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STEWART  CHATS  ABOUT  WORLD'S  FAIR  MUSIC  WITH  MUSICAL  REVIEW  REPRESENTATIVE. 

Fells  Interesting  Facts  Concerning  His  Ideas  as  to  What  Represents  the  Most  Successful  Mode  of  Entertaining  the  Public  During 

a  Great  International  Exposition. 


In  the  musical  department  of  the  Panama-Pacific  In- 
.riuitional  Elxposition  at  the  Exposition  Building,  San 
"r;incisco,  plans  tor  the  musical  events  tor  «the  Exposi- 
uiii  in  1915  are  under  serious  consideration.  The  Mu- 
iial  Director,  George  W.  Stewart,  has  been  installed 
in  the  fifth  floor  of  the  Exposition  Building.  There  he 
3  daily  accumulating  correspondence  from  musicians 
.nd  others,  compiling  lists  of  musical  organizations  and 
ireparing  to  s.vstematize  and  tabulate  information  of  ev- 
ry  description.  1  talked  with  Mr.  Stewart,  who  was  also 
ausical  director  at  the  St.  Louis  Exposition.  Mr.  Ste'.\  art 
laid  that  nothing  definite  would  be  decided 
It  present;  that  while  he  had  accumulated 
ly  practical  experience  and  by  personal  in- 
estigation,  much  information  that  will  be 
ery  useful,  the  musical  outlines  of  the 
^anama-Pacific  Exposition  of  1915  were  yet 
0  take  shape. 
"At   an    exposition,"    said    Mr.    Stewart, 

'there  are  innumerable  wonderful  things 
o  be  seen.  Art,  machinery,  varied  indus- 
ries,  natural   products,   mines   and   metal- 

urgy,  national  arms  and   implements  and 

ill  things  that  tend  to  make  an  interna- 
ional     exposition     representative     of     the 

createst  number  of  nations  and  the  most 

Lccurate  representation   of  the  life  of  na- 

ions  and  tribes  are  collected  on  the  larg- 
est possible  scale.    The  task  of  inspecting 

ens  of  thousands  of  exhibits,  even  if  un- 

lertaken  casually,  is  stupendous.  It  in- 
olves  the  expenditure  of  much  time  and 

ihysical  energy.    All  tastes  and  all  degrees 

if  intelligence  are  here  to  be  met  and  it  is 

he  intelligent  aim  of  the  management  of 

ill  international  expositions  to  make  them 

o   wide   in   their   scope   that    the  greatest 

lumber    of    people    shall    be    entertained 

hereby.    This  applies  to  all  schools  of  art 

nd    to  all    branches   of   human    endeavor, 

.ith  equal  force.    An  exposition  cannot  be 

n   exponent   of  a   single   specialty   to  the 

xclusion  of  others.     This  applies  fully  to 

Dusic.      Hence,    it    follows    that    the    aim 

hould   be,   in   the   preparation   of  musical 

ttractions,  to  make  them  acceptable  to  as 

-lany  persons  as  possible. 
"Our  aim  shall  be  to  have  all  good  music. 

"here   will    be   a   symphony   orchestra   of 

ighty-five  players,  led  by  competent  con- 

uctors.     There   will  be  a  magnificent  or- 

an  to  be  played  by  the  greatest  living  or- 

anists.    There  will  be  an  array  of  famous 

ands  to  furnish  the  best  that  can  be  given 

y  such  musical  combinations.    There  will 

e  choral  performances,  with  great  singers 

s  soloists   and   with   competent   directors. 

'here  will   be  an   emergency   band.      In   a 

■  ord, — combinations  of  musicians  will   be 

ecured    who    are    competent    to    perform 

ny    class    of    music    and    conductors    to 

iterpret   all    schools   of   composition   and 

5    give    delight    and    simultaneously    im- 

art    musical    education.      There    are    the 

lassicists    who.    naturally,     will    contend 

aat     an     exposition     should     be     largely 

iven     over     to     classical     performpnces 

o   them    I    would    say   that   a    series    of 

ymphony     concerts     will     be     given     at 

•hich  the  works  of  the  greatest   compos- 

rs  will  be  presented.     Academically    this 

base  of  musical   forecast  is  open   to  dis- 

iiSBion.     The  history  of  music  at  exposi- 

ons  proves  conclusively  that  to  success- 

illy      entertain      a      great      cosmopolitan 

irong.   the   music    should    not    be    beyond 

le  ready  comprehension  of  the  great  ma- 

>rity.    It  is  remembered  that  at  the  Chi- 

-igo   Exposition,    Theodore    Thomas     with 

nlimited    financial    support,    with   an    or- 

ttestra  superbly  equipped  from  every  point 

il^r^Zi  ^'^\^'-^'y  desirable  means  at  his  disposal. 

lied   utterly.      His    programs   were   severely   clasVical. 
as  the  result? 


By  DAVID  H.  WALKER 

of  what  might  happen  at  any  exposition  where  the  peo- 
ple, already  wearied  by  much  sight-seeing,  are  expected 
to  listen  to  programs  of  severely  classical  music.  How- 
best  to  entertain  the  multitudes  at  the  exposition  is  the 
problem  we  have  to  solve.  We  promise  that  the  music 
at  the  exposition  shall  be  good  music.  I  have  already 
mentioned  the  symphony  orchestra  and  the  great  choral 
events;  but  there  is  very  beautiful  music  of  the  more 
popular  sort, — not  trash,  not  meretricious  in  any  sense, 
but  combining  those  elements  of  popularity  that  are  en- 
joyed by  the  greatest  musicians,  as  well  as  by  the  less 


ard  Strauss  or  Saint-Saens,  would  favor  making  the  pro- 
gram of  music  at  an  exposition,  special  programs  ex- 
cepted, too  exclusively  classical.  Neither  do  I  believe 
that  such  musical  critics  as  Philip  Hale,  Krehbiel  Hen- 
derson or  other  leading  musical  writers,  would  recom- 
mend a  too  great  preponderance  of  the  classics  in  con- 
certs designed  to  please  every  sort  of  person  attending 
an  exposition  musical  event,  the  special  events  always 
excepted.  But  I  wish  to  repeat  that  the  music  will 
be  dignified,  the  best  of  its  class,  and  I  do  not  wish 
to  be  misunderstood  on  that  point.  Nothing  more 
definite  can  be  said  at  this  time." 


THE    DE   GOGORZA    PROGRAMS. 


Manager  Will  L.  Greenbaum  will  open 
his  concert  season  most  brilliantly  next 
week  with  a  series  of  three  concerts  by 
that  eminent  artist,  Emilio  de  Gogorza,  the 
Spanish  baritone,  who  as  a  recitalist  has 
no  superior  living  among  the  men  singers. 
Gifted  with  a  voice  of  rare  beauty  which 
he  uses  with  consummate  artistry,  a  quite 
unusually  attractive  personality  and  what 
is  most  important  in  a  recital  artist  plentv 
of  brain,  de  Gogorza  today  stands  at  the 
very  head  of  the  profession  as  a  concert 
artist.  With  de  Gogorza  we  will  hear  M. 
Henri  Gilles.  the  brilliant  young  French 
pianist,  who  after  this  season  will  devote 
himself  to  solo  and  ensemble  playing  ex- 
clusively. The  sale  of  seats  for  the  three 
concerts  will  open  next  Wednesday  at 
Sherman,  Clay  &  Co.'  and  at  Kohler  & 
Chase's  where  mail  orders  may  now  be 
addressed  to  Mr.  Greenbaum. 

The  first  concert  will  be  given  Sunday 
afternoon.  October  12th,  with  the  following 
varied  and  important  program: 

1  In    Qiiesta   Tomba Beethoven 

Serenade     Mozart 

De  noirs  pressentiments Gluck 

(Iphegenie  en   Taurlde) 

2  Feldelnsamkeit    Brahms 

Lockruf    Ruckauf 

"W-idmung    Schumann 

3  Piano  Solo,  "Sonata  Appasslonata" 

Beethoven 

4  J'ai  pleure  en  reve Hue 

Mandoline    Debussy 

Sally  in  Our  Alley Old  English 

The    Lost    Chord Sullivan 

5  Piano     Solos,     Nocturne Grieg 

Polonaise  Op.  63 Chopin 

;      Inviotus    Huhn 


Uncle  Ron 


.Hon 


KIITV  GORDON 
The  Famous  Beau(>  and  Actress,  Who  Will  Be  Heard  at  the  Cort  on  Monday 
Odtober  6,  in  Virtor  Herbert's  IVIaSterpiece,  "The  Enchantress." 


.'hat 

■om°.hf  ?"h°  could  be  taken  to  the  Thomas  concerts 
om  he  standpoint  of  art.  Thomas  himself  conducted 
nlv.,  '■""^"^■•'^^•ere  of  the  highest  artistic  excellence 
oss.ble  to  be  obtained  by  the  modern  orchestra  St°n 
ttendance  grew  less  and  less  until  Anally  there  w-as 
ractically  no  attendance.  Theodore  Thomas  bec^e 
scouraged  and  before  the  exposition  was  halt  c^ 
leted.  resigned  his  post.    This  is  a  noteworthy  example 


musically  educated.  A  Strauss  waltz  is  as  important  in 
its  way,  as  many  works  that  more  severely  tax  the  mind 
and  that  involve  greater  mental  discrimination. 

"At  St.  Louis  there  was  at  the  beginning  a  divergence 
of  opinion.  I  took  pains  to  learn  the  views  of  leading 
musical  people,  in  the  United  States,  which  was  accom- 
plished by  personal  interviews.  'Should  the  programs 
at  St.  Louis  be  largely  dominated  by  classical  music?' 
The  answers,  without  exception,  the  experience  of  Theo- 
dore Thomas  possibly  being  in  mind,  were  that  there 
should  be  a  great  variety.     Personally,  I  doubt  it  Rich- 


La  Partlda    Alv 

Serenade  de  Mephisto  from   "Damna- 
tion  of   Faust" Berlioz 

The  only  de  Gogorza  evening  concert  is 
announced  for  Thursday  night,  October  16, 
when  a  most  novel  program  will  be  given. 
The  first  group  will  include  old  classics  by 
Lully  and  Gluck.  the  second  three  of  the 
delightful  "Bergerettes"  arranged  by 
Weckerlin,  and  the  third,  French  novelties 
by  Gabriel  Faure,  Ch.  Wider,  E.  Chausson 
and  Claude  Debussy.  Spanish  song  litera- 
ture will  be  represented  by  a  series  of 
three  tone  sketches  by  Enrique  Granados 
and  the  offering  will  conclude  with  a  group 
of  songs  in  English. 

For  the  farewell  concert  on  Sunday  after- 
noon, October  19th,  a  special  program  has 
been  arranged  on  account  of  many  requests 
coming  to  the  management.  Among  the 
works  asked  for  particularly  are  the  Span- 
ish songs  of  Alvarez  of  which  de  Gogorza 

promises   to   sing   two,   the   "Ariosa"   from 

"Le  Roi  de  Lahore"  by  Massenet,  and  the 
jolly  "Largo  al  Factotum"  from  "The  Barber  of  Seville," 
which  no  one  sings  like  this  artist.  Two  novelties  that 
will  be  given  on  this  occasion  will  he  "The  King  Saul," 
by  Moussorgsky,  a  work  that  recently  created  a  furor  in 
Paris  and  London,  and  the  aria  of  the  conjuror  from 
Purcell's  dainty  old  English  classic,  "The  Indian  Queen." 
Particulars  as  to  prices,  etc.,  will  be  found  in  our  ad- 
vertising columns. 

We  omitted  to  state  that  at  the  second  concert  Mr. 
Gilles  will  introduce  to  us  the  "Toccata"  by  George 
Enesco,  one  of  the  most  interesting  figures  in  music. 
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Three  World  Standards 

By  Which  All  Others  Are  Judged 

Steinway  Pianos 

Pianola  Player  Pianos 

Victor  Victrolas 

These  In^ruments  Are  Universally  Acknowledged  the  Highe^ 
Attainment  in  their  Respedtive  Lines 

Sherman.Pay&Go. 

Steinway.  Weber  and  Other  Piano.  Pianola  Player  Pianos 

Victor  Talking  Machines.  Sheet  Music  and  Musical  Merchandiae 

Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of   Pine  and   Scott   Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

WARREX  D.  ALI.EX,  Denn  SAX  JOSE,   CAL. 

The  oldest  lustltntlon  on  the  Coast — Complete  Maaleal 
Education — Ad\nutages  of  lilerarj  studies  free  of  cbaree. 
Board  aud  room  at  moderate  prices.      Send   for  Cntalogrue, 

Douillet  Conservatory  of  Music 

l7::i  JatkHon   St..  San  Francisco.      Tel.  Prospect  853. 
PIERRE   DOUILLET,   Dean 
Piano,  Voice,  Violin,  HarmoDy  and  Tiieory.      Faculty   of 
Reputed  Musical  EducatorH.      Send  for  Catalogue. 

The  Manning  School  of  Music 

Re-Opens  on  Angnst  IS. 

2550  Jackson  St.,  Corner  Pierce 

Telephone:  Weat  S80S 

For  Partlenlara  .Address  The  Secretary,  Mrs.  J.  C.  Mannlne 


JiMqUs 


Kddy    Street,    near   Market.      IMitii 

This    Sunday    Afternoiiu    and    KveuluK 

Last   Times   of  "THE    MASCOT." 
CommeneiuK    Monday   EveulnB,    October   « 

"Girofle  -  Girofla" 

LECOCQ'S  BEST  A.\D  BRIGHTEST  COMIC  OPERA. 

Catchy    Music  —  Plenty    of    Fun 

Excellent    Cast — Unsurpassed    Cliorus 

Matinees    Saturday   and    Sunday 

Popular  Prices:     2.'>c,  30c  and  7.">C!      Hoi   Seats.  Xl  00 

October  13 — WESTERN  METROPOLITAN  OPER  V 

COMPAX  V :     Mon.,  Wed.  Mat.  and  Sal..  "AID  \  •"  Tues 

'■'■ and     Sat     Mat.,    "TOSCA;"     Wed.,    Fri.     and 


"CARMEN." 


Arrillaga  Musical  College 

2313  Jaclcson  St.,  San   Francisco,  Cal. 


Phone  Fillmore  931 


Home  S3080 


^}]     BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 


GEORG   KRUGER 

PIAXO 

Rf.*rd'','nce^^f.t.S;v°"K'."""«-      Telephone    Kearny    5434. 
Healdenee;    1254    Washington    Street.      Tel.    Franlvlin    1080. 

Mr.  Sigmund  Beel 

,,  OF    THE    IHOEI,    ai'ARTET. 


Mackenzie  Gordon 

TENOR 

Teacher  of  Singing  I'lVui'Tht^j'''"''!'""''?''' 

9       D  to  itic  highest  nnish  and  comDietion  ol  di 
ORATORIO  OPERA  CONCERT 
Breath  Control  and  Resonance 
Studio:  2832  Jackson  St.  Phone: 
By  Appointment  Only 


Octavla.      Tel.    W  es 


Roscoe  Warren  Lucy 

PIANIST 
™   ,     •„.-      "ecelved    at    Studio.     S.    F.,    200 
T-tla^l^'.W^J"'    O-Wond,    0128    Hillesa 
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Notre  Dame  Conservatory  of  Music 


GUESTA 


Voices   Tested   and   Advice   Given   Gratia. 

Special    Course    for    the    Correction    of    False   Vocal 

Habits,   Ucpair   of   Strained    Voices,   etc. 
Limited   Xumber   Pupils   .\ccepted.     Tel.   Park  2086. 


Bring    In    jour    home 

nhicb    vou    arc    lul 

»5.00  per  year   1 

California,   Oi 

Address:  Room 


all    the    Important    musical    news 
•rested.      Combined    subscriptiona 
It   new   subscribers   residing   In 
egon   and   nastaington   only. 

1009-10  Kohler&  Chase  Building 
in  Francisco.  Cal. 


23S    COLE    STREET 


Hugo  Mansfeldt 


PHt>XE    PACIFIC    3S10 


Wallace  A.  Sabin  ;.-;'-'"Ji'»'  ,?'■";'-  J^™""-; 

Tel.  Piedmont  :t«24. 


Blanchard  Hall  Studio  Building      Louis"  Crenauv'" "m  T  p  ■  .    .,» 

p.  W.   BLANCHARD,   Prea.   and   Mer.  *  231    p  V^^P^"**     "eniber  Pan.  Grand  Opera 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 

Soloist,    First    Congresntional     Church,     Oal£land. 

TEACHER  OF  SINGING 

RECITAI.  CONCERT  ORATORIO 

Studio,  32  Loreta   Ave.,   Piedmont.        Phone,   Piedmont  304. 

Miss  Elizabeth  Westgate 

PIANO — ORGA  N — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Stodio:     1117  Paru  St.,  Alameda,     Tel.  Alameda  155 

San   Francisco   Day — W'ednesday 
\1       r'      <  jtni-nta  made  by  letter  or  by  Alameda  telephone 


P.   W^.    BLANCHARD,    Prea.    and    Mer. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES.    CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 


Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium   Building. 

Lot  Angeles,  Cal. 


Fifth    Floor    Mercedea    Building 
12.  and  3   <o  4.  ei.-ept   Wedn 


day.      Wednesday    In    Mnpl'e  'lla'll.'  On'klnnd. 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts. San  Francisco 

Mrs.  M,  E.  Blanchard  mezzo-coxtr  m.to 

(Head   of   Vocol   Department.   Mills   College) 
Teacher    of    Singing.      Concerts,    l.eclure-Hecltnl.       s.„ 

nUl,!^".  J^K^!'".'::  "'"'*-'•  "■•<""  '»»*  Tel.  KearnV  .MM 
Residence.   S43    Ashhury    S...   Tel.    Park   5HIHI. ^' 

Marg'aret  Bradley  l^'^TaVJ '^J" "  f-": 

HebrJ.v°c""'-  ""■""'■«  "»<"  Musical  Director  of', Tr".? 
Chase  nid^  *■'«"■","' "'"•,  Ookland,  Cal.  Studio.,  Kohler  * 
.a'kland    "Pbotf;.  Mcrr'trr-.s^'^"'"'^    ^^'    "»•-""■     We* 


Herbert  R.ilex 

nstruellon    in    Violoncello    and    Chamber    Mualc 

CONCERTS    AND    RECITALS 

Studio:   Chi.niore   Apt..,   Buah   and  Jonea  Sta 

Phonei   Franklin   SS05. 
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THE    GREAT    SCH  UM  AN  N-HEI  N  K. 


(From  the  Musical  Courier) 

When  the  name  of  Ernestine  Schumann-Heink,  whose 
picture  adorns  the  cover  of  this  issue  of  the  Musical 
Courier,  appears  on  the  program  of  any  musical  event, 
that  alone  is  sufficient  to  warrant  a  capacity  house. 
Ever  since  the  great  artist's  debut  at  the  Metropolitan 
Opera  House  fourteen  years  ago  as  Ortrud  in  "Lohen- 
grin." with  the  universal  verdict  that  the  new  contralto 
was  one  of  the  greatest  artists  ever  heard  in  the  role 
at  the  Metropolitan,  and  since  her  subsequent  appear- 
ance at  the  first  Sundy  night  concert,  when  she  sang 
the  drinking  song  from  "Lucretia  Borgia."  the  popu- 
larity of  Ernestine  Schumann-Heink  has  in  no  way 
abated.  One  glance  at  her  bookings  for  a  single  season 
shows  the  demand  for  this  great  woman.  Since  January 
of  this  last  season  -Madame  Schumann-Heink  has  sung 
in  many  of  the  principal  cities  throughout  the  United 
States,  and  in  most  cases  to  capacity  houses. 

The  month  of  May  gives  something  of  an  idea  of  the 
Schumann-Heink  activities:  May  5,  she  sang  at  Law- 
rence, Mass.;  May  6,  at  Pittsfield.  Mass.;  May  8.  Syra- 
cuse, N.  Y. ;  May  9,  Springfield.  Mass.;  May  12.  Phila- 
delphia; May  L5.  16,  17,  Ann  Arbor,  Mich;  May  19,  Fort 
Madison,  la.;  May  21,  Red  Oak;  May  2X,  Mount  Vernon; 
May  26.  Audigo.  Wis.;  May  28.  Superior.  Wis.;  May  31. 
Evanston,  111.  During  the  summer  the  diva  sang  at  six 
different  Chautauquas  and  at  Ocean  Grove.  X.  J.  The 
middle  of  August  and  a  part  of  September  finds  her 
singing  Wagnerian  roles  in  a  Wagner  Festival  in  .Mu- 
nich. Early  in  October  Madame  Schumann-Heink  has 
been  engaged  for  the  Worcester  Festival,  and  immedi- 
aetly  after  for  the  Maine  Music  Festival. 

.\n  Australian  tour  begins  in  June,  191.').  which  will 
include  about  thirty-five  concerts  in  Australia.  New  Zea- 
land and  Tasmania.  The  great  contralto  has  been  en- 
gaged by  Cleofonte  Campanini  for  the  Chicago  Grand 
Opera  Company  this  season.  This  is  to  include  two 
performances  of  "La  Prophete,"  twelve  of  "Trovatore" 
and  the  roles  in  her  German  repertory.  Mention  has 
already  been  made  in  the  Musical  Courier  of  the  gold 
medal  presented  to  .Madame  Shcumann-Heink  by  Presi- 
dent Taft  on  an  occasion  when  she  appeared  in  a  mu- 
sicale  in  the  White  House  at  Washington.  Although 
she  has  many  decorations  from  European  crowned  heads 
and  souvenirs  from  Emperor  William,  grandfather  of 
the  present  ruler  of  Germany,  also  one  from  the  late 
Queen  Victoria,  it  is  said  that  the  Taft  medal  is  one  of 
the  most  valued  in  her  collection. 

There  is  probably  not  one  among  our  great  singers 
who  is  more  beloved  by  the  American  musical  public 
than  our  great  contralto.  Ernestine  Schumann-Heink. 
Her  superb  voice  alone  has  not  made  her  the  great 
success  that  she  is  today;  the  strong  personalitv  and 
histrionic  ability  of  this  great-souled  woman  have  "added 
largely  to  it.  It  is  not  alone  in  America  that  she  is  so 
greatly  appreciated.  It  she  so  desired.  .Madame  Schu- 
man-Heink  could  now  be  singing  leading  roles  in  the 
best  operas  of  Europe.  She  had  sung  at  opera  houses  in 
Hamburg  and  Berlin  and  had  had  one  appearance  in 
Bayreuth,  before  she  was  engaged  by  the  late  Maurice 
Grau  for  the  Metropolitan  Opera. 


THE  ALDA  CONCERTS. 


Mme.  Frances  Alda,  prima  donna  soprano  of  the  Met- 
ropolitan Opera  House,  arrived  in  New  York  last 
Wednesday,  having  spent  the  past  month  studying  the 
role  of  Eva  in  'Die  Meistersinger"  under  one  of  the 
Bayruth  conductors,  she  having  been  specially  engaged 
to  sing  that  role  at  the  Wagner  centennarv  perform- 
aiice  in  Boston  under  Felix  Weingartner.  With  Mme 
Alda  was  that  master-accompanist..  Frank  La  Forge 
who  is  to  travel  with  Mme.  Alda  this  season,  and  this 
alone  guarantees  the  artistry  of  the  concerts,  for  it  is 
doubtful  If  La  Forge  would  associate  himself  with  any 
but  artists  of  the  highest  calibre.  His  work  for  the  past 
ten  years  with  Gadski  and  Sembrich  has  established 
him  80  well  that  he  can  well  afford  to  choose  his  associ- 
V,j^'  u  "'*'"'  ""^  combination  still  stronger  Mme 
Alda  has  secured  that  genius  of  the  violoncello.  Gutia 
Lasml.  who  almost  ran  away  with  the  honors  at  the  last 
aembnch  concerts. 

-Mme.  Alda  wired  Mr,  Greenbaum  on  her  arrival  that 
she  would  forward  him  her  programs  within  a  few  days 
and  our  music  lovers  are  anxiously  awaiting  her  an 
nouneements.  At  the  Metropolitan 'Mme.  Alda  is  con- 
sidered one  of  the  most  promising  of  the  vounger  artists 
and  she  has  become  so  identified  with  the  role  of  Des- 
demona  in  Verdi's  "Othello"  that  a  performance  of  that 
work  without  her  is  like  a  performance  of  "Carmen" 
without  Calve  or  "I  Pagliacci"  without  Caruso  Last 
season  Mme.  Alda  attracted  the  attention  of  the  whole 
world  of  music  by  her  creation  of  the  role  of  "Roxanna" 
in  Damrosch's  "Cyreno  de  Bergerac."  The  first  Alda 
concert  is  announced  for  Sunday  afternoon,  October  26 


Tivoli  Opera  House  Presents  Clever  Performance  of  The  Mascot 

Entire  Company  Combines  to  Give  Audran's  Skillful  Combination  of  Music  and  Mirth  a  Presentation 
Worthy  of  the  Leading  Opera  House  in  the  World.     Pitkin  at  Last  Scores  Genuine  Triumph. 

By  ALFRED   METZGER. 


The  Tivoll  Opera  House  has  again  picked  a  theatrical 
winner  in  an  ideal  presentation  of  Audran's  exilaraling 
operatic  comedy,  "The  Mascott."  In  addition  to  the 
haunting  musical  setting  there  is  a  certain  comedy  ele- 
ment contained  in  this  work  which  keeps  the  audience 
in  good  humor  for  over  two  hours  and  which  occasion- 
ally becomes  so  irresistible  that  screams  of  laughter 
are  being  heard  for  minutes  at  a  time.  Wliile  the  origi- 
nal libretto  is  not  quite  as  funny  today  as  it  was  at 
the  time  of  the  first  production  of  this  brilliant  work, 
the  Tivoli  artists  have  added  and  embellished  the  book 
in  a  manner  to  bring  it  as  near  up-to-date  as  possible 
without  spoiling  the  atmosphere  of  the  play,  and  thus 
propel  the  funny  scenes  over  the  footlights  in  a  manner 
to  bring  smiles  to  the  most  careworn  countenance. 
The  Pacific  Coast  Musical  Review  has  had  not  much 
occasion  to  comment  very  favorably  upon  the  work  of 
Robert  Pitkin  in  the  past,  but  on  this  occasion  we 
cheerfully  concede  to  him  an  artistic  victory  of  the 
first  water.  He  surely  is  funny,  and  he  sings  his 
lines  with  far  more  consistency  than  he  used  to  do. 
The  possessor  of  an  excellent  high  baritone  voice.  Mr. 
Pitkin  should  always  make  the  best  use  of  this  organ, 
and  in  the  Mascot  he  does  not  shirk  his  musical  duties. 
He  also  takes  advantage  of  the  many  humorous  situa- 
tions in  the  opera  and  brings  tears  of  laughter  to  the 
eyes  of  his  delighted  auditors.  Another  comedian  who 
scores  an  undisputable  artistic  triumph  is  Thomas  C. 
Leary.  a  comedian  of  the  finest  artistic  accomplish- 
ments. In  the  role  of  Rocco  Mr.  I^eary  has  ample  op- 
portunities to  exercise  his  great  histrionic  talent.  He 
never  misses  a  chance  to  create  a  funny  situation  and 
quite  frequently  he  makes  a  success  from  a  scene  that 
would  otherwise  have  fallen  flat.     His  impersonation  of 


The    F>eneh    Piano    VIrliiono    with    P.mlllo    De    GoRor 
SeottlBh  Rite  AndKorlum,  Siinda;-  Afternoon, 
October   12 


Rocco  is  as  ingenious  as  it  is  quite  original  and  fertile 
with  healthy  humor  and  exquisite  individuality. 

Rena  Vivienne  again  utilizes  her  charming  person- 
ality and  her  fine  vocal  gifts  to  the  best  advantage 
in  the  role  of  Bettina.  Sarah  Edwards  has  ample 
chances  to  display  her  inch,  mellow  contralto  voice  and 
her  pronounced  musicianship  in  the  role  of  the  Princess. 
John  R.  Phillips  is  not  quite  as  good  vocally  as  he  has 
been  on  previous  occasions.  His  voice  seems  to  lack 
balance  and  steadiness,  possibly  owing  to  lack  of  ade- 
quate breathing.  Mr.  Phillips  should  be  very  careful 
lest  he  loses  his  voice  if  he  does  not  look  after  proper 
breathing.  Charles  E.  Gallagher  is  given  a  little  rest 
in  a  minor  role  which  he  does  with  as  much  artistic 
finesse  as  if  it  was  a  leading  part.  Henry  Santrey  does 
some  excellent  vocal  work,  displaying  his  beautiful, 
ringing  baritone  to  fine  advantage.  On  the  opening 
night  when  we  witnessed  the  performance  he  displayed 
a  rather  unusual  lack  of  concentration,  which  would  not 
have  been  so  noticeable  if  one  were  not  used  to  more 
steady  work  from  him.  Mounting,  chorus,  orchestra 
and  stage  management  were  as  usual  of  a  liigh  grade. 
The  performance  is  one  of  the  best  of  this  opera  that 
we  have  witnessed,  and  we  can  conscientiously  recom- 
mend anyone  to  hear  it.  We  are  certain  that  next 
week's  production  of  Girofle-Girofla  will  be  worth  wit- 
nessing by  musical  people  as  the  cast  will  be  an  ideal 
one  and  every  effort  has  been  made  to  give  the  public 
a  production  of  the  highest  character. 

"Girofle-Girofla"  is  a  genuine  opera  bouffe  and  since 
its  first  production  in  1874  has  always  held  a  large  spot 
in  the  affections  of  comic  opera  lovers.  The  music  is 
lively  and  full  of  snap  and  color,  many  of  the  numbers, 
including  the  famous  drinking  song.  "See  How  it  Spark- 
les," being  familiar  to  all,  while  the  story  of  the  twin 
sisters  who  are  so  alike  that  they  can  only  be  distin- 
guished apart  by  different  colored  ribbons  is  one  of  the 
best  that  was  ever  accorded  a  musical  setting.  The 
composer,  Charles  Lecocq,  also  wrote,  "La  Fille  de 
Madame  Angot,"  "The  Little  Duke."  and  two  score 
other  successful  works.  Rena  Vivienne  will  appear  in 
the  exacting  and  dual  part  of  Girofle  and  Girofla.  Rob- 
ert Pitkin  and  Sarah  Edwards  will  be  the  father  and 
mother,  Don  Bolero  d'Alcarazas  and  Aurora,  and  John 


R.  Phillips  and  Henry  Santrey  will  be  Maragquin  and 
.Mourzouk,  betrothed  to  the  twin  sisters.  Myrtle  Ding- 
wall will  have  the  Jolly  little  part  of  Paquita  and 
Charles  E.  Gallagher  will  be  the  pirate  chief.  The 
large,  comely  and  big-voiced  chorus  will  have  much  to 
do  in  the  three  acts,  and,  of  course,  the  scenery,  cos- 
tumes, and  general  production,  under  the  direction  of 
Charles  H.  Jones,  will  be  up  to  the  high  Tivoll  standard. 
Monday  evening,  October  13,  the  Western  Metropoli- 
tan Opera  Company  will  begin  a  six  weeks'  engagement, 
presenting  for  their  first  week  "Alda"  on  Monday  and 
Saturday  nights  and  at  the  Wednesday  matinee,  "Tos- 
ca"  on  Monday  and  Thursday  nights  and  at  the  Satur- 
day matinee,  and  "Carmen  "  on  Wednesday,  Friday  and 
Monday  morning,  while  single  seats,  which  will  range 
in  price  from  fifty  cents  to  two  dollars,  will  be  on  sale 
on  and  after  Tuesday  morning  next. 


BACHAUS'    SPONTANEOUS   AMERICAN    SUCCESS. 


When  Wilhelm  Bachaus  was  first  heard  in  this  coun- 
try two  winters  ago,  he  took  surprisingly  little  time  to 
win  recognition  as  a  pianist  of  extraordinary  attain- 
ments. His  debut  with  the  New  York  Symphony  Or- 
chestra evoked  critical  comment  as  flattering  as  it  was 
unanimous.  ".\n  impression  that  will  not  soon  be  for- 
gotten," was  the  commentary  of  P.  V.  R.  Key,  In  the 
World,  a  prophecy  well  borne  out  by  the  pUanist's  fur- 
ther appearances  as  the  season  advanced.  Richard 
.•Mdrich,  in  the  Times,  agreed  that  Bachaus  "won  im- 
mediate recognition  as  an  artist  of  charming  qualities," 
playing  with  "a  remarkable  freshness  and  buoyancy, 
with  true  poetic  feeling,  and  with  brilliant,  crisp  and 
clear-cut  technic."  The  pianist's  sympathetic  touch 
came  in  for  its  share  of  critical  attention;  while  his 
tone  was  characterized  by  several  as  large  and  ample, 
revealing  virile  strength  and  rare  delicacy.  W.  J.  Hen- 
derson's estimate  of  Bachaus,  as  expressed  in  the  Sun, 
was  "a  serious  musician  with  high  ideals,"  the  tribute 
to  the  pianist's  technical  and  tonal  virtues  concluding 
with  commendation  of  the  artist's  reverence  for  Bee- 
thoven, whose  "Emperor"  Concerto  was  the  composition 
chosen  for  the  initial  New  Y'ork  appearance. 


KOHLER   &  CHASE   MUSIC   MATINEE. 


Miss  Anna  Newman,  a  brilliant  young  pianist,  will 
be  the  soloist  at  the  regular  weekly  Music  Matinee 
which  will  be  given  under  the  direction  of  Kohler  & 
Chase  on  Saturday  afternoon,  October  4th.  Miss  New- 
man has  appeared  frequently  at  private  and  public  re- 
citals and  has  scored  an  instantaneous  triumph.  She 
commands  fluent  and  brilliant  technic  and  her  mu- 
sicianly  skill  is  manifested  by  an  excellent  emotional 
coloring.  She  is  especially  well  equipped  for  the  expo- 
sition of  the  modern  brilliant  school  of  pianistic  art,  and 
in  such  works  as  Arabesque  by  Debussy,  a  Brahms 
Hungarian  Dance  and  a  concert  waltz  arranged  for  the 
piano  and  composed  by  WieniawskI  she  is  at  her  best 
In  addition  to  the  solos  by  Miss  Newman  there  will  be 
a  number  of  interesting  instrumental  selections  which 
will  be  interpreted  on  the  Knabe  Player  Piano  and  on 
the  Pipe  Organ. 


TWO    ALICE    NIELSEN    CONCERTS. 


Miss  Alice  Nielsen,  the  celebrated  prima  donna  so- 
prano of  the  Metropolitan  Opera  Company,  has  been 
engaged  to  open  the  concert  season  at  the  Knights  of 
Columbus  Auditorium  and  she  is  coming  from  New 
York  especially  for  that  purpose.  The  dates  of  her 
concerts  in  the  Knights  of  Columbus  Auditorium  are 
Tuesday  evening.  October  14,  and  Friday  evening,  Octo- 
ber 17.  She  will  also  sing  in  the  Macdonough  Theatre, 
Oakland,  on  Thursday  evening,  October  16,  and  In  Stock- 
ton, San  Jose  and  Fresno. 

This  special  tour  of  Miss  Neilsen,  the  first  she  has 
undertaken  independently  of  the  Boston  and  Metropoli- 
tan Opera  companies,  is  to  be  managed  by  M.  D.  Hardi- 
man.  who  was  an  operatic  tenor  in  London,  for  two 
years  a  member  of  the  Carl  Rosa  Company.  He  was 
boyhood  friend  and  schoolmate  of  John  McCormack, 
to-day  the  most  idolized  tenor  In  grand  opera,  and  It 
was  he  who  first  discovered  the  value  of  the  McCor- 
mack voice  and  gave  encouragement  for  its  develop- 
ment. 

When  Miss  Nielsen  was  here  as  a  star  of  the  Boston 
Opera  Company  last  November,  she  sang  for  the  Sis- 
ters of  St.  Joseph  out  on  Tenth  Avenue,  in  the  convent 
which  her  sister  had  Joined  and  where  she  was  known 
as  "the  singing  nun."  She  also  gave  a  special  concert 
in  Scottish  Rite  Auditorium  for  the  benefit  of  the  Star 
of  the  Sea  Church,  of  which  Father  O'Ryan  Is  pastor. 
These  special  appearances  of  the  celebrated  singer 
added  to  the  endearment  in  which  she  has  always  been 
held  in  California,  where,  as  a  Tivoli  star,  she  won  her 
first  important  recognition,  and  it  is  regarded  as  es- 
pecially fortunate  that  Manager  Hardiman  was  able  to 
engage  her  for  the  opening  of  the  season  In  the  new 
and  beantiful  Auditorium  of  the  Knights  of  Columbus. 

Miss  Nielsen  will  sing  the  following  works  at  her  first 
concert.  October  14:  Deh  vieni  non  tardar  (From  Opera, 
"Nozze  di  Figaro")  (Mozart),  (a)  Song  of  Lehl,  (b) 
Down  in  the  Forest  (Ronald),  (c)  Lullaby  (Cyril  Scott), 
(d)  Will-o'-the-Wisp  (Charies  G.  Spross) ;  (a)  Botschaft 
(Brahms),  (b)  Vergebliches  Standchen  (Brahms),  (c) 
Im  Kahn  (Grieg),  (d)  Ein  Traum  (Grieg);  (a)  Pourquol 
(Saint-Saens),  (b)  Mandolin  (Debussy),  (c)  Flleuse  (Op- 
era Gwendoline)  (Chabrier),  (d)  A  toi  (Bemberg) ;  (a) 
Oh!  Haunting  Memory  (Carrie-Jacobs  Bond),  (b)  The 
Lass  with  the  Delicate  .\ir  (Dr.  Thomas  -Arne).  (c)  But 
Lately  in  Dance  (Arensky),  (d)  Love  Has  Wings  (Rog- 
ers): Aria  VIssi  d'arts  (La  Tosca  (Puccini). 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


MME.    CAILLEAU'SJVIORNING    POPULAR    CONCERT.       PACIFIC    MUSICAL   SOCIETY'S   OPENING    CONCERT. 

Prominent  California   Artist   Appears   Before   Large   Au- 
dience in  a  Program  of  Selected  Vocal  Classics 
With    Unqualified    Success. 


Prominent  San   Francisco   Musical   Association   Presents 
Two  Artists  of  High  Artistic  Merit  to  an  Appre- 
ciative   and    Intelligent    Audience. 


By   ALFRED    METZGER 

The  first  ot  two  luornlns  popular  concerts  was  given 
by  Madame  Rose  Relda  Cailleau  at  the  Ballroom  of  the 
St.  Francis  Hotel  on  Tuesday  morning,  September  30th, 
In  the  presence  of  a  large  and  exceedingly  musical  au- 
dience. The  program  selected  for  this  occasion  was  an 
exceptionally  artistic  one  and  required  more  than  ordi- 
nary artistic  judgment  and  skill  to  do  it  full  musical 
justice.  Before  Madame  Cailleau  had  progressed  very 
far  it  was  e\'ident  that  she  was  mistress  of  the  situation 
and  that  she  was  perfectly  well  equipped  to  render 
these  works  in  a  manner  suitable  to  the  finest  artistic 
requirements.  Madame  Callleau  was  in  excellent  voice 
on  this  occasion.  Indeed  we  never  heard  this  capable 
artist  to  better  advantage.  The  resonant,  well  placed 
voice  was  delightfully  flexible  both  in  the  high  and  in 
the  low  tones  and  her  phrasing  was  something  to  be 
well  remembered  and  cherished.  The  three  French 
songs  that  opened  the  program  were  given  with  that 
daintiness  of  expression  which  is  such  a  delightful  char- 
acteristic of  all  French  musical  literature,  and  Madame 
Cailleau  seemed  to  have  grasped  their  spirit  to  a  nicety. 
The  following  group  of  English  songs  was  also  inter- 
preted with  an  accurate  adherence  to  the  poetry  con- 
tained in  the  words,  and  in  every  instance  Madame 
Cailleau  succeeded  in  fusing  a  meaning  into  the  musical 
themes  that  could  not  help  but  enhance  the  merit  ot 
the  composition.  Anyone  who  has  heard  Madame  Cail- 
leau sing  these  songs  will  no  doubt  associate  her  inter- 
pretation with  them  until  they  hear  something  better, 
which  will  be  a  long  while,  if  ever.  What  has  been 
said  in  the  foregoing  lines  could  be  applied  to  the  rest 
of  program.  It  may  well  be  said  that  this  concert  of 
Madame  Cailleau's  was  one  of  the  most  instructive  and 
most  enjoyable  heard  in  this  city  by  a  resident  artist 
in  many  a  month. 

The  complete  program  was  as  follows:  (a)  La  Ca- 
bane  (Lakme)  (Delibes),  (b)  Pourquoi  (Lakme)  (Deli- 
bes),  (c)  L'oiseau  Bleu  (Dalcroze);  (a)  I  Hear  a  Thrush 
at  Eve  (Cadman),  (b)  Little  Gray  Dove  (Saar),  (c)  A 
Birthday  (Woodman);  (al  Lasciala  Dir  (Quaranta),  (b) 
Se  Saran  Rose  (Arditi) :  (a)  Kommen  und  Scheiden 
(Hildachl,  (b)  Mein  Schatzelein  (Reger);  (a)  Chanso- 
nette  d'Annette  (Clarke),  (b)  Mignonette  (Wekerlin), 
(e)  Serenade  d'Hiver  (Holmes),  (d)  Villanelle  (Dell'Ac- 
qua)- 

The  second  popular  morning  concert  will  occur  next 
Tuesday  morning  at  the  same  place,  when  the  follow- 
ing program  will  be  rendered  by  Madame  Cailleau;  (a) 
Vieille  Chanson  (Bizet),  (b)  J'attends  le  Soir  (Weker- 
lin). (c)  Les  Filles  de  Cadix  (Delibes);  Voce  di  Prima- 
vera  (.Johann  Strauss);  (a)  On  the  Downs  (Local)  Ro- 
salie Hausmann),  (b)  My  Laddie  (Thayer),  (c)  Ich 
Liebe  Dich  (Schultz),  (d)  Kinderlied  (Hildach);  Louise 
Depius  le  Jour  (Charpentier) ;  (a)  Pastorale  (Bizet), 
(h)  Griselidis  (II  Partit)  (Massenet),  (c)  Fabliau  Manon 
(Massenet). 


MANSFELDT    STUDIO    RECITALS. 


The  first  of  a  series  of  sudio  recitals  was  given  at  the 
residence  ot  Hugo  Mansfeldt  on  Wednesday  evening, 
September  24th.  The  program  presented  was  of  a  very 
high  order  and  the  participants  acquitted  themselves 
very  artistically  of  their  various  responsible  tasks. 
Every  one  of  the  students  exhibited  pronounced  artistic 
faculties  together  with  advanced  technical  knowledge. 
They  played  with  a  certain  taste  that  spoke  well  for 
their  training  and  for  their  natural  adaptability.  Those 
who  delighted  the  audience  were;  Miss  Marjorie  Young, 
Miss  Bernice  Levy,  Mrs.  Homer  C.  Edwards,  Miss  Alyce 
Dupas  and  Gerald  Hoyt.  Mr.  Hoyt  made  an  extraordi- 
narily favorable  impression  by  reason  of  his  ease  ot 
bearing,  brilliant  technical  execution  and  natural  mu- 
sical instinct.  The  program  was  concluded  by  Hugo 
mansfeldt,  who  aroused  the  audience  to  the  highest  pitch 
of  enthusiasm  by  reason  of  his  refined  interpretation 
and  delicacy  of  phrasing.  In  addition  to  the  Nocturne 
in  F  major  and  Scherzo  in  F  minor  by  Schumann  he 
played,  upon  the  insistent  demand  for  encores,  Valse 
Noble,  B  flat  major  (Schumann),  and  Presto  Passionata, 
G  minor  (Schumann).  Those  who  were  fortunate 
enough  to  hear  him  were  compelled  to  admire  his  vital- 
ity of  expression  and  his  brilliancy  of  digital  celerity. 
The  entire  program  rendered  on  this  occasion  was  as 
follows;  Heroide-Elegiaque  (Liszt),  Tarantelle,  A  minor 
(Zarembuski),  Miss  Marjorie  Young;  Giorono  in  Ve- 
nezia  (Nevin),  Dawn,  Gondoliers,  Venetian  Love  Song, 
Good  Night,  (by  request).  Miss  Bernice  Levy;  Hark, 
Hark,  the  Lark  (Schubert-Liszt),  Concert  Paraphrase 
(Strauss-Schuett),  Wein,  Weib  und  Gesang,  Mrs.  Homer 
C.  Edwards;  En  Automne  (Moszkowski),  Etude  en 
Forme  de  Valse  (Saint-Saens),  Miss  Aldyce  Dupas;  Mo- 
ment Musical  (Moszkowski),  Etude  Transcendentale 
(Liszt),  Mr.  Gerald  Hoyt;  Nocturne  and  Scherzo  (Schu- 
mann), Hugo  Mansfeldt. 

The  second  of  this  series  ot  Mansfeldt  Studio  Recitals 
will  take  place  at  238  Cole  Street  on  Wednesday  even- 
ing, October  Sth,  when  the  following  program  will  he 
presented:  Auf  Fliigeln  des  Gesanges  (Mendelssohn- 
Liszt),  Rha.jsodie  Hongroise  No.  8  (Liszt).  Miss  Ruth 
Viola  Davis;  Gondoliera,  Napolle  Venezia  (Liszt),  Hun- 
garian Dance,  D  minor  (Brahms),  Miss  Berkeley  How- 
ell; Scherzo,  B  flat  minor  (Chopin),  Miss  May  Duggan; 
Sonata,  C  sharp  minor  (Beethoven),  Liebestraum  No.  3 
(Liszt),  Miss  Bessie  Fuller;  La  Fileuse  (Melczer),  Fan- 
tasia on  Swedish  Folk  Songs  (Larson),  Miss  Esther 
Hjelte;  Andante  Spianato  and  Polonaise,  E  flat  (Cho- 
pin), Hugo  Mansfeldt. 


By   ALFRED    METZGER 

The  Pacific  Musical  Society  opened  the  season  1U13-14 
with  an  exceptionally  artistic  concert  which  was  at- 
tended by  an  exceedingly  fashionable  and  musical  audi- 
ence.  St.  Francis  Hotel  ballroom  was  crowded  to  the 
doors  on  Wednesday  evening,  September  24th,  when 
Madame  Emelia  Tojetti  stepped  upon  the  platform  and 
extended  the  greetings  of  the  society  of  which  she  is 
the  president.  In  a  few  well  chosen  words  the  presi- 
dent welcomed  the  members  and  their  friends  and 
spoke  enthusiastically  of  the  plans  of  the  coming  season, 
emphasizing  the  fact  that  it  was  the  purpose  of  the 
Pacific  Musical  Society  to  encourage  above  all  the  resi- 
dent artists.  In  conformance  with  this  idea  the  com- 
mittee had  secured  the  services  of  Mabel  Riegelman  ot 
the  Chicago  Grand  Opera  Company  and  James  Howard 
King,  pianist,  both  California  people.  Madame  Tojetti 
also  spoke  of  the  success  of  the  past  season  and  of  the 
many  splendid  affairs  given  under  the  auspices  of  thn 
society  since  its  foundation.  After  the  conclusion  ot  her 
remarks  she  was  heartily  applauded. 

Mabel  Riegelman  opened  the  program  and  throughout 
the  evening  she  gave  evidence  of  being  a  finished  artist. 
Her  voice  has  improved  wonderfully.  While  it  was  ai: 
excellent  organ  prior  to  her  appearance  last  week  we 
never  heard  her  sing  with  quite  such  bell-like  purity 
and  exquisite  flexibility  as  on  this  occasion.  From  the  he- 
ginning  ot  the  program  until  the  conclusion  her  voice 
was  fresh  and  limpid  and  her  phrasing  as  well  as  her 
enunciation  was  exceedingly  artistic  and  intellecti^ally 
of  a  superior  character.  German,  French  and  English 
songs  were  rendered  by  her  in  an  equally  musicianly 
manner  and  her  interpretation  of  the  Mozart  and  Schu- 
bert songs  in  particular  were  indeed  worthy  of  the  hear- 
tiest praise.  Miss  Riegelman  is  getting  more  and  more 
to  be  a  full-fledged  concert  artist  and  we  should  not  be 
surprised  if  she  one  day  will  become  the  first  American 
prima  donna  soprano  who  is  really  a  concert  artist  on 
a  par  with  those  who  ha%'e  had  the  monopoly  of  the 
concert  stage  in  the  past  and  who  hailed  from  Europe. 
We  were  so  astonished  upon  hearing  the  truly  wonderful 
improvement  in  Miss  Riegelman's  voice  that  we  made 
it  a  point  to  inquire  what  she  had  been  doing  all  sum- 
mer, and  we  discovered  that  she  had  been  coaching 
with  Louis  Crepaux  who,  under  the  circumstances, 
should  be  given  the  credit  which  he  so  richly  deserves. 
It  all  artists  were  as  conscientious  and  as  modest  as 
Miss  Riegelman  and  vt'ould  realize  when  they  needed  a 
little  suggestion  or  advice  they  would  improve  con- 
stantly and  not  retrograde  as  is  the  case  with  so  many 
young  singers.  No  artist,  no  matter  how  great  he  or 
she  may  be,  is  sufliciently  perfect  to  do  without  studymg 
and  constant  application.  If  this  can  be  accomplished 
by  seeking  the  advice  ot  competent  vocal  instructors, 
so  much  the  better;  it  it  can  be  accomplished  by  self 
education  it  will  serve  also  an  excellent  purpose..  Miss 
Riegelman  is  on  the  right  road.  She  is  bound  to  come 
out  victorious. 

James  Howard  King  is  a  pupil  of  Oscar  Weil  and  he 
revealed  the  artistic  virtues  of  a  genuine  musician. 
There  is  nothing  ostentatious  about  Mr.  King.  He  is 
serious  and  conscientious.  He  thinks  first  and  last  ot 
his  music  and  never  of  himself.  We  heard  him  inter- 
pret two  compositions  by  Chopin  and  we  were  surprised 
and  delighted  with  the  exquisite  limpidity  of  his  touch, 
the  broad  conception  of  the  poetic  style  of  the  master, 
the  delicacy  ot  execution  and  the  genuinely  artistic 
taste  in  shading.  W^e  have  never  heard  an  interpretation 
of  the  Ballade  that  appealed  more  forcibly  to  our  sense 
of  romantic  proportion.  Both  artist-pupil  and  teacher 
are  entitled  to  hearty  congratulations  for  the  results 
obtained  in  this  instance. 

The  complete  program  rendered  on  this  occasion  was 
as  follows;  Batti,  Batti  from  Don  Juan  (Mozart), 
Rauschendes  Biichlein  (Schubert),  Nur  wer  die  Sehn- 
sucht  kennt  (Schubert),  Miss  Riegelman;  Romanza 
from  E  minor  concerto  (Chopin),  Ballade,  A  flat  major 
(Chopin),  Mr.  King;  Le  Bonheur  est  chose  legere 
(Saint-Saens),  Premiere  Danse  (Massenet),  'Neath 
Southern  Moon  (A.  Parelli),  Sweetheart  and  I  (R.  H. 
Beach),  Miss  Riegelman;  Reminiscences  of  Lucia 
(Liszt),  Mr.  King;  Wiegenlied  (Humperdinck),  Das 
Krauit  Vergessenheit  (A,  von  Fielitz).  Nedda  Aria 
from  Pagliacci  (Leoncavallo),  Miss  Riegelman. 

Frederick  Maurer  played  the  accompaniments  in  a 
manner  that  sustained  the  judgment  of  his  artistic  work 
by  the  many  musicians  and  music  patrons  of  San  Fran- 
cisco and  vicinity.  There  will  he  two  morning  recitals 
during  the  month  of  October,  both  of  which  will  take 
place  at  the  St.  Francis  Hotel  ballroom.  The  first  will 
be  given  on  Wednesday  morning.  October  Sth,  and  the 
participants  will  be:  William  Laraia,  violinist,  re- 
cently returned  from  Europe;  Gyula  Ormay,  pianist,'  and 
Gregorio  Arteda.  tenor.  The  other  event  wijl  occur  on 
Wednesday  morning,  October  22d,  and  the  program  will 
be  presented  by  Miss  Joan  Baldwin,  pianist,  and  Ellas 
Hecht,  flute;  Miss  Juliet  Levy,  contralto;  Miss  Mildred 
Newman,  piano,  and  Jack  E.  Hillman,  baritone.  Both 
events  promise  to  be  ot  unusual  artistic  interest. 
** 


ALCAZAR   THEARTE. 


Mme.  Schumann-Heink  promises  to  sing  the  song 
cycle,  "Frauen  Liebe  and  Leben,"  at  one  ot  her  concerts 
he-"  in  Novomber 


"The  Elixir  ot  Youth,"  which  is  to  he  Ralph  Herz's 
starring  vehicle  at  the  Alcazar  Theatre  next  Monday 
night  and  throughout  the  week,  has  been  running  in 
Chicago  since  last  Sunday  and  will  he  presented  on 
Broadway  early  next  winter.  A  three-act  farce,  writ- 
ten by  Zellah  Covington  and  Jules  Simonson;  it  was 
first  produced  in  Los  Angeles  and  scored  such  an  un- 
qualified success  that  its  introduction  to  the  East  was 
immediately  decided  on.  It  was  the  only  non-musical 
offering  that  defied  dissolution  by  Chicago's  heated  sea- 
son. One  critic  declared  that  its  laugh-evoking  quali- 
ties made  those  who  witnessed  it  forget  to  perspire. 


By  ELIZABETH  WESTGATE 


Oakland,  September  29,  1913. 

There  may  some  day  be  a  proverb,  authoritatively 
sponsored,  to  the  effect  that  only  the  busiest  persons 
have  time  for  extra  work.  Herman  Perlet  has  a  large 
class  of  students,  is  conductor  of  the  People's  Orches- 
tra, and  is  engaged  in  other  important  and  absorbing 
duties.  Mr.  Steindorff  has  only  the  labors  attendant 
upon  bis  position  as  choragus  at  the  University  ot  Cali- 
fornia, the  conductorship  ot  various  singing  societies, 
and  a  band  playing  regularly,  besides  being  in  demand 
as  accompanist  at  concerts  and  as  instructor  ot  a  large 
number  ot  private  students.  Alexander  Stewart  is  a 
man  of  complete  leisure,  save  that  be  is  the  head  ot  the 
Institute  of  Musical  Art,  director  of  the  choir  ot  the 
Plymouth  Congregational  Church,  violin  and  choral 
teacher  at  Mills  College,  president  of  the  Alameda  Coun- 
ty Music  Teachers'  Association,  lecturer  on  musical  top- 
ics, and  instructor  of  numerous  violin  pupils. 

So,  naturally,  these  three  men  were  invited  to  form 
the  committee  to  select  the  song  most  worthy  of  the 
prize  offered  by  the  directors  ot  the  Land  Show;  and 
they  accepted  the  trust.  The  musicians  and  verse- 
writers  ot  the  Coast  entered  in  friendly  competition, 
and  the  prize  was  given  to  William  Carruth.  Mr  Car- 
ruth  is  organ  and  harmony  teacher  in  the  Institute  ot 
Musical  Art,  organist  ot  Plymouth  Congregational 
Church,  and  was  the  player  chosen  by  the  Alameda 
County  Association  to  give  the  single  organ  recital 
which  was  a  part  of  the  musical  tare  ottered  when  Oak- 
land entertained  visiting  delegates  at  the  state  con- 
vention in  July.  He  is  therefore  known  to  be  a  seri- 
ous musician,  and  it  is  fitting,  and  of  general  satisfac- 
tion, that  a  man  of  that  temper  should  have  been 
awarded  the  prize.  Mr.  Carruth  spent  three  years  at 
Yale  studying  music  under  the  guidance  of  Dr.  Horatio 
Parker.  He  has  composed  somewhat  in  the  larger 
forms,  and  his  friends  predict  success  beyond  the  usual 
when  he  shall  have  begun  to  publish.  The  poem  ac- 
companying his  song  was  also  considered  the  best  ot 
the  several  hundred  submitted,  and  was  written  by 
the  father  ot  Mr.  Carruth.  The  choice  of  poem  and 
music  was  unanimous,  after  ten  hours  employed  in  the 
examination  of  the  manuscripts  sent  in.  There  is  not 
space  tor  the  full  poem  to  be  printed  here;  but  one 
stanza  and  one  chorus  are  appended,  and  will  serve  to 
give  the  impression  of  the  committee's  selection. 

"When  the  great  canal  is  opened  and  the  wedded  oceans 

meet. 
The  mighty  fleets  will  fill  our  ports  for  fruits  and  oil 

and  wheat: 
Development's  the  master  word;   production  the  golden 

key. 
To  ope  the  gate.    Lo!  ye  who  wait — here's  opportunity." 

Chorus. 
"So  here's  to  the  home  land,  the  no-more-to-roam-land. 

The  sunshine  and  balm  land. 

The  peaceful  and  calm  land; 
Ot  all  lands  there's  no  land  can  vie  with  our  home  land. 
California!     California!     California!" 

The  Halt-hour  at  the  Greek  Theatre  last  Sunday  was 
the  introduction  to  a  large  public  presentation  of  Miss 
Marie  Estelle  Milliette,  who  has  tor  several  years  been 
a  disciple  of  Mrs.  Frederic  Harvey  (Anna  Miller  Wood), 
and  is  an  exponent  of  the  system  so  successfully  em- 
ployed by  Miss  Wood.  Miss  Milliette's  voice  is  refresh- 
ingly pure  in  quality,  and  she  brings  artistry  to  the  vari- 
ous songs  presented.  An  audience  of  many  hundred 
heard  the  program  with  evidence  of  keen  pleasure. 

The  Sunday  programs  furnished  by  Robert  D.  Mc- 
Lure  at  Hotel  Shattuck  in  Berkeley  afford  pleasure  to 
a  constantly  increasing  audience.  Nothing  could  more 
surely  conduce  to  the  popularity  of  a  hotel  than  clev- 
erly arranged  programs  given  by  an  artistic  singer  such 
as  Mr.  McLure  is  proving  himself  to  be. 

The  unusually  tasteful  piano  warerooms  ot  the  Omer 
N.  Kruschke  Company  in  Berkeley  attracted  a  large  au- 
dience ot  musicians  last  Friday  afternoon,  when  music 
marked  the  formal  opening  of  the  rooms.  Those  partici- 
pating were  Ernest  P.  Allen,  Lowell  M.  Redfield,  Mrs. 
Rose  Leaves  Allen,  Mrs.  Mabel  Redfield  and  Paul  Stein- 
dorff. 

Tomorrow  evening,  September  30,  at  Ebell  club-house, 
the  Alameda  County  Music  Teachers'  Association  will 
give  a  reception  and  musicale,  with  the  members  ot  the 
San  Francisco  association  as  invited  guests,  and  with 
Glenn  H.  Wood,  recently  appointed  director  of  music 
in  the  Oakland  public  schools,  as  guest  of  honor.  The 
musical  program  will  be  furnished  by  the  Sierra  Quar- 
tet: Mrs.  Zilpha  Ruggles  Jenkins,  Mrs.  Ruth  Water- 
man .\nderson,  Carl  Anderson,  and  Low-ell  Redfield, 
with  Mrs.  Redfield  at  the  piano.  A  campaign  tor  new' 
members  is  being  inaugurated  by  the  board  of  directors. 
The  program  committee.  Miss  de  Fremery  and  Mr. 
Paul  Steindorff.  are  planning  the  programs  for  the  meet- 
ings of  the  association,  which  occur  each  month.  The 
October  meeting  will  be  held  in  Berkeley. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Clearance  of  Quality  Player  Pianos  and  Pianos 


The  world-renowned  makers  of  player  pianos  and  pianos  wliom  we  repref 


Clearance,  are: 


WM.  KNABE  &  CO. 

New  York  and  Baltirr 
B.  SHONINGER 

New  Haven.  Conn. 


KRANICH  &  BACH 


KOHLER  &  CHASE 

New  York  and  San  -  r 


VOSE  &  SONS 


HOBART  M.  CABLE 

Chicago 


J.  &  C.  FISCHER 


KOHLER   &   CAMPBELL 

.N'l-w    York 


Tliese  great  instruments  require  no  introduction — they  have  for  years 
represented  the  highest  ideals  of  the  piano  maker's  art.  When  the  player 
pianos  and  pianos  ot  such  great  makers  are  offered  at  clearance  prices,  and 
with  all  the  extra  inducements  purchasers  now  have  here — you  need  hesitate 
no  longer,  even  though  you  want  and  are  able  to  pay  tor  the  best  in  the  world. 


If  you  want  an  instrument  for  little  money — a  player  piano  or  piano 
— come  to  this  sale  now.  We  are  closing  out  a  biq  lot  of  taken-in- 
exchange  instruments  of  all  kinds,  from  the  old  uprights  in  ebony  cases 
to  good  grands  and  player  pianos,  each  at  about  HALF  the  price  usually 
asked  for  such  goods.     Used  uprights  from  $65  up. 


Our  Music  Roll  Department  is  the  largest  and  most  complete  on   the    Pacific  Coast,  and  each  customer  purchasing  a  new   Player  Piano  on  regular 
terms  will  receive 


Free 


$100  Worth  of  Music  Rolls.     Your  Own  Selection 
One  Combination   Player  Bench 
Our  Ironclad  Guarantee.     Our   Exchange   Privilege 
Delivery  Within  One  Hundred  Miles  of  San  Francisco 


No  First  Payment  Necessary 

Do 

T't    stay    away    on    account    of    the    lack    of    rea( 

y    r 

noney 

Any 

Player 

Piano   or   Piano  from   the   best  to   the   cheapest  w 

ill 

le   del 
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to    any 

reliable    person    within    100    miles   of    San    Franc 

SCO 

WITHOUT       1 

ONE  PENNY  DOWN. 

Th 

s  offer  is  freely   made  to  any   reliable   man   or  wo 

ma 

1  who 

Other- 

wise  CO 

uld  not  take  advantage  of  these  sale  reductions. 

Kohler  &  Chase  Building 


26  O'Farrell  Street 


ORPHEUM. 


Charlotte  Parry,  one  of  the  few  players  ot  sufficient 
versatility  to  successfully  attempt  the  production  of  a 
perfect  playlet,  will  head  the  Orpheum  bill  next  week. 
She  will  present  a  psychological  fantasy  by  Frank  Ly- 
man entitled,  "Into  the  Light,"  in  which  she  assumes 
five  widely  distinct  characters:  a  colored  maid,  an 
Italian,  an  Irish  lassie,  a  grasping  Yankee,  and  a  young 
lady.  "Into  the  Light"  tells  a  pleasant  and  interesting 
story  and  Miss  Parry  scored  an  immense  hit  with  it 
during  her  recent  foreign  tour.  Maude  Lambert,  the 
charming  prima  donna,  and  Ernest  Ball,  one  of  the  most 
popular  American  composers,  will  present  a  number  of 
their  greatest  successes.  Mr.  Ball  is  the  composer  of 
"Ix)ve  Me  and  the  World  is  Mine,"  and  Miss  Lambert's 
last  musical  comedy  engagement  was  with  Eddie  Foy 
in  "Over  the  River."  Ed.  Wynn,  "The  Boy  with  the 
Funny  Hat,"  has  discarded  the  college  boy  type  with 
which  he  was  so  long  successfully  identified  and  will 
be  seen  in  a  skit  of  his  own  writing  called  "The  King's 
Jester,"  in  which  in  the  name  part  he  has  made  the 
greatest  hit  of  his  career.  It  is  described  as  one  of  the 
wittiest  and  funniest  offerings  ever  presented  in  vaude- 
ville. Mr.  Wynn  brings  with  him  as  his  support  Frank 
Wunderlee.  William  Seller  and  Robert  Jones. 

Ted  Lorraine  and  Hattie  Burks,  who  sprang  into 
prominence  as  the  dancing  feature  of  "The  Kiss  Waltz" 
and  immediately  w-ere  secured  for  vaudeville,  will  con- 
tribute a  selection  ot  songs  and  dances.  Miss  Burks' 
costumes  are  said  to  be  dazzling  and  ot  the  latest  Pari- 
sian mode.  The  Jungmann  Family,  two  men  and  three 
girls,  aerial  artists  from  Germany,  will  perform  on  a 
tight  wire  eight  feet  above  the  stage.  Three,  and  some- 
times four,  of  them  are  on  the  wire  at  the  same  time 
and  the  feats  they  accomplish  are  marvelous  and  novel. 
Mademoiselle  Martha  and  her  two  sisters  will  give  a 
novel  and  astonishing  gymnastic  exhibition.  Next  week 
will  be  the  last  of  William  J.  Dooley  and  Company  in 
"The  Lawn  Party."  Frank  Milton  and  the  De  Long 
Sisters,  and  also  ot  the  beautiful  Saharet,  who  is  creat- 
ing the  greatest  terpsichoreau  furore  this  city  has  ever 
known. 


CHARLES  MALLORY 

DUTTON 


Announces  His 

Return   from    Europe 

In    October   to 

Berkeley 


™eLrs?x'  Cello  and  Song  Recitals 

al   Popular  Prices 

Grienauer  -  Guglielmetti 

Cello  Soprano 

Kohler  &  Chase  Hall,  25  O'Farrell  St. 
Sunday,  Oct.  12,  at  i  p.m. 

(  Koliler  &  Ch.se  or 
Tickets  >l     K.rl  Grienauer  Studio 

1 1645  Hyde  St.,  s.  F.  25c  and  50c 


Emilio 

De  Gogorza 


Baritone 


Henri  Gilles 


Pianist 


Scottish  Rite 
Auditorium 

Sunday  Aft.  Oct.  12 
Thursday  Eve.  Oct.  16 
Sunday  Aft.  Oct.  19 
Prices: 


Lower  Floor  $2.00,  $1.50,  $1.00 
Balcony $2.00  and  $1.50 


Box    Office    Open    Next  Wednesday, 

Oct.   8,   at  Sherman,  Clay  &  Go's 

and  Kohler  &  Chase's 

Mail    Orders    to    Will    L.    Greenbaum 

Stein^ray  Piano  Used 


® 


COMING 


Mme. 


Alda 


Soprano 


Casslni     .    Cello  Virtuoso 
Frank  LaForge     .     Pianist 

Then— Harold     Bauer 


U^rUhPUttl  S.l„,.„d  Mo„  M.,nHc.n,TVe.„.  ,.  A-,.n., 

"     '  West  l«innint  ihi.  Sund.y  .fl.-M.linc,:  D.ih 


Fantasy  by  Frank  Lyman:   Maude  Lan 
.rming  prima  donna  and  ICrnest  Ball  the  popula 
nposer:  F.d.  Wynn  &  Co..  In  "The  King's  .tester; 


nd    Hattie 

lance:  The  .lungmann  Family.  German  aerial  art- 
sts;  Mile.  Martha  &  Sisters:  William  .1.  Dooley  & 
'o..  In  "The  I>awn  Party:"  Frank  Milton  and  DeLong 
listers:  New  Orpheum  motion  pictures.  Last  Week— 
mmense  sensation  Saharet.  the  famous  Australian 
ind  Continental  Danseuse.  assisted  by  Senor  J. 
■"lorldo. 

Evcnina  Pricn-  I  Oc,  25c.  50c,  75c.    Box  S».ii  $1 .00 

M.liiiCT  Pticcr-(Eicci.l  Sund.j.  and  Holid.y.,)  lOc.  25c  •nd  5Cc. 
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Alice  Nielsen 

Two    Concerts  in 
Knights  of  Columbus  Auditorium 

I  50  Golden  Gate  Ave. 


Tuesday  Evening,  Oct.  1 4 

=^=-  =    and   ^^^^^== 

Friday   Evening,   Oct.    1 7 


Local  Management 


M.  D.  Hardiman 


Admission: 
$1.00  and  $1.50 

Seats  on  Sale  at  Sherman,  Clay  &  Go's 
and  the  Knights  of  Columbus  Auditorium 
on  and  After  Wednesday,  October  Eighth 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


FASHIONS    IN    POPULAR    SONGS    CHANGING. 


A   Glance  at   Recent   Music  as   Presented   by  the   Victor 
October  Records  Shows  the  Change  from  Rag- 
time to  Sentimental. 


Ballads  of  the  sentimental  type  seem  to  be  all  the 
vogue  now  in  popular  music.  Only  a  short  time  since 
wierd  "mystery  songs"  with  "rag"  titles  were  all  the  go. 
then  came  a  rush  of  "geographical  songs."  and  now  the 
sentimental  ballad  seems  uppermost  in  public  favor. 
And  the  change  is  clearly  indicated  by  the  character  of 
the  popular  songs  offered  in  the  new  list  of  Victor  Rec- 
ords for  October  which  have  just  been  issued.  There 
are  a  variety  of  different  types,  tuneful  and  attractive, 
among  them  such  sentimental  titles  as  "There's  a  Girl 
in  the  Heart  of  Maryland"  and  "The  Beautiful  Dawn  of 
Love" — sixteen  numbers  in  all,  on  eight  double-faced 
records;  and  they  are  splendidly  rendered  by  Harry 
McDonough,  Olive  Kline,  Walter  VanBrunt,  and  other 
soloists,  and  by  such  groups  of  singers  as  the  Hayden, 
American,  and  Peerless  quartets. 

Harry  Lauder  presents  the  popular  "Wee  Hoose  Mang 
the  Heather"  which  he  sings  so  quaintly.  The  favorite 
duet,  "Who  Can  Tell  Me  Where  She  Dwells?"  from  de 
Koven's  charming  Rob  Roy,  make  a  superb  record,  the 
music  of  Flora  being  quite  brilliantly  sung  by  Henrietta 
Wakefield  while  Frank  Pollock's  pleasant  tenor  is  shown 
to  advantage  in  the  strains  allotted  to  the  Prince.  The 
"Song  of  the  Turnkey,"  another  well-known  number 
from  this  operetta,  is  a  noble  bass  solo  by  Wilfred 
Glenn;  and  a  Bohemian  Girl  selection,  "The  Fair  Land 
of  Poland,"  is  sung  with  spirit  by  Reed  Miller.  A  splen- 
did revival  of  the  famous  "Belle  of  New  York"  is  given 
by  the  Victor  Light  Opera  Company,  their  medley  in- 
cluding all  the  favorite  songs  of  this  production.  Mar- 
guerite Dunlap  gives  two  well-known  concert  songs — 
Liza  Lehman's  charming  "If  I  Built  a  World,"  and  the 
effective  love  song,  "I  cannot  Help  Loving  Thee."  A 
thrilling  recital  of  Foe's  dramatic  "Raven"  is  given  by 
Percy  Hemus,  and  the  effectiveness  of  the  record  is 
greatly  enhanced  by  Glady's  Craven's  sympathetic  play- 
ing the  striking  incidental  music. 

An  extremely  lively  record  is  that  by  the  Sutcliffe 
Troupe — their  two  bagpipe,  fife  and  drum  renditions  are 
rousing  indeed — anyone  but  a  Scotchman  would  likely 
say  they  were  somewhat  noisy.  Victor  Herbert's  Or- 
chestra gives  two  exquisite  renditions  of  two  great 
Wagner  numbers.  "Isolde's  Liebestod"  and  "Traume," 
and  the  Victor  Concert  Orchestra  contributes  two  move- 
ments from  Schubert's  "Unfinished  Symphony."  Con- 
way's Band  plays  two  attractive  instrumental  whistling 
numbers,  "The  Whistlers"  and  "Whistling  Johnnies," 
gives  a  lively  number  from  a  Viennese  opera  and  a 
"Hungarian  Rag"  take-off  on  Liszt's  Hungarian  Rhapso- 
dies, and  contributes  besides  four  splendid  dance  rec- 
ords, among  them  two  turkey-trot  medleys.  Two  fine 
tangos — the  real  South  American  kind — brilliantly 
played  and  perfect  for  dancing  purposes,  are  presented 
by  the  Victor  Orchestra  and  Victor  Military  Band. 

Fritz  Kreisler  gives  an  exquisite  violin  solo  of  one  of 
his  special  favorites,  the  lovely  Martini  "Andantino," 
and  that  other  master  violinist,  Mischa  Elman,  plays 
beautifully  another  of  those  delightful  old  sixteenth  cen- 
tury discoveries  of  Kreisler's — a  dainty  "Sicilienne." 
The  Imperial  Russian  Balalaika  Court  Orchestra  plays 
two  numbers  on  their  quaint  and  sweet-toned  instru- 
ments, the  Tollefsen  Trio  and  the  Neapolitan  Trio  each 
offer  a  beautiful  and  appealing  little  instrumental  num- 
ber; and  Michele  Rinaldi,  the  accomplished  cornet  solo- 
ist with  Vessella's  Band,  gives  a  superb  rendition  of 
"The  Rosary."  The  youthful  Sascha  Jacobson  presents 
two  more  beautiful  violin  compositions;  Maxmilian  Pil- 
zer  gives  a  splendid  violin  solo  of  that  perennial  favor- 
ite, Mendelssohn's  "Spring  Song";  and  Rosario  Bourdon 
contributes  a  fine  'cello  number,  the  highly  pleasing 
"Extase." 

The  great  opera  stars  are  well  represented  in  this 
new  list  of  records,  though  most  of  their  contributions 
are  not  operatic  arias.  The  one  record  by  Caruso  is 
particularly  noteworthy — an  exquisite  rendering  of  Mas- 
sent's  lovely  "ElegJe,"  with  violin  obligato  by  Mischa 
Elman,  a  really  wonderful  record  that  will  delight  every 
lover  of  good  music.  Tetrazzini  gives  two  delightful 
short  numbers — a  charming  "Rhapsodie"  by  Reginald  de 
Koven,  and  Brahm's  lively  and  humorous  "Serenade  in 
Vain."  Titta  Ruffo  is  heard  at  his  best  in  a  pleasing 
Italian  ballad;  Geraldine  Farrar  gives  a  sympathetic 
interpretation  of  Thomas  Bayly's  lovely  song,  "Long, 
Long  Ago,"  and  with  Louise  Homer  gives  a  beautiful 
Rubinstein  duet,  "The  Angel."  Clarence  Whitehill  gives 
a  most  effective  rendition  of  the  beloved  old  ballad.  "In 
the  Gloaming";  Dan  Beddoe  sings  a  charming  new  song, 
"Yesterday  and  Today";  and  John  McCormack  sings 
that  popular  English  number,  Hatton's  "Good  Bve."  The 
big  operatic  number  of  the  month  is  the  Duet  from  Act 
IV  of  Trovatore  which  is  exquisitely  rendered  by  Jo- 
hanna Gadski  and  Pasquale  Amato;  and  Lambert  Mur- 
phy sings  splendidly  the  "Oh,  Paradise"  aria  from  Mey- 
erbeer's Africana. 

It  is  a  real  pleasure  to  hear  all  of  these  wonderful 
records  and  it  is  a  pleasure  which  need  be  denied  to 
none  of  us.  Where  there  is  a  Victor  or  Victrola  in  the 
home  these  numbers  can  easily  be  enjoyed  at  will,  but 
what  is  more  interesting  still  is  that  any  Victor  dealer 
will  gladly  play  any  of  these  selections  for  any  one  upon 
request. 


"THE    ENCHANTRESS"   AT   THE   CORT. 

An  opera  by  Victor  Herbrt  is  not,  to  borrow  the  lan- 
guage of  trade,  "that  totally  different  kind."  but  it  is  a 
great  deal  better  than  the  average.  At  his  best  in  light 
opera,  he  is  the  composer  of  music  that  has  good  body 
and  brilliant  color;  at  his  worst  he  is  still  tuneful  and 
skilled  in  orchestration.  Kitty  Gordon  in  "The  Enchan- 
tress," which  comes  to  the  Cort  Theatre,  Monday,  Oc- 
tober 6th,  proves  that  Victor  Herbert  was  at  his  very 
best  when  he  prepared  this  opera,  for  within  the  score 
are  sone  cf  the  most  melodious  numbers  that  ever  came 


from  the  pen  of  this  great  composer.  The  fact  that 
this  will  be  Miss  Gordon's  first  appearance  in  this  city, 
makes  the  engagement  doubly  interesting,  and  with 
what  society  knows  about  the  society  touches  of  this 
opera,  the  chances  are  that  the  local  theatre  will  hold 
one  of  the  gayest  assemblages  of  the  season  when  Kitty 
Gordon  appears. 

The  scene  of  action  is  a  familiar  caricature  of  a  Bal- 
kan principality.  It  is  called  Zergovia.  Prince  Ivan, 
who  is  waiting  for  his  crown,  amuses  himself  by  look- 
ing for  a  wife.  .\  king  must  marry  for  his  people's  sake 
and  men  of  Ivan's  line  have  been  somewhat  celebrated 
in  amorous  adventure  sought  for  their  own  sake.  Ivan 
is  justified  in  dwelling  upon  the  charms  of  an  opera 
singer  called  \'ivien  Savary.  There  is  a  crafty  minister 
of  war  named  Ozier,  and  he  tempts  Vivien  with  the  sug- 
gestion that  she  may  be  queen  while  he  eggs  Ivan  on 
to  renounce  his  right  to  the  throne  that  he  may  marry 
her.  Ivan  signs  a  waiver  but  Vivien  gets  it  away  from 
the  minister  of  war.  bedevilling  him  very  capably.  Then 
it  transpires  that  nobody  need  renounce  anything.  Use- 
ful Troute,  chief  of  the  Zergovia  secret  service,  discov- 
ers that  Vivien  is  the  lost  child  of  an  Austrian  princess, 
and  so  eligible  to  marry  the  most  exalted. 

"Rose,  Lucky  Rose,"  "All  Your  Own  Am  I,"  "Art  is 
Calling  Me"  (!  Want  to  be  a  Prima  Donna)  and  "I  Am 
Looking  for  a  Perfect  Man,"  are  a  few  of  the  musical 
gems  that  are  whistled  along  with  the  haunting  melody 
of  the  entire  opera  called,  "To  the  Land  of  My  Ro- 
mance." Referring  to  the  production,  it  may  be  said 
that  Jos.  M.  Gaites  didn't  remove  a  single  piece  of  the 
$60,000  production  w'hich  made  all  New  Y^ork  wonder  at 
its  splendor  when  the  piece  was  first  produced  at  the 
New  Y'ork  Theatre.  "The  Enchantress"  comes  here  in 
its  entirety,  and  in  a  most  conservative  manner  it  may 
be  stated  right  here  that  "The  Enchantress"  will  be  the 
banner  engagement  of  the  season. 


DOUILLET   CONSERVATORY   OPENING    RECITAL. 


Several  of  the  students  of  the  Douillet  Conservatory 
of  Music  api)eared  in  an  opening  recital  at  the  new 
headquarters  of  the  institution  at  1721  Jackson  Street 
on  Friday  evening,  September  26th,  in  the  presence  of 
a  large  audience  that  crowded  every  available  space 
in  the  spacious  halls.  The  program  represented  the 
very  highest  phase  of  the  art  and  every  participant 
revealed  careful  training  and  conscientious  study.  The 
program  was  opened  by  Miss  Hulda  Rienecker  who  sang 
Liszt's  Lorelei  and  later  a  work  entitled  "Invitation,"  by 
Owen.  She  proved  herself  possessed  of  a  beautiful 
soprano  voice  of  much  warmth  and  richness  of  timbre. 
Indeed  it  might  well  be  termed  a  genuine  dramatic 
soprano  as  far  as  range  and  quality  is  concerned.  Miss 
Rienecker  sings  with  exquisite  musical  taste,  being  par- 
ticularly careful  to  emphasize  the  emotional  aspects  of 
a  work.  She  was  heartily  applauded  for  her  splendid 
accomplishments  and  had  to  respond  to  an  encore.  Miss 
Agnes  Christiansen  played  Nocturne  in  F  sharp  minor 
by  Chopin  and  Rondo  E  fiat  by  Weber.  She  gave  evi- 
dence of  much  industry  and  fluency  of  execution.  She 
possesses  a  touch  of  much  delicacy  and  revealed  a 
technical  fluency  quite  pleasing  to  witness.  Miss 
Y'vonne  Landsberger,  daughter  and  pupil  of  Nathan 
Landsberger,  played  a  Valse  Serenade  by  Drdla  in  a 
smooth  tone  and  with  pleasing  adherenec  to  rhythm, 
poetic  phrasing  and  technical  fluency. 

Miss  Eunice  Gilman  was  entrusted  with  two  num- 
bers on  the  program,  namely.  Caro  Nome  from  Rigoletto 
and  the  jewel  scene  from  Faust.  Miss  Gilman  possesses 
a  colorature  soprano  of  exceptional  carrying  power 
and  bell-like  clearness.  She  used  it  with  remarkable 
intelligence  and  is  especially  skillful  in  the  exposition 
of  colorature  work.  The  most  diflicult  passages  she 
seems  to  overcome  with  apparent  ease  and  she  never 
fails  to  take  advantage  of  the  thrilling  possibilities  of 


a  so-called  colorature  climax.  As  an  actress,  too,  she 
made  an  excellent  impression,  particularly  during  the 
jewel  scene  in  Faust  where  she  did  some  very  artistic 
work.  Miss  Gilman  aroused  her  audience  to  prolonged 
manifestations  of  enthusiasm  and  was  compelled  to 
sing  encores,  Wilhelm  Laub  played  two  Chopin  works, 
namely,  Fantasie  Impromptu  and  Valse  Brilliante  A 
flat.  He  revealed  more  than  ordinary  pianistic  talent. 
He  played  with  delightful  deliberation  and  surety  of 
attack.  His  technic  proved  to  be  exceptionally  bril- 
liant and  certain.  His  conception  of  Chopin  is  far  above 
the  ordinary  expressions  of  musical  poetry  one  hears 
at  a  recital  of  this  kind,  and,  in  short,  he  seems  to 
possess  the  necessary  qualifications  to  become  a  genu- 
ine artist.  Miss  Clarita  Welch  sang  Handel's  Verdi  Prati 
with  unusually  vibrant  and  vigorous  contralto  voice. 
Indeed  it  is  a  voice  in  a  thousand.  Besides  this  remark- 
able organ  Miss  Welch  sings  with  fine  expression  and 
has  the  knack  of  arousing  her  audience  to  prolonged 
demonstrations  of  approval.  One  of  the  finest  fea- 
tures on  the  program  was  the  violin  duet,  "Tales  ef 
the  Sirens,"  by  Neumann,  played  by  Blanche  Roulleau 
and  N.  J.  Landsberger.  Miss  Roulleau  is  a  pupil  of 
Mr.  Landsberger  and,  unlike  the  usual  woman  violinist, 
she  possesses  the  vigor  and  robustness  of  a  man  1b  her 
playing.  She  possesses  also  a  masculine  conception  of 
rhythm  and  phrasing  and  her  technic  is  as  brilliant  as 
it  is  clean.  She  plays  with  the  assurance  of  the  pro- 
fessional. Mr.  Landsberger,  of  course,  played  with  his 
well  known  mastery  of  the  instrument,  exhibiting  a 
beauty  of  tone  and  conciseness  of  execution  which  only 
a  true  artist  is  capable  of.  Miss  Ruth  Thompson  played 
the  Nocturne  by  Grieg  with  much  emotional  coloring 
and  facile  technic.  She  also  played  Liszt's  Eighth  Hun- 
garian Rhapsodie  with  remarkable  intelligence  and  an 
exhibition  of  skill  that  reveals  inborn  talent.  But  we 
must  add  with  all  the  kindness  possible  that  Miss 
Thompson  must  not  take  her  talent  too  lightly.  She 
seems  to  permit  her  ease  of  execution  to  interfere  with 
her  severe  sense  of  responsibility  in  finishing  that  which 
she  has  once  begun.  This  is  the  third  time  we  have 
heard  Miss  Thompson  play  and  in  every  instance  she 
permitted  a  temporary  roguish  mood  to  interfere  with 
finishing  her  work  conscientiously.  Ordinarily  we  would 
not  call  attention  to  such  an  incident,  but  Miss  Thomp- 
son is  altogether  too  talented  a  young  pianist  to  be  per- 
mitted to  forget  that  those  who  possess  talent  or  genius 
must  remember  their  grave  responsibilities  and  must 
consider  their  art  as  a  very,  very  serious  problem  and 
not  as  a  thing  to  be  treated  according  to  moods.  The 
entire  recital  reflected  great  credit  upon  the  Douillet 
Conservatory  of  Music,  its  faculty  and  its  students. 


Miss  Elizabeth  Simpson  is  looking  forward  to  a  very 
busy  season.  Both  in  the  California  Institute  of  Mu- 
sical Art  and  in  her  private  studios,  of  which  she  has 
three,  in  San  Francisco.  Oakland  and  Berkeley,  she 
is  greatly  in  demand.  Although  her  work  has"  here- 
tofore been  on  the  other  side  of  the  Bay  there  has 
been  such  an  urgent  request  for  a  San  Francisco  studio 
that  Miss  Simpson  has  finally  opened  one  at  376  Sut- 
ter Street  in  the  Gaffney  Building.  She  expects  to  give 
in  this  studio  a  series  of  informal  lecture  recitals  upon 
musical  topics  of  general  interest  to  students  and  music 
lovers,  and  the  first  of  these  will  be  next  Jlonday,  Oc- 
tober 7th,  when  Miss  Simpson  will  talk  upon  modern 
methods  of  piano  playing,  giving  at  that  time  by  spe- 
cial request  the  lecture  delivered  at  the  University 
Summer  School  two  years  ago.  Cards  of  admission  to 
this  lecture  may  be  obtained  by  application  to  Miss 
Simpson  at  her  Berkeley  studio.  When  Miss  Simpson 
gave  this  lecture  under  the  auspices  of  the  Berkeley 
Piano  Club  it  created  an  excellent  impression  and  the 
Pacific  Coast  Musical  Review  published  an  account  of 
the  event. 


PACIFIC    COAST     TOUR    OF    THE    ILLUSTRIOUS 

QUEEN  OF  SONG 

SCHUMANN-HEINK 

Exclusive  Management  WOLFSOHN  MUSICAL  BUREAU,  I    West  Thirty-Fourth  St.,   New  York  City 


A  Beautiful 

Velvety  Voice  of 

Wonderful   Range 

md  TtrOling  Resonance 

Baiked   by   an 

Intellectaul  Force 

Worthy  of  the 

Sincerest  Admiration 


Portland     Oregon    and      the 

Pacific    Northwest 

Early  In  Novembe 

Direction  Steers  &  Coman 

San    Francisco  and  Vicinity 

November  9  to  16 

Direction  Will  L.  Greenbaum 

Los  Angeles  and   the   Pacific 

Southwest 

November  1  7  to  30 

Direction  L.  E.  Behymer 


THE  STEINWA"!'  PI.ANO  USED  IN  Al  I 


HL'MANN  .  HEINK  CONCERTS 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction— 
but  one  piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos 
to  meet  the  competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order 
to  maintain  the  market  for  its  product. 

The 


Piano 


is  the  one  perfect  piano  of  to-day— the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical 
musicians,  arouses  the  enthusiastic  admiration  of  the  most  exacting  critics;  which,  by  the  nobility,  resonance,  new 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers 
of  the  truly  artistic,  and  has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made, 
embodying  in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  &' 
Hamlin  Pianos  cost  more  than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  finish,  that  the  addi- 
tional cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Enlraaoea 

135-153  Kearny  ud  217-225  Sutter  Su. 
Victor  Talking  Machine* 


,^     Oakland— 510  12tli  and  1105  Waihington 
*^«  San  Joie — 117  South  First 

Sheet  Mucic 


SHORT    ITEMS    OF    INTEREST. 


The  Pacifle  Coast  xMuskal  Review  is  in  receipt  ol:  a 
very  interesting  letter  from  Mrs.  Lillie  Birmingham, 
he  well  known  and  prominent  California  contralto  solo- 

If.;,.  /k^'.?'™'"^'''^'"  '^  °°"  '°  ^""^  York  and  she 
states  that  her  stay  has  been  a  little  uncertain  and  yet 
so  exceedingly  delightful  that  she  has  not  made  any 
deflnite  plans  as  to  the  future.  She  has  had  a  number 
of  tempting  offers  and  such  great  encouragement  and 
enthusiastic  receptions  that  she  was  almost  tempted  to 
stay  East,  but  the  home  ties  are  stronger  and  for  th  s 
reason  she  longs  for  California  more  and  more  as  the 
f  mimher'  f'^'  ^'■•,'>^'°gham  has  partaken  lavishly  of 
a  number  of  musical  feasts  and  has  enjoyed  pleasant 
experiences  everywhere.  Especially  grat  fyfng  wis  tte 
appreciation  of  her  work  which  inspired  iLny  To  urgi 

h,  lis  Club  of  that  city  and  also  manager  of  the  Ellis 
Club  Quartet  of  Los  Angeles,  is  in  this  city  and  is  try 

Mr.  beager  is  an  e,xperienced  manager  and  also  a  hari 
tone  of  considerable  reputation.  He  was  fomerfv  a 
pupil  of  George  Sweet  of  New  York  and  a  SeTber  o^ 
the  famous  Boston  Ideals  Company.  He  S  glad  to 
meet  artists  willing  to  become  members  ol  f  vocal 
Coist.       ""'"'   '^""*"'  "'^'^■'^  '^  '°  concertize  on  thi 

'^y.^iJ^^"  Ralphs-Bessette,  pianist,  pupil  of  Alma 
Schmid  -Kennedy,  assisted  by  Herman  Martonne    vioZ 

t^iT«',^r  ^  ™°'"'"'  ^'  ">«  H<"^e  Club  Oakland 
thiB  (Saturdayi  afternoon,  October  4th,  at  which  the 
^Mr^'",^  ^l"^''-'^  "ill  be  presented:  Tro^D  minor 
Calpanl°^°,'a.''/'-  ''"'''^"*^'  "■''■  Marton^and  Mr 
/ni!J£  ;    '^'    Appassionata  Sonata    (Ist   movementi 

MrfBeSt'e.'^ii'ir'  ^ .1^'  '^^'"^  (Moszkowr. 
rars.  Bessette,  (a)  Menuet  (Porpora-Krei>ilpri  (hi  a,^ 
dan t.no  (Padre  Martini-Kreisler).  (c)  La  Chasse  n 
Se^w,   C,r'T^^eisler,.     ,d,    Variationen    Tcore  ul 

S^s  Besset  e  MrT°f'  '^"°-('P-  =0  (Tschaikowsky  , 
Mrs.  aessette,  Mr.  Martonne  and  Mr.  Villalpando. 

Contrary  to  certain  rumors  Mackenyie  f!r,rrf^„  „-ii 

hers   who  is  progressi^L  feZrkabh..\sheTas  b'e^e'n' e°' 
gaged   by   Mr.   Rosenthal,   manager   of  the   GiDsvT.nv 
Company,   as   a   member  of  a  new   comnanv  ?5,^  "^ 
the  Chicago  organization  after  its  firsPrun  %irss  cirl 
Trainer,  another  pupil  of  Mrs    Marks    wa^'  thi  '"• 

soloist  at  the  State  Fair  in  SacramentVL'd^cXd'^a 


brilliant  success  last  month.  Mrs.  Marks  sang  in  Kan- 
sas City  and  in  Buffalo.  One  of  the  Kansas  papers  had 
this  to  say  of  Mrs.  Marks;  "The  people  who  attended 
the  Methodist  Church  last  Sunday  morning  enjoyed  a 
rare  treat  when  .Mrs.  Isabel  Marks  gave  the  solo,  'Fear 
Ye  Not,  Oh  Israel.'  Those  capable  of  judging  say  that 
her  voice  shows  great  culture.  She  seems  to  possess 
the  rare  gift  of  rendering  the  music  so  that  all  its 
pathos  and  beauty  may  be  interpreted  by  everyone 
present." 

During  the  week  of  November  2d,  that  master-pianist, 
Harold  Bauer,  will  give  a  series  of  concerts  at  Scottish 
Rite  Auditorium.  Mr.  Greenbaum  asks  that  all  teach- 
ers and  students  desiring  Mr.  Bauer  to  play  certain 
works  send  in  their  requests  as  soon  as  possible  so  that 
Mr.  Bauer  may  have  time  to  arrange  his  program  ac- 
cordingly. From  the  highest  educational  standpoiu' 
there  is  no  more  important  artist  before  the  public  than 
Mr.  Bauer. 

Mme.  Carreno  has  been  engaged  as  special  soloist 
with  the  Boston  Symphony  Orchestra  for  its  winter  tour 
of  ten  concerts  in  addition  to  her  engagements  with  the 
organization  in  Boston.  She  will  make  a  very  short 
visit  to  the  Coast,  first  playing  two  concerts  in  this 
city  in  the  latter  part  of  November. 

That  interesting  little  program  book,  "The  Concert 
Bulletin,"  devoted  to  the  programs  and  announcements 
of  the  artists  under  the  Greenbaum  management  will 
again  be  issued  in  this  city  and  will  be  mailed  to  any- 
one desiring  it  free  of  cost  on  application.  Send  your 
name  and  address  to  "The  Concert  Bulletin,"  101  Post 
Street,  San  Francisco. 

Mr.  and  Mrs.  Henry  Bickford  Pasmore  and  the  Jlisses 
Pasmore  gave  a  reception  in  honor  of  Ernst  Wilhelmj 
of  Berlin  at  their  residence,  1470  Washington  Street 
on  Thursday  evening.  September  25th.  A  large  num- 
ber of  San  Francisco's  most  prominent  musical  people 
were  in  attendance  and  Mr.  Wilhelmj,  who  is  the  only 
pupil  of  Dr.  Ludwig  WUlIner,  created  a  deep  impression 
by  reason  of  his  great  declamatory  powers.  He  recited 
a  number  of  German  classics  among  which  was  the 
Hexenlied.  The  latter  work  was  heard  by  Dr.  Wullner 
at  the  Greek  Theatre  two  years  ago.  The  affair  was  a 
delightful  one. 

Lawrence  Strauss,  the  well  known  and  highly  cus- 
cessful  tenor,  has  returned  after  a  prolonged  absence 
m  Pans  where  he  studied  with  Jean  de  Reszke  He 
also  was  tenor  soloist  of  the  American  Episcopal  Church 
in  Pans,  which  position  he  resigned  prior  to  his  return 
to  San  Francisco.  He  has  reopened  his  studio  at  1749 
Broadway  and  will  no  doubt  appear  in  recital  very  soon. 

The  artists  engaged  to  appear  at  the  musicale  in  the 
Alameda  High  School  Auditorium,  October  13th  are 
well  known  in  the  Bay  cities,  and  include  Miss  Emelie 
Laucel,  contralto,  and  Miss  Audrev  Beer,  pianiste     Both 


these  ladies  are  capable  of  rendering  a  delightful  pro- 
gramme. 

Georg  Kriiger's  training  of  Miss  Myrtle  Donnelly 
has  been  commented  upon  by  many  musicians  who  have 
heard  her  play  .  Miss  Donnelly  was  heard  again  at  the 
Corona  Club  meeting,  Thursday,  the  2.5th  inst.  She  Is 
a  gifted  pianiste  of  exceptional  ability,  playing  the  most 
difficult  compositions  with  skill  and  technical  clarity 
which  is  at  once  true  to  the  composer's  desire  and 
fascinating  to  the  listener.  Aptness  to  memorize  and 
studious  work  are  attributes  of  musicianship. 

On  tne  26th  inst.  a  concert  was  given  in  the  Knights 
of  Columbus  Hall,  which  attracted  more  than  passing 
interest.  The  program  was  unusually  interesting  and 
demanded  talent  of  exceptional  ability  to  give  a  satis- 
factory rendition.  One  of  the  most  talented  partici- 
pants was  Miss  Eva  Mehegan,  a  pupil  of  Georg  Kriiger, 
the  widely  known  pianist.  Miss  Mehegan's  playing  is 
correct  and  artistic  in  the  extreme;  she  has  a  deep  in- 
sight into  the  composer's  musical  attitude  and  holds  her 
audience  to  the  last  note. 


FIRST   GRIENAUER   CELLO    AND   SONG    RECITAL. 


The  first  of  the  series  of  six  cello  and  song  recitals 
will  be  given  by  Karl  Grienauer  and  Aida  Guglielmetti 
on  Sunday  afternoon,  October  12th,  at  Kohler  &  Chase 
Hall.  Upon  examining  the  program  carefully  the  lover 
of  high  class  music  will  find  an  excellent  array  of  com- 
positions, some  of  which  are  of  interest  on  account  of 
their  novelty  and  others  by  reason  of  their  exceptional 
artistic  value,  as,  for  instance,  the  Sarabande  for  cello, 
without  piano  accompaniment,  which  was  originally 
written  by  J.  S.  Bach  for  the  viola  de  gamba  with  five 
strings,  but  later  transposed  for  our  modern  cello  with 
four  strings.  Owing  to  this  change  the  difficulty  of  per- 
forming it  became  so  great  that  only  the  foremost  of 
living  cellists  are  able  to  play  this  masterpiece.  The 
public  has  therefore  a  rare  opportunity  to  hear  the 
wonderful  Bach  composition.  To  the  novelties  of  the 
program  Mr.  Grienauer  adds  his  first  performance  of  his 
cello  suite  composed  in  San  Francisco  and  only  recently 
finished.  The  first  movement  is  a  hymn  to  the  dawn 
and  the  rising  morn;  the  second,  a  Scherzo,  eulogizes 
the  memory  of  the  native  inhabitants  of  the  hills  and 
woods;  the  third  movement  describes  the  soft  moon- 
light on  the  Bay  of  San  Francisco,  and  the  fourth  move- 
ment gives  a  vivid  picture  of  the  happy,  apparently  care- 
free, life  of  the  humming  birds  as  they  fiit  through  the 
air  above  fields  of  sweet  peas  in  the  golden  sunshine  of 
California.  Aida  Guglielmetti  will  justify  in  this  con- 
cert the  opinion  of  many  musicians  who  consider  her 
a  coming  artist  and  who  believe  she  will  add  to  the 
name  of  California  that  gave  to  the  world  more  than 
one  singer  of  fame  and  reputation. 


The  Paciic  Coa^  Musical  Review 

$2.00  Per  Year,  in  Advance 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


MRS.    CELESTE    NELLIS    RYUS 

An  American  Pianist  Who  Appeared  at  the  Famous  Concerts 

in  the  United  States  Buildingof  the  Paris  Exposition 


Beautiful  Art  Grand  Baldwin  at  Southern 
Home  of  Mrs.  Celeste  Nellis  Ryus 

Los  Angeles,  Cal.,  June  26th,  1913. 
Mr.  C.  E.  Wood,  General  Manager 
The  Baldwin  Piano  Company 

310  Sutter  St.,  San  Francisco,  Cal. 

My  Dear  Mr.  Wood:  I  wish  to  write  you  personally,  as  one  of  the  officials  of 
the  house  of  Baldwin,  to  express  my  appreciation  of  the  beautiful  white  mahogany  Art 
Grand  Baldwin  piano,  so  perfectly  built  to  my  order,  which  has  just  been  placed  in  my 
Los  Angeles  home  by  the  Holmes  Music  Company,  your  Southern  California  distributors. 

It  is  certainly  a  most  wonderful  piano !  Perfect  in  tone  and  action,  exquisite  in 
design  and  finish.     Indeed,   1  lack  words  to  express  its  value  to  me. 

You  already  know  of  my  long  standing  admiration  for  the  unexcelled  product  of 
the  Baldwin  Factories.  When  I  played  the  Baldwin  in  Paris,  in  1 900,  and  saw  it  take 
the  world's  highest  honors,  at  the  Exposition,  and  then  again  in  1904,  awarded  the 
supreme  recognition  of  merit  by  The  International  Juries,  at  the  Louisiana  Exposition,  I 
felt  thai  it  had  truly  attained  to  the  highest  standard  of  perfection. 

Y  ear  after  year,  as  1  come  into  contact  with  pianos  of  your  manufacture,  and  note 
the  marvelous  improvement,  I  only  regret  that  all  musicians  cannot  cast  aside  precedent  or 
prejudice,  and  have  opportunity  to  realize,  as  have  many  great  artists,  the  superiority  of  the 
Baldwin.     1  sincerely  wish  the  Baldwin  Com-  /^ 

pany,  continued  growth  and  fame,  especially  in      /      ^^  ^ — ,  ^^Z> 

Southern  California,  my  homeland.  /  J^y^J^  .^,J^    '/    '  .^^^      y 


Very  sincerely. 


f  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.    II  HP 'Jiflllimin  Uimnndllll  San  Francisco 


fkMtoinConi|ian| 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 


Tuesday, 
can  Scbaol 
Cor.  Turk  ; 


the  German   Ho 


Jessie  Dean  Moore 

TEACHER    OF    SINGING 

Berkeley    Studio:   21(11    Sbattuek    Avenue. 

Tel.  Berkeley  2977.      San  Franclseo,  Thurs- 

dayg,  37ci  Sutter  Street.    Tel.  Douslaa  5303. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 
Available  for  Concerts  and   Recitals.     21)46 
:    Berk.    S7.">. 


TTllP   AA^ltzel    Tl*io        J^i**  Helen  Colburn  Heath 


NOW    BOOKING    FOR    SEASON    1913-11)14 
MRS.  J.  F.  ^VITZEL,  Piano; 
MILTON    G.   WITZEL,   Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 
Address:     L.    E.    Behymer, 

Blanchard  Hall  BIdg.  Los  Aneeles,  Cal. 


Soprano     Soloist     First     Unitarian 
Temple  Beth  Israel 
Vocal  Instruction,  Concert  Work 
ae  West  4890 2505  Clay  St. 

Giuseppe   Jollain 

VIOLINIST 
Studio:    370     Sutter    Street. 
Appolntn 


.Artists'  Directory 


FRANK    TERRAMORSE,    JR. 

1372  Ellis  St. Phone:  Fillmore  2532 

BARITONES 

REGINALD  MARRACK 

540  Baker  St.  Tel..  West  5400 

PIANISTS 

MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 


Teachers'    Directory 


Florence  Le  Roy-Chase  Mary  Alverta  Morse  Soprano 


SOPRANO 

Voice  Placing  a  Specialty.  Italian 
School  of  Bel  Canto.  Studio  ISOl  Scott 
Street.  Phone  Fillmore  2S12.  Open  for 
Concerts   and   Recitals. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO 

802  Kohler  &  Chase  Bide.        San  Franclaee 

Phone:  Kearny  5454. 

HoMrard  E.  Pratt  tenor 

VOICE  TE.*CHER 
Choir   DIr.    St.   John's    Pres.    Church,    Berk. 
Soloist   Temple    Beth.    Israel,    S.   F.      Orato- 
rios, Concerts.     330  22d  St.,  Oakland.     Tel. 
Lakeside  716. 


Francisco.  2119  Scott  St. 
S20.  Oakland.  (!47  Marl- 
Piedmont  2017. 


£lizabetli  Simpson 

PIANIST — TEACHER 

STTayne-Leschetltzky     System 

2327   Cedar  St.,   Berkeley 

Maple    Hall.    Oakland 

CARL  EDWIN   ANDERSON.  Tenor 

RUTH  >VATERMAN  .ANDERSON,  Contralto 

Studio:      4014  Randolph  Atenue,  Oakland 

Phone     Merrltt     3244 


NAVARRO 


Church    and    Con 


THE  PASMORE 

CONSERVATORY 
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Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 

Residence    Studio:  2500    AVoolscy    Street, 

Berkeley.      Telephone    Berkeley    422S. 

Hermain  Martonne 

VIOLINIST 

899  Bush   St.,  S.  F.  Tel.  Franklin  5S05. 

Mondays,   2251    Fulton    St.,    Berkeley. 


MUSICAL  REVIEW  HOLIDAY 
NUMBER 

The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re- 
view, which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  Il- 
lustrated and  will  contain  an  ex- 
ceptionally interesting  series  of 
articles.  All  regular  annual  ad- 
vertisers (none  other)  are  en- 
titled to  special  write-ups,  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts. 
Anyone  furnishing  a  halftone 
can  also  have  a  portrait  accom- 
panying the  article.  Copy  must 
be  in  this  office  on  or  before  No- 
vember 30th. 

All  copy  for  advertisements 
should  reach  this  office  not  later 
than  December  7th.  Inasmuch 
as  we  desire  to  publish  as  many 
Interesting  articles  as  possible, 
advertising  space  will  be  limited 
to  twelve  pages.  Applications 
should  therefore  reach  us  early. 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal 

EDNA   MONTAGNE 
5780  Vincente  St.  Oakland,  Cal 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.  San  Franciscc 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Franciscc 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  114S 

DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

25181,4  Etna  St.,  Berk.     Phone,  Berk.  5395 


MRS.  RICHARD  REES 

817  Grove  Street  Tel.  Park  5175 

MRS.   M.   TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE    CARRINGTON-LEWYS 

1901  Baker  Street  San  Francisco 


GRISWOLD 

1625  Sacramento  St. 


Aug  NURNBERGER-SUSS   Geo.  Stewart  McManus  pianis 


VIOLIX     BOAV     MANUFACTURER 

Very  PIneat   Material   and   WorKmnnshlp 

Gaaranteed.      At   all    Lending   >1uh1c   Stores 


BESSIE    FULLER.   Piano 

Pupil    of    Huso    Mansfcldt 

S<lidlot       CrcRCent    Hotel,    California    and 

I  r.>nklln  Street*,  San  Francisco,  Cal. 


Pho 


WILBUR    McCOLL 

PI.\NO — ACCOMPANIST — COACH 
Studios:    S.  F.,  3T8  Sutter  St.   (Wednesday) 
Oakland:    10    Monte    Ave.      Piedmont    1774. 

AsHley  Pettis  piamst 

studios:  Snn  Frnnc 
Phone,  I*nrk  7494. 
Street,  Phone,  Berkeley  4081.' 


Thomas  Vincent  Cator,  Jr. 

piano-harmony 
piipii,  of  leschetitzky 

Oakland     (Sat.)     Mrs.     Walllser's    Studio. 
3147   Telegraph    Ave.        Tel.   Piedmont   I.IB.I. 

Tessie  Newman,  pianist 

Private    and    Public    EnEmKements 

TEACHER     OP     PIANO 

Studio:   417  Central  Ave.     Tel    Fillmore  3>I4« 

Mrs.    'William    Henry   BanKs 

IM  \MST-TF.  \CHKU 
Studio:    440'.:    I  iilirornln    Street. 


ELIZABETH    SIMPSON 

PIANO 

loom  .in,  .170  Sutter  St..  Snn  l-'rnnclsci] 

Maple   Hall.   Oakland. 

2327  Cedar  Street,  Derkeley. 


FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

MRS.  WALDECKBIERS 

1586  Leroy  Ave.  Berkeley,  Cal. 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley,  Cal. 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel:  Kearny  5454 


OTTO     RAUHUT 

359  First  Avenue  I'hone  Pncifio  3561 

HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  43S 

HARRY    SAMUELS 
3663  Clay  Street Phone:   West  870 

Acliille  L.  Artig'ues 


San  Francisco,  Oaklajnd,  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 

— -^      PUBLISHED      EVERY     WEEK    c; 
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Price    10  Cents 


GERALDINE  FARRAR  MAKES  GOOD  IMPRESSION  ON  SAN  FRANCISCO  PUBLIC 

Cort  Theatre  Crowded  to  Doors  When  the  Famous  Prima  Donna  Soprano  Makes  Initial  Bow  Before  a  San  Francisco  Audience  and 
Renders  Excellent  Program  in  an  Exceedingly  Artistic  Manner.     Alwin  Schroeder  Shares  Honors  With  the  Vocalist. 


The  Cort  Theatre  was  crowded  to  the  doors  when 
Geraldine  Farrar  made  her  debut  before  a  San  Francisco 
audience  last  Sunday  afternoon.  It  was  gratif.ving  to 
see  such  a  representtative  audience  in  attendance  at  tlie 
olticial  opening  of  the  concert  season,  for  it  proves  that 
the  public  is  now  as  before  deeply  interested  in  high 
class  musical  events.  While  the  name  of  Miss  Farrar 
was  mainly  responsible  tor  attracting  the  record  house, 
still  the  enthusiasm  displayed  throughout  the  concert 
and  the  discrimination  in  the  volume  of  applause  is 
sufTiclent  evidence  for  the  fact  that  San  Francisco  con- 
cert audiences  are  still  somewhere  to  be  had,  and  while 
it  may  require  more  than  ordinary  musical  attractions 
to  induce  them  to  come  out  in  force,  still  they  do  come 
occasionally,  and  it  is  up  to  the  musical  managers  to 
make  the  inducements  large  enough  to  have  them 
awaken  from  their  stupor.  Barring  a  few  honorable 
exceptions  concert-going  like  theatre-going  is  principally 
a  habit.  If  you  can  succeed  in  innoculating  the  public 
with  this  habit,  you  will  succeed  in  crowding  the  con- 
cert hall.  Since  only  the  best  known  artists  seem  to 
be  able  to  attract  large  audiences,  why  it  is  evident 
that  only  this  class  of  artists  should  be  utilized  to 
create  the  concert  habit.  But  if  the  managers  send 
among  six  or  seven  attractions,  five  or  six  practically 
unknown  artists  and  only  one  famous  executant,  then 
the  concert-going  habit  will  not  be  so  easily  acquired. 
If  our  judgment  is  not  altogether  at  fault  we  believe 
that  this  season  will  be  an  exceptionally  favorable  one 
for  musicl  attractions.  It  is  to  the  interest  of  the  mu- 
sical profession  and  the  students  that  concerts  are  well 
attended  during  a  season,  as  only  by  these  means  will 
the  public  realize  that  the  study  of  music  is  worthy  the 
expenditure  of  labor  and  money  usually  devoted  to  it. 

The  San  Francisco  appearance  of  Geraldine  Farrar 
was  awaited  with  great  impatience  by  the  majority  of 
our  music  lovers.  So  many  people  who  go  abroad  or 
East  have  come  back  with  such  enthusiastic  reports 
about  Miss  Farrar's  artistry  that  many  of  us  who  are 
not  able  to  leave  this  city  wished  that  the  time  was 
not  too  far  distant  when  we,  too,  could  hear  this  much- 
heralded  artist.  And  now  our  wishes  have  been  ful- 
filled and  we  have  had  an  opportunity  to  hear  Geraldine 
Farrar.  "What  did  you  think  of  her?"  was  the  oft- 
repeated  query  after  the  concert  last  Sunday,  and  every 
reply  we  have  been  able  to  overhear  was  couched  in 
enthusiastic  terms  regarding  Miss  Farrar's  excellent  im- 
pression upon  the  hearer.  That  her  monster  audience 
last  Sunday  was  more  than  pleased  with  her  must  be 
recorded  as  a  matter  of  undisputable  fact.  It  remains 
now  for  the  writer  to  state  why  Jliss  Farrar  made  such 
an  excellent  impression  upon  the  San  Francisco  concer- 
goers.  In  the  first  place  her  personal  appearance  was 
such  as  to  induce  her  audience  to  lake  her  to  its  heart. 
Dressed  very  becomingly  in  a  white  clinging  gown,  some- 
what representative  of  a  butterfly  effect,  she  seemed  to 
flutter  on  and  off  the  stage  with  a  grace  quite  en- 
trancing. Of  rather  a  petite  personal  appearance  and 
with  an  exceedingly  charming  facial  expression  she 
impressed  her  audience  with  a  certain  hypnotic  type 
of  personal  beauty.  Having  thus  prejudiced  her  hear- 
ers in  her  favor  from  the  sUrt  she  revealed  a  pure 
mezzo  soprano  voice  of  singularly  bell-like  clarity  in  the 
middle  and  low  registers.  Her  enunciation  was  con- 
cise and  delightfully  distinct.  Her  phrasing  was  in  ac- 
cordance with  the  sentiments  contained  in  the  words. 
She  sang  principally  with  a  daintiness  of  tone  coloring 
and  emotional  accentuation  that  showed  patient  study 
and  a  serious  intention  toward  grasping  great  artistic 
truths.  In  consequence  of  a  natural  lyric  tendency  of 
expression  Miss  Farrar  did  not  attempt  to  be  strenu- 
ously dramatic.  The  nearest  to  any  dramatic  climax 
she  ever  came  was  in  her  unusually  effective  interpre- 
tation of  the  aria  from  Madame  Butterfly.  Here  her 
consummate  operatic  vocal  art  was  revealed  in  all  its 
compelling  beauty.  Her  colorature  work,  too,  was  ex- 
ceptionally correct  and  smoothly  rendered. 

With  extraordinary  sound  artistic  judgment  Miss  Far- 
rar selected  her  program  in  a  manner  to  be  exactly 
suited  to  her  vocal  accomplishments.  It  would  be  diffi- 
cult to  suggest  a  program  more  within  the  confines  of 
Miss  Farrar's  artistry  than  the  one  she  interpreted  last 
Sunday.  Whatever  is  possible  to  accomplish  with  the 
natural  talent  which  Miss  Farrar  possesses  has  been 
lone.  She  is  an  artist  of  distinct  refinement  and  who 
tias  not  wasted  any  time  in  acquiring  a  thorough  knowl- 
edge of  that  phase  of  vocal  art  which  may  be  described 
is  the  art  of  emotional  singing  in  contradistinction  to 
;he  art  of  dramatic  or  declamatory  singing  as  intro- 
iuced  by  the  more  temperamental  of  our  great  concert 
iingers.  Miss  Farrar  also  demonstrated  that  she  is  a 
lonsummate  actress,  and  we  doubt  not  that  her  operatic 


By  ALFRED  METZGER 

success  is  considerably  greater  than  her  work  on  the 
concert  platform.  Still  it  would  be  difficult,  if  not  im- 
possible, to  mention  an  exponent  of  the  lyric  school  of 
vocal  art  who  is  superior  to  .Miss  Farrar  at  the  present 
time.  There  remains  now  only  a  difference  of  taste 
concerning  the  lyric  and  dramatic  school  of  vocal  art. 
Perhars  it  is  due  to  this  difference  that  Miss  Farrar 
never  succeeded  once  in  arousing  her  audience  to  a 
sufficiently  high  pitch  of  enthusiasm  to  pull  it  to  its 
feet  and  shout  "bravo!"  This  great  ability  to  thrill  a 
mass  of  people  is  apparently  left  either  to  the  intensely 
dramatic  singers  or  to  the  exponents  of  the  high  colora- 
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ture  style  of  singing.  The  purely  legitimate  lyric  artist 
is  evidently  not  able  to  arouse  her  audience  outside 
of  conventional  boundaries  as  is  the  case  with  most  ex- 
ponents of  purely  intellectual  art. 

From  the  severe  critical  point  there  remains  little  to 
be  said  about  Miss  Farrar  unless  it  is  a  slightly  reedy 
quality  of  the  voice  in  the  high  notes.  This  may  be 
due  to  a  certain  strain  or  a  peculiar  tone  production. 
We  noticed  that  as  soon  as  Miss  Farrar  sings  high  notes 
with  any  degree  of  force  certain  muscles  on  the  side  of 
her  neck  swell  out  and  appear  like  cords.  Under  ordi- 
nary conditions  of  the  act  of  singing  this  should  not 
happen.  Indeed  any  appearance  of  strain  in  any  form 
should  be  avoided.  It  is  just  possible  that  this  little 
defect  may  be  responsible  tor  the  strange  reediness  of 
Miss  Farrar's  high  notes,  tor  it  is  hardly  conceivable 
that  her  voice  should  become  passe  at  a  time  when  the 


artist  is  still  in  the  first  fiush  of  her  artistic  youth.  It 
seems  to  us  that  an  artist  of  Miss  Farrar's  intelligence 
ought  to  be  able  to  avoid  this  discrepancy  and  thus 
equalize  her  voice,  as  it  were,  so  that  it  would  become 
smooth  and  bell-like  in  the  high  notes  as  it  is  already 
in  the  middle  and  low  tones. 

In  securing  Alwin  Schroeder  for  her  assisting  artist 
Miss  Farrar  has  used  the  same  excellent  judgment 
which  she  has  displayed  in  everything  else  connected 
with  her  concerL  Mr.  Schroeder  may  well  be  desig- 
nated as  a  great  cellist.  While  his  tone  is  not  exactly 
big,  it  is  exceedingly  flexible  and  limpid.  He  plays 
with  extraordinary  taste  and  phrases  in  a  manner  that 
cannot  but  compel  admiration  and  delight.  His  techn-i 
cal  execution  is  exquisite.  Mr.  Schroeder,  like  .Miss 
Farrar,  is  an  exponent  of  the  lyric  school,  that  is  to 
say,  of  a  school  at  variance  with  the  more  dramatic 
or  temperamental  style  of  execution  in  vogue  among  a 
certain  class  of  artists.  Arthur  Rosenthal,  the  accom- 
panist, also  revealed  himself  as  an  excellent  musician. 
But  in  his  desire  to  create  an  exceedingly  delicate  back- 
ground to  Miss  Farrar's  lyric  art  he  occasionally  over- 
reaches himself,  and  his  poetic  conception  of  the  pian- 
istic  part  of  the  composition  is  often  so  delicate  that 
it  is  practically  inaudible  to  the  ear.  We  do  not  believe 
in  too  strenuous  accompaniment,  but  the  opposite  ex- 
treme is  also  somewhat  unpleasant.  We  suggest  to 
Mr.  Rosenthal  to  increase  the  volume  of  his  tone  just 
sufficiently  to  make  the  piano  part  heard  besides  the 
soloist. 

Miss  Farrar  further  demonstrated  her  consummate 
musicianship  by  playing  her  own  accompaniments  to 
the  encores  she  rendered  and  playing  them  more  dis- 
tinctly than  Mr.  Rosenstein.  The  complete  program 
presented  by  Miss  Farrar  was  sufficiently  interesting 
to  justify  quotation  at  this  place  even  at  this  late  date, 
so  we  take  pleasure  in  printing  it  herewith: 

SOLO  FOR  VIOLONCELLO: 

Variations  Symphonl(|ues L.   Boellmann 

Mr.    Schroeder 
SONGS: 

Wonnevoller  Mai    Gluck 

Mit  einem  gemalten  Bande Beethoven 

Oh!   had  I  Jubal's  Lyre Haendel 

Alleluia    Mozart 

Miss  Farrar 
SOLO  FOR  VIOLONCELLO: 

Le  Cyene    Saint-Saens 

Hymnus   iver  Holler 

L' Abeille   pr.  Schubert 

Mr,   Schroeder 
SONGS: 

Non  t'accostar  all'Urna.  Heidenrosleln Schubert 

Ach!     wenn    ich    doch    ein    Xmmchen    war',    Der 

Schmetterling     Franz 

Der  Edelfalk Loewe 

Sylvelin   Slnding 

Zueignung    r.   Strauss 

Miss  Farrar 
ARIA  FROM  "MADAME  BUTTERFLY": 

"Un  bel  di  vedremo" Puccini 

(By  request) 
Miss  Farrar 
SOLO  FOR  VIOLONCELLO: 

"Waldesruhe"    (Adagio) Dvorak 

"\  ito.'    Spanish  Dance Popper 

Mr.  Schroeder 
SONGS: 

Paix  du  Soir Gretschanlnow 

Le   Train   des   Amours Grieg 

Ouvre  tes  yeux  bleus Massenet 

I'm  not  as  other  lassies Hugo  Wolff 

Believe  me.  if  all  those  endearing  charms Stevenson 

The     Bluebell MacDowell 

Miss  Farrar 


HAROLD   BAUER. 


Harold  Bauer  has  been  engaged  as  soloist  with  no  less 
than  nine  of  the  leading  symphony  orchestras  of  this 
country  during  the  present  season.  The  career  of  this 
truly  great  artist  has  not  been  a  melenric  one  but  he 
has  gradually  won  the  recognition  of  not  only  the  public 
and  the  critics  but  of  his  fellow  artists.  If  you  want 
to  hear  the  most  fulsome  praises  of  Bauer  and  his  work 
just  ask  his  brother  artists  such  as  CJodowsky,  Rosen- 
thal, Hoffman  or  Paderewski  about  him.  In  certain 
ways   he  is  the  greatest  pianist  before  the  public. 

When  Godowsky  was  here  he  told  Manager  Green- 
baum  of  his  debut  in  London  as  a  lad  of  seventeen  and 
he  particularly  took  delight  in  saying:  "And  who  do 
you  think  assisted  me?  None  other  than  dear  Harold 
Bauer  who  at  that  time  was  a  boy  wonder  on  the 
violin.  We  played  two  Sonatas  together.  At  that  time 
he  never  dreamed  of  being  a  pianist.  Later  when  he 
played  with  Paderewski,  it  was  he  that  discovered 
Bauer's  exceptional  talent  for  the  piano  and  induced 
him  to  abandon  the  violin  and  take  up  the  other  instru- 
ment." The  Bauer  concerts  will  be  given  Sunday  after- 
noon, November  2,  Thursday  night,  November  6  and 
Saturday  afternoon,  November  8. 
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THE    GOGORZA    CONCERTS. 


The  Greenbaum  season  of  1913  and  1914  will  be 
ushered  in  this  Sunday  afternoon,  October  12,  at  Scot- 
tish Rite  Auditorium  by  one  of  the  most  interesting, 
beautiful  and  varied  programs  of  song  that  could  pos- 
sibly be  imagined  with  that  glorious  artist  Emilio  De 
Gogorza  as  the  executant.  This  gifted  Spanish  artist 
has  every  requisite  for  the  concert  singer;  a  voice  of 
exceptional  beauty,  a  thorough  knowledge  of  the  art  of 
singing,  a  splendid  and  charming  personality,  and,  most 
important  of  all,  the  brains  to  analyze  and  interpret  the 
innermost  feelings  and  meanings  of  both  the  authors  of 
the  words  and  the  writer  of  the  music.  On  the  offering 
figure  the  names  of  Beethoven,  Mozart,  Gluck,  Brahms, 
Rueckauf,  Schumann,  Hue.  Debussy,  Sullivan,  Huhn, 
Homer,  Alvarez  and  Berlioz.  Can  a  wider  scope  be 
imagined?  It  will  indeed  be  a  "feast  of  song."  Henri 
Gilles,  the  pianist,  will  play  works  by  Beethoven,  Grieg 
and  Chopin. 

Next  Thursday  night  De  (Jogorza  will  give  his  only 
evening  concert  with  the  following  novel  program: 

Bpis  Epais j.  B.  Lully 

'■'-ne  Impitoyable C.   Gluck 

(Iphigenie  en  Aulide) 
Piano  Solos: 

Berceuse,  Ballade  in  G  minor ] 

Menuet   d'Exaudet,    Bergere   Legere,    Venez    Agr 


.F.  Chopin 


Printemps 

..  ...Bergerettes  ISth  Century  arranged  by  Wekerlin 

Cimetlere. G.   Faure 

svaux  de  Bois C.  Debussy 


Le    longeur .■,'.■.■.■.■.'.■.■.  .C.    Wldor 

Piano  Solos: 

(a)  Toccata  G   Enesco 

(b)  La  Fille  aux  Cheveus  de  Lin C.  Debussy 

(c)  Minstrels   C    Debussv 

I  (d)     Etude  en  Forme  de  Valse '.'.'Salnt-Saens 

ee  tone  sketches  written  in  the  old  style  entitles 
"La  Maja  Dolorosa"  poem  by  F.  Periquet — music   by 
,     , Enrique  Granados  (The  Sad  Grisette) 

T.„    Ilf,^?'"*'" Old  Irish 

To  Atjtnea t    t     Rattrtn 

Come  Little  Leaves Fr'anio  I  eon^ 

Ecstasy '.  . !  '.  ■.  W.   JI.    Rununel 

The  farewell  concert  will  be  given  Sunday  afternoon. 
October  19,  when  another  quite  exceptional  program  will 
be  given  with  works  by  Handel.  Schumann,  Debussy, 
Moussorgsky,  Massenet.  Faure,  Parker,  Storace  and  Al- 
.  varez.  On  this  occasion  De  Gogorza  will  sing  three 
famous  operatic  numbers,  the  "Ariosa"  from  "Le  Rol 
de  Lehore,"  the  rollicking  "Largo  al  Factotum,"  from 
"The  Barber  of  Seville,"  which  none  of  the  opera  stars 
can  sing  like  De  Gorgoza,  and  the  "Conjuror's  Song" 
from  the  almost  forgotten  opera,  "The  Indian  Queen." 
Tickets  for  all  the  concerts  are  on  sale  at  both  Sher- 
man, Clay  &  Co.'s  and  Kohler  &  Chase's,  and  on  Sun- 
day the  box  office  will  be  open  at  the  Hall  after  ten 
o'clock. 


Madame  A.  Marracei,  vocal  teacher,  and  G.  Jollain 
violin  teacher,  will  introduce  their  pupils  in  a  joint 
vocal  and  violin  recital  at  the  Sorosis  Club  Hall  on 
Saturday  evening,  October  25th.  An  exceedingly  artis- 
tic program  has  been  prepared  for  this  occasion  and  the 
assisting  artist.  Miss  Mabel  Louise  Sherwood,  pianist 
and  accompanist,  will  add  distinction  to  the  evening's 
event  by  reason  of  her  unquestionable  artistry  The 
event  is  looked  forward  to  with  considerable  pleasure 
by  the  many  friends  of  Mr.  Jollain  and  Madame  Mar- 


AMERICAN     GUILD    OF    ORGANISTS'     RECITAL. 

By   ALFRED    METZGER 

The  Northern  California  Chapter  of  the  American 
Guild  of  Organists  gave  the  opening  meeting  of  the 
season  1913-14  at  Sequoia  Club  Hall  on  Friday  evening, 
October  3d,  in  the  presence  of  a  very  large  audience! 
The  program  presented  on  this  occasion  under  the 
direction  of  Dr.  H.  J.  Stewart,  the  Dean  of  the  North- 
ern California  Chapter  of  the  ."Vmerican  Guild  of  Or- 
ganists, was  as  interesting  and  instructive  as  it  was 
unique.  The  compositions  selected  for  this  occasion 
were  mainly  written  for  organ  and  piano  and  in  this 
respect  they  formed  quite  a  refreshing  novelty.  Dr. 
Stewart  preceded  the  actual  program  with  a  few  re- 
marks regarding  the  Schiedmayer  organ  which  was  used 
on  this  occasion  by  courtesy  of  Sherman.  Clay  &  Co. 
He  spoke  in  enthusiastic  terms  of  the  many  excellent 
points  of  the  instrument,  explaining  that  by  reason  of 
the  air  being  forced  upward  through  the  pipes  there  was 
better  opportunity  for  the  player  to  control  the  ex- 
pression or  phrasing.  He  also  demonstrated  that  the 
instrument  contained  a  set  of  hammers  by  means  of 
which  it  was  possible  to  obtain  certain  exquisite  effects 
impossible  to  secure  from  the  American  reed  organ. 
Dr.  Stewart  had  selected  the  numbers  for  the  organ  in 
such  a  manner  as  to  give  him  the  finest  chance  to  dis- 
play the  many  excellent  features  of  the  Schiedmayer 
organ,  and  being  an  organist  of  the  utmost  skill,  he 
proceeded  to  convince  his  listeners  that  the  instrument 
was  actually  what  he  claimed  it  to  be  and  that  it  is 
far  superior  to  the  usual  organs  of  its  size  that  have 
been  in  vogue  hitherto.  Miss  Elvira  Gomes.  Miss  Edith 
Caubu  and  Mrs.  Josephine  Crew  Alywin  assisted  Dr. 
Stewart  with  the  piano  part  of  the  organ  and  piano 
duets  and  demonstrated  their  efficiency  as  musicians  of 


MRS.  JANE  RALPHS-BESSETTE'S  CONCERT. 


Soprano,  Mclropolilnn  Operji  Hows,-,  nl  SiotllMli  Rile  Audl- 

torlom.  Sunday  Aflcriioun,  Uctolicr  3(i.  »eduei)<lay 

Nlglit,   October  2!>,    Saturday   .\fteruooii, 


a  very  superior  character.  Both  in  technical  accom- 
plishments and  temperamental  interpretative  faculties 
these  ladies  gave  an  excellent  account  of  themselves. 

The  soloist  of  the  evening  was  Mrs.  A.  J.  Hill,  so- 
prano, who  possesses  an  excellent  voice  of  fine  range 
and  exceptionally  pleasing  qualit.v.  She  phrases  with 
fine  intelligence,  and  her  enunciation  is  distinct  and 
easily  comprehended.  Especial  interest  was  manifested 
in  the  songs  composed  by  Josephine  Crew  Aylwin.  which 
were  accompanied  by  the  composer,  and  "which  were 
heartily  applauded  by  reason  of  their  easy  flow  of 
melody  and  their  delightful  harmonic  construction.  The 
complete  program  was  as  follows;  Duets  for  Organ  and 
Piano— (al  Marche  Nuptiale,  (b)  Norturne  in  E  flat,  (cl 
Humoresque,  (Widor).  Miss  Elvira  Gomes  and  Dr.  H.  J. 
Stewart:  Songs— (a)  The  Cry  of  Rachel  (.Mary  Turner 
Salter),  (b)  April  Morn  (Waltz  song)  (Batten),  Mrs. 
A.  J.  Hill:  Organ  Solos — (a)  Priere  et  Berceuse  (Guil- 
mant),  (b)  Melodie,  in  B  flat  (Salome),  (c)  Villageoise 
(Guilmant),  Dr.  H.  J.  Stewart:  Duets  for  Organ  and 
Piano — (a)  Choral  Op.  S.  No.  3  (Saint-Saens),  (bl  Pas- 
torale. Op.  26  (Guilmant),  (c)  Air  with  variations  (Wi- 
dor). Miss  Edith  Caubu  and  Dr.  H.  J.  Stewart;  Songs— 
(a)  Peace,  (b)  Desire,  (c)  The  Demand  Perilous  (Jose- 
phine Crew  Aylwin),  Mrs.  A.  J.  Hill,  accompanied  bv 
the  composer;  Duets  for  Organ  and  Piano — (a)  Fantasia 
and  Fugue  in  C  (Saint-Saens).  (bl  Scherzo,  in  F  sharp 
minor  (Guilmant I.  Mrs.  Josephine  Crew  Aylwin  and  Dr. 
H.  J.  Stewart;  Duets  for  Organ  and  Piano  (four  hands) 
—  (a)  Valse  Lente  (Pas  des  Fleurs)  (b)  Processional 
March  (Stewart),  from  the  music  drama,  ".Montezuma" 
Miss  Edith  Caubu,  Miss  Elvera  Gomes  and  Dr.  H  J 
Stewart. 


Mrs.  Jane  Ralphs-Bessette,  pianiste,  pupil  of  Alma 
Schmidt-Kennedy,  gave  a  concert  at  the  Home  Club, 
Oakland,  last  Saturday  afternoon.  This  talented  young 
artist  was  assisted  by  Herman  Martonne,  violinist,  and 
W.  Villalpando,  cellist.  The  event  was  well  attended 
and  the  select  and  decidedly  discriminating  audience 
was  lavish  in  its  demonstrations  of  approval  throughout 
the  course  of  the  program.  Mrs.  Bessette  is  decidedly 
a  pianist  of  the  most  serious  qualifications.  Her  pro- 
gram consisting  of  preeminently  classic  compositions 
tested  the  capabilities  of  the  best  trained  musicians,  and 
the  manner  in  which  Mrs.  Bessette  acquitted  herself 
testified  to  the  excellent  training  she  has  received  and 
to  the  natural  artistic  faculties  that  must  of  necessity 
be  inherent  in  her.  As  may  be  seen  from  a  glance  at 
the  program  the  event  was  more  in  the  nature  of  a 
chamber  music  recital  than  any  other  musical  event. 
Two  Trios  formed  the  principal  feature  on  the  program 
and  both  works  were  interpreted  with  a  skill  and  a 
musicianship  that  is  worthy  of  the  heartiest  commenda- 
tion. Mrs.  Bessette  proved  to  be  a  soloist  as  well  as 
an  ensemble  player  of  decidedly  worthy  accomplish- 
ments. Her  technic  was  at  all  times  clean  and  graceful 
and  her  comprehension  of  the  ideas  of  the  composers 
were  such  as  to  command  the  utmost  respect.  She  was 
in  splendid  company,  for  both  Mr.  Martonne  and  Mr. 
Villalpando  revealed  themselves  as  ensemble  players  of 
the  highest  attainments. 

Herman  Martonne  played  on  this  occasion  a  group 
of  dainty  violin  compositions  made  famous  by  Fritz 
Kreisler.  Here  Mr.  Martonne  proved  to  his  enthusias- 
tic listeners  that  he  is  a  master  of  the  instrument.  His 
intonation  was  clean,  his  phrasing  was  intelligent  and 
quite  poetic  at  times  and  his  technic  lacked  nothing  in 
brilliancy.  He  also  drew  a  large,  smooth  tone,  and 
indeed  succeeded  in  convincing  everybody  that  the  tone 
coloring  and  emotional  conception  of  the  works  he  inter- 
preted were  ample  evidence  of  his  artistic  command  of 
the  instrument.  The  excellent  program  presented  on 
this  occasion  consisted  of  the  following  numbers:  Trio, 
D  minor  (Mendelssohn),  Mrs.  Bessette,  Mr.  Martonne 
and  .Mr.  Villalpando;  (a)  Apassionata  Sonata  (1st  move- 
ment), Beethoven),  (b)  Etude  (A  flat  major)  Mosz- 
kowsky),  .Mrs.  Bessette;  (a)  Menuet  (Porpora-Kreisler), 
(b)  Andantino  (Padre  Martini-Kreisler),  (c)  La  Chasse 
(J.  Baptiste  Cartier-Kreisler),  Id)  Variationen  (Corelli- 
Kreisler),  Mr.  Martonne;  Trio,  Op.  50  (Tschaikowsky), 
Mrs.  Bessette.  Mr.  Martonne  and  Mr.  Villalpando. 


MME.  FRANCES  ALDA. 


Like  Schumann-Heink  and  Sembrich.  Mme.  Frances 
Alda  is  equally  at  home  in  the  concert  repertoire  as 
in  that  of  the  opera  and  she  is  with  possibly  the  sin- 
gle exception  of  Alma  Gluck,  the  only  one  of  the  young- 
er singers  at  the  Metropolitan  of  whom  this  can  be 
said.  Mme.  Alda  does  not  depend  on  a  few  excerpts 
from  her  operatic  roles  for  success  on  the  concert 
stage  but  she  can  capture  her  audience  with  a  Schu- 
mann, Schubert  or  Brahms  "lied"  just  as  easily  as  with 
her  "Willow  Song"  from  ••Otello"  or  her  "Prayer"  from 
•La  Tosca."  This  is  easily  explained  for  the  musical 
environment  in  which  Alda  was  raised  would  only  be 
conducive  to  the  best  of  taste  in  music. 

The  older  music  lovers  of  this  city  will  remember 
with  great  pleasure  the  artistic  concerts  given  here 
many  years  ago  by  a  most  brilliant  and  talented  couple 
Mr.  and  Mrs.  Simonsen.  The  lady  was  a  singer  of 
quite  exceptional  quality  and  the  man  a  violinist  and  a 
conductor  whose  work  has  never  been  forgotten  by 
all  who  heard  it.  .After  remaining  in  this  city  for  some 
months  the  artists  sailed  for  Australia  w'here  they 
remained  and  were  the  pioneers  of  artistic  music  in 
that  country.  Mme.  Alda  is  their  daughter  and  was 
born  while  the  couple  were  on  a  concert  tour  in  New 
Zealand.  The  girl  showed  a  remarkable  aptitude  for 
music  at  a  very  early  age  and  when  it  was  discovered 
that  she  had  a  voice  of  great  beautv,  her  parents  sent 
her  to  Paris  where  she  made  her  debut  later  singing  in 
Belgium  and  Italy.  Some  Ave  years  ago  she  came  to 
New  York  and  not  only  captured  the  hearts  of  the  music 
lovers  but  also  of  Gatti-Cassazza  the  managing  director 
of  the  Metropolitan  Opera  House  whose  wife  she  be- 
came. 

Mme.  Alda  has  never  before  visited  the  West  and  her 
debut  in  this  city  is  anxiously  awaited.  She  will  have 
as  her  assisting  artists  Guita  Casini.  the  eighteen  year 
old  Russian  vioncello  virtuoso  who  almost  ran  away 
with  the  honors  at  the  Sembrich  concerts  last  season 
and  that  master-accompanist  and  composer,  Frank  La 
Force,  and  the  tact  that  La  Forge  is  to  be  "one  of  the 
party"  is  a  guarantee  of  artistic  worih,  for  this  artist 
after  ten  years  association  with  Sembrich  and  Gadski 
IS  in  a  position  to  "choose  his  company"  and  would  not 
entertain  an  offer  to  travel  with  anv  one  not  of  the 
highest  artistic  merit.  Now  as  to  wliat  Alda  will  sing 
tor  us.  From  the  operas  she  will  offer  "Les  Larmes" 
from  "Werther"  the  "Gavotte"  from  "Manon"  both  by 
Massenet,  "The  Prayer"  from  "La  Tosca"  with  cello 
obhgato,  "One  Pine  Day"  from  Mme.  Butterfly  In  the 
way  of  old  classics  there  will  be  works  by  Secchi 
Purcell,  Reichardt,  Carey,  Caccini,  Philidor  and  Marie 
Antoinette;  songs  by  Franz,  Brahms,  Schubert  and  Grieg 
will  please  lovers  of  the  standard  and  modern  composers 
and  the  American  writers  will  be  represented  by  Mac- 
Dowell,  Gilbert.  Cadman.  Woodman  and  La  Fnrse 

Novelties  will  find  an  important  part  in  fhe  Alda 
programs  and  among  the  numbers  never  before  heard 
here  will  be  songs  by  Sigurd  Lie,  Cesar  Franck  Wolf- 
Ferrari.  Leo  Blech,  Gretchaninow,  Hue,  Debussy  Ste- 
phen Krehl  and  Melartin.  By  special  request  the's'inger 
w-i  1  render  Arensky's  "But  Lately  in  Dance"  with  cello 
obhgato  as  sung  by  Sembrich  with  Casini.  The  young 
cello  virtuoso  promises  the  Dvorak  "Concerto "  the 
"Roccocco  Variations"  by  Tschaikowsky,  '-Minstrel's 
Song"  by  Glasounow  and  smaller  works  by  Grieg.  Piatti 
Klengel  and  La  Forge  for  his  numbers  and  with  ^i- 
La  Forge  will  play  Grieg's  "Sonata"  for  piano  and    ■-' 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


ALICE   NIELSON'S   WONDERFUL   CAREER. 


All  San  Francisco  music-lovers  will  be  interested  in 
the  Alice  Nielsou  concerts  at  the  Knights  ot  Columbus 
Auditorium,  150  Golden  Gate  avenue,  during  the  coming 
week.  Miss  Nielson  is  to  sing  on  Tuesday  and  Friday 
evenings.  Thronged  houses  are  assured,  tor  there  has 
been  a  heavy  advance  denumd  for  seats.  Society  Is 
manifesting  keen  interest,  and  the  Knights  of  Columbus 
and  other  organizations  interested  in  the  new  and  beau- 
tiful auditorium  are  promoting  the  success  ot  the  eon- 
certs  in  every  possible  wa.v.  In  addition  to  the  local 
concerts,  the  following  engagements  for  Miss  Nielsen 
have  been  made  by  the  San  Francisco  manager,  M.  D. 
Hardiman:  Macdonough  Theatre,  Oakland,  Thursday 
evening.  October  16.  Barton  Opera  House.  Fresno,  Sat- 
urday evening,  October  18.  Victory  Theatre,  San  Jose, 
Monday  evening,  October  20,  Yosemite  Theatre,  Stock- 
ton, Tuesday  evening,  October  21.  Miss  Nielsen  is  com- 
ing directly  from  New  York  for  the  inauguration  of  the 
concert  season  in  the  Knights  of  Columbus  Auditorium, 
and  will  start  on  her  return  trip  to  the  East  on  the 
morning  after  her  recital  in  Stockton.  She  has  written 
to  local  friends  that  she  made  every  possible  endeavor 
to  remain  in  San  Francisco  during  the  week  of  the  Por- 
tola  celebration,  but  her  Eastern  engagements  made  the 
immediate  return  imperative. 

A  graduate  of  the  old  Tivoli,  Miss  Nielsen  is  to-day 
the  most  successful  and  most  celebrated  singer  sent  out 
of  California  into  the  world  ot  grand  opera.  Her  home 
state  is  proud  of  her.  and  she  is  sure  of  an  enthusiastic 
reception  whenever  she  comes  to  San  Francisco.  Last 
winter,  w-hen  she  came  under  the  auspices  of  the  Boston 
Opera  Company,  her  operatic  and  concert  performances 
in  Scottish  Rite  Hall  were  among  the  season's  most 
successful  events  in  music.  She  sang  tor  the  St.  Francis 
Musical  Art  Society  in  the  Colonial  Ballroom  of  the 
Hotel  St.  Francis,  presenting  a  condensation  of  Ros- 
sini's "Barber  of  Seville"  and  an  exquisite  song  pro- 
gramme, and  she  was  tendered  a  brilliant  society  ova- 
tion. She  is  exceedingly  popular  wherever  she  goes, 
but  in  her  own  home  city  ot  San  Francisco  she  is  an 
especial  favorite. 

During  the  past  summer,  the  young  prima  donna 
sang  with  Caruso  and  John  McCormack  in  Covent 
Garden,  London,  with  the  most  flattering  success  and 
she  was  favored  with  "command"  performances  at 
Buckingham  Palace  and  other  royal  residences.  She 
has  been  a  leading  star  ot  the  Boston  Grand  Opera 
Company  for  several  years  and  is  now-  ^^^th  the  Metro- 
politan Opera  Company  of  New  York,  where  she  is  the 
associate  ot  Luisa  Tetrazzini,  McCormack  and  Caruso. 
She  has  often  sung  the  Mimi  role  in  "La  Boheme," 
with  Caruso  as  the  Rodolfo.  and  the  leading  critics  of 
London,  Paris  and  New  Y'ork  declare  that  in  this  role 
she  has  no  superior.  As  Nedda  in  "Pagliacci"  she  is 
unrivaled,  too.  Last  season  she  made  a  tremendous 
hit  in  this  opera  at  Boston.  Philip  Hale,  the  most 
noted  of  American  critics,  said  of  her  in  the  Boston 
Herald: 

"Miss  Nielsen  took  the  part  of  Nedda.  It  was  a  pleas- 
ure to  hear  her  pure,  well-chooled  voice,  and  she  sang 
the  air  in  the  first  act  with  true  Italian  art.  The  beau- 
tiful quality  ot  her  tones  was  also  shown  in  the  music 
with  Silvio  and  in  the  music  ot  the  stage  comedy." 

On  the  same  date,  April  18,  1912,  the  Boston  Journal 
critic  said: 

"Caruso  and  Alice  Nielson  in  'Pagliaci'  drew  the 
largest  audience  of  the  entire  Metropolitan  engagement 
at  the  Boston  Opera  House.  This  was  evident  in  the 
applause  and  flowers  the  two  singers  received.  Miss 
Nielson  shone  by  comparison  with  the  other  Neddas 
who  have  appeared  here  in  the  last  three  years.  Her 
acting  was  enjoyable,  as  it  always  is,  and  her  high  notes 
were  as  sweet  and  clear  as  ever." 

The  Boston  "Advertiser"  and  the  Boston  "American" 
gave  similar  praise,  the  latter  saying  that  Miss  Nielsen 
was  the  "most  charming  and  generally  satisfactory 
Nedda  who  hs  sung  in  Boston  in  recent  years." 

After  acquiring  her  first  great  success  in  light  opera 
at  the  Tivoli,  when  she  was  still  in  her  teens,  Miss 
Nielsen  joined  the  famous  Bostonians  as  prima  donna 
and  became  so  successful  that  in  a  short  time  she  was 
at  the  head  of  a  company  of  her  own.  With  this  com- 
pany she  toured  the  United  States  and  Europe.  Am- 
bitious to  become  a  grand  opera  star,  she  gave  up  the 
splendidly  profitable  field  of  light  opera  as  soon  as 
she  had  saved  up  money  enough  to  study  in  Europe  tor 
several  years  and  still  take  care  of  her  invalid  mother. 
She  studied  with  great  diligence  in  Italy,  where  at  last 
she  made  her  grand  opera  debut  and  won  immediate 
celebrity.  The  story  ot  her  beautiful  voice  and  unusual 
ability  was  flashed  over  the  telegraph  lines  ot  Europe 
and  America,  and  then  came  offers  ot  engagements  from 
nearly  all  the  great  opera  houses  ot  the  musical  world. 
Miss  Nielsen  accepted  the  call  to  Covent  Garden,  where 
she  appeared  with  Melba,  Destinn,  Caruso  and  other 
operatic  notables.  Since  that  time  she  has  continually 
added  to  her  celebrity  throughout  Europe  and  in  Amer- 
ica. In  Paris  she  is  as  well-known  as  in  her  home  city 
of  San  Francisco;  and  she  is  only  just  coming  to  the 
zenith  ot  her  success,  for  every  performance  makes  her 
more  popular  than  before. 

Miss  Nielsen's  program  at  her  opening  concert  on 
Tuesday  evening  will  be  as  follows:  "Deh  vieni  non 
tardar,"  from  Mozart's  opera,  "The  Marriage  ot  Figaro;" 
"Song  of  Lehi"  and  "Down  in  the  Forest,"  Landon 
Ronald;  "Lullaby,"  Cyril  Scott;  "Will-o'-the'Wisp " 
Charles  G.  Spross;  "Botschatt"  and  "Vergebliches 
Staendchen,"  Brahms;  "Im  Kahn"  and  Ein  Traum  " 
Grieg;  "Pourquoi,"  Saint-Saens;  "Mandoline."  Debussy- 
"Fileuse,"  from  the  opera  "Gwendoline,"  Chabrier;  "A 
toi,"Bemberg;  "Oh,  Haunting  Memory!"  Carrie  Jacobs 
Bond;  "The  Lass  with  the  Delicate  Air."  Dr.  Thomas 
Arne;  "But  Lately  in  Dance  I  Embraced  Her,"  Arensky 
"Love  has  Wings,"  Rogers;  Aria  from  "La  Tosca,"  Puc- 
cini. As  encores,  Miss  Nielsen  is  to  sing  some  o; 
Moore's  melodies  and  other  Irish  and  English  songs 


Caruso 

as  Rhadames 

in  Aida 


Victor  R 
of  "Celes 
sung  b: 


Both  are  Caruso 

The  \'ictor  Record  of  Caruso's  voice  is 
just  as  truly  Caruso  as  Caruso  himself. 

It  actually  {£  Caruso — his  own  mag- 
nificent voice,  with  all  the  wonderful 
power  and  beauty  of  tone  that  make  him 
the  greatest  of  all  tenors. 

Every  one  of  the  hundred  and  three 
Caruso  records  brings  you  not  only  his 
art,  but  his  personality.  When  you  hear 
Caruso  on  the  Mctrola  in  your  own  home, 
you  hear  him  just  as  truly  as  if  you  were 
listening  to  him  in  the  Metropolitan 
Opera  House.     _  t  •    ■     .i,     i,     ■ 

'  The  proof  is   m    the    hearing. 

.\ny  Victor  dealer  in  any  city  in 
the  world  will  gladly  play  for  you 
Victor  Records  by  Caruso  or  any 
other  of  the  world's  greatest 
artists. 

\'arious  styles  ot  Victors  and  Victrol: 
Victor  Talking  Machine  Co.,  Camdi 


Victor  Records  demonstrated  at  all  dealers  on  the  28th  of  each 


ORPHEUM. 


Lulu  Glaser,  the  favorite  comic  opera  star,  will  head 
the  Orpheum  bill  next  week.  Her  offering  will  consist 
of  a  play  with  music  entitled  "First  Love."  which  was 
written  by  Raymond  W.  Peck.  The  lyrics  by  Melville 
Alexander  and  the  music  by  Anatol  Friendlaud.  Miss 
Glaser  has  never  had  a  superior  in  her  particular  type 
ot  sparkling  comedy.  She  first  came  into  prominence 
as  leading  woman  for  Francis  Wilson  in  "The  Little 
Corporal,"  and  later  starred  in  "Dolly  Varden,"  "Miss 
Dolly  Dollars."  "The  Girl  and  the  Kaiser,"  "Mile.  Mis- 
chief" and  "Miss  Dudlesack."  With  Miss  Glaser  is  Tom 
Richards,  the  handsome  young  American  baritone  who 
has  adorned  more  than  one  musical  tour.  Swor  and 
Mack  w'iil  present  their  realistic  impressions  of  South- 
ern Negroes.  They  sing  a  number  of  good  coon  songs 
and  the  eccentric  dancing  ot  Mr.  Mack  is  highly  divert- 
ing. Mr.  Swor  does  a  burlesque  impersonation  ot  a 
negress.  A  silent  game  of  poker  by  Mr.  Mack  in  panto- 
mime is  one  of  the  best  things  in  the  act. 

The  Langdons,  Rose,  Harry  and  TuUy,  will  submit 
their  original  spectacular  travesty,  "A  Night  on  the 
Boulevard."  The  scene  represents  a  boulevard.  The 
Langdons  dash  on  the  stage  in  an  automobile  and  the 
tun  immediately  begins.  Laugh  follows  laugh  till  the 
end  ot  the  story.  They  agreeably  relieve  their  dialogue 
with  medleys  ot  songs  and  clever  dances.  Kluting's 
Entertainers,  consisting  of  trained  pigeons,  rabbits, 
cats  and  dogs,  will  instance  their  sagacity  and  training 
by  the  performance  of  novel  and  remarkable  feats. 
Emily  Darrell  and  Charley  Conway  will  appear  in  the 
little  comedy,  "Behind  the  Scenes,"  which  abounds  in 
extraordinary  complications  and  is  rich  in  wit  and  hu- 
mor. Next  week  will  be  the  last  of  Maude  Lambert 
and  Ernest  Ball;  Ed  Wynn  and  Co..  and  Charlotte 
Parry  in  her  protean  act,  "Into  the  Light." 


All  Vicftor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Foiirteenth  and  Clay  Sts.,  Oakland 


Mtne.     A.     MARRACCI 
and  A.  JOLLAIN 

Will    Present  Their  Pupils  at  a 

Vocal  and  Violin  Recital 

AT  SOROSIS  CLUB  HALL 
■'>36  Sutter  Street.  Near  Powell 
Saturday   Evening  8:15  O'clock 

ADMISSION   BY    INVITATION   ONLY 


The  next  meeting  of  the  Kriiger  Club  is  to  be  held 
on  Monday,  October  13th,  at  the  rooms  in  Kohler  & 
Chase  Building.  The  talented  young  ladies  comprising 
the  membership  are  very  earnest  in  their  efforts  to 
make  these  gatherings  at  once  instructive  and  enjoy- 
able. At  the  next  session  among  those  who  will  partici- 
pate are  Miss  Anna  Liep.  who  will  play  a  concert  piece 
by  Weber,  and  Miss  Audrey  Beer,  who  will  render  se- 
lected piano  solos  from  the  old  masters. 


GRIENAUER-GUGLIEMETTI    CONCERT. 

The  first  of  a  series  ot  six  cello  and  vocal  recitals 
will  be  given  by  Karl  Grienauer  at  Kohler  &  Chase 
Hall  tomorrow  (Sunday)  afternoon,  October  12th  The 
program  prepared  for  this  occasion  Is  exceptionally 
interesting  and  those  interested  in  cello  liatrature 
should  be  sure  and  attend,  for  they  will  find  the  event 
not  only  entertaining  but  instructive  as  well.  The  vocal 
soloist  will  be  Miss  Aida  Guglielmettl,  a  dramatic  so- 
prano ot  fine  artistic  temperament. 


THE  PACIFIC  COAST   MUSICAL  REVIEW 


Clearance  of  Quality  Player  Pianos  and  Pianos 

The  world-renowned  makers  of  player  pianos  and  pianos  wliom  we  represent  exclusively,  and  who  are  represented  in  this  immense  Clearance,  are: 


WM.  KNABE  &  CO. 

New  York  and  Baltlmor 
B.  SHONINGER 

New  Haven,  Conn. 


KRANICH  4  BACH 

New  York 
KOHLER  &  CHASE 

New  York  and  San  -  r 


VOSE  &  SONS 

Boston 

HOBART  M.  CABLE 

Chicago 


J.  &  C.  FISCHER 


KOHLER  &   CAMPBELL 
New   York 


These  great  instruments  require  no  introduction — they  have  for  years 
represented  the  highest  ideals  of  the  piano  maker's  art.  When  the  player 
pianos  and  pianos  of  such  great  makers  are  offered  at  clearance  prices,  and 
with  all  the  extra  inducements  purchasers  now  have  here — you  need  hesitate 
no  longer,  even  though  you  want  and  are  able  to  pay  for  the  best  in  the  world. 


If  you  want  an  instrument  for  little  money — a  player  piano  or  piano 
— come  to  this  sale  now.  We  are  closing  out  a  big  lot  of  taken-in- 
exchange  instruments  of  all  kinds,  from  the  old  uprights  in  ebony  cases 
to  good  grands  and  player  pianos,  each  at  about  HALF  the  price  usually 
asked  for  such  goods.     Used  uprights  from  $65  up. 


Our  Music  Roll  Department  is  the  largest  and  most  complete  on  the    Pacific  Coast,  and  each  customer  purchasing  a  new  Player  Piano  on  regular 
terms  will  receive 


Free 


$100  Worth  of  Music  Rolls.     Your  Own  Selection 
One  Combination   Player   Bench 
Our  Ironclad  Guarantee.     Our  Exchange  Privilege 
Delivery  Within  One  Hundred  Miles  of  San  Francisco 


Kohler  &  Chase  Building 


No 

First  Payment  Necessary 

Do 

n't    stay 

away 

on    account    of    the    lack    of    ready 

money 

Any 

Player 

Piano   0 

Piano 

from   the   best  to  the 

cheapest   will 

be   del 

ivered 

to    any 

reliable 

person 

within    100    miles    of 

San    Francisco 

WITHOUT       1 

ONE  PENNY  DOWN. 

Th 

s  offer  i 

5  freely  made  to  any  reliable 

man  or  womar 

who 

other- 

wise  CO 

uld  not  take  advantage  of  these  sale  r 

eductions. 

26  O'Farrell  Street 


(irpli 


Attt**  OFARRELL   ST    b^i.  Slockior  « 

?UUl  S.1.51  .nd  Mosi  M.dn.ficcDl  TV...1I.  . 

W«k  besinniDB  ihl.  Sund.y  afl.-Mal 


L'npamlleled    Vaudeville. 

Lulu  Glaser  with  Thos.  D.  Richards  In  the  playlet 
with  music  "First  Love;"  Swor  &  Mack,  Realistic 
Impressions  of  Southern  Negroes;  The  Langdons. 
In  their  original  travesty  "A  Night  on  the  Boule- 
vard;" Klutlngs  Entertainers,  consisting  ot  per- 
forming pigeons,  rabbits,  cats  and  dogs;  Emily 
Darren  and  Charly  Conway  In  their  novel  comedy 
"Behind  the  Scenes;"  Maude  Lambert  &  Ernest  Ball; 
Ed  Wynn  &  Co.,  in  "The  King's  Jester;' 
pheum  Motion  Pictures.  Last 
In    "Into   the   Light." 


Mai 


Telephone    Dou»;lR»t    70 


Aljce  Nielsen 

Two    Concerts   in 

Knights  of  Columbus  Auditorium 
1  50  Golden  Gate  Ave. 


Tuesday  Evening,  Oct.  1 4 

— ^     and    - 

Friday  Evening,  Oct.    1 7 


Local  Management 


M.  D.  Hardiman 


Admission: 

$1.00  and  $1.50 

Seats  on  Sale  at  Sherman,  Clay  &  Co's 
and  the  Knights  of  Columbus  Auditorium 
on  and  After  Wednesday,  October  Eighth 


CHARLES  MALLORY 

Announces  His 

DUTTON 

Return   from    Europe 
In    October   to 

PIAXIST 

Berkeley 

Scottish  Rite  Auditorium 

(Sutter  and  Van  Ness) 


De  Gogorza 

The  Spanish  Baritone 


This  Sunday  Aft.  Oct.  12,  at  2:30 
Next  Thursday  Eve.  Oct  16,  and 
Sunday    Afternoon,    October  19th 

Tickets  on  Sale  and  complete  programs  at  box 
offices  at  Sherman  Clay  &  Co.  and  Kohler  &  Chase 

Prices  $2.00,  $1.50  and  $1.00 

Steinway  Piano  Used 


<9 


Mail    Orders  Now   Received    for 
Mme.  Frances 

ALDA 

Metropolitan  Opera  House 

Gutia  Casini,  .      .        Violoncello 

Frank  La  Forge,  Composer    Pianist 

Sunday  Afternoon,  Oct.  26 
Wednesday  Eve.  Oct.  29 
Saturday  Aft.  Nov.  1 
Prices,  $2.00,  $1.50  and  $1.00 

Rare  Programs 

«  Will  L.  Gre<:[lb.um.    care    Sherman    Clay    &    Co.  or 

Kohler  &  Chase.  CDclosing  current  funcls 

Knabe  Piano 

COMING  NOV.  2— HAROLD  BAUER,  Master  Pianist 


Addr. 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
CoaS  during  January  1914 

Under  the  general  direction  of 

LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


■■Bachaus  is  a  very  interesting  pianist, 
an  artist  of  higti  ideals,  ot  admirable  ac- 
complisliment  and  ingratiating  musical 
personality.  His  playing  yesterday  dis- 
closed still  further  the  fine  qualities  noted 
at  his  debut.  Once  more  emphasis  must 
be  laid  upon  the  exquisite  clarity  ot  his 
reading.  With  this  went  the  most  bril- 
liant and  masterful  flnger  work,  backed 
by  perfect  use  of  wrist  and  arm.  He 
filled  the  whole  composition  with  variety 
of  color,  with  tone  ranging  from  a  majes- 
tic forte  to  a  ravishing  pianissimo,  and 
with  scintillating  lights  and  convincing 
shadows." — W.  J.  Henderson,  in  N.  Y.  Sun. 


Mr.    Bachaus   Will    Appear   on   the 
Pacific  Coast  on  the  Following  Dales 

Los   Angeles    and   Southern    California 

January  4  to  10.  1914 

Direction  L.   E.   BEHYMER 

San  Francisco  and  Vicinity, 
January   I  I    to   1  7.   1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific  Northwest 

January  20  to  30.    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 
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GLROFLE-GIROFLA   CLOSES  TIVOLI    COMIC   OPERA 
SEASON. 


By  ALFRED   METZGER. 

With  the  Matinee  and  evening  performance  of  Girofle- 
Girotla  the  comic  opera  season  of  the  Tivoli  Opera  House 
will  be  interrupted  for  six  weeks,  while  the  company 
goes  to  Los  Angeles  to  begin  an  extended  eiiKagement  at 
the  Auditorium,  opening  with  "The  Hohemian  Girl"  on 
Monday  evening  next.  The  writer  attended  the  open- 
ing performance  of  Girofle-Girofla  and,  while  it  has  al- 
ways been  our  policy  to  deal  as  lightly  as  possible  with 
the  artists  of  the  Tivoli  Company  who  are  abliged  to 
study  new  roles  every  week,  the  opening  performance 
last  Monday  was  so  devoid  of  careful  preparation  that 
it  is  due  to  the  management  as  well  as  the  public  to 
say  that  we  sincerely  trust  the  members  of  the  com- 
pany to  be  improved  upon  the  resumption  of  the  comic 
opera  season.  The  writer  understands  the  difflculties 
that  underlie  a  weekly  change  of  repertoire,  especially 
when  singers  are  unfamiliar  with  the  operas  under  con- 
sideration. Nevertheless,  preparation  should  have  pro- 
gressed sufficiently  on  an  opening  night  to  be  at  least 
something  better  than  an  ordinary  rehearsal.  It  might 
at  le^st  have  began  a  dress  rehearsal.  In  justice  to 
everyone  concerned  we  must  admit  that  subsequent 
performances  were  decidedly  better  and  far  more  in 
accord  with  the  standard  set  by  the  Tivoli.  We  are 
here  only  referring  to  the  opening  performance  of 
Girofle-Girofla,  and  to  opening  performances  in  general. 

Rena  Vivienne  in  the  title  role  was  practically  the 
only  artist  in  the  company  having  a  responsible  role 
to    interpret    who    really    knew    her    lines    fairly    w-ell. 


Nearly  everyone  else  was  frequently  "at  sea,"  and  once 
or  twice  the  dialogue  was  in  a  fierce  tangle.  We  won- 
der what  has  become  of  that  school  of  histrionic  and 
musical  artists  that  used  to  take  PRIDE  in  its  work,  and 
that  used  to  consider  personal  success  and  promotion 
above  the  mere  act  of  drawing  a  salary  regularly  every 
week.  Take  the  old  Tivoli  Opera  Company,  for  in- 
stance. We  remember  a  time  when  Ferris  Hartman  was 
so  seriously  ill  that  he  had  to  be  constantly  under 
medical  care  and  had  to  be  brought  to  the  theatre  and 
back  home  after  the  performance,  and  nevertheless,  he 
went  on  the  stage  and  acted  his  part  excellently  and 
none  but  the  management  and  a  tew  friends  knew  of 
his  actual  condition.  He  simply  insisted  upon  going  on 
the  stage,  and  that  was  at  the  zenith  of  his  brilliant 
successes,  when  he  could  easily  have  laid  off  it  he 
wanted  to.  But  his  pride  in  his  profession  and  his  love 
for  his  work  would  not  let  him  stop  until  he  would 
have  been  actually  incapacitated  to  go  upon  the  stage. 
It  was  not  only  Mr.  Hartman  who  used  to  have  this 
pride  in  bis  work,  but  several  other  members  of  the 
company,  and  when  the  test  came  they  always  proved 
themselves  worthy  of  the  company  they  were  keeping. 

Nowadays  a  long  rehearsal,  a  little  cold  in  the  head, 
a  salary  that  does  not  go  up  above  three  figures  a  week 
and  other  immaterial  matters  are  enough  to  discourage 
an  artist  sufficiently  to  give  a  careless  and  slipshod 
performance.  The  public  is  hardly  ever  considered  and 
we  know  of  instances  when  members  of  comic  opera 
companies  "walked"  through  their  parts  because  the 
house  was  not  as  crowded  or  as  enthusiastic  as  they 
thought  it  should  be.  It  is  due  to  the  management  of 
the  Tivoli  Opera  House  as  well  as  to  the  public  that 
members  of  the  company  take  sufficient  pride  in  their 
work  to  give  the  BEST  that  is  in  them,  and  if  they  feel 
dissatisf-ed  or  if  conditions  are  not  1o  their  liking  it  is 


far  better  to  resign  and  go  somewhere  else  than  to  mar 
an  otherwise  excellent  performance  by  reason  of  care- 
lessness or  lack  of  conscientiousness.  We  will  not  go 
into  details  regarding  this  opening  performance  of 
Girofle-tiirofla  hut  will  leave  more  detailed  reflections 
until  the  next  comic  opera  season  begins. 

Los  Angeles  will  be  able  to  thoroughly  enjoy  the 
season  by  the  Tivoli  Opera  Company.  The  repertoire 
to  be  presented  has  already  been  thoroughly  rehearsed 
and  indeed  was  publicly  performed  with  much  success. 
The  members  are  therefore  letter-perfect  in  their  lines. 
There  will  be  no  opening  performance  like  some  we 
have  had  here.  Following  the  Bohemian  Girl  the  Tivoli 
Company  will  present  the  Chimes  of  Normandy,  The 
Mascot,  Girofle-Girofla  and  the  Beggar  Student.  The 
prices  will  be  the  same  as  at  the  Tivoli,  namely,  25, 
50  and  75  cents.  Box  seats  ?1.  There  will  be  Wednes- 
day and  Saturday  matinees  and  no  Sunday  perform- 
ances. We  want  to  urge  those  of  our  readers  who  are 
in  Los  Angeles  that  they  ought  to  attend  these  produc- 
tions in  a  body  and  also  advise  their  friends  to  go.  It 
will  be  a  rare  musical  education  for  the  works  are  pre- 
sented with  care  and  in  a  very  high  class  manner.  No 
Eastern  comic  opera  company  has  ever  brought  a  finer 
array  of  good  voices. 

The  Grand  Opera  Season. 

On  Sunday  the  Tivoli  will  be  dark  and  devoted  to 
rehearsal,  and  on  Monday  night  the  Western  Metropoli- 
tan Opera  Company  will  inaugurate  a  season  of  grand 
opera.  This  organization  is  made  up  of  artists  of  world- 
wide fame  and  their  advent  has  created  a  tremendous 
stir  throughout  the  entire  musical  community.  The 
chorus  includes  sixty  young  and  well-schooled  voices, 
the  orchestra  numbers  fifty  master  musicians  and  there 
will  be,  in  addition,  an  excellent  ballet.  The  repertoire 
for  the  opening  week  has  been  chosen  with  a  view  of 
displaying  the  various  principals  at  their  best.  Verdi's 
masterpiece,  "Alda,"  has  been  chosen  tor  the  opening 
and  will  be  repeated  at  the  Wednesday  matinee  and  on 
Saturday  night,  with  Lucia  Crestani  in  the  titular  role, 
Fanny  Anitus  as  Amneris,  Umberto  Chiodo  as  Radames, 
Luigi  Montesanto  as  Amonasro  and  Emilio  Sesona  as 
the  high  priest. 

"La  Tosca,"  Puccini's  wonderful  work,  will  be  given 
Tuesday  and  Thursday  nights  and  at  the  Saturday  mati- 
nee and  will  serve  to  introduce  to  San  Francisco  the 
celebrated  soprano.  Carmen  Melis,  and  Luca  Botta,  the 
young  Italian  lyric  tenor,  who  has  achieved  fame  during 
'the  last  two  years.  For  Wednesday,  Friday  and  Sun- 
day nights  that  most  seductive  of  operas,  "Carmen," 
will  be  given  with  Mme.  Tarny,  the  prima  donna  w'ho 
created  such  a  sensation  here  during  the  season  of  the 
French  Opera  Company,  as  the  Cigarette  Girl.  Pietro 
Schiavazzi,  the  magnetic  tenor  who  achieved  a  success 
at  Covent  Garden,  London,  last  year,  will  sing  Don  Jose, 
and  Georges  Mascal,  the  French  tenor,  so  well  known 
here,  will  be  the  Toreador.  The  prices  tor  this  season 
of  grand  opera  are  most  reasonable  and  the  advance 
sale  of  seats  promises  a  very  prosperous  engagement. 

"THE  ENCHANTRESS"  PLEASES  AT  THE  CORT. 


Considerable  interest  was  manifested  in  the  first  pre- 
sentation of  Victor  Herbert's  latest  comic  opera.  "The 
Enchantress,"  which  received  its  initial  San  Francisco 
production  at  the  Cort  Theatre  last  Monday  evening. 
Owing  to  delay  in  trains  the  first  night's  production  was 
not  over  until  twelve  o'clock,  and  it  is  more  than  likely 
that  audience  and  players  were  somewhat  affected  by 
this  delay  and  the  performance  was  possibly  not  as 
smooth  and  impressive  as  it  was  on  Tuesday  evening 
when  the  writer  attended.  We  found  the  work  one  of 
the  best  comic  operas  written  recently  by  American 
composers.     It  is  studded  with  pretty  songs  which  are 


very  melodious  and  richly  orchestrated.  With  his  usual 
knack  of  writing  fine  climacteric  flnalse  Mr.  Herbert  has 
taken  advantage  of  his  skill  in  this  direction  and  has 
endowed  the  opera  with  occasional  musical  periods  of 
almost  grand  operatic  dimensions.  This  is  especially 
true  of  the  finale  of  the  first  act  which  contains  a  cer- 
tain crescendo  climb  toward  a  most  thrilling  tall  of  the 
curtain.  There  are  a  number  of  exceedingly  tuneful 
waltzes,  two  steps  and  marches,  all  of  which  would 
even  be  more  effective,  if  the  singers  would  have  pos- 
sessed fuller  and  more  resonant  voices.  There  was, 
however,  one  vocalist  among  the  cast  who  is  deserv- 
ing of  unqualified  praise,  and  that  is  Sydney  Deane, 
who  essayed  the  role  of  Miloch.  He  has  a  lyric  tenor 
voice  of  exceedingly  pleasing  quality  and  he  sings  with 
a  taste  rarely  found  among  the  usual  comic  opera  sing- 
ers. Histrionically,  too,  he  proved  to  be  an  artist  of 
rare  accomplishments. 

Of  particular  interest  to  readers  of  this  paper  was 
Walter  Catlett,  who,  in  the  role  of  Troute,  had  a  num- 
ber of  chances  to  display  his  exquisite  terpsichorean 
talent.  He  also  had  a  chance  to  reveal  his  remarkable 
versatility  in  a  series  of  changes  of  characters  which 
the  role  of  a  secret  service  officer  presented  to  him. 
That  Mr.  Catlett  proved  one  of  the  leading  features  of 
the  production  will  easily  be  admitted  by  anyone  who 
witnessed  the  performance.  He  succeeded  in"  securing 
considerable  humor  from  his  lines.  This  reminds  us 
that  the  dialogue  is  occasionally  interspersed  with  more 
than  ordinary  witticisms  and  epigrams,  and  quite  often 
the  dialogue  seemed  to  have  gone  "over  the  heads"  of 
the  audience.  Inez  Bauer  in  the  role  of  Marion  Love 
is  another  artist  who  scored  heavily  by  reason  of  her 
chic  personality  and  her  decidedly  graceful  style  of 
dancing.  Her  song  number,  "That  Naughty  Little 
Song,"  in  the  second  act,  was  especially  dainty  and 
quite  exhilarating.  Miss  Bauer  never  permits  herself 
to  become  coarse.  She  is  always  refined,  and  that  is 
something  exceedingly  rare  in  a  comic  opera  soubrette 
nowadays.  The  other  characters  in  the  cast  were  all 
well  sustained.  Helen  Gofl  in  the  role  of  Princess 
Stephanie  might  easily  omit  a  few  high  notes  without 
great  loss  to  the  excellence  of  the  production. 

Kitty  Gordon  sustained  the  role  of  an  opera  singer 
with  considerable  verve  and  spirit.  She  makes  the 
most  of  her  graceful  and  decidedly  artistic  figure,  and 
does  pretty  well  with  a  voice  that  has  seen  little  culti- 
vation. She  dresses  with  remarkable  taste  and  in  fact 
sustains  the  role  no  doubt  according  to  the  intentions 
of  the  authors.  There  is,  however,  not  sufficient  ma- 
terial for  a  sensational  artist.  Every  one  of  the  bal- 
ance of  the  artists  interpreted  their  roles  with  equal 
facility  and  in  one  or  two  instances  even  tar  better 
than  Kitty  Gordon.  The  production  as  a  whole  was  ex- 
cellent and  is  well  worth  seeing.  It  our  readers  would 
like  to  witness  a  genuine  comic  opera  presented  satis- 
factorily they  will  find  that  a  visit  to  the  Cort  Theatre 
will  be  an  evening  well  spent. 


KOHLER   &   CHASE    MUSiC    MATINEE. 


The  program  to  be  presented  at  the  regular  weekly 
Matinee  of  Music  which  will  be  given  under  the  auspices 
of  Kohler  &  Chase  this  Saturday  afternoon,  October 
11th,  will  again  prove  of  more  than  passing  interest. 
The  soloist  for  this  occasion  will  be  Mrs.  Waldeck 
Biers,  lyric  soprano,  who  has  established  tor  herself  a 
reputation  of  which  she  may  justly  be  proud.  The  pos- 
sessor of  a  very  flexible  and  ringing  voice  and  gifted 
with  considerable  artistic  judgment  and  temperament 
Mrs.  Biers  is  always  a  welcome  addition  to  a  musical 
function.  She  sings  with  unusual  taste  and  is  espe- 
cially successful  with  her  interpretation  of  classic  songs 
and  ballads.  On  Saturday  afternoon  Mrs.  Biers  will  sing 
compositions  by  Grieg,  Strauss  and  Delibes. 
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THE  PACIFIC  COAST    MUSICAL  REVIEW 


one  of  the  o^reatest  musicians  the  ^^■orld 
has  known,  and  accounted  the  most  in- 
tellectual pianist  of  his  time,  will  make 
his  se\enth  American  tour,  beginning  at 
San  Francisco  on  Sunday  Afternoon, 
November  2nd.  and  playing  also  on  the 
6th  and  8th. 

As  m    the    past   Mr.    Bauer    \\ill    use 

The 

Piano 


Mr.  Bauer's  preference  for  this  superb  instrument  is  indicatne  of  the  esteem  in 
which  it  is  held  b\  the  majoritx  of  the  greatest  living  musicians,  such  as  Rach- 
maninoff, Gabrilowitsch,  Emil  Paur.  Karl  Muck,  Felix  \A^eingartner,  Victor 
Herbert.  Max  Zach,  Emil  Oberhoffer,  TinaLerner.  Sigismund  Stojowski,  George 
Chadwick.  Willy  Hess,  Julia  Gulp,  Clara  Butt,  Edmond  Clement,  Campanini, 
Kreisler,  Kubelik.  Melba  and  others.  In  San  Francisco  the  Mason  &  Hamlin 
is  the  choice  of  such  \\ell  known  musicians  as 


DR.  H.  J.  STEWART 
THE  PASMORE  TRIO 
ELIZABETH  UESTGATE 
JACOB  STADFELD 


WALLACE  A.  SABIN  FRANK  CARROLL  GIFFIN 

WARREN  D.  ALLEN  EVEL\N  LEWYS 

BE-ATRICE  CLIFFORD  LUELL.A  WAGOR  COPLIN 

JUDITH  H^MAN  BLOCKLE^'  MRS.  OSCAR  GUSHING 


FREDK.  MAURER 
ABBIE  CARRINGTON  LEWYS 
ELLA  PARTRIDGE  ODELL 
WILBUR  McCALL  and  others. 


The  remarkable  Tension  Resonator,  used  e.xclusively  in  Mason  &  Hamlin  Pianos,  not  only 
provides  a  richer,  purer  tone  quality  than  is  found  in  other  instruments,  but  it  prevents  the  flatten- 
ing and  splitting  of  the  sound  board,  assuring  greater  durability  than  is  found  in  any  other  piano. 

UPRIGHTS  $575  to  $773,  GRANDS  $900  to  $1800 

Other  Pianos  Taken  in  Exchange  and  Monthly  or  Quarterly  Payments  Arranged 


Two  Enlr&iices 

135-153  Kemrny  and  217-225  Sutter  Stj. 
Victor  TaJldng  Machinej 


J^^^ 


Oakland— 510  12th  and  1105  Wajhinjton 
San  Jo»e — 117  Soatli  Firit 
Sheet  Music 
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MRS.  GEORG  KRUGER 
Pianist 


Mrs.  Georg  Kruger 

and  the  Baldwin 

The  Baldwin  Company, 

310  Sutter  St.,  San  Francisco,  Cal. 

Gentlemen: 

To  say  that  the  Baldwin  Piano  affords  me  the  ut- 
mo^  satisfadtion  is  indeed  voicing  my  sentiments  in  a 
mo^  mild  form.  During  the  pa^  few  years  I  have  used 
the  Baldwin  exclusively  in  all  my  concert  v^ork  and  at 
home.  The  tone  quality  of  this  marvelous  in^rument  is 
of  that  deep  singing  variety  which  I  so  admire,  and  the 
adtion  and  touch  is  indeed  exquisite.  Wishing  you  the 
success  you  deserve,  I  am, 

Sincerely  yours, 

Mrs.  Georg  Kruger 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decis 

310  Sutter  St.    VlinP  IJIimiimm  Uinmn^nn   San  Francisco 
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MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindorif 

Studios:  2422  SI  UART  STREET 

Berkeley,  California 


Tuesday,  Fridny  and 
an  School  of  Opera  in 
■or.  Turk  and  Polk  Str 


Jessie  Dean  Moore 

TEACHER     OF    SIXGIXG 

Berkeley    !>tudlo:   21G1    Shattuek    Avenue. 

Tel.  Berkeley  a«77.      San  Franeiseo,  Thnrs- 

daya.  376   Sutler  Street.    Tel.   Donelng  5303. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SIXGIXG 
Available   tor  Concerts  and   Recitals.      20-16 
Berk.    S7,->. 
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Ine    WltZel      IriO        Miss  Helen  Colbu™  Heath 


NOW    BOOKING    FOR    SEASON    1813-1914 
MRS.  J.  F.  WITZEL,  Piano; 
MILTON    G.   WITZEL,   Violin: 
RICH.4RD  P.  A.  CALLIES,  'CeUo. 
Address:     L.    E.     Behymer, 

Blanchard  Hall   Bldg.  Los  Angeles,   Cal. 

Florence  Le  Roy-Chase 

SOPRANO 

Voice      Placinir      a       Specialty.         Italian 

School    of     Bel     Canto.      Studio     1881     Scott 

Street.      Phone     Fillmore     2S12.      Open     for 

Concerts  and   Recitals. 


Mrs.  William  Steinbach 

VOICE  CULTURE 

STUDIO 

902  Kohler  ,£  Chase  BIdg.        San  Francisco 

Phone:  Kearny  5454. 

Ho-ward  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    Dlr.    St.   John-a    Pres.    Church,    Berk. 
Soloist   Temple    Beth.   Israel,    S.   F.      Orato- 
rio«.  Concerts.      330  22d   St.,  Oakland.      Tel, 
Lakeside  716. 

THE   PASMORE   CONSERVATORY 

H.  B.  Pnsmore,  Director.      1470  Washlne- 

ton    St.      Phone:    Franklin    S.16.      Pupils    of 

aU     aees     received     in     nil     Branches.      For 

terms  address   Secretary   Berkeley    Branch. 

4773. 


Soloist     First 

Temple  Beth  Israel 
Vocal  Instruction,  Concert  \Vork 
ne  West  4.S90 2505  Clay  St. 

Giuseppe   Jollain 

VIOLINIST 


Mary  Alverta  Morse  Soprano 


posa  Ave.      Pho 

EI.lizabetli  Simpson 

PIANIST — TEACHER 

Swayne-Leschetlt*kv     System 

2327   Cedar   St.,   Berkeley 

Maple    Hall,    Oakland 

CARL   EDHIN   ANDERSON,  Tenor 

Rl'TH  WATERMAN  ANDERSON,  Contralto 

Studio:      4014  Randolph  Avenue,  Oakland 

I'honc     Merrltt     3244 


Artists*   Directory 


FRANK    TERRAMORSE,    JR. 

13T3  Ellis  St. Phone:   Fillmore  2532 

BARITONES 

REGINALD  MARRACK 

540  Baker  St.  Tel..  West  5400 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  .4ve.  Berkele.v 


Teachers'    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  CaL 

EDNA    MONTAGNE 

57S0  Vincente  St. Oakland,  Cal. 

LOUIS  FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco 


EDUARD  FABER  SCHNEIDER 

512  Octavia  St.  San  Francisco 


NAVARRO 


Phoi 

V,  Ma 
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Robert  D.  McLure,  baritone 

TE.\CHER    OF    SI.NGING 
Residence    Studio:   2300    WooUcy    Street, 
Berkeley.      Telephone    Berkeley    42:^S. 

Herman  Martonne 

VIOLI.NIST 

989  Bush   St.,  S.  F.  Tel.   Franklin  SSO.",. 

Mondays,   22.34    Fullon    St.,    Berkelev. 


MUSICAL  REVIEW  HOLIDAY 
NUMBER 

The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re 
view,  which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday.  December 
20th.  It  will  be  artistically  11 
lustrated  and  will  contain  an  ex 
ceptionaliy  interesting  series  of 
articles.  All  regular  annual  ad 
vertisers  (none  other)  are  en 
titled  to  special  write-ups.  pro 
vided  the  material  is  furnished 
us  in  brief  enumeration  of  facts. 
Anyone  furnishing  a  halftone 
can  also  have  a  portrait  accom 
panying  the  article.  Copy  musi 
be  in  this  office  on  or  before  No 
vember  30th. 

All  copy  for  advertisements 
should  reach  this  office  not  later 
than  December  7th.  Inasmuch 
as  we  desire  to  publish  as  many 
interesting  articles  as  possible, 
advertising  space  will  be  limited 
to  twelve  pages.  Applications 
should  therefore  reach   us  early. 


MISS    MARGARET    KEMBLE 
1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 

Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 
251S1;  Etna  St..  Berk.     Phone,  Berk.  5395 
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ranteed.      At   all    LeadlnR   Music   Stores 
Jlrect    From    the    Manufacturer. 
NOVATO,  MARIN  COUNTV,  CAL. 


BESSIE  FULLER,  Pia„o 

Pupil    of    Hugo    Mansfeldt 

Studio:        Crescent    Hotel,    California    and 

!     ^  it.  "In  Streeta,  San  Francisco,  Cal. 


Filln 
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Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 

PCPIL    OF    LESCHETITZKV 

Oakland     (Sat.)     Mrs.     Wnlllser's     Studio. 

3147  Telegraph    Ave.        Tel.   Piedmont    1.303. 

Tessie  Newman,  pianist 


■WILBUR    McCOLL 

PIANO— ACCOMPANIST— COACH 
llos:    S.   F.,  378   Sutter  St.   (Wednesday) 
:lnud:    10    Monte     Ave.      Piedmont     1774. 


AsHley  Pettis  pianist 

studios:  Son  Frnnclsco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1931  Home 
Street,  Phone,  Berkeley  4081. 


nd    Public    En 


TEACHER 


Mrs.    M'illiani    Henry   BanKs 


ELIZABETH    SIMPSON 

PIANO 

loom  39,  370  Sutter  St..  Snn  Franclse« 

Maple   Hall.  Oakland. 

2327  Cedar  Street,  Berkeley. 


MRS.  RICHARD  REES 

S17  Grove  Street Tel.  Park  5175 

MRS.   M.   TROMBONI 

905  Kohler  &  Chase  Bide.  Tel.  KYny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE    CARRINGTON-LE WYS 

1901  Baker  Street San  Francisco 

DELIA    E.    GRISWOLD 

Contralto 1625  Sacramento  St. 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

MRS.  WALDECK-BIERS 
15S6  Leroy  ,\ve. Berkeley,  Cal. 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley.  Cal. 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel:  Kearnv  5454 


OTTO     RAUHUT 

359  First  .Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  438 

HARRY    SAMUELS 
3fl6.q  Clay  Street Phone:    West  870 

Achille  L.  Artigues 

Graduate  Scholn  Cantorum,  Paris  Or. 
can.  Planm  Harmony,  Counter  Point. 
Studio:  .\rlllnKa  Musical  Colleice.  Rea.1 
13S-8th  Ave,  S.  F,  Phone:  Pae.  B740.  -■ 
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GRAND  OPERA,  DE  GOGORZA  AND  ALICE  NIELSEN  FEATURES  OF  BUSY  WEEK 

Western  Metropolitan  Opera  Company  Proves  Worthy  of  the  Name.     Distinguished  Baritone  Returns  Finer  Than  Ever. 
The  Famous  American  Cantatrice  Reveals  Pronounced  Artistic  Traits. 


The  San  Francisco  musical  season  of  1913-1-4  is  now 
I  in  full  swing,  and  the  past  week  was  one  of  the  busiest 
musical  epochs  this  city  has  had  of  late.  There  was 
a  grand  opera  season  in  progress  at  the  Tivoli  Opera 
House.  Emilio  de  Gogorzo  appeared  at  the  Scottish  Rite 
Auditorium  in  three  recitals,  Alice  Nielsen  gave  two 
recitals  at  Knights  of  Columbus  Hall  and  the  Loring 
Club  gave  the  first  concert  of  its  thirty-seventh  season 
with  Georgiana  Strauss,  the  distinguished  operatic  con- 
tralto as  soloist.  Owing  to  the  fact  that  the  Pacific 
Coast  Musical  Review  goes  to  press  on  Wednesday  after- 
noon, it  will  be  impossible  to  review  the  events  begin- 
ning with  Tuesday  evening  until  next  week,  as  they 
were  altogether  too  important  to  justify  a  mere  perfunc- 
tory mention.  We  shall  therefore  just  refer  to 
the  Nielsen  concerts  and  the  first  performance 
of  La  Tosca  at  the  Tivoli  and  also  to  the  Loring 
Club  concerts  leaving  more  detailed  mention 
until  next  week. 

The  Grand  Opera  Season  at  the  Tivoli. 
The  new  Tivoli  Opera  House  entered  upon  its 
third  epoch  last  Monday  evening  when  the  West- 
em  Metropolitan   Opera  Company   made   its   ini- 
tial bow  before  the  opera  goers  which  filled  the 
I    spacious   theatre   almost  to   capacity.     The    first 
period  represented  the  engagement  of  the   Chi- 
cago Grand  Opera  Co.,  the  second  included  the 
regular  comic   opera   season    and   now    we   have 
the  Italian  grand  opera  season  which  used  to  be 
one  of   the   most   important   educational   events 
in  the  musical  history  of  this  city.     The  grand 
operatic  seasons,  as  they  are  represented  by  the 
Western  Metropolitan  Opera  Company  and  given 
at  the  Tivoli  Opera  House,  are  really  events  for 
the  benefit  of  the   people.     They   are   far  more 
necessary  to  this  city  than  the  Municipal  Opera 
House    which    is    to    be    principally    devoted    to 
I   wealthy  society  people.    As  long  as  the  people 
I   at  large  can  afford  to  listen  to  good  opera  ably 
I  presented  at  prices  within  everyone's  reach,  the 
[   municipal  element  has  been  attended  to,  and  if 
t   our  wealthy  citizens  who  are  prominent  in  social 
I  circles   want  to   have   their   own   opera,   why   no 
;  one  can  object  PROVIDED  THEY  PAY  FOR  IT 
]  OUT  OF  THEIR  OWN  POCKETS,  and  leave  the 
.  public  treasury  alone. 

j  This  is  too  early  in  the  season  to  enable  us 
to  give  a  detailed  review  of  the  various  singers. 
The  opening  production  introduced  a  mezzo  so- 
prano of  unusual  quality  and  pronounced  artistic 
finesse  and  a  baritone  possessing  a  singularly 
even  and  flexible  voice  and  unquestionable  niu- 
sicianly  skill.  These  two  artists  are  'Fanny 
Anitua  and  Luigi  Montesanto.  The  former  ap- 
peared in  the  role  of  Amneris,  and  the  latter  por- 
trayed the  character  of  Amonasro.  There  were 
the  two  predominating  figures  at  Monday  even- 
ing's production  of  Aida.  Lucia  Crestani  who 
essayed  the  part  of  Mda.  possesses  a  flexible  lyric 
soprano  of  splendid  timbre,  but  her  artistry  is 
somewhat  marred  by  a  noticeable  tremolo  which 
possibly  is  the  result  of  straining  for  dramatic 
effects  on  the  part  of  a  lyric  voice.  Crestani. 
however,  did  some  excellent  work  and  distin- 
guished herself  particularly  in  the  third  act  in 
what  is  known  as  the  Nile  scene  where  she  gave 
evidence  of  consummate  intelligence  of  inter-  •■"<■ 
pretation.  It  would  be  unfair  to  judge  Umberto 
Chiodo  from  the  performance  on  Monday  even- 
ing.    He  either  labored  under  a  nervous  strain      

or  suffered  from  a  cold.  In  any  event  it  was  evi- 
dent that  he  could  do  considerably  better  than  he  did  on 
this  occasion.  He  revealed  a  tenor  voice  of  considera- 
ble height  and  flexible  quality.  No  doubt  the  rather 
pinched  tone  production  was  the  result  of  indisposition. 
We  shall  be  glad  to  watch  Chiodo  and  give  our  impres- 
sions next  week. 

Since  the  days  of  Polacco  there  has  not  been  a 
musical  director  presiding  over  the  destinies  of  an 
Italian  grand  opera  season  who  dominated  the  perform- 
ance to  quite  such  an  extent  as  iNiui  Belucci  did  last 
Monday  evening.  From  the  beginning  of  the  perform- 
ance until  the  end  there  was  no  question  as  to  who 
was  "boss."  Belucci  succeeded  in  making  everybody  in 
the  orchestra,  chorus  and  principal  cast  subservient  to 
his  beat  and  to  his  tone  shading.  It  was  a  relief  to 
watch  again  a  conductor  who  understood  the  correct 
tempi.  There  has  lately  arisen  among  the  younger 
conductors  a  tad  to  accelerate  every  traditional  tempo. 
At  times  this  unnecessary  and  aggravating  acceleration 
nearly  drove  one  frantic.  It  prevented  the  adequate 
incline  toward  a  finale.     In  Aida  there  is  a  finale  of  the 
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second  act  that  is  impossible  to  attain  without  a  delib- 
erate tempo  that  rises  gradually  to  the  final  fortissimo. 
Bellucci  obtained  this  climax  with  ease  and  its  effect 
was  decidedly  thrilling. 

Another  most  pleasing  feature  of  this  season  is  ade- 
quate stage  management.  We  almost  despaired  at  ever 
again  being  able  to  see  proper  stage  management  dur- 
ing an  Italian  opera  season.  Some  of  the  artistic 
crimes  committed  last  season  were  simply  exasperat- 
ingly  discouraging.  The  Western  Metropolitan  Opera 
Company  has  at  last  solved  the  problem  of  proper  stage 
direction.  We  hope  they  will  continue  it.  The  chorus 
is  unusually  capable.  The  experiment  of  training  a 
local  chorus  successfully  for  grand  operatic  seasons  has 


ter  of  the  large  audience  that  attended  on  Monday  even- 
ing was  noticeable  in  the  close  attention  given  to  the 
progress  of  the  performance,  and  the  absence  of  noisy 
chatter.  Another  excellent  feature  of  the  production 
was  the  absence  of  the  stupid  society  element.  Those 
among  the  society  .people  who  attended  were  genuine 
music  lovers  who  represented  the  intelligent  element 
among  the  society  people  and  which  element  includes 
such  real  patrons  of  music  as  Mr.  and  Mrs.  FYederick 
Kohl.  It  was  good  to  stand  in  the  lobby  and  watch 
enthusiastic  faces  and  eager  conversation  among  peo- 
ple who  thought  more  about  music  than  full  dresses. 
We  heartily  congratulate  W.  H.  Leahy,  Ettore  Patrizi 
and  Eugene  d'Avigneau  upon  the  success  of  their  oper- 
atic enterprise,  and  we  hope  that  the  San  Fran- 
cisco musical  public  rewards  these  three  ener- 
getic gentlemen  'with  the  support  which  this 
splendid  engagement  so  richly  deserves. 

Carmen  Mellis,  Luca  Botta  and  Alessandro 
Modesti  appeared  in  La  Tosca  on  Tuesday  even- 
ing. We  shall  be  glad  to  give  a  detailed  review 
of  this  excellent  performance  next  week.  La 
Tosca  will  be  repeated  this  afternoon  and  this 
evening  Aida  will  be  given.  Y'ou  will  make  no 
mistake  if  you  attend  this  performance.  Tomorrow 
evening  Carmen  will  be  repeated  with  Schiavazzi, 
Mascal.  Tarney,  and  Simzis  in  the  cast.  Tarney 
and  Mascal  will  be  remembered  with  pleasure  as 
members  of  the  Paris  Grand  Opera  Company. 


-^w- 
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at  last  again  proved  successful  after  a  long  intermis- 
sion. The  last  time  a  completely  trained  local  grand 
opera  chorus  was  heard  was  prior  to  the  fire  in  the 
Tivoli  Opera  House.  The  young  men  and  women  who 
comprise  this  chorus  have  worked  long  and  faithfully 
and  are  now  reaping  well  earned  laurels.  The  orchestra 
also  gave  an  excellent  account  of  itself  under  the  mag- 
netic baton  of  Bellucci.  It  was  never  too  loud,  and 
yet  the  occasionally  climaxes  were  brought  out  with 
the  necessary  vigor  without  drowning  the  voices. 

The  production  was  satisfactory  in  every  way.  The 
music  students  will  find  it  a  most  instructive  manner 
of  spending  their  evenings  by  attending  these  operatic 
performances.  They  are  interpreted  with  traditional 
accuracy  as  to  tempi  and  interpretation.  They  are  pre- 
sented by  competent  artists  even  as  it  appertains  to 
the  minor  roles.  They  are  executed  with  attention  to 
details  as  for  instance  brass  bands  on  the  stage,  Egyp- 
tian trumpets  when  necessary,  ballets  and  a  sufficient 
number  of  people  in  the  mass  effects  to  give  the  scene 
a  genuinely  dignified  aspect.     The  real  musical  charac- 


THE    DE   GOGORZA   CONCERTS. 

The  official  Greenbaum  concert  season  opened 
at  Scottish  Rite  .Auditorium  last  Sunday  after- 
noon when  Emilio  de  Gorgoza,  the  exquisite  bari- 
tone soloist  was  the  center  of  attraction.  It 
would  be  difficult  to  think  of  a  worthier  artist  to 
open  a  season  which  promises  such  splendid 
musical  feasts  as  the  Greenbaum  events  an- 
nounced for  1913-14.  We  overheard  a  very  cham- 
ing  young  observer  tell  Mr.  De  Gogorza  that  the 
oftener  he  came  here  the  better  he  appeared  to 
be,  and  that  was  the  best  criticism  that  possibly 
could  have  been  written  of  him.  Whether  it 
is  imagination  or  not  we  can  not  say,  but  it 
spemed  to  us  as  it  Mr.  de  Gogorza  has  gained  in 
lireadth  and  intensity  of  declamation.  There 
^  Perns  to  have  crept  a  certain  temparamental 
iprvor  into  his  execution  which  was  either  lack- 
ing before  or  which  was  not  quite  as  prominent 
IS  it  is  now.  This  truly  delightful  artist  still 
possesses  that  ringing,  suave  voice  which  we 
have  so  often  admired  and  he  still  employs  that 
clear  and  distinct  enunciation  which  is  such  a 
necessary  adjunct  to  genuine  vocal  art.  As  a 
ballad  singer,  Mr.  de  Gogorza  always  seemed  to 
us  to  be  ideal  and  now  he  has  added  a  dramatic 
intensity  to  some  of  his  work  which  thrill  his 
hearers.  To  listen  to  an  artist  of  consummate 
skill  is  a  treat  which  must  be  experienced  to  be 
fully  appreciated. 

The  program  was  a  varied  one,  and  was  held 
strictly  within  a  limit  that  may  be  termed  a 
"Lieder"  program.  It  contains  an  array  of  four- 
teen songs  from  the  works  of  German,  French, 
Spanish  and  English  composers  of  the  modern  as 
well  as  the  old  school.  Mr.  De  Gogorza  demon- 
strated in  a  striking  degree  the  truth  of  the 
contention   that  the   principle  feature  ot  art  is 

the  manner  in  which  a  thing  is  done.    From  the 

standpoint  of  the  more  seriously  inclined  music 
the  program  was  perhaps  somewhat  light  and  in  spots 
possibly  superficial,  but  after  all  it  was  somewhat 
of  a  unique  and  novel  program  including  every  phase  of 
lyric  vocal  literature.  Mr.  De  Gogorza  certainly  proved 
himself  thoroughly  competent  to  cope  with  the  program 
selected  by  him  and  anyone  eager  to  comprehend  the 
intricacies  of  vocal  art  in  so  far  as  it  appertains  to 
tone  production,  phrasing  and  diction  will  have  been 
able  to  learn  a  great  deal  from  listening  to  this  con- 
scientious artist.  In  these  days  when  so  many  experi- 
ments are  made  on  the  concert  platform  by  managers 
who  seek  only  financial  support,  an  artist  like  De  Gor- 
gaza  can  not  be  supported  too  fervently,  as  pure  art  is 
one  of  the  rarest  incidents  of  our  modern,  circus-like 
concert  life. 

The  program  rendered  by  Mr.  De  Gogorza  last  Sun- 
day afternoon  was  as  follows:     In  Queata  Tomba   (L. 
von   Beethoven),   Serenade   (W.  A.  Mozart).  De  notres 
pressentiments  (Iphigenie  en  Tauride)   (C.  Gluck) ;  Fel- 
(Continued  on  Page  4,  Col.  3.) 
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Notable  Musicians  In  and  Around  San  Francisco 
Who  Use  and  Are  Loyal  to  the 

STEINWAY  PIANO 

All  of  these  musicians  have  expressed  their  appreciation  of  the  Steinway  in  writing.     Together  with 

the  portrait  of  each  musician,  we  have  pubhshed  most  of  these  letters  in  book  form, 

under  the  title  "Laudamus,"  which  can  be  obtained  from  us  upon  request. 


CARL  EDWIN  ANDERSON 
S.  ARRILLAGA 
BLANCHE  ASHLEY 
MME.  M.  L.  BARDELLINI 
OLGA  BLOCK  BARRETT 
SIGMUND  BEEL 
FREDERICK  M.  BIGGERSTAFF 
LILLIE  A.  BIRMINGHAM 
EUGENE  BLANCHARD 
MRS.  M.  E.  BLANCHARD 
ENID  BRANDT 
MRS.  NOAH  BRANDT 
MARGARET  BRADLEY 
HENRY  BRETHERICK 
RENA  BURNHAM 
MRS.  WALDECK  BIERS 
BERTHA  BREHM 
LOUISE  M.  CAMPBELL 
JOHN  CARRINGTON 
WILLIAM   E.   CHAMBERLAIN 
ADA  CLEMENT 
EDWIN  DUNBAR  CFIANDALL 
LOUIS  CREPAUX 
VINCENT  DE  ARRILLAGA 
VIRGINIE  J.  DE  FREMERY 
J.  H.  DOHRMANN 
MRS.   NATALIA  DOUILLET 
PIERRE  DOUILLET 
PERCY  A.  R.  DOW 
JENNIE  H.  DREW 
MAURICE  LEON  DRIVER       ' 


CHARLES  M.  DUTTON 

VICTOR  DE  GOMEZ 

A.  B.  DE  LAPPE 

MRS.  REY  DEL  VALLE 

LOUIS  H.  EATON 

ALBERT  I.  ELKUS 

ANDRE  FERRIER 

ARTHUR  FICKENSCHER 

MRS.  ARTHUR  FICKENSCHER 

NATHAN  FIRESTONE 

S.  G.  FLEISHMAN 

OTTO  FLEISSNER 

MRS.  ROY  S.  FOLGER 

MARIE  GIORGIANNI 

W.  E.  GOODRUN,  JR. 

KATHERINE  GRAY 

ADOLF  GREGORY 

DELIA  E.  GRISWOLD 

HELEN  COLBURN  HEATH 

CHESTER  HEROLD 

ROBERT  HUSBAND 

HENRY  HADLEY 

ZILPHA  RUGGLES  JENKINS 

ELIZABETH  KATZENBACH 

ALMA  SCHMIDT  KENNEDY 

CORABELLE  KNIGHT 

HANS  KOENIG 

HENRY  C.  LASSEN 

E.  L.  LIPPITT 

CAROLINE  HALSTED  LITTLE 

GERTRUDE   E.   LITTLEHALE 


DR.  LOUIS  LISSER 
AD.  LOCHER 
WARREN  ROSCOE  LUCY 
DAVID  MANLLOYD 
MRS.  HUGO  MANSFELDT 
MRS.  HAZEL  K.  MARSHALL 
SAMUEL  D.  MAYER 
JOHN  W.  METCALF 
GEORGE  S.  McMANUS 
WM.  J.  McCOY 
R.  C.  NEWELL 
BENTLEY  NICHOLSON 
MRS.  CARROL  NICHOLSON 
MRS.  GRACE  D.   NORTHRUP 
EULA  HOWARD  NUNAN 
GYULA  ORMAY    ' 
HERMAN  PERLET 
HENRY  L.  PERRY 
ASHLEY  B.  PETTIS 
GEORGE  W.  FINER 
JOHN  HARRADEN  PRATT 
FREDERICK  PURDY 
CLARA  V.  RAUHUT 
JOSEPH  D.  REDDING 
ADELE  ROSENTHAL 
HENRI  E.  SALZ 
HARRY  SAMUELS 
SAMUEL  SAVANNAH 
EDW.  FABER  SCHNEIDER 
PROF.  CHARLES  L.  SEEGER 
RITA  SLATER 


FLORENCE  ADELE  SMART 

J.  STADFELD 

FREDERICA  H.  STEINHAUER 

ALEX  T.  STEWART 

GERTRUDE  B.  STRACHAN 

E.  G.  STRICKLEN 

ELIZABETH  SIMPSON 

E.  STANDARD  THOMAS 

HARRIET  THOMPSON 

FRANCES  THOROUGHMAN 

EMILIA  TOJETTI 

ROBERT  TOLMIE 

THEODOR  VOGT 

ANNA  VON  MEYERINCK 

UDA  WALDROP 

LUCIE  WALLISER 

MARIE  WALTON 

OLIVIA  WARFIELD 

ALICE  BACON  WASHINGTON 

RUTH  E.  WATERMAN 

JULIUS  REHN  WEBER 

OSCAR  WEIL 

ARTHUR  WEISS 

ADALINE  M.  WELLENDORFF 

FRANK  A.  WICKMAN 

ALMA  B.  WINCHESTER 

HOTHER  WISMER 

MARIE  WITHROW 

DR.  J.  FRED  WOLLE 

MRS.  EDWARD  E.  YOUNG 

WILLIAM  F.  ZECH 


Great  Artists  Visiting  San  Francisco 

Season  of  1913-14 

Using  The  Steinway  Piano 

Nearly  all  the  great  concert  artists  use  the  STEINWAY  PIANO  exclusively,  both  in  their  homes  and 
in  concert.     Among  these  famous  musicians  who  will  be  heard  in  San  Francisco  this  winter,   are: 


SCHUMANN -HEINK 
EMILIO  de  GOGORZA 
ALICE  NIELSEN 
JOSEF  HOFMANN 


PADEREWSKl 

GERALDINE  FARRAR 

JOHN  McCORMlCK 

FANNIE  BLOOMFIELD  ZEISLER 


The  STEINWAY  is  universally  acknowledged  the  STANDARD  in  PIANOS 
by  which  all  others  are  measured  and  judged. 


Sherman  Jpay  &  Co. 


Steinw«y,  Weber  and  Other  Pianos 
Victor  Talking  Machines,  Sheet  Mu 


Fourteenth  and  Clay,  Oakland 


Kearny  and  Sutter,  San  Francisco 
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5.  HADLEY   NOT  TO  CONDUCT  AT   EXPOSITION.  4. 

♦  * 

J  There  has  been  a  persistent  rumor  in  this  city  ^ 

,;.  that  Henry   Hadley  was  to  conduct  symphony  con-  .;. 

♦  certs  at  the  Exposition.  The  Pacific  Coast  IVIusical  •:• 
J  Review  has  investigated  this  rumor  and  has  found  '^ 
«  that  there   is   no  truth  to   it.     We  can   state   upon  .;• 

i  excellent  authority  that   Mr.   Hadley  has  not   been  •> 

considered     by     those     in     charge     regarding     the  Ij* 

♦  conducting    of    the    symphony    orchestra.      We    are  <- 

♦  further  informed  that  George  W.  Stewart  is  * 
4,  authorized  to  engage  one  of  the  greatest  sym-  4, 
4»  phony  leaders  in  the  world  to  conduct  the  sym-  •> 
i|  phony  orchestra  of  eighty-five  men  which  will  give  ':' 
4>  a    number   of   concerts    during    the    exposition.      In  .;. 

♦  view  of  the  fact  that  this  paper  and  all  serious  ••* 
%  patrons  of  music,  who  place  genuine  art  above  *J* 
4»  social   pre-eminence,  are  greatly   interested   in   see-  »:* 

ing  San  Francisco  musically  well  presented  before  ';' 

feel    obliged   to   make   this  % 


the 


1915. 


ncement. 


****•!••:•*♦*< 


THE    MATCHLESS    SCHU  M  ANN-HEI  N  K    CONCERTS. 


There  are  few  opportunities  during  a  life-time  that 
offer  a  genuine  musician  such  rare  treats  as  the  con- 
certs given  iby  'that  grand  artist  Schumann-Heink. 
Every  time  one  listens  to  that  wontierful  woman  one 
discovers  new  beauties  of  the  art  of  song.  The  posses- 
sor of  the  most  remark-ahle  voice  the  world  has  ever 
had  the  pleasure  to  listen  to  and  in  addition  the  for- 
tunate exponent  of  a  school  of  emotional  art  that  posi- 
tively forces  itself  into  the  innermost  recesses  of  the 
heart,  Schumann-Heink  stands  before  the  public  as  a 
real  Queen  of  Song.  The  man  or  woman  who  can 
remain  indifferent  while  this  matchless  representative 
of  vocal  art  is  in  our  midst,  surely  does  not  know  what 
genuine  love  for  music  means,  and  most  assuredly  can 
not  be  regarded  as  a  sincere  disciple  of  the  muses. 
There  Is  only  one  way  in  which  the  musical  public  of 
San  Francisco  can  reveal  its  attitude  toward  music, 
and  that  is  by  crowding  the  concert  hall  when  Schu- 
mann-Heink sings. 

Those  who  already  were  fortunate  enough  to  hear 
the  Diva  know  that  the  above  is  not  an  exaggeration 
of  the  facts.  The  world  knows  very,  very  few  artists 
like  Schumann-Heink,  and  those  seriously  interested 
in  the  art  of  music  must  take  as  much  as  possible  ad- 
vantage of  the  oportunities  when  these  artists  may  be 
heard.  The  best  way  in  which  to  know  something  about 
music  is  to  hear  those  competent  and  benefit  through 
their  work.  Anyone  who  does  not  make  it  his  or  her 
duty  to  listen  to  great  artists  will  never  become  an  artist. 
No  argument  in  the  world  can  dispute  the  truth  of  this 
assertion.  And  so  Schumann-Heink,  being  one  of  the 
greatest  singers  the  world  has  ever  seen,  naturally  is 
one  of  the  best  examples  to  be  emulated  as  much  as 
possible.  To  hear  Schumann-Heink  sing  is  an  experi- 
ence that  will  never  be  forgotten  by  those  fortunate 
enough  to  have  the  chance,  and  the  oftener  you  are 
j  able  to  hear  such  an  exquisite  artist  the  more  you 
will  know  about  the  art  of  singing  and  the  more  enthu- 
siasm you  will  be  able  to  bring  to  your  vocal  lessons. 
ALFRED  METZGER. 


HAROLD   BAUER. 


This  paper  has  written  so  enthusiastically  for  the 
past  nine  years  about  the  art,  musicianship  and  skill  of 
Harold  Bauer  that  there  is  really  little  left  to  add. 
Every  year  Bauer  gains  new  laurels  and  from  all  re- 
ports his  art  seems  to  broaden  beyond  what  was  for- 
merly considered  the  extreme  limits  on  the  pianoforte. 
Next  to  his  big  insight  into  the  meaning  of  the  com- 
positions he  plays,  the  tone  coloring  of  Bauer's  is  the 
moat  striking  feature  of  his  work.  He  can  bring  out 
more  variety  of  tones  from  the  much  abused  instrument 
than  any  pianist  who  visits  us  and  it  was  none  other 
than  Paderewski  who  discovered  this  latent  talent  in 
Bauer  who  at  the  time  was  devoting  his  time  to  the 
violin.  Bauer  made  his  debut  as  a  violinist  at  the  age 
of  nine  and  it  was  not  until  he  was  twenty  that  he 
commenced  the  serious  study  of  the  piano.  While  he 
is  practically  self-taught,  his  first  serious  work,  however, 
being  guided  by  Paderewski.  Bauer  will  give  but  one 
concert  in  the  East  before  appearing  in  this  city.  This 
will  be  a  special  program  devoted  entirely  to  works  of 
Bach  and  Beethoven  and  Manager  Greenbaum  hopes 
to  induce  him  to  repeat  it  in  this  city.  The  Bauer  con- 
certs will  be  given  Sunday  afternoon,  November  2, 
Thursday  night,  November  6  and  Saturday  afternoon, 
November  8.  Programs  are  now  being  arranged  and 
will  shortly  be  announced. 


Madame  Alda  the   Most  Distinguished  of  the   Metropoli- 
tan's Younger  Stars  is  a  Decidedly  Great  Concert 
Singer    and    Well     Worth     Hearing. 


Only  recently  was  it  again  demonstrated  to  our  music 
lovers  that  a  great  operatic  artist  is  not  always  a  great 
concert  singer.  Of  course  the  public  is  interested  in 
the  personality  of  the  famous  operatic  stars,  and  that  is 
all  right  for  once,  or  even  twice,  but  it  any  artist  wants 
to  establish  herself  PER.MANENTLY  as  a  favorite  with 
the  real  music  lovers  she  must  possess  other  qualifica- 
tions than  are  necessary  for  a  successful  career  in 
opera.  It  takes  far  more  musicianship,  talent,  study 
and  brains  to  genuinely  succeed  on  the  concert  plat- 
form than  on  the  stage  of  the  opera  house,  and  the 
majority  of  opera  singers  frankly  admit  that  the  strain 
of  concert  work  is  far  more  severe  than  in  opera  where 
they  have  the  plot,  the  scenery,  the  costuming  and  the 
supporting  artists  to  aid  in  the  general  results.  Of  the 
famous  opera  singers  who  have  been  genuine  successes 
as  concert  singers  the  best  examples  are  probably  Lili 
Lehmann.   Sembrich,   Gadski,   Nordica,   and,   of   course. 


LIIGI  MO]\TE.S.\>iTO 

of    the    "Western    Metropolitan    0|>er; 

>~on  nt  the  Tlvoll 


the  glorious  Schumann-Heink.  Of  the  younger  artists 
at  the  Metropolitan  the  greatest  successes  in  concert 
have  been  won  by  Alma  Gluck  and  Frances  Alda. 

Frances  Alda  possesses  all  the  requisites  for  the  con- 
cert stage.  Her  voice  is  a  pure  soprano  of  splendid 
quality,  she  is  a  musician  to  her  finger-tips.  She  has 
a  most  attractive  personality  which  at  once  wins  her 
audiences.  No  better  testimony  as  to  her  artistry  could 
be  cited  than  the  fact  that  she  has  selected  for  her  as- 
sisting artists  two  splendid  musicians  who  might  well 
be  called  "stars."  tor  either  Gutia  Casini,  the  young 
Russian  violoncello  virtuoso,  or  Frank  La  Forge  are 
worthy  of  an  audience  alone.  When  Casini  played  here 
last  year  ivith  Sembrich,  scores  of  music  lovers  asked 
Greenbaum  to  have  him  give  a  cello  recital,  and  La 
Forge  proved  what  a  drawing  attraction  he  was  by  the 
Chopin  recital  he  gave  at  the  St.  Francis  Hotel  four 
years  ago,  when,  with  but  four  days'  notice  to  the  pub- 
lic, a  full  house  greeted  him.  The  Alda-Casini-La  Forge 
combination  may  truly  be  called  an  "All  Star"  one.  and 
yet  Greenbaum  announces  the  usual  scale  of  concert 
prices.  But  let  us  look  at  what  these  artists  are  to 
offer  us.  Let  us  consider  the  truly  "out-of-the-usual" 
and  unhackneyed  programs.  It  will  be  noticed  that 
while  Mme.  .\lda  by  no  means  neglects  the  very  old  or 
the  more  modern  masters,  she  finds  ample  room  on  her 
programs  for  the  works  of  some  of  the  foremost  living 
composers  and  she  has  arranged  to  sing  a  number  of 
works  for  the  first  time  in  this  city.  We  find  the  Alda 
programs  worthy  of  the  space  it  takes  to  print  them. 

For  the  opening  concert,  Sunday  afternoon,  October 
26,  the  following  offering  is  to  be  given: 

Variations  on  a  P.ococn  Theme Tsolialkowsky 

GUTIA    CASINI. 

(a)  Lungl  dal  cara  bene   (Far  from  the  beloved)  .  .Seechi 

(b)  Nymphs  and  Shepherds Purcell 

(c)  When    the   Roses  Bloom Reichardt 

(d)  Pastorale    Carey 

MADAM   ALDA. 

(a)     Etude  In  A  flat  major,  (b)  Two  Preludes Chopin 

PRANK  LA  FORGE. 


(a)  Pauls  .\nBellcu8  (Oh,  Lord  Most  Holy) .  .Cesar  Franck 

(b)  Prayer  from  "La  Tosca" Puccini 

MADAM   ALDA,  with  Violoncello  Obllgato. 

(a)  Llebcstraum   (Love  Dream) Liszt 

(b)  Uhapsodle    Dohnanyl 

FRANK   LA  FORGE. 
(a)     Doch,  meln  Vogel  (Ah.  my  Bird)  first  time. .  .Sibelius 
(1))     Tausend  Sterne  (A  Thousand  Stars)   first  time 

Leo  Blech 

(el     Lauf  der  Welt  (The  Way  of  the  World) Grieg 

(d)  Wle  Mlr's  Weh  Tut  (How  It  pains  me)  Kachmanlnoft 

MADAM    ALDA. 

(a)     Chant  du  Menestrel  (Minstrel's  Song) Glazounow 

(1))     Tarantella Plattl 

GUTIA   CASINI. 

(a )  Green    Debussy 

(b)  A  des  Olseaux  (To  the  Birds) Georges  Hue 

(c)  IJke  the  Rosebud,  (d)  Expectancy La  Forge 

(e)  An  Open  Secret Woodman 

M.^DAM    ALDA. 
Here  is  a  complete  change  of  program  tor  the  even- 
ing concert  on  Wednesday,  October  29: 

Concerto    Dvorak 

GUTIA   CASINI. 

(a)  AmarllU    Cacclnl 

(b)  Je  ne  suis  qu'une  Bergere   (I  am  but  a  shep- 

herd     Phllldor 

(c)  C'est  mon  Ami  CTls  my  friend) Marie  Antoinette 

(d)  Dltes  que  faut  11  falre  (Tell  me  what  to  do)... Anon 

MADAM   ALDA. 

(a)  Nocturne    Chopin 

(b)  Etude  de  Concert MacDowell 

FRANK   LA  FORGE, 
(a)     "Les  Larmes"  (The  Tears)  from  "Werther"  Massenet 

Lately  in   Dance Arensky 

)  Obllgal 

--.    ,-.    Javotte.. 

FRANK   LA  FORGE. 

(a)  Llebe  Mich  (Love  Me)  first  time  here.  .Stephen  Krehl 

(b)  O  Vater  (O,  Father)  first  time Melartln 

(c)  Im  Kahne  (In  the  Boat) Grieg 

(d)  Waldsellgkeit  (Forest  Joy) Ansorge 

(e)  Zueignung  (Dedication)    R.Strauss 

MADAM   ALDA. 

(al     Andante    Grlcg 

(b)     Scherzo Klengel 

GUTIA   CASINI. 

( a )     Romance   Debussy 

(h)      Si   les  fieurs  avalent  des  yeux   (If  the  Flowers 

had  Byes   Massenet 

( d )  My  Laddie  Cadman 

(e)  Un  Bel  Dl  (One  Fine  Day)  from  Mme.  Butterfly 

Puccini 

MADAM    ALDA. 

And  for  the  farewell  concert,  which  this  time  is  to  be 

on  a  Saturday  afternoon  instead  of  the  usual  Sunday, 

another  complete  change  of  program  has  been  arranged. 


GUTI.i   CASINI   and    FRANK   LA    FORGE. 

onne  der  Wehmuth  (The  Joy  of  Sorrow,  (b) 

Es    hat    die    Rose    sich    Beklagt    (The    Ros 


rleg 


Complained)    Franz 

(c)     Hark.  Hark  the  Lark  (d)  Klaerchen's  Lied  .  .Schubert 

(e)     Botschatt   (Message)    Brahms 

MADAM    ALDA. 

(a)  Morgen  (Morning)    R.  Strauss 

(b)  Before  the  Crucifix  La  Forge 

MADAM  ALDA.  with  Violoncello  Obligate. 


FRANK   LA  FORGE. 
fa)     Lied    Cesar  Franck 

(b)  Berceuse  (Cradle  Song)  first  time  here     Gretchanlnow 

(c)  Soft  Footed  Snow,  first  time  here Sigurd  Lie 

(d)  Rispetto.  first  time  here Wolf-Ferrari 

(e)  Ouvre  tes  yeux  bleus   (Open   thy   blue  eyes). 

(f)  Gavotte  from   (Manon) Massenet 

MADAM   ALDA. 

(a)  Retreat    La  Forge 

(b)  Airs  Baskyrs    Plattl 

GUTIA   CASINI. 

(al      La  Phyllis   H.  Gllberte 

(  b  I     To  a  Wild  Rose MacDowell 

(CI     Storielle   del   Bosco  Viennese    (Tales  from   the 

Vienna  Woods  La  Forge-Strauss 

MADAM  ALDA. 
The  sale  of  seats  tor  these  exceptional  concerts  will 
open  at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's 
next  Wednesday  morning  and  mail  orders  should  be  ad- 
dressed to  Will.  L.  Greenbaum.  These  artists  will  ap- 
pear before  the  Berkeley  Musical  Association  Tuesday 
night,  October  28.  and  before  the  Peninsula  Musical  As- 
sociation of  Stanford  University  on  Thursday  night,  Oc- 
tober 30.  At  the  Berkeley  event  only  members  are 
admitted  but  at  Stanford  there  are  a  few  seats  tor 
the  general  public. 

v» 


ORPHEUM. 


The  Orpheum  announces  for  next  week  a  great  laugh- 
ing show.  Hassard  Short's  "Dance  Reveries"  will  prove 
a  worthy  headline  attraction,  tor  this  unique  novelty 
scored  the  greatest  hit  of  an  all  star  Lambs'  hill,  which 
included  practically  every  celebrity  on  the  American 
stage.  Immediately  after  its  performance  arrangements 
were  concluded  for  its  presentation  on  the  Orpheum  Cir- 
cuit. In  the  coming  production  the  Dreamer  will  be 
played  by  Cort  Albert  who  is  supported  by  six  fascinat- 
ing feminine  types,  their  chic  apparel  ranging  from  the 
crinoline  skirt  to  the  hobble.  Aside  from  its  novel 
features  "The  Dance  Reveries"  serves  to  introduce  a 
variety  of  dancing  and  a  most  picturesque  setting. 
Nellie  V.  Nichols,  the  favorite  singing  comedienne, 
will  introduce  a  number  of  sew  songs  and  stories  in 
that  inimitable  manner  which  has  made  her  such  an 
immense  favorite  in  vaudeville.  Stunning  and  modish 
costumes  are  also  among  the  attractions  of  her  act. 
One  of  the  funniest  and  most  successful  singing  and 
conversational  acts  of  the  present  vaudeville  season  is 
"The  Wrong  Hero,"  which  will  be  presented  by  the 
popular  song  writers,  Keller  Mack  and  Frank  Orth. 
They  sing  with  excellent  effect  a  number  of  their  own 
songs  and  keep  the  audience  merry  with  their  drolleries 
every  moment  they  are  on  the  stage. 

The  Athletas.  tour  graceful,  beautiful  and  symmetrical 
girls,  will  give  an  exhibition  of  gymnastics  that  is  origi- 
nal, daring  and  extraordinary.  Rosalind  Coghlan,  daugh- 
ter of  Rose  Coghlan.  one  of  the  greatest  actresses  that 
the  stage  has  ever  known,  will  appear  in  a  brand  new 
playlet  entitled  "The  Obstinate  Miss  Granger,"  by  Edgar 
Allan  Woolt.  Although  only  just  out  of  her  teens,  Miss 
Coghlan  has  already  had  several  years  of  success  as 
leading  woman  with  some  of  the  most  prominent  dra- 
matic stars  and  productions  in  America,  including 
William  Gillette.  W.  H.  Crane,  Dustin  Farnum,  Viola 
Allen,  and  the  celebrated  French  actress,  Madame  Si- 
mone.  Her  most  recent  Broadway  success  was  made  in 
"The  Traveling  Salesman."  Miss  Coghlan  will  be  sup- 
ported by  Robert  Pitman,  a  sterling  and  popular  actor. 
Next  week  will  be  the  last  of  Swor  and  Mack  and  Klu- 
tings  Entertainers. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


NEXT    WEEK'S    GRAND    OPERA     REPERTOIRE. 

The  second  week  of  the  Western  Metroiwlitan  Opera 
Company's  season  is  full  of  brilliant  jiromise.  and  on 
Monday  and  Saturday  nights  and  at  the  Thursday  mati- 
nee Puccini's  opera,  founded  on  the  book  by  John 
Luther  Long,  and  the  drama  of  David  Belasco,  "Mme. 
Butterfly,"  will  be  presented  with  Carmen  Melis  as  Cho- 
Cho-San,  a  role  that  she  has  sung  with  great  success. 
Luca  Bota  will  be  Lieutenant  Pinkerton  and  the  re- 
mainder of  the  cast  will  be  strong  in  every  particular. 
Verdi's  always  welcome  masterpiece,  "II  Trovatore,"  will 
be  sung  on  Tuesday  and  Friday  evenings,  with  George 
Mascal  as  the  Count  di  Luna,  Umberto  Chiodo  as  Man- 
rico,  Lucia  Crestini  as  Leonora,  and  Fanny  Anitua,  the 
wonderful  contralto,  as  Asuzena.  On  Wednesday  even- 
ing Ruggerio  Leoncavallo  will  direct  the  orchestra  for 
his  own  opera,  "I  Pagliacci,"  which  will  be  repeated 
Thursday  and  Sunday  evenings  and  at  the  Saturday 
matinee.  The  cast  of  "I  Pagliacci"  will  include  Luigi 
Montesanto,  Maria  Mosciska  and  Pietro  Schiavazzi,  and 
it  is  safe  to  say  that  the  performance  of  the  opera  will 
be  the  most  notable  ever  given  in  this  city.  Leonca- 
vallo will  also  conduct  a  numfier  of  his  symphonic  com- 
positions on  these  occasions. 


MARRACCI-JOLLAIN    PUPILS'   RECITAL. 


The  recital  to  be  given  by  the  pupils  of  Madame  A. 
Marracci  and  G.  JoUain  promises  to  be  an  affair  of 
more  than  ordinary  interest.  Both  these  instructors 
have  resided  in  this  city  for  some  time  and  have  es- 
tablished tor  themselves  large  classes  of  students  who 
are  very  loyal  to  them  and  very  pleased  with  the  work 
they  have  accomplished  under  them.  The  vocal  students 
of  Madame  Marracci  and  the  violin  students  of  G.  .Tollaln 
will  appear  at  Sorosis  Club  Hall  on  Thursday  evening, 
November  6,  and  will  present  a  program  of  composi- 
tions representing  the  very  best  vocal  and  violin  works 
among  the  higher  class  of  musical  literature.  The  pro- 
gram will  contain  the  older  school  as  well  as  a  number 
of  the  modern  compositions.     Both   Madame   Marracci 


liiriv   CASixi 

The   Brilliant    YonnK   Cello  Virtnoso   .Vssistlug   Mme.   Aldn 

and  Mr.  Jollain  have  chosen  their  most  competent  stu- 
dents to  interpret  this  varied  and  interesting  program. 

The  part  of  the  program  reserved  for  the  violin  stu- 
dents of  Mr.  Jollain  is  as  follows:  Concerto  No.  23  in 
G  major  (Viotti),  Pasquinade  (Tirindelli),  Miss  Amelia 
Maytorena;  Scene  de  Ballet  (De  Beriot),  Miss  Jose- 
phine Thoma;  Concerto  No.  7  (Rode),  Berceuse  {J. 
Dantin),  Arsene  Fournier;  Concerto  No.  7  (De  Beriot), 
Liebesfreud  (Kreisler),  Miss  Helen  Purcell;  Concertino 
Op.  5  (Rieding),  Kenneth  MacKenzie;  Legende  (Wieni- 
awskl),  Romance  (H.  J.  Stewart),  Miss  Alice  Mullane; 
Mabel  Louise  Sherwood  -will  play  the  accompaniments. 
Miss  Sherwood  is  an  excellent  musician  who  is  expe- 
cially  well  suited  to  render  the  accompaniments  in  a 
manner  which  will  prove  of  great  assistance  to  the  per- 
forming students.  The  program  to  be  rendered  by  the 
students  of  Madame  Marracci  will  appear  in  next  week's 
Musical  Review. 


CORT   THEATRE. 


William  Faversham's  spectacular  production  of  "Ju- 
1ms  Caesar,"  which  is  to  be  the  attraction  at  the  Cort 
for  the  week  beginning  Monday,  October  20th  is  the 
most  complete  production  of  a  Shakespearean  play  ever 
made  in  America.  It  is  also  the  most  massive.  Three 
baggage  cars  are  required  to  carry  the  scenic  equip- 
ment of  this  one  play,  as  many  as  are  used  by  other 
Shakespearean  companies  in  transporting  the  scenic  ef- 
fects for  a  repertoire  of  seven  or  eight  pieces 

Most  important  of  all  is  the  splendid  acting  organiza- 
tion which  Mr.  Faversham  has  gathered  about  himself 
/■^f''''®''''''''"'  °'  course,  plays  the  highly  colored  role 
of  Marc  Anthony.  Associated  with  him  is  Miss  Con- 
stance Collier,  the  famous  English  actress,  who  will  be 
seen  in  the  role  of  Portia,  and  R.  D.  MacLean,  for  many 
years  a  Shakespearean  star,  who  will  be  seen  as  Brutus 
Others  in  the  big  company  include  Miss  Jane  Wheatlev 
Arthur  Elliot,  Ernest  Rowan  and  Thomas  Tracv  "The 
Bird  of  Paradise"  follows. 


THE  DE  GOGORZA  FAREWELL  PROGRAM. 

For  his  farewell  program  at  Scottish  Rite  Auditorium 
this  Sunday  afternoon.  October  19,  Emilio  De  Gogorra 
has  arranged  the  following  splendid  list  of  work's 
tfhich  will  give  him  ample  opportunity  to  display  his 
art  as  •    <  u  er  of  operatic  numbers  as  well  as  of  lieder 


for  there  are  no  less  than  three  splendid  works  of  that 
character  on  the  list.  It  will  be  delightful  to  hear 
the  selection  from  the  old  English  opera  "The  Indian 
Queen"  and  as  to  his  "Largo  al  Factotum"  no  operatic 
star  ever  gave  a  more  spirited  and  dashing  rendition 
of  the  difticult  number. 


BEHRINGER   CLUB   CONCERT. 

The  twenty-seventh  concert  of  the  Beringer  Musical 
Club,  which  took  place  last  Friday  evening,  October 
loth,  at  Century  Club  Hall  was  on  a  par  of  excellence 
with  the  recitals  of  the  Club  given  on  former  occasions, 
and  the  success  of  the  evening  was  again  due  to  the 
excellent  training  of  the  scholars  by  Professor  and 
Madame  Joseph  Beringer.  The  hall  was  filled  to  the 
last  seat,  and  those  who  were  fortunate  enough  to  se- 
cure invitations  were  indeed  well  entertained.  Miss 
Loie  Munsil  and  Prof.  Beringer  opened  the  program 
with  Gurlitt's  "Fantasia"  for  two  pianofortes,  which 
was  given  a  splendid  rendering.  Miss  Myrtle  Dow,  who 
appeared  for  the  first  time  on  the  Beringer  Club's  pro- 
gram, sang  three  songs,  "Mattinata"  (Tosti),  "Still  wie 
die  Nacht"  (Bohm),  and  "An  Open  Secret,"  by  Wood- 
man. She  proved  herself  the  possessor  of  a  very  beau- 
tiful and  well  trained  voice.  'The  clearness  of  her  pro- 
nunciation and  her  taste  o£  phrasing  w-ere  distinguished 
features  of  her  work,  and  brought  her  much  enthusi- 
astic applause.  Miss  Loie  Munsil  played  the  two  piano 
numbers,  "Kamennoi  Ostrow,"  and  as  a  novelty  Rob. 
Oehme's  "The  Fountain,"  very  brilliantly,  showing  de- 
cided progress  in  her  work.  Miss  Genevieve  Holmberg 
was  heard  to  advantage  in  Arditi's  "L'Arditi,"  "Oh, 
That  We  Two  Were  Maying,"  by  Nevin,  and  "Rory 
O'Moore,"  by  Lovers.  Her  lovely  contralto  voice  is 
full  land  resonant,  and  it  is  well  controlled  and  capable 
of  varied  tone  color.  Miss  Maya  Hummel  sang  very 
daintily  Clutsam's  "Folk  Song,"  "Lusinghe  piu  care," 
from  Alessandro,  and  Nessler's  "Es  hat  nicht  soUen 
sein."  The  interpretations  of  her  songs  were  delightful 
and  her  voice  agreeable  in  its  quality. 

Miss  Zdenka  Buben,  who  has  distinguished  herself  on 
former  occasions,  played  Liszt's  "Twelfth  Rhapsody" 
with  much  individuality,  reserve  and  matured  inter- 
pretation. Her  ensemble  number,  "The  Ride  of  the 
Valkyries,"  with  her  teacher's  second  piano  accompani- 
ment was  equally  well  done.  Mrs.  H.  J.  Widemann, 
who  has  a  splendid  contralto  voice,  which  is  always 
agreeable  in  its  quality  and  well  controlled,  sang  ''A 
Song  of  India"  by  Rimsky-Korsakow,  "Call  Me  No 
More"  by  Cadman,  and  "O  Devine  Redeemer"  by  Gounod. 
The  latter  was  given  with  violin  obligato  and  made  a 
profound  impression.  Miss  Arena  Toriggino  sang  "Good 
Bye"  by  Tosti,  "Perfumes  of  the  Orient"  by  Bellenghi 
and  Emell's  "Philosophy"  with  much  vivacity,  great 
taste  and  finish  of  phrase.  Otto  Rauhut  played,  besides 
the  violin  obligato,  several  violin  solos  with  masterly 
technic.  and  lent  with  his  playing  variety  to  a  well  ar- 
ranged and  most  interesting  program. 


ALCAZAR   THEATRE. 


By  special  arrangement  with  Oliver  Morosco  the  Al 
cazar  management  is  enabled  to  announce  that  its  at- 
traction during  the  week  commencing  next  Monday 
night  will  be  Jack  Lait's  sensational  play  of  today, 
"Help  Wanted,"  which  just  finished  a  profitable  six 
weeks'  run  in  Los  Angeles  and  will  be  presented  on 
December  1  in  the  Maxine  Elliott  Theatre,  New  York. 
Mr.  Morosco,  who  is  desirous  to  have  San  Francisco's 
verdict  on  the  play  before  submitting  it  to  Broadway, 
is  personally  superintending  the  rehearsals  and  has  ex- 
pressed himself  as  more  than  satisfied  with  the  cast, 
which  includes  Charles  Ruggles,  Will  R.  Walling  and 
Lillian  Elliott  (all  specially  engaged),  and  the  best 
talent  of  the  Alcazar's   regular  acting  corps. 


THE    DOUILLET    MUSIC    CLUB. 


On  September  21st,  in  response  to  a  demand  from 
teachers,  students,  and  music-lovers  in  general,  a  Music 
Club  was  organized  under  the  direction  of  Pierre  Douil- 
let,  the  eminent  pianist  and  teacher,  and  voted  by  the 
large  number  present  to  be  known  as  "The  Douillet 
Music  Club."  The  aim  of  this  organization  is  that 
lovers  of  music  may  afljliate  to  create  and  promote  a 
deeper  and  more  universal  interest  in  music;  to  unite 
socially  in  a  common  enjoyment  of  musical  art;  to  aid 
by  study,  research  and  discussion  in  acquiring  a  truer 
knowledge  and  appreciation,  and  to  foster  opportunity 
for  expression  to  vocal  and  instrumental  talent.  At 
this  meeting  the  following  ofiicers  were  elected:  Mrs 
Geo.  Faulkner,  President;  Geo.  Jennings,  Vice  Presi- 
dent; Miss  Hulda  Rienecker,  Secretary;  Geo.  Faulkner 
Treasurer.  ' 

All  meetings  are  to  take  place  the  first  Sunday  after- 
noon of  every  month  in  the  parlors  of  the  Douillet  Con- 
servatory, 1721  Jackson  Street.  The  club  presented  its 
first  program  Sunday,  October  5th,  to  a  large  crowd  of 
appreciative  members.  Chopin  and  his  works  was 
chosen  for  the  subject.  Geo.  Jennings  read  a  most 
interesting  and  intelligent  paper  on  the  life  and  works 
of  Chopin  and  Dean  Douillet  played  the  following  pro- 
gram with  his  exquisite  style  and  singing  touch  making 
beautiful  tonal  effects:  Nocturne,  F  sharp;  Etude  G 
sharp  minor  (in  thirds) ;  Mazurka,  C  sharp  minor  op  '30 
No  4;  Valse  A  flat;  Ballade  G  minor.  The  program  for 
November  w>iH  be  Verdi  and  his  compositions. 


The  Mansfeldt  Club  held  its  regular  meeting  on 
Wednesday  morning,  October  1st,  at  23S  Cole  Street 
The  following  program  was  rendered:  Idyl  F  sharp 
minor  (Poldini),  Hazel  H.  Mansfeldt;  Sonata  C  sharp 
minor  (Beethoven),  Bessie  Fuller;  Pas  del  Marionettes 
(Pessard),  Rondo  Brilliant,  (Von  Weber),  Lorraine 
Ewing;  Gondoliera,  (Liszt),  Hungarian  Dance  D  minor 
(Brahms).  Berkeley  Howell.  The  last  mentioned  group 
was  in  response  to  a  request,  Miss  Berkeley  Howell 
being  a  guest  of  the  Club. 


Scottish  Rite  Auditorium 

De  Gogorza 

Farewell 
This  Sunday  Aft.  Oct.  19,  2  p.m. 


Mme.  Frances 

ALDA 

Soprano 
Metropolitan  Opera  House 

Assisted  by 

Gutia    Casini,  The  Russian   Cello    Virtuoso 

and 

Frank  La  Forge,  Composer-Pianist 

Sunday  Afternoon,  Oct.  26,  at  2:30 
Wednesday  Eve.  Oct.  29,  at  8:15 
Saturday  Aft.  Nov.  1,  at  2:30 
Box  Office  Open  Next  Wednesday   at 

Sherman  Clay  &  Co's  and  Kohler  &  Chase's 

Prices,  $2.00,  $1.50  and  $1.00 

Knabe  Piano 

Harold  Bauer— Nov.  2,  6  and  8 


Eddy    Street,    near    Market.      Phone    .Sutter  4200. 
niatlnee  To-Daj-  at  2   Sharp 

"I,.\  TOSC.\,"  with  Mells.  Bntta  and  Modestl; 
Tonight,  ",4ID.V  with  Trestani,  .\nltua,  Chiodo, 
Montesanto  and  Seaona;  Sunday  night,  "C.^RMEX," 
WTth  Tnrny,  Maseal  and  SehlavnzzI;  Monday,  Thurs- 
day matinee  and  Saturday,  "MME.  BliTTERFLV," 
with  ^lellN,  Dotta  and  ModestI;  Tuesday  nnd  Friday. 
"IL  TROVATOKE,"  with  Crestani.  .Inltna,  Chiodo 
and  Maseul;  Wednesday,  Thursday,  Saturday  Mati- 
nee and  Sunday.  "I  P.VGLI.VCCI"  and  S^-niphonlc 
Concert    under  the  dlreetlon   of   RITGGIERO    LEON- 


®rpl)pum 


OFARRELL  ST  btl.  Slocklon  and  Powdl 
Saicl  and  Most  MagmBccol  TWc.B.  i.  Amrrica 
W<:ck  beginnioB  ihij  Sunday  aft.— Malinet  Duly 

A    Great    Laughing    Sho^y. 

The  All  Star  Lambs'  Gambol  Success  Hassord 
Shorfs  "Dance  Reveries;"  Nellie  V.  Nichols,  Song- 
stress Comedienne;  Mack  and  Orth.  presentins  "The 
Wrong  Hero;"  Four  Athletas.  a  combination  of 
grace,  beauty  and  strength;  Rosalind  Coghlan  sup- 
ported by  Richard  Pitman  presenting  "The  Obst- 
nate  Miss  Granger;"  Swor  and  Mack;  Klutings 
Entertainers;  New  Orpheum  Motion  Pictures.     Last 

til    Thos. 


M 

me.     A. 

MARRACCI 

and  A. 

JOLLAIN 

Will   Present  Their  Pupils  at  a 

Vocal  and  Violin  Recital 

AT     SOROSIS     CLUB      HALL 

536  Sutter  Street,  Near  Powell 
Tuesday   Evening,  November  6, 
8:15  o'clocl<                                                              . 

ADMISSION   BY 

INVITATION   ONLY 

THE    DE    GOGORZA    CONCERTS. 


(Continued  from  Page  1.) 
deinsamkeit  (J.  Brahms),  Lockruf  (A.  Rueckaut),  Wid- 
mung  (R.  Schumann):  Piano  Solo  "Sonata  Appassion- 
ata"  (L.  von  Beethoven);  J'ai  pleure  en  reve  (G.  Hue), 
Mandoline  (0.  Debussy),  Sally  In  Our  .\lley  (17th  cen- 
tury) (Old  English),  The  Lost  Chord  (A.  Sullivan); 
Piano  Solos  Nocturne  (E.  Grieg).  Polonaise  Op.  53  (F. 
Chopin));  Invictus  (B.  Huhn),  Uncle  Rome  (S.  Homer)] 
La  Partida  (P.  M.  Alvarez),  Serenade  de  Mophisto-' 
pheles    (The   Damnation   of   Faust)    (H.   Berlioz). 

M.  Gilles,  Mr.  de  Gogorza's  able  accompanist,  is  a 
musician  of  superior  skill  and  a  pianist  of  extraor- 
dinary technical  resources  and  emotional  accomplish- 
ments. 


A  large  audience  assembled  at  Mills  College  last  Sat- 
urday afternoon,  October  Uth,  to  witness  the  Founders 
Day  Exercises  which  proved  exceedingly  interostlns.  Es- 
pecial attention  was  given  to  an  able  address  by  Horace 
Davis  of  San  Francisco. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Clearance  of  Quality  Player  Pianos  and  Pianos 

The  world-renowned  makers  ot  player  pianos  and  pianos  whom  we  represent  exclusively,  and  who  are  represented  in  this  immciise  ("learance,  are: 

J.  &  C.  FISCHER 


WM.   KNABE  &  CO. 

\cw  York  and  Baltln 
B.  SHONINGER 
New  Haven,  Conn. 


KRANICH  4  BACH 

New   York 
KOHLER  &  CHASE 

New  York  and  San  -  r 


VOSE  &  SONS 

Boston 

HOBART   M.  CABLE 


KOHLER   &   CAIVIPBELL 


These  great  instruments  require  no  introduction — they  have  for  years 
represented  the  highest  ideals  ot  the  piano  maker's  art.  When  the  player 
pianos  and  pianos  ot  such  great  makers  are  offered  at  clearance  prices,  and 
with  all  the  extra  inducements  purchasers  now  have  here — you  need  hesitate 
no  longer,  even  though  you  want  and  are  able  to  pay  for  the  best  in  the  world. 


If  you  want  an  instrument  for  little  money — a  player  piano  or  piano 
— come  to  this  sale  now.  We  are  closing  out  a  big  lot  of  taken-in- 
exchange  instruments  of  all  kinds,  from  the  old  uprights  in  ebony  cases 
to  good  grands  and  player  pianos,  each  at  about  HALF  the  price  usually 
asked  for  such  goods.     Used  uprights  from  $65  up. 


Our  Music  Roll  Department  is  the  largest  and  most   complete  on   the    Pacific  Coast,  and  each  customer  purchasing  a  new  Player  Piano  on  regular 
terms  will  receive 


Free 


$100  Worth  of  Music  Rolls.     Your  Own  Selection 
One  Combination   Player   Bench 

Our   Ironclad   Guarantee.     Our   Exchange   Privilege 
Delivery  Within  One  Hundred  Miles  of  San  Francisco 


No  First  Payment 

Necessary 

Do 

n't    stay 

away    on    account    of 

the    lack    of    ready 

Tioney.     Any 

Player 

Piano   0 

Piano  from  the   best 

to 

;he   cheapest   will 

be   delivered 

(0    any 

reliable 

person    within    100   m 

les 

of    San    Francisco 

WITHOUT 

ONE  PENNY  DOWN. 

Th 

s  offer 

s  freely  made  to  any 

relia 

ble   man  or  woma 

T  who  other- 

wise  CO 

uld  not 

ake  advantage  of  thes 

sa 

e  reductions. 

Kohler  &  Chase  Building 


26  O'Farrell  Street 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of   Pine  and   Scott   Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 
\V.\nnEiV   D.  ALLEN,  Demi  SAN  JOSE,  CAL. 


Mme.  Car  rin|gto  n  -  L/C  wy  s 

Prima   Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  Emlyi*  Lewys 

Formerly  Principal  Virgil   Piano  School 

London  England 

1901   Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Arrillaga  Musical  College 

2:iir>  Jaeknaii    SI.,   San    Frniiclnco,   CnL 
Fillmore  II.M  Phone   Home  S3080 

BERINGER  CONSERVATORY 


of  MUSIC 


Phone  West  78M 


The  oiliest  ill 
Eduealloii — Adv 
Board  anil  room 


on  Ihe  Connt — Complete  niusleai 
of  literary  dtudien  free  of  ehnrRe. 
■rnle  prliex.      Senil   for  CntaioKue. 


CHARLES  MALLORY 

DUTTON 


Announces  His 

Return    from    Europe 

In    October   to 

Berkeley 


GEORG   KRUGER 


Douillet  Conservatory  of  Music 

1721  JaekBon   St.,  San   rraneisin.      Tel.  Pro.speet   S53. 
PIERRE   DOUILLET,   Dean 


The  Manning  School  of  Music 

Re-OpenB  on  Augruiit  18. 
2550  Jackson  St.,  Corner  Pierce 

Telephone:  West  B80S 

ary,  Mrs.  J.  C.  lUanntne 


Roscoe  Warren  Lucy 


For  Partlcalars  .\ddi 


I  The  Se 


GUESTA 

PUPIL    OF    MARCHESI    AlVD    IIARILLI 
(Oair    teaeher   of    Adeilna    Pntti) 
Voleea   Tented   and    Adviee   Given    Grntin. 
Speeiai    Courxe    fur    the    C'orreelion    of    False    VoenI 

Habits,    Repair   of   SIraiaed    Voices,   etc. 
Limited    Number    Pupils    Accepted.      Tel.    Park    2986. 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
joloist.     First     Congrcgntlonai     Chureii,     Oaklaad. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

.Studio.  32  Loreta   Ave.,  Piedmont.        Phone.   Piedmont   :t04. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THKOUY 

Organist   First  Presbyterian   Cliuroh.  Alameda 

Home  Studio:      ]117  Paru  St.,  Alameda.     Tel.  Alameda   1S5 

San    Francisco    Day — Wednesday 
All  ADPolntments  made  by  letter  or  by  Alameda  telephone 


Mackenzie  Gordon 

TENOR 

1  eaCber   or    dinging  ,„  .^^  hisSe,,  fi„,sh  a„d  completion  of  p^bl.c  smsms 

ORATORIO  OPERA  CONCERT 

Breath  Control  and  Resonance 

Studio  :  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 

THE    NEW   YORK    MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

ilrlne    to    yniir    home    all    the    Important    musical    news    In 

niileh    you   are   Interested.      Combined    subserlptlous 

il,rt.Oii  per   year   io  new   subscribers   residing   in 

California,   Oregon   and   Washinetoa   only. 

Address:  Room  1001-10  Kohler  &  Chase  Building 
San  Francisco.  Cal. 

Blanchard  Hall  Studio  Building 

F.   \V.    BLANCHARD,    Pres.   and    Mgrr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES.    CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 

Distir^gulshed   Artists  for  California  and   the   Southwest 

Address:    Suite  705   Auditorium    Building. 

Los  Angeles,  Cal. 


I'iedmont   .'lOII.'.. 


Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


2SS    COLE    .STllEET 


PHONE    PACIFIC    3310 


AVallar**  A  SaKin  "i-Kanlst  Temple  Emanu- 
VV  dlldCC  /*..  OdDin  i,;i,  pir,,  Church  of  Christ 
Scientist.  Director  i. urine  Club.  S.  F.,  Wed.,  1017  Call- 
riirnin  St.;  Tel.  Frnnkllu  2110.1.  Sat.  p.  m..  Christian  Science 
Hall:  Tel.  West  UU^.',.  Derlceley,  Mnn.  and  Thurs.,  3142 
I.ewislon   Ave.;   Tel.   I'lcrtmont  31124. 

Louis    CrepaUX,    Member  Pari.  Grand  Opera 

S.'.l    Post    Street.      Fifth    Floor    Mercedes    Iluilding 
Iteeeptinn   Hour.>:      11:4.'.  ro  12,  and  3   to  4,  r.ice|it  Wednes- 
day.     Wednesday    in    Maple    Hall,    Oaiiland. 

Saint  Rose  Academy  of  Music 

Conducted  by  .Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

iHead   or  Vocal   Department,  Mills   CollcEe) 
Teacher    of    SInginfc.      Concerts,    Lecture-Recitals.      Stu- 
dio; Kobler  Jt  Chase   Dide.,  Room   1001.      Tel.   Kearny  S4S4. 
Residence.  K4.'i  Ashhnry   St.,  Tel.   Park  .'illOfl. 

Margaret  Bradley  ^'e"n7n-ry'"-?h''eory^in'd- 
Ear  Tralnin;:.  Organist  and  Musical  Director  of  First 
Hebrew  Conere^atlon.  Oaklnnd,  Cal.  Studios;  Kohler  & 
BIdE..    S.    F..    Phone    Kearny    5454;    1T31-Iltb    Ave., 


iikland;   Pho 


Merrltt  3581. 


Herbert  Riley 

rinlruetlon    In    Violoncello    and    Chamber    Music 

CONCERTS    AND    RECITALS 

Studio:    Chismnre    .\pts..    Hush   and   Jones    Sta. 

Phone:    Franklin    .'.SO.-.. 


The  Pacific  Coa^  Musical  Review 

S2.00  Per  Year,  in  Advance 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


THE    GRIENAUER.    GUGLIELMETTI     RECITAL. 


PACIFIC     MUSICAL    SOCIETY     RECITAL. 


The  first  ot  a  series  o(  six  cello  recitals,  to  be  given 
b.v  the  well  known  cello  virtuoso  Karl  Grienauer  and 
several  prominent  resident  artists,  took  place  at  Kohler 
&  Chase  Hall  last  Sunday  afternoon.  October  12th. 
There  was  a  large  audience  in  attendance  and  Mr. 
Grienauer  deserves  to  be  congratulated  on  the  fact  that 
he  is  able  to  attract  so  many  people  to  a  concert  ot 
resident  artists,  for  the  interest  taken  in  his  events  by 
the  public  is  a  splendid  testimonial  to  his  ability,  Mr. 
Grienauer  belongs  to  those  artists  who  are  enthusias- 
tically interested  in  the  art  and  who  let  no  opportunity 
pass  without  adding  their  share  to  the  general  uplift 
of  music  in  a  community.  Such  perseverance  and  ser- 
iousness of  purpose  is  worthy  of  recognition.  The  pro- 
gram opened  with  a  suite  for  cello  and  piano  in  A  op.  S 
by  Mr.  Grienauer  which  was  greeted  with  enthusiastic 
applause  by  the  audience.  The  work  was  played  from 
manuscript  and  revealed  an  originality  of  theoretical 
treatment  and  a  certain  melodic  quality  which  could 
not  help  but  please  the  serious  music  lover.  As  is 
usual  with  suites  the  work  is  pre-eminently  of  a  des- 
criptiA'e  musical  nature,  and  is  in  spots  exceedingly  diff- 
icult from  a  technical  point  of  view.  This  is  especially 
true  of  the  Presto  movement  which  in  the  matter  of 
harmonic,  runs  and  trills  is  exceedingly  intricate 
and  complicated.  Mr.  Grienauer  overcame  all  diffi- 
culties with  the  greatest  ease  and  displayed  a  technical 
brilliancy  of  the  most  surprising  velocity.  An  exceed- 
ingly impressive  part  of  the  suite  is  the  Andante  move- 
ment w'hich  contains  a  cantabile  style  of  extraordinary 
emotional  depth.  This  was  played  by  Mr.  Grienauer 
with  excellent  smoothness  of  tone  and  breadth  of 
execution. 

The  other  works  interpreted  by  Mr.  Grienauer  on  this 
occasion  were  Sarrabande  from  Suite  No.  6  in  D  by 
Bach,  in  Paradisum  by  Dubois  and  Chanson  Villageois 


MISS     JOSEPHINE     THOM  A 
A    Skillful    Youne    Violin     Student    Who    Will    Ar 
G.   Jollnln-s    Pupil   Recital,    November   G, 
at   Sorosis  Club  Hall 


and  Spinning  Song  ty  Popper.  In  every  instance  the 
artist  revealed  himself  as  a  musician  of  extraordinary 
skill,  and  a  cellist  of  the  most  artistic  qualiflcations.  The 
vocalist  was  Miss  Aida  Guglielmetti  who  is  the  possessor 
of  a  clear  lyric  soprano  voice,  which  is  especially  pleas- 
ing in  the  high  notes.  The  selections  rendered  by  Miss 
Guglielmetti  were  decidedly  artistic  and  she  showed 
considerable  taste  in  execution  as  well  as  a  musical 
enthusiasm  of  more  than  ordinary  depth.  Miss  Gugliel- 
metti is  such  a  sincere  vocalist  and  so  evidently  eager 
to  give  the  best  that  is  in  her  that  she  is  deserving  of 
success  and  no  doubt  with  the  gradual  accumulation  of 
practical  experience  obtained  from  such  opportunities 
as  she  was  given  at  the  Grienauer  concert  she  will  even- 
tually conquer  for  herself  that  enviable  position  in  the 
musical  world  which  she  craves  so  much. 

The  accompanists  who  did  praiseworthy  work  on  this 
occasion  were  Mesdames  Grienauer  and  Romanowska. 
The  program  was  as  follows:  Grienauer — Cello-Piano- 
Suite  in  A.  op.  S — Four  Movements.  Karl  Grienauer:  lai 
Massenet — FYom  "d'Herodiade"  "11  est  doux,  il  est  bon." 
(b)  Schumann — Lotusblume,  (c)  Gomez — La  Picerella. 
Aida  Guglielmetti;  (a)  Bach— From  Suite  Xo.  6  in  D— 
Sarabande.  (b)  Dubois — In  Paradisum,  (c)  Popper — 
Chanson  Villageois,  Spinning  Song,  Karl  Grienauer;  (al 
Mascagni— From  "Cavalleria  Rusticana" — "Voi  lo  sa- 
pete,"  (b)  Grieg— "A  Swan,"  (c)  Weckerlin— Pillettes, 
Aida  Guglielmetti. 


Knights  of  Columbus  Hall  was  crowded  at  the  concert 
last  week.  Miss  Eva  Mehegan,  a  Georg  Kruger  pupil. 
delighted  the  large  audience  with  some  splendid  piano 
solos.  She  has  temperamental  endowments  in  an  un- 
usual dcp-ee.  .ind  gives  her  selections  with  a  beautiful 
tonsi     .  I'    ;n-^  and  a  decided  rhythmic  sense. 


By    David    H.   Walker. 

The  Pacific  Musical  Society  gathered  at  the  St. 
Francis  Hotel  Wednesday  morning,  October  8,  with  Wil- 
liam Laraia,  violinist  and  Gregorio  Artieda.  tenor  as  the 
solo  attractions.  Gyula  Ormay  was  at  the  piano.  The 
Program  was  quite  ambitious,  including  the  allegro 
from  Paganini's  concerto  in  D  major.  Handel's  sonata  in 
A  major  and  "La  ronde  des  Latins"  by  Bazzini,  for 
violin;  and  songs  from  "Carmen,"  "Giaconda,"  and  "La 
Boheme,"  and  also  "Las  Violetas."  "Quo  Piensi  en  Ti," 
and    "Flores    Purissimas"   by   Caballero   as   vocal    solos. 

Mr.  Laraia  showed  at  once  a  large  amount  of  tech- 
nical skill  with  the  Paganini  allegro  and  also  much 
cleverness  in  phrasing.  He  created  quite  a  furore  with 
his  initial  performance  and  the  audience  clamored  for 
more,  but  Mr.  Laraia  declined  to  play  an  encore  piece. 
The  Handel  sonata,  which  includes  Andante,  Allegro 
in  the  fugue  style,  adagio  and  finale  allegretto  was  fol- 
lowed with  similar  expressions  of  approval,  the  alle- 
gretto, being  an  "idealized  country  dance,"  especially 
being  favored.  "La  Ronde  des  Latins,"  by  Bazzini,  is  a 
sparkling  coniositicn.  ^itti  ^pmewhat  monotonous 
repetition  of  the  theme,  but  bounding  in  opportunities 
for  a  clever  display  ot  pizzicato  playing  and  thoroughly 
pleasing  to  the  ear  although  devoid  of  any  distinct 
appeal  to  the  imagination.  This  was  done  so  well  that 
an  encore  was  demanded  and  was  given  by  the  violinist. 
Altogether  Mr.  Laraia  made  a  very  favorable  impres- 
sion by  clean-cut  playing. 

Mr.  Artieda's  voice  was  not  adequate  to  giving  full 
effect  to  his  vocal  selections.  He  sang  with  smoothness 
and  sentiment  and  was  applauded.  His  performance 
was  not  forcible,  but  lyrical.  Mr.  Ormay's  accompanying 
was  high  class. 


on  this  occasion  she  will  show  herself  in  this  phase 
of  her  art  by  singing  works  by  Arne  and  Gounod. 

An  entirely  novel  feature  will  be  introduced  at  these 
Matinees  of  Music,  that  is  novel  as  tar  as  the  Kohler  & 
Chase  Music  Matinees  are  concerned,  in  the  introduction 
of  two  numbers  on  the  Victor  Victrola.  These  two  se- 
lections will  Include  Schubert- Wilhelmj's  Ave  Maria 
played  by  Mischa  Elman,  and  the  Vesta  la  gluba  aria 
from  Pagliacci  sung  by  Caruso.  There  will  also  be  a 
number  of  instrumental  selections  td  be  interpreted 
on  the  Knabe  Player  Piano.  The  complete  program  will 
be  as  follows: 

Rhapsodie  Hongroise  Xo.  5  (Liszt),  Knabe  Player 
Piano:  The  Lass  With  the  Delicate  Air  IDr.  Thomas  A. 
Arne),  Miss  McCargar.  with  Fischer  Player  Piano  ac- 
companiment:   Ave    Maria    (Schubert-Wilhelmj),  Violin, 


MADAME   CAILLEAU'S   SECOND    RECITAL. 


Mme  Rose  Relda  Cailleau  gave  the  second  of  her 
recitals  at  the  St.  Francis  Hotel  ball  room  Tuesday, 
October  7th.  What  was  written  tor  these  columns  in 
relation  to  the  first  recital  would  apply  to  the  second 
with  equal  force.  The  selections  were  numerous.  The 
number  that  drew  forth  the  greatest  amount  of  applause 
was  the  one  from  the  opera  ot  "Louise"  "Dejius  le  Jour." 
It  was  given  with  much  spirit  and  was  very  pleasing.  A 
group  of  three  songs  by  Bizet,  Wekerlin  and  Delibes, 
opened  the  program.  There  are  characteristically 
French  in  style.  They  were  done  with  delicacy  and 
excellent  taste.  The  audience  was  large  and  mani- 
fested approval  throughout  the  program.  Miss  Edith 
Ladd  was  at  the  piano.  The  program  was  as  follows: 
(al  Vieille  Chanson  (Bizet),  (b)  J'attends  le  Soir  (Wek- 
erlin), Ic)  Les  Filles  de  Cadix  (Delibes);  Voci  di  Pri- 
mavera  (Johann  Strauss);  (a)  On  the  Downs  (Local) 
(Rosalie  Hausmann),  (b)  My  Laddie  (Thayer),  (c)  Ich 
Liebe  Dich  (Schultz),  (d)  Kinderlied  (Hildach) ;  Louise 
(Depius  le  Jour)  (Charpentier) ;  (a)  Pastorale  (Bizet), 
(b)  Griselidis  (II  Partit)  (Massenet),  (c)  Fabliau  Manon 
( Massenet). 


KOHLER    &   CHASE    MATINEE    OF    MUSlC. 


Miss  Dorothy  JlcCargar.  lyric  soprano,  will  be  the 
soloist  at  the  regular  weekly  Matinee  of  Music  which 
will  take  place  under  the  direction  of  Kohler  &  Chase 
this  Saturday  afternoon,  October  ISth.  Miss  McCargar 
possesses  a  voice  of  exceedingly  pleasing  quality  and 
fine  range.  She  has  appeared  with  much  success  in  a 
number  ot  leading  musical  events  and  has  always 
earned  hearty  applause  for  her  tasteful  work.  Miss 
-AlcCargar  has  been  especially  successful  in  the  inter- 
pretation ot  the  romantic  school  of  vocal  literature  and 


MISS    ALICE    MII.LAXE 
Talented    Violin    Pupil    Who    Will    Play    at    the    Jollaln 
Recital   Xext    Month 


Mischa  Elman;  Pagliacci,  Vesta  la  Giuba,  Caruso,  Victor 
Victrola;  Warum.  Op.  12,  Xo.  3  (Schumann),  Knabe 
Player  Piano:  Cavatina  from  Queen  of  Sheba  (Gounod), 
Miss  McCargar,  with  Fischer  Player  Piano  accompani- 
ment;  Selection,  Pipe  Organ. 


CONCERTS  IN  OAKLAND. 


The  first  of  the  concerts  arranged  by  Mr.  Greenbaum 
at  Ye  Liberty  Playhouse  in  Oakland  this  season  will  be 
given  by  that  queen  of  song.  Mme,  Schumann-Heink, 
the  date  being  Friday  afternoon,  Xovember  14,  Her 
concerts  in  San  Francisco  are  announced  for  Sunday 
afternoons,  November  9  and  16  at  the  Cort  Theatre. 


PACIFIC    COAST     TOUR    OF    THE    ILLUSTRIOUS 

QUEEN  OF  SONG 

SCHUMANN-HEINK 

Exclusive  Management  WOLFSOHN  MUSICAL  BUREAU,  1    West  Thirty-Fourth  St.,   New  York  City 


A  Beautiful 

Velvety  Voice  of 

Wonderful   Range 

and  Thrilling  Resonam 

Backed   by   an 

Intellectaul  Force 

Worthy  of  the 

Sincerest   Admiratior 


Portland     Oregon    and      the 

Pacific    Northwest 

Early  in  Novembe 

Direction  Steers  &  Coman 

San    Francisco  and  Vicinity 

November  9  lo  16 

DIreclion  Will  L,  Greenbaum 


;  Angeles  and   the    Pacifii 
Southwest 
November  17lo  30 
Direclion   L.  E,  Behymer 


THE  STEINWAY  PIANO  USED  IN  ALL  SCHUMANN  -  HEINK  CONCERTS 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


BAUER 


one  of  the  greatest  musicians  the  world 
has  known,  and  accounted  the  most  in- 
tellectual pianist  of  his  time,  will  make 
his  seventh  American  tour,  beginning  at 
San  Francisco  on  Sunday  Afternoon, 
November  2nd,  and  playing  also  on  the 
6th  and  8th. 

As  in    the    past  Mr.    Bauer   will    use 
The 

Piano 


Mr.  Bauer's  preference  for  this  superb  instrument  is  indicative  of  the  esteem  in 
which  it  is  held  by  the  majority  of  the  greatest  living  musicians,  such  as  Rach- 
maninoff, Gabrilowitsch,  Emil  Paur,  Karl  Muck,  Felix  Weingartner,  Victor 
Herbert,  Max  Zach,  Emil  Oberhoffer,  TinaLerner,  Sigismund  Stojowski,  Georo-e 
Chadwick,  Willy  Hess,  Julia  Gulp,  Clara  Butt,  Edmond  Clement,  Campanini, 
Kreisler,  Kubelik,  Melba  and  others.  In  San  Francisco  the  Mason  Sc  Hamlin 
is  the  choice  of  such  well  known  musicians  as 


DR.  H.  J.  STEWART 
THE  PASMORE  TRIO 
ELIZABETH  WESTGATE 
JACOB  STADFELD 


WALLACE  A.  SABIN  FRANK  CARROLL  GIFFIN 

WARREN  D.  ALLEN  EVELYN  LEWYS 

BEATRICE  CLIFFORD  LUELLA  WAGOR  COPLIN 

JUDITH  HYMAN  BLOCKLEY  MRS.  OSCAR  GUSHING 


FRED'K.  MAURER 

ABBIE  CARRINGTON  LEWYS 

ELLA  PARTRIDGE  ODELL 

WILBUR  McCALL  and  others. 


The  remarkable  Tension  Resonator,  used  exclusively  in  Mason  &  Hamlin  Pianos,  not  only 
provides  a  richer,  purer  tone  quality  than  is  found  in  other  instruments,  but  it  prevents  the  flatten- 
ing and  splitting  of  the  sound  board,  assuring  greater  durability  than  is  found  in  any  other  piano. 

UPRIGHTS  $575  to  $775,  GRANDS  $900  to  $1800 

Other  Pianos  Taken  in  Exchange  and  Monthly  or  Quarterly  Payments  Arranged 


Two  Entratic«s  ^ ^ 

135-153  Keirny  ud  217-225  Sutter  Sts.   d/'^ 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 
San  Jose — 117  South  First 
Sheet  Music 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


MRS.  GEORG  KRUGER 

Pianist 


Mrs.  Georg  Kruger 

and  the  Baldwin 

The  Baldwin  Company, 

310  Sutter  St.,  San  Francisco,  Cal. 
Gentlemen: 

To  say  that  the  Baldwin  Piano  affords  me  the  ut- 
mo^  satisfaction  is  indeed  voicing  my  sentiments  in  a 
mo^  mild  form.  During  the  pa^  few  years  I  have  used 
the  Baldwin  exclusively  in  all  my  concert  work  and  at 
home.  The  tone  quality  of  this  marvelous  in^rument  is 
of  that  deep  singing  variety  which  I  so  admire,  and  the 
adtion  and  touch  is  indeed  exquisite.  Wishing  you  the 
success  you  deserve,  I  am, 

Sincerely  yours. 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.  Mli  Safittllll  (ffdmnanil    San  Francisco 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindorff 

Studios:  2422  STUART  STREET 


Berkeley,  Calitomla 


Tuesday,  Fridr 


The  Witzel  Trio 

NOW    BOOKIXG    FOR     SEASON     1913-1814 
MRS.  J.  F.  WITZEL.  Piano; 
MILTON    G.   WITZEL,   Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 
Address:     L.     E.     Behymer, 

Blnnehnrd  Hall   Bide.  Los   Aneeles,   CaL 


Florence  Le  Roy-Chase 

SOPRANO 

Volee 

Plnelng;      a       Specialty.         Italian 

School 

of     Bel     Canto.      Studio     1801     Seott 

Street. 

Phooe     Plllniore     2S12.      Open     for 

Conoer. 

s   and   Reeltnls. 

Mrs.  AVilliam  Steinbacti 

VOICE  CULTURE 

STUDIO 

902  Kobler  &  Chase  Bldg.       San  Francisco 

Phone:   Kearuy  5454. 

HoAvard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    DIr.    St.    John's    Prcs.    Church,    Berk. 
Soloist   Temple    Beth.    Israel,    S.    F.      Orato- 
rios. Concerts.      330  22d  St.,   Oakland.      Tel. 
Lakeside  710. 

THE   PASMORE  CONSERVATORY 
H.  B.  Pnsmore,  Director.      1470  AVashlng- 
ton    St.      Phone:    Franklin    S30.      Pupils    of 
all     ages     received     In     all     Branches.      For 
terms  address   Seci 
2742    Coilece    Ave. 


Jessie  Dean  Moore 

TEACHER     OF    SINGING 

Berkeley    Studio:   2161    Sbattuck    Avenue. 

Tel.  Berkeley  2077.      San  Francisco,  Thurs- 

days.  370  Sutter  Street.     Tel.   Douelas  5303. 

Miss  Clara  Freuler  soprano 

TE^tHER     OF     SINGING 
Avnilalile   tor   (  onoerls   and   Reeilnls.      2940 
Uusscll     SI..    Herkcley.      Phone:     Herk.    S7u. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal   Instruction,  Concert  Work 

Phone  West  4S90 2505  Clay  St. 

Giuseppe    Jollain 

violinist 

studio:    370    Sutter    Street. 
Ily    Appointment    Only 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco.  2119  Scott  St. 
Phone  Fillmore  1S20.  Oakland.  047  Mari- 
posa Ave.     Phone  Piedmont  2017. 

'William  F.  Hofmann 


liase    BldK. 

C.VRL  EDWIN   ANDERSO.N.  Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio:      4014  Randolph  .\venue,  Onklaad 

I'honc     Merrltt    3244 


Artists'  Directory 


FRANK    TERRAMORSE,    JR. 

1372  Ellis  St. Phone:   Fillmore  2532 

H  ARirONES 

REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 
2742   College   Ave.  Berkeley 


NAVARRO 


street.       Piio 


Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:   2.-.00    Woolscv    Street, 
Berkeley.      Telephone    Berkeley    422S. 

Herman  Martonne 

VIOLINIST 

909  Bush   St.,  S.  F.  Tel.   Franklin  .ISO.-.. 

Mtuiilays,   2254    Fulton    St..    Berkeley. 


MUSICAL    REVIEW    HOLIDAY 
NUMBER 

The  next  Holiday  Numbe 
the  Pacific  Coast  Musical  Re 
view,  which  will  be  the  t 
Exposition  Number,  will  be  pub 
lished  on  Saturday,  December 
20th.  It  will  be  artistically 
lustrated  and  will  contain  an  ex- 
ceptionally interesting  series  o' 
articles.  All  regular  annual  ad 
vertisers  (none  other)  are  en 
titled  to  special  write-ups,  pro 
vided  the  material  is  furnished 
us  in  brief  enumeration  of  facts 
Anyone  furnishing  a  halftone 
can  also  have  a  portrait  accom 
panying  the  article.  Copy  r 
be  In  this  office  on  or  before  No 
vember  30th. 

All  copy  for  advertisements 
should  reach  this  office  not  later 
than  December  7th.  Inasmuch 
as  we  desire  to  publish  as  many 
interesting  articles  as  possible, 
advertising  space  will  be  limited 
to  twelve  pages.  Applications 
should  therefore  reach   us  early. 


AUG  NURNBERGER-SUSS   Geo.  Stewart  McManus 


MANUFACTIRER 
erini  and  ^Vorkninns 
Gnarnntecd.  At  all  Lendlne  Music  Sto 
or   Direct    From    the    Manufacturer. 

NOVATO.  MARIN  COUNTY,  CAL. 


BESSIE    FULLER,  Piano 

Pupil    or    IIuKo    Mansfeldt 

studio  1        Crescent     Hotel,    Calitornln    and 

Fra'.klln  Streets,  San  Franciaco,  Cal, 


'illn 


•WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:    S.   F.,   370   Sutter  St.    (Wednesday) 
Dnkinnd:    10     >ionte     Ave.      Piei 


1774. 


AsHley  Pettis  piamst 

Sluili<,s:  San  |-rnnciseo,  S18  Grove  Street, 
IMione.  I'nrk  7404.  Berkeley,  1031  Home 
Street,   Phone,  Berkeley  4081. 


Thomas  Vincent  Cator,  Jr. 

PI  A  NO-HARMON  V 

PUPIL    OF    I.ESCHETITZKV 

Oakland     (Sat.)     Mrs.     Walliser's     Studio. 

3147  Telegraph    Ave.        Tel.   Piedmont    150.3. 

Tessie  Newman,  pianist 

Private    and    Public    EnKaErments 

TEACHER    OF    PI.\NO 

Studio;   417  Central  Are.     Tel   Filiniore  .3S4S 

Mrs.    William    Henry   BanRs 

PIANIST-TEACHER 

Studio:   4402   Cnlifornla    Street. 

Phone    Pncilic     1.-..-.I 

ELIZABETH   SIMPSON 


Teachers'    Directory 


SIGISMONDO   MARTINEZ 
1130  E(idy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 
5780  Vincente  St. Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 

7S9  Buena  Vista  Ave. San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    MARGARET    KEMBLE 
1711  Broderick  St.     Phone:  Fillmore  11J8 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

251SVi  Etna  St.,  Berk.     Phone,  Berk,  5395 


MRS.  RICHARD  REES 

S17  Grore  Street Tel.  Park  5175 

MRS.    M.    TROMBONI 

905  Kohler  &  Cliase  Bldp.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

S53  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE    CARRI  NGTON-LE  WYS 

1901  Baker  Street San  Francisco 

DELIA    E.    GRISWOLD 
Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

MRS.  WALDECK. BIERS 

15S6  Leroy  .Vvr. Berkeley,  Cal. 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley.  Cal. 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Ti-l :   Kearnv  o4ri4 


OTTO     RAUHUT 

359  First  .-Vvenne  I'lione  racifio  3561 

HOTHER  WISMER 

2945  Fillmore  Street         Phone  West  43S 

HARRY   SAMUELS 
3663  Clay  Street Phone:   West  870 

Achille  L.  Artigties 


PIANO 

Gradi 

1  .10,  370  Suiter  St..  Snn  Fran 

iseo. 

ann,      1 

Maple    Hail.   Oakland. 

Studio: 

2.327   Cedar   Street,    Ilerkele}. 

13.S.Slh 

Ave,  S.  F«  rbone:   Pac.  B740. 

San  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 
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;rand  opera  season  at  tivoli  introduces  several  great  artists 

armen  Mellis,  Fanny  Anitua,  Luca  Botta,  and  Luigi  Montesanto  Represent  as  Fine  a  Grand  Opera  Quartet  as  the  Most  Fastidious 
Music  Lover  Will  Rejoice  to  Listen  to,  and  the  General  Ensemble  of  the  Company  is  Exceedingly  Delightful 


I  By  the  time  this  issue  of  the  Pacific  Coast  Musical 
fiview  is  distributed  the  Western  Metropolitan  Opera 
pmpan.v  will  practically  have  concluded  two  weeks 
•,  its  six  weeks'  engagement  at  the  Tivoli  Opera 
ouse.  There  is  now  a  possibility  to  review  the  work 
I  the  individual  artists  and  make  a  chflice  among 
em  as  to  the  superiority  of  some  and  inferiority  of 
chers.  The  repertoire  so  far  presented  included  the 
mowing  well  known  operas:  Aida,  La  Tosca,  Carmen, 
adame  Butterfly,  Trovatore  and  Pagliacci.  Every- 
(le  of  these  six  works  has  been  heard  here  so  frequent- 
1  that  detailed  criticism  or  an  analytical  review  of 
le  operas  themselves  is  superfluous.  They  are  all 
f  well  known  that  it  would  be  somewhat  of  a  reflec- 
hn  on  the  intelligence  of  our  readers  to  again  point 
( t  the  musical  significance  of  the  performances. 
J>wever,  our  readers  have  a  right  to  expect  of  us  to 
til  them  particulars  concerning  the  organization 
tilled  the  Western  Metropolitan  Opera  Company,  the 
l.rsonnel  of  the  various  casts  interpreting  the  operas 
!'d  the  general  ensemble  of  the  productions.  This, 
der  all  is  the  most  important  feature  of  the  season 
Eld  we  shall  try  our  best  to  inform  the  readers  as  to 


FR.VNK    LA    FORGE 
DIstlneulKhell     Comnaxer-PliiniNt     Who    >VI1I     .Vppenr 
With    .Madame    -VIda    at    ScottiHh    Rite    Auditorium 
Tomorrow    (Sunday)    Afteruoon 


I;  general  artistic  value  of  the  grand  opera  season 
>v  in  progress  at  the  Tivoli  Opera  House. 
\s  our  readers  are  well  aware  we  have  never  been 
e  to  cultivate  a  genuinely  enthusiastic  attitude  to- 
rd  certain  Italian  grand  opera  seasons  which  have 
;n  presented  in  San  Francisco  from  time  to  time. 
2iehow  there  were  always  one  or  two  efficient  artists 
the  cast,  but  the  productions  as  a  whole  were  more 
less  of  a  joke.  The  minor  roles  were  mostly  in 
ompetent  hands,  the  scenery  was  usually  inadequate 
1  there  was  a  general  atmosphere  of  indecision  and 
•elessness  that  exercised  a  decidedly  unhealthy 
uence  upon  the  public's  mind  and  resulted  in  a 
ing  off  of  patronage  at  these  seasons  which  might 
might  not  have  had  a  discouraging  influence  for 
le  time  to  come.  The  daily  newspapers  by  printing 
umns  of  unqualified  praise  concerning  these  fla- 
ntly  Imcomplete  productions  disappointed  the  people 
5uch  an  extent  that  it  will  take  some  time  before  the 
ilic  will  repose  suflicient  confidence  in  newspaper 
icism  to  actually  believe  what  is  said  about  a 
nd  operatic  enterprise.  What  the  newspapers  print- 
about  the  Western  Metropolitan  Opera  Company  hap- 
ed  to  be  true,  and  yet  the  people  did  not  respond 
his  enthusiasm  with  as  much  zeal  and  fervor  as  the 
aaion  demanded,  although  the  attendance  has  been 
isually  good  and  in  several  instances  the  house  was 
wded. 

company  of  the  general  efficiency  of  this  Western 
tropolitan  Opera  Company  is  worthy  of  such  support 
t  no  performance  should  be  greeted  by  even  a  few 
ant  seats.  The  general  ensemble  of  the  company  is 
h   as  to  justify   crowded   houses   at   every   perform- 


By  ALFRED  METZGER 

ance.  As  we  have  said  the  slip-shod  performances  of 
certain  productions  given  here  since  the  fire,  and  the 
unqualified  praise  which  the  newspapers  have  been  be- 
stowing upon  notoriously  imperfect  grand  opera  per- 
formances, have  created  a  certain  element  of  sekti- 
cism  among  the  people  at  large  which  must  be  over- 
come in  order  to  bring  the  enthusiasm  for  grand  opera 
in  San  Francisco  to  that  state  which  existed  prior  to 
the  year  1906.  The  Tivoli  management  possesses  this 
confidence  on  one  side,  the  readers  of  the  Musical  Re- 
view on  the  other  side  possess  the  confidence  of  their 
friends  sufflciently  to  exercise  a  beneficial  influence. 
When  we  say  that  the  Western  Metropolitan  Opera 
Company  is  worthy  of  the  combined  support  of  the  lay- 
men as  well  as  the  serious  music  lovers  we  make  this 
statement  with  the  full  conviction  that  our  assertion 
will  be  backed  by  anyone  who  already  has  attended  the 
performances  of  this  able  aggregation  of  artists  and 
by  anyone  who  may  now  follow  our  advice  and  visit 
the  productions  in  the  remaining  weeks.  It  was  diffi- 
cult to  obtain  the  confidence   of  our  readers,   and   we 


would  not  make  this  statement  it  we  were  in  any  posi- 
tion to  endanger  our  pleasant  relations  with  our  sub- 
scribers. 

Now,  we  want  to  repeat  that  the  attendance  at  these 
performances  is  not  as  unsatisfactory  as  it  has  been 
during  the  last  two  or  three  seasons.  Indeed  most  of 
the  productions  are  witnessed  by  unusually  large  audi- 
ences. What  we  desire  to  impress  upon  our  readers 
is  the  fact  that  in  order  to  retain  San  Francisco's  repu- 
tation as  a  musical  community  these  houses  should  be 
packed  to  the  doors  at  every  performance,  for  there  has 
been  no  production  so  far.  except  one  performance  of 
Carmen,  which  error  has  since  been  rectified,  which 
was  not  worthy  of  a  crowded  house.  We  desire  espe- 
cially to  recommend  to  our  readers  four  artists  of  suffl- 
ciently high  artistic  qualifications  to  make  them  desir- 
able additions  to  any  grand  opera  company  in  the 
world,  not  excluding  the  Metropolitan  Opera  House  in 
New  York.  These  four  artists  include:  Carmen  Mellis, 
a  dramatic  soprano  who  is  especially  brilliant  in  the 
higher  register  of  the  voice  and  who  makes  up  for 
somewhat  of  a  lightness  in  the  lower  register  by  a 
regal  personality  and  strikingly  handsome  appearance. 
Fanny  Anitua.  a  mezzo  soprano  of  truly  great  artistic 
proportions,  with  a  voice  of  singular  pliancy  and  won- 
derful range  and  the  skill  to  sing  absolutely  in  pitch 
and  with  remarkable  intellectuality  of  emotional  phras- 
ing. She  was  simply  irresistible  in  the  role  of  Amneris 
in  Aida  and  gave  a  strikingly  musicianly  reading  of  the 
Carmen  music.  Were  it  not  for  a  rather  heavy  physical 
personality  her  Carmen  might  go  down  as  one  of  the 


greatest  seen  in  San  Francisco.  Luigi  Montesanto  is 
a  baritone  of  truly  rare  artistic  faculties.  He  must  be 
counted  among  the  very  best  operatic  artists  ever  ap- 
pearing in  this  city,  and  we  want  to  be  sure  that  our 
readers  will  listen  to  him  carefully.  He  is  the  embodi- 
ment of  genuine  operatic  vocal  art.  His  voice  is  vel- 
vety and  caressing,  and  notwithstanding  this  delightful 
quality  it  possesses  sufficient  body  to  be  robust  and 
solid.  His  Amonasro  in  Aida  was  one  of  the  most  skill- 
ful bits  of  grand  operatic  art  we  have  ever  witnessed, 
and  the  same  may  be  said  of  ail  his  other  roles.  He 
is  an  artist  whom  no  one,  genuinely  interested  in  sing- 
ing, can  afford  to  miss  hearing.  As  an  actor,  too,  he 
is  very   impressive. 

The  sensation  of  the  season  at  the  Tivoli  Opera 
House,  however,  is  Luca  Botta — one  of  those  discov- 
eries which  San  Francisco  audiences  are  always  so  de- 
lighted to  pick  from  among  the  "unknowns."  Here  is 
a  genuinely  dramatic  tenor  with  lyric  qualities  and  an 
artist  who  understands  how  to  apply  his  voice  to  the 
nicest  nuances  of  the  art  of  shading.  Mr.  Botta  rarely 
forces  his  voice  and  still  he  obtains  certain  dramatic 
climaxes  by  reason  of  adequate  crescendo  effects  and 
without  forcing  his  voice.  He  is  a  young  artist  and 
just  now  in  the  "discovery"  stage.  It  did  not  take  the 
people  long  to  find  the  greatest  artist  in  Ihe  lot  and 
they  gave  him  an  ovation  that  ought  to  propel  him  inito 


H.VROLD   BAUER 

The  Famou8  Piano  Virtuoso  Who  Will    Appear  at   Scottish 

Rite   Auditorium.    Sunday   Afternoon,    November  2 

the  star  class  before  many  months  have  passed.  The 
writer  knows  the  operatic  game  sufficiently  to  realize 
that  the  managers  are  not  always  masters  of  their  own 
convictions,  and  when  we  find  that  stars  are  invented 
for  us  prior  to  their  appearance,  it  is  not  always  the 
fault  of  the  management  but  frequently  the  result  of  a 
system  that  is  fortunately  on  the  downward  grade.  The 
people  love  to  choose  their  own  favorites  and  they  are 
beginning  to  do  it  throughout  the  musical  world  which 
happily  includes  San  Francisco.  The  people  of  this 
city  have  selected  the  above  named  artists  as  the  four 
bright  particular  stars  of  the  Western  Metropolitan 
Opera  Company  and  nothing  will  contradict  the  wis- 
dom of  this  choice  in  future. 

Besides  these  especially  prominent  artists  there  are 
other  singers  well  worthy  of  attention.  Among  these 
are  Umberto  Chiodo,  a  dramatic  tenor  of  unusual  power 
and  intensity,  who,  notwithstanding  a  rather  predomi- 
nating vibrato,  is  excellent  in  a  number  of  important 
roles.  The  quality  of  his  voice  is  smooth  and  flexible. 
Pietro  Schiavazzi,  another  tenor  of  lyric  quality  with 
leaning  toward  the  dramatic,  is  effective  in  his  histri- 
onic work.  He,  too,  could  well  afford  to  be  without  a 
vibrato  that  makes  itself  felt  in  specially  dramatic  pas- 
sages. Lucia  Crestini  is  an  exceptionally  clever  artist 
who  gave  one  of  the  most  musicianly  performances  of 
Aida  we  have  ever  seen  and  who,  too,  would  be  a  star 
of  the  purest  kind  if  she  could  divest  herself  of  a  cer- 
tain tremolo  effect.  Notwithstanding  this,  however,  she 
is  a  most  valuable  member  of  the  company.  Alessandro 
Modesti  is  a  baritone  of  many  advantages,  but  not 
quite  in  the  same  class  with  any  of  the  artists  men- 
tioned so  far.  He  seems,  however,  to  be  a  very  de- 
pendable singer.  His  voice  is  sufficiently  powerful, 
but  not  always  true  in  pitch,  and  his  histrionic  ability 
(Continued  on  Pp"".  6,  Col.  1.) 
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Notable  Musicians  In  and  Around  San  Francisco 
Who  Use  and  Are  Loyal  to  the 

STEINWAY  PIANO 

All  of  these  musicians  have  expressed  their  appreciation  of  the  Steinway  in  writing.     Together  with 

the  portrait  of  each  musician,  we  have  published  most  of  these  letters  in  book  form, 

under  the  title  "Laudamus,"  which  can  be  obtained  from  us  upon  request. 


CARL  EDWIN  ANDERSON 
S.  ARRILL^GA 
BLANCHE  ASHLEY 
MME.  M.  L.  BARDELLINI 
OLQA  BLOCK  BARRETT 
SIGMUND  BEEL 
FREDERICK  M.  BIGGERSTAFF 
LILLIE  A.  BIRMINGHAM 
EUGENE  BL-ANCHARD 
MRS.  M.  E.  BL.ANCHARD 
ENID  BR.ANDT 
MRS.  NO.AH  BRANDT 
MARG.ARET  BRADLEY' 
HENR\'  BRETHERICK 
RENA  BL'RNH.AM 
MRS.  W'.ALDECK  BIERS 
BERTHA  BREHM 
LOUISE  M.  CAMPBELL 
JOHN  CARRINGTON 
WILLIAM   E.   CHAMBERLAIN 
.AD.A  CLEMENT 
EDWIN  DUNB.AR  CR.AND.ALL 
LOUIS  CREPAUX 
\INCENT   DE  ARRILUAGA 
\IRGINIE  J.  DE  FREMERV 
J.  H.  DOHRM.ANN 
MRS.   N.ATALI.A  DOUILLET 
PIERRE  DOUILLET 
PERCY  .A.  R.  DOW- 
JENNIE  H.  DREW 
MAURICE  LEON  DRIX'ER 


CH.ARLES  M.  DUTTON 

\ICTOR  DE  GOMEZ 

.A.  B.  DE  LAPPE 

MRS.  RE\'  DEL  VALLE 

LOUIS  H.  E.ATON 

ALBERT  I.  ELKUS 

ANDRE  FERRIER 

ARTHUR  FICKENSCHER 

MRS.  ARTHUR  FICK.ENSCHER 

NATH.AN  FIRESTONE 

S.  G.  FLEISHMAN 

OTTO  FLEISSNER 

MRS.  RO^'  S.  FOLGER 

MARIE  GIORGIANNI 

\V.  E.  GOODRUN.  JR. 

K.ATHERINE  GR.AY 

.ADOLF  GREGOR\' 

DELIA  E.  GRISWOLD 

HELEN  COLBURN  HE.ATH 

CHESTER  HEROLD 

ROBERT  HUSB.AND 

HENR^'  H.ADLEY 

ZILPHA  RUGGLES  JENKINS 

ELIZ,ABETH  K.ATZENBACH 

ALMA  SCHMIDT  KENNEDY 

COR.ABELLE  KNIGHT 

HANS  KOENIG 

HENRY  C.  LASSEN 

E.  L.  LIPPITT 

CAROLINE  HALSTED  LITTLE 

GERTRUDE   E.    LITTLEH.ALE 


DR.  LOUIS  LISSER 
AD.  LOCHER 
WARREN  ROSCOE  LUC^" 
DAVID  MANLLO^  D 
MRS.  HUGO  MANSFELDT 
MRS.  H.AZEL  K.  M.ARSHALL 
SAMUEL  D.  M.A^ER 
JOHN  W.  METCALF 
GEORGE  S.  McMANUS 
WM.  J.  McCOY 
R.  C.  NEWELL 
BENTLE^'  NICHOLSON 
MRS.  CARROL  NICHOLSON 
MRS.  GR.ACE  D.   NORTHRUP 
EULA  HOWARD  NUNAN 
G^ULA  ORMAY- 
HERMAN  PERLET 
HENRY  L.  PERRY 
ASHLEY'  B.  PETTIS 
GEORGE  W.  FINER 
JOHN  H.ARR.ADEN  PR.ATT 
FREDERICK  PURDY 
CLAR.A  \".  FLAUHUT 
JOSEPH  D.  REDDING 
.ADELE  ROSENTHAL 
HENRI  E.  S.ALZ 
HARR^'  SAMUELS 
SAMUEL  SAVANNAH 
EDW.  FABER  SCHNEIDER 
PROF.  CHARLES  L.  SEEGER 
RIT.A  SLATER 


FLORENCE  .ADELE  SM.ART 

J.  STADFELD 

FREDERICA  H.  STEINH.AUER 

ALEX  T.  STEWART 

GERTRUDE  B.  STRACHAN 

E.  G.  STRICKLEN 

ELIZABETH  SIMPSON 

E.  ST.AND.ARD  THOMAS 

HARRIET  THOMPSON 

FR.ANCES  THOROUGHMAN 

EMILIA  TOJETTI 

ROBERT  TOLMIE 

THEODOR  \'OGT 

.ANN.A  \'ON  ME^■ERINCK 

UD.A  W.ALDROP 

LUCIE  W.ALLISER 

M.ARIE  WALTON 

OLIVI.A  WARFIELD 

ALICE  B.ACON  WASHINGTON 

RUTH  E.  WATERM.AN 

JULIUS  REHN  WEBER 

OSCAR  WEIL 

.ARTHUR  WEISS 

.ADALINE  M.  WELLENDORFF 

FR.ANK  A.  WICKMAN 

.ALMA  B.  WINCHESTER 

HOTHER  WISMER 

MARIE  WITHROW 

DR.  J.  FRED  WOLLE 

MRS.  EDW.ARD  E.  YOUNG 

WILLIAM  F.  ZECH 


Great  Artists  Visiting  San  Francisco 

Season  of  1913-14 

Using  The  Steinway  Piano 

Nearly  all  the  great  concert  artists  use  the  STEINWAY   PIANO  exclusively,  both  in   their  homes  and 
in  concert.     Among  these  famous  musicians  who  will  be  heard  in  San  Francisco  this  winter,   are: 

SCHUMANN  -  HEINK  PADEREWSKl 

EMILIO  de  GOGORZA  GERALDINE  FARRAR 

ALICE  NIELSEN  JOHN  McCORMlCK 

JOSEF  HOFMANN  FANNIE  BLOOMFIELD  ZEISLER 

The  STEINWAY  is  universally  acknowledged  the  STANDARD  in   PIANOS 
by  which  all  others  are  measured  and  judged. 


Sherman, 


Pay  &  Co. 


^•>  .  Weber  and  Other  Pi.inos  PianoU  Plaver  Pianc 

Talking  Machines.  Sheet  .Music  and  Musical  Merchandi! 


Fourteenth  and  Clay,  Oakland 


Kearny  and  Sutter,  San  Francisco 
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ALFRED    METZQER 


San   FrnneiNCO   Ofllee 

K".  nis   1009.    1010.   Kohler  &  Chase  Building.   26   O'Farrell 
Slreet.     Telephones:  Kearny  6464;  Home  C  4763. 
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THE     GREAT     PORTOLA     FESTIVAL. 


s  111  Francisco  is  in  gala  attire  in  honor  of  tiie  cele- 
■  1  Mhin  of  tlie  400th  anniversary  of  the  discovery  of 
hi  I'acific  Ocean  by  Balboa,  and  the  people  have  been 
II  iliat  holiday  spirit  which  always  prevails  when  the 
I  li>  is  rejoicing.  We  have  repeatedly  expressed  our 
maiiiii-ation  over  the  lack  of  false  boosting  in  San 
i-'ran<isco.  Whenever  there  is  an  opportunity  for  invit- 
|in.ii  the  people  from  the  interior  cities  to  the  metropolis 
j there  is  always  a  good  reason.  The  first  Portola  Festi- 
Ival  \\'as  commemorative  of  the  discovery  of  San  B'ran- 
■cisco  Bay  by  Portola,  and  no  doubt  future  festivals  of 
I] that  kind  will  be  based  upon  the  same  cause.  This 
year's  event  represents,  as  already  stated,  the  400th  an- 
'niversary  of  the  discovery  of  the  Pacific  Ocean.  The 
Panama-Pacific  International  Exposition  represents  the 
sucessful  conclusion  of  the  greatest  engineering  feat 
'the  world  has  ever  witnessed  and  the  opening  of  a  new 
I  and  prosperous  commercial  era  for  the  Pacific  Coast. 
.Those  in  charge  of  these  festivals  never  fail  to  make 
jgood  their  promises  of  giving  the  people  something 
iwortli  while  to  admire.  The  street  decorations  are 
I  luxurious  and  exceedingly  artistic.  The  parades  are 
I  usually  impressive,  rich  in  originality  and  conception 
'and  not  too  tedious.  The  ceremonies  including  balls 
and  coronations  are  brief  and  sensible.  Indeed,  the 
committee  that  has  been  in  charge  of  both  these  Por- 
|tola  festivals  was  exceedingly  efficient,  and  we  are  glad 
that  at  the  head  of  this  committee  is  such  an  ideal  rep- 
resentative of  the  music  trade  in  San  Francisco  as  Phil. 
T.  Clay,  of  Sherman,  Clay  &  Co.,  whose  convictions  in- 
I elude  a  desire  to  fulfill  promises  and  reallly  accomplish 
even  more  than  the  people  were  asked  to  expect.  The 
second  Portola  Festival  was  again  an  unqualified  suc- 
cess. 


-w- 


L.   E.   BEHYMER    IN   THE   PUBLIC   EYE. 


Those  of  our  musical  people  who  read  the  Eastern 
music  journals  will  no  doubt  have  found  long  articles 
concerning  L.  E.  Behymer's  worthy  activities  in  Los 
Angeles  and  the  great  Southwest  in  general.  There  is 
no  musical  manager  who  deserves  this  recognition  more 
than  Mr.  Behymer  does,  and  we  are  glad  to  see  him  get 
space  sufficiently  large  to  make  a  real  fine  showing. 
This  question  of  space  is  the  only  thing  we  envy  the 
the  Eastern  music  journals,  for  there  are  times  when 
we,  too,  would  like  to  publish  extensive  accounts  of  the 
splendid  work  done  by  leading  musical  forces  that  re- 
side on  the  Pacific  Coast,  but  the  limited  space  we  have 
at  our  command  restricts  us  in  this  direction  much  to 
our  regret.  There  is  only  one  time  a  year  when  we  can 
give  vent  to  our  sentiments  in  that  direction  and  that 
is  in  the  annual  Holiday  Number  which  this  year  will 
be  published  on  December  20th.  In  the  meantime  we 
want  to  congratulate  Mr.  Behymer  upon  his  enterprise 
which  makes  such  a  splendid  showing  in  the  Eastern 
press  justifiable,  and  which  reflects  favorably  upon  the 
entire  musical  life  on  the  Pacific  Coast.  We  only  hope 
that  the  recording  of  Mr.  Behymer's  success  in  such 
prominent  fashion  will  not  result  in  annoyances  from 
unknown  artists  who  want  Mr.  Behymer  to  exploit  them 
on  the  Pacific  Coast  on  the  strength  of  his  record  of 
achievements  as  chronicled  in  these  voluminous  eulo- 
gies. In  this  connection  we  desire  to  state  that  we 
ery  interesting  collection  of  late  Los  Angeles 


have 


]  news  including  some  of  Mr.  Behymer's  enterprises  which 
I  we  shall  publish  early  in  November.     The  Musical  Re- 


NEXT    WEEK'S    GRAND    OPERA    REPERTOIRE. 


<orl  in  Oaklanil  at  Ye  Liberty  Playhouse.  Of  course 
it  goes  willujut  saying  that  every  Schumann-Helnk  pro- 
gram will  be  a  magnificent  one — she  sings  no  others. 


The  second  week  of  the  very  successful  season  of 
grand  opera  at  the  Tivoli  Opera  House  will  be  brought 
to  a  conclusion  with  the  symphonic  concert  and  per- 
formance of  "1  Pagliacci"  under  the  direction  of  Leon- 
cavallo this  afternoon  and  to-morrow  evening,  and  the 
delightful  rendition  of  "Madam  Butterfly,"  in  which  Car- 
men Metis,  Luca  Botta  and  Luigi  Montesanto  sing,  to- 
night. The  repertoire  for  the  third  week,  commencing 
Monday,  is  full  of  big  events,  and  on  Monday  and  Sat- 
urday nights  and  at  the  Wednesday  matinee  Puccini's 
"La  Boheme"  will  be  given,  with  a  cast  including 
Mosciska,  Simzis,  Botta,  Modesti  and  Sesona.  On 
Tuesday  and  Friday  nights  Leoncavallo  will  direct 
the  double  bill  of  "Cavalleria  Rusticana"  and  "I  Pagli- 
acci," with  Crestani,  Cechetti,  Schiavazzi  and  Mascal 
in  the  first  opera  and  Melis,  Anitua,  Schiavazzi  and 
Modesti  in  the  "Pagliacci."  On  Wednesday  night  "Ma- 
dam Butterfly"  will  be  repeated,  with  the  same  won- 
derful cast  as  before.  Thursday  and  Sunday  nights 
and  Saturday  matinee  will  be  notable  occasions,  for 
they  will  mark  the  first  production  in  America  of  Leon- 
cavallo's "Zingari"  (The  Gypsies),  which  has  achieved 
great  success  in  London  and  in  the  principal  European 
opera  houses,  the  cast  including  Mosciska,  Chiodo, 
Montesanto  and  Brllli.  Leoncavallo  will  personally 
direct  and  supervise  the  production  of  "Zingari,"  and 
that  San  Francisco  should  be  the  first  city  in  America 
to  hear  this  work  is  a  fact  on  which  local  music  lovers 
are  congratulating  themselves. 


THE    MINETTI    QUARTET. 


The  Minetti  Quartet,  of  which  Giulio  Minetti  is  the 
able  founder  and  director,  will  give  a  series  of  three 
concerts  in  San  Francisco  and  also  in  Oakland.  The 
first  series  will  take  place  in  this  city  and  the  first  con- 
cert of  this  series  will  be  given  on  Monday,  November 
loth,  at  the  residence  of  M.  Mintzer,  the  second  on  No- 
vember 24th  at  'the  residence  of  Mrs.  Frederick  Tillman, 
and  the  third  on  December  Sth  at  the  residence  of  Mrs. 
William  G.  Irwin.  The  dates  for  the  Oakland  series 
have  not  been  announced.  The  Minetti  Quartet  is  the 
longest  established  chamber  music  organization  in  this 
city  and  enjoys  an  artistic  reputation  of  the  most  envi- 
able character. 

The  Minetti  Orchestra,  Giulio  Minetti,  director,  re- 
hearses every  Monday  evening  at  Mr.  Minetti's  studio 
in  the  Kohler  &  Chase  Building,  and  is  preparing  a  pro- 
gram to  be  presented  in  public  some  time  during  the 
early  part  of  the  season.  'The  Minetti  Quartet  has  been 
engaged  to  appear  before  the  San  Francisco  Musical 
Club  on  Thursday  morning,  November  Bth,  with  Mrs, 
Olga  Block  Barrett  at  the  piano.  The  numbers  selected 
for  performance  on  this  occasion  will  be  the  Brahms  A 
minor  Quartet  and  the  famous  Schumann  Piano  Quintet. 

The  next  meeting  of  the  Kriiger  Club  is  to  be  held 
on  Monday  evening,  October  27th,  at  the  luxuriously 
equipped  studio  of  Mr.  Kriiger  in  the  Kohler  &  Chase 
Building.  The  young  ladies  and  gentlemen  comprising 
the  membership  are  very  earnest  in  their  efforts  to 
make  these  gatherings  at  once  instructive  and  enjoy- 
able. At  the  next  session  the  following  program  will 
be  rendered:  Dance  Macabre,  Poeme  Symphonique 
(Saiut-Saens),  Miss  .lulia  Obernesser;  Papillon  (Laval- 
lee),  Miss  Irma  Salamon;  Polacca  Brillante  (Weber), 
Miss  Eva  Mehegan;  Concert  Stueck  in  F  minor  (Or- 
chestral part  on  second  piano),  (Weberl,  Miss  Anna 
Lieb;  Prelude  In  C  sharp  minor  (Rachmaninoff),  Rhaf)- 
sodie  Hongroise  No.  6  (Liszt),  Carl  Seiffarth  Gun- 
dersoii;  Traumeswirren  (Schumann),  Impromptu  (Cho- 
pin), Miss  Myrtle  Claire  Donnelly;  Intermezzo  en  Oc- 
taves (Leschetizky),  On  the  Wings  of  Song  (Mendel- 
sohn-Liszt), Scherzo  (Mendelssohn),  Miss  Audry  Beer; 
Romance   (Liszt),  Miss  Mary  Fischer. 


THE  SCHUMANN-HEINK   DATES   IN   THIS  VICINITY. 


Mme.  Schumann-Heink  will  make  four  appearances 
in  this  vicinity  during  her  engagement  with  Manager 
Greenbaum.  Her  first  appearance  will  be  as  the  star 
soloist  of  the  symphony  season  on  Friday  afternoon, 
Noverber  1.  Her  first  recital  will  be  given  at  the 
Cort  Theatre  on  Sunday  afternoon.  November  9,  and 
the  farewell  will  be  on  Sunday  afternoon,  November 
16.  During  the  week  she  will  rest  here  with  the  ex- 
ception of  Friday  afternoon  when  she  will  give  a  con- 


MME,   FRANCES  ALDA. 


This  Sunday  afternoon  at  Scottish  Rite  Auditorium 
we  are  to  hear  Mme.  Frances  Alda,  the  youngest  of  the 
world  famous  prima  donnas  and  one  of  the  bright  par- 
ticular stars  of  the  Metropolitan  Opera  Company's  gal- 
axy. In  private  life  Mme.  Alda  is  the  wife  of  Gatti 
Casazza.  the  managing  director  of  'the  Metroiwlilan,  and 
this  is  in  some  ways  a  detriment  to  her  career  as  an 
artist  there,  for  the  conscientious  manager  does  not 
want  to  be  put  in  the  position  of  putting  his  own  wife 
forward  and  thus  create  ill  feeling  among  the  other 
artists,  for  the  operatic  stars  are  very  envious  and 
jealous  of  one  another  excepting  in  rare  cases.  But 
every  little  while  Mme.  Alda  gives  a  performance  that 
makes  the  critics  and  public  "sil  U])  and  take  notice," 
and  one  of  these  was  her  creation  of  the  role  of  Rox- 
anne  in  Cyrano  de  Bergerac,  which  was  unanimously 
declared  to  be  the  finest  work  at  the  Metropolitan  dur- 
ing the  season.  This  year  Alda  will  create  the  title 
role  in  the  new  dramatic  opera,  "Madeleine,"  by  Her- 
bert. But  it  is  not  with  Alda,  the  operatic  singer,  that 
we  have  to  do  at  present,  but  with  Alda  the  concert 
singer,  for  this  artist  is  one  of  the  five  or  six  operatic 
stars  who  can  give  a  RIOAL  concert  and  who  is  a  beau- 
tiful "lieder"  singer.  Mme.  Alda  loves  to  "create,"  and 
for  her  concert  tour  she  has  searched  the  music  shops 
of  P^urope  for  beautiful  old  classics  and  important  nov- 
elties as  her  programs  plainly  show. 

On  this  first  program  she  will  sing  at  least  half  a 
dozen  songs  that  have  never  been  heard  on  the  local 
concert  stage  and  two  of  them  have  never  before  been 
heard  in  America.  But  Alda  will  not  be  the  only  STAR 
at  the  Alda  concerts  for  her  assisting  artists  are  both 
entitled  to  stellar  rank,  and.  in  fact,  when  Alda  was 
approached  on  the  subject  of  a  tour  of  the  West,  one 
of  the  first  conditions  she  exacted  was  that  any  assist- 
ing artists  must  be  of  the  first  rank,  and  she  certainly 
made  no  mistake  in  selecting  Gutia  Caslni,  the  young 
Russian  violoncello  virtuoso,  and  that  master  of  the 
art  of  accompanying,  Frank  La  Forge.  Why,  just  to 
hear  La  Forge  play  the  accompaniments  is  worth  the 
price  of  admission.  Mme.  Alda  will  offer  songs  by 
Secchi,  Purcell,  Carey.  Reichardt,  Cesar  Franck,  Sibe- 
lius, Leo  Blech.  Grieg,  Rachmaninoff,  Debussy,  Georges 
Hue,  La  Forge  and  Woodman,  and  her  one  and  only 
operatic  number  on  the  list  will  be  the  "Prayer"  from 
"La  Tosca"  with  a  cello  obligato  by  Casinl.  The  young 
virtuoso's  solo  numbers  will  be  the  "Variations"  on  a 
"Rococo  Theme"  by  Tschaikowsky,  "Chant  du  Mene- 
strel"  by  Glazounow  and  the  "Tarantella"  by  Piatti. 
La  Forge  will  play  some  Chopin  numbers,  Liszt's  "Lieb- 
estraum"  and  a  "Rhapsodic"  by  Dohnanyi. 

The  second  Alda  concert  will  he  given  on  Wednesday 
night,  October  29,  when  the  program  will  consist  of  a 
group  of  very  old  gems  by  Caccini,  Philidor,  Marie  An- 
toinette and  Anon;  a  group  of  works  in  German  by 
Stephen  Krehl,  Melartin,  Grieg,  Ansorge  and  Richard 
Strauss,  several  of  which  have  never  before  been  sung 
here;  numbers  in  French  by  Debussy  and  Massenet, 
and  a  song  composed  expressly  for  Mme.  Alda  by 
Charles  Wakefield  Cadman,  entitled,  "I  found  him  on 
the  Mesa."  The  operatic  excerpts  will  be  from  Mas- 
senet's "Werther"  and  Puccini's  Mme.  Butterfly."  With 
Casini  Mme.  Alda  will  sing  the  beautiful  arrangement 
of  Arensky's  "But  Lately  in  Dance,"  with  cello  obligato. 
The  solo  numbers  by  Casini  will  be  the  "Concerto"  by 
Dvorak,  an  "Andante"  by  Grieg  and  "Scherzo"  by  Klen- 
gel.  La  Forge  will  play  three  of  his  own  piano  compo- 
sitions and  numbers  by  Chopin  and  MacDowell.  The 
farewell  Alda  concert  with  another  glorious  program 
will  be  given  on  Saturday  afternoon,  November  I.  Mr. 
Greenbaum  has  had  many  requests  from  out  of  town 
schools  and  music  lovers  to  present  his  artists  on  other 
afternoons  besides  Sundays,  when  quite  a  number  find 
it  impossible  to  attend,  and  the  experiment  will  be 
watched  with  interest.  If  successful  a  special  series 
of  Saturday  afternoon  affairs  will  be  arranged.  In  pre- 
senting Mme.  Alda,  Greenbaum  does  so  realizing  how 
difficult  it  is  to  interest  our  public  in  new  artists  unless 
they  come  with  a  lot  of  notoriety  that  is  not  always  of 
the  artistic  kind,  but  he  predicts  that  after  Mme.  Alda 
has  once  sung  here  she  will  become  one  of  our  genuine 
concert  favorites.  And  then  there  are  Casini  and  La 
Forge  for  good  measure.  Tickets  at  the  usual  concert 
rates  are  on  sale  at  both  Sherman,  Clay  &  Co.'s  and 
Kohler  &   Chase's. 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


THE  HAROLD  BAUER  CONCERTS. 


The  first  of  the  piano-virtuosi  of  tlie  present 
otTerings  will  be  tluU  superb  artist.  Harold  Bauer,  who 
Is  recognized  throughout  the  world  of  music  as  one  of 
the  most  important  artists  before  the  public,  and  in 
certain  respects  the  •'perfect  pianist."  In  the  rendition 
of  the  masterpieces  of  Schumann  and  Bach  he  is  with- 
out a  peer  and  yet  Bauer  is  by  no  means  a  specialist. 
Everything  he  plays  he  interprets  just  as  the  composer 
himself  would  have  loved  to  hear  it,  tor  he  is  not  the 
kind  of  player  that  invests  the  works  he  plays  with  his 
own  personality;  with  Bauer  it  is  the  intention  and  in- 
nermost meanings  of  the  composer  that  he  endeavors 
to  convey  to  his  hearers  in  the  most  beautiful  and  ar- 
tistic manner.  The  particular  charm  about  Bauer's 
playing  is  the  wonderful  variety  of  tone  colors  he 
brings  from  his  piano  which  at  times  he  makes  sound 
almost  orchestral.  It  was  this  quality  that  so  entused 
Paderewski  that  he  induced  Bauer  to  become  a  pianist 
and  give  up  his  violin  work.  However,  Bauer's  art  is 
too  well  known  here  to  need  long  dissertations  at  this 
late  day,  and  our  readers  will  be  more  interested  in  his 
programs  which  he  made  up  in  accordance  with  the  de- 
sires of  our  local  teachers  and  students  to  as  great  an 
extent  as  possible. 

For  bis  opening  program  on  Sunday  afternoon,  No- 
vember 2,  Mr.  Bauer  will  play  the  following  works: 
"Suite"  in  G  minor.  Bach;  "Davidsbiindlertanze,"  Schu- 
miann:  "Wenuet,"  Beethoven;  "Tarantelle."  Chopin; 
"Pavonne,"  Ravel;  "Fandango,"  Granados;  "Danse  Len- 
te,"  Cesar  Franck;  "Polonaise,"  F  sharp  minor,  Chopin; 
"Laendler,"  Schubert;  "Hungarian  Dances,"  Brahms. 
Commenting  on  these  programs  it  is  interesting  to  note 
the  novelties.  The  work  of  the  French  master.  Ravel, 
was  first  introduced  to  us  by  the  Flonzaley  Quartet  two 
years  ago  when  it  played  the  string  quartet  of  the 
young  Frenchman  with  great  success.  Granados  is  one 
of  the  modern  Spanish  composers  and  De  Gogorza  sang 
three  tone  sketches  by  him  at  one  of  his  concerts.  The 
Cesar  Franck  number  is  also  new  to  us  and  the  delight- 
ful old  waltz  melodies  of  Schubert  are  so  seldom  played 
that  they  are  almost  to  be  classed  as  a  novelty.  The 
second  Bauer  program  will  be  given  on  Thursday  night, 
November  6,  when  the  program  will  be  as  follows: 
"Italian  Concerto,"  Bach;  "Faschingsschwank,"  Schu- 
mann; "Nocturne"  in  C  sharp  minor,  "Prelude"  in  F 
sharp  minor,  "Valse"  in  E  minor,  and  "Ballade"  in  G 
scharp  minor,  Chopin;  "Etude"  in  B  flat  minor,  Men- 
delssohn; "Le  Coucou,"  Daquin;  "Prelude,  Choral  and 
Fugue,"  Cesar  Franck;  "Au  bord  d'une  Source,"  Liszt, 
and  the  Liszt  transcription  of  the  "Liebestod"  from 
"Tristan  und  Isolde."  Mr.  Greenbaum  says  that  there 
were  more  requests  for  the  Cesar  Franck  work  than 
for  any  other  one  number.  The  farewell  Bauer  concert 
will  be  on  Saturday  afternoon,  November  1st.  on  which 
occasion  the  artist's  offerings  will  be  the  Beethoven 
"Variations"  in  C  minor,  the  Beethoven  "Sonata,"  Op. 
110,  Schumann's  "Papillons,"  Chopin's  "Scherzo"  in  B 
minor.  Debussy's  "Children's  Corner,"  Schubert's  "Im- 
promptu" in  A  flat  and  the  Saint-Saens  "Waltz  Study." 
The  sale  of  seats  for  the  Bauer  concerts  will  open  at 
the  usual  Greenbaum  box  offices  next  Wednesday  morn- 
ing. 


THE   DE  GOGORZA  CONCERTS. 


The  audiences  that  attended  the  de  Gogorza  concerts 
this  year  were  exceedingly  enthusiastic  and  gave  evi- 
dence that  the  great  concert  singer  possesses,  as  ever, 
the  ability  to  stir  his  listeners.  De  Gogorza  gave  three 
concerts  in  San  Francisco,  namely,  on  Sunday  after- 
noon, October  12,  Thursday  evening,  October  16th,  and 
Tuesday  evening,  October  21st.  The  latter  was  post- 
poned from  the  preceding  Sunday  as  Mr.  de  Gogorza 
was  suffering  from  a  cold  and  was  therefore  unable  to 
appear.  There  was  a  large  audience  at  the  farewell 
concert  which  showed  by  its  enthusiasm  that  it  appre- 
ciated the  great  artistry  of  the  singer.  The  program 
was  excellent  and  notwithstanding  his  indisposition  Mr 
de  Gogorza  was  in  excellent  vocal  condition. 
w 

Josephine  Thoma,  one  of  the  young  pupils  who  will 
appear  at  the  Jollain-Marracci  recital  in  Sorosis  Club 
Hall  on  Thursday  evening,  November  6th,  has  studied 
piano  since  her  eighth  year  and  has  been  very  success- 
ful in  that  phase  of  musical  art.  Two  years  ago  she 
received  a  violin  as  a  Christmas  present  and  upon  her 
request  her  father,  who  is  the  owner  of  the  Wilshire 
Hotel,  permitted  her  to  take  up  the  study  of  the  violin 
She  has  such  a  natural  liking  tor  that  instrument  that 
m  a  year  and  a  half  she  has  progressed  so  rapidly  that 
Sr^  f^  acquired  quite  a  repertoire  which  includes  a 
dlflicult  De  Beriot  composition  which  she  will  play  at 
the  forthcoming  recital.  Her  father  was  so  pleased  with 
her  rapid  success  on  the  violin  that  he  bought  her  a 
beautiful  new  instrument  a  short  time  ago. 

Among  the  successful  resident  artists  that  have  so  far 
appeared  at  the  Tivoli  Opera  House  during  the  current 
grand  opera  season  must  be  mentioned  Agnes  Sievers 
who  appeared  in  the  role  of  Frasquita  in  Carmen  and 
Kate  Pmkerton  in  Madame  Butterfly.  Miss  Sievers  has 
given  an  excellent  account  of  herself,  revealing  a  so- 
prano voice  of  fine  timbre  and  singing  with  energy  and 
inusicianly  taste.  She  is  a  pupil  of  Paul  Steindorff  and 
has  been  coached  at  the  American  Opera  School  She 
certainly  is  a  credit  to  her  teachers. 

Eula  Howard  and  Dorothy  Pasmore,  pianist  and  eel 
list,  played  two  movements  of  the  Grieg  sonata  in  \ 
minor  at  a  reception  given  in  honor  of  Alice  Nielsen  bv 
the  Sequoia  Club  at  the  latter's  club  rooms  on  Wednes 
day  evening,  October  1,5th.  There  was  a  large  attendance 
and  the  young  musicians  scored  a  genuine  artistic  tri- 
umph. 

Among  the  visitors  to  the  Musical  Review  office  last 
week  was  Achille  Albert!,  the  distinguished  operatic 
baritone,  who  stopped  over  in  San  Francisco  on  his 
return  trip  to  Los  Angeles  from  Italy.     Mr.  Albertl  was 


away  six  months.  He  also  spent  two  months  in  New 
York  prior  to  his  departure  for  Europe.  While  in  the 
East  he  sang  with  the  Aborn  Opera  Company  and 
scored  a  number  of  well  earned  artistic  triumphs.  His 
principal  object  in  going  to  Italy  was  to  introduce  his 
brilliant  pupil.  Miss  Margaret  Jarman,  the  successful 
young  mezzo-soprano.  Miss  Jarman  arrived  in  Italy  in 
June  and  at  the  end  of  this  month  she  was  already  en- 
gaged in  Jasi,  Italy,  the  birthplace  of  the  famous  Per- 
golesi,  during  the  Verdi  Centennial  celebration.  She 
appeared  as  a  member  of  a  specially  selected  company 
of  artists  from  some  of  the  principal  opera  houses  in 
Italy  and  received  an  ovation  in  the  role  of  Preziosilla 
in  the  opera  La  Forza  del  Destino.  This  character  is 
typically  Italian  and  prior  to  the  opening  performance 
Mr.  Alberti's  friends  endeavored  to  dissuade  him  from 
insisting  on  having  Miss  Jarman  sing,  but  after  the  per- 
formance they  were  unanimous  an  predicting  a  brilliant 
future  for  thi;  young  singer.  Among  those  who  have 
become  interested  in  Miss  Jarman  are  Ricordi,  and  a 
number  of  prominent  managers  of  operas,  as  well  as 
Giorgio  Polacco,  whom  Mr.  Alberti  met  while  abroad. 
Miss  Jarman's  triumph  is  so  much  more  noteworthy 
as,  prior  to  her  appearance,  the  Company  from  La  Scale 
presented  the  same  work  in  Jasi  and  scored  an  unusual 
triumph.  Mr.  Alberti  will  remain  in  Los  Angeles  and 
resume  his  vocal  classes. 


LORING  CLUB  BEGINS  THIRTY-SEVENTH   SEASON. 


The  Loring  Club  of  San  Francisco  began  its  thirty- 
seventh  season  with  the  concert  given  at  Scottish  Rite 
-Auditorium  on  Tuesday  evening,  October  14th,  in  the 
presence  of  an  audience  that  crowded  the  spacious  au- 
ditorium to  the  doors.  Wallace  A.  Sabin,  the  director 
of  the  Loring  Club,  was  in  charge  of  the  baton  and  he 
succeeded  splendidly  in  getting  the  various  emotional 
sentiments  from  the  compositions  interpreted  bv  that 
splendid  array  of  male  voices.  The  numbers  on  the 
program  were  singularly  well  adapted  to  bringing  out 
the  finer  nuances  of  a  well  trained  male  chorus.  At 
the  same  time,  when  vigor  and  climacteric  energy  was 
necessary,  the  Loring  Club,  under  the  able  and  inspir- 
ing leadership  of  Mr.  Sabin,  did  not  fail  to  come  up 
to  expectations.  The  choral  numbers  rendered  on  this 
occasion  were:  Evening  on  the  Rhine  (C.  J.  Bram- 
baeh);  Two  Swedish  Folk  Songs;  There  is  Sweet  Music 
Here  (Geo.  J.  Wilkinson),  soloist,  F.  J.  Trist;  The 
Forge  Chorus  (A.  Randegger),  from  the  dramatic  can- 
tata, iFridolin;  iCredo  (Chadwick);  The  Long  Day 
Closes  iSuUivanl;  The  Shan  Van  Voght  (Irish  Folk 
Song),  arranged  by  Horatio  Parker;  Widdicombe  Fair 
(Old  West  of  England  Folk  Song);  Salamis  (Gern- 
sheim). 

A  most  important  feature  of  this  program  was  the 
first  appearance  in  San  Francisco,  since  her  success 
with  the  International  Opera  Company  at  the  Princess 
Theatre  of  this  city  several  years  ago,  of  Miss  Georgiana 
Strauss,  the  delightful  contralto.  Miss  Strauss  was 
prevented  from  singing  for  some  time  on  account  of 
sickness  and  It  was  thought  temporarily  that  she  had 
lost  her  voice.  Anyone  who  heard  her  on  this  occasion 
surely  did  not  notice  that  her  voice  was  in  danger  at 
any  time.  It  still  possesses  that  limpid  quality  so  dear 
to  the  musical  ear.  Her  range  is,  as  ever,  wonder- 
fully big  and  her  interpretation  does  not  lack  any  of 
the  intelligence  of  phrasing  and  deep  emotional  color- 
ing which  it  exhibited  formerly.  In  short.  Miss  Strauss 
is  as  great  an  artist,  if  not  greater,  than  she  ever  was. 
She  sang  two  arias  from  L'Amico  Fritz  by  Mascagni,  and 
three  songs:  Long  Ago  in  Egypt  (Lehman),  My  Laddie 
(W.  A.  Thayer).  How  Many  a  Lovely  Caravan  (A.  Wood- 
ford Finden),  from  a  Lover  in  Damascus.  She  aroused 
her  audience  to  prolonged  demonstrations  bv  reason  of 
her  exquisite  artistry.  We  hope  that  Miss  Strauss  will 
soon  return  to  the  grand  opera  stage  and  earn  those 
laurels  which  she  so  richly  deserves.  Frederick  Maurer 
played  the  accompaniments   very  artistically. 

A.    M. 


KOHLER   &   CHASE    MUSIC   MATINEE. 

The  soloist  engaged  tor  the  regular  weekly  Matinee 
of  Music  which  will  be  given  under  the  direction  of 
Kohler  &  Chase  this  Saturday  afternoon.  October  25th. 
will  be  L.  I.  Newman,  baritone.  Mr.  Newman  is  the 
possessor  of  a  flexible  and  robust  voice  which  he  un- 
derstands how  to  use  in  a  very  artistic  manner.  He 
belongs  to  that  class  of  vocalists  who  are  known  as 
Lieder  singers,  and  the  program  has  naturally  been 
chosen  with  the  purpose  of  revealing  Mr.  Newman's 
talents  in  the  direction  of  the  classic  interpretation 
There  will  be  songs  by  Rubinstein,  N'essler,  Schubert 
and  Bullard.  Mr.  Newman  will  have  here  an  excellent 
opportunity  to  contrast  the  German  Lied  with  the  Eng- 
lish ballad. 


Miss  Elsie  Sherman,  the  exceedingly  skillful  and 
gifted  violin  soloist,  appeared  on  a  program  presented 
by  the  San  Francisco  Musical  Club  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Thursday  morning 
October  16th.  This  brilliant  young  violinist  played  the 
Second  Bach  Violin  Concerto,  with  orchestral" accom- 
paniment, in  a  manner  that  earned  her  the  praises  of 
the  most  severe  critics.  It  was  generally  conceded  that 
this  was  one  of  the  most  artistic  performances  heard 
before  the  club  and  Miss  Sherman  was  the  recipient 
of  enthusiastic  applause  and  hearty  verbal  commenda- 
tion of  her  work.  The  orchestra  consisted  of  able  ama- 
teur players  under  the  direction  of  Herman  Martonne 
Mr.  Martonne  was  highly  complimented  for  his  efficient 
conducting.  Other  participants  in  the  program  were- 
Miss  Frances  Murphy,  vocalist;  Mrs.  John  McGaw  pian- 
ist; Mrs.  George  C.  Winchester,  vocalist,  and  Miss  Ma- 
rian Prevost  and  Mrs.  Clark  Pomerov,  accompanists 
Both  Miss  Prevost  and  Mrs.  Pomeroy  did  excellent  work 
as  accompanists.  Miss  Prevost  is  a  former  pupil  of  the 
Notre  Dame  Conservatory  of  Music  in  San  Jose. 

Emlyn  Lewys,  a  favorite  local  pianist,  will  give  dur- 
ing November  two  lectures  on  Technic  and  Interpreta- 


tion with  illustrations  at  the  piano  and  practice  clavier, 
followed  by  a  recital  by  his  talented  pupil,  Gladstone 
Wilson  of  Berkeley.  The  place  and  dates  will  be  an- 
nounced later. 

I    Scottish  Rite  Auditorium    t 
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This  Sunday  Aft.  Oct.  26,  at  2:30 

Wednesday    Eve.   Oct.  29,  at  8:15 

Special  Saturday  Matinee,  Nov.  1 

Tickets,  $2.00,  $1.50  and  $1.00, 

Shermiin,  Clay  &  Go's  and  Kohler  &  Chase's.  Sunday  at  Hall 
Knabe  Piano 


Harold  Bauer 

The  Master  Pianist 


Sunday  Afternoon,  Nov.  2 

Thursday  Evening,  Nov.  6 

Saturday  Afternoon,  Nov.  8 

Tickets  $2.00,  $1.50  and  $1.00 

Ready  next  Wednesday  at  above  box  offices 

Musaa  &  Hamlin  Piano  Used 

Mme. 

Schumann-Heink 

At  Cort  Theater 

Two  Sunday  Afts.  Nov.  9  and  16 

Prices   $2.50,   $2.00,   $1.60   and   $1.00 

Address  Will  L.    Greenbaum,  with 
funds  enclosed  at  either  box  office. 
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lort's  "Dance  Reveries;"  Mack  and  Orth; 
•tas:  "The  Railroaders'  Warning,"  taken 
for  the  Orpheum.  Last  week — great 
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and  A.  JOLLAIN 

Will   Present  Their  Pupils  at  a 

Vocal  and  Violin  Recital 

AT     SOROSIS     CLUB      HALL 

,136  Sutter  Street,  Near  Po-svell 
Tuesday  Evening,  November  6, 
8:15  o'clock 

ADMISSION   BY    INVITATION   ONLY 


THE   NEW   YORK    MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 


(I.I.OO  i>er  >enr  (<i  iie»v  nulmerlbcra   rrxiilliic 
Cnlltornln,  Orcicon  nnil  WnahliiKton  ,.nl 
Address:  Room  1009-10  Kohler  fic  Chitse  lliiil.lii 
Sun  Francisco,  Cat. 
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Clearance  of  Quality  Player  Pianos  and  Pianos 

The  world-renowned  makers  of  player  pianos  and  pianos  wliom  we  represent  exclusively,  and  who  are  represented  in  this  immense  Clearance,  are: 


WM.  KNABE  &  CO. 

New  York  and  Baltira 
B.  SHONINGER 

New  Haven,  Conn. 


KRANICH  &  BACH 


KOHLER  &  CHASE 

New  Yorli  and  San   Francis 


VOSE  &  SONS 

Boston 

HOBART   M.  CABLE 


J.  &C.  FISCHER 

New  York 

KOHLER  &  CAMPBELL 
New    York 


These  great  instruments  require  no  introduction — they  have  for  years 
represented  the  highest  ideals  of  the  piano  maker's  art.  When  the  player 
pianos  and  pianos  of  such  great  makers  are  offered  at  clearance  prices,  and 
with  all  the  extra  inducements  purchasers  now  have  here — you  need  hesitate 
no  longer,  even  though  you  want  and  are  able  to  pay  for  the  best  in  the  world. 


If  you  want  an  instrument  for  little  money — a  player  piano  or  piano 
— come  to  this  sale  now.  We  are  closina  out  a  big  lot  of  taken. in. 
exchange  instruments  of  all  kinds,  from  the  old  uprights  in  ebony  cases 
to  good  grands  and  player  pianos,  each  at  about  HALF  the  price  usually 
asked  for  such  goods.     Used  uprights  from  $65  up. 


Our  Music  Roll  Department  is  the  largest  and  most  complete  on  the    Pacific  Coast,  and  each  customer 
terms  will  receive 
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Free 
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Kohler  &  Chase  Building 


26  O'Farrell  Street 


Mrs.  Oscar  Mansfeldt         Mme.  carrington-lewys 


Northeast  Corner  of  Pine  and   Scott   Streets. 
Telephone:  Fillmore  314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 
«  ARRE>   D.  .\LLEN,   Denn  SAX  JOSE,   CAL. 


•/'"'.?''''■"'. '."■"•"•'"■"   "■'   "■<■   tonsi— Comnlele   Mnaloal 
.dDcallon — AdvantaEen  of  lllerary  aliidlea  free  of  rbarge. 
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Douillet  Conservatory  of  Music 


1721  Jackaon  St 


Tel.  Prospeet  853. 


PIERRE   DOUILLET,   De 
'     Piano,  Volee,  Violin,  Harmony  and  Theory.     Faenlly  of 
Repnted  Mnileal  Edoeatora.      Send  for  Cntnloeue. 

The  Manning  School  of  Music 

Re-Opena  on  Ausuat  18. 
2550  Jackson  St.,  Corner  Pierce 
I  Telephone:  Weal  5808 

Per  Partlcalara  Addreaa  The  Seerelary,  Mr«.  J.  c.  Manning 


GUESTA 


Volcea   Tested   and    Advice   GIv 

Special    CoarHe    for    the    Corre „.    -  „ 

Hahltn.    Repair   of    Strained    Volceii,   eti. 
I-lmlted    .\amber    Fupllw    Accepted.      Tel.    Park    20se. 


of    Paine    Vo 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
JOlolat,     Flr.f     ConKreEational     Chnrch,     Oakland. 

TEACHER  OF  SINGING 

RECITAL  CO.NCERT  ORATORIO 

ndlo.  32  Lorela   ATe,   Piedmont.        Phone.   Piedmont  304. 


Prima   Donna  with   Strakosh,   Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWY5 

Formerly    l-rin.-iiiiil    \iriiil    IMluio    • 

1901   Baker  St.,  Cor.  Sacramento. 


CHARLES  MALLORY 

DUTTON 


Mackenzie  Gordon 

TENOR 

I  eacner  or  ringing  ,„  ,i,^  i,ij|,„,  i;„|,,,  ,„j  compUiior  oi  public  ansiDE 

ORATORIO  OPERA  CONGER! 

Breath  Control  and  Resonance 

Studio :  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 

Blanchard  Hall  Studio  Building 

F.    W.    BLANCHARD,    Pre",    and    Mer. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and  the   Southwest 

Address:    Suite   705   Auditorium    Building. 

Los    Angeles.    Cal. 

BERINGER  CONSERVATORY 


Roscoe  Warren  Lucy 


Hugo  Mansfeldt 


2.1S    COLE    STREET 


■HOXE    PACIFIC    3310 


XA/allaff  A  SaKin  OrKnnlHl  Temple  Eninuu- 
VV  dliaCe  J^.  OaOin  e1,  Flr.l  Chureh  of  Chrlat 
Selentlat.  DIreelor  l.orlnK  Cluh.  S.  F.,  Wed.,  1U17  Cali- 
fornia St.:  Tel.  Franklin  ::ij03.  Sn<.  i>.  m.,  Chrlnllan  Selenee 
Hall:  Tel.  %Ve««  ««4.-,.  Ilerkele%.  >lon.  and  Thur».,  31« 
I.eivlHton    \\e.i  Tel.   IMe<lni«>nl  .t<t:;j. 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

331    Po»f    Street.      Fifth    Floor    Mercedes    Bulldlne 

Keeeiitlon    lloiirM:      II  : -J.-.  f„   i::,  and  ;i   to  A,  exeei>t   Wedoen- 

dny.      AVedne.day    In    Mnple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E,  Blanchard  mezzo-contralto 


I  Head    of   Voenl    Depnrtm 

Ten.l,,r    of     Slnclnc.      Concert. 

<lio:    Kolil.r  .V    ClinHr    lllili:.,    Itoon 

ItCMld,-!!,-,..    sir,     \>hhur>    SI.,   Tel. 


nt.   Mllln   Colleee) 

I.erture-Reoltala.      Stu- 
10(11.      Tel.   Kearny  5454. 


Margaret  Bradley  meTia'r"' 


llnklnnd;   Phone,  Merritt  35 

Herbert  Riley 

■  natruetlon    In    Violoncello    and    Chnmher    .Ma»le 

CONCERTS    A.N'D    RECITALS 

Studio:    Cblnmore    Aptn.,    Bufih    and   Jonea    Sta. 


of  MUSIC 


Phone  West  7893 


Miss  Elizabeth  Westgate 


PIANO — ORGAN — THEORY 
Organlat  FIr.t  Preabyterlan   Church,  AU 
lome  Studio:      1117  Paru  St,  .\Iaineda.      Tel.   J 

San    Franelaeo    Day — Wedneaday 
.U  UBOintmenta  made  by  letter  or  by  Alameda  telephone 


eda  155 


Arrillaga  Musical  College 

2.il.-.   JnckHon    St,    San    Franelnrn,   Cal. 
I'hone   Klllmore  IC.l Phone    Home  S3980 

GEORG    KRUGER 

PIA.VO 

Studio:   K.    &    C.    Bulldlne.      Telephone    Kearuv    54.VI. 

Realdenee:    12.54    AVanhlngton    Street.      Tel.    Franklin    IPSO. 

Notre  Dame  Conservatory  of  Music 


Eddy  Street,  near   Market.     Phone   Sutter  4200. 
GRAND    OPERA     SEAStlV 

Madnce  To-day  and  Sunday  night,  Syinphonlc 
Crincert  and  'I  PAGLIACCI,"  under  the  direction  of 
LEONCAVALLO;  To-night,  "MADAME  BUTTER- 
FLY," with  Melis,  Botta  and  Montesanto:  .Monday 
and  Saturday  nights  and  Wednesday  matinee.  "LA 
BOHEME,"  with  Mosclslca,  Simzis,  Botta,  ModestI 
and    Sesona:    Tuesday    and    Friday    nights.    LEON- 


■fCINrjARI,' 
LEONCAVALLO, 
to  and  Brilli. 

Prlee»:    $2.(M 


ith   .Moscislta.  Chiodo 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


PROF.  WANRELL   INTRODUCES  BRILLIANT  TENOR 


Prof.  J.  S.  Wanrell  introduced  an  exceptionally  able 
tenor  soloist  at  a  recital  given  in  the  parlors  of  the 
Wanrell  Italian  School  of  Singing,  2423  Fillmore  Street, 
on  Thursday  evening,  October  16th.  The  name  of  this 
very  iiromising  young  singer  is  Jose  Hormaeche,  and 
he  proved  that  the  many  enthusiastic  statements  about 
his  remarkable  voice  were  not  exaggerated.  Mr.  Hor- 
maeche is  of  Spanish  descent;  he  was  sent  to  Mr. 
Wanrell  from  the  mining  districts  of  the  State  and 
his  education  is  being  looked  after  by  one  of  the  min- 
ers, a  countryman  of  his.  who  has  faith  in  his  voice 
and  future.  -Mr.  Hormaeche  has  had  only  a  tew  months' 
vocal  instruction,  but  in  this  short  time  he  has  ac- 
complished wonders.  He  possesses  a  natural  tenor  ro- 
busto  voice  of  splendid  timbre  and  unusual  power.  It 
is  a  voice  of  remarkable  breadth  and  singular  flexible 
quality.  While  Mr.  Hormaeche  still  requires  the  care 
of  his  teacher  he  proved  that  he  possesses  the  mate- 
rial and  the  energy  and  perseverance  necessary  for  a 
successful  artistic  career.  He  sang  an  aria  from  Ver- 
di's Lombard!,  a  Romanza  from  Ponchieli's  La  Gio- 
conda.  an  aria  from  Puccini's  La  Boheme  and  the  tenor 
part  in  a  Trio  from  Faust  together  with  Wesley  Geb- 
hardt  and  Prof.  J.  S.  Wanrell.  He  was  enthusiastically 
applauded  by  the  large  audience  in  attendance  and 
judging  from  the  remarks  overheard  by  the  writer  he 
made  a  sensation  with  his  hearers.  Both  the  young 
singer  and  Mr.  Wanrell  are  entitled  to  hearty  congratu- 
lations. 

.Miss  Welcome  Levy  also  enthused  the  audience  with 
her  beautiful  mezzo-soprano  voice  and  her  splendid 
emotional  faculties.  She  has  improved  surprisingly 
since  her  last  appearance.  The  pliancy  of  her  voice 
and  the  intelligence  of  her  phrasing  is  even  more  pro- 
nounced than  it  was  on  previous  occasions.  She  is 
really  a  very  skillful  and  musicianly  vocalist.  She 
sang  an  aria  from  Meyerbeer's  Robert  le  Diable  and 
the  soprano  part  in  a  duet  entitled  "I  Feel  Thy  Angel 
Spirit."  by  Hoffman,  t.  i^h  Prof.  J.  S.  Wanrell  singing 
the  bass  part  with  thai  .ii  ished  style  which  he  always 
displays.  Another  young  vocalist  who  revealed  great 
improvement  was  Wesley  Gebhardt,  who  possesses  a 
baritone  voice  of  a  delightfully  ringing  quality  and  ex- 
tensive range.  He  sings  with  gratifying  temperament 
and  gives  evidence  of  industry  and  energy.  He  sang 
Dio  Posente  from  Gounod's  Faust,  the  baritone  part  of 
a  duet  from  Rigoletto  with  Mrs.  J.  G.  Brady  in  the 
soprano  part,  and  the  baritone  part  in  a  Trio  from 
Faust  with  Jose  Hormaeche,  tenor,  and  J.  S.  Wanrell, 
bass.  Mrs.  J.  G.  Brady  had  an  excellent  opportunity 
to  display  her  clear  soprano  voice  in  Caro  nome  from 
Rigoletto  and  in  a  duet  from  Rigoletto  with  Wesley 
Gebhardt,  baritone.  She  sang  the  colorature  passages 
brilliantly  and  very  painstakingly  and  her  flexible  voice 
was  used  with  considerable  artistic  taste  and  pro- 
nounced judgment.  She  was  well  entitled  to  the  en- 
thusiastic applause  that  rewarded  her  for  her  splendid 
achievements.  Mrs.  Campbell  Cator  played  the  accom- 
paniments with  profound  musicianly  skill  and  with  an 
adherence  to  the  artistic  coloring  of  the  instrument 
which  is  rarely  heard  at  a  local  event.  Mrs.  Cator 
proved  that  she  is  sure  of  her  work  and  that  she  is 
a  thorough  musician,  realizing  the  relation  of  accom- 
panist to  soloist.  She  ought  to  be  a  valuable  aid  to 
any  artist.    The  event  was  a  very  successful  one. 

Among  the  most  important  features  of  the  evening 
was  the  rendition  of  two  solos  from  a  new  Spanish 
opera  still  in  manuscript  from  the  pen  of  a  young 
Spanish  composer  residing  in  this  city.  The  name  of 
this  opera  is  "The  Death  of  Julius  Caesar."  and  the 
name  of  the  young  composer  is  Oreste  Guille.  Jose 
Hormaeche,  tenor,  interpreted  the  arias,  and  judging 
from  a  first  hearing  of  these  arias  with  piano  accom- 
paniment one  would  be  justified  in  assuming  that  it  is 
a  very  able  work.  There  is  a  possibility  of  the  opera 
being  performed  during  the  exposition  year. 


THE     GRAND     OPERA     SEASON     AT     THE     TIVOLI 


(Continued  from   Page  1.1 
could    be    improved    upon.     His    Scarpia    in    Tosca    and 
Escamillo  in   Carmen  were  not   altogether  satisfactory 
impersonations  from  the  actor's  standpoint. 

■The  singers  in  the  minor  roles  have  not  yet  made 
themselves  sufficiently  prominent  to  demand  special 
mention.  There  was,  however,  one  instance  where  a 
little  encouragement  is  not  out  of  place.  We  refer  to 
Esther  Mundell.  who  essayed  the  role  of  Michaela  in 
Carmen  on  Sunday  evening.  While  somewhat  nervous 
in  the  beginning  Miss  Mundell  did  splendidly  in  the 
third  act  and  sang  the  aria  toward  the  end  of  that  act 
in  a  clear  voice  and  with  considerable  dramatic  inten- 
sity. Considering  the  fact  that  Miss  Mundell  is  some- 
what of  a  novice  on  the  operatic  stage,  we  think  her 
performance  nothing  short  of  remarkable.  There  are 
few  artists  who  would  have  done  as  well  under  like  cir- 
cumstances. Our  readers  will  believe  in  our  sincerity 
when  they  remember  that  we  were  not  afraid  to  tell  the 
truth  about  Miss  Mundell  when  she  did  not  appear  to 
such  fine  advantage. 

There  is  another  star  among  the  Western  Metropoli- 
tan Company  who  must  not  be  forgotten  and  this  is  the 
musical  director.  He  is  one  of  the  most  efficient  con- 
ductors of  Italian  opera  we  have  had  the  pleasure  of 
listening  to  in  this  city.  He  is  a  splendid  drill  master, 
he  is  great  on  emotional  phrasing  and  he  knows  his 
score.  He  is  particularly  clever  in  working  up  the  nec- 
essary dramatic  climaxes  and  is  painstaking  in  the  at- 
taining of  the  proper  tempi.  It  is  a  pleasure  to  see  such 
a  master  at  the  conductor's  desk,  and  we  doubt  very 
much  whether  Leoncavallo  himself  will  prove  a  su- 
perior conductor  to  Mr.  Belucci.  By  the  way,  it  will 
be  too  late  to  review  the  Pagliacci  performance  under 
Leoncavallo's  baton  which  took  place  last  Wednesday 
evening.  Another  worthy  feature  of  this  opera  season 
is   the    chorus   consisting   of   fresh    young   voices   ade- 

la  '  lined  and  aquiver  with  the  spirit  of  youthful 


enthusiasm.  It  is  charming  to  watch  these  ambitious 
young  people  sing  these  choruses  with  a  vim  that 
the  usual  array  of  superannuated  choristers  are  unable 
to  summon  up.  While  we  may  have  found  spots  to 
comment  upon  unfavorably,  we  want  our  readers  to 
realize  that  there  are  causes  for  criticism  in  the  great- 
est opera  companies  in  the  world.  It  is  impossible  to 
get  together  a  company  of  only  the  greatest  artists  in 
the  world.  Even  though  we  do  not  take  the  low  prices 
of  admission  into  consideration  we  can  say  honestly 
that  our  readers  will  find  it  a  cause  for  rejoicing  to  at- 
tend the  performances  of  this  company.  They  will 
leave  the  theatre  with  a  feeling  of  satisfaction  and 
gratification — a  conviction  that  they  could  not  have 
spent  their  money  to  better  advantage  and  their  time 
with  greater  pleasure.     Be  sure  and   go   to   the  Tivolil 


THE    GRIENAUER-FREULER     RECITAL. 


The  second  of  the  series  of  the  six  Grienauer  Recitals 
will  take  place  on  Sunday  afternoon,  November  2d,  at 
Kohler  &  Chase  Hall,  in  conjunction  with  Clara  Freu- 
ler,  dramatic  soprano,  who  will  sing  three  groups  of 
songs.  Karl  Grienauer  will  play  a  Sonata  by  Rhein- 
berger,  which  has  not  been  performed  before  in  San 
Francisco.  It  is  dedicated  to  David  Popper,  who  often 
played  it  in  his  concerts.  It  is  a  very  charming  compo- 
sition for  the  cello,  and  will  be  of  great  interest  to 
all   who   love   this   noble   instrument.     .Another   novelty 


.VRSE.XK    TOIRMER 
ViullnlHt  Mho  Will  Appear  at  Ihe  Marrarcl-Jollaln 
Rerllal    at    Sorosis    Club    Hall.    Thur!ida:r 
CveaiDg,   \ovetnher  U 


on  this  program  which  will  be  performed  for  the  first 
time,  is  Grienauer's  own  composition:  "Study  in  Na- 
tural Harmonics,"  where  natural  harmonics  are  used. 
to  imitate  the  preceding  themes.  There  was  a  large 
audience  in  attendance  at  Grienauer's  first  recital,  and 
he  deserves  to  be  congratulated  on  the  fact  that  he  is 
able  to  attract  so  many  people  to  a  concert  of  resi- 
dent artists,  for  the  interest  taken  in  his  events  by 
the   public  is  a  splendid   testimonial   to   his   ability. 


ORPHEUM. 


The  Orpheum  bill  for  next  week  has  a  most  attrac- 
tive appearance.  Clara  Horton,  erstwhile  of  the  Four 
Mortons,  assisted  by  Frank  Sheen,  will  appear  in  a 
diverting  skit  called  "Finding  the  Family,"  in  which 
she  introduces  her  piano  dance,  several  new  songs  and 
her  flute  playing  s-tory,  telling  of  her  search  after  the 
other  three  members  of  her  family,  whom  she  has 
lost  sight  of  since  she  dissolved  theatrical  association 
with  them.  The  act  is  most  enjoyable  throughout  and 
has  a  most  interesting  finish.  Sam  Chip  and  Mary 
Marble,  who  made  such  a  great  hit  in  their  quaint 
skit.  "A  Bit  of  Old  Edam."  have  now  a  new  act  which 
they  call  "The  Land  of  Dykes."  and  is  described  as  a 
picture  book  playlet.  Its  author  is  the  well  known  and 
popular  writer.  Herbert  Hall  Winslow,  and  it  is  said 
to  be  his  most  successful  effort  and  to  afford  Miss 
Marble  and  Mr.  Chip  the  best  opportunity  they  have 
yet  had  for  the  display  of  their  versatile  talents.  As- 
sociated with  them  is  that  admirable  actor.  John  W. 
Dunne. 

Agnes  Scott  and  Henry  Keane  will  present  an  epi- 
sode entitled  "Drifting."  by  Agnes  Scott,  in  which  Miss 
Scott  does  full  justice  to  herself  both  as  an  actress 
and  a  writer  and  Mr.  Keane  shares  the  honors  with 
her  in  one  of  the  most  delightful  little  plays  ever  pre- 
sented in  vaudeville.  James  P.  Conlin.  Lillian  Steele 
and  Eddie  Carr  term  their  act  "The  Follies  of  Vaude- 
ville." Conlin  and  Carr  are  a  couple  of  comical  chaps 
who  sing  and  dance  extraordinarily  well,  and   in   Miss 


Steele  they  have  a  formidable  rival.  She  is  also  a  vi- 
vacious and  clever  actress  and  the  possessor  of  great 
personal  attractions.  All  the  breeziness.  the  vivacity 
and  the  jollity  of  the  college  youth  is  aptly  illustrated 
in  the  skit  and  its  sparkling  dialogue  helps  to  make 
twenty  minutes  of  entertainment  pass  all  too  quickly. 
Next  week  will  be  the  last  of  the  All  Star  Lambs' 
Gambol  Success,  Hassard  Short's  "Dance  Reveries," 
Mack  and  Orth,  The  Four  Athletas.  and  Nellie  Nichols, 


ALCAZAR, 

George  M.  Cohan's  most  brilliant  comedy,  "Broadway 
Jones,"  will  be  the  medium  of  opening  Evelyn  Vaughan 
and  Bert  Lytell's  third  annual  co-starring  season  at  the 
Alcazar,  commencing  next  Monday  night,  and  no  better 
vehicle  could  have  been  selected  to  reintroduce  the  pop- 
ular couple  to  an  admiring  clientele,  for  it  enables  each 
of  them  to  appear  in  a  role  that  could  not  be  a  better 
fit  if  it  had  been  made  to  order.  In  the  cast  with  them 
will  be  the  full  strength  of  the  stock  company  and  sev- 
eral specially-engaged  players. 


CORT  THEATRE. 


"The  Bird  of  Paradise."  a  drama  of  Americans  and 
modern  Hawaii,  will  be  seen  at  the  Cort  Theatre  next 
week,  commencing  Sunday  evening,  with  matinee  Sat- 
urday and  popular  matinee  W^ednesday.  The  play  is 
by  Richard  Walton  Tully.  the  well-known  author  of 
"The  Strenuous  Life,"  "The  Rose  of  the  Rancho,"  and 
other  pieces  of  almost  equal  renown.  The  production 
has  been  under  the  personal  supervision  of  that  West- 
em  genius  of  stagecraft,  Oliver  Morosco.  There  is  a 
love  story  in  the  play — the  love  story  of  Paul  Wilson, 
a  young  physician,  and  Luana.  the  beautiful  "child  of 
Mount  Pele,"  the  sacred  volcano  whom  all  good  Ka- 
nakas worship  wherever  the  ancient  gods  are  not  for- 
gotten.    Anna  Hold's  All  Star  Variete  Jubilee  follows. 

t  * 

;;•    Second  of  the  Series  of  Six  Cello.  Piano  and  Song  * 

<*  Recitals   at   Popular    Prices  ^ 

* 
* 

* 


Grienauer-Freuler 


KOHLER    &    CHASE    HALL  * 

2«   O'Farrel   St.  Sao   p'ranrlnro  || 

Sunday  Afternoon,  November  2,  at  Three  O'clock  * 

Tickets  at   Kohler  &  Chase  or  Karl   Grienauer  Stu-   4. 


1645  Hyde  St.,  S.  F. 


nd  50 

* 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coaft  during  January  1914 

Under  Ihe  general  direclion  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


"This  remarkable  musician  gave  a  per- 
formance that  would  have  done  credit  to 
any  pianist  who  has  appeared  in  New 
York  for  some  time.  He  has  a  touch 
that  is  absolutely  accurate  and  flawless: 
his  pianissimos  are  as  delicate  and  pre- 
cise as  De  Pachmann's.  His  scales  are 
marvels  of  speed  and  his  crescendos  so 
gradually  accomplished  that  the  increase 
of  tone  power  was  almost  imperceptible. 
His  interpretation  of  the  Concerto  left 
little  to  be  desired.  It  was  finished  and 
masterly." — Charles  Henry  Meltzer.  in 
N.  Y.  American. 


Mr.    Bachaus   Will   Appear   on    the 
Pacific  Coast  on  the  Following  Dates 

Los   Angeles    and   Southern    California 

January  4  to  10.  1914 

Direction  L.   E.   BEHYMER 

San  Francisco  and  Vicinity, 
January   1  1    to   1 7.   1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific  Northwest 

January  20  to  30.    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 
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BAUER 


one  of  the  greatest  musicians  the  world 
has  known,  and  accounted  the  most  in- 
tellectual pianist  of  his  time,  will  make 
his  seventh  American  tour,  beginning  at 
San  Francisco  on  Sunday  Afternoon, 
November  2nd,  and  playing  also  on  the 
6th  and  8th. 

As  in    the    past  Mr.    Bauer   will    use 
The 

Piano 


Mr.  Bauer's  preference  for  this  superb  instrument  is  indicative  of  the  esteem  in 
which  it  is  held  by  the  majority  of  the  greatest  living  musicians,  such  as  Rach- 
maninoff, Gabrilowitsch,  Emil  Paur,  Karl  Muck,  Felix  Weingartner,  Victor 
Herbert,  Max  Zach,  Emil  Oberhoffer,  TinaLerner,  Sigismund  Stojowski,  George 
Chadwick,  Willy  Hess,  Julia  Gulp,  Clara  Butt,  Edmond  Clement,  Campanini, 
Kreisler,  Kubelik,  Melba  and  others.  In  San  Francisco  the  Mason  &  Hamlin 
is  the  choice  of  such  well  known  musicians  as 


DR.  H.  J.  STEWART 
THE  PASMORE  TRIO 
ELIZABETH  WESTGATE 
JACOB  STADFELD 


WALLACE  A.  SABIN  FRANK  CARROLL  GIFFIN 

WARREN  D.  ALLEN  EMLYN  LEWYS 

BEATRICE  CLIFFORD  LUELLA  WAGOR  COPLIN 

JUDITH  HYMAN  BLOCKLEY  MRS.  OSCAR  GUSHING 


FRED'K.  MAURER 
ABBIE  CARRINGTON  LEWYS 
ELLA  PARTRIDGE  ODELL 
WILBUR  McCALL  and  others. 


The  remarkable  Tension  Resonator,  used  exclusively  in  Mason  &  Hamlin  Pianos,  not  only 
provides  a  richer,  purer  tone  quality  than  is  found  in  other  instruments,  but  it  prevents  the  flatten- 
ing and  splitting  of  the  sound  board,  assuring  greater  durability  than  is  found  in  any  other  piano. 

UPRIGHTS  $575  to  $775,   GRANDS  $900  to  $1800 

Other  Pianos  Taken  in  Exchange  and  Monthly  or  Quarterly  Payments  Arranged 


Two  Enlruioet 

135-153  Kearny  ud  217-225  Sutter  Sti. 
Victor  Talking  Machinet 


.MeWL 


Oakland— 510  12t}i  and  1105  Washington 
San  Jose — 117  South  First 
Sheet  Music 
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MRS.  GEORG  KRUGER 


Mrs.  Georg  Kruger 

and  the  Baldwin 

The  Baldwin  Company, 

310  Sutter  St.,  San  Francisco,  Cal. 
Gentlemen: 

To  say  that  the  Baldwin  Piano  affords  me  the  ut- 
mosl:  satisfaction  is  indeed  voicing  m^^  sentiments  in  a 
mos^  mild  form.  During  the  pa^  few  years  I  have  used 
the  Baldwin  exclusively  in  all  my  concert  w  ork  and  at 
home.  The  tone  quality  of  this  marvelous  instrument  is 
of  that  deep  singing  variety  which  I  so  admire,  and  the 
action  and  touch  is  indeed  exquisite.  Wishing  you  the 
success  you  deserve,  I  am. 

Sincerely  yours, 


If  vou  contemplate  the  purchase  of  an  instrument  of  the  highest  quahtv,  spend  a  few  moments  with  the  Baldwin,  before  reachina  a  definite  deci^n 

"-*   "  f ,„„ 

San  Francisco 


310  Sutter  St 


(fhtJ 


^mm. 


MANIFACTLRERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

B«keley,  California 

Tuesdav.  Friday  and  Saturday  at  Ameri- 
can School  of  Opera  in  the  German  House. 
Cor.  Turli  and  Polk  Streets. 

The  Witzel  Trio 

.NOW    BOOKING    FOR     SEASON     1913-1914 
MRS.  J.  F.  WITZEL.  Plana; 
MILTO-V    G.   WITZEL,    Violin: 
RICHARD  P.  A.  CALLIES.  'CeUo. 
-Vddress:     L.     E.     Behrmer, 

Blanchard  Hall   Bids.  L09  Angeles.   CaL 

Florence  Le  Roy-Chase 

SOPRANO 

Voice      Placins      a       SpecIaltT.         Italian 

Scbool     of     Bel     Canto.      Studio     ISGl     Scott 

Street.      Phone     Fillmore     2SI2.      Open     for 

Concerts  and  Recitals. 

Mrs.  'William  Steinbach 

N'GICE  CULTURE 

STUDIO 

902  Kohler  A  Chase  Bldg.        San  Francisco 

Phone:  Kearny  545-1. 


Jessie  Dean  Moore 

TEACHER     OF    SINGING 

Berkeley    Studio:   2161    Shattuck    Arenue. 

Tel.  Berkeley  2977.      San  Francisco.  Thors- 

days.  3r«  Sutter  Street.    Tel.  Douslas  5303. 

Miss  Clara  Freuler  soprano 

TKVCHER     1)F     SINGING 
Availalile  for  Concerts  and  Recitals.      294fi 
Rusiell     St..    Berkeley.      Phone:     Berk.    Sr5. 

Miss  Helen  Colbum  Heath 

Soprano     Soloist     First     Vaitarlan     Church, 

Temple  Beth  Israel 

Vocal  Instruction.  Concert  Work 


Giuseppe    Jollain 

VIOHM*T 

Studio:    3711    Sutter    Street. 

By    Appointment    Only 

Mary  Alverta  Morse  Soprano 


posa  Ave.      Phone  Piedmont  2017. 

William  F,  Hofmann 

VIOLIN    STl  DIO 

Room  90<!-007   Kohler  *  Chase   Bids. 

Phone:      Kearny    ."Mr^l 

CARL  EDWIN    ANDERSON.  Tenor 

RVTH  W  ATERMAN  ANDERSON,  Contralt 

Studio:      4014  Randolph  Avenue.  Oakland 


Artists'   Directory 


TENORS 

FRANK 

1272  Ellis  St. 

TERRAMORSE,    JR. 

Ph:.ne:   Fillmore 

2532 

BARITONES 

REGINALD  MARRACK 
54'!  Baker  St.                           Tel.,  West 

i400 

PIANISTS 

MISS 
S.'iO  Harper  S 

STELLA    HOWELL 
I..  Berk.       Phone  Berk. 

339 

MISS    PHYLLIDA    ASHLEY 

742  College  Ave.  Berkeley 


Howard  £. 

Pratt 

TENOR 

VOICE   TEACHER 

Choir    Dir. 

St.    Johns 

Pres.    Chn 

rch.    B.rk. 

Soloist    Te 

niple    Beth. 

Israel.    S. 

F.      Orato- 

rios.  Cone* 

rt».      330  2; 

d  St,  Oakland.     Tel. 

lakeside   7 

16. 

NAVARRO 


Mrs.   Blanche   AshI 


Franklin  S3fi.  Pupils  of 
ed  in  all  Branches.  For 
ecretary  Berkeley  Branch, 
e     Berkeley    4773. 


Aug  Nurnberger-Suss 

I'lOLlN      BOW"     >IAM  FACTl'RER 
Very    Finest    Matertal   and   Workmanship 
Gaaranleed.      At   all    Leadlne   Music    Stores 
or   Direct    From    the    >Ianufacturer. 

NOVATO.  MARIN   COl'NTV,  C.VL. 

BESSIE    FULLER,   Piano 

Pupil    of    Huco    Mansfeldt 


Cmma    Willsey    Tremblay 

Vo(    VI  .    nil  \  I  ^^\^\ 


Robert  D.  McLure,  baritone 

TEACHER     OF    SINGING 
Residence     Studio:  2,-00    W  oolsev    Street. 
Berkeley.      Telephone    Berkeley    422S. 

Herman  Martonne 

VIOLINIST 


Geo.  Stewart  McManus 


WILBUR    McCOLL 

PIANO ACCO^IPAMST — COACH 

udlns:    S.   F.,   376    Sutter   St.    ( Wednesd 
iklnnd:    10     llonte     A^e.       Piedmont     I 


MUSICAL     REVIEW     HOLIDAY 
NUMBER 

The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re 
view,  which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  i 
lustrated  and  will  contain  an  e> 
ceptionaliy  interesting  series  of 
articles.  All  regular  annual  ad 
vertisers  (none  other)  are  en 
titled  to  special  write-ups.  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts 
Anyone  furnishing  a  halftone 
can  also  have  a  portrait  acco 
panying  the  article.  Copy  mL 
be  in  this  office  on  or  before  No 
vember  30th. 

All  copy  for  advertiseinents 
should  reach  this  office  not  later 
than  December  7th.  Inasmuch 
as  we  desire  to  publish  as  many 
interesting  articles  as  possible, 
advertising  space  will  be  limited 
to  twelve  pages.  Applications 
should  therefore  reach   us  early. 


Thomas  Vincent  Cator,  Jr. 


2;;:t.-.     11c>i-!.il,-r 


AsHley  Pettis  pums 


Tessie  Ne^vman,  pi.\xist 

Prliale    and    Public    Encaeementa 

TF:\CnER     UF     PI\Nt> 

•■ludlo:    417  Central    >Te.     Tel    rillmore  3<4S 

Mrs.    William    Henry    BanKs 

ri  VNI-iT-TE  VCHER 

Studio:    4111:;    (  allfornia    Street. 

I'lioiu-     r.wlHc     1.-..-.1 

ELIZABETH    SIMPSON 


Teachers'    Directory 


SIGISMONDO    MARTINEZ 
1130  Eddy  Street  San  Francisco,  Cal 

EDNA   MONTAGNE 
57S0  Yincente  St. Oakland,  Cal. 

LOUIS  FELIX    RAYNAUD 
7S9  Buena  Vista  -\ve. Saa  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    MARGARET    KEMBLE 
1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 

Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clav  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 
251SI2  Etna  St.,  Berk.     Phone.  Berk.  5395 


MRS.  RICHARD  REES 
SIT  Grove  Street Tel.  Park  5175 

MRS.    M.   TROMBONI 

905  Kohler  A:  Chase  Bldg.  Tel.  Krny  5454 

MRS.  FRANCES  THOROUGHMAN 

S53  Hyde  St. Tel.  Franklin  73S5 

MME.    ABBIE    C  ARRI  NGTON-LEWYS 
1901  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 
Contralto  16C5  Sacramento  SL 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

MRS.  WALDECKBIERS 
15S6  Leroy  Ave.  Berkeley,  C 

CAROLUS    LUNDINE 
2571  Carlton  St. Berkeley,  CaL 

MME,   ISABELLA  MARKS 
Kohler  &  Chase  Bldg.      Tel:  Kearny  5454 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

MOTHER  WISMER 
2945  Fillmore  Street         Phone  West  4JS 

HARRY    SAMUELS 
?<;f;3  Clay  Street Phone     West  870 

Achille  Iv.  Artig'ues 

<;radnale  Srholn  Ontnrnni,  Parla.  Or- 
cnn.  Piano.  Harmony,  Connler  Polal. 
Studio:  ArillaKa  ^luairal  Collecr.  Rrs.i 
I3.s.«lk  Arr.  S.  F.  PkoBc:  Par.  BT-M. 


F>.A.OIF^IC 


San  Francisco,  Oakland.  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
^      PUBLISHED      EVERY      WEEK    "^^^^ 
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SAN  FRANCISCO.  SATURDAY,  NOVEMBER   I,  1913. 


Price    10  Cents 


.EONCAVALLO  AT  TIVOLI  AND  MME.^DA  AT  SCOTTISH  RITE  AUDITORIUM 

wo  Great   Apostles  of  the  Art  of  Music  Thrill  San  Francisco  Music  Lovers  With  Their  Respective  Gifts  of  Interpretation— 

The  Former  as  Composer  and  the  Latter  as  Concert  Singer. 


The  most  important  event  since  the  last  weekly 
iview  of  the  grand  opera  season  now  in  progress  at 
16  Tivoli  Opera  House  under  the  auspices  of  the  West- 
■n  Metropolitan  Opera  Company  is  the  first  appear- 
ice  of  Ruggiero  Leoncavallo,  the  famous  Italian  com- 
)ser  in  San  Francisco.  The  musical  world  has  known 
:e  great  musician  mainly  as  a  composer  and  his 
igliacci  is  sufficient  to  give  him  an  honored  place 
nong  the  masters  of  music.     That  San  Francisco  joins 

honoring  him  was  plainly  shown  on  Wednesday  even- 
g,  October  22d,  when  the  distinguished  composer  made 
s  initial  bow  in  this  city.  The  ovation  he  received  on 
at  evening  was  certainly  as  enthusiastic  and  as  hos- 
table  as  was  accorded  him  anywhere  in  the  world, 
veryone  is  eager  to  honor  a  great  man  and 
usical  people  as  well  as  laymen  joined  in  ex- 
essing  their  pleasure  and  delight  at  being  able 

entertain  and  pay  tribute  to  one  who  has 
eated  such  splendid  works  of  art  as  Leoncaval- 

has.  Concerning  the  production  in  itself, 
ere  were  several  features  worthy  of  hearty 
mmendation  and  there  was  considerable  not 
lite  within  the  confines  of  serious  musical  per- 
rmance.  Among  the  delightful  features  of  the 
ening  must  be  counted   the   Prologue  as  sung 

that  consummate  artist  L.  Montesanto  and  at 
nes  a  very  artistic  interpretation  of  the  role 

Nedda  by  a  light  soprano  named  Maria  Mos- 
ika.     The  ensemble   was  as  good   as   it   could 

expected    with    only    one    or    two    rehearsals 
d  a  famous  musician  who  is  a  tar  better  com- 
ser  than  he  is  a  conductor. 
The  performance  of  Pagliacci  was  preceded  by 

orchestral  program  including  an  intermezzo 
)m  the  opera  Maia,  a  Dance  "Musette"  from 
s  same  work,  the  overture  to  ithe  opera  Roland 
Berlin  and  a  Tarantella  Napolitana — all  works 

Leoncavallo.  Although  the  program  was  an- 
unced  to  possess  a  symphonic  character,  it 
uld  hardly  be  so  designated,  as  it  was  practi- 
lly  an  operatic  program  from  the  works  of  the 
nous  guest-composer.  Everyone  of  the  num- 
rs  revealed  the  genius  of  its  writer,  and  this 
.s  especially  prevalent  in  the  orchestral  ar- 
igement  or  instrumentation  which  in  all  in- 
inces  was  rich  and  fully  scored.  Some  of  the 
irks  did  not  exhibit  that  melodic  color  which 
such  a  wonderful  feature  of  Pagliacci,  but  oc- 
iionally  there  occurred  a  strain  or  two  of 
ily  great  beauty  and  of  a  musical  significance 
ich  exhibited  the  master-hand  that  painted  it. 

doubt  the  maestro  himself  knows  the  many 
ricacies  and  tricky  places  of  Pagliacci,  but 
nehow  he  did  not  give  the  performers,  chorus 
1  orchestra  that  feeling  of  security  which  per- 
ts  them  to  easily  glide  over  "thin  ice."  For 
happened  now  and  then  that  the  operatic  ship 
s  not  riding  smoothly  upon  the  waves  of 
fersity.  But,  after  all,  we  are  more  cncerned 
ir  Leoncavallo  the  composer,  than  Leoncavallo 
!  conductor  and  to  the  former  we  must  do 
nage.  Besides  he  honors  San  Francisco 
•atly  by  presenting  his  new  opera  I  Zingari  for 
:  first  time  in  America,  and  we  are  sorry  not 
be  able  to  review  this  work  in  this  issue,  as  it 
s  presented  too  late  for  analytical  criticism, 
i  shall  be  glad  to  devote  to  it  that  space  and  *■"■<"" 
sntion   which  it   no   doubt   deserves,   and   we 

,11  have  an  opportunity  to  hear  it  more  than         

e  before  forming  a  definite  opinion.  In  ithe 
antime,  we  hope  that  all  musical  people  will 
^  their  respects  to  Leoncavallo   by   listening  to  his 

'P  *o  l^<^  time  of  this  writing,  "Madam  Butterfly" 
5  the  best  operatic  presentation  of  the  season.  In- 
;d  we  are  not  afraid  to  assert  that  it  would  be 
icult,  if  not  impossible,  to  give  a  finer  performance 
his  work  than  was  done  by  the  Western  Metropolitan 
;ra  Company.  The  cast  included  Carmen  Mellis  in 
title  role,  Luisa  Cechetti  as  Suzuki,  Agnes  Sievers 
Kate  Pmkerton,  Luca  Botta  as  Pinkerton,  Luigi 
ntesanto  as  Sharpless,  and  the  minor  roles,  most  of 
ich  were  fairly  well  interpreted,  at  least  Just  as  well 
is  usually  the  case.  There  was  a  remarkable  im- 
vement  in  Madame  Mellis'  vocal  and  histrionic  art 
compared  with  her  first  performance  of  La  Tosca 
-voice  revealed  better  sonority  and  richness  in  the 
Idle  and  low  registers  than  was  the  case  on  previous 
asions.  Her  dramatic  interpretation  of  the  role  was 
eed  remarkable  and  worthy  of  the  highest  praise.  At 
es  she  assumed  proportions  of  greatness  that  would 
e  done  honor  to  the  most  famous  operatic  star  on 


By  ALFRED  METZGER 

the  stage.  We  doubt  very  much  if  Geraldine  Farrar  at 
her  happiest  moments  could  have  surpassed  Madame 
Mellis  in  the  third  act  of  the  opera.  Were  it  not  for 
the  fact  that  Madame  Mellis  is  so  tall,  we  would  gladly 
say  that  she  is  an  ideal  Butterfly— musically  we  con- 
sider her  performance  the  best  ever  heard  in  San  Fran- 
cisco, Montesanto's  Sharpless  was  also  a  consummate 
work  of  art.  The  repose  of  this  ideal  baritone  is  a 
pleasure  to  witness.  He  never  shouts,  he  is  always  in 
pitch,  he  continously  colors  his  vocal  phrases  so  that 
they  match  his  words,  he  acts  with  the  dignity  and 
naturalness  of  the  finished  histrionic  artist  and  he  in- 
culcates his  performance  with  an  absolute  individuality 
of  style.     He  is  one  of  the  best  arlLsts  we  have  ever  ad- 


associated  with  people  who  believe  loud  singing  a  neces- 
sary virtue  of  their  profession.  It  is  only  since  the  San 
Francisco  people  have  hailed  him  as  a  new  star  on  the 
operatic  firmament  that  he  has  occasionally  fallen  into 
the  error  of  singing  high  notes  loud  and  long.  We  sin- 
cerely hope  that  he  will  change  back  to  his  original 
wise  mode  of  singing,  for  he  has  in  him  those  accom- 
plishments which  combine  to  give  us  the  great  operatic 
singers  of  the  world.  For  some  reason  there  has  been 
much  fuss  made  about  a  so-called  local  singer  by  the 
name  of  Manuel  Carpio.  We  have  watched  this  singer 
very  carefully  and  we  have  so  far  not  found  any  justifi- 
cation for  praise.  Neither  vocally  nor  histrionically  has 
he  done  anything  that  one  could  honestly  recommend, 
and  since  the  truth  is  more  important  than  per- 
sonal friendship,  Mr,  Carpio  has  been  injured 
rather  than  helped  by  the  adulation  of  his 
friends.  So  far  he  has  not  succeeded  in  impress- 
ing anyone  who  knows  with  his  artistic  merit. 

We  want,  however,  to  compliment  highly  the 
work  of  Luisa  Cecchetti.  To  tell  the  truth,  we 
have  hardly  ever  been  honored  with  an  adequate 
performance  of  the  role  of  Suzuki — at  least  not 
in  San  Francisco.  It  was  a  delight  to  listen  to  the 
conscientious  work  of  Miss  Cecchetti,  who  pos- 
cesses  a  flexible  mezzo  soprano  voice  of  alto 
quality  and  a  warmth  of  artistic  temperament 
that  make  her  work  a  pleasure  to  witness.  She 
surely  presented  the  role  of  Suzuki  in  a  manner 
that  places  it  well  in  the  front  rank  of  any  one 
who  has  sung  in  San  Francisco.  Miss  Cecchetti 
is  entitled  to  the  warmest  praise,  and  we  trust 
that  she  will  be  given  many  more  opportunities 
to  display  her  unquestionable  talents  at  their 
best. 

There  is  one  more  artist  who  deserves  men- 
tion this  week.  We  refer  to  the  exquisite  per- 
formance of  Azucena  in  II  Trovatore  by  Fanny 
Anitua.  The  first  judgment  of  this  exquisite  op- 
eratic singer  was  sustained  by  her  subsequent 
work.  In  beauty  of  voice,  intellectuality  of  in- 
terpretation, temperamental  warmth  of  histri- 
onic execution,  and,  indeed,  in  everything  that 
demands  genuine  artistic  abandonment,  Anitua 
met  all  the  responsibilities  of  this  graceful  role. 
Her  performance  was  a  masterpiece  in  every 
sense  of  the  word  and  will  he  remembered 
among  the  most  pleasant  recollections  of  San 
Francisco  opera-goers.  Outside  of  I  Zingari,  the 
operas  presented  during  the  past  week  were  La 
Boheme,  Cavalleria  Rusticana,  Pagliacci  and  Ma- 
dame Butterfly.  The  attendance  at  the  opera 
has  been  very  gratifying.  Even  on  the  evening 
of  the  electric  parade  of  the  Portola  Festival  the 
house  was  almost  crowded.  This  is  ample  evi- 
dence for  the  excellence  of  the  company. 


FRANCES   ALDA    WINS    SAN    FRANCISCO    BY 
STORM. 
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mired  on  the  operatic  stage.  We  are  now  more  than 
ever  convinced  that  Luca  Botta  is  the  best  tenor  of  the 
company. 

He  possesses  a  voice  which  is  as  healthy  and  vibrat- 
ing in  the  high  notes  as  it  is  in  the  low  tones.  It  is  a 
voice  that  is  more  than  likely  to  make  its  possessor  fa- 
mous. Indeed  we  have  not  heard  a  tenor  of  quite  as 
pronounced  artistic  and  vocal  advantages  outside  the 
most  famous  artists  in  the  world.  However,  Mr.  Botta 
reveals  his  youthful  enthusiasm  occasionally  and  can 
not  yet  quite  resist  the  temptation  to  sing  high  notes 
with  too  much  force  and  too  great  tenacity  to  remain 
strictly  within  the  confines  of  musical  legitimacy.  Some 
good  friend  of  Mr.  Botta's  should  tell  him  not  to  strain 
his  voice  at  any  time — no  matter  how  eager  he  may  be 
to  thrill  his  listeners.  He  will  surely  receive  the  ova- 
tions of  his  audiences,  even  though  he  sang  easily  and 
without  too  much  eclat— and,  besides,  his  voice  will  last 
him  a  lifetime.  During  the  first  performance  of  La  Tosca 
Mr.  Botta  sang  with  excellent  taste  and  artistic  refine- 
ment, in  tact  unusually  so  for  an  artist  who  has  been 


Distinguished  Operatic  and  Concert  Soprano,  As- 
sisted  by  Frank   La   Forge  and  Gutia  Casini, 
Establishes  Herself  Firmly  in  the  Hearts 
of    Her   Audience. 

By  ALFRED  METZGER. 
■erfs  -^g  have  repeatedly  stated  in  these  columns 
that    the    tendency   toward    introducing   operatic 
artists  in  concerts,  without  the  necessary  qualifi- 
cations on   the  part  of  the  former,  has   become 
a  severe  handicap  to  the  manager.     It  is  partly 
due  to  this  inexplicable  persistence  of  certain  operatic 
artists  to  appear  in  concert  that  many  people  remain 
away   from   the   concert   hall,   because   they   have   been 
disappointed  so  often  that  they  refuse  to  take  another 
chance.     Operatic  art  is  one  phase  of  musical  expres- 
sion and  the  art  of  singing  concert  programs  is  an  en- 
tirely  different   phase.     Unless   an   artist   has    made   as 
thorough  a  study  of  concert  singing  as  he  or  she  may 
have   devoted   time   to  the   study   of  an  operatic   reper- 
toire, success  in  that  responsible  sphere  of  interpreta- 
tive art  cannot  be  attained.     A  short  time  ago  we  have 
had  an  example  of  an  operatic  soprano  of  certain   dis- 
tinction   appearing    in    concert,   and,    barring    a    purely 
lyric  daintiness  of  ballad  singing,  there  was  no  justifica- 
tion for  that  artist  appearing  in  concert.     Last  Sunday 
afternoon  there  was  another  opportunity  to  hear  an  op- 
eratic   singer   on   the    concert    platform,    but   this    time 
such  artist  displayed  every  possible  qualification  as  a 
genuine  concert  vocalist,  and  indeed  one  who  is  sorely 
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Notable  Musicians  In  and  Around  San  Francisco 
Who  Use  and  Are  Loyal  to  the 

STEINWAY  PIANO 

All  of  these  musicians  have  expressed  their  appreciation  of  the  Steinway  in  writing.     Together  with 

the  portrait  of  each  musician,  we  have  published  most  of  these  letters  in  book  form, 

under  the  title  "Laudamus,"  which  can  be  obtained  from  us  upon  request. 


CARL  EDWIN  ANDERSON 
S.  ARRILLAGA 
BLANCHE  ASHLEY 
MME.  M.  L.  BARDELLINI 
OLGA  BLOCK  BARRETT 
SIGMUND  BEEL 
FREDERICK.  M.  BIGGERSTAFF 
LILLIE  A.  BIRMINGHAM 
EUGENE  BLANCHARD 
MRS.  M.  E.  BLANCH.4RD 
ENID  BRANDT 
MRS.  NOAH  BRANDT 
MARGARET  BRADLEY 
HENRY  BRETHERICK 
RENA  BURNHAM 
MRS.  WALDECK  BIERS 
BERTHA  BREHM 
LOUISE  M.  CAMPBELL 
JOHN  CARRINGTON 
WILLIAM   E.   CHAMBERLAIN 
ADA  CLEMENT 
EDWIN  DUNBAR  CRANDALL 
LOUIS  CREPAUX 
VINCENT  DE  ARRILLAGA 
VIRGINIE  J.  DE  FREMERY 
J.  H.  DOHRMANN 
MRS.   NATALIA  DOUILLET 
PIERRE  DOUILLET 
PERCY  A.  R.  DOW 
JENNIE  H.  DREW 
MAURICE  LEON  DRIVER 


CHARLES  M.  DUTTON 

VICTOR  DE  GOMEZ 

A.  B.  DE  LAPPE 

MRS.  RE^'  DEL  VALLE 

LOUIS  H.  E.ATON 

ALBERT  I.  ELKUS 

ANDRE  FERRIER 

ARTHUR  FICKENSCHER 

MRS.  ARTHUR  FICKENSCHER 

NATHAN  FIRESTONE 

S.  G.  FLEISHMAN 

OTTO  FLEISSNER 

MRS.  ROY  S.  FOLGER 

MARIE  GIORGIANNI 

W.  E.  GOODRUN,  JR. 

KATHERINE  GRAY 

ADOLF  GREGORY 

DELIA  E.  GRISWOLD 

HELEN  COLBURN  HEATH 

CHESTER  HEROLD 

ROBERT  HUSBAND 

HENRY  HADLE^' 

ZILPHA  RUGGLES  JENKINS 

ELIZABETH  KATZENBACH 

ALMA  SCHMIDT  KENNEDY 

CORABELLE  KNIGHT 

HANS  KOENIG 

HENRY  C.  LASSEN 

E.  L.  LIPPITT 

CAROLINE  HALSTED  LITTLE 

GERTRUDE   E.   LITTLEHALE 


DR.  LOUIS  LISSER 
AD.  LOCHER 
WARREN  ROSCOE  LUCY 
DAVID  M.ANLLO^'D 
MRS,  HUGO  MANSFELDT 
MRS.  HAZEL  K.  MARSHALL 
SAMUEL  D.  MAYER 
JOHN  W.  METCALF 
GEORGE  S.  McMANUS 
WM.  J.  McCOY 
R.  C.  NEWELL 
BENTLEY  NICHOLSON 
MRS.  CARROL  NICHOLSON 
MRS.  GRACE  D.   NORTHRUP 
EULA  HOWARD  NUNAN 
GYULA  ORMAY ' 
HERM.AN  PERLET 
HENR^'  L.  PERRY 
ASHLEY  B.  PETTIS 
GEORGE  \^'.  FINER 
JOHN  HARR-ADEN  PRATT 
FREDERICK  PURDY 
CLARA  V.  RAUHUT 
JOSEPH  D.  REDDING 
ADELE  ROSENTHAL 
HENRI  E.  SALZ 
HARRY  SAMUELS 
SAMUEL  SAVANNAH 
EDW.  FABER  SCHNEIDER 
PROF.  CHARLES  L.  SEEGER 
RITA  SLATER 


FLORENCE  ADELE  SMART 

J.  STADFELD 

FREDERICA  H.  STEINHAUER 

ALEX  T.  STEWART 

GERTRUDE  B.  STRACHAN 

E.  G.  STRICKLEN 

ELIZABETH  SIMPSON 

E.  STANDARD  THOMAS 

HARRIET  THOMPSON 

FRANCES  THOROUGHMAN 

EMILIA  TOJETTI 

ROBERT  TOLMIE 

THEODOR  VOGT 

ANNA  VON  ME^'ERINCK 

UDA  WALDROP 

LUCIE  WALLISER 

MARIE  WALTON 

OLIVIA  WARFIELD 

ALICE  BACON  WASHINGTON 

RUTH  E.  WATERMAN 

JULIUS  REHN  WEBER 

OSCAR  WEIL 

ARTHUR  WEISS 

ADALINE  M.  WELLENDORFF 

FRANK  A.  WTCKMAN 

ALM.A  B.  WINCHESTER 

HOTHER  WISMER 

MARIE  V;iTHROW 

DR.  J.  FRED  WOLLE 

MRS.  EDWARD  E.  ^OUNG 

WILLIAM  F.  ZECH 


Great  Artists  Visiting  San  Francisco 

Season  of  1913-14 

Using  The  Steinway  Piano 

Nearly  all  the  great  concert  artists  use  the  STEINWAY  PIANO  exclusively,  both  in  their  homes  and 
in  concert.     Among  these  famous  musicians  who  will  be  heard  in  San  Francisco  this  winter,   are: 


SCHUMANN -HEINK 
EMILIO  de  GOGORZA 
ALICE  NIELSEN 
JOSEF  HOFMANN 


PADEREWSKl 

GEFIALDINE  FARRAR 

JOHN  McCORMlCK 

FANNIE  BLOOMFIELD  ZEISLER 


The  STEINWAY  is  universally  acknowledged  the  STANDARD  in   PIANOS 
by  which  all  others  are  measured  and  judged. 
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FIRST   SYMPHONY   CONCERT   OF    NEW    SEASON. 


This  is  now  the  third  year  that  the  Pacific  Coast  Mu- 
sical Review  is  publishing  reports  of  symphony  concerts 
under  the  direction  of  Henry  Hadley.  We  have  written 
about  tliese  events  in  a  severely  critical  manner  as  well 
as  in  a  manner  lending  to  show  the  humorous  side  of 
the  leader  and  the  events.  We  believe  to  have  con- 
vinced everyone  who  knows  or  wants  'to  know  some- 
thing about  music  that  our  symphony  concerts  are  a 
farce  from  the  strictly  artistic  point  of  view.  We  at- 
tended the  first  concert  last  Friday  afteroon  in  simple 
justice  to  those  who  are  giving  tliese  events  in  order 
lo  see  for  ourselves  whether  there  has  been  an  improve- 
aient.  Something  was  improved.  The  seating  of  the 
:>rchestra  is  better  and  consequently  the  ensemble  of 
the  body  sounds  better.  The  personnel  is  excellent,  as 
isual.  but  the  interpretation  is  just  as  ridiculous  as  it 
aas  ever  been.  If  anyone  wants  to  "make-believe"  re- 
garding the  giving  of  symphony  concerts:  if  anyone 
A'ants  to  give  symphony  concerts  just  for  the  sake  of 
■ollecting  guarantee  funds,  supporting  an  expensive  so- 
■iety  man  and  celebrating  mutual  admiration  reunions, 
hen  the  symphony  concerts  by  the  San  Francisco  Mu- 
lical  Association  are  huge  successes:  but  if  you  con- 
lider  symphony  concerts  as  an  educational  proposi- 
ion.  as  a  serious  problem  in  the  dissemination  of  mu- 
ical  culture,  as  something  above  mere  human  self- 
.dulation  and  promiscuous  bombardment  of  bouquets, 
hen  our  symphony  concerts  are  a  huge  joke  and  a 
isgrace  to  a  self-respecting  community.  If  the  muni- 
ipal  opera  house,  which  the  wealthy  society  people 
irant  the  taxpayers  of  San  Francisco  to  support,  is  as 
ncompetently  handled  and  as  ridiculously  performed 
s  are  the  symphony  concerts,  then  music  will  have  a 
ery  sad  ending  in  this  city.  Fortunately  for  music 
here  are  more  intelligent  musical  people  residing  in 
Ian  Francisco  than  superficial  visitors  of  the  concert 
all,  and  as  long  as  the  intelligent  music  lovers  refuse 
D  be  bulldozed  and  commanded  there  is  ample  oppor- 
anity  for  San  Francisco  to  support  truly  worthy  sym- 
hony  concerts  by  a  permanent  orchestra. 
The  program  arranged  tor  this  occasion  is  a  fair  ex- 
inple  of  the  knowledge  (?)  of  those  in  charge  of  these 
vents.  Of  all  the  superficial,  inadequate  and  undigui- 
ed  displays  of  serious  exhibitions  of  the  classics  the 
rst  program  of  the  symphony  season  in  San  Francisco 
aps  the  climax.  It  includes  as  the  feature  on  the  pro- 
ram  Cesar  Franck's  symphony  in  D  minor  and  the 
lacDowell  Suite.  It  closes  with  Wagner's  Kaisermarsch 
nd  opens  with  the  only  w-ork  really  belonging  to  a  se- 
ious  symphony  program,  namely,  the  Beethoven  Fidelio 
iverture.  It  is  not  our  intention  to  belittle  the  compo- 
itions  above  referred  to.  What  we  want  to  say  is  that 
Jey  do  not  belong  upon  a  symphony  program  at  one 
me.  One  of  the  three  would  have  been  plenty  at  one 
me.  But  three  compositions  outside  the  limits  of 
trictly  classical  works  on  a  symphony  program,  is,  to 
ly  the  least,  in  very  bad  taste.  Neither  the  Franck 
>-mphony  nor  the  MacDowell  Suite  are  strong  enough 
)  carry  a  symphony  program  without  pretty  powerful 
sinforcements.  To  put  them  practically  alone  on  one 
rogram  is  the  acme  of  musical  folly. 
Then  the  manner  in  which  the  Franck  symphony  was 
inducted  by  Hadley  is  enough  to  cause  one  pain,  espe- 
ially  when  one  had  to  put  up  two  dollars  to  hear  such 
■ash.      There   is   one    place    in    the    symphony    which    is 


marked  in  four-fourths  time  and  designated  "dolce  can- 
tabile."  which  means  that  the  various  groups  of  instru- 
ments should  "slug"  this  phrase.  Now  Hadley  does  not 
seem  to  know  what  singing  means,  for  he  conducted 
this  theme  in  a  manner  that  would  suggest  a  "rag" 
or  a  "two-step"  far  more  than  "dolce  cantabile."  And 
if  studious  musical  people  resent  such  desecration  of 
a  composer's  score  there  are  actually  people  who  feel 
offended.  Can  ithey  be  musical  people?  We  hardly  be- 
lieve so. 

The  readers  of  the  Pacific  Coast  Musical  Review  are 
teachers  and  students  as  well  as  music  lovers  who  do 
not  possess  too  much  money.  Every  dollar  counts  with 
them.  They  depend  upon  this  paper  to  advise  them 
when  to  spend  that  dollar  or  fifty  cents  to  the  best 
advantage.  As  long  as  Henry  Hadley  directs  the  sym- 
phony orchestra  and  interprets  the  classics  in  the  man- 
ner in  which  he  has  done,  we  cannot  conscientiously 
ask  our  readers  to  spend  their  money  on  a  musical 
event  that  does  not  educate  them.  Besides,  we  do  not 
like  to  continuously  write  severe  criticisms  on  Mr.  Had- 
ley and  the  symphony  orchestra,  for  these  continuous 
strictures  might  eventually  lead  to  creating  sympathy 
for  him  and  thus  defeat  our  end,  namely,  to  aid  in  se- 
curing  for    San    Francisco   a    permanent   orchestra   and 


SCHUMANN-HEINK. 
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one  of  the  best  symphony  leaders  that  can  be  had. 
\\'e  have  therefore  decided  to  cease  publishing  criti- 
cisms of  the  symphony  concerts  in  future  and.  barring 
the  publication  of  a  brief  news  item  including  the  pro- 
gram, we  shall  not  jjay  any  more  attention  to  Mr.  Had- 
ley and  the  orchestra,  excepting  an  occasional  resume 
of  the  symphony  situation  in  the  shape  of  an  editorial 
article. 

The  reason  for  this  atti'  ''  '  ignoring  the  symphony 
concerts  is  because  it  they  are  unworthy 
of  the  continued lified  musical  jour- 
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The  next  great  singer  to  bring  us  Indescribable  de- 
light will  be  that  queen  of  song,  Mme.  Ernestine  Schu- 
mann-Helnk,  whom  everybody  loves  both  as  an  artist 
and  a  woman.  Here  is  one  of  the  few  people  in  our 
musical  life  that  is  really  welcomed  by  young  and  old, 
musician  or  layman,  and  in  short  by  everybody  who 
cares  for  the  sound  of  music  in  any  form.  During  the 
past  five  years  half  a  dozen  really  fine  contraltos  have 
visited  this  country,  but  none  of  them  have  been  able 
to  dim  the  luster  of  Schumann! leink  either  in  opera  or 
concert.  Everywhere  in  America  the  story  is  the  same, 
and  the  principal  trouble  her  Eastern  managers  report 
is  to  find  auditoriums  of  sufficient  size  to  accommodate 
the  throngs  that  want  to  hear  this  superb  singer.  In 
Salt  Lake  City  even  the  big  Mormon  Tabernacle,  seat- 
ing over  six  thousand,  proved  inadequate  last  week. 
Manager  Greenbaum  has  secured  the  Cort  Theatre  for 
the  two  concerts  of  (his  artist,  and  although  its  capacity 
is  about  the  largest  in  the  city  it  is  doubtful  if  it  will 
serve  to  accommodate  the  admirers  of  Schumann-Heink, 
who.  from  all  reports,  is  singing  more  wonderfully  than 
ever. 

The  first  concert  will  be  given  one  week  from  to- 
morrow. Sunday  afternoon,  November  9.  when  the  pro- 
gram will  include  the  "Aria"  from  Mozart's  "Sextus," 
the  "Ariette"  from  I/ortzings  opera.  "The  Armorer."  a 
group  of  four  Beethoven  gems.  "Die  Ehre  Gottes,"  "Vom 
Tode,"  "Bitten,"  and  "Ich  Liebe  Dich."  and  groups  by 
Schubert  and  Schumann  in  addition  to  numbers  by 
Grieg,  Delibes.  Max  Reger.  Ross  and  others.  Miss  Nina 
Fletcher,  a  young  violinist  who  met  with  great  success 
with  the  Boston  Symphony  Orchestra,  will  be  the  assist- 
ing artist. 

The  second  and  positively  farewell  concert  will  be 
given  on  Sunday  afternoon.  November  16,  when  the  pro- 
gram will  include  the  "Aria"  from  Mitrane  by  Rossi 
".My  Heart  Ever  Faithful,"  by  J.  S.  Bach,  and  a  group 
of  songs  by  Leroux,  Edson,  Landon  Ronald  and  others, 
and  the  special  feature  of  this  occasion  will  be  the  ren- 
dition of  the  complete  song  cycle,  "Frauenliehe  und 
Leben,"  by  Robert  Schumann.  This  cycle  consists  of 
eight  of  the  most  beautiful  gems  that  Schumann  ever 
composed  and  there  is  no  artist  living  who  can  sing 
them  like  Schumann-Heink.  It  is  one  of  the  unforget- 
table things  in  the  memory  of  everyone  who  heard  this 
cycle  sung  by  Schumann-Heink  at  the  old  Alhambra  ten 
years  ago  and  it  has  never  been  sung  here  since.  If 
Schumann-Heink  had  never  sung  anything  else  but  this 
exquisite  series  of  tone-poems  she  would  have  become  a 
world-wide  celebrity.     No  one  can  afford  to  miss  it. 

The  box  offices  for  both  of  these  concerts  will  open 
next  Wednesday  at  Sherman,  Clay  &  Co.'s  and  Kohler 
and  Chase's.  .Manager  Greenbaum  announces  that  books 
of  the  words  will  be  distributed  gratis  at  every  concert. 
The  scale  of  prices  will  be  as  follows:  Orchestra  $2.50 
and  $2.00:  Balcony.  $2.00,  $1..50  and  $1.00.  and  'entire 
gallery,  $1.00.  Mail  orders  accompanied  by  check  or 
money  order  should  be  addressed  to  Will.  L.  Greenbaum 
at  either  box  office. 


SCHUMANN-HEINK   IN  OAKLAND. 


The  first  concert  of  the  season  at  Ye  Liberty  Play- 
house in  Oakland  will  be  given  by  Schumann-Heink  on 
Friday  afternoon.  November  14.  at  ?>:\v,.  On  this  occa- 
sion Mme.  Schumann-Heink  will  offer  a  program  con- 
sisting of  the  group  of  Beethoven  works  as  given  at  her 
first  San  Francisco  concert,  a  miscellaneous  group  of 
five  numbers,  a  Bach  ".^ria."  and  four  excerpts  from 
her  favorite  Wagnerian  roles,  viz:  "Erda  Scene"  from 
"Reingold."  "Waltraute  Scene"  from  "Gotterdamme- 
rung."  "Brangane's  Call"  from  "Tristan  und  Isolde,"  and 
the  "Shepherd's  Song"  from  "Tannhauser."  For  this 
event  seats  will  be  on  sale  at  Ye  Liberty  box  office  on 
Monday  morning.  November  10,  and  mail  orders  should 
be  addressed  to  H.  W.  Bishop  at  that  theatre. 
V* 

The  colossal  combination  of  Melba  and  Kubelik  with 
three  assisting  stars,  one  of  whom,  Edmund  Burke,  the 
Irish  baritone,  is  creating  a  furor  wherever  he  sings,  is 
the  most  expensive  aggregation  of  artists  that  have  ever 
toured  in  concert.  It  seems  almost  a  foolish  extrava- 
gance in  view  of  the  fact  that  both  Melba  and  Kubelik 
are  both  giving  separate  recitals  to  capacity  audiences 
in  the  East.  Greenbaum,  however,  has  had  the  pluck 
to  take  the  whole  combination  and  there  will  be  two 
concerts  by  this  galaxy  of  stars  in  Dreamland  Rink  on 
December  7  and  14.  Just  think  of  hearing  .Melba  and 
Kubelik  on  the  same  program  for  as  little  as  one  dollar' 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


FRANCES  ALDA  WINS  SAN  FRANCISCO  BY  STORM. 

IC'ontimiiHl   from   Page    1.) 
needed  at  a  time  when  Ihe  famous  singers  of  this  noble 
class  are  beginning  to  leave  the  concert  stage  one  by  one. 

We  refer,  of  course,  to  the  first  San  Francisco  ap- 
pearance of  Madame  Frances  .\lda.  Before  we  go  any 
further  we  may  just  as  well  make  the  assertion  that 
in  our  opinion  Madame  .Mda  is  the  first  artist  born  in 
an  English-speaking  country  whom  we  have  heard  in 
San  Francisco  who  has  satisfactorily  solved  the  vari- 
ous problems  that  combine  to  create  a  genuine  concert 
singer.  In  other  words,  in  Madame  Alda  we  have  a 
worthy  disciple  of  that  splendid  school  of  vocal  art 
that  has  given  us  such  great  concert  singers  as  Er- 
nestine Schumann-Heink.  Marcella  Sembrich,  Johanna 
Oadski.  .lulia  Culp.  Emilio  de  Gogorza.  Alexander 
Heinemann.  Dr.  Ludwig  WuUner,  Tillie  Koenen  and 
others  equally  representative  whom  we  cannot  think 
of  at  present.  Somehow  or  other  most  of  the  concert 
artists  born  in  English-speaking  countries  seem  to  lack 
the  intensity  of  temperament  necessary  to  obtain  cer- 
tain dramatic  climaxes.  They  seem  to  lean  more  toward 
the  purely  lyric  or  ballad  style  of  song,  securing  exceed- 
ingly dainty  and  poetic  effects,  but  rarely  genuinely 
thrilling  dramatic  effects.  Madame  Alda  is  the  first  one 
of  these  artists  the  writer  has  heard  who  is  in  every 
way  a  concert  singer  of  the  utmost  intensity  of  expres- 
sion as  well  as  the  daintiness  of  poetic  emotionalism. 

Madame  Alda's  voice  is  a  dramatic  soprano  which  is 
capable  of  lyric  tendencies.  Her  truly  delightful  art 
can  not  be  more  conrinciugly  described  than  to  say 
that  although  she  possesses  sufficient  power  of  voice 
she  never  sacrifices  quality  to  quantity,  and  indeed 
economizes  the  beauty  of  her  voice  to  such  an  extent 
that  it  might  almost  be  taken  for  a  lyric  soprano.  Her 
high  notes  are  of  exceedingly  limpid  character  and  are 


C.IRL  E.  ANDERSON 

The  «  ffll   Koown  Tenor  Who   Will    Be   the    Soloist    ot   the 

Orpheus    Club's   Twentieth   Anuiversarj    Xext    Week 

ringing  like  a  silver  bell.  Her  low  notes  are  resonant 
and  sonorous.  Her  middle  register  contains  just  enough 
ot  that  brittle  character  of  the  vocal  organ  which  de- 
notes the  dramatic  category.  In  breathing,  phrasing 
and  attack,  as  well  as  in  occasional  colorature  pas- 
sages, Madame  Alda  reveals  herself  as  a  consummate 
artist  and  a  vocalist  whom  it  is  well  worth  watching 
and  emulating. 

It  is  difficult  for  us  to  say  anything  new  about  FYank 
La  Forge  whom  we  always  considered  and  still  regard 
as  the  greatest  accompanist  we  have  ever  heard.  This 
decision  has  only  been  strengthened  through  repeated 
hearings  and  after  listening  to  other  great  accompa- 
nists. Gifted  with  a  wonderful  memory,  possesssing 
an  exquisite  taste  tor  adjusting  himself  to  the  soloist's 
advantages  and  displaying  an  unparalleled  refinement 
ot  stage  deportment,  especially  in  so  far  as  it  apper- 
tains to  the  extension  of  courtesies  to  the  soloist,  Frank 
La  Forge  practically  stands  unrivalled  upon  the  concert 
stage  today.  He  has  also  grown  in  his  pianistic  art. 
As  soloist  he  showed  additional  intensity  of  execution, 
an  extraordinary  amount  ot  technical  brilliancy  and  a 
certain  judicious  display  of  sentiment  which  combine 
to  make  him  a  pianist  well  worth  admiring.  As  a  com- 
poser of  classic  songs,  or  Lieder,  Mr.  La  Forge  has  no 
superior  today,  and  the  tact  that  his  "Expectancy"  had 
to  be  repeated  twice  is  sufl^cient  evidence  for  the  taot 
that  be  has  discovered  a  way  to  reach  the  innermost 
depths  ot  the  hearts  ot  the  people.  As  far  as  versa- 
tility is  concerned  and  as  far  as  inborn  musicianship 
and  virtuosity  may  be  considered,  Mr.  La  Forge  surely 
represents  the  essence  ot  an  ideal  pianist-accompanist. 

And  then  there  was  that  wonderful  young  genius. 
Gutia  Casini,  who  can  make  the  cello  sob  and  laugh 
alternately.  In  elegance  ot  tone,  ease  ot  expression, 
fiuency  ot  technic  and  purity  of  intonation,  this  truly  ex- 
traordinary young  artist  has  accomplished  great  things. 
We  have  rarely  observed  an  artist  who  draws  so  much 
emotion  and  feeling  from  his  Instrument  with  less  dis- 
play ot  strain  or  effort.  .4s  a  rule  an  undemonstrative 
artist  is  usually  a  "cold"  artist:  but  Gutia  Casini  is 
able  to  stir  your  Innermost  soul  without  the  least  physi- 
cal exertion,  and  this  in  itself  is  a  gift  well  worthy  of 
homage.  We  are  sorry  not  to  be  able  to  say  something 
about  the  Grieg  A  minor  Sonata  which  Casini  and  La 
Forge  will  play  this  (Saturday)  afternoon.  Surely  any- 
one interested  in  splendid  musical  literature  should  not 
tail  to  witness  this  performance.  And  we  hope  that  our 
readers  will  receive  this  paper  in  time  to  influence  them 
',o  aitiind  the  Alda  concert  this  afternoon  it  they  have 
:,■  ■    already  decided  to  do  so. 


THE  HAROLD  BAUER  CONCERTS. 

.\11  who  enjoy  piano  music  ot  the  most  beautiful  and 
interesting  variety  performed  by  a  veritable  master- 
pianist  will  be  delighted  with  ithe  three  programs  an- 
nounced by  Harold  Bauer.  These  programs  were  tor 
the  most  part  arranged  in  accordance  with  the  ex- 
pressed desires  of  our  local  music  lovers,  and  no  one 
who  is  studying  or  who  plays  the  piano  can  afford  to 
miss  hearing  them.  The  first  Bauer  program  will  be 
played  this  Sunday  afternoon,  November  2,  and  should 
be  called  "The  Dance,"  for  Mr.  Bauer  has  arranged  a 
most  extraordinary  list  of  works,  every  one  of  which 
illustrates  some  form  of  dance  music.  The  offering  is 
as  follows: 

Suite   in    G    minor Bach 

Davldsbundlertanzc      Schumann 

Menuet      Beethoven 

Taranlelle    Chopin 

Pavanne      Ravel 

Fandango    Granados 

Dansc  L,ente   Cesar  Franck 

Polonaise   in   F  sharp  minor Chopin 

I.aendler     Schubert 

Hungarian   Dance    Brahms 

The  second  program  will  be  given  next  Thursday 
night,  November  6,  and  is  as  follows: 

Italian  Concerto    Bach 

Faschingsschwank     Schumann 

Nocturne   C   sharp   minor.    Prelude   F   sharp   minor, 

Valse  E  minor,  Ballade  G  minor Chopin 

Etude  B  flat  minor   Mendelssohn 

Prelude — Chorale  and  Fugue    Cesar  Franck 

Le    Coucou     Daquln 

.\u  hord  d'une  Source    Liszt 

Liebstod   from    "Tristan    und   Isolde" Wagner-Liszt 

The  farewell  concert  will  be  given  next  Saturday 
afternoon,  November  1,  and  this  will  be  the  interesting 
offering: 

Fantasia  in  C  minor   '. Mozarl 

Carnevale     Schumann 

Minuet  in  E  flat   Beethoven 

The    Cuckoo    Daquin 

Impromptu   In   G    Schubert 

Rondo    Capriccioso    Mendelssohn 

Sonata  Op.  58  B  minor Chopin 

.\u    Bord   d'une   Source Liszt 

Hungarian    Dance    Brahms 

Tickets  are  now  on  sale  at  Sherman,  Clay  &  Co.'s 
and  Kohler  &  Chase's,  and  on  Sunday  the  box  office  will 
be  open  at  the  door  after  ten  o'clock. 


tunity  to  cultivate  her  talents  through  study  and  ob- 
servation abroad.  The  complete  program  to  be  ren- 
dered on  this  occasion  will  be  as  follows: 

Concertino  Op.  5  (Rieding).  Kenneth  McKenzie;  (a) 
A  Bowl  of  Roses  (R.  Coningsby  Clarke),  (b)  Parla  (Ar- 
diti).  Miss  Jean  C.  M.  Coven,  soprano:  Scene  de  Ballet 
(Chas.  de  Beriot),  Miss  Josephine  Thoma:  (a)  Concerto 
No,  7  (Rode),  (bl  Berceuse  (J.  Dantin),  Arsene  Tour- 
nier:  (al  Spirit's  Song  (Haydnl,  (b)  Lullaby  (Carrie 
Jacobs  Bond),  Madame  Helen  Morre,  contralto:  (a) 
Legende  ( Wieniawski),  (b)  Romance  (H.  J.  Stewart), 
Miss  Alice  Mullane:  (a)  Duet  from  Madam  Butterfly 
(Puccini),  Madame  S.  P.  Marraci,  soprano,  and  Madame 
Paula  Dohmann,  mezzo  soprano:  (a)  Concerto  No.  23 
in  G  major  (Viotti),  (b)  Pasquinade  (Tirindelli),  Miss 
Amelia  Maytorena:  (a)  Un  bel  di  vedremo,  from  Madam 
Butterfly  (Puccini),  (b)  The  Maid  and  the  Butterfly, 
Miss  Etta  Martin,  soprano:  (a)  Concerto  No.  7  (Chas, 
de  Beriot),  (b)  Liebesfreud  (Fritz  Kreisler),  Miss  Helen 
Purcell.     Miss  Mabel  Sherwood  at  the  piano. 

The  recital  will  take  place  at  Sorosis  Club  Hall  on 
Thursday  evening,  November  6th. 


THE    GRIENAUER-FREULER    RECITAL. 


Miss  Clara  Freuler  is  to  be  the  soloist  at  the  second 
of  the  Grienauer  series  which  will  take  place  tomorrow 
(Sunday)  afternoon,  November  2d,  at  Kohler  &  Chase 
Hall.  Miss  Freuler  needs  no  introduction  to  a  San  Fran- 
cisco audience.  She  is  the  possessor  of  a  splendid  so- 
prano voice,  and,  being  an  indefatigable  worker,  suc- 
cess has  attended  her  efforts  wherever  she  has  ap- 
peared. To  quote  from  several  San  Francisco  critics: 
"Miss  Freuler  has  a  clear,  strong  voice  ot  unusual 
beauty  and  she  sings  with  excellent  understanding." 
"Miss  Freuler  possesses  a  voice  ot  singular  charm 
and  flexibility  and  quite  an  unusual  range."  Not  the 
least  ot  interest  on  the  program  is  a  group  of  songs 
by  Mira  Strauss  Jacobs,  a  native  daughter  ot  San  FYan- 
cisco.  The  songs  are  worthy  the  attention  of  admirers 
ot  valuable  vocal  literature.  The  complete  program  to 
be  rendered  on  this  occasion  will  be  as  follows:  (a) 
Debussy — L'Enfant  Prodigue,  (b)  Brahms — Four  Gipsy 
Songs,  Clara  Freuler:  Rheinberger — Sonata  in  C,  op. 
92 — Three  Movements,  first  time  in  San  Francisco,  Karl 
Grienauer:  Mendelssohn — 'Bel  der  Wiege,"  Venetian- 
isches  Gondellied:  Schubert — Friihlingslaube,  Wohiu: 
Wolf — Verborgenheit  (with  cello  obligate),  Clara  Freu- 
ler: (a)  Grienauer — Study  on  Natural  Harmonics  (first 
time — manuscript),  (b)  Caesar  Cui — Cantabile,  (c)  Del- 
sart — Slavonian  Caprice,  Karl  Grienauer:  Group  ot  Cali- 
fornia   composers:      Met'"''f — Sing   Ye    Birds,    Gertrude 
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Ross — Lullaby,  Mira  Strauss  Jacobs — To  Thy  Heart,  In 
Absence,  All's  Well — 'Tis  Spring  (the  composer  at  the 
piano),  (31ara  Freuler. 


THE    MARRACCI-JOLLAIN    PUPIL    RECITAL. 


Much  interest  is  beins;  manifested  by  the  friends  of 
Madame  A.  Marracci.  the  well  known  singer  and  vocal 
teacher,  and  G.  Jollain,  the  successful  violinist  and  in- 
structor, in  the  forthcoming  recital  of  a  number  ot  pu- 
pils who  have  benefited  from  the  Instruction  given  them 
by  these  two  educators.  The  program  arranged  for 
this  event  is  especially  well  chosen  and  contains  a  num- 
ber of  exceedingly  valuable  musical  works.  Special  at- 
tention should  be  given  the  tact  that  the  accompanist 
is  Miss  Mabel  Sherwood,  who  is  an  exceptionally  gifted 
pianist  and  accompanist  and  who  has  had  ample  oppor- 


Harold  Bauer 

The  Master  Pianist 
Scottish  Rite  Auditorium 


This  Sunday  Aft.  Nov.  2,  at  2:30 
Thursday  Evening,  Nov.  6 

Saturday  Afternoon,  Nov.  8 

Tickets  $2.00,  $1.50  and  $1.00 

at  Sherman,  Clay  &  Go's  and  Kohler  &  Chase's 
Mason  &  Hamlin  Piano  Used 


Mme. 

Schumann-Heink 

The  Great  Contralto 
At  Cort  Theater 


Sunday  Aft.  Nov.  9  at  2:30 

Sunday  Aft.  Nov.  16  at  2:30 

Prices   $2.50,   $2.00,   $1.50   and   $1.00 

On  sale  next  Wednesday  at  Sherman  Clay  &  Go's  and 
Kohler  &  Chase's 
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Artlallc   Vaudeville 

Kathrvn  Kidder  as  Madame  Sans 
plavlet   -The     Washe 


in  the 
Jan 


■A  Fellow  ot  Infinite  Jest;"  Chung  Hv 
Comedv  Four.  Chinese  exponents  of  harmony  and 
fun:  tiie  Three  Ellisons  presenting  to  music  Long- 
fellow's immortal  poem  "The  Village  Blacksmith;" 
Clara  Morton  (of  the  Four  Mortons)  In  "Finding 
the  Family"  assisted  by  Frank  Sheen;  Agnes  Scott 
&  Henry  Keane;  Conlin,  Steele  &  Carr;  Special  Fea- 
ture "Too  Many  Tenants."  taken  exclusively  for 
the  Orpheum  Circuit-  Last  week  great  comedy  hit 
Sam  Chip  &  Mary  Marble  in  the  picture  book  plav- 
let "The  Land  of  Dykes"  introducing  by  reque.'st 
"It  I  Only  Had  a  Lemlng  Pie." 

Evcninn  Prices— 10c,  25c.  50c.  75c.     Bo.  Sean  $  1 .00 

Marinec  Pricc-tEicepI  Sunday,  and  Holiday..)  lOc.  25c  and  30c. 

Telephone    Douglns    70 


Mme.     A.     MARRACCI 
and  A.  JOLLAIN 

Will   Present  Their   Pupils  at  a 

Vocal  and  Violin  Recital 

AT      SOROSIS      CLUB      HALL 
536  Sutter  Street,  Near  Powell 
Tuesday   Evening,  November  6, 
8:15  o'clock 
ADMISSION   BY    INVITATION    ONLY 


THE   NEW   YORK    MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 


(*nliroriiln,  OrCKoii   ntiil   WnnltliiKtoti   only. 

Address:  Room  1001-10  Kohler  &  Chn.se  lluildine 

Son  Francisco.  Cal. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Visitors  Welcome— Before  ycu  decide  on  any  musical  instrument  Icolc   aLcut  in   ctr   wareiccm- 
will  not  be  urged  to  purcinase.     Investigate  Before  you  buy,  not  After. 
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KNABE 

Flexotone    Pl.yer-Pi.no     . 

KRANICH  &  BACH 

Player-P.ano 

VOSE 

Player-Piano 


$1,035 

$850 
$835 


FISCHER 


KOHLER  &  CHASE 

Player-Piano.  $625  to    .      . 

ANDREW  KOHLER 


$785 
$675 
$485 


OTHERS  FROM  $385 


Limited  Player- Piano  Offer 


ontmue   to   give    $100   worth   of   music    rolls    free   to   each   pur- 


Kohler  &  Chase  Building 


For   a    limited    time    we 
chaser  of  a  new  player  piano. 

No  charge  of  any  kind  is  made  for  this  complete  library  of  music — our  player  piano  prices 
remain  exactly  the  same  as  always — the  lowest  in  San  Francisco  for  quality. 

Throughout  the  entire  piano  trade  Kohter  &  Chase  is  recognized  as  one  of  the  greatest  plaver 
piano  houses  of  the  United  States.  On/jj  one  concern  in  America  sells  more  placer  pianos  than 
Kohlcr  &  Chase — no  house  anvwhere  has  better  player  experts  nor  a  better  selection  of  the  world's 
best  players.      No  house  sells  player  pianos  on  more  favorable  terms  of  purchase. 

From  the  most  inexpensive  upright  to  the  Knabe  Art  Grand  and  player  pianos  the  largest 
and  best  selection  of  instruments  is  to  be  found  at  Kohler  &  Chase.  The  immense  purchasing 
power  of  Kohler  &  Chase  enables  us  to  sell  quality  pianos  and  player  pianos  at  the  prices  usually 
asked   for  inferior  instruments. 

Any  competing  salesman  m/io  attempts  to  dissuade  you  from  visiting  Kohter  &  Chase  is  not 
nwrlfing  for  YOUR  interest. 


26  O'Farrell  Street 


Prima   Donna  with   Strakosh,   Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWY5 

Forillorl.v   ■■riiicliiiil    VIrKil    Piniio    Scliocil,    I Inn,    Klli^lniicl 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Mrs.  Oscar  Mansfeldt         Mme.  carrington-lewy* 

Northeast  Corner  of  Pine  and   Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

ARREK  D.  ALLEN,  Denn  S.VN  JOSE,  CAL. 

rhe  oldeat  loalitution  on  the  Coast — Complete  Moalrnl 
nralloD — .tdinnlnKes  of  llternrj  xtudlcn  free  of  choree. 
ard  and  room  at   modenite  prlcea.      Send   for  CntnloBue. 

Douillet  Conservatory  of  Music 

1721   Jaekson   SI.,  San   Frnnclaeo.      Tel.  Prospect  853. 
riEnnE  douillet.   Dean 


Roscoe  Warren  Lucy 


Hugo  Mansfeldt 


COLE    STREET 


PHONE    P.*CiFIC    3:tl 


CHARLES  MALLORY 

DUTTON 


Announces  His 

Return   from    Europe 

In    October   to 

Berkeley 


The  Manning  School  of  Music 

Re-Opens  on  Angnst  18. 
2550  Jackson  St.,  Corner  Pierce 

Telephone:  «e»t  5808 

ry,  Mrs.  J.  C,  Mannlos 


Partlcniarn  Add 


I  The  Se 


GUESTA 


>olees   Tested   nod   Advice   Given   Gratis 

Special    Conrae    for    the    Correction    of    False    Vocal 

Hnhlts,   Repair   of    Strained    Voices,   etc. 
Limited    .Vomber    Pupils    .\cccpled.      Tel.    Park   20S0. 


Mrs.  Carroll  Nicholson 

MEZZO-CO.\TRALTO 
Jololst,    First     Coneregatlonal     Church,     Onklant 

TEACHER  OF  SINGING 

RECITAL  CONCERT 

dio,  32   Loreta   Ave.,   Piedmont. 


ORATORIO 

ne.   Piedmont  304. 


Miss  Elizabeth  Westgate 

PIANO — ORG.4.N — THEORY 

OrEanlal   First  Presbj^terlnn   Church,  Alameda 

ne  Slndlo:      1117  Pnru  SI,  Alameda.     Tel.   Alameda  1 

San    Francisco    Day — ^Vednesdar 
•  Doolntments  made  by  letter  or  by  Alameda  telepbo 


Mackenzie  Gordon 

TENOR 
T<sa/*n»r    n(   ^inrritKT  'n  all  its  branches  from  the  rudimenls  of  tone  formalion 
leaCner    or    Oinging   ,„  ,he  highen  iloi.h  .n<i  completion   of  puhlic  dnsms 

OR.\TORIO  OPERA  CONCERT 

Breath  Control  and  Resonance 

Sludio :  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 

Blanchard  Hall  Studio  Building 

F.    W.    BLANCHARD,    Pres.    and    MBr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians.  A.rtists  and  Scientists 

LOS     ANGELES,     CALLFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705   Auditorium   Building. 

Los   Angeles,   Cat. 

Ij     BERINGER  CONSERVATORY 
of  MUSIC 

lit  Pierce  St.  near  McAlliiter  Phone  West  78W 

Arrillaga  Musical  College 

2.11.-.   Jackson    St.,    San    Francisco,   Cal. 
fhone  Fillmore  n.'.l Phone   Home  S3080 

GEORG   KRUGER 

PIANO 

Sludio:    K.    .(    C.    Bulldliie.      Telephone    Kearnv    .%4.-iJ. 

Residence!    12.-.4    Wnshlnglon     Street.      Tel.    Frnnklln    IPSO. 

Notre  Dame  Conservatory  of  Music 


Wallace  A.  Sabin  Z\rV},';,\  Jir„";'eL' of'^^SrT.; 

rlns   Club.      S.    F.,   Wed.,    1817    Call- 


Louis     CrepaUX,     Member  Paris  Grand  Opera 

231    Post    Street.      Fifth    Floor    Mercedes    RulldluB 
Recepllnn    llciurs:       11:4.-,  I»    12,  and  X   eo  4,  eleept   Wednes- 
day.     Wednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blainchard  'ip-^o 

(Head   of   Vocal   Depn 
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Margaret  Bradley 
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Chase  nldc,  S.  F.,  Phone  Kearny  5454)  1731-llth  Ave., 
Oakland;   Phone,   Merrltt  3581. 

Herbert  Riley 

Instruction    In    Violoncello    and    Chamber    Mnsic 
CONCERTS    AND    RECITALS 
Sludio:    Cblsmore   Apts.,    Bush    and   Jones    Sts. 
Phone:    Franklin    S805. 

17<-tv  Q0I0         Practically  New  Steinway 
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ly    night, 

I,I-;o.\'CAVALLO  S  ZIN"i;.AKt,  mill  MelLs.  Chlodo. 
Monte.santo  and  Brilll.  under  tlie  Direction  of  the 
roniposer;  to-night.  "LA  BOHEME."  with  Mosclska. 
Slmzls.  Botta,  ModestI  and  Sesona:  Monday,  Thurs- 
day Matinee  and  Saturday,  "RIGOLETTO."  with 
Slmzis.  .\nltua.  Botta.  ModestI  and  Sesona:  Tues- 
day and  Sunday,  "ZINGARI:"  Wednesday.  "LA  BO- 
HEME;" Thursday  N'lght  and  Saturday  Matinee, 
"THAIS,"  with  Melis,  Montesanto  and  Sesona:  Fri- 
day,   "AinA."    with    Crestanl.    Anitua,    Chlodo.    Mo- 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


FRANK    LA    FORGE    AS    COMPOSER    AND    PIANIST. 


It  Is  SO  rarely  that  an  assisting  artist  to  a  soloist 
upon  a  concert  program  receives  personal  attention  and 
is  hailed  as  a  valuable  feature  of  the  event  that  we  may 
say  that  I'>ank  La  Forge  is  really  unique  in  this  res- 
pect. We  do  not  know  of  any  pianist-accompanist  who 
visits  San  Francisco,  who  is  honored  with  such  an 
enthusiastic  reception  as  greets  La  Forge  whenever 
he  appears  here.  It  does  not  make  any  difference  how 
great  the  artist  may  be  with  whom  Mr.  La  Forge  is 
associated,  the  extent  of  this  enthusiasm  is  always  the 
same.  There  are  many  reasons  why  the  public  has 
taken  such  a  fancy  to  this  excellent  exponent  of  pianis- 
lic  art.  As  an  accompanist,  he  has  no  equal  on  the 
concert  stage  as  far  as  we  can  tell  from  the  various 
events  that  take  place  in  this  city.  He  not  only  under- 
stands the  art  of  accompaniment  thoroughly  and  is  suc- 
cessful in  bringing  out  the  finest  points  of  the  soloist's 
art,  but  he  memorizes  all  his  accompaniments  and  by 
doing  so  he  practically  places  himself  upon  an  even  foot- 
ing with  the  soloist  who  also  memorizes  his  or  her 
music.  It  is  this  remarkable  gift  of  memory  coupled 
with  a  naturally  artistic  genius  that  places  Mr.  La  Forge 
above  all  other  accompanists  who  are  not  equally  cer- 
tain of  their  work.  Mr.  La  Forge  inspires  a  confidence 
in  his  listeners  which  seems  to  convince  them  that  he  is 
absolute  master  of  the  situation.  The  writer  can  never 
forget  an  interesting  incident  that  happened  when 
Madame  Gadski  sang  in  Palo  Alto  at  Stanford  Univer- 
sity several  years  ago.  Among  the  request  numbers 
sent  to  the  Diva  behind  the  stage  was  the  Liebestod 
aria  from  Tristan.  As  it  happened  this  work  was  not 
in  Gadski's  programs  of  that  season  and  consequently 
had  not  been  rehearsed,  hence  the  great  dramatic 
soprano  was  afraid  that  her  accompanist  might  not 
be  certain  of  his  part.  Notwithstanding  the  fact  that 
La  Forge  assured  her  that  he  was  perfectly  sure  of 
his  accompaniment  the  Diva  did  not  sing  the  request 
number.  After  the  concert  the  writer  heard  Mr.  La 
Forge  tell  Gadski  that  he  wanted  her  to  be  convinced 
of  his  ability  to  play  the  Liebestod  accompaniment,  and 
he  forthwith  sat  down  at  the  piano  and  played  the  entire 
work  through  while  the  Diva  hummed  the  aria.  He 
made  no  mistake  and  he  had  not  played  the  accom- 
paniment for  a  year  or  two.  We  shall  never  forget  this 
wonderful  exhibition  of  an  unusual  memory. 

But  the  art  of  accompaniment  and  the  virtuosity  as 
pianist  are  not  the  only  advantages  of  Mr.  La  Forge's 
artistry.  He  is  also  a  most  successful  composer,  and 
we  do  not  hesitate  to  state  as  a  song  writer  he  has  no 
superior  and  even  no  equal  as  far  as  the  fertility  and 
wealth  of  mind  is  concerned.  He  composes  more  truly 
valuable  works  than  any  modern  composer  we  know  of. 
And  all  of  them  seem  to  possess  an  originality  of  con- 
ception which  make  them  absolutely  individual,  and  in 
these  days  when  originality  of  compositions  becomes  so 
rare  that  one  considers  it  a  matter-of-fact  condition 
that  must  be  suffered,  the  works  of  Mr.  La  Forge  stand 
out  prominently  among  all.  This  is  Air.  La  Forge's  sixth 
visit  to  San  Francisco  and  every  time  we  like  him  bet- 
ter. He  has  played  himself  so  firmly  into  the  affections 
of  the  public  that  we  are  sure  there  are  hundreds  of 
music  lovers  in  this  city,  and  thousands  on  the  Pacific 
Coast  who  would  like  to  hear  him  in  his  own  concerts 
with  an  assistant  of  such  great  talents  as  Gutia  Casini. 
He  has  accompanied  such  consummate  artists  as  Gadski 
Sembrich  and  Alda,  all  of  whom  have  sung  his  compo- 
sitions with  brilliant  success.  The  list  of  his  composi- 
tions is  exceedingly  long  and  is  known  so  well  to  our 
readers  that  a  complete  reproducton  of  it  is  not  neces- 
sary at  this  time.  Mr.  La  Forge's  songs  may  be  ob- 
tained at  any  music  store  and  we  hardly  need  add  that 
all  our  prominent  teachers  select  them  for  their  stu- 
dents. On  the  Alda  programs  we  find  the  following  La 
Forge  compositions:  Like  a  Rosebud,  Expectancy  (this 
had  to  be  sung  three  times  last  Sunday),  Before  the 
Crucifix  and  Retreat  and  an  arrangement  of  Strauss's 
Tales  from  the  Vienna  Woods. 

While  formerly  Mr.  La  Forge's  compositions  were 
restricted  to  vocal  art.  he  is  now  coming  more  and  more 
to  the  front  with  piano  compositions.  During  the  pres- 
ent engagement.  Mr.  La  Forge  is  playing  the  following 
piano  works  of  his  own:  Improvisation.  Romance,  Ga- 
votte and  Valse  de  Concert,  there  is  another  piano  com- 
position of  his  not  on  the  program  but  equally  worthy  of 
attention,  namely.  Gavotte  and  Musette.  These  com- 
positions are  all  exceedingly  grateful,  melodious  and 
technically  well  arranged.  They  must  be  regarded  as 
exceedingly  valuable  additions  to  piano  literature.  We 
have  above  referred  to  the  desirability  of  La  Forge  and 
Casini  appearing  in  concerts  on  this  Coast.  This  sug- 
gestion need  not  result  in  merely  an  experiment  tor 
the  success  of  these  artists  is  assured  as  they  gave 
concerts  in  Paris.  London.  Berlin  and  Rothenburg,  Ger- 
many, during  the  last  summer  with  unusual  success 
arousing  the  enthusiasm  of  press  and  public.  The  Pa- 
cific Coast  Musical  Review  believes  that  concerts  by 
these  two  artists  would  be  extraordinarily  successful, 
\% 


bert.  which  are  very  rarely  heard  now-a-days,  selections 
from  The  Miller's  Songs  by  Schubert  and  the  famous 
song  cycle  Poet's  Love  by  Schumann.  As  will  be  seen 
the  standard  of  the  event  is  very  high. 


CORT  THEATRE, 


FRANK  CARROLL  GIFFEN  VOCAL  RECITAL. 


The  second  of  a  series  of  three  concerts  arranged  by 
Miss  Beatrice  Clifford,  under  auspices  of  the  Alameda 
County  Music  Teachers  Association,  will  be  given  at 
20th  Century  Club  Hall,  Berkeley,  Derby  street,  near 
College  avenue,  on  Thursday  evening.  November  6th. 
The  program  will  be  an  unusually  educational  and  in- 
structive one  containing  exclusively  classic  songs  of  the 
Italian,  French  and  German  school.  Mr.  GiJfen  is  ex- 
ceptionally well  equipped  to  render  the  classics  in  a 
manner  representative  of  the  seriousness  of  their 
construction.  He  is  an  artist  with  high  ideals,  and 
never  appears  in  public  unless  he  express  his  artistic 
convictions  in  a  manner  to  comply  with  fixed  principles. 
The  program  selected  for  this  occasion  will  begin  with 
a  group  of  old  Italian  and  French  songs  written  in  the 
Ifith.  17th  and  18th  centuries  and  composed  by  Caccini, 
I"  rnnie,  Gluck.  Gretry  and  L'Abbe  Rose.  The  rest  of 
lu-ogram  consists  of  The  Harper's  Songs  by  Schu- 


THE  BEATRICE  CLIFFORD  CONCERTS. 


The  first  of  a  series  of  three  concerts  to  be  given 
by  Miss  Beatrice  Clifford,  pianist,  under  the  auspices  of 
the  Alameda  County  Music  Teachers  Association,  was 
given  at  20th  Century  Club  Hall,  Berkeley,  on  Thurs- 
day evening,  October  !lth.  An  exceedingly  artistic 
program  was  presented  by  Miss  Clifford,  piano,  Mrs. 
Cecil  Mark,  soprano,  and  Herbert  Riley,  cello.  Every- 
one of  these  artists  revealed  that  musicianship  and 
artistry  which  the  rendition  of  a  dignified  musical  pro- 
gram always  demands.  Miss  Clifford  is  one  of  the  most 
successful  pianists  in  the  Bay  cities  and  thanks  to  her 
fluency  of  technic  and  intelligence  of  execution,  she  has 
established  for  herself  a  reputation  as  a  conscientious 
performer  and  able  teacher.  Mrs.  Mark  has  been  one 
of  the  leading  vocalists  of  this  part  of  the  State  for 
some  time  and  with  every  public  or  private  appearance 
she  adds  to  her  laurels  by  reason  of  her  splendid  vocal 
execution  and  charm  of  voice.  Herbert  Riley  has  ac- 
quired an  exceedingly  tine  name  as  a  cello  virtuoso  and 
his  appearance  on  any  program  is  always  looked  for- 
ward to  with  great  pleasure.  The  complete  list  of  com- 
positions rendered  on  this  occasion  was  as  follows: 
Gavotte  and  Variations  by  J.  P.  Rameau  (Ed.  Leschetiz- 
ky).  Miss  Beatrice  Clifford;  Sonata  for  Pianoforte  and 
Violoncello,  op.  5.  No.  1  (Beethoven),  Miss  Beatrice  Clif- 
ford, Herbert  Riley;  (a)  Die  Nacht  (Strauss),  (b)  Der 
Gartner  (Wolf),  (c)  Two  Gypsy  Songs  (Dvorak),  (d) 
Schwanenlied  (Hartmann),  (e)  Where  the  Bee  Sucks 
(Sullivanl.  (f)  Clover  (MacDowell),  (g)  The  Lark  Now 
Leaves  Her  Watery  Xest  (Parker),  Mrs.  Cecil  Mark,  at 
the  piano,  John  Manning;  la)  Canon,  (b)  Etude  Roman- 
tique  (Clifford),  (c)  Octave  Etude  (Moszkowski),  Miss 
Beatrice  Clifford;  (a)  Gavotte  (Schleemuller),  (b) 
Adagio  (Boccherini),  (c)  Elfentanz  (Popper),  Mr.  Her- 
bert Riley;  Dich  Teure  Halle  (Wagner),  Mrs.  Cecil 
Mark. 


NEXT    WEEK'S    OPERA    REPERTOIRE. 


As  the  season  of  grand  opera  at  the  Tivoli"  Opera 
House  advances  greater  and  greater  becomes  the  in- 
terest, the  musical  public  now  being  thoroughly  aware 
that  there  is  a  wonderful  collection  of  artists  in  our 
midst.  The  third  week  will  be  brought  to  a  conclusion 
with  the  matinee  to-day  and  performance  to-morrow 
night  of  Leoncavallo's  latest  opera.  "Zingari,"  with  Melis. 
Chiodo,  I\Ioutesanto  and  Brilli  in  the  cast  and  the 
faultless  production  of  "La  Boheme"  to-night,  in  which 
Botta  has  scored  so  brilliantly.  The  fourth  week  will 
be  inaugurated  Monday  with  "Rigoletto,"  which  will  be 
repeated  at  the  Thursday  matinee  and  Saturday  night, 
with  a  cast  including  Simzis.  Anitua,  Botta,  Modesti  and 
Sesona.  On  Tuesday  and  Sunday  nights  "Zingari"  will 
be  repeated,  with  the  same  cast  as  before  and  Wednes- 
day night  "La  Boheme"  will  be  sung  again.  Thursday 
night  and  at  the  Saturday  matinee  "Thais"  will  be 
given  for  the  first  time  this  season,  w'ith  Carmen  Melis 
in  the  titular  role,  Montesanto  will  sing  Athanael  and 
a  splendid  production  of  Massenet's  opera  will  undoubt- 
edly be  given.  On  Friday  night  "Alda,"  with  the  same 
big  cast  and  ensemble  which  created  such  a  sensation 
on  the  opening  night  of  the  season,  will  be  revived. 
The  orchestra,  under  the  magnetic  leadership  of  Rug- 
giero  Leoncavallo  and  Xini  Bellucci,  is  one  of  the  fea- 
tures of  the  grand  operatic  season  and  is  made  up  of 
the  best  instrumentalists  obtainable,  while  the  chorus 
is  superior  in  every  respect  to  any  that  has  ever  been 
brought  to  San  Francisco  by  a  traveling  organization. 


KATHRYN    KIDDER   AT  THE   ORPHEUM. 


Miss  Kathryn  Kidder,  the  distinguished  American 
actress,  will  head  the  Orpheum  bill  next  week  in  a 
one-act  play  entitled  "The  Washerwoman  Duchess"  in 
which  she  will  impersonate  "Madame  Sans  Gene"  the 
role  she  made  famous.  It  was  through  Miss  Kidder  that 
Victorien  Sardous'  play  "Madame  Sans  Gene"  was  first 
brought  to  America.  She  purchased  it  before  the  great 
Rejane  produced  it  in  Paris  and  was  the  first  to  present 
it  in  the  English  language.  In  "The  Washerwoman 
Duchess"  is  presented  a  complete  play  and  not  a  series 
of  scenes.  The  great  historical  figures  of  Napoleon  and 
his  favorite  Marshall  Lefebrve  and  the  indomitable 
marchioness,  who  became  a  Duchess  are  presented  in 
a  thrilling  and  human  story  dealing  with  the  domestic 
life  of  these  famous  people.  The  production  of  "The 
Washerwoman  Duchess"  and  its  grateful  recognition 
has  again  justified  Miss  Kidder's  faith  that  the  Ameri- 
can public  always  appreciate  what  is  really  good.  Loyal 
to  her  past  insistence  upon  a  fine  ensemble,  Miss  Kidder 
has  emphasized  in  this  little  play  the  value  of  support- 
ing actors  and  has  given  it  a  fine  production. 

James  J.  Morton,  fittingly  described  as  a  "Felllow  of 
Infinite  Jest"  and  without  a  peer  among  monologuists 
will  amuse  with  his  original  humor  and  quaint  manner- 
isms. He  exhumes  merriment  in  his  every  word  and  action 
and  causes  roars  of  laughter  with  his  helter  skelter  rush 
of  words.  The  Chung  Hwa  Comedy  Four,  a  quartette  of 
Chinese  all  of  whom  were  born  in  this  city  have  obeyed 
the  call  of  vaudeville  and  will  appear  as  exponents  of 
harmony  and  tun  in  an  act  in  which  they  found  great 
favor  in  the  East.  They  sing  in  Chinese  and  in  Eglish 
and  their  humor  is  naturally  on  original  lines.  The.\- 
wear  both  Chinese  and  American  costumes  and  win 
applause  for  their  originality  and  ability.  The  Three 
Ellisons  will  present  a  musical  setting  to  Longfellow's 
immortal  poem  "The  Village  Blacksmith"  to  which  they 
have  given  a  picturesque  and  unique  scene  which  de- 
picts the  village  smithy  and  its  accessories.  The  Three 
Ellisons  enact  the  blacksmith  and  his  assistants  and 
from  anvils,  shoes,  bells  and  various  other  specially 
contrived  instruments  produce  the  most  delightful  mil- 
sic. 


The  "Anna  Held  all  star  variety  jubilee,"  whicl 
touring  the  principal  cities  of  the  United  States 
Canada,  and  which  will  come  to  the  Cort  Theatre 
Sunday  for  one  week  only,  with  a  special  Matinee  e' 
day,  except  Friday,  carries  the  new  standard  of  ref 
vaudeville  into  new  and  brighter  heights.  The  not 
sheer  beauty  is  sustained  by  the  famous  Parisie 
American  herself — beauty  of  face,  form  and  ac( 
beauty  of  adornment,  of  singing  and  of  dainty  mim 
To  establish  values  even  in  the  interminable  ques 
of  relative  beauty,  Aliss  Held  is  surrounded  by  a  gi 
of  young  women  selected  with  a  first  appreciatioi 
their  physical  and  artistic  excellence.  The  ingen 
of  the  greatest  modistes  of  Paris  was  challenged  in 
sembling  Miss  Held's  wardrobe,  and  she  comes  ou 
the  city  of  "Delectable  Vanity"  the  most  wonderf 
attired  woman  of  the  decade. 


-w- 


SHORT  ITEMS  OF  INTEREST. 


Joseph  Beringer  and  Otto  Rauhut,  together  with  tl 
members  of  the  Beringer  Musical  Club — Miss  Irene 
Martini,  Miss  Zdenka  Buben  and  Mrs.  Henry  J.  Wii 
man — have  been  engaged  to  give  a  concert  in  Som 
City,  Saturday  evening.  November  1st.  An  interes 
program  of  vocal  and  instrumental  numbers  has  t 
prepared  and  the  people  of  Sonoma  will  be  given  a  i 
musical  treat.  The  program  will  be  given  under  th( 
rection  of  Prof,  and  Mme.  Joseph  Beringer. 

Mary  Pasmore,  violinist,  and  George  Stewart 
Manus.  pianist,  two  members  of  the  faculty  of 
Pasmore  Conservatory,  will  appear  in  a  Sonata  Ret 
under  the  auspices  of  the  conservatory  at  Sequoia  ( 
Hall  on  Tuesday  morning,  November  4th,  at  1( 
o'clock.  Admission  will  be  by  invitation  only,  and 
program  will  include  the  Brahms  Sonata  in  A  ma 
the  Mozart  Sonata  in  G  major  and  the  Richard  Str; 
Sonata  in  E  flat  major.  This  is  an  exceedingly  v 
able  program  which  will  be  presented  by  two  of 
most  prominent  artists. 

One  of  the  most  important  musical  functions  to 
given  next  week  will  be  a  Benefit  Musicale  in  ait 
the  Refuge  for  Girls,  at  Sequoia  Club  Hall,  on  Wed 
day  evening,  November  .5th.  The  participants  will 
elude  such  prominent  artists  as  the  Vogt  Ensen 
Club,  Miss  Helen  Colburn  Heath,  soprano,  Mrs.  ' 
Ham  Ritter,  pianist,  Hother  Wismer,  violinist,  and  J 
Mollie  Pratt  and  Benj.  S.  Moore,  accompanists.  Tl 
will  be  other  talent,  but  at  the  time  of  going  to  pi 
the  names  had  not  yet  been  ascertained.  Tickets 
this  worthy  event  will  be  for  sale  at  Sherman,  Cla: 
Co.'s  and.  on  the  evening  of  the  concert,  at  the  halj 
.50  cents  each.  The  program  will  be  carefully  sele( 
and  undoubtedly  well  worth  hearing. 

Carl  E.  Anderson,  the  successful  tenor  soloist, 
been  engaged  to  sing  with  the  Orpheus  Club  of  ( 
land  at  its  twentieth  anniversary  concert  which 
take  place  in  the  Liberty  Theatre.  Tuesday  even 
November  4th.  Special  efforts  have  been  made  to  m 
this  event  a  gala  occasion,  and  Mr.  Anderson  has  b 
asked  to  sing  on  the  strength  of  his  former  affilia 
with  the  organization  and  as  a  token  of  pride  in 
success  since  his  resumption  of  professional  duties. 


ELLEN  BEACH  YAW  TO  SING  AT  ORPHEUM 


The  management  of  the  Orpheum  makes  an 
nouncement  this  week  which  should  prove  of  con 
erable  interest  to  our  musical  public.  This  annou: 
ment  states  that  Ellen  Beach  Yaw.  the  famous  ( 
fornia  prima  donna  soprano  and  concert  artist,  will 
pear  at  that  favorite  theatre,  beginning  with  Sun 
afternoon,  November  16th.  She  possesses  a  beaul 
lyric  soprano  voice  of  wonderful  range  and  exceedii 
mellow  quality  and  sings  with  splendid  taste  and  ai 
try.  The  purpose  of  the  Orpheum  management  to  j 
its  audiences  the  very  best  in  every  phase  of  its  vai 
array  of  artists  is  surely  exemplified  in  the  engagen: 
of  Ellen  Beach  Yaw. 


Miss  Louisa  Ronstadt,  mezzo  soprano,  a  very  skil 
pupil  of  Madame  M.  Tromboni.  sang  several  solos  i 
recent  celebration  arranged  by  prominent  German 
zens  in  commemoration  of  a  German  national  holii 
The  event  took  place  at  the  German  House  on  the  e^ 
ing  of  October  18th  and  Miss  Ronstadt  made  an  es 
lent  impression  by  reason  of  her  beautiful  voice  as  i 
as  her  artistic  taste  in  interpretation. 


ERNST    -WILHE-LMY 

Only  Pupil  of  Dr.  Ludwig  Wullner 
Exponent  of  Declamalory  Art  of  Singing 

Correct  Inlerpielalion  of  the  German  Lied  Drama  .nd  P 


Reside, 


2530  Clav  Si 
Sludic 


■el.      Phone.   Flllmere  627 
Studio  Building,  Post  Slrrel. 


Song  Recital  in  Berkeley 

Mr.  Frank  Carroll  Giffen,  Ten 
Miss  Beatrice  Clifford  at  the  Pia 

Twentieth  Century  Club  Hall,   Derby  St. 
East  of  College  Avenue,  Berkeley 

Thursday  Evening,  Not.  6 

at  8:13  o'clock  Admission  ! 


THE   PACIFIC  COASl    MUSICAL  REVIEW 


one  of  the  greatest  musicians  the  world 
has  known,  and  accounted  the  most  in- 
tellectual pianist  of  his  time,  will  make 
his  seventh  American  tour,  beginning  at 
San  Francisco  on  Sunday  Afternoon, 
November  2nd,  and  playing  also  on  the 
6th  and  8th. 

As  in    the    past   Mr.    Bauer    will    use 
The 

Piano 


Mr.  Bauer's  preference  for  this  superb  instrument  is  indicative  of  the  esteem  in 
which  it  is  held  by  the  majority  of  the  greatest  living  musicians,  such  as  Rach- 
maninoff, Gabrilowitsch,  Emil  Paur,  Karl  Muck,  Felix  Weingartner,  Victor 
Herbert,  Max  Zach,  Emil  Oberhoffer,  TinaLerner,  Sigismund  Stojowski,  George 
Chadwick,  Willy  Hess,  Julia  Gulp,  Clara  Butt,  Edmond  Clement,  Campanini, 
Kreisler,  Kubelik,  Melba  and  others.  In  San  Francisco  the  Mason  &  Hamlin 
is  the  choice  of  such  well  known  musicians  as 


DR.  H.  J.  STEWART 
THE  PASMORE  TRIO 
ELIZABETH  WESTGATE 
JACOB  STADFELD 


WALLACE  A.  SABIN  FRANK  CARROLL  GIFFIN 

WARREN  D.  ALLEN  EML^N  LEWYS 

BEATRICE  CLIFFORD  LUELLA  WAGOR  COPLIN 

JUDITH  HYMAN  BLOCKLEY  MRS.  OSCAR  CUSHING 


FRED'K.  MAURER 
ABBIE  CARRINGTON  LEWYS 
ELLA  PARTRIDGE  ODELL 
WILBUR  McCALL  and  others. 


The  remarkable  Tension  Resonator,  used  exclusively  in  Mason  &  Hamlin  Pianos,  not  only 
provides  a  richer,  purer  tone  quality  than  is  found  in  other  instruments,  but  it  prevents  the  flatten- 
ing and  splitting  of  the  sound  board,  assuring  greater  durability  than  is  found  in  any  other  piano. 

UPRIGHTS  $575  to  $775,  GRANDS  $900  to  $1800 

Other  Pianos  Taken  in  Exchange  and  Monthly  or  Quarterly  Payments  Arranged 


Two  Entrmiic«t 

135-153  Kearny  and  217-225  Sutter  SU. 
Victor  Talking  Machines 


Mem 


Oakland— 510  12tli  and  1105  Washington 
San  Jose — 117  South  First 
Sheet  Music 


THR  PACIFIC  COAST  MUSICAL  REVIEW 


Mrs.  Georg  Kruger 

and  the  Baldwin 

The  Baldwin  Company, 

310  Sutter  St.,  San  Francisco,  Cal. 

Gentlemen: 

To  say  that  the  Baldwin  Piano  affords  me  the  ut- 
mo^  satisfaction  is  indeed  voicing  my  sentiments  in  a 
mo^  mild  form.  During  the  pa^  few  years  I  have  used 
the  Baldwin  exclusively  in  all  my  concert  work  and  at 
home.  The  tone  quality  of  this  marvelous  in^rument  is 
of  that  deep  singing  variety  which  I  so  admire,  and  the 
adtion  and  touch  is  indeed  exquisite.  Wishing  you  the 
success  you  deserve,  I  am, 

Sincerely  yours, 

MRS.  GEORG  KRUGER  yl^y^^         ""$C^»-7-^       /<^ 

Pianist  (y' 

If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 


310  Sutter  St 


^ompan^ 


San  Francisco 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


\ 


Paul  Steindorif 

Studios:  2422  STUART  STREET 
Berkeley,  California 


The  Witzel  Trio 

NOW    BOOKING    FOR    SEASOIV    1013-1914 
MRS.  3.  F.  WITZEL.  Piano; 
MILTON    G.    ^VITZEL,    Vlollo; 
RICHARD  P.  A.  CALLIES,  •Cello. 
Address;    L.    E.    Beliytuer, 

BInnehard  Hall   Bids.  Los  Angeles,  CaL 

Florence  Le  Roy-Chase 

SOPR.VNO 

Voice      Placing      a      Specialty.        Italian 

School    of     Bel     Canto.      Studio    1801     Scott 

Street.      Phone     Fillmore     2812.      Open     for 

Concerts  and   Recitals. 

Mrs.  'William  Steinbacti 

VOICE  CULTURE 

STUDIO 

902  Kohler  &  Chase  Bids.        San  Fr.anelsco 

Phone:  Kearny  5454. 


HoAvard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    Dir.    St.    John's    Pres.    Church,    Bark. 
Soloist    Temple    Beth.    Israel,   S.   F.      Orato- 
rios, Concerts.      330  22d  St.,  Oakland.      Tel. 
Lakeside  7lfi. 

THE    PASMORE   CONSERVATORY 
H.  B.  Pasmore,  Director.      1470  Washing- 
Phone:    Franklin    S3«.      Pupils    of 


terms  ad<l 
2742  Coll 
Mrs.  Blanche  Ashley,  M 


II     Br 

Berkeley  Bran 

Phone    Berkeley    47 


Jessie  Dean  Moore 

TEACHER    OP    SINGING 

Berkeley    Studio:   21«1    Shnttuck    Avenue. 

Tel.  Berkeley  2977.      San  Francisco,  Thurs- 

days.  37«  Sutter  Street.    Tel.   Douglas  5303. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 
Available  for  Concerts  and  Recitals.     294(; 
Russell    St.,    Berkeley.      Phone:    Berk.    S7.'». 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     tTnltarlan     Church, 
Temple  Beth  Israel 


Giuseppe   Jollain 

VIOLINIST 


Mary  Alverta  Morse  Soprano 

:cs.  studio:  Snn  Francisco.  2110  Scott  Si 
hone  Fillmore  1S20.  Oakland,  G47  Marl 
osn  Ave.      Phone  Piedmont  2017. 

'William  F.  Hofmann 

VIOLIN     STLDIO 
lluoni   00(1-007   Kohler    &    Chase    BidK. 


CARL  EDWIN   ANDERSON,  Tenor 

RUTH  ^VATERMA1V  ANDERSON,  Conlrnltu 

Studio:      4014  Randolph  .\vcnuc,  Oakland 

Phone    Merrltt    3244 

NAVARRO  TENOR 


street.      Phone:   Park  29SG. 

Robert  D.  McLure,  baritone 

TEACHER    OP    SINGING 

Residence    Studio:   2300    Woolsey    Street, 

Berkeley.      Telephone    Berkeley    422.S. 

Herman  Martonne 

VIOLINIST 


Artists'   Directory 


FRANK    TERRAMORSE,    JR. 

1372  Ellis  St. Phone:   Fillmore  2532 

ilARITONES 

REGINALD  MARRACK 
540  Baker  St.  Tel.,  West  5400 


MISS    STELLA    HOWELL 

3000  Harper  St..  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 


MUSICAL  REVIEW  HOLIDAY 
NUMBER 

The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re- 
view, which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  il- 
lustrated and  will  contain  an  ex- 
ceptionally interesting  series  of 
articles.  All  regular  annual  ad- 
vertisers (none  other)  are  en- 
titled to  special  write-ups.  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts. 

All  copy  for  advertisements 
should  reach  this  office  not  later 
than  December  7th.  Inasmuch 
as  we  desire  to  publish  as  many 
interesting  articles  as  possible, 
advertising  space  will  be  limited 
to  twelve  pages.  Applications 
should  therefore  reach  us  early. 


Aug  Nurnberger-Suss 

VIOLIN     BO\V     M.VNUFACTIRER 

Very   Finest   Blaterlnl   and   Workmanship 

Guaranteed.      At   all    Leading   Music   Stores 


BESSIE    FUI^IvER,  Piano 

Pupil    of    Hugo    Mansfcldt 

Stndio:        Crescent     Hotel,     California     and 

Franklin  Streets,  Snn  Francisco.  Cal. 

Cmma    M^illsey    Tremblay 

VOCAL.    ORATORY 

AND 

DRV5IATIC      ART 

.       I.liouc   Franklin   l.'i2r>  l)3S  PIuc   St. 


St.,    Berkele 


Geo.  Stewart  McManus  pianist 


Finn 


AVILBUR   McCOLL 

PIANO — .\CCOMP.ANlST — CO.\CH 
Studios:    S.  F.,  370   Sutter  St.    (n'ednesdnyl 
Oakland:   10    Monte    Ave.      Piedmont    1774. 


AsKley  Pettis 


FranK  'Waller  Seag'er 

BARITONE 
Pupil  of  George  Sweet 

Hotel  Jefferson San   Franciscc 

Thomas  Vincent  Cator,  Jr. 


Tessie  Newman,  pianist 

Private    nnd    Public    EneaBcments 

TE.\CHER     WF     PIANO 

Studio;   417  Central  Ave.     Tel,  rillniorc  :tS4S 

Mrs.    William    Henry    BanKs 

PiwisT-'ri-:  vciiicR 


ELIZABETH    SIMPSON 

PIANO 

t<iani  :t»,  :t7ll  Sutter  St.,  San  Frnnclsc) 

Maple   Hall.   Onkln:id. 

2S27   Ccdnr   Street.   Berkeley. 


Teachers*    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street  Sap  Francisco,  Ca 

EDNA    MONTAGNE 
57S0  Vincente  St.  Oakland,  C! 

LOUIS  FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francis( 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisc 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  11' 


MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  8! 


MRS.    M.   TROMBONI 

005  Kohler  &  Chase  Blilg.  Tel.  K'rny  54i 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  73i 

MME.    ABBIE    CARRI NGTON-LEWYS 
1901  Baker  Street  San  Francisc 

DELIA 
Contralto 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisc 

MRS.  WALDECKBIERS 

15S6  Leroy  Ave.  Berkeley,  Ca 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley,  Ca 

MME.   ISABELLA   MARKS 

Kohler  &-  Chase  Bld.a.     Tel:  Kearny  64i 


OTTO     RAUHUT 

359  First  Avenue  Phone  PaciHc  35( 

MOTHER  WISMER 

2945  Fillmore  Street         Phone  West  4j 

HARRY    SAMUELS 
3063  Clay  Street Phone:  West  %[ 

Acliille  L.  Artigues 


^Av  FR.v«.a5C0.  Oakland.  Los. -X-Vi^Eizs.  Portla.nd.  Se-Attle 

THE     ONLY     M  :w  S     CA_     _C^=NA_       S      --£      C-  =?  E  AT    WEST 


OL  X.W      N 


5A\  FRANOfCO   S.ATT.RDA'i.  NO\E.M=ZR  5. 
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•ZINGARI"  SUCCESS  AT  TIVOLl    HAROLD  BAUER  GREATER  THAN  BEFORE 


KTaUo's   New  Opera  Proves  to  be  a  Worthy  Co3jpamoa  to  Pa^l.acci       Tr.e  Great 

th«  Higheit  Pitch  of  ELnthusiasm 


M»5te     Pianist   Arcufej    H:5  A.;c;cTice   to 


grud   ocen    s^ofca    *:    :ii^    Ttiroit 

.  as  a  vhote.    We  cam  aot  re- 
Saa  iYiB- 


Bt  .\lfrld  .mztzger 

lar;.  LecacaTaUo  oltes  esNileat  adraacaee  of  kis  o^ 
FwtaaKr  aai  kF  aeaas  af  aealT  amt  rick  scartes  aai 
tke  iauaJMiina  ef  sncni  ii  ■■liaWi  powcHM  dtaas- 
es  he  i.»Lm.*i  te  (cUIbs  as  paasioaaue  aad  vAnliB^  a 
star  ia  Basic  as  Ike  Bkntlist  kas  «o»e  to  tke  kook. 
Wkat  is  sifll  aate  tepanaM.  L«aMa«ilk>  wes  d«Uskt- 
fal  MclotT  tkna^oac  tke  seare.  ami  ei«a  :&ivwskom 
Ike  iaICBse  lii  ■■alic  actwas  af  ike  vkK  i^.?  asasie  i«- 


■iliuaa  Hniliu  aad  nuar  ^alfa.  tke  le- 
ikaUe  MUM  30t«a»a.  We  kaie  also  sivea 
>aai  iwirnvi-: 


vkick.  fcj  - 

.. .  -  -.  J.  — L  tejs  mmt  aacMj.  to  o 

*in  ftoai  Ike  fccatea  oack  of  eSci^coj 

"'^'  ' — ^     tke  week  of  Octoker  iT 

_  TroratoK? 

.-  .-. o  Ike  camat  wee*  ■•-'  N  - 

Bkcr  3  is  RiSDleao  iTflraiij  erer:-- 
ri  amt  Gavalleria  Bafiliraaa  Cftesc 
I*.  La  Ikikfi?   (Wi  Jat  J>y  eveaiz£ 
to   iTkvaAar  aftefaooat.  Tkais    iT 
■akn!>.  JMm  iriMf  eieaiaeii.  Tka:~ 
T   Ihtjat-et.   BaeateOo   iSuafda}-   e-^ 
t  Ckvalkria  aad  Tiaeari  tSaadar  eiesua; 
■"""""  T  fttr  a  Hasieal  joarBj. 

tke  rroAactiaBS  of  sac: 
— —  —  —      II         I.  n  TTOTaure.  Btgoie-" 
i  Ai«a.    Braa  Tkais  kas  keea  renewed 
MB    I  nliMii  II   ra»catc«y.    Bat  tke  Srsi   (- 
"■'I—   to    %»«ffaa  of  LeoacaTano's   lat^^ 
***    TtoMif  (Capsieal  is  eatiiled  to  a   : 
ted  leriev.  aad  «e  akaO  devote  aU  oar  s»< 
t  tke  siaad  opeia  aitauaa  id  tkfe  aev  ac: 
a  to  Boden  omatit   Ktentare.    Tke  £r 
■daefiaa  to   <»nrira  ot  LeoacanDols  tat.r~ 
tn   -Sawf   (Gipsiesl   took  ptoce  at   '.z 
rafi  Open  Boaee  oa  Ttoosdar  eTcatoB.  C 
1^  >tok  to  tke  piejiam  of  a  Terr  torse  ani 
■atic  aadleace.    Tke  east  of  skir- 
ted ot:  Fleaia.  a  srpsr  enrt.  Car 

r- Kada.  tke  priace  of  dieaas.  U:r 

to  CUodo:  Tuaar.  a  arpsr  aiiBtRi.  L«:_- 
"-tcaaato:  Tke  Old  Haa.  cUeT  of  tke  Ttii- 
,  totker  of  Fleaaa.  Pietio  Biilfi.  Tke  lic:^ 
«*•  ■«*««■  to  *e  tocaeat.  aad  tke  stofy  takes 
ce  aa  tke  skorea  of  tke  Daaake  riTer  ob 
bwdcn  of  BnaBaah  aad  HaBgarr.  The 
!fa  B  diiided  iato  two  acts  aad  leqaSr^^ 
«  aa  koar  aad  a  kalf  for  pndactiaa.    The 

«t  tke  opera  is  as  IbOoas: 
"^  ''at  aeeae  prtatmta  a  caaiD  of  f  iiwtgii  a- 
k«»»  t*  tkeJM^ktL     SS  Se^BSTtS; 

-**  ***  ta   ifce  emmp  tpawj^     11^   TOlce, 

tb.  trito^'RAjrtrr  •*'^Li«  pardoned 
y  trite,  aad  tUda.  tbe  mrnerioas  nrmaevr. 
i-Si-  B  J^S"  ii"  fotWKT  lire  to  bn^ic 
£fw?~v"**".  "*  tatemipf»d  in 
crmvllB^  in  the  basb«s. 


Ir  loTc-iaaJtla^  by 


ci  ti*  s>f<,vai«J  *«  ABd  ruses  :o  a  ..-u-w  i\  ««ta  ItiJa  Varas 
fci  r.ijLs  teau  A*4  >r:#r  lies  oocars  lie  «*  m«tk 
sro:  ;=  ;ke  ofaeia.  aaoteJt;  aa  aaiWIiaax.  Ti*  kei$kt 
cf  i^  dnaatic  sitaaiioa  is  lepnseated  to  tke  fact  ikat 
:ke  kaskaad  katss  kis  wife  aad  Us  rival  To  pecaUt 
tke  TictiBS  lo  acnaa  aad  Ike  kaskaad  co  ktcoait  »- 
saaei.  wkile  tke  Baliiiade  Books  oa  to  komr.  is  anWjr 
arausatotiBS  ■dadnaatir  anaospkere  kejoad  ike 
aeccssaiT  le^akeBeais.  Wkea  tke  koase  is  barai^ 
Ike  canato  <aaM  ke  pcfvitted  to  drop  stowlr.  wkile 
tke  aasK  coaM  pictare  tke  eaotioas  of  tke  rarioas 
ckancters  of  tke  storr.  it  is  always  wise  to 
;«>iT>^  SMBetkias  to  tke  iaagtoBiioa  of  tke 
-  .^rs.  aad  aot  coasider  tkea  attertjr  torki^ 
^-^aiiT.  to  Ijoria.  for  tostaace.  we  do  aoe 
::«  IfadtoB  ckaracter  iauaedtoielF  ft  to- 
^fscr  Ike  dcaBBctoiioB  of  ker  liner,  bat  a 
..-t  is  ned  tor  tkat  parpoaa.  U  XiMari 
>  -i.;e  of  alBd  of  tke  oatc^ed  kaskaad  is 
'  .V  ;laiB  fiRMB  tke  arts  ke  ccaaaits.  It 
'suy  tor  kin  :<>  ba^  kjrstericaltr, 
'>«eini  rU.T«  tke  dnuaatir  aaale. 
~->>T  N>  aar  doabi  bat  tkat  Gasari 
---  f?  by  side  witk  Pasltocn 
^derfai  aasterpiecet,  ii  is 
■  *  best  eftirt.  raless  we 
r..-^ari  will  lire,  aad  add 
Tke  anists  were 
-  Sist  or  sato  occa- 
'  r^^oaaiioa  of  Fkaaa 
--■--  -•-■-.  .:-.'-_  .^e  --.s^srioair  aad  aasical 
staadmnt  will  always  be  rcBieaikered  as  ex- 
eaplary  by  ikoee  fortaaaie  eaoaek  lo  winess 
it.  Ckiodo  seeiMd  to  be  a  diCereat  artist  (Mai 
Ike  oae  we  kad  be«oae  ased  to.  His  ribiaio 
was  BOI  so  BOiiceaMe.  aad  kis  rojce  aeeacd 
:=tri  yrrmrer  and  mellower.  He  also  acted 
rr  coBriaciBSty.  lloatesuilo  as 
■i  Ike  acaw  of  anisiiy  aad  botb 
-raaaiir  deportaeeat  ke  gatv  aa 
—  A---*..  Pietro  Brim  also  Bade 
-^.-Mi  by  reason  of  bis  ri. 
'  bis  coBscieatioas  iater- 
~Tr.i  v~oTered  itself  witk 
t^red  oae  of  iboee 
.h  Saa  FVaacisco 
-!•-  .After  the  first 
-^'^  and  called 
asaim  He 
•e  coBiaay 
-  >  •-  ::  qaiie 
-   .eied 


HAROLD   BAUER'S  THIRD  CONCERT. 


-. T-  ."J  fyper   powt    who  hlBself  had 

her   hat    hal^  aerer    dared    lell    his    lor* 


^be7^^=?"^^1^  "  ^.  b7-  h«  ^, 

»Ia5*^LS^SSS,^L'V**  "^^  •  *M>P«mte  sons 
»o^t£?V«^SS  i?  t^^.*'  T*™«i  ■">«  eart^ 
■*•  «MEL^^.2^^?-*i  •**  solemn  marriaxe  chorns^ 

•r^^SSe   M    th?^5Ji'  Rada  and  Fleana.  with  the 

.SJ  -J3J?hn[r^^°  »•«  ber  and  choke  her.  bn« 
fh?  Sm  '  lYu  TSiS"£SU.*«i;f^.'  «"«  Uheirt 
Lia«   iK   foreS.     ASi^f^l**f2I*  *"  ***■  <»■«»»«! 


tains  iis  melodic  dress.  We  wonM  not  go  so  far  as  lo 
Bay  Ikat  Ziasari  is  a  sreater  or  erea  as  sreal  a  work  as 
PasUacci.  for  it  is  so  atierly  diVereni  aod  onlike  that 
masterpiece  tkat  comparisoos  are  absolutely  impossible. 
Besides  it  is  impossible  to  imaetoe  a  greater  work  ikaa 
Pagliacci  as  tor  as  tkat  particalar  type  of  opera  is 
conceraed.  If  oae  is  pertaitted  to  draw  distiactioas 
between  the  two  works  it  coaM  only  be  done  by  des- 
cribias  tbe  two  tjrpes  of  operas.  Pa^liacci  is  mosirallT 
more  tkrobbiDg  in  tbe  oivbesira  and  the  rarioas  themes 
as  interpreted  by  tke  rarioas  eroape  of  instruments  are 
broogbt  oat  witk  greater  rkytlimic  force  tkan  is  ihe 
case  witk  ZinearL  While  Pagliacci  is  distinctly  and 
almost  excIasiTdy  totensely  draaiatic.  Kngari  is  more 
eiBotiooal  or  skall  we  say  romantic — (be  intensely  dra- 
matic phases  of  it  occurring  only  at  stated  interrals. 
They  are  really  restricted  to  the  few  cUmaies  of  the 
wort  One  of  these,  and  to  oar  war  of  thinkins  the 
most  impressive,  is  at  the  dose  of  the  first  act  and 
represents  one  of  the  most  thrilling  finales  we  hare 
ever  listened  to  and  the  other  beeins  about  the  middle 


Tbe    third    concert    of    that    master-pianisi 

whose  playing  evoked  the  most  tumultoos  ap- 

ptoose  heard  in  a  concert  room  for  many 
mo<iths  at  Scottish  Rite  .Vodicoriom  last  Snoday  and 
Thorsday.  will  be  given  this  Saturday  afternoon.  No- 
vember 7  at  2:30  at  the  same  hall.  On  accoor.t  of  many 
requests  being  received,  there  will  be  a  few  rbanges  on 
tke  pabitshed  programs  allhoogh  the  principal  num- 
bers will  be  as  originally  announced.  In  place  of  the 
"Hungarian  Dance"  by  Brahms.  Mr.  Bauer  has  con- 
sented to  play  Lisn's  'Legend  of  St.  Francis  WsUung 
on  the  Waves"  and  as  an  extra  feature  he  will  probably 
play  a  genuine  "Tango."  Bauer  has  toured  in  Portt^l 
and  made  a  special  study  of  the  music  of  that  country* 
and  he  says  tkat  he  knows  of  noihsae  more  charming 
than  tke  real  -Tango"  as  played  and  dan.-^  there. 
Srhamann*s  "Cuneval."  Mosart's  ■  Fantasia  "  in  G  minor 
and  Chopin's  "Sonata"  in  B  minor  will  he  the  principal 
features.  Tickets  can  be  secured  at  the  Hall  on  Satur- 
da,v  after  one  o'clock  and  prior  to  that  a!  Sherman 
Clay  A  Ca"s  and  Kohler  £  Chase's.  Manager  Green- 
banm  hopes  to  arrange  an  extra  Bauer  concert  with  the 
great  Beethoven-Bach  program  with  which  Mr.  Bauer 
created  a  sensation  its  Xcw  Ytrk  -nro  weeks  aci». 


'PI  IF.   PACIFIC   COAST  MUSICAL   REVIFAV 


The  Stein  way  Piano 

Will  Be  Used  by  Nearly  All  the  Great  Artists 
Visiting  Pacific  Coast  Season  1914-15 

Nearly  all  the  great  concert  artists  use  the  STEIN  WAY  PIANO  exclusively,  both 
in  their  homes  and  in  concert.     Among  the  most  famous: 


SCHUMANN -HEINK 
EMILIO  de  GOGORZA 
ALICE  NIELSEN 
JOSEF  HOFMANN 


PADEREWSKl 

GERALDINE  FARRAR 

JOHN  McCORMACK 

FANNIE  BLOOMFIELD  ZEISLER 


The  STEINWAY  is  universally  acknowledged  the  STANDARD  in  PIANOS 
by  which  all  others  are  measured  and  judged. 


Sherman, play  &  Co. 


Steinwty,  Weber  and  Other  Pianos  Pianola  Player  Piano 

Victor  Talking  Machines,  Sheet  Music  and  Musical  Merchandis 

Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt        Mme.  carrington-lewys 


Northeast  Corner  of  Pine  and   Scott   Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARREN  D.  ALLIEN,  Denn  SAN  JOSE,  CAL. 

The  oldest  Institution  on  the  Coast — Complete  Mnsieal 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Conservatory  of  Music 

1721  JaokNou  St.,  Sau  Francisco.      Tel.  PrOHpeot  853. 
PIERRB   DOUlLI>ET.  Denu 
Piano,  Voice.  Violin,  Harmony  and  Theory.      Faculty  of 
Reputed  Musical  Kducators.      Send  for  Catalogue. 


Prima  Donna  with  Strakosh,   Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Virgil  Piano  School.   London,   I'.ngland 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Roscoe  Warren  Lucy 


Hugo  Mansfeldt 


>I-K    sritliKT 


'IIOVK    P,\<_IFiC    331U 


CHARLES  MALLORY 

DUTTON 


Announces  His 

Return   from    Europe 

In    October   to 

Berkeley 


\A/ollof|3  A  SnKin  OrKnniMi  Temple  lOniauu- 
YV  dlldCe  /\.  OaOin  ,,;,,  ,,.i„,  church  or  t  hrlsl 
».icMli«l.  nirci'tor  l.oring  dull.  S.  F.,  Wed.,  lUIT  Cnll- 
r..rnln  SI.;  Tel.  Krunklin  2U0.t.  Snt.  p.  m.,  Christian  Science 
Hall:  Tel.  \\c>.l  ««4.->.  Ilcrkelcv,  >lon.  and  Thurs.,  SUS 
i.cwisliMi     tvc!     I'd.    I'ledmoul   MHIM. 

Louis     CrepaUX,     Member  Paris  Grand  Oper 


Mackenzie  Gordon 


ToarlleK   nf    Sinaina  In  »«  ■»  bturchc.  (rom  che  rudmem,  of  cone  fomauon 

1  eacner  or  oinging  ,„  ,|,^  |„g|,„,  ^^,^^  ^^^  compieuon  oi  public  mi^„s 

ORATORIO  OPERA  CONCERT 

Breath  Control  and  Resonance 

Studio:  2832  Jactson  St.  Photie:  West  457 

By  Appointment  Only 


.>lcrccdcs    Ilnlldlug 


Fifth    Fli 

lion    llo„r«i       IIM.-,  t„    1-    „„,1  ;i  . .. 

day.      Wednesday    In    >Inplc    Hall.    Onkliind. 


The  Manning  School  of  Music         Blanchard  Hall  Studio  Building 


2550  Jackson  St.,  Corner  Pierce 

Telephone:  \Vest  5808 
For  Particulars  .\ddress  The  Secretary,  Mrs.  J.  C.  Manning 


CKristine  Miller 

Contralto 

Perional  Address,  1003  Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,     First     Consresatlonal     Church,     Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta   Ave,  Piedmont.        Phone,  Piedmont  304. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

O.K«nlst  First  Presbyterian  Church,  Alameda 

.!,i.u..    iil'j.dl0i     .'117  Paru  St.,  Alameda,     Tel.  Alameda  155 

flan    Francisco   Day — Wednesday 
Ai:  ■'■■     .tatments  made  by  letter  or  by  Alameda  telephone 


F.    W.    BLANCHARD,    Pres.   and    Mer. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES.     CALIFORNIA 


L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and  the   Southwest 

Address:    Suite  705   Auditorium    Building. 

Los    Angeles,    Cal. 

BERINGER  CONSERVATORY 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and   Pierce  Sts. San  Francisco 

Mrs.  M.  E.  Blanchard  "ezzo-contuai.to 


Margaret  Bradley  mcnta"rv'"Th""rv'^«„';i 

Ear  Trnlnlne.  OrBniiist  and  Musical  Director  of' First 
Hclirov  ConKrCKnllon,  Oakland,  Cal.  Studios:  Kohler  * 
Chnsc  IlidK..  S.  F.,  Phone  Kearny  .-.4.'>4 ;  lT;il-llth  Ave., 
Oakland;   Phone.  Klerritt  :»,~iSl. 

Herbert  Riley 

instruction    In     M leell,.    nii.l    <  hnnil.er    Music 

COMI-.ms      \  M)     IlK.llTAl.S 

Studio:    ChlMniore     t|>lN.,    llunh    nnd   Jones    Sts. 

IMi.Mie:    I'rnnklln    .'.NO.'.. 


of  MUSIC 


926  Pierce  St.  near  McAllis 


Phone  West  7»<).t 


Arrillaga  Musical  College 


2.11,'>  Jacks 
Phone  Fillmore  D.M 


nn    Francisco,   Cal. 


i'hone  Home  S3n.S0 


GEORG    KRUGER 


iar>4    Wnwhluiclo"    Street.      Tel.    KninkHii    lO.so. 

Notre  Dame  Conservatory  of  Music 


IMmis 


i:dd 


.1-00. 


Mnrkcl.      Phone 

an  »M>   iii'iin  \    si:  \min 

Mnlliiee  lo-dnv  at  L'  o'clock  .vlinen.  •Ill  Ms."  nilli 
Mell».  Monle.Nnnl,,  and  lerrler:  („-„lul,|.  .HHiO- 
l.iri'lo."    «llh    NIni/.lN.     \iiiliia.    Ilnllii.     ii.mIvnII    nnd 

'dn>.    1).. e    Mill.     "(    VV  \l   I  I'ltl  \     iU  s- 

iil.       \nlliin.     s..|,|.,,„^,|     , 


Tlr  \N  1 


•••/I  Mi  \ltl.' 


i'i<:i.i 


Ml     llrjill. 

'.■•     »*  111! 


MlC 

M.l.d.      »l( 


.•IK 


>d.>. 


IcHniilo:       111...     ••>l\l)\(l       III    1   I  l:il|    I    ,,••      „|,|, 

i«kn.   <  Ii.iil.    II., Ill,    „„.|    1 ..,,i.    „,,,,     „|^|,| 

Sill,  niiiliiiee.  •IIIMs.^  „|,|,  Hell...  ll,iv.„|  „„,| 
ler:  lliur..  •It  ICIII.I ;  I  III.'  <xlil,  Sl„,,u  Vnlliin 
11.  »l.i.l,.sll  nnd  S..s„.„i;  1-rl.  ,111. 1  Sun..  •■/,\/,\'' 
■   I   "\l    w    \l  111.    „|,'i, 


.fj 


>l.i 


Subscribe  for  the  Pacific  Coast  IVIuslcal  Review. 
$2.00  Per  Year  in  Advance. 


THE   PACIFIC  COAST  MUSICAL   REVIEW 


6am  ^R^^^ct^co^UAM'^^^O^Q^<V'^itf^.J?OKTL^.■^p.  ^rAmi: 


ALFRED    METZGER 


Rooms  1009 
Sireet. 

Soil   I'r 

1010,  Kohler 
Telephones: 

rauc'lNco   O 

&  Chase 
Koainy  5 

rllee 

liulld 
S-l;  H 

ne.  26  O'Fair 
onie  C  ■1763. 

ell 

vol.  XXV 

SATURDAY 

NOVEMBER  8, 

1913 

No 

6 

The  PACIFIC  COAST  MUSICAL  I 
Iht!  sheel-muEii:  dejjailnients  of  all 

leadl 

\V  is  fo 
ig    musi 

1,U'r 

.^s' 

Knleieil   as 

second-class 

nail    mat 

fi-    HI 

S.    K.    r 

osioffl 

ce 

Siihx'rliill 

Urilled    Slate 

.1..— Aiiiiunllj 

In  uiltni 

t'«,    llK 

lullIuK   I 

.-  = 

HAROLD    BAUER    ENTHRALLS    LARGE    AUDIENCE. 


Harold  Dauer  gave  the  first  of  a  series  of  three  piano 
;  recitals  at  Scottish  Rite  Auditorium  last  Sunday  at'ter- 
.  noon   hefore  a  larger  audience   than   he   ever  appeared 

■  here  on  his  opening  concert.     This   goes   to  show   that 
\  he  has  created  for  himself  a  following  that  is  always 

ready  to  do  him  that  homage  which  his  unquestion- 
able pre-eminence  in  certain  phases  of*  pianistic  art 
entitles  him  to.  Mr.  Bauer  is  the  only  pianist,  as  far 
as  we  know,  who  has  never  made  concessions  to  so- 
called  popular  requirements.  He  has  always  kept  his 
'  programs  within  the  narrow  limit  of  severe  classicism, 
I  as  it  were,  and  has  always  presented  himself  as  the 
student  or  scholar  rather  than  the  bravura  specialist. 
For  this  reason  he  has  gained  the  admiration  of  the 
;  sincere  and  serious  disciples  of  the  art  who,  stirred  by 
genuine  enthusiasm,  visit  the  Bauer  concerts  with  the 
conviction  that  they  are  being  instructed  rather  than 
entertained. 
I  It  was  such  an  audience  that  greeted  Mr.  Bauer  last 
I  Sunday,  and  if  this  audience  assembled  with  the  idea 
I  that  the  afterncon  would  be  musical  in  the  strictest 
I  sense  of  this  term,  no  one  was  disappointed.  Manager 
iGrtenbaum.  with  an  eye  to  novelty  and  uniqueness  in 
i  announcing  concerts,  laid  stress  upon  the  "dance"  char- 
,  acler  of  the  first  Bauer  program.  Many  music  lovers, 
{mistaking  the  term  tor  something  less  dignified  than 
j  other  forms  of  compositions,  commented  somewhat  on 
:the  fact  that  Bauer  should  select  a  "dance"  program 
'for  his  concerts.  These  people  were  divided  into  two 
classes.  One  class  thought  because  it  was  "dance" 
I  music  it  did  not  lit  properly  into  a  series  of  classic  re- 
icitals.  The  other  half  thought  that  a  program  exclu- 
sively devoted  to  dance  compositions  was  not  sufH- 
|ciently  versatile  to  please  those  seriously  inclined.  We 
jcaniiot  agree  with  either  opinion  thus  expressed.  In 
I  reply  to  the  first  contention  we  wish  to  say  that  every 

■  one  of  the  "dance"  numbers  represented  on  the  first 
.Bauer  program  was  classic  in  the  strictest  sense  of  the 

word,  and  in  no  way  can  it  be  claimed  that  one  of  these 
coiniiositions  was  interior  to  any  other  classic  compo- 
sition. To  the  second  contention  we  desire  to  answei- 
that  it  would  be  difficult  to  compile  a  program  more 
versatile  or  containing  more  variety  than  the  one  played 
last  Sunday.  The  Bach  Suite,  the  Schumann  Davids- 
jbiindler,  the  Beethoven  Menuet,  the  Chopin  Tarentelle 
the  Ravel  Pavanne,  the  Granados  Fandango,  the  Franck 
nanse  I.ente,  the  Chopin  Polonaise,  the  Schubert  Land 
ler,  and  the  Brahms  Hiingarion  Dance,  all  formed  veri 
liable  contrasts  with  one  another.  It  might  just  as  well 
I  be  contended  that  a  Sonata  evening  or  a  Chopin  pro- 
jgram^  was  too  monotonous.  It  is  our  opinion  that  the 
I  program  given  by  Mr.  Bauer  was  a  gratifying  inno- 
.  vation  and  something  well  worth  listening  ito. 

We  have  written  frequently  that,  to  our  way  of  think- 
ing, .Mr.  Bauer  is  the  most  satisfying  pianist  of  any  that 
come  here.  He  is  not  a  specialist  of  any  one  particular 
■phase  of  pianistic  art,  but  he  is  equally  authoritative 
and  pleasing  in  any  work  that  he  may  interpret.  His 
exquisite  repose,  his  absolute  certainty  in  technic  and 
phrasing,  his  dignity  of  bearing  and  his  seriousness  of 
purpose  are  all  contained  in  his  work  and  combine  to 
make  him  a  virtuoso  who  is  entitled  to  the  deepest  re 
spect  and  whose  presence  in  any  community  should  be 
'a.  signal  tor  monster  audiences  of  pupils  to  assemble 
I  ALFRED  METZGER 


GREAT  SCHUM ANN-HEINK  SINGS  TOMORROW 


For  the  past  dozen  or  so  years  this  paper  has  been 
.singing  the  well  deserveil  praises  of  that  superb  con- 
tralto, Mme.  Ernestine  Schumann-Heink,  until  there  is 
nothing  left  to  say  but  that  she  is  as  great  as  ever, 
that  her  voice  is  still  the  most  attractive  and  charming 
of  any  contralto  voice  in  the  world  and  that  her  con- 
summate artistry  still  remains  above  criticism.  A 
Schumann-Heink  concert  is  a  genuine  musical  feast  to 
the  lover  of  tone  and  melody  and  a  course  in  vocal 
lessons  to  any  student  for  when  Schumann-Heink  does  a 
thing,  you  can  feel  that  it  is  done  right.  This  glorious 
artist  and  woman  will  give  her  first  recital  at  the  Cort 
Theatre  this  Sunday  afternoon,  November  9,  with  the 
following  program,  the  assisting  artists  being  a  young 
American  violinist  who  has  won  her  laurels  as  soloist 
with  the  Boston  Symphony  Orchestra  and  Mrs.  Kathar- 
ine Hoffman,  one  of  the  few  really  great  accompanists. 

Recitative  and  Aria  "Sextus" W.  A,  Mozart 

(a)     Die  Ehre  Gottes  (The  Glory  of  God)  L.  von  Beethoven 


(hj     Vom  Tode  (of  Death) u  von  Beethoven 

(01     Bitten   (Pleadinirs) L.  von  Beethoven 

(d)  Ich  Liebe  Dich  (I  Love  Thee) L.  von  Beethoven 

Violin  Solos 

(a)  Aria   J.   S.    Bach 

(b)  Cavatina   Caesar   Cui 

(c)  Polonaise  in  D  major Wleniawskl 

MISS  FLETCHER 

(a)      I)u  blst  die  Ruh   (Thou  are  Peace) Franz  Schubert 

(bl      Haidenroesleln    (Hedge   Rnsei     Franz   Schubert 

(cl  Dcr  Wanderer   (The  Wamliicri               Fraiiz  Schubert 

(dl  Mondnacht    (A  Moonligln    Ni;;hij        KnI.l.    Schumann 

(e)  Therese    .1.    Brahms 

(f)  Staendchen    (Serenade)    I.    Brahms 

(e)  Waldeinsamkeit  (Solitude  in  the  Woods).  Max  Reger 

(h)  Aiiette  der  Irmentraut   aus   "WafEenschmldt" 

(The    Armorer)    Lortzing 

(al      Dawn   in    the    Desert Gertrude    Ross 

(bl      The  Mother  Sings Ed.  Grieg 

(Cl      When   the   Roses   Bloom L.    Reichardt 

(dl      Good  Morning  Sue _ Leo  Dellbes 

(el     The  Kerry  Dance j.   L.  Malloy 

The  second  and  last  concert  will  be  given  just  a  week 
later,  viz.,  Sunday  afternoon,  November  16  and  were 
there  nothing  else  on  the  program  but  the  exquisite 
Schumann  Song  Cycle,  the  concert  would  be  worth  com- 


ing miles  to  hear.    The  complete  offering  is  as  follows: 

(a  I      Aria  from   "Mitrane"   Rossi 

(hi      My  Heart  Ever  Faithful J.  S.  Bach 

Sonata  for  Violin  E  minor j.  s.  Bach 

MISS    PLETCHBR 
Song  Cycle  "Frauenllebe  und  Leben"  (Woman»  '.ova 

and   Life) K.   Schumann 

Violin  Solos 

(a  I     Prelude  "Le  Deluge"  Salnt-Saens 

I  bl      Prelslled     Wagner-Wllhelmj 

(cl     Spanish  Dance  No.  8 Sarasale 

MISS    FLETCHER 

(al     The  Nile  X.   Leroux 

(b)     Mother  O'Mlne  chas    F    Edson 

(Cl      Down   In   the   Forest  Landon    Ronald 

(dl      His  Lullaby   (By   re.|n.-.li  c,  J.    Bond 

(el     The  Kerry  Dance  (By  iLi|u.-sti j.  L.  Molloy 

The  tickets  are  on  sale  at  both  Sherman  Clay  &  Co.'s 
and  Kohler  &  Chase's. 

Next  Friday  afternoon,  Mme.  Schumann-Heink  will 
sing  in  Oakland  at  Ye  Liberty  Playhouse  at  3:15  and 
the  program  tor  the  occasion  will  be  as  follows  and 
the  tickets  will  be  ready  at  Ye  Liberty  box  office  on 
Monday  morning. 

(al     Erda  Scene  from  the  opera  "Rhelngold" Wagner 

(b)     Waltraute  Scene  from  the  opera  "Goetter- 

■■ne"    Wagner 


Brangaenes  Call   tron 


Son 


-.Wagner 


Sonata  tor  Violin  B  minrn  ,|.  s.   Sac 

MISS   Fi.iri-.ii  i:i; 

(al      My  Heart  Ever  Faillilul  .r.  s.   Bac 

(bl      Die  Ehre  Gottes  (The  Clnri    ,i|.;,„li  lieethove 

(cl      Vom  Tode   (Of  Death  l  I'.eethovi 

(dl      Bitten    (Pleadings!    Reethovt 

(_e)     Ich  Liebe  Dlch  Beethove 

(al     Preislied    \y-;, Wagner-Wllhein 


(a)      When   the   Roses   Bio 


The  Mother  Sings Ed.  Grle„ 

Down  in  the  Desert Gertrude  Ross 

(!ond   Morning  Sue Leo   Dellbes 


ECHOES   FROM   ALDA-LAFORGE-CASINI   CONCERTS. 


I(  is  so  seldom  that  a  new  concert  singer  of  genu- 
ine merit  visits  the  Pacific  Coast  that  it  would  be  unfair 
to  permit  such  an  opportunity  to  pass  without  giving 
more  than  one  expression  of  opinion  of  such  newcomer. 
Madame  Frances  Alda  gave  three  recitals  in  San  Fran- 
cisco, one  in  Berkeley,  one  in  Palo  Alto  and  one  in 
P^resno  during  her  sojourn  in  Northern  California.  This 
was  practically  six  concerts  in  eight  days,  which  goes 
to  show  that  there  is  a  demand  for  new  concert  singers 
of  unusual  ability  such  as  Madame  Alda  unquestionably 
is.  We  have  not  met  one  member  of  our  musical  cult 
who  has  not  been  genuinely  delighted  with  Mme.  Alda's 
work.  Her  voice  proved  exceptionally  beautiful,  evenly 
placed  in  all  positions  and  as  brilliant  in  the  high  notes 
as  it  is  sonorous  in  the  low  register.  Her  programs 
were  unusually  interesting,  well  compiled  and  contain- 
ing plenty  of  new  works  and  songs  never  heard  here 
before.  These  programs  were  interpreted  with  an  intel- 
ligence which  we  have  only  become  used  to  by  a 
very  few  artists.  It  may  well  be  said  that  Madame 
Alda  fills  at  least  one  vacancy  left  by  some  of  the  con- 
cert artists  who  are  withdrawing  from  public  work. 
We  sincerely  trust  that  this  splendid  concert  singer 
will  become  a  regular  visitor  to  the  Pacific  Coast,  and 
that  the  musical  public  will  make  it  possible  tor  her 
to  do  so. 

Frank  La  Forge,  the  brilliant  composer-pianist,  and 
Gutia  Casini.  the  delightful  cello  virtuoso,  proved  two 
splendid  attractions  of  the  Alda  concerts.  We  have 
already  expressed  our  pleasure  for  the  beautiful  inter- 
pretations of  these  two  rare  artists,  and  can  only  say 
that  their  frequent  visits  to  San  Francisco  and  the  Pa- 
cific Coast  will  always  be  expected  with  more  than 
usual  pleasure.  Mr.  La  Forge's  compositions  repre- 
sented on  the  Alda  programmes  were  indeed  enjoy- 
able and  representative  of  the  highest  class  of  musical 
literature.  We  have  commented  quite  frequently  upon 
their  artistic  value  and  also  have  printed  the  Alda  pro- 
grams so  frequently  that  it  would  be  only  a  repetition 
to  again  refer  to  them.  Suffice  it  to  say  that  Madame 
Alda,  Frank  La  Forge  and  Gutia  Casini  have  given  us 
some  of  the  very  finest  concerts  we  have  ever  enjoyed 
in  San  Francisco.  A.  M. 


MADAME  ERNESTINE  SCHUMANN-HEINK 


EXCLUSIVE   MANAGEMENT  WOLFSOHN  MUSICAL  BUREAU,  1  W.  34th  STREET,  NEW  YORK  CITY 

ON  THE  PACIFIC  COAST 
DURING  THE  MONTH  OF  NOVEMBER 

Rare  Opportunity  to  Hear  World's  Greatest  Contralto 

SAN  FRANCISCO  During  Week  of  Nov.    9,      Direchon  W.ll  L.  Greenbaum 
OAKLAND,    Fri(day  Afternoon,    Nov.     I  4,    Direction  Will  L.  Greenbaum 

LOS    ANGELES,   November    1  7-30,     Direction  L.  E.  Behymer 

THE    STEINWAY    PIANO  USED  IN  ALL  SCHU.MANN-HEINK  CONCERTS 


'IllF.   PACIFIC   CiiAST   MUSICAL    RIA 


THEATRE  FRANCAIS. 


The  first  Ferformance  of  the  "Theatre  Francais"  will 
be  given  at  Scottish  Rite  Auditorium  next  Thursday 
night.  November  13  at  8:15.  The  company  has  been 
rehearsing  now  for  many  weeks  under  the  director, 
M.  Andre  Ferrier  and  the  performance  will  be  a  most 
finished  and  well  mounted  one  for  the  management  is 
sparing  no  expense  or  efforts  to  establish  a  French 
company  in  this  city  on  a  permanent  basis.  The  litera- 
ture of  the  French  stage  is  replete  with  masterpieces 
of  comedy,  romance  and  tragedy  and  the  play  selected 
for  this  first  performance  is  one  that  has  won  its  place 
in  the  standard  repertoire  of  the  Comedie  Francais.  It 
is  a  comedy  in  four  acts  by  Jules  Sandeau  entitled 
"Mile,  de  la  Seigliere"  and  is  one  of  the  best  examples  of 
French  sentimental  comedy  of  the  very  highest  order. 

The  story  teils  of  a  plot  formed  by  the  Marquis  de  la 
Seigliere  and  the  Baroness  de  Vaubert  to  fraudulently 
acquire  the  estates  of  Bernard  Stamply.  a  young  officer 
who  was  reported  to  have  been  killed  in  Russia.  The 
Baroness  desires  her  son  to  marry  Mile,  de  la  Seigliere 
and  of  course  wants  the  bride  to  have  a  large  "dot." 
Stamply  returns  and  in  fighting  the  plot  meets  the 
daughter  of  the  Marquis  and  himself  falls  violently  in 
love  with  her  and  on  learning  of  her  betrothal  to  young 
de  Vaubert  wants  to  give  up  the  fight  for  the  estate 
and  again  serve  his  country  in  a  foreign  land.  His 
old  attorney,  however,  circumvents  his  plan  and  finally 
he  marries  the  beautiful  JlUe  de  la  Seigliere  and  of 
course  the  fortune  stays  in  the  family. 

Mme.  Ferier-Gustin  will  be  seen  in  the  title  role  and 
M.  Ferrier  will  be  the  Bernard  Stamply.  The  other 
characters  will  he  sustained  by  Mme.  Martel  and  Mms. 
de  Villers.  Gassion.  Gilles,  Parys  and  Lechten.  Tickets 
may  be  secured  at  Sherman  Clay  &  Co.'s  where  mail 
orders  should  be  addressed  to  Will.  L.  Greenbaum.     The 


The     Talenlcil 


second  performance  will  be  given  early  In  December 
and  will  consist  of  the  double  bill  "L'Ete  de  la  Saint- 
Martin."  a  comedy  by  Meilhac  and  Halevy  and  the 
opera-comique  "Marriage  by  Lantern"  by  Oflfenbach  with 
a  complete  grand  opera  orchestra  under  the  direction 
of  M.  Emilio  Puyans. 


KOHLER  &  CHASE  MUSIC  MATINEE. 


An  exceptionally  interesting  and  instructive  program 
was  presented  at  the  regular  weekly  Matinee  of  Music 
which  took  place  in  Kohler  &  Chase  Hall  last  Saturday 
afternoon.  November  1st.  The  soloist  on  that  occasion 
was  Miss  Louisa  Ronstadt.  contralto,  a  pupil  of  Madame 
M.  Tromboni.  Miss  Ronstadt  has  been  singing  with 
brilliant  success  before  prominent  music  clubs  and  at 
various  important  private  music  functions,  but  last  Sat- 
urday afternoon  she  made  her  first  public  debut.  She 
made  an  excellent  impression  by  reason  of  her  rich,  re- 
sonant voice  and  her  decidedly  intelligent  mode  of 
phrasing.  She  gives  promise  of  becoming  an  excellent 
artist.  Miss  Ronstadt  sang  a  vocal  cycle  by  Von  Frelitz 
entitled  "Schon  Gretlein"  (Fair  Jessiel.  and  presented 
it  in  an  exceedingly  musicianly  manner.  The  instru- 
mental section  of  the  program  was  mainly  devoted  to 
the  classic  dance  works,  among  which  two  compositions 
by  Chaminade  were  especially  interesting  as  rendered 
on  the  Knabe  Player  Piano.  There  were  also  two  organ 
compositions  interpreted  on  the  pipe  organ.  The  entire 
program  was  greatly  enjoyed  by  a  large  audience  which 
frequently  applauded  enthusiastically. 

The  soloist  for  the  Kohler  &  Chase  Matinee  of  Music 
which  will  take  place  this  Saturday  afternoon,  Novem- 
ber Sth,  will  be  Mrs.  H.  C.  Simpkins.  who  formerly 
resided  in  San  Francisco,  but  who  moved  to  Seattle  re- 
cently where  she  established  herself  firmly  in  the  good 
graces  of  that  community.  Mrs.  Simpkins  possesses  a 
dramatic  soprano  voice  of  much  power  and  sings  with 
an  intensity  of  dramatic  temperament  and  an  intellec- 
tuality of  comprehension  which  make  her  a  very  de- 
sirable concert  artist.  On  this  occasion  she  will  sing 
"Because  I  Love  You.  Dear."  by  Hawley,  Spring,  by 
Hildach.  and  Elsa's  Dream,  from  Lohengrin.  There  will 
be  the  usual  interesting  instrumental  selections  ren- 
dered on  the  Kranich  &  Bach  Player  Piano  and  on  the 
Pipe  Organ. 


-*v- 


Captain  A.  L.  Miller  has  retired  from  the  Army  and  is 
now  located  at  Marysville.  Cal.  This  brings  Mrs. 
Miller,  who  was  Mary  Carrington.  daughter  of  Mme. 
Carrington-Lewys.  again  into  the  musical  life  of  the 
State  She  has  already  begun  her  musical  activities,  is 
In  'harge  of  the  Music  Section  of  the  .Marysville  Art 
(^lu'     aid  has  given   several   recitals   this   spring  with 


The  Victrola  satisfies 
your  love  of  music 

THl-  love  of  music  is  born  in  ever)'  one  of  us,  and 
we  naturally  come  to  love  the  kind  of  music  we  hear 
the  most. 

In  this  day  of  the  Mctrola  it  is  easy  for  every  one 
to  hear  the  world's  best  music — and  not  only  to  hear 
it,   but  to  understand  and  enjoy  it,   for  this  wonder 
instrument  gives  to  you  a  thorough 
appreciation  of  the  masterworks  of 
music. 

The  \'ictrola  opens  to  you  a 
new  and  ever-increasing  vista  of 
musical  delight,  as  elevating  as  it 
is  entertaining,  and  completely 
satisfies  your  longing  for  musi- 
cal recreation. 

There    are    \'ictors    and    \'ictrolas    in 

great  variety  of  styles  from  $10  to  $500. 

Any  \'ictor  dealer  in  any    city    in    the 

world  will  gladly  demonstrate 

the  Victrola   to    you    and 

play  any  music  you  wish 

to  hear. 

Victor  Talking  Machine  Co. 
Camden,  N.  J.,  U.  S.  A. 

\  ictor  Records  demonstrated  s 


marked  success  in  the  northern  part  of  the  State,  in- 
cluding Sacramento,  where  she  has  since  been  invited  to 
join  the  Tuesday  Club  as  an  active  member.  Mrs.  Miller 
formerly  played  in  England  with  great  success  and  re- 
peated that  success  in  San  Francisco  before  her  mar- 
riage. After  her  first  appearance  here  a  prominent  local 
critic  wrote:  "It  is  no  exaggeration  to  say  that  Miss 
Mary  Carrington  gave  the  most  satisfactory  and  impres- 
sive piano  recitation  that  has  been  heard  here  outside 
of  the  world-known  professionals.  *  *  *  It  is  an  ex- 
quisite pleasure  to  listen  to  her."  We  may  expect  to 
hear  Mrs.  Miller  in  San  Francisco  during  the  present 
season.  It  will  be  recalled  that  Mrs.  Miller  acquired 
her  skill  and  artistic  training  under  Eml.vn  Lewys  at 
the  Virgil  Piano  School  in  London. 

** 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


THE  GRIENAUER-FREULER    RECITAL. 


The  second  of  a  series  of  three  cello  recitals  arranged 
by  Karl  Grienauer  was  given  at  Kohler  &  Chase  Hall 
last  Sunday  afternoon  in  the  presence  of  several  hun- 
dred music  lovers.  The  soloist  of  the  occasion  was 
Miss  Clara  Freuler.  soprano,  who  is  quite  frequently 
beard  in  public  and  whose  smooth  and  true  voice  is 
used  with  considerable  force  and  musical  intensity. 
Miss  Freuler  is  particularly  successful  in  the  more  dra- 
matic style  of  musical  literature  and  the  songs  by  De- 
bussy. Brahms.  Mendelssohn,  Schubert  and  Wolff  were 
interpreted  by  her  in  a  manner  that  won  her  the  ap- 
plause of  her  listeners.  Of  special  interest  were  a 
group  of  songs  by  California  composers  which  included 
"Sing  Ye  Birds"  by  Metcalf.  Lullaby  by  Gertrude  Ross 
and  "To  Thy  Heart."  "In  Absence"  and  "All's  Well,  'tis 
Spring"  by  Mira  Strauss  Jacobs.  All  of  these  composi- 
tions are  very  valuable  additions  to  vocal  literature  and 
are  worthy  to  be  represented  upwn  any  serious  concert 
program.  It  Is  gratifying  to  note  that  California  com- 
posers are  beginning  to  be  satisfactorily  recognized. 

Karl  Grienauer.  the  well  known  cello  virtuoso  scored 
another  one  of  his  artistic  triumphs  with  his  audience. 
As  usual  he  displayed  his  truly  wonderful  technic  which 
does  not  seem  to  realize  the  existence  of  obstacles  or 
difficulties  and  as  a  splendid  proof  for  this  contention 
may  be  cited  Mr.  Grienauer's  own  composition  "Study 
on  Natural  Harmonics"  which  is  one  of  the  most  intri- 
cate and  complicated  technical  writings  for  the  cello  in 
existence.    This  performance  was  the  first  one  in  public 


and  Mr.  Grienauer  played  the  compositions  from  manu- 
script. Other  works  excellently  interpreted  by  Mr. 
Grienauer  were:  Sonata  Op.  92  in  three  movements  by 
Rheinberger,  Cantabile  by  Ceasor  Cui  and  Slavonian 
Caprice  by  Delsart.  The  accompanists  were  Mesdames 
Grienauer  and  Parker.  Mrs.  Jacobs  accompanied  her 
compositions. 


ALCAZAR   THEATRE. 


i 


That  nothing  is  too  good  for  the  .\lcazar  finds  demon- 
stration in  the  announcement  that  "Madame  X"  is  to  be 
given  its  first  popular-price  presentation  in  that  theatre 
next  Monday  evening  and  throughout  the  week,  with 
Evelyn  Vaughan  and  Bert  Lytell  leading  the  cast.  No 
more  remarkable  work  than  this  has  been  launched  dur- 
ing the  last  twenty  years.  Written  by  the  brilliant 
French  dramatist,  .\lexander  Bisson.  it  has  been  trans- 
lated into  almost  every  civilized  language  and  inter 
preted  with  unqualified  success  wherever  fine  drama  Is 
appreciated.  When  it  toured  the  I'nited  States,  under 
Henry  W.  Savage's  direction,  the  profits  reaped  from  It 
were  enormous,  no  playhouse  being  capacious  enough 
to  accommodate  the  throngs  that  sought  to  witness  It. 
Therefore  the  enterprise  of  the  .\lcazar  management 
in  paying  an  almost  prohibitive  royalty  for  the  use  of 
Ihis  worthy  offering  is  not  likely  to  be  inadequately  re- 
warded, for  every  local  student  of  current  dramatic  111- 
erature  will  be  sure  to  witness  the  play  about  whii* 
nothing  but  eulogy  has  been  published.  _ 


THK   PACIFIC  CnA<T   MUSICAL   RI-AIF.W 


ADOLPH     WILHARTITZ     BACK     HOME    AGAIN. 


AMERICAN     GUILD     OF     ORGANISTS'     PLANS. 


Dean    of    Los    Angeles    Musicians    Returns    After 
Nearly    Two     Months*    Absence    in     European 
Centers    and     Summer     Resorts. 


to    Members    Fron 
Chapter— Or 


H.   J 


Dean    of   the    Norther 
.  Stewart. 


h  Wilhartitz.  the  well  known  Los  Angeles  pianist 
'  her.  musical  director  and  club  president,  and 
■  r  of  many  other  titles,  including  that  of  a  real 
ll5w  and  perpetual  youth  exponent,  has  returned 
'f^ing  interviewed  in  the  daily  papers.  Knowing 
.ihartitz's  aversion  to  publicity,  no  matter  how 
served  this  may  be.  we  take  chances  at  earning 
-   leasure  by  quoting  the  following  from  the  Los 

-  Times  of  September  11: 

sit  Europe  even  once  in  forty  years  is  the  desire 
:■-:  to  do  it  at  77.  in  the  fullness  of  physical  and 
\  igor.  is  unusual.  But.  since  the  love  and  prac- 
;:.usic  has  long  been  recognized  as  the  best  elixir 
1  and  the  surest  road  to  the  land  of  life's  beauti- 

-  tn  summer,  it  is  natural  that  Adolph  Wilhartitz 
have   successfully   accomplished    the    pilgrimage 

I  --Lir-  ,and  of  his  fathers.  He  returned  to  his  Majestic 
lading  studio  a  few  days  ago,  with  the  same  optimistic 
pile  he  has  always  had. 

purpose  of  his  European  trip  was  not.  as  some 
his  friends  have  said,  for  communing  again  with  the 

ople  and  things  of  his  childhood,  because  the  veteran 

jsician  left  Pragiie  in  his  very  early  youth,  and  the 
lent  capital  has  little  association  for  him.  even  in 
mory.   Following  the  dictates  of  the  celebrated  etcher, 

jon.  Prof.  Wilhartitz  went  to  Europe  to,  refresh  his 

:ht  with  new  visions  and  to  learn  the  newest  methods 
ethics  of  his  vocation.     Wilhartitz  is  a  Bohemian 
birth  and  sixty  years  ago  was  a  piano  prodigy  who 

■ccessfully  toured  Southern  Europe.  For  our  benefit, 
doubt,  his  father,  a  wealthy  land  owner  in  Bohemia, 

acked  the  government  and  spoke  in  public  too  often 

d  too  strenuously. 

SVilhartitz  "pere"  found  it  advisable  to  emigrate  to 
)t3  United  States,  where  his  son  won  an  enviable  record 
S  the  Union  army  in  the  war  of  the  rebellion.  Since 
lien  the  dashing  warrior  has  devoted  his  time  to  the 
fentler  art  of  music  as  opera  director  and  educator. 
]  St.  Louis  he  remained  a  quarter  of  a  century,  and 
(tenty-seven  years  ago  came  to  Los  Angeles,  where  he 
fcs  since  resided.  For  these  many  years  he  has  been 
r'rognized  as  one  of  the  forces  for  musical  uplift  in  our 
iidst. 

Twenty-five  years  ago  he  directed  the  first  philhar- 
pinic  concert  under  extraordinary  difBculties  and  I 
pze.  in  my  connection  of  early  programmes,  a  yellowed 
l::le  card  decorated  with  squares  and  daisies  as  the 
hthest  typography  of  the  time  required,  setting  forth 
l.>  activities  where  a  musician  had  to  be  bribed  to  play 
t '  missing  saxophone  in  a  pick-up  orchestra.  That 
Ihemian  by  birth,  he  has  remained  a  youthful  bohe- 
nan  by  choice  is  well  established  by  the  (act  that  Wil- 
hrtitz  was  the  first  president  of  the  Gamut  Club.  In 
h  recent  European  trip  he  visited  Prague.  Vienna.  Ber- 
li.  Munich  and  smaller  cities,  where  the  piano  prodigy 
osixty  years  ago  was  the  recipient  of  many  courtesies. 

le  met  many  of  the  foremost  educators  in  pianoforte, 
aertained  their  views,  methods  and  practices,  and 
li  rned,  so  he  says,  many  new  features  of  modem  piano 
t'Ching.  which  often  considered  secondary  were  proved 
tihira  of  prime  imponance.  "I  was  a  tireless  booster," 
s  d  he  with  a  gentle  smile.  "The  people  over  there 
»re  almost  tiresome  with  their  constant  inquiries  about 
Is  .\nreles  and  its  musical  achievements,  and  1  had 
ti  entertain  many  with  tales  they  probably  believed 
eiggerated."  While  Prof.  Wilhartitz  visited  Vienna, 
Eriin  and  Munich  during  the  summer,  when  musical 
a  ivjties  are  at  a  low  ebb.  he  was  impressed  with  the 
iiifferent  quality  of  opera  production,  especially  in 
t;  jjjjg    unfavorable    impression    was.    however, 


With  the  close  of  the  vacation  season  we  enter  upon 
a  period  of  renewed  activity.  Already  your  Executive 
Committee  has  outlined  plans  for  the  work  of  the  Chap- 
ter during  the  season  of  1'j1:M914.  These  plans  include 
a  new  series  of  Sunday  afternoon  organ  recitals,  follow- 
ing those  so  successfully  inaugurated  before  the  sum- 
mer vacation.  We  hope  to  institute  regular  monthly 
meetings  of  the  Chapter. 

At  these  meetings  matters  of  general  interest  will 
be  discussed  and  musical  selections  given.  Arrange- 
ments are  also  being  made  for  holding  the  annual  ex- 
amination for  the  Fellows'nip  and  Associateship  diplo- 
mas. This  examination  will  be  held  about  the  end  of 
May.  iyi4.  Full  particulars  of  the  requirements  have 
been  issued  by  the  Board  of  Examiners  and  copies  of 
the  regulations  can  be  obtained  on  application  to  our 
Secretary.  It  is  hoped  that  at  the  next  examination  a 
large  number  of  candidates  will  present  themselves. 

Those  who  contemplate  entering  will  he  afforded 
every  assistance  and  information  by  the  officers  of  the 
Chapter.  .\t  the  last  examination  three  candidates  en- 
tered, and  of  these  two  were  successful,  one  gaining 
the  Fellowship,  the  other  the  Associateship  diploma. 
This  is  an  excellent  showing  for  a  Chapter  so  recently 
established,  but  our  jurisdiction  covers  so  large  an 
area  that  we  may  reasonably  expect  a  far  greater  num- 
ber of  entries  when  the  advantages  of  the  diploma  sys- 
tem are  more  generally  understood.  The  opening  meet- 
ing of  the  session  has  been  arranged  to  take  place  at 
the  Sequoia  Club  Hall,  172.o  Washington  Street,  San 
Francisco,  on  Friday  evening,  October  3. 

-At  this  meeting  a  musical  program  of  unusual  inte»- 
est  will  be  presented.  Through  the  kindness  of  Messrs. 
Sherman,  Clay  &  Co.,  members  of  the  Chapter  and 
their  friends  will  have  the  opportunity  of  hearing  one 
of  the  beautiful  reed  organs  manufactured  by  the  cele- 
brated firm  of  Schiedemayer.  of  Stuttgardt.  These  in- 
struments, although  used  extensively  in  Europe,  are 
comparatively  unknown  in  this  country.  In  combina- 
tion with  the  piano  they  develop  an  almost  endless  va- 
riety of  beautiful  effects.  Music  for  this  recital  has 
been  specially  imported  and  the  selections  will  include 
original  compositions  for  piano  and  reed  organ  by  Saint- 
Saens.  Widor.  Guilmant,  Salome  and  others. 

This  is  an  open  meeting,  to  which  members  of  the 
Chapter  are  privileged  to  invite  their  friends.  Guest 
cards  are  now  ready  and  can  be  obtained  on  applica- 
tion to  the  Secretary.  There  is  no  limit  to  the  number 
of  tickets  issued  to  the  members,  in  fact  the  onlv  limit 
to  our  hospitality  is  the  seating  capacity  of  the  hall. 
Come,  then,  and  bring  your  musical  friends  to  share 
the  enjoyment  of  the  programme  which  has  been  pre- 
pared. The  officers  of  the  Chapter  are  doing  everything 
in  their  power  for  the  success  of  this  opening  meeting, 
but  we  need  the  encouragement  of  your  presence  and 
your  active  participation  in  the  work  of  the  Guild 
H.  J.  STEWART,  Mus.  Doc.,  A.  G.  6. 
Dean. 


-%%- 


THE    MANSFELDT    CLUB    RECITAL 


By  DAVID  H.  WALKER. 
The  Mansfeldt  Club  celebrated  the  works  of  Franz 
Liszt  at  an  extremely  enjoyable  concert  that  was  given 
in  Century  Club  Hall,  Wednesday  evening.  October  29, 
under  the  direction  of  Hugo  Mansfeldt.  Every  compo^ 
sition  performed,  with  one  noteworthy  exception,  had 
Liszt  tor  its  author.  Some  changes  were  necessary  on 
the  program  and  one  change  illustrated  the  remarkable 
musical  capacity  of  one  of  the  performers.  Miss   Cecil 


nb 

.Vhat  struck  him  as  remarkable  was  the  fellowship 
oartists  in  these  centers,  where  painters,  musicians  and 
B  gers  do  not  seem  to  find  it  necessary  to  form  associa- 
tms  or  societies  but  work  together  without  friction 
tuard  greater  efficiency  and  civic  advancement  of  the 
as.  -This  is  probably  due  to  the  fact  that  artists  re- 
nin located  in  one  place,  that  their  standing  is  known 
ai  recognized,  their  motives  well  understood  and  fol- 
Iced  without  question.  We  have  not  yet  reached  this 
cidition,"  added  the  veteran  optimist,  'but  it  will 
B'ely  come  some  day." 


BACHAUS    A    FOE   TO   CHANGE. 


nch  modified  by  listening  to  excellent  recitairin'M'u:^"!'!?^  'Im  ^fh^fr^^"''    u    "'f   ^"^''  ^'n''^   *° 
"  H  r-^.§narp,  but  substituted  a   waltz  of  extreme  brilliancy 

which  was  performed  with  so  much  spirit  and  dash  that 
it  was  really  the  event  of  the  evening.  Miss  Cowles  is 
the  composer  of  this  waltz  which  is  a  concert  piece  of 
the  first  order.  The  very  great  ability  of  Miss  Cowles 
as  a  composer  has  long  been  known  to  the  musical  peo- 
ple of  San  Francisco.  Her  thoroughly  artistic  tempera- 
ment and  her  thorough  command  of  the  piano  and  her 
general  musical  knowledge  and  artistry  have  made  her 
a  marked  figure  among  musicians.  I  have  never  heard 
her  play  more  brilliantly  than  on  this  occasion.  Miss 
Cowles  also  played  the    ".Mehpisto"  Waltz  by  Liszt. 

The  concert  was  opened  by  Miss  Bessie  Fuller  who 
played  "Cantique  d'.\mour "  in  a  finished  and  svmpa- 
thetic  style.  Miss  Alyce  Dupas  performed  the  Liszt 
"Rhapsodie  Hongroise"  No.  7  with  excellent  under- 
standing and  much  technical  skill.  Miss  Bemice  Levy- 
won  much  applause  by  her  playing  of  Liszt's  "Liebes- 
traum"  .Vo.  3.  which  is  deservedly  one  of  the  verr  popu- 
lar compositions  of  the  great  master.  This  was  done 
with  sentiment  and  delicacy.  Miss  Constance  Mogan 
was  on  the  program  to  play  "Gondoliera"  and  Etude 
m  E  Flat,  but  substituted  for  this  a  Liszt  arrangement 
of  the  quartette  from  "Rigoletto."  The  florid  nature  of 
.  ,        _^  .  -   --    Miss  Mogans  tune- 

ful performance.  Miss  Stella  Howell  dealt  very  clev- 
erly with  "Rhapsodie  Hongroise"  Xo.  11  Miss  Howell 
has  appeared  before  at  Mansfeldt  Club  concerts  and  is 
well  remembered  for  excellent  work.  She  made  the 
Rhapsodie  sound  very  picturesquely. 

Miss  Lorraine  Ewing  was  called  upon  unexpectedly 
to  play,  taking  the  place  of  Miss  Edith  Sellers.  \  ripple 
of  interest  was  caused  among  the  assembled  musicians 
by  an  announcement  made  by  Miss  Fuller  that  Miss 
Sellers  was  on  her  wedding  tour.  Miss  Ewing  plaved 
Schumann's  "Dedication."  Her  performance  was  strong 
and  thoroughly  finished  and  this  was  one  of  the  verv 
delightful  numbers  of  the  evening.    Miss  Esther  Hjelte 


(J\ilhelm   Bachaus.   who   soon   comes   to  America   for 

III  second  tour  of  this  country,  is  an  inveterate  reader 

alwell   as  a   pianist  of  note.     Bachaus   is   particularly 

f«d  of  visiting  the  great  public  libraries  in  the  cities 

fc  VIS  ts.     When  in  America  last  time  he  devoted  sev- 

e,l  days  to  the  Congressional  Librarv  in  Washington 

8(1   it   IS  safe  to  prophesy  that   manv  of  his  hours  of 

If^ure  while  in  Xew  York  will  be  devoted  to  browsing      «.  .^^  hu».  Lciie  irom     mtro.etro        rr,^  ti^rtn  ..o, 

TAX^i^uT'   """"^"^   ^'    Forty-second    Stree!      the  music  was  Ve.rrep'^^ienTeT  by  Mi'ss"rga°n 

The  great  Viennese  court  library  in  the  Austrian  capi- 
t:  IS  one  of  the  pianist's  special  favorites.  Here  are 
B  red  a  large  number  of  priceless  compositions,  includ- 
11  the  original  Beethoven  manuscript.  Bachaus  has 
g-en  much  time  and  attention  to  Beethoveniana  and 
n,i  called  attention  to  various  changes,  which  modem 
aiotators  have  made  in  many  of  the  compositions 
w  tten  in  Beethoven's  own  hand,  while  he  never  fails 
V  T?u^  ™"^"'  "'  ""^  ^^^'  master  as  originallv 
^  I      ^  subject  is  one  on  which  Bachaus  is  well 

n  h  rabid:   he  insists  that  beauty  and  power  are  sacri- 
'n  any  deviation  whatsoever  from  the  composer's 


fi'd 

ojinal  intention 


"  .    lu    wnose    works    and    memories    he    is    especially 


d  oted.     Each   year  he   visits   Heiligenstadt,   a    village 
'  L.   ^^n"*v   ""''"^    ''•^^^    '"■°    ^^»t    composers    are 
•led.     Bachaus  comes  to  America  earlv  in  November 
I  will  remain  until  the  close  of  the  season 


two  numbers  were  ".\u  bord  d'une 
source  and  "Pesther  Carnival."  In  the  last  mentioned 
piece  she  outclassed  all  previous  concert  performances 
by  her.  It  was  filled  with  clever  thinking,  splendid  exe- 
cution, broad  and  fine  treatment.  At  the  end  of  her 
performance  cries  of  "bravo  "  were  heard  in  the  hall 


By  invitation  of  the  Club,  Gerald  Hoyt  played  one  of 
the  numbers  from  the  "Soiree  de  Vienna" — Schubert- 
Liszt,  and  Liszt's  Etude  in  A  flat.  This  was  Mr.  Hoyt's 
first  appearance  and  he  was  visibly  hampered  by  his 
nervousness.  He  has  good  technique  and  enough  musi- 
cal temperament  to  give  him  reason  to  expect  recogni- 
tion in  due  time.  The  audience  was  large,  completely 
filling  the  seating  capacity  of  the  hall. 


SHORT    ITEMS   OF    INTEREST. 


A  series  of  three  chamber  music  concerts  is  an- 
nounced to  be  given  by  Hother  Wismer,  violinist,  Her- 
bert Riley,  cellist,  and  Mrs.  Robert  M.  Hughes,  pianist. 
The  first  will  be  held  Tuesday  evening,  November  18th, 
at  Sorosis  Club  Hall,  when  the  program  will  consist  of 
Trio  in  G  major  by  Mozart,  Sonata  in  D  minor.  Op  42 
by  Max  Reger,  given  here  for  the  first  time  for  violin 
alone  by  Hother  Wismer:  Trio  in  D  minor  op.  63  by 
Schumann.  The  program  of  the  second  concert  will 
include  the  Trio  in  C  major  Op.  87  by  Brahms,  Cello 
sonata  Op.  9  by  Richard  Strauss  and  a  Beethoven  later. 
The  dates  for  the  succeeding  concerts  will  be  announced 
later.  The  characters  of  the  programs  and  the  reputa- 
tion of  the  artists  are  such  as  to  deserve  the  interest 
of  all  music  lovers. 

iliss  Claire  lone  White,  soprano  soloist  of  the  Fourth 
Congregational  Church,  Oakland,  made  her  debut  in  a 
song  recital  last  Tuesday  evening  in  the  auditorium  of 
the  First  Unitarian  Church  of  .\lameda.  She  '.as  as- 
sisted by  Miss  Lucy  Helen  Priber,  violinist,  and  Miss 
Lulu  Green,  pianist.  The  event  was  given  under  the 
direction  of  Miss  Helen  Heath.  Particulars  about  the 
event  will  be  published  in  next  week's  issue  of  this 
paper. 

.4  chamber  music  concert  was  given  under  the  direc- 
tion of  Miss  Carolyn  Augusta  Xash  last  Monday 
afternoon  before  the  Channing  Auxiliary  in  the  parlors 
of  the  First  Unitarian  Church  of  San  Francisco.  The 
participants  were:  Miss  Xash,  piano;  Ralph  Duncan 
Wetmore,  violin;  August  E.  Wiehalk,  viola:  W.  Villal- 
pando,  cello;  Walter  Bell,  contrabass,  assisted  by  Mrs. 
Joseph  Keenan,  soprano.  The  program  included  the 
following  numbers:  Sonata  for  piano  and  violin  in  D 
minor  ( Brahms i.  Miss  Xash  and  Mr.  Wetmore;  Songs^ 
Canzonetta  (Elizabeth  Oddonei.  Barcarolle  fRenato 
-\venai,  Sempre  piu  bella  (G.  Luporinii,  An  Irish  Love 
Song  I  Margaret  R.  Lang.  Mrs.  Keenan:  Forellen  Quin- 
tet for  piano  and  strings  i Schubert),  Miss  Xash,  Mr. 
Wetmore,  Mr.  Webalk,  Mr.  Villalpando  and  Mr.  Bell. 

Walter  Anthony,  formerly  the  brilliant  music  editor 
of  the  San  Francisco  Call,  has  accepted  a  very  excellent 
position  with  the  Panama-Pacific  International  Exposi- 
tion Company.  He  has  been  added  to  the  publicitv 
department  and  will  look  after  the  publicity  in  foreign 
newspapers  and  periodicals. 

Sherman,  Clay  &  Co.  have  bought  the  stock  of  the 
Universal  Music  Company,  carried  by  the  Aeolian  Com- 
pany in  San  Francisco  and  Seattle.  This  stock  consists 
of  music  rolls  which  can  be  used  in  any  player  piano 
and  which  have  been  cut  according  to  the  world's  great- 
est pianists  who  have  ben  engaged  to  play  for  the 
Universal  Music  Company  in  Xew  York.  The  stock 
will  soon  be  removed  to  the  Sherman,  Clay  &  Co. 
Building  which  has  recently  been  enlarged  bv  adding 
two  more  floors. 

The  second  programme  under  the  direction  of  Miss 
Beatrice  Clifford,  pianist,  was  given  in  Twentieth  Cen- 
turv-  Hall,  Berkeley.  last  Thursday  evening.  X'ovember 
6.  Frank  Carroll  Giffen,  tenor,  was  the  assisting  artist, 
and  the  programme  included  old  Italian  and  French 
songs.  "The  Harper's  Songs"  ISchuberti.  "The  Miller's 
Songs"  I  Schubert  I.  "Dichterliebe"  ( Schumann  i.  Miss 
Clifford  played  a  "Berceuse"  and  "Valse,"  op.  42  ( Cho- 
pin i.    The  third  programme  will  take  place  December  4. 

The  Minetti  quartet  will  give  a  series  of  three  cham- 
ber concerts  on  Monday  mornings  at  11  o'clock  at  the 
homes  of  iliss  Mauricia  Mintzer.  Mrs.  Frederick  Till- 
man and  Mrs.  William  G.  Irwin.  The  following  dates 
will  be  observed:  November  10th,  Xovember  24th  and 
December  8th.  These  affairs  will  have  the  patronage 
of  several  well-known  society  people,  and  the  first  con- 
cert will  consist  of  the  following  numbers:  Quartet  in 
B  flat,  op.  1.5  I  Mozart  I:  Orientale,  in  ancient  stvle 
(Glazounow);  Quartet  in  A  minor  (Schumanni.  'The 
patronesses  are  Miss  Lena  Blanding.  Mrs.  E.  B.  Cole- 
man. Sirs.  A.  B.  C.  Dohrmann.  .Mrs.  William  Irwin.  Miss 
Hazel  King,  Mrs.  Genevieve  King,  Mrs.  Liebmann,  Mrs. 
Sidney  Liebes.  Mrs.  Walter  MacGavin,  Mrs.  Louise 
Maillard.  Miss  Mauricia  Mintzer,  Mrs.  E.  W.  Newhall, 
Mrs.  M.  C.  Sloss,  Mrs.  SUnley  Stillman,  Mrs.  Frederick 
Tillmann,  Miss  Beatrice  Vrtwman. 

During  the  concert  given  by  Madame  Frances  Alda  in 
Palo  .\lto  the  electric  lights  went  out  after  Gutie  Casini 
and  Frank  La  Forge  had  begun  the  Roccoco  Variations 
by  Tschaikowsky.  The  two  artists  continued  to  plav 
until  the  end  of  the  composition  and  received  an  ovation 
by  the  audience.  The  effect  of  this  beautiful  music 
being  played  accurately  in  the  dark  was  indescribable, 
and  the  fact  that  the  two  virtuosos  were  able  to  finish 
in  the  dark  proves  the  wonderful  command  they  possess 
over  their  minds.  When  the  lights  were  extinguished, 
the  audience  gasped,  thinking  the  two  artists  would  be 
compelled  to  stop,  but  the  dismay  was  changed  to  ex- 
quisite pleasure  when  they  found  that  in  La  Forge  and 
Casini  they  had  to  do  with  artists  whom  nothing  can 
embarass.  In  the  last  San  Francisco  concert  the  same 
thing  happened  to  these  two  anists  before  they  finished 
"Airs  Basquirs"  by  PiattL  Here,  too,  both  artists  fin- 
ished the  composition  in  the  dark,  and  Mr.  La  Forge 
informed  us  that  in  case  the  lights  would  have  remained 
extinguished  they  would  have  come  back  and  plaTc-ri 
the  Swan  by  Saint-Saens  as  encore,  in  the  dark. 


Tin-:   PACIFIC  COAST   MUSICAL  REVIEW 


SHORT   ITEMS  OF   INTEREST. 


Mrs.  Nellie  Widman  Blow,  the  well  known  California 
contralto  soloist,  is  the  happy  mother  of  a  charming 
little  daughter  who  has  been  named  Elsa  V.aughan  Blow. 
The  many  friends  of  Mrs.  Blow  will  no  doubt  be  glad 
to  hear  that  the  skillful  artist  will  resume  her  teaching 
on  the  fifteenth  day  of  this  month  and  will  soon  appear 
in  several  concerts.  Her  engagements  will  begin  soon 
after  the  first  of  the  year. 

William  Chamberlain,  the  energetic  baritone  soloist 
and  vocal  teacher  of  Berkeley,  has  again  arranged  a 
series  of  Young  People's  Concerts  for  the  Berkeley 
school  children.  These  concerts  have  been  so  success- 
ful in  the  past  that  their  reintroduction  has  been  thought 
advisable.  There  will  be  four  concerts  this  season 
which  will  be  fifty  cents  for  the  series,  or  12^2  cents 
each.  Particulars  will  be  announced  later.  Mr.  Cham- 
berlain has  been  so  busy  with  his  studio  work  that  he 
has  recently  opened  a  San  Francisco  studio  in  the 
Kohler  &  Chase  Building.  He  is  one  of  the  busiest 
teachers  in  the  bay  cities. 

Edith  Mote,  formerly  a  pupil  of  Jlrs.  Anna  von 
Meyerinck.  and  in  the  past  few  years  a  prominent  pro- 
fessional vocal  artist  who  appeared  in  all  the  principal 
cities  of  the  United  States  in  concert  and  vaudeville, 
will  sail  on  October  21st  to  enter  upon  a  trip  around  the 
world  which  will  include  engagements  in  .\ustralia.  New 
Zealand,  Africa  and  Europe.  Miss  Jlote  possesses  a 
splendid  soprano  voice  which  she  uses  with  considerable 
artistic  refinement. 

•     *     • 

Among  the  interesting  concerts  recently  was  the 
recital  given  by  William  Gwin,  Jr.,  tenor,  at  the  Ball- 
room of  the  St.  Francis  Hotel  on  Wednesday  afternoon, 
October  1st.  Redfern  Mason,  the  music  editor  of  the 
San  Francisco  Examiner,  had  this  to  say  of  Mr.  Gwin 
and  Achille  Artigues.  his  accompanist  and  pianist: 
"Mr.  Gwin  has  a  delicate,  though  not  robust  talent;  he 
has  learned  some  of  the  best  lessons  that  modern 
France  can  teach  him,  and  he  has  not  fallen  into  the 
fault  of  doing  so  at  the  sacrifice  of  his  American  self. 
Mr.  Gwin's  voice  is  a  highly  serviceable  one  and  in  one 
of  the  great  capitals  where  the  drawing  room  recital  is 
a  form  of  entertainment  generally  affected,  he  should 
make  a  palpable  hit.  For  he  is  of  the  stuff  that  artists 
are  made  of.  "  *  *  Particularly  pleasing  was  Mr. 
Gwin's  singing  of  Cesar  Franck's  song,  'La  Procession,' 
a  devout  and  beautiful  composition.  *  *  *  Here 
the  accompanist,  Mr.  Achille  Artigues,  and  the  singer 
conspired,  if  I  may  use  the  word,  to  realize  that  curious 
blending  of  the  romantic  and  the  mystical  which  is  char- 
acteristic of  Franck's  works.  *  *  •  To  Mr.  Arti- 
gues is  due  recognition  as  a  masculine  yet  sensitive  ac- 
companist." 

:\Iiss  Beatrice  Sherwood,  a  pupil  of  Roscoe  Warren 
Lucy,  gave  a  very  interesting  program  before  the  Ver- 
non-Rock Ridge  Club,  at  their  club  house,  on  College 
Avenue,  a  short  time  ago.  She  was  received  with 
a  great  deal  of  enthusiasm  by  the  members  of  the  club 
and  her  work  as  usual  was  delightful.  This  is  the  young 
girl  who  gave  the  half  hour  of  music  in  the  Greek  The- 
atre several  Sundays  ago,  and  who  held  her  audience 
spellbound  by  her  remarkable  playing. 

The  employees  of  Sherman,  Clay  &  Co.  held  their 
fourth  semi-annual  outing  on  Sunday,  October  UHh,  at 
Princeton-by-the-Sea.  As  these  outings  are  largely  at- 
tended, a  most  enjoyable  time  is  e.xpected.  The  arrange- 
ments were  in  the  hands  of  the  following  committee: 
B.  P.  Mallatratt,  Ben  Scott,  W.  Forbes.  Otto  Rothlin, 
A.  Dinkel,  Ross  Illingworth  and  W.  O'Connor. 

The  Sierra  Quartet  gave  a  concert  for  the  Home  Club, 
Oakland,  on  Thursday  evening,  October  2d.  The  or- 
ganization proved  to  be  such  an  artistic  success  that  it 
was  given  a  genuine  ovation  at  the  close  of  the  program. 
The  Quartet  will  give  a  concert  in  .Martinez  on  October 
22d,  the  program  of  which  will  be  published  here  later. 

Henry  L.  Mason,  President  of  Mason  &  Hamlin  of 
Boston,  manufacturers  of  the  famous  piano  of  this  name, 
was  in  San  Francisco  early  this  month  and  was  enter- 
tained by  the  Wiley  B.  Allen  Co,  Mr.  Mason  is  not 
only  an  energetic  and  successful  business  man,  but  he  is 
an  excellent  musician  and  critic,  possessing  splendid 
ideas  regarding  music  in  general  as  well  as  artists  in 
particular.  He  published  a  little  book  entitled,  "Opera 
Stories,"  which  has  seen  several  editions  and  which  has 
found  a  ready  sale  throughout  the  United  States  by  rea- 
son of  its  convenient  form  and  its  wealth  of  informa- 
tion. Mr.  Mason  is  a  very  interesting  raconteur.  In 
regard  to  the  exposition  Mr.  Mason  said  he  hoped  that 
the  committee  in  charge  of  musical  exhibits  will  recon- 
sider its  decision  concerning  compulsory  competitive  ex- 
hibits. He  said  that  manufacturers  of'  standard  instru- 
ments would  not  compete  for  prizes  and  might  refuse  to 
exhibit  entirely  if  this  competitive  feature  is  not  elimi- 
nated. 

Wilbur  McCoU,  assisted  by  Esther  Houk  Allen  con- 
tralto, gave  an  organ  recital  at  the  Pacific  Conservatory 
of  Music  in  San  Jose  which  proved  to  be  an  unqualified 
success.  The  event  took  place  on  -Monday  evening,  Sep- 
tember 29th,  and  was  attended  by  a  large  audience.'  The 
program  was  as  follows:  Aria  convariazione  (Wesley) 
Musette  en  Rondeau  (Rameau),  Adoration  et  Vox  An- 
gelica (Dubois),  Magnificat  (Chaussmann),  Mr.  McColl- 
Aria — "But  the  Lord  is  Mindful  of  His  Own,"  from  "St 
Paul"  (Mendelssohn I,  Mrs.  Allen;  Festival  Hymn  (Bart- 
lett),  Cantilene  (Frysinger),  Idyl  (Kramer).  Mr.  McCoIl- 
Requiem  (Sidney  Homer),  From  the  Land  of  the  Sky'- 
Rlue  Water  (Cadman),  Mrs.  Allen;  Vision  (Bibl),  Mel- 
ody (De  Lamarter),  Toccata  in  D  (Kinder),  Mr.  .McColl. 
MiMiier  successful  recital  was  given  bv  Dean  Allen 
'  n;  'lay,  October  20th,  when  Miss  Nella  Rogers  was 
-   ■  al  soloist. 


During  the  early  part  of  October,  special  musical  ser- 
vices were  held  in  all  Temples  of  Worship  of  the  Jew- 
ish congregations  in  honor  of  the  holiday  season. 
Among  these  services  may  be  mentioned  particularly 
those  that  took  place  at  Temple  Sherith  Isi-ael,  corner 
of  California  and  Webster  Streets,  under  the  direction 
of  Cantor  B.  Liedei-man.  Indeed  the  Cantor  and  the 
organist.  Achille  L.  Artigues,  were  so  successful  in  de- 
lighting their  Congregation  that  the  Board  of  Directors 
expressed  its  thanks  in  the  shape  of  a  very  acceptable 
check  after  the  holiday  series  was  concluded.  Cantor 
Liederman.  in  addition  to  directing  the  music,  sang  the 
services  as  Cantor  and  his  beautiful  tenor  voice  was 
heard  to  great  advantage.  Achille  L.  Artigues  played 
a  number  of  organ  solos  and  all  the  organ  accompani- 
ments and  ensemble  music  in  a  manner  highly  artistic 
and  musicianly.  The  soloists  who  contributed  greatly 
to  the  general  excellence  of  the  services  were:  Helen 
Petre,  soprano.  Miss  Roush,  contralto.  Miss  E.  Winsor, 
contralto,  Clement  Roland,  bass  and  Oskar  Lienau,  tenor. 
The  temple  was  crowded  at  every  service. 

.^n  organ  recital  will  be  given  under  the  auspices  of 
the  Northern  California  Chapter  of  the  American  Guild 
of  Organists  at  the  First  Congregational  Church  (12th 
and  Clay  streets)  Oakland  tomorrow  (Sunday)  after- 
noon. November  9th.  The  recital  will  be  given  by  Miss 
Virginie  de  Fremery,  and  the  program  will  be  as  fol- 
lows: Toccata  and  Fugue  iu  D  minor  (Bach).  Gavotte 
in  F  (Padre  Martini),  .Minuetto,  from  the  Third  Sym- 
phony (Ch.  Marie  Widor),  Grand  Piece  Symphonique 
(Cesar  Frank),  Melodie  (Max  Reger),  Oriental  Sketch 
(.Arthur  Bird),  Military  March  in  B  Minor   (Schubert). 

The  Pacific  Coast  Musical  Review  is  in  receipt  of 
the  September  Notre  Dame  Quarterly,  published  by  the 
Sisters  of  Notre  Dame  Convent  in  San  Jose.  As  usual 
the  publication  is  ably  edited  and  contains  a  number 
of  exceedingly  interesting  essays  and  reviews.  Particu- 
larly interesting  is  the  resume  of  the  happenings  at 
Notre  Dame  Convent  which  always  include  a  series  of 
events  creditable  to  the  students  as  well  as  to  the  fac- 
ulty. The  editors  of  Noiie  Dame  Quarterly  are  to  be 
congratulated  on  the  neat  and  readable  manner  in 
which  the  publication  is  printed. 


We  are  in  receipt  of  greetings  from  Manager  M.  H. 
Hanson,  who  at  the  time  of  his  writing  was  in  London 
on  his  return  trip  to  America.  Mr.  Hanson  has  engaged 
the  famous  pianist,  Busoni;  Willy  Burmester,  the  dis- 
tinguished violinist;  Madame  von  Rappe,  the  distin- 
guished soprano;  Arthur  Alexander,  a  successful  pian- 
ist, formerly  of  Los  Angeles  and  Portland,  and  Frank 
King  Clark,  the  well-known  vocalist. 

We  are  in  receipt  of  a  very  handsome  Catalogue  is- 
sued by  the  Notre  Dame  Conservatory  of  Music  last 
month.  This  neat  little  book  is  handsomely  illustrated 
and  gives  a  comprehensive  idea  of  the  plan  of  instruc- 
tion prevalent  at  that  excellent  institution.  The  courses 
of  study  include  Piano,  ^'oice  Culture,  Violin  and  Harp, 
and  in  every  instance  these  courses  are  divided  into 
preparatory,  intermediate,  academic,  collegiate  and  post 
graduate  courses.  There  is  also  an  excellent  course 
of  Harmony.  The  Conservatory,  by  arrangement  with 
L.  E.  Behymer  of  Los  Angeles,  was  able  to  listen  to  a 
number  of  famous  artists,  much  to  the  enjoyment  and 
benefit  of  the  many  students. 


CHRISTINE   MILLER    RETURNS   FROM    EUROPE. 

The  popular  .4merican  contralto.  Christine  .Miller,  re- 
turned recently  from  Europe,  where  she  has  been  trav- 
eling and  resting  for  about  five  months.  Miss  Miller's 
season  is  heavily  booked  by  her  managers — Messrs. 
Haensel  and  Jones — and  she  will  appear  with  most  of 
the  leading  orchestras  and  clubs  of  the  country.  Promi- 
nent among  these  are  the  Boston  Symphony  Orchestra 
under  Dr.  .Muck,  in  the  Ellis  Series  of  (^'oncerts  at  Wor- 
cester, the  Boston  Handel  and  Haydn  Society,  the  New 
York  Oratorio  Society,  the  St.  Louis  .\pollo  Club,  the 
Cincinnati  Orpheus  Club,  the  Pittsburgh  .\rt  Society, 
the  Syracuse  Arts  Club,  and  the  Chicago  Apollo  Club, 


Los  Angeles,  October  12,  1913. 

The  first  series  of  the  Philharmonic  Course  opened 
Thursday  evening,  October  9th,  with  Geraldine  Farrar, 
to  a  packed  and  enthusiastic  house.  Every  seat  was 
sold,  even  to  standing  room,  and  many  disappointed 
faces  were  seen  being  turned  away.  Mme.  Farrar  gave 
a  splendid  program  consisting  of  German,  French  and 
English  songs  and  her  audience  was  very  enthusiastic 
over  her.  One  could  have  heard  a  pin  drop  while  she 
was  singing,  and  upon  closure  of  each  song  the  applause 
was  like  an  immense  clap  of  thunder.  The  audience 
was  especially  enthused  over  her  interpretation  of  that 
beautiful  aria  from  "Madame  Butterfly,"  and  were  held 
spellbound  while  she  was  singing  it.  She  iiumediatelj 
won  her  audience  upon  her  first  appearance,  by  hei 
charming  personality,  and  she  leaves  behind  her  a  last- 
ing impression.  We  are  all  anxiously  awaiting  the  time 
when  she  will  return  to  us  once  more. 

She  endeared  herself  to  us  especially  when  she  sc 
readily  and  graciously  responded  to  the  encores,  and 
what  made  a  decided  impression  on  us  all  was  when 
she  came  out  and  gave  us  "The  Sweetest  Flower  thai 
Grows,"  playing  her  own  accompaniment,  she  looked  st 
sweet  and  natural. 

In  the  German  series,  composed  of  Gluck,  Beetha 
ven,  Handel  and  Mozart,  Mme.  Farrar  showed  her  voice 
to  splendid  advantage,  especially  in  Mozart's  ".\lleluja.' 
Her  French  songs  were  exquisite,  especially  .Massenet's 
"Ouvre  tes  yeux  bleus,"  which  apparently  is  her  favor 
ite  from  the  way  she  sang  it  and  the  intense  feeling 
she  put  into  it. 

JIme.  Farrar  was  assisted  by  Alwin  Schroder,  'eel 
list,  whose  beautiful  playing  won  generous  applause 
from  the  audience,  particularly  when  he  played  "Le 
Cygne"  by  Saint-Saens,  which  he  did  magnificently.  The 
music-lovers  of  Los  .\ngeles  should  be  very  grateful  tc 
Manager  L.  E.  Behymer  for  arranging  such  splendid 
treats  for  them,  as  he  has  done  in  the  Philharmonic 
Course,  and  I  sincerely  trust  that  they  will  show  theii 
appreciation  by  attending  the  rest  of  the  series  as  thej 
did  last  evening. 


In   Honor  of  Giuseppe  Verdi. 

The  one  hundredth  anniversary  of  Verdi's  birth  was 
celebrated  Sunday  afternoon,  October  12,  1913,  by  the 
People's  Orchestra  and  the  People's  Chorus,  at  the  .\U' 
ditorium.  It  surely  was  very  impressive,  and  every  seal 
in  that  great  house  was  sold,  from  the  first  seat  in  the 
orchestra  to  the  last  seat  in  the  gallery.  In  this  day  ol 
rush  and  hypocrisy  it  is  surely  nice  to  see  there  are  still 
those  who  love  real  music  and  all  the  beautiful  things  in 
life,  and  we  certainly  cannot  give  enough  praise  to  the 
people  who  are  directing  this  wonderful  institution  of  the 
People's  Orchestra  and  the  People's  Chorus.  It  is  e\ery 
music  lover's  duty  to  do  his  or  her  part  in  supporting  this 
wonderful  undertaking  and  we  should  all  be  grateful  thai 
we  have  the  opportunity  to  hear  such  beautiful  music  ae 
the  People's  Orchestra  give  us,  led  by  that  worthy  mu- 
sician, Eduardo  Lebegott,  who  deserves  so  much  praise 
for  the  good  and  earnest  work  he  has  done.  Surelj 
-Mr.  Lebegott  knows  our  appreciation  and  especiallj 
those  of  his  fellow  workers,  as  last  Sunday  they  ex- 
pressed their  admiration  of  him  by  presenting  him  with 
a  gold  medal  for  the  splendid  work  he  has  done. 

Space  will  not  allow  me  to  go  into  details  as  mucl 
as  I  would  like  to,  but  I  feel  that  I  must  say  something 
about  the  splendid  work   Mr.   Edson   is  doing  and   how 
the  public  appreciate  his   selection   of  the  soloists,  es- 
pecially .Mrs.  L.  J.  Selby  and  Bertha   Winslow  Vaughn, 
the   former  having  a   magniHceivt   conti'alto   with   splen- 
did  range   which   she   uses   with    perfect    ease   in    everj 
respect.     Her  tones  are  rich  and  velvety  and  her  higb 
tones  are  exquisite.    Bertha  Winslow  Vaughn  is  a  splen- 
did soprano,  singing  with  perfect  ease  and  taking  hei 
high  notes  without  the  least  difficulty,  unlike  so  manj 
sopranos,  as  they  are  round  and  mellow,  though  as  rlpar 
as  crystal,  which  nowadays  is  a  treat,  for  oh,  ho" 
sopranos'  high  notes  are  shrill  and  blatant.    Th. 
a  splendid  bass  in  Fred.  C.  .McPherson,  his  che^ 
being  especially   fine  and  his  diction   is   perfect, 
word    being   heard   distinctly.     The   remarks   on 
given  by  Mr.  Reynold  Blight  were  very  good  ami  - 
enjoyed,  the  people  showing  their  approval  by  Im; 
into  applause  very  often  while  .Mr.  Blight  was  slili  ad- 
dressing them.     Before  closing  I  wish  to  reiterate  once 
more  that  I  trust  every  citizen  of  Los  .\ugeles  will  do 
his  and  her  share  in  carrying  on  this  great  work,  ;i«  i" 
is  naturally  a  big  undertaking  and  we  should  .si*-       n 
support  to  it  in  every  way  we  can. 

LAITITIA  PEM  WASHIU  l;.\. 
** 


The    Mansfeldt    Club    held    its    regular    meeting     on 
Wednesday  morning,  October  15th,  at   23S  Cole   s 
The   following   program   was   rendered;      Corte;^ 
bussy),  Danse  Sacree   (Debussy),  Al.vce  Dupas;   < 
lieri  (Nevini,  Buona  Notte  (Nevin),  isernice  Levy;   i  an- 
tiiiue  D'.Xmour   (Liszt),  Esther  Hjelte:    Waltz.  E  niinoi 
(Chopin),     Blue     Danube     Paraphrase     (Schulz-E\  Icr), 
Stplla   Howell, 
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By  ELIZABETH  WE3TGATE 


Oakland,  November  3,  1913. 
Madame  Schumann-Heink,  whose  previous  recitals  in 
'Oakland  have  always  attracted  the  largest  audiences 
.gathered  tor  any  singer,  is  announced  for  the  Liberty 
-•layhouse  on  Friday  afternoon,  November  14th.  The 
^'amous  contralto  will  have  with  her  as  assisting  artists, 
Miss  Nina  Fletcher,  a  violinist  well-credited  in  Eastern 
'•ities,  and,  as  on  former  visits,  Mrs.  Katharine  Hoffman 
»8  accompanist.  The  Oakland  program  will  include 
[our  excerpts  from  the  Wagner  operas — one  each  from 
pas  Reingold,  Gotterdammerung,  Tristan  and  Isolde 
Ind  Tannhauser.  Songs  by  Bach,  Beethoven,  Delibes, 
flelchhardt  (In  the  Time  of  Roses),  Landon  Ronald,  and 
I  Los  .Angeles  friend  of  Madame  Schumann-Heink— -Ger- 
rude  Ross. 

The  Berkeley  -Musical  Association,  that  unfalteringly 
successful  organization,  presented  Madame  Alda  to  its 
I'ery  large  audience  of  regular  subscribers  on  last  Tues- 
lay  evening.  Assisting  her  were  Gutia  Casini,  the  vio- 
bncellist,  and  Frank  La  Forge,  who  appeared  as  soloist 
IS  well  as  accompanist.  A  noteworthy  matter  in  con- 
nection with  the  concert  was  this:  not  a  note  of  music 
vae  taken  on  the  stage  from  the  beginning  to  the  end 


t  the  long  program.  Mr.  La  Forge,  as  always,  has 
very  accompaniment  memorized,  and  Mr.  Casini  had 
ot  only  his  solos  by  memory,  as,  indeed,  all  soloists 
re  expected  to  have,  but  the  obligatos  as  well  .  And, 
nlike  Mr.  Gogorza,  JIadarae  Alda  required  no  notes, 
'he  program  was  a  delightful  one;  and  not  the  least 
njoyed  were  the  two  songs  with  obligati— the  Panis 
.ngelicus,  that  wonderfully  devotional  composition  of 
esar  Franck,  and  the  more  theatric  but  none  the  less 
incere  Prayer  from  La  Tosca.  The  songs  by  Sibelius, 
;achmaninoff.  Debussy  and  Hue  were  all  of  great  in- 
Brest  and  sung  with  refined  art  by  the  soprano.  Mr. 
'asini  has  gained  in  .breadth  and  resonance  of  tone  since 
is  last  appearance  here,  and  his  solos  were  of  a  sort 
5  compel  admiration.  .Mr.  La  Forge's  flawless  accom- 
animents  and  his  agreeably  played  solos  added,  if  pos- 
ible,  to  the  esteem  in  which  his  artistry  is  held. 

The  Alameda  County  Music  Teachers'  Association 
eld  its  monthly  meeting  at  the  Architecture  Building 
f  the  University  of  California  on  last  Wednesday  even- 
ig,  the  29th.  Professor  Charles  Louis  Seeger,  head  of 
le  department  of  music  at  the  University,  gave  a  most 
rteresting  address  upon  "Public  Institutions  and  Mu- 
ic."  This  was  listened  to  with  deep  attention  by  the 
irge  audience  of  members.  Following  the  address,  Red- 
arn  Maston,  music  critic  of  the  San  Francisco  Exami- 
er,  gave  an  informing  lecture  on   Irish   Folk-Songs— a 

subject  on  which  Mr.  Mason  is  especially  qualified  to 
peak  with  authority.  The  musical  illustrations  of  the 
seture  were  furnished  by  Miss  Caroline  Little  and  Wil- 
am  Edwin  Chamberlain,  members  of  the  association. 
he  meeting  was  one  of  the  most  successful  so  far  held 
,nd  the  committee  are  promising  others  of  moment  for 
he  winter  season. 

i  Miss  Claire  lone  White,  an  advanced  pupil  of  Jliss 
lelen  Heath,  gave  her  first  recital  at  the  Unitarian 
hurch  of  Alameda  on  Tuesday  evening,  the  4th  of  this 
lonth.  Miss  White  is  soprano  of  a  choir  in  Oakland 
he   was    assisted    by    Miss    Lucy    Briber,    violinist     a 


pupil  of  Theodore  Spieriiig.  and  by  .Miss  Lulu  Green, 
accompanist,  a  pupil  of  Henjamin  Moore.  Miss  White's 
offerings  included  songs  by  Scarlatti,  Mozart,  Arne, 
Franz,  Brahms,  Hahn,  Bemberg,  Puccini,  Whelpley,  Gor- 
ing Thomas,  Burleigh  and  Leoncavallo— an  ambitious 
program  for  a  young  singer.  The  admittance  to  the 
concert  is  by  cards  of  invitation. 

The  Oakland  Orpheus,  celebrating  its  twenty-tirst 
birthday,  has  prepared  an  unusual  program  for  its  con- 
cert to-morrow  evening.  The  former  conductors  and 
accompanists  as  well  as  many  former  members  will  as- 
sist the  present  conductor,  Edwin  Dunbar  Crandall,  and 
many  choruses  given  in  former  days,  but  long  since 
shelved,  will  be  presented.  Everybody  is  anticipating 
the  evening  with  pleasure. 

Mrs.  Josephine  Crew  Aylwin  presented  a  group  of  her 
piano  pupils  in  recital  on  Saturday  evening,  the  2.ith. 
They  had  the  assistance  of  Mrs.  Arthur  .1.  Hill  (Carolyn 
Crew  I  in  a  program  including  compositions  bv  .lensen, 
Schumann.  Schubert,  Chopin,  Rubinstein,  Grieg,  Liszt, 
and  Moszkowski.  Mrs.  Hill  sang  ITn  bel  di  Vedremo 
(Madame  Butterfly),  April  Morn,  by  Patten,  and  two 
Liszt  songs.  A  large  number  of  friends  of  the  execu- 
tants filled  Unity  Hall  in  Berkeley  to  listen  to  the  well- 
prepared  program. 


PAVLOWA. 


THEODOR     SALMON     IN     COLORADO. 

Well  Known  Pianist  and  Teacher  Writes  Interestingly  to 
the  Readers  of  the  Pacific  Coast  Musical  Review. 


Cripple  Creek,  Colorado, 
September  30,  1913. 
My  Dear  Mr.  Metzger: 

You  will  probably  be  surprised  to  learn  that  I  have 
taken  up  my  permanent  abode  here  in  Cripple  Creek, 
two  miles  above  sea  level,  on  "Top  o'  the  world."  It 
has  long  been  my  desire  to  spend  some  time  right  in 
the  heart  of  the  Rocky  Mountains;  so  here  I  am.  realiz- 
ing my  fondest  dreams  of  what  it  is  to  get  in  close 
touch  with  nature.  The  climate  here  is  truly  ideal.  The 
summers  are  cool,  the  winters  mild,  and  the  mountain 
scenery  magnificent  beyond  words  to  describe.  It  is 
the  "show  place"  for  tourists,  who  revel  in  the  wonders 
and  beauties  of  this  "Land  of  the  Gods." 

I  was  asked  to  come  here  and  give  two  days  of  each 
week  to  an  advanced  class  of  piano  students — and  when 
I  came  to  investigate  the  matter,  I  found  that  the  class 
was  growing  to  such  proportions  that  I  would  have  to 
give  most  of  my  time  to  the  same.  The  conditions  for 
excellent  work  being  so  favorable,  and  the  surroundings 
so  inviting,  it  was  not  diflicult  for  me  to  close  my  Den- 
ver studio  and  the  professional  work  I  had  already 
begun  there,  and  move  with  all  my  belongings  to  this 
glorious  part  of  the  world.  The  people  are  most  culti- 
vated, refined  and  cordial.  There  seems  to  be  a  piano 
in  every  home.  The  students  are  serious  and  earnest, 
and  there  is  the  greatest  interest  taken  in  musical  mat- 
ters in  general. 

There  would  be  something  lacking  to  make  my  happi- 
ness complete  if  I  did  not  keep  in  touch  with  things 
musical  in  dear  San  Francisco,  and  so  I  am  enclosing 
amount  of  subscription  for  the  Musical  Review,  to  which 
I  shall  look  forward  from  week  to  week  with  the  keen- 
est interest  and  pleasure.  I  send  hearty  greetings  to 
all  my  San  Francisco  friends.  Trusting  this  finds  you 
well  and  happy  and  wishing  you  continued  prosperity, 
I  am,  Sincerely  yours, 

THEODOR  SAL.-\ION'. 


GREENBAUM  TO  MANAGE  "THEARTE  FRANCAIS.' 


Encouraged  by  the  splendid  success  of  its  initial  sea- 
son, the  "Theatre  Francais  de  San  Francisco"  will  give 
Its  second  season  of  performances  in  the  French  lan- 
guage, and  as  the  interest  in  "the  language  of  the  royal 
courts"  is  greatly  increasing  in  this  country,  this  an- 
nouncement will  be  welcomed  by  the  many  Americans 
studying  it  and  the  host  of  French  citizens  of  this  com- 
munity. M.  Andre  Ferrier,  the  director  of  the  organiza- 
tion, has  just  returned  from  Paris  where  he  secured 
the  rights  to  some  of  the  best  plays  of  the  "Comedie 
Francais"  and  the  charming  operettas  of  Offenbach, 
Massenet  and  others.  It  is  proposed  to  give  several 
evenings  of  short  works,  one  being  a  play  and  the  other 
an  opera.  The  company  has  been  greatly  strengthened 
and  the  performances  will  be  mounted  with  the  most 
careful  attention  to  stage  detail,  costuming,  music,  etc. 
A  number  of  French  citizens  have  asked  Will.  L.  Green- 
baum  to  take  charge  of  the  business  part  of  the  enter- 
prise, and  he  has  accepted  the  charge,  as  he  feels  that 
the  establishment  of  a  permanent  "Theatre  Francais" 
will  be  of  the  utmost  importance  in  our  artistic  life,  and 
Greenbaum  stands  for  anything  that  is  really  good.  The 
first  performance  will  be  given  Thursday  night,  No- 
vember 13,  when  the  romantic  comedy  in  four  acts, 
"Mile,  de  la  Siegliere,"  by  .Jules  Sandeau,  will  be  given! 
This  work  is  one  of  the  favorites  in  the  repertoire  of 
the  "Comedie  Francais."  The  second  performance  will 
consist  of  the  comedy.  "L'Ete  de  la  Saint-Martin  "  by 
-Meilhac  and  Halevy,  and  Offenbach's  opera-comique, 
"Marriage  aux  Lanternes."  M.  Emilio  Puyans  will  be 
the  musical  director.  Full  details  regarding  season 
tickets,  etc.,  may  be  secured  on  application  to  Mr 
Greenbaum  at  101  Post  Street. 


The  Berkeley  Musical  Association  gave  the  first  con- 
cert of  the  fourth  season  at  the  Harmon  Gymnasium 
of  the  University  of  California  on  Tuesday  evening,  Oc- 
tober 14th.  The  artists  were  Emilio  de'  Gogorza '  and 
Henri  Gilles,  pianist  and  accompanist.  The  second 
concert  of  the  fourth  season  was  given  on  Tuesday 
evening,  October  2Sth,  and  the  artists  were  Madame 
Frances  Alda,  soprano;  Gutia  Casini,  cellist,  and  Frank 
La  Forge,  composer-pianist. 


Notwithstanding  the  many  rumors  that  Novikoff,  the 
solo  dancer  of  the  Imperial  Russian  Ballet,  had  quar- 
reled with  Pavlowa,  .Manager  Greenbaum  announces 
that  both  Pavlowa  and  Novikoff  have  arrived  in  New 
York  and  will  positively  head  the  big  Russian  Ballet 
at  the  .Metropolitan  Opera  House,  after  which  they  will 
make  a  tour  and  visit  this  city  in  January.  There  will 
be  one  hundred  and  twenty  in  the  company. 


Ernst  Wilhelmy,  a  distinguished  exponent  of  the  dra- 
matic or  declamatory  art  of  singing  and  recitation,  and 
the  only  pupil  of  the  famous  Dr.  Ludwlg  Wiillner,  has 
recently  located  in  San  Francisco  and  opened  a  studio 
in  the  Studio  Building  on  Post  Street,  near  Franklin. 
.Mr.  Wilhelmy  has  made  a  deep  impression  on  those 
who  were  fortunate  enough  to  hear  him  recite  "Das  Hex- 
enlied"  at  the  Pasmore  Conservatory  during  a  reception 
given  in  his  honor  a  short  time  ago.  and  he  may  well 
be  considered  a  most  valuable  addition  to  San  Francis- 
co's musical  and  dramatic  cult.  Mr.  Wilhelmy's  great 
object  is  to  impress  his  pupils  with  the  undisputable 
truth  that  the  words  of  a  song  should  be  interpreted 
with  as  great  care  and  deliberation  as  the  music.  He 
has  appeared  three  years  before  European  audiences 
with  great  success  and  his  iiraise  has  been  unanimous. 
He  comes  here  with  the  highest  credentials  and  should 
till  a  niche  that  has  been  somewhat  neglected  in  this 
city. 


R.  S.  Howard,  of  the  R.  S.  Howard  Piano  Co.  of  New 
York,  called  on  the  Musical  Review  editor  last  week 
and  chatted  interestingly  about  trade  conditions.  Mr. 
Howard  makes  occasional  trips  to  the  Pacific  Coast  to 
look  after  the  interests  of  his  firm,  which  is  doing  con- 
siderable business  in  this  territory.  The  Howard  pianos 
are  distributed  here  by  Mr.  Bowers  and  Mr.  Howard 
expressed  himself  as  being  very  pleased  with  the  out- 
look in  California.  He  is  opposed  to  a  competitive  ex- 
hibition at  the  Panama-Pacific  International  Exposition, 
and  says  that  the  committee  would  be  wise  to  abandon 
its  plans  in  favor  ot  a  voluntary  competition  on  the 
part  of  manufacturers. 


HIIISTIXK     Ml 


Kxteiideil   Kiiropeaii   Trip 


RALPH  EDMUNDS  AS  SYMPHONY  MANAGER. 

Ralph  Edmunds,  formerly  assistant  manager  and  press 
representative  at  the  Metropolitan  Opera  House  and 
later  connected  with  many  important  musical  and  the- 
atrical enterprises,  has  been  appointed  manager  of  the 
Philadelphia  Orchestra,  in  place  of  Harvey  Maitland 
Watts,  resigned.  Jlr.  Edmunds'  previous  experience 
should  help  him  materially  in  filling  the  duties  of  his 
new  post  with  satisfaction  to  himself  and  to  the  splen- 
did organization  with  whose  important  work  he  now 
is  to  be  identified. — Musical  Courier. 


MACDOWELL    PETERBORO    PAGEANT. 


At  Peterboro,  N.  H..  the  festival  of  music,  given  on 
-August  21,  22,  23  and  24  by  the  Edward  MacDowell 
Memorial  Association,  was  an  unqualified  success,  and 
brought  together  an  unusually  large  number  of  music 
lovers  and  admirers  of  the  famous  American  composer. 
The  festival  consisted  of  five  concerts,  two  of  them 
being  given  in  the  woods  on  the  grounds  of  the  Mac- 
Dowell Association,  and  the  others  in  the  Peterboro 
Opera  House.  Programs  were  rendered  by  the  Mac- 
Dowell Choral  Club,  the  Boston  Festival  Orchestra, 
and  the  following  soloists:  Harry  Henry,  pianist;  Car! 
Webster,  cellist;  Cecelia  Bradford,  violinist;  Hazel  Mil- 
liken,  soprano;  Monica  Graham  Stults,  soprano;  Mar- 
guerite Dunlap,  contralto;  Charles  Hackett,  tenor;  Rein- 
aid  Werrenrath,  baritone;  Ruth  E.  Ashley,  accompanist, 
and  Eusebius  Godfroy  Hood,  conductor.  Among  the 
American  composers  besides  MacDowell,  whose  works 
■were  heard  at  this  festival,  were:  Graham,  Stillman- 
Kelley.  JIabel  Daniels,  Cadman,  Gilbert,  Hill,  teaacs 
and  Farwell. — Musical  (i;ourier. 


All  music  lovers  will  rejoice  to  learn  that  Fannie 
Bloomfield  Zeisler,  the  greatest  of  our  American  pian- 
ists and  an  artist  who  has  won  her  laurels  in  every 
country  in  the  world,  is  rapidly  recovering  from  a  s'^rl- 
ous  operation,  and  will  appear  in  this  city  after  an  ,i^ 
sence  of  eleven  years.  In  the  early  part  of  December. 


THE   PACIFIC  COAST  MUSICAL   RPATF.W 


SHORT    ITEMS    OF    INTEREST. 


NEXT  WEEK   GRAND  OPERA    REPERTOIRE. 


E.  C.  Wood,  the  genial  manager  of  the  Paeific  Coast 
Hranch  of  the  Baldwin  Company,  returned  from  the  East 
last  week  and  is  again  at  work  increasing  the  commer- 
cial productiveness  of  the  Pacific  houses  of  his  great 
firm.  Mr.  Wood  made  a  fl.ving  trip  this  time  attending 
the  annual  meeting  of  the  Baldwin  Compan.v's  managers 
and  heads  of  departments,  llr.  Wood  reports  a  remark- 
able increase  of  the  earning  capacit.v  of  the  Baldwin 
houses.  He  sa.vs  that  the  sentiment  throughout  the 
I'nited  States  among  prominent  piano  manufacturers 
regarding  the  musical  instrument  department  of  the 
exposition  is  an  unfriendly  attitude  toward  the  policy 
of  compulsory  competitive  e.\hibition.  .Mr.  Wood  claims 
that  the  standard  houses  prefer  not  to  exhibit  rather 
than  submit  to  a  jury  which  is  not  qualified  to  select 
the  best  instrument  or  which  does  not  possess  the  full 
confidence  of  the  manufacturers. 

The  Pacific  Musical  Society  gave  its  bi-annual  recital 
at  the  St.  Francis  Hotel  on  Wednesday  morning.  October 
22.  The  soloists  were:  Miss  Joan  Baldwin,  piano;  Elias 
Hecht,  flute:  Miss  Juliet  Levy,  contralto:  Miss  Mildred 
Newman,  piano,  and  Jack  E.  Hillman,  baritone.  The 
event  was  enjoyed  by  a  good-sized  audience  which  did 
not  fail  to  show  its  approval  by  frequent  applause. 

Miss  Mabel  Button,  a  pupil  of  Roscoe  Warren  Lucy, 
gave  the  half  hour  of  music  at  the  Berkeley  High  School 
on  Thursday  of  last  week.  Miss  Button,  who  plays  with 
a  great  deal  of  style  and  finish,  rendered  the  following 
program:  Tarantelle  (Xivode),  To  a  Wild  Rose  and  to 
a  Water  Lily  ( McDowell  i,  and  B  minor  Scherzo  by 
Chopin. 

W.  V.  Swords  of  the  Aeolian  Company  has  been  in 
San  Francisco  during  the  last  two  w'eeks  and  was  the 
guest  of  Sherman.  Clay  &  Co.  Jlr.  Swords  is  a  frequent 
visitor  to  the  Pacific  Coast  and  has  made  a  host  of 
friends  by  reason  of  his  genial  nature  and  his  inborn 
diplomacy. 

Herman  Perlet  has  been  requested  to  become  the 
head  of  the  orchestral  department  of  the  Federation  of 
Musical  Clubs  of  .\merica,  the  offer  coming  a  few  days 
ago  from  Nellie  Strong  Stevenson,  chairman  of  the  fed- 
eration. Perlet  has  the  matter  under  advisement,  but 
is  deeply  absorbed  In  his  work  in  this  city,  which  in- 
cludes his  leadership  of  the  People's  Philharmonic  Or- 
chestra and  the  People's  Choral  Union.  He  Is  also  en- 
gaged at  ithe  present  time  upon  a  new  work,  a  music 
drama  to  be  written  in  the  strictest  form  of  a  legendary 
Indian  subject,  and  for  which  John  S.  McGroarty  will 
write  the  libretto.  The  outlook  of  work  to  be  accom- 
plished this  season  by  the  two  bodies  over  which  Per- 
let presides  is  very  encouraging,  the  orchestra  having 
added  several  new  members,  and  superior  programmes 
are  being  prepared  for  the  next  concerts.  'The  work  of 
the  choral  union  is  being  pursued  along  the  same  lines 
as  a  similar  organization  in  New  York,  which  provides 
music  by  and  for  the  masses.  The  Federation  of  Musi- 
cal Clubs  of  America  is  a  nation-wide  movement,  at- 
tached to  which  are  some  of  the  foremost  names  in 
America  and  of  which  Mrs.  Theodore  Thomas  is  the 
honorary  president. — S.  F.  Chronicle. 

The  Beringer  Musical  Club  gave  a  concert  in  Union 
Hall,  Sonoma,  Cal.,  under  the  auspices  of  the  directors 
of  the  Congregational  Church,  on  Saturday  evening, 
November  1st.  The  following  interesting  program  was 
ably  interpreted:  Sonata.  (F  Major)  for  the  Piano  and 
Violin  (Griegl,  Joseph  Beringer  and  Otto  Rauhut; 
Songs — (a)  "Long  Ago  in  Egypt"  (L.  Lehmann),  (b) 
"Ah!  Rendimi,"  from  Mitrane  (Rossi),  Mrs.  Henry  J. 
Widenmann;  Piano  Solos — Prelude  No.  1.5  (Chopin). 
Polonaise,  op.  53  (Chopin).  Miss  Zdenka  Buben;  Songs — 
(a)  "Roberto  o  tu  che  adora"  (Meyerbeer),  (b)  Waltz 
Song  from  "Tom  Jones"  (German),  Miss  Irene  De  Mar- 
tini: Violin  Solos — (a I  Spanish  Dance  (C  Major)  (Sa- 
rasate),  lb)  Liebesfreud  (Kreisler),  Otto  Rauhut; 
Songs — (a)  "Call  Me  No  More"  (Cadman),  (b)  "O  De- 
vine  Redeemer"  (Gounod),  (With  Violin  Obligate,  O. 
Rauhut).  Mrs.  Henry  J.  Widenmann;  Piano  Solo — Hun- 
garian Rhapsody  No.  12  (Liszt).  Miss  Zdenka  Buben; 
Songs — (a)  "The  Rosary  (Nevin),  (b)  "Good-bye" 
(Tosti),  (c)  "An  Open  Secret"  (Woodman),  Miss  Irene 
De  Martini:  Duet  "Holy  Mother  Guide  His  Footsteps" 
(Wallace),  Miss  Irene  De  Martini  and  Mrs.  H.  J.  Widen- 
mann. 

A  particularly  .pleasing  performance  of  piano  num- 
bers by  Debussy.  Brahms,  and  Wleniawsky  was  given 
at  the  Kohler  &  Chase  recital,  October  4.  by  Miss  Anna 
Neuman.  Miss  Neuman  is  comparatively  a  newcomer 
to  San  Francisco.  Her  touch  is  elastic  and  satisfying 
and  enables  her  to  meet  the  requirements  of  brilliant 
music. 

Miss  Berkeley  Howell,  a  talented  pupil  of  Hugo 
Mansfeldt,  was  heard  in  a  piano  recital  on  Wednesday 
evening.  October  8th,  at  the  Mansfeldt  Studio.  She 
played  Gondolieri  by  Liszt  and  Hungarian  Dance  by 
Brahms  and  was  heartily  applauded  tor  her  delightful 
work.  She  was  highly  praised  for  her  brilliant  technic 
and  her  musicianly  skill. 

Alexander  Stewart  is  giving  two  series  of  weekly 
illustrated  lectures  on  the  violin,  at  the  California  In- 
stitute of  Musical  Art  in  Oakland.  The  first  series 
will  comprise  lecture  lessons  in  violin  pedagogy  in 
which  Mr.  Stewart  will  take  up  systematically  the 
method  of  teaching  the  violin  from  the  elementary  to 
the  more  advanced  grades  of  work.  The  class  work 
will  include  a  practical  exposition  of  teaching  methods. 
In  .January.  Mr.  Stewart  will  begin  a  second  series  of 
Ifclure  classes  upon  the  History  and  Development  of 
\i'  11  Technic.  as  illustrated  in  the  works  of  the  great 
.  r  omposers  from  the  early  Italian  period  to  modern 


The  fourth  week  of  the  grand  opera  season  at  the 
Tivoli  0|>era  House  is  drawing  to  a  close  with  a  con- 
stantly increasing  interest  on  the  part  of  the  music- 
loving  public.  The  performances  are  more  than  satis- 
factory, from  every  viewpoint,  and  it  will  be  many  a 
day  before  so  strong  an  aggregation  will  be  gathered 
-together  again  in  this  city.  This  afternoon  "Thais" 
will  be  given  again,  with  Carmen  Melis  in  the  title  role, 
Montesanto  as  .^thanael.  and  .\ndre  Ferrier,  who  has 
been  especially  engaged,  as  Nicias.  the  Alexandrian 
voluptuary.  To-night  "Rigoletto"  will  be  sung  for  the 
last  time,  with  Simzis.  Anitua,  Botta,  Modesti  and  Se- 
sona,  and  to-morrow  night  will  witness  the  final  ren- 
dition of  the  double  bill.  "Cavalleria  Rustieana"  and 
"Zingari."  Leoncavallo  directing  his  own  opera,  and 
with  the  same  big  casts  as  before,  except  in  "Cavalle- 
ria." where  Fanny  .\nitua  will  sing  Lola. 

The  repertoire  for  the  fifth  and  last  week  but  one 
of  the  grand  opera  season  is  full  of  good  things  and 
opens  Monday  night  with  Verdi's  "Otello,"  with  Cres- 
tani.  Anitua,  Chiodo  and  Montesanto  in  the  principal 
roles.  Chiodo  created  a  furore  on  the  continent  in  his 
characterization  of  the  Moor,  while  Montesanto's  logo 
also  comes  highly  heralded.  "Otello"  will  be  repeated 
at  the  Thursday  matinee  and  Saturday  night.  Tues- 
day evening  "Madam  Butterfly"  will  be  repeated,  by 
request,  with  Mosciska,  Cecchetti.  Botta  and  Modesti. 
and  \\'ednesday  night  and  at  the  Saturday  matinee 
"Thais"  will  be  the  bill,  these  times  with  Mascal  as 
Athanael.  A  single  performance  will  be  given  Thurs- 
day of  Verdi's  beautiful  opera.  "Rigoletto,"  with  Simsis, 
Anitua.  Botta.  Modesti  and  Sesona  in  the  principal  roles, 
and  Friday  and  Sunday  nights  Leoncavallo  will  direct, 
for  the  first  time  in  America,  his  own  opera.  "Zaza." 
Carmen  Melis  will  be  heard  in  the  titular  role  and  the 
rest  of  the  superb  cast  will  include  Anitua,  Botta, 
Montesanto  and  Brilli. 


AN   EVENING  OF  SONG. 


An  Evening  of  Song,  presenting  compositions  from 
the  pen  of  Abbie  Gerrish-Jones.  will  be  given  at  Soro- 
sis  Hall  on  the  evening  of  Friday.  November  14.  This 
event  is  exciting  the  keenest  interest  of  not  onl.v'  pro- 
fessionals but  of  society  as  well,  and  it  is  predicted 
that  the  recital  will  be  one  of  the  most  important,  mu- 
sically, of  any  local  affair  of  the  season.  Mrs.  Jones 
is  well  known  in  musical  circles  as  Mrs.  A.  Wedmore 
Jones,  one-time  San  Francisco  correspondent  of  the  New- 
York  Musical  Courier,  and  her  songs  have  already  won 
a  place  in  the  repertoire  of  vocalists  of  note.  But  dur- 
ing some  five  years'  absence  from  San  Francisco,  many 
new'  works  have  been  written,  notable  among  which  are 
"The  Meadow  Lark."  a  charming  song."  and  to  be  used 
by  the  prima  donna  on  her  program  for  the  spring 
concert  tour,  and  a  Song  Cycle,  founded  on  Robert 
Louis  Stevenson's  "Child's  Garden  of  Verses."  which 
will  be  heard  for  the  first  time  at  this  recital.  Those 
who  will  interpret  the  songs  are  Mrs.  M.  E.  Blanchard, 
contralto;  Miss  Helen  Colburn  Heath,  soprano;  Mr. 
Lowell  Moore  Redfield,  baritone:  Mr.  Frank  F.  Terra- 
morse.  Sr.,  tenor:   Mr.  Charles  A.  Neale.  fiutist. 

The  program  will  be  rendered  in  full  as  follows: 
Part  I.— What  Shall  I  Sing  to  Thee?  Barcarolle.  A 
Broken  Dream,  That  is  Life — words  by  Paul  Lawrence 
Dunbar.  Mr.  Frank  Terramorse:  Can  You  Forget?  The 
Bedouin  Woman's  Song.  Cradle  Song — words  by  Y'eats. 
The  Night  is  Alive  With  Song — words  anonymous, 
Mrs.  M.  E.  Blanchard;  If  Love  Be  True.  My  Laddie.  The 
Hepatica  and  the  Bee — words  by  Caroline  Thornton. 
Know'st  Thou.  Dear  Love  (flute  obligato.  Mr.  Chas.  A. 
Neale).  Miss  Helen  Colburn  Heath:  My  Dear  Little 
Irish  Rose.  Impatience — words  by  Berton  Braley,  Song 
of  the  Archer — words  by  A.  Conan  Doyle.  Mr.  Lowell 
Redfield;  In  the  Night.  Apart.  In  my  Young  Days  (from 
composer's  opera,  "The  IMilkmaids'  Fair").  At  the  Piano 
— words  by  Stephen  Phillips.  Mrs.  Blanchard.  Part  II. — 
Voice  of  the  Violin — words  by  Florence  Richmond.  The 
Bells.  Mr.  Terramorse;  A  Song  of  May.  The  Water- 
Sprite.  Somebody's  Dear  Eyes.  The  Meadow-Lark,  Miss 
Heath;  Spanish  Serenade.  Crossing  the  Bar — words  by 
Alfred  Tennyson.  Rabia — words  translated  from  the  Per- 
sian. Mr.  Redfield.  Song  Cycle,  "Childhood"  (taken 
from  "Child's  Garden  of  Verses."  by  Robert  Louis  Ste- 
venson): Contralto — Prologue.  "The  Old  Manse,"  Quar- 
tet— "Daybreak,"  Soprano — "The  Swing."  Duet — "Where 
Go  the  ijoats."  Baritone — "The  Dumb  Soldier."  Trio — 
"Pirate  Story."  Tenor  —  "The  Hayloft."  Baritone  — 
"Windy  Nights."  Trio — "Shadow  March,"  Contralto — 
"The  Land  of  Nod,"  Quartet — Retrospection,  "The  Old 
Manse."  (Except  where  otherwise  indicated,  words  are 
by  Abbie  Gerrish-Jones.  > 


"THE  CHOCOLATE  SOLDIER." 


"The  Chocolate  Soldier"  is  enjoying  its  third  season 
-jf  unabated  popularity  and  has  broken  the  old  rule  that 
"familiarity  breeds  contempt."  In  the  case  of  this  mas- 
terpiece of  Oscar  Straus  and  the  Viennese  school  of 
music,  the  familiarity  that  the  American  people  pos- 
sess of  "The  Chocolate  Soldier,"  with  its  captivating 
melodies  and  its  scintillating  wit,  has  only  made  them 
more  eager  to  repeat  the  experience  of  an  evening  in 
the  company  of  the  "Chocolate  Soldier."  This  explains 
the  coming  of  the  exquisite  opera  bouffe  that  Oscar 
Straus  and  his  associates  fashioned  from  George  Ber- 
nard Shaw's  immortal  comedy,  "Arms  and  the  Man," 
to  the  Cort  Theatre  for  one  week,  commencing  Sunday, 
November  9th.  with  popular  matinees  Wednesday  and 
Saturday. 

The  Whitney  Opera  Company  is  something  of  a  phe- 
nomenon among  light  opera  companies,  for  it  is  a  rule 
of  Mr.  Whitney's,  one  which  he  rarely  breaks,  that 
every  member  shall  have  had  a  grand  opera  training. 
This  means  a  richer  and  more  intelligent  rendering  of 
all  the  subtleties  of  the  music,  and  insures  a  dramatic 
unison  which  is  all-important  to  the  success  of  an  opera 


which  offers  as  many  dramatic  opportunities  as  does 
"The  Chocolate  Soldier."  Such  well  known  names  as 
Antoinette  Kopetsky,  Lottie  Collins.  Lucille  Saunders, 
Charles  Purcell.  Francis  J.  Boyle,  George  Tallman,  Syl- 
vain  Langlois,  and  the  Whitney  Orchestra  of  picked 
musicians  under  the  direction  of  Sig.  Chas  Plevin.  are 
a  guarantee  that  each  and  every  opportunity  will  be 
taken  advantage  of  to  the  fullest  extent.  "The  Merry 
Countess"  follows. 


ORPHEUM. 


The  Orpheum  announces  another  splendid  new  bill 
for  next  week.  The  Six  Musical  Cuttys,  whose  claim 
to  be  the  world's  greatest  musical  family  has  never 
been  disputed,  will  be  the  headline  attraction.  Since 
infancy  these  brothers  and  sisters  have  been  tutored 
in  music,  the  result  being  that  every  one  of. them  today 
is  an  artist  vocally  and  instrumentally.  The  Cuttys 
play  a  wide  variety  of  instruments  and  play  all  of  them 
splendidly.  They  also  ixjssess  pleasing  and  well  trained 
voices.  They  costume  handsomely  and  stage  their  act 
in  a  very  picturesque  manner.  Joe  Welch,  the  eminent 
character  comedian,  will  appear  in  "A  Study  from  Life," 
which  is  a  vivid  and  interesting  bit  of  characterization, 
constructed  principally  on  comedy  lines.  Welch  is  one 
of  the  brightest  stars  in  vaudeville  and  too  thoroughly 
established  to  require  anything  more  in  the  wa.v  of  men- 
tion than  the  date  of  his  appearance. 

S.  Miller  Kent,  who  has  triumphed  both  on  the  legiti- 
mate and  vaudeville  stage,  will  present  a  unique  come- 
dy playlet  by  Maverick  Terrell  and  H.  O.  Steckham.  en- 
titled "The  Real  Q."  the  Raffles  of  Vaudeville.  It  has 
a  sustained  interest  and  keeps  the  audience  guessing 
until  the  fall  of  the  curtain.  The  Three  Collegians, 
genuine  college  men,  will  introduce  a  bit  of  college  life 
called  "The  Rehearsal."  The  scene  is  an  undergradu- 
ate's apartment  and  three  distinct  types  of  college  boy 
are  depicted.  They  sing,  play,  dance,  swing  clubs  and 
act  cleverly,  and  throughout  the  atmosphere  of  Alma 
Mater  is  preserved. 

Fred  Warren  and  Effle  Conley  will  appear  in  a  classy 
vaudeville  mixture  consisting  of  singing,  dancing  and 
piano  playing.  Ralph  Smalley.  for  the  last  six  years 
cello  soloist  of  the  Boston  Symphony  Orchestra,  will 
delight  with  his  remarkable  technique,  mellow  tones 
and  soulful  rendition  of  popular  and  classic  numbers. 
Next  week  will  be  the  last  of  the  Chung  Hwa  Comedy 
Four  and  also  of  that  splendid  legitimate  dramatic  star, 
Kathryn  Kidder,  in  her  immensely  successful  delinea- 
tion of  Madame  Sans  Gene  in  "The  Washerwoman 
Duchess." 


-*v- 


Last  June  the  Northern  California  Chapter  of  the 
American  Guild  of  organists  gave  a  very  successful 
series  of  six  organ  recitals  on  Sunday  afternoons  in  this 
city  and  Oakland.  It  is  now  planned  to  give  another 
similar  series  commencing  Sunday  afternoon.  November 
9th.  and  continuing  on  consecutive  Sunday  afternoons, 
alternating  between  this  city  and  Oakland.  The  first 
of  this  series  will  be  given  by  Miss  Virginie  de  Fre 
mery.  organist  of  the  First  Congregational  Church.  Oak- 
land and  will  be  held  at  the  above  church.  These  desir- 
ing to  go  from  San  Francisco  will  take  the  2:40  boat 
The  recital  will  commence  at  three-thirty.  The  future 
recitals  will  be  announced.  The  following  program  will 
be  played  by  Miss  de  Fremery:  Toccata  and  Fugue  in 
D  Minor  (Bach),  Gavotte.  F  major  (Padre  Martini), 
Minuetto.  Third  Symphony  (Ch.  Marie  Wider),  Grande 
Piece  Symphonique  (Cesar  Franck),  Melodie  (Max  Re 
ger).  Oriental  Sketch  (Arthur  Bird).  Militarv  March  in 
B  minor  (Schubert).  The  admission  will  be  tree,  but 
a  collection  will  be  taken.  The  object  of  the  Guild  is 
to  encourage  the  use  of  the  organ  as  a  concert  instru- 
ment. Miss  de  Fremery  is  fully  capable  to  set  forth  the 
glories  of  the  instrument. 


The  American  Schocl  of  Opera 

Paul   Steindorf   and   William    Rochester, 
Directors 

Presenis  Its  First  Student  PerforinaDce 
Thursday  Evening,  November  13,  at  8:. 5 

IN     THE    GERMAN     HOUSE 
Turk  and  Polk  Streets 

KHW/,  viiN   SI  ri'i;-s  (Lvs-in    <ii'i;i<i:Tr\ 

The  Lovely  Galatea 

AND 
THE  si:<'OM>   \(T  OK  \i.:i<iii-k  I'lticiis  i>im:h  \ 

II  Trovatore 

Anvil  Chorus  by  S.  F.  Opera  Club  of  50  Voices 
Elaborate  Scenic  and  Costume  Production 
Complete  Orchestra,  Direction  Paul  Steindorff 

Tickets  25  and  50c 

At  Sherman.  Clay  &  Co..  Kearny  and  Sutter  Sts  . 
or  at  American  School  of  Opera.  Room  205 
German    Building. 


THE   PACIFIC  COASl-   MUSICAL  REVlIiW 


Visitors  Welcome  — Before  you  decide  on  any  musical  insUuir.enl  Icck   about  in   cir   warfictir; 
will  not  be  urged  to  purchase.     Investigate  Before  you  buy,  not  After. 


KNABE 

Flexotone    Player-Piano     . 

KRANICH  &  BACH 


VOSE 

Playtr-Pi 


$1,035 

$850 
$835 

OTHERS  FROM  $385 


FISCHER 

Player-Piano 

KOHLER  &  CHASE 

Player-Piano,  $625  to    .      . 

ANDREW  KOHLER 

Player-Piano 


$785 
$675 
$485 


••»-  ■>i?v''T'-^' 


Kohler  &  Chase  Building 


Limited  Player- Piano  Offer 

For  a  limited  time  we  will  continue  to  give  $100  worth  of  music  rolls  free  to  each  pur- 
chaser of  a  new  player  piano. 

No  charge  of  any  kind  is  made  for  this  complete  library  of  music — our  player  piano  prices 
remain  exactly  the  same  as  always — the  lowest  in  San  Francisco  for  quality. 

Throughoul  ihe  entire  piano  Irade  Kohler  &  Chase  is  recognized  as  one  of  the  greatest  player 
piano  houses  of  the  United  Stales.  Onh  one  concern  in  America  sells  more  placer  pianos  than 
Kohler  &  Chase — no  house  anywhere  has  better  player  experts  nor  a  better  sclectisn  of  the  world's 
best  players.      No  house  sells  player  pianos  on  more  favorable  terms  of  purchase. 

From  the  most  inexpensive  upright  to  the  Knabe  Art  Grand  and  player  pianos  the  largest 
and  best  selection  of  instruments  is  to  be  found  at  Kohler  &  Chase.  The  immense  purchasing 
power  of  Kohler  &  Chase  enables  us  to  sell  quality  piancs  and  player  pianos  at  the  prices  usually 
asked   for  inferior  instruments. 

Any  conip'.tng  salesmen  who  atleiipls  tj  dissuade  y^u  from  visiting  Kohler  &  Chase  is  mil 
wcr'iing  for  YOURinlcreil. 


26  OTarrell  Street 


ERNST    -WILHELMY 

Only  Pupil  of  Dr.  Ludwig  Wullner 
Ixpooenl  of  Declamatory  Art  of  Singing 

Correcl  Inlerpielalion  of  the  German  Lied  Drama  a 
627 

1  Street,  nea 


id  Poetry 


yaadtnce:  2530  Clay  Street.     Phone.  Fillmoi 
I  Studio:    Studio  Building,  P 


HE    NEW   YORK    MUSICAL   COURIER    AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

rlnic    lo    jour    home    nil    the    lni|,„rtni.I    mn.lenl    n.-.v,    ii 
"hleh    you    are    Interested.      Combined    »ulii.erliHlonH 
».-'.00   per   year    to    ne.v   »ul.«erllier«    re»ldluir    In 
California 
Address:  R< 


SAN    FRANCISCO    CHORAL    SOCIETY. 


Following  the  usual  summer  vacation,  the  San  Fran- 
isco  Choral  Society  is  now  actively  at  work  on  the 
lusk-  to  be  presented  at  their  next  concert.  The  So- 
ety  is  entering  on  their  fifth  season,  and.  under  the 
ispiring  leadership  of  Paul  Steindorff,  is  preparing  to 
k>8ume  its  place  in  the  musical  activities  ot  the  city. 
.ast  season  represented  the  best  efforts  of  the  Society 
1  their  steady  progress  of  implanting  a  love  and  ap- 
reelation  of  choral  music  in  the  hearts  ot  music  lovers 
n  this  vicinity,  .\rthur  Sullivan's  "Golden  Legend"  was 
iven  early  in  the  season  in  this  city,  and  later  on  the 
iOclety  took  an  active  part  in  presenting  Rossini's 
Stabat  Mater"  and  Plerne's  "Children's  Crusade"  across 
he  Bay.  The  last  two,  representing  the  old  and  new 
T  choral  music,  deserve  special  mention.  The  Stabat 
later  has  been  given  at  the  Greek  Theatre  on  three 
ticcessive  Good  Fridays,  but  last  season's  concert  is 
onceded  to  have  been  the  most  impressive  rendition  of 
iiat  beautiful  work  within  memory. 
The  Children's  Crusade,  a  difficult  and  modern  com- 
osltlon  calling  for  the  most  exacting  study  and  atten- 
ion.  was  also  successfully  given  in  the  Greek  Theatre 
8  the  principal  number  of  the  First  California  May 
'estival.  The  presentation  of  works  of  this  character 
idicate  the  serious  purposes  of  the  Society  and  should 
ppeal  to  all  singers  as  an  opportunity  to  participate 
1.  and  become  familiar  with,  admittedly  the  highest  and 
oblest  form  of  music,  viz:  Chorus,  symphony  orches- 
-a.  and  soloists  in  combination.  The  program  which 
i  now  under  preparation  is  of  a  miscellaneous  char- 
cter.  and  will  include  "The  Erl  King's  Daughter"  by 
ade.  some  Wagner  numbers,  and  two  compositions  by 
ahfornia  composers  comprising  "The  .Maiden  Lament." 
.V  Herman  Perlet,  and  "Maytime."  a  madrigal,  by  Dr. 
I.  .J.  Stewart.  The  Society  has  been  signally  honored 
1  having  the  latter  composition  dedicated  to  it. 
By  way  ot  diversion  from  the  serious  work  the  social 
pint  is  to  be  fostered  among  the  active  members,  and 
ill  be  particularly  emphasized  during  the  coming  sea- 
jn   by  means   of  occasional   socials 


Lawrence  Strauss 

Tenor 

After  a  Season  with 

Jean  de  Reszke 

Has  Re-opened  His  Studio  at 

1749  Broadway 

San  Francisco 

Telephone:     Franklin   1329 


(irphrnm 


OFARRELL   ST    b-i.  Si» 

-Satci  .n,l  Mm  M.gn.ta-m  T 
W^<-k  Ix-jTinniaB  [his  SiiDdtr  >l 


ed    Vnnileiille 


Six  Mi].«i<-al  Cultys.  tlif-  world'.s  greatest  mu.'^ical 
family:  .Toe  Welch,  the  eminent  character  comedian 
In  a  Study  from  Life:  S.  Miller  Kent  &  Co..  In  "The 
Real  CJ."  The  Raffles  of  Vaudeville;  The  Three  Col- 
legians, present  "A  Bit  of  College  Life;"  Fred  War- 
ren &  Effle  Conley  In  ;»  classy  Vaudeville  Mixture: 
Ralph  Smallej'.  Cello  Virtuoso;  Chung  Hwa  Comcdv 

" ■  ■    — loney  .Marm"  taken  ex- 

Clrcult.      Last    week — 


GREENBAUM'S    ATTRACTIONS 

HAROLD  BAUER 

Master  Pianist 

This  Saturday  Aft.  Nov.  8,  at  2:30 
Scottish  Rite  Auciilorium 

Tickets  $1,  $1.50,  $2.00  Mason  &  Hamlin  Piano 


Cort 


Theater 


Mme.  Ernestine 


f 

me.  Ernest 

Schumann-Heink 

This  Sunday  Aft.  Nov.  9  at  2:30 

and  Sunday  Aft.  Nov.  16  at  2:30 

Orchestra  $2.50  and  $2.      Balcony  $2,  $1.50,  $1 
Entire  Gallery,  600  Seats  at  $1 

Box  Offices  at  Sherman.  Clay  &  Cos    and    Kohler 

&  Chase's.      On  Sundays  at  Cort  Theater. 

STF.INWAV    PIANO 


IN  OAKLAND 

SchumanE-Heink  Next  Friday  Aft.  at  3:15 

Ye  Liberty  Playhouse  Seats  Ready  Monday,  Not.   10 

Coming!  Teresa  Carreno,  Pianist  Extraordinary 

"Theatre  Francais" 

Next  Thursday  Eve.  Nov.  13  at  3:15 
at  Scottish  Rite  Auditorium 

"Mile,  de  la  Seigliere" 

Comedy  io  4  Acts  by  Jules  Saadean 
Tickets    $1.50,    $1.00,    50c,    at  Sberman,    Clay  &  Co't 
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THE   PACIFIC  COAST  MUSICAL  REVIEW 


Hugo  mansfeldt  studio  recital. 

By   David    H.   Walker. 

Hugo  .Mansfoldt  arriinBcd  a  recital  for  pupils  of  va-. 
rioiis  grades  of  advaiueineiit.  which  took  place  at  his 
residence,  238  Cole  Street.  Wednesday  evening,  October 
sth.  Mr.  Mansfeldt  personally  took  part  in  the  program 
playing  .\ndante  Spianato  and  I'oloniise  10  Hat  by  Cho- 
I  in.  It  is  so  seldom  that  an  opportunity  is  afforder  to 
liear  .Mr.  Mansfeldt,  that  1  was  very  glad  to  be  present. 
Never  have  I  heard  Mr.  Mansfeldt  play  better.  There 
are  so  many  ways  of  looking  at  music  that,  no  matter 
who  the  artist  is.  there  is  generally  some  slight  detail 
whiih  the  listener  might  wish  to  have  differently  iii- 
lerpreicd,  or  executed,  but  the  unanimous  verdict  of  all 
the  auditors  of  Mr.  Mansfeldt  on  this  occasion  was 
that  his  interpretation  and  rendering  were  flawless. 
Keen  discrimination  was  tempered  and  enlightened  by 
emotion.  Lights  and  shades  alternated  with  pleasing 
effect;  and  the  rapid  passages  in  the  Chopin  composi- 
tion were  limpid,  absolutely  clear,  and  splendidly  bal- 
anced: exact  without  being  pedantic.  .\nd  in  a  few 
words  the  whole  may  be  summed  up  by  the  statement 
that  it  was  entirely  delightful  from  every  artistdc 
point  of  view.  The  entire  audience  applauded  with 
much  enthusiasm. 

The  pupils  who  appeared  on  the  program  were  Miss 
Ruth  Viola  Davis,  Miss  lierkeley  Howell,  Miss  May 
nuggan.  Miss  Bessie  Fuller  and  Miss  Esther  Hjelte. 
These  were  the  first  public  performances  of  the  first 
three  named.  The  Misses  Fuller  and  Hjelte  have  been 
heard  rreviously  in  recitals  given  by  the  Mansfeldt 
Club,  The  occasion  was  very  interesting  as  showing 
the  steps  taken  in  the  development  of  concert  players — 
from  the  novice  in  public  work  to  those  who  have  be- 
come more  habituated  to  audiences.  The  entire  seat- 
ing space  was  crowded  and  the  standing  room  was  also 
taken.  .Miss  Ruth  Viola  Davis  played  two  numbers — 
•'.\uf  Fliigeln  des  Gesanges"  by  Mendelssohn-Liszt  and 
"Rhapsodie  Hongroise  No.  8"  by  Liszt.  She  gave  a  very 
creditable  performance  tor  her  first  appearance  in 
public,  and  displayed  very  few  signs  of  nervousness. 
.Mifs  Berkeley  Howell  played  Liszt's  "Gondoliera,  Napoli 
e  Venezia"  and  Brahms'  "Hungarian  Dance,  D  Minor," 
the  first  very  tunefully  and  the  second  characteristically. 
Like  Miss  Davis.  .Miss  Howell  also  gave  evidence  of 
careful  study  of  technique  and  the  proper  placement  of 
lingers  to  give  fluency  to  difficult  passages. 

Miss  May  Duggan  performed  Chopin's  "Scherzo,  in  B 
flat,"  and  at  once  came  to  the  front  in  the  estimation  of 
the  auditors.  She  played  the  Scherzo  with  fine  under- 
standing and  with  such  an  intensity  of  listening  and 
such  polish  of  execution,  that  her  work  was  truly  ad- 
mirable. Miss  Bessie  Fuller  undertook  a  large  task, 
the  performance  of  Beethoven's  Sonata  in  B  flat  minor 
("Moonlight"!  and  Liszt's  "Liebestraum  No.  3."  The 
reading  of  the  three  movements  of  the  sonata  was 
marked  with  considerable  originality.  The  melodies 
of  crescendo  and  diminuendo,  and  the  uniform  treatment 
of  the  triplets  for  the  right  hand,  consonant  with  much 
emotional  feeling,  gave  sufficient  evidence  not  only  of 
thorough  study,  but  also  of  appreciation  of  the  true 
poetic  character  of  this  wonderful  reverie  of  the  great 
master.  The  second  movement,  the  allegretto,  went 
even  better  than  the  adagio,  being  marked  by  freedom 
in  interpretation,  the  proper  development  of  climaxes, 
and  furnished  the  proper  transition,  with  its  host  of 
pleasing  suggestions,  from  the  solemn  adagio  to  the 
brisk  and  exhilarating  allegro.  The  last  number  was 
taken  with  much  briskness  and  certainty  of  perform- 
ance, and  was  artistic.  The  second  composition,  the 
Liszt  "Liebestraum,"  was  highly  colored,  but  not  too 
much  so  to  justify  its  name.  It  was  finely  interpreted. 
Miss  Hjelte.  wlio  is  favorably  remembered  from  pre- 
vious appearances,  entirely  justified  the  expectations 
of  her  friends.  She  performed  "La  Fileuse"  by  Mel- 
czer  very  pleasingly.  The  "Fantasia  on  Swedish  Folk 
Songs."  gave  her  a  chance  to  show  a  fine  cantabile 
style,  for  she  made  the  Swedish  Songs,  as  arranged  and 
varied,  very  tuneful.  Sustained  effects  were  mingled 
with  rapid  runs,  and  each  passage  was  clear  and  dis- 
tii^ct.  which  was  owing  to  highly  developed  technique 
and  to  the  very  judicious  pedaling  which  she  adopted. 
Miss  Hjelte's  styie  is  quite  characteristic.  I  have  heard 
her  play  selections  much  more  showy  than  the  Swedish 
Polk  Songs,  but  do  not  recall  any  number  performed 
in  public  by  her  that  contained  more  of  conscientious 
endeavor,  or  that  compassed  a  greater  degree  of  suc- 
cess, from  the  artistic  standpoint.  All  the  players 
were  much  applauded  and  the  recital  was  very  succjess- 
ful. 


HOW  BACHAUS  TRANSCRIBED  GRIEG  SONATA. 


Years  of  residence  in  London  have  made  Wilhelm 
Bachaus,  now  making  his  second  American  tour  a  pro- 
nounced favorite  with  English  audiences,  though  his 
successes  on  the  continent  have  done  no  less  to  win 
him  a  prominent  place  among  present-day  pianists. 
Bachaus  shines  particularly  as  an  interpreter — few  art- 
ists seem  to  catch  the  composer's  spirit  as  perfectly  as 
he — but.  at  the  same  time,  his  technical  proficiency  is 
ever  a  cause  of  wonderment.  An  incident  in  England 
several  seasons  ago  illustrates  this  phase  of  his  art 

"I  wap  engaged  at  Blackpool,"  relates  Bachaus  "to 
play  Grieg's  A  minor  Concerto  with  Landon  Ronald 
The  previous  day  I  had  played  at  Harrogate,  and  as  the 
traffic  at  that  time  was  unusually  heavy,  my  luggage 
containing  the  orchestra  parts  was  left  "behind  in  the 
crush.  On  arriving  and  informing  the  conductor  of  my 
predicament.  I  received  a  welcome  somewhat  lacking 
m  warmth,  tor  the  seventy  men  of  the  orchestra  were 
kept  waiting  two  hours  before  my  missing  trunk  arrived 
Finally,  when  everything  seemed  right  again,  I  made 
the  appalling  discovery  that  the  piano  sent  for  this  con- 
cert had  been  tuned  to  a  pitch  quite  different  from  that 
■  if  the  orchestra.  I  could  not  possibly  keep  the  musi- 
•  -  wiiiting  any  longer,  so  adopted  the  course  that  ne- 
:  demanded— rehearsed  the  concerto  an  B-flat 
lid  so  with  complete  success,  though  the  feat 


was  one  that  taxed  my  skill.  It  was  funny  to  play  the 
work  in  the  evening  in  its  proper  key  after  the  piano 
had  been  re-tuned. 

"Once  before  I  had  had  occasion  to  transpose  a  com- 
position of  Grieg's,  It  was  when  I  was  a  boy.  1  was 
playing  for  the  composer  and  proudly  essayed  the  well- 
known  'Norw-egian  Wedding  March'  in  F  ni.ajor  instead 
of  !•;.  It  amused  C.riig  so  much  that  he  inscribed  a  few 
bars  of  I  be  piece  in  an  autograph  album  I  carried  at 
that  time,  and  markc^d  it  'in  F  major.'  Autographs  have 
always  been  a  hobby  of  mine  and  this  one  I  prize  above 
all  others."  Bachaus'  tour  of  America  is  proving  one 
of  the  most  interesting  pianistic  events  of  the  season. 
v» 


SIERRA    MIXED    QUARTET. 


PASMORE    CONSERVATORY    IN     BERKELEY. 


.■\t  the  Berkeley  branch  of  the  Pasmore  Conservatory 
with  Mrs.  Blanche  .Ashley  as  manager  there  is  organized 
an  ensemble  section  for  Wednesday  afternoons  at  half- 
past  one  and  continuing  until  four  o'clock.  Bach  pianist 
will  have  apportunity  of  playing  one  movement  of  a 
sonata  Iwith  violin  or  'cello)  or  trio  or  piano  quartet 
or  quintet.  Mary  Pasmore  is  first  violin  and  concert- 
master.  Margaret  Weston  and  Georgia  Dougherty  as  al- 
ternating second  violins,  Mr.  Trutner,  recently  returned 
from  the  Philippines,  where  he  was  army  band  master 
and  symphony  director,  will  play  viola  and  Miss  Doro- 
thy Pasmore  'cello.    The  Schumann,  Brahms  and  Dvorak 


Tiilenteil    Ve 


Quintets  are  to  be  studied  and  a  great  deal  of  Bee- 
thoven. Mrs.  Anne  Forrester-Barrow  has  consented  to 
lend  variety  by  giving  a  series  of  short  recitals  of 
Brahms  Songs,  that  are  particularly  adapted  to  her  voice 
and  temperament.  Mis  Lina  Whipple  will  play  a  Bee- 
thoven 'cello  and  piano  sonata  with  Miss  Dorothy  Pas- 
more, Mrs.  McCahl  a  Mozart  with  Mary  Pasmore, 
Phyllida  Ashley  will  repeat  the  great  Tschaikowsky 
Trio  and  Mrs.  Blanche  Ashley  and  Miss  Weston  will  do 
the  Campbell-Tipton  Suite  for  piano  and  violin.  The 
ensemble  studies  have  been  very  successful  during  the 
past  three  years  and  they  are  now  beginning  their  fourth 
year.  The  songs  for  next  Wednesday  afternoon  by  Mrs. 
Barrow  will  be  sung  in  English:  (a)  Faithful  Love, 
(b)  Love  is  Forever,  ici  Sapphic  Ode,  and  there  are 
three  of  the  greatest  songs  Brahms  ever  wrote.  A  gen- 
eral invitation  is  extended. 


-\%- 


MME.  TERESA  CARRENO. 


The  next  of  the  world  famous  pianists  to  appear  in 
San  Francisco  will  be  Mme.  Teresa  Carreno.  the  great- 
est woman  pianist  the  world  has  ever  known.  The 
career  of  this  beautiful  woman  has  been  a  succession  of 
triumphs  since  she  made  her  debut  at  the  age  of  nine 
and  today,  the  mere  announcement  in  London,  Berlin, 
Leipsic  or  Vienna  that  Carreno  is  to  play  means  a  house 
crowded  to  its  utmost  capacity,  Greenbaum  announces 
the  first  Carreno  concert  for  Sunday  afternoon,  Novem- 
ber 23. 


The  Sierra  Mixed  Quartet,  comprising  Zilpha  Ruggles 
.lenkins.  Soprano,  Ruth  Waterman  Anderson,  Contralto, 
Carl  Edwin  Anderson,  Tenor,  Lowell  Moore  Redfield, 
Baritone,  and  Mabel  Hill  Redfield,  Pianist,  ail  prominent 
and  successful  artists  of  the  San  Francisco  Bay  region, 
gave  a  program  for  the  California  Music  Teachers'  Asso- 
ciation, (of  which  each  is  a  member)  recently.  One  of 
the  encore  numbers  by  the  Quartet  was  that  lovable  per- 
ennial, namely,  Metcalfe's  "Absent."  In  the  audience 
was  a  young  lady.  Miss  Minnie  Goldstein,  who  was  so 
afl'ected  by  the  art  and  pathos  of  the  rendition  that  she 
was  moved  to  write  a  sonnet  in  honor  of  the  Sierra 
Quartet  touching  this  favorite  song.  The  Sonnet,  which 
is  undoubtedly  the  effort  of  no  mean  talent,  has  the  flow 
and  beauty  of  expression  and  imagination,  and  the 
Quartet  undoubtedly  feels  the  honor  of  having  moved 
one  of  its  many  auditors  to  an  expression  of  apprecia- 
tion such  as  this.  After  all,  such  heartfelt  expressions 
of  sympathetic  appreciation,  are  good  to  receive. 
The   Sonnet. 

The  sad.  sweet  song  of  Absence  fell, 

-And  trembled  on  the  tranquil  air. 

And  in  each  list'ner's  heart  did  dwell 

The  echo  of  its  cadence  rare. 

The  tones  of  harmony  did  fall. 

.\nd  mark  the  pathos  of  the  song. 

In  mem'ry  of  a  loving  call, 

A  spirit  voice  was  softly  borne; 

And  breathed  its  sighs  of  love  the  while 

It  hovered  o'er  a  misty  dream. 

The  mer'ry  of  a  loving  smile. 

As  evening's  star  did  fondly  gleam. 

O  voice  of  music,  the  sacred  gift  of  God 
unto  the  heart. 

The  purest  dreams  of  lite  are  echoed 
in  thy  art. 


-*v- 


The  seating  capacity  of  Georg  Kriiger's  new  and 
handsome  studio  was  overtaxed  last  Monday  evening 
when  the  Kriiger  Club  gave  its  initial  recital.  The  com- 
positions were  well  chosen  and  each  member  showed 
the  studious  absorption  of  the  composer's  ideas,  their 
work  proving  artistic  training  and  polished  correctne'ss. 
The  program  follows:  Danse  Macabre,  Poeme  Sym- 
phonique  for  two  pianos  (Saint-Saens),  Miss  Julia  Ober- 
nesser.  1st  piano;  Papillon  (Lavaleel,  Miss  Irma  Sola- 
mon;  Pollacca  Brilliant  (Weber).  Miss  Eva  Mehegan; 
Love  Dream  (Liszt),  Miss  Flora  Gabriel:  Concerstiick  in 
F  minor  (Weber),  Miss  Anna  Lieb:  Romance  (Liszt), 
Miss  Mary  Fisher;  Prelude  in  C  sharp  minor  (Rach- 
maninoff), Rhapsodie  No.  6  ( Liszt  i,  Carl  Seyftarth 
(Sunderson:  Impromptu  (Chopin),  Rondo  Capriccioso 
(.Mendelssohn),  Miss  Myrtle  (Claire  Donnelly:  Scherzo 
(.Mendelssohn),  On  Wings  of  Song  (Mendelssohn-Liszt), 
intermezzo  en  Octaves  (Lescheititzky).  Miss  Audrey 
Beer. 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coafl  during  January  1914 

Under  the  general  direction  of 

LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


"This  remarkable  musician  gave  a  per- 
formance that  would  have  done  credit  to 
any  pianist  who  has  appeared  in  New 
York  for  some  time.  He  has  a  touch 
that  is  absolutely  accurate  and  flawless; 
his  pianissimos  are  as  delicate  and  pre- 
cise as  De  Pachmann's.  His  scales  are 
marvels  of  speed  and  his  crescendos  so 
gradually  accomplished  that  the  increase 
of  tone  power  was  almost  imperceptible. 
His  interpretation  of  the  Concerto  left 
little  to  be  desired.  It  was  finished  and 
masterly." — Charles  Henry  Meltzer,  in 
N.  Y.  American. 


Mr.    Bachaus   Will    Appear   on    the 
Pacific  Coast  on  the  Following  Dates 

Los    Angeles    and   Southern    California 

January  4  to  10.  1914 

Direction  L.   E.   BEHYMER 

San   Francisco  an<J  Vicinlly, 
January    II    to   17.    1914 

Direction  WILL  L.  GREENB.AUM 

Portland  and  the  Pacific   Northwest 

January  20  to  30.    1914 

Direction  STEERS  &  COM.AN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 


THE   PACIFIC  COAST   MUSICAL   RKVIKW 


The  Costliest  Piano 

In  the  World 

The  achievement  of  the  highest  possible  reEults  in  any  line  of 
human  endeavor,  to  build  better,  more  artistically  and  more  perma- 
nently, to  create  that  which  sets  a  new  standard  of  excellence,  can  be 
accomplished  only  by  the  broadest  research,  the  use  of  the  finest  of 
materials  and  the  most  painstaking  effort,  supplemented  by  one  thing — 
creative  genius. 

The 

Piano 


is  the  crystallization  of  fancy  into  fact;  the  realization  of  an  ideal — a  determination  to  create  a  piano  of  such  superiority 
in  tone,  in  action  and  in  structural  character  as  to  establish  in  that  piano  the  one  standard  by  which  all  pianos  must  be 
measured,  with  which  all  comparison  must  be  made. 

Mason  &  Hamlin  pianos  cost  more  because  they  are  better  than  other  pianos;  because  more  time  is  essential  in 
their  building,  more  care  is  taken  and  only  the  very  best  of  materials  enter  into  them.  Yet,  considering  their  quality, 
they  are  not  extravagantly  priced. 

We  cordially  invite   you   to   examine   them   most   critically  at  our  warerooms. 


Two  Entrmncc* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


HIGH    r.RAnE  /?iA/^os 


Oakland     510  12th  and  1105  Washington 
San  Jose     117  South  First 
Sheet  Music 


AMERICAN   SCHOOL   OF  OPERA. 


he  first  public  performance  by  the  pupils  of  the 
'  American  School  of  Opera  will  be  given  on  Thurs- 

night,    November    13th,    at    the    big    Auditorium    o( 

German  Hopse,  at  the  corner  of  Polk  and  Turk 
!ets,  San  Francisco.  Directors  Paul  Steindorff  and 
1.  F.  Rochester  are  more  than  delighted  with  the  re- 
•kable    advancement    made    by    their   pioneer    pupils 

have  quite  a  number  of  embryo  stars  to  select  the 
icipal  roles  in  the  two  productions  they  will  make. 
'.  program  will  include  Von  Suppe's  delightful  and 
eful  operetta,  "The  Lovely  Galatea"  (Die  Sehone 
athea),  and  the  second  act  of  Verdi's  grand  opera, 
Trovatore,"  with  its  big  duets  between  Azucena  and 
irico.  The  casts  for  these  operatic  masterpieces 
e  not  been  definitely  selected  as  Musical  DireetiDr 
indorff  of  the  school  is  preparing  several  pupils  for 
exacting  roles.  The  members  of  the  San  Francisco 
ira  Club,  which  is  an  adjunct  of  the  American  School 
ipera,  will  act  as  choristers  in  this  production,  and 

be  heard  to  splendid  advantage  in  the  popular  An- 
Chorus.  The  American  School  of  Opera  has  made 
id  advancement  since  its  inception  two  months  ago, 

already  bids  fair  to  take  its  place  among  the  im- 
;ant  operatic  schools  of  .America.  The  headquarters 
;he  school  in  the  German  House  are  open  continu- 
ly  and  Directors  Steindorff  or  Rochester  are  always 
attendance.  The  curriculum  includes  all  branches 
Dusical  stage  work  and  the  faculty  are  thoroughly 
ipetent  to  complete  the  stage  education  of  the  pupils 
3lled. 


lege  of  the  Pacific.  He  also  has  a  large  private  class 
there.  Mr.  Cator  is  glad  to  return  to  San  Francisco, 
where  he  spent  most  of  his  childhood  days. 

IMrs.  Cator  is  also  a  musician  of  great  talent  and 
ability.  She  was  formerly  Irene  Campbell  of  San  Jose, 
and  is  a  graduate  of  Notre  Dame  Conservatory  both  in 
piano  and  violin.  Since  her  marriage,  Mrs.  Cator  has 
studied  the  piano  with  her  husband,  and  the  Musical 
Review  has  already  mentioned  her  artistry  as  accom- 
panist, as  shown  recently  at  the  Wanrell  recital.  Mr. 
Cator  is  organist  of  St.  Stephen  Church  in  San  Fran- 
cisco. 


MUSICAL    MATTERS   OF  THE    MOMENT. 


.  V.  CATOR,  JR.,  LOCATES  IN  SAN   FRANCISCO. 

he  Musical  Review  takes  pleasure  in  announcing  that 
>mas  V.  Cator,  Jr.,  the  young  composer  and  pianist. 
1  was  paid  such  a  graceful  compliment  bv  Mme. 
dica  at  her  concert  in  the  Columbia  Theatre  last 
ruary  when  she  sang  his  "Clorinda  Sings"  repeating 
n  Oakland   and   throughout   the   State  of   California. 

come,  with  his  talented  wife  and  family,  to  reside 
Ian  Francisco. 

r.  Cator  received  his  first  instruction  in  composition 
er  De  Kontski— composer  of  the  Awakening  of  the 
n,  etc.  He  later  took  up  the  piano  with  Pierre 
lillet  at  the  College  of  the  Pacific.  From  there  he 
It  abroad  for  two  years  to  study  with  Leschetitzky. 
resided  in  Vienna  for  two  years,  at  intervals  visiting 
the  German  cities  of  importance,  and  studying  the 
lo  under  Leschetitzky,  with  Ignace  Friedman,  the 
It  celebrated  young  pianist  o£  Europe  as  "Vorberei- 
■  and  Karl  Nawratil  as  teacher  of  counterpoint  and 
[position. 

nfortunately  Mr.  Cator's  health  broke  down  at  this 
p  through  malarial  fever  and  he  was  compelled  to  lay 
iic  aside  for  four  or  five  years  and  return  to  the 
Jer  climate  of  California.  During  the  last  three 
rs  he  has  been  able  to  take  up  his  work  again  and 

been  teaching  successfully  in  San  Jose  at  the  Col- 


Whether  a  person  wishes  to  hear  the  newest  musical 
selections,  or  old  favorites  sung  and  played  by  artists 
of  note  who  are  at  the  present  creating  a  sensation  in 
musical  circles,  every  desire  is  certain  to  be  gratified 
on  the  Victor.  The  new  list  of  Victor  Records  tor  No- 
vember contains  music  to  suit  every  taste,  whether  it 
be  for  operatic  arias  or  popular  songs,  instrumental  se- 
lections or  vocal  music.  The  great  Caruso  sings  an- 
other of  those  Neapolitan  songs  which  he  renders  so 
well — "Fenesta  che  lucive,"  which  is  a  particularly  beau- 
tiful one.  with  a  somewhat  pathetic  tone,  and  the  tenor 
sings  it  with  much  feeling,  giving  the  emotional  cli- 
maxes with  superb  effect.  Tetrazzini  contributes  the 
sad  but  melodious  "Love  Fly  on  Rosy  Pinions."  from 
Trovatore;  Geraldine  Farrar  sings  a  delightful  old  Eng- 
lish ballad.  "Love  Has  Eyes";  and  a  Magic  Flute  num- 
ber. "Oh.  Dagger!  Thou  Art  My  Bridegroom!"  makes 
a  beautiful  record.  Johanna  Gadski.  giving  the  strains 
of  Pamina  in  her  usual  finished  style,  while  the  music 
of  the  three  "boys"  is  sung  by  Mmes.  Sparks.  Case  and 
Mattfeld,  with  voices  of  clear,  youthful  timbre,  exhibit 
well  the  grace  and  brightness  of  Mozarfs  music.  Emi- 
lio  de  Gogorza  sings  the  favorite  "Beauty's  Eyes,"  and 
John  McCormack  gives  a  fascinating  little  lyric,  "Down 
in  the  Forest."  and  a  delightful  Marshall  number.  "Dear 
Love.  Remember  Me,"  which  has  the  rhythmic  swing 
and  musical  style  for  which  this  composer's  songs  are 
noted. 

The  list  of  popular  songs  is  unusually  fine.  They  are 
amusing  and  entertaining,  and  are  given  by  singers  who 
are  skilled  in  the  rendering  of  songs  of  this  kind — art- 
ists who  are  able  to  bring  out  clearly  the  amusing  fea- 
tures of  the  comic  numbers,  or  do  full  justice  to  the 
melodious  strains  of  the  ballads.  .\  "Sunshine  Girl" 
medley  is  a  most  attractive  offering  and  is  given  in  bril- 
liant fashion  by  the  Victor  opera  forces,  and  a  grand 
opera  presentation  is  also  given — the  ever  popular  "Tro- 
vatore" with  its  melodious  and  familiar  arias.  Lambert 
Murphy's  rendition  of  the  lovely  Gounod  aria,  "Fairest 
Sun.  Arise!",  from  Romeo  and  Juliet,  is  a  beautiful  one 
The  Railway  Duet  from  The  Doll  Girl,  one  of  the  new- 
season's  successes,  is  effectively  sung  by  Elsie  Baker 
and  Frederick  Wheeler,  and  these  two  singers  also 
contribute  a  charming  sentimental   ballad,   "When   the 


Candle  Lights  are  Gleaming."  Two  charming  "Sere- 
nades"— Schubert's  immortal  melody  set  to  effective 
words,  and  Tosti's  fascinating  number— are  beautifully 
rendered  by  Mr.  and  Mrs.  William  Wheeler.  Harry 
Lauder  presents  himself  as  a  new  type  of  Highland 
lover,  in  "She's  the  Lass  for  .Me,"  which  he  sings  with 
numerous  humorous  gurgles.  Alan  Turner  gives  two 
famous  baritone  songs,  "Thy  Sentinel  Am  I"  and  "I  Fear 
no  Foe."  and  the  Orpheus  Quartet  sings  two  favorite 
numbers,  "Lovely  N'ight"  and  "More  and  More."  Two 
Christian  Science  hymns  which  are  much  in  vogue, 
"Day  by  Day  the  Manna  Fell"  and  "In  Thee,  O  Spirit, 
True  and  Tender,"  are  reverently  and  clearly  given  by 
that  popular  baritone.  Pery  Hemus. 

The  violin  solo  by  Mischa  Elman,  of  Mendelssohn's 
delightful  "Capricietto,"  is  played  with  that  wonderful 
tone  and  purity  of  intonation  which  have  seldom  been 
equaled.  The  second  movement  from  Beethoven's  "Pas- 
toral Symphony"  is  exquisitely  rendered  by  the  Victor 
Concert  Orchestra;  the  Metropolitan  Trio  with  their 
violin,  flute  and  harp  give  two  melodious  numbers;  Ar- 
thur Pryor's  Band  contributes  a  fantasia  from  Wagner's 
"Gotterdammerung"  and  Conway's  Band  gives  a  "Rhein- 
gold"  selection.  The  latter  organization  also  presents  a 
humorous  descriptive  sketch  entitled  "A  Southern  Wed- 
ding," besides  offering  two  amusing  band  novelties  and 
a  pair  of  unusually  fine  marches.  There's  an  abundance 
of  dance  music,  too,  in  this  new  list  of  records — a  full 
dozen  one-steps,  two-steps,  turkey-trots,  and  tangos, 
played  by  the  Victor  Military  Band  with  dash  and  spirit 
and  with  the  irresistible  swing  which  makes  the  Victor 
dance  records  so  extremely  popular.  So,  whether  you 
just  want  to  sit  in  an  easy  chair  and  enjoy  music  by 
listening  to  it,  or  whether  you  want  something  that  you 
can  enjoy  by  dancing  to  it,  every  wish  is  gratified  by 
the  Victor  through  its  splendid  offering  of  music.  This 
new  list  of  records  can  now  be  heard  at  any  Victor  deal- 
er's— a  free  concert  which  any  one  may  enjoy. 


An  exceedingly  interesting  and  distinctly  artistic  con 
cert  for  the  benefit  of  the  Congregational  Church  a 
Elks  Hall,  San  Mateo,  was  given  on  Friday  evening,  Oc 
tober  17th,  by  Georg  Kriiger  and  by  several  skillful  pu- 
pils of  this  well  known  pianist,  assisted  by  Walter  C, 
Campbell  and  some  of  the  best  pupils  of  Mrs.  Mariner- 
Campbell.  The  hall  was  crowded  and.  in  spite  of  the 
very  long  program,  many  encores  were  demanded 
Those  who  participated  in  the  program  were:  Miss 
Claire  Donnelly,  Miss  Anna  Lieb.  Carl  Gunderson.  who 
made  his  debut  on  this  occasion,  Miss  Florence  Krug, 
.Mr.  Marcus.  Mr,  Herrick.  Mr.  Hart.  Mr.  Stanley.  Miss 
Eva  Salter.  Mrs.  Crane,  Walter  C.  Campbell  and  Georg 
Kriiger. 

Invitations  were  sent  this  week  to  attend  a  program 
at  Tamalpais  Center  Woman's  Club,  Kentfield,  ren- 
dered by  Miss  Helen  Lyon  Danielson,  assisted  by  Dr. 
Stanley  Sprague  under  the  direction  of  Madame  Ann  - 
von  Meyerinck  on  Friday  afternoon,  November  7th. 


nil"   I'ACIFU    r 


AS'r   MUSICAT,  RKX'II'W 


Mrs.  Georg  Kruger 

and  the  Baldwin 

The  Baldwin  Company, 

310  Sutter  St.,  San  Francisco,  Cal. 

Gentlemen: 

To  say  that  the  Baldwin  Piano  affords  me  the  ut- 
most satisfaction  is  indeed  voicing  my  sentiments  in  a 
mo^  mild  form.  During  the  pa^  few  years  I  have  used 
the  Baldwin  exclusively  in  all  my  concert  work  and  at 
home.  The  tone  quality  of  this  marvelous  in^rument  is 
of  that  deep  singing  variety  which  I  so  admire,  and  the 
acftion  and  touch  is  indeed  exquisite.  Wishing  you  the 
success  you  deserve,  I  am, 

Sincerely  yours. 


MRS.  GEORG  KRUGER 
Pianist 


-^^^    '^^('^'^-^ 


cf- 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.  OThf  ffiflimm  OlDmnanil    San  Francisco 


M  AMI  ACTLRLKS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

ISerkelry.  Calltornia 


era  in  the  Ger 

Dili   Streets. 


The  Witzel  Trio 


!lIII.TO.\    G.    WITZEL,    Violin: 
IlICHAKIJ  P.  A.  CAI.LIES,  'Celio. 
Aililre-s:     I..     E.     Beliynier, 
nlnnebnrd   Hnii    Uidg.  Los  Augeles.   Cal. 


Florence 

Le  Roy-Chase 

SOPRANO 

Voiee 
Seiiocil     < 
Street. 

Pinriui 
r    nei 
l-iione 
and   Re 

-      n       Speeially.         ilalinn 
nulo.      Studio     iSGI     Seoll 
•'iiiniore     ZS12.      Open     for 
eitnis. 

Mrs.  William  Steinbach 

VOICE  CULTURE 

STUDIO 

so:  Koiiier  Ji  Cbnae  Bide.        San  Frnnelseo 

Phone:   ivearuy  M&4. 

Howard  E.  Pratt 

VOiCE   TEACHER 
.<t:tO  21st    St.,   Oaiilnnd  Tei.    Lalceslde   71<; 

THE    PASMORE   COXSERV.\TORV 

H.  R.  PnMmore,  Direetor.      I'tTO  AVaHhins- 

ton    St.      Phone:    Frnni<Iin    8:!«.      Pupils    of 

ail     ages     reeeived     in     all     Uranehes.      For 


Aug  Nurnberger-Suss 


VIOLIN      BOW 


Dlr 


nnteed.      .4t   all 


Ma 


iifne 


Music   Stores 


Jessie  Dean  Moore 

TEACHER     OF     SI\GiXG 

Berliele.v    Studio:   21«1    Shnttuek    Avenue. 

Tei.   Beriieiev  2!)77.      San   I->aiieiHeo,  TUurs- 

ilnjs.  arn   Sutter  Street.    Tel.   Douglas  53(1.1. 

Miss  Clara  Freuler  stuMtiMi 

l'l:^(lil■.iI    i)|.-    sixtiiMi 

Avnilalile   for   Coneerts  and   RccitaLs.     2!IJt; 
llnsseil     St..     Beriveley.       Phone;     Berk.    S7.1. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Chureh, 

Temple  Beth  Israel 

Voeai   Instriictiou,  Concert  Work 

Phone   West  4.S!I1) 2.'ill.'i  Clay   St. 

Giuseppe    Jollain 

VIOLIMST 


Mary  Alverta  Morse  Soprano 


posa   Ave.      Phone  Piedmont  2017. 

■William  F.  Hofmann 

VIOLIN     STUDIO 

Room   !III(!-!107   Kohler  *   Chuse   Bldir- 

IMione:      I^earny    .-|.J' I 

CIRL   EDWIV    AXDERSOV.  Tenor 

RITH  WATERMAN   ANDERSON,  Coulr:ilti> 

Studio:      4014  Randolph   Avenue,  Onklnnd 

Phone     Merrilt     .'.214 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  Slnu- 
inc.  By  Appointment  Only.  004  Hnisht 
Street.      Phone:   Park   2!)Sfi. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 


Herman  Martonne 

VIOLINIST 
909  Bush    St.,   S.   V.  Tel.   Franklin   -.So". 

Mondays.   22.-,4    Fulton    St.,    Berkeley.    '  ' 

Geo.  Stewart  McManus  pianist 


Artist*'   Directory 


IIARITOXES 

REGINALD  MARRACK 
540  Baker  St.  Tel..  West  5400 


MISS    STELLA    HOWELL 

3O0O  Hari:er  St..  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkele.v 


MUSICAL  REVIEW  HOLIDAY 
NUMBER 

The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re- 
view, which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  il- 
lustrated and  will  contain  an  ex- 
ceptionally interesting  series  of 
articles.  All  regular  annual  ad- 
vertisers (none  other)  are  en- 
titled to  special  write-ups.  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts. 

All  copy  for  advertisen-,ents 
should  reach  this  office  not  later 
than  December  7th.  Inasmuch 
as  we  desire  to  publish  as  many 
interesting  articles  as  possible, 
advertising  space  will  be  limited 
to  twelve  pages.  Applications 
should  therefore  reach  us  early. 


NOVATO.  MARIN  COUNTY,  CAL. 

BESSIE    FULLER,  Piano 

Pupil    of    Huso    ^Innsfeidt 

Studio:        Crescent     Hotel.     CallforDia     and 

Franklin   streets.  San   Francisco.  Cal. 

Emma    MTillsey    Tremblay 

VOC.VL.    ORATORY 

AND 
DRAM.\TIC      ART 
.Mie  Frankllu  ir>2.'>  D.-iS   Pine   St. 


IMin 


illn 


■WILBUR    McCOLL 

fl  \NI> — \f  t  f>MI'\MST — CO\CII 

"' ■"•=    ''•  '"•  ••«->l   Sutter  St.    IWednesdn 

"li.kliind:    10     Monte      \  ve.      Piedmont     17 

AsHley  Pettis  pianist 


FranR  Waller  Seag'er 

BARITONE 
Pupil  of  George  Sweet 

Holel  Jefferson Sun  Francisco 

Thomas  Vincent  Cator,  Jr. 


Tessie  Newman,  pianist 

Private    and    Piihilc    Enenccmenls 

TEVCIIF.R     \>T     PIANO 

Studio:    417  Central  Ave.      Tei    r-jUmore  :m4s 

Mrs.    AVilliam     Henry    BanKs 

PI  XNIST-IF,  XCIIEll 


ELIZABETH    SIMPSON 

PIANO 

loom  :tn,  .-ITO  Sutter  St..  San  Frauelsc« 

Maple  Ilnll,  Oakland. 

2.127  Cedar  Street,  Berkeley, 


TeacHers*    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 
.'^780  Vincente  St. Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 

789  Buena  Vista  .^ve.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:   Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

2ol8i/2  Etna  St..  Berk.     Phone,  Berk.  6395 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5176 

MRS.    M.   TROMBONI 

flOS  Kohler  &  Chase  Bid;;.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7386 

MME.    ABBIE   CARRI NGTONLEWYS 
1901  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 
Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

MRS.  WALDECK-BIERS 

1586  Leroy  .4ve.  Berkeley,  Cal. 

CAROLUS    LUNDINE  " 

3571  Carlton  St. Berkeley.  Cal. 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bids.      Tel:  Kearny  5464 


OTTO     RAUHUT 
359  First  .\venue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  438 

HARRY    SAMUELS 


AcHille  L.  Artif^ues 


San  Francisco.  Oakland.  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
^      PUBLISHED      EVERY     WEEK    "^^ 
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Price    10  Cents 


MME.  SCHUMANN-HEINK  THRILLS  HER  AUDIENCE  WITH  HER  WONDERFUL  SONGS 


The  World's  Greatest  Vocal  Artist  Demonstrates  That  Her  Artistic  Faculties  are  Absolutely  Unimpaired  and  That  Her  Voice  is  as 

Glorious  an  Organ  as  it  Ever  Was 


The  moment  .Madame  Schumann-Heink  steps  upon 
he  stage  and  faces  her  audience  there  is  a  certain  au- 
hority  and  dignity  prevalent  which  commands  the  art 
Stic  situation  and  which  convinces  everyone  in  at 
endance  that  a  truly  great  woman  stands  before  you 
n  her  bearing,  in  her  magnificent  vocal  art  and  in  her 
■ompelling  dramatic  force.  Madame  Schumann-Heink 
l^xhibits  the  air  and  dignity  which  only  long  experience 
ind  absolute  control  of  the  combined  intellectual  and 
emotional  phases  of  the  art  of  song  can  create.  Beside 
juch  unquestionable  supremacy  in  the  world  of  music 
Titicism  becomes  a  very  puny  and  insignificant  affair. 
A'hen  Schumann-Heink  faced  her  large  audience  at  the 
.'ort  Theatre  last  Sunday  afternoon  and  smilingly  bowed 
'n   response   to    the    spontaneous   ovation    accorded    her 


IIMi;.    TKHKS  »    <    \I1RK\0 
I'lir    ttiiren    of    PlanlHt:,    \Mi„    Hill    I'liiv    at    Scollinb    Rite 
I         Audllorlum    on    Sunday    Afteruooim,    .\avemiier   33 
j  and  30  and  Friday  Melit,   Xovemlier  2.S 
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ihe  represented  the  genuine  Queen  of  Song  whose  reign 
|-emains  unchallenged.  To  even  try  to  find  a  vulner- 
;ible  spot  in  the  armor  of  artistry  that  surrounds  this 
Aonderful  woman  is  to  exhibit  a  spirit  of  amateurism 
]  a  music  which  can  only  be  indulged  in  by  those  who 
ake  their  task  too  seriously  and  who  forget  how  ridicu- 
.ous  they  look  beside  a  giant  in  the  art  of  music  such 
13  Schumann-Heink  unquestionably  represents.  After 
ill.  for  whom  is  criticism  intended?  Are  we  supposed 
u  teach  a  Schumann-Heink  how  to  sing?  Are  we  sup- 
Josed  to  tell  our  readers  that  a  great  singer  sang  this 
lote  a  little  hoarser  than  another,  that  a  little  more 
jreath  was  used  here  than  there?  Or  are  we  supposed 
o  take  for  granted  that  an  artist  who  has  conquered  for 
lerself  a  leading  position  in  the  entire  world  of  music 
-'ould  not  have  done  so.  unless  her  reputation  rested 
ipon  a  foundation  of  thorough  knowledge  and  accurate 
?xrK)sition  of  her  art.  A  genuine  critic  is  not  supposed 
o  find  fault  or  indulge  in  nagging,  but  he  is  expected 
0  pass  judgment  upon  a  performance  as  a  whole  and 
'P°°  'he  artistic  capability  of  an  artist  viewed  from 
he  broad  standpoint  of  general  efficiency  and  natural 
jenius. 

We  have  heard  Madame  Schumann-Heink  frequently, 
ndeed  every  time  she  came  to  San  Francisco  since  her 
3rst  concert  tour  several  years  ago.  And  we  can  as- 
sure our  readers  that  today  she  thrills  us  in  the  same 


By  ALFRED  METZGER 

manner  and  in  the  same  powerful  spontaneity  as  she 
did  when  we  first  heard  her.  Her  personality  domi- 
nates her  art  and  her  art  ennobles  her  personality. 
\\'hen  listening  to  Schumann-Heink  we  do  not  want  to 
be  a  critic;  we  just  want  to  sit  back  in  the  chair  and 
enjoy  the  purity  of  her  vocalism  and  the  intensity  of  her 
temperament.  Joy  and  pathos,  wit  and  humor,  sadness 
and  gayety  alternate  in  her  interpretations.  If  anyone 
cannot  understand  the  meaning  of  a  vocal  composition 
when  interpreted  by  Schumann-Heink  then  his  or  her 
musical  instinct  has  never  been  properly  cultivated,  for 
the  mere  lormality  of  a  foreign  language  does  not  pre- 
vent anyone  from  fathoming  the  purpose  of  the  poetry 
set  to  the  universal  language  of  emotions.  Madame 
Schumann-Heink  possesses  that  greatest  gift  of  all — to 
make  an  apparently  unimportant  composition  very  im- 
portant to  the  musical  ear.  and  that  is  a  gift  only  be- 
stowed upon  real  genius.  Schumann-Heink's  versatility 
is  as  astounding  as  it  is  delightful.  From  the  delicacy 
and  piquancy  of  a  Mozart  aria  to  the  depth  and  dra- 
matic  intensity  of  a  Beethoven  song  and  the  romanti- 
cism of  a  Schubert  or  Schumann  work  her  interpreta- 
tions are  ever  redolent  with  the  spirit  of  the  composer's 
intentions.  It  would  be  difficult  to  imagine  a  more  im- 
pressive reading  of  The  Wanderer  or  a  finer  conception 
of  the  four  Beethoven  songs  as  rendered  by  Schumann- 
Heink. 

Another  exceedingly  valuable  addition  to  musical  lit- 
erature is  Max  Reger's  Solicitude  in  the  Woods  (Wal- 
deinsamkeitl,  which  justly  deserved  the  encore  accord- 
ed it  by  the  enthusiastic  audience.  From  the  humorous 
point  of  view  the  little  aria  from  the  Armorer  by  Lort- 
zing  was  unique  and  irresistible.  Schumann-Heink. 
with  that  whole-hearted  smile  and  that  magnetic  per- 
sonality so  well  known  to  ever.vone.  took  her  audience 
to  her  heart  from  the  very  beginning  of  the  program 
and  retained  it  until  the  end  when  she  was  hardly  per- 
mitted to  leave  the  stage.  She  was  very  generous  with 
encores  throughout  the  program  and  was  in  excellent 
voice  as  well  as  humor.  It  is  impossible  to  imagine 
a  musical  afternoon  better  spent  than  in  the  company 
of  Schumann-Heink,  for  the  student  does  not  only  learn 
something,  but  he  is  also  entertained  and  he  is  both 
instructed  and  entertained  in  a  manner  that  sticks  to 
the  memory  for  all  time  to  come.  Schumann-Heink  is 
one  of  those  rare  geniuses  of  whom  you  can  say  that 
when  you  once  heard  them  sing  a  certain  song  you  can 
never  forget  it.  and  you  will  always  refer  to  the  per- 
formance in  future  as  "the  way  in  which  Schumann- 
Heink  did  it."  This  is  the  greatest  test  of  genius,  and 
in  such  a  case  criticism  becomes  absolutely  feeble,  for 
it  has  nothing  to  suggest  regarding  improvement,  and 
indeed  it  would  be  folly  to  find  fault  with  Schumann- 
Heink,  for  unless  that  wonderful  artist  interprets  a  pro- 
gram exactly  as  she  did  last  Sunday  it  would  not  be  a 
Schumann-Heink  concert,  and  consequently  would  lose 
that  rare  atmosphere  of  strong  individuality  which 
forms  the  most  attractive  part  of  the  art  of  the  great- 
est contralto  the  world  has  ever  known. 

As  assisting  artist.  Madame  Schumann-Heink  intro- 
duced to  us  Xina  Fletcher,  a  young  Southern  Califor- 
nian  violinist,  who  has  scored  triumphs  with  the  Bos- 
ton Symphony  Orchestra.  In  appearance  as  well  as  in 
her  playing  Miss  Fletcher  exhales  the  aroma  of  early 
experiences  in  the  field  of  musical  endeavors.  She  evi- 
dently possesses  that  enthusiasm  that  rejoices  in  oppor- 
tunities and  delights  in  success,  and  in  many  respects 
she  has  every  reason  to  feel  gratified  with  the  enthusi- 
astic reception  accorded  her  by  her  pleased  auditors 
last  Sunday  afternoon.  She  revealed  many  artistic  ad- 
vantages, among  which  may  be  especially  noted  a 
smooth  and  flexible  tone  of  gratifying  purity  of  intona- 
tion and  an  easy,  fluent  technic.  Her  forte  lies  in  deli- 
cacy of  execution  rather  than  in  intensity  or  abandon- 
ment of  temperament.  However,  the  principal  require- 
ment of  an  artist  is  to  please  and  delight  an  audience, 
and  in  this  respect  .Miss  Fletcher  certainly  succeeded 
in  every  sense  of  the  word. 

In  Mrs.  Katharine  Hoffmann,  Madame  Schumann- 
Heink  possesses  one  of  the  most  satisfactory  and  most 
effective  accompanists  whom  we  have  had  the  pleasure 
of  listening  to  in  this  city.  To  the  Diva  herself  Mrs. 
Hoffmann  no  doubt  takes  the  place  of  the  foremost  ac- 
companist because  she  has  adjusted  herself  so  thor- 
oughly to  the  individualistic  power  of  the  famous  con- 
tralto that  she  has  succeeded  in  making  herself  abso- 
lutely subservient  to  the  spirit  of  the  soloist.  This  sub- 
serviency of  the  accompanist  is.  after  all,  the  finest  evi- 
dence of  his  or  her  ability,  for  any  accompanist  who  is 
individual  in  her  work  does  not  understand  the  duties 
of  that  responsible  office  and  the  wonderful  background 
which  an  adequate  accompaniment  forms  to  the  solo- 
ist's tone  painting.  In  this  respect  Mrs.  Hoffman  is 
really    great,    for    she    adjusts    the    pianistic    part    of 


the  composition  so  closely  to  the  soloist's  ideas  that 
Madame  Schumann-Heink  and  .Mrs.  Katharine  Hoffman 
seem  to  form  one  medium  which  carries  a  wonderful 
message  to  an  eagerly  expectant  world. 

Before  concluding  this  article  we  wish  to  call  the  at- 
tention of  our  readers  to  a  composition  by  Miss  Ger- 
trude Ross,  sung  by  Madame  Schumann-Heink  last  Sun- 
day afternoon,  and  entitled  "Dawn  in  the  Desert."  The 
work  belongs  to  the  modern  realistic  or  descriptive 
school  and  is  notable  both  for  its  text  and  music.  The 
words  are  exceedingly  beautiful  and  are  written  by 
Faith  Boehnke  of  Berkeley,  and  .Miss  Ross  has  thor- 
oughly grasped  the  inner  meaning  of  the  song,  and  re- 
tained the  mysterious  tranquility  or  calmness  of  the 
desert  until  the  sun  awakens  it  to  life.  .Madame  Schu- 
iiiatm-HHink    sang    this    work    exceedingly    impressively 
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and  we  doubt  very  much  whether  anyone  else  can  se- 
cure that  contrast  between  the  sleeping  desert  before 
dawn  and  the  breaking  of  day  as  that  greatest  of  vocal 
artists  did  it  last  Sunday.  This  composition  by  Ger- 
trude Ross  is  still  in  manuscript,  but  no  doubt  will  be 
published  soon. 


-*v- 


THE    MELBA-KUBELIK    COMBINATION    CONCERTS. 

December  7  and  14  are  the  dates  on  which  we  are 
promised  Mme.  Nellie  Melba,  the  famous  soprano, 
whose  voice  is  undoubtedly  the  most  beautiful  the  world 
has  known  since  Adelina  Patti  was  in  her  prime,  and 
Jan  Kubelik,  the  most  marvelous  of  the  violinists,  ia 
joint  concerts,  assisted  by  Edmund  Burke,  the  Irish- 
Canadian  baritone  from  Covent  Garden,  and  other  emi- 
nent artists.  This  is  the  most  expensive  combination 
of  stars  ever  effected,  and  Manager  Greenbaum  is  risk- 
ing over  ten  thousand  dollars  in  the  venture.  Just 
think;  You  can  hear  all  these  artists  for  as  little  as 
one  dollar,  and  the  highest-priced  seats  will  be  but 
$:!.00,  the  price  often  paid  for  Melba  or  Kubelik  alone. 
Send  in  mail  orders  soon  if  you  want  to  get  a  choice 
of  seats.  The  entire  balcony  will  be  unreserved  and  the 
price  per  seat  therein  will  be  but  $1.00. 


-«v- 


ANNIVERSARY  AND   EXPOSITION   NUMBER. 

The    Thirteenth    Anniversary    Number   of   the    Pacific 
Coast  Musical  Review  will  be  published  on  December  2" 
in  conjunction  with  the  Third  Exposition  Number.     ' 
sure  and  reserve  your  advertising  space  now,  if  yoc 
not  already  an  advertiser. 


IHK  PACIFIC  f '-AST  MUSICAL  HfLVlEW 


The  Steinway  Piano 

Will  Be  Used  by  Nearly  All  the  Great  Artists 
Visiting  Pacific  Coast  Season  1914-15 

.Warly  all  the  ^rcat  concert  artists  use  tlie  S  TJ'IN'W A'S    IM  \.\0  exclusively,  both 
in  their  homes  and  in  concert.     Amonrc  the  most  famous: 


SCHUMANN -HEINK 
EMILIO  de  GOGORZA 
ALICE  NIELSEN 
JOSEF  HOFMANN 


PADEREWSKI 

GERALDINE  FARRAR 

JOHN  McCORMACK 

FANNIE   BLOOM  FIELD  ZEISLLR 


The  STEINWAY'  is  universally  acknowledged  the  SJ  AXDARD  in   J^lAXOS 
by  which  all  others  are  measured  and  judged. 


Sherman  Jilay  &  Go. 


Steinway.  Weber  and  Oihe 
Victor  Talkine  Machines.  S 


Kearny  and  Sutter»  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         ^'^^'  carrington-lewy5 


Northeast  Corner  of   Pine  and   Scott   Streets. 
Telephone:  FUlmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

W.4RRKS  D.  ALLEX,  Dean  SAX  JOSE,  CAL. 

The  oldeM  In.tltntlon  on  the  Coant — Complete  Musical 
Edaration — Adiantagen  of  literary  ntudlen  free  of  charge. 
Board  and  room  at   moderate  prloen.      Send   for  Cataloeue. 

Douillet  Conservatory  of  Music 

IT21   Jaeknoo   St.,  San   Frnncl«co.      Tel.  Prospect  853. 
PIERRE  DOUILLET.  Dean 
Piano.  Volee,  Violin.  Harmony  and  Theory.      Facalty   of 
Repoted  Mu.lcal  Educatom.      Send  for  Cataloene. 


Donna  with  Strakosh.  Mapleson.  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 


Roscoe  Warren  Lucy 


Formerly   Principal    Mrell   Piano   Scho 

1901  Baker  St..  Cor.  Sacramento. 


London.   England 

Tel.  West  76 


2.ts  I  oi.E  stref:t 


Hugo  Mansfeldt 


PHONE    P\flFIC    331t 


CHARLES  MALLORY 

BUTTON 


Residence  Studio 
2960  Claremont  Boulevard 
Claremont  Court,  Berkeley 
PIAXIST  Tel.  Berkeley  4631 

Mackenzie  Gordon 

TENOR 

Teacher  of  Sineing  ]"f '">"»=►«»  ['°'»'ii'n'<j™=°uj<  •<>»«(<>»»>;«> 

, =■       O  to  the  highal  hniih  and  compleUoo  or  public  anzmn 

OR.\TORIO  OPER.\  CONCERT 

o      ,         ,„,      .        Breath  Conlrol  and  Resonance 

Studio :  2832  Jackson  Si.  Phone:  West  457 

By  .\ppointraent  Only 


Wallace  A.  Sabin  r[n^,''\  iT'l'  ,''f;^"; 


PDtl^t.       Dir 
ftiniia  >i.:    1  >i.  Krankllo  :;i;o3. 
Hall:    Tel.     \\  e..t     &Ur,.       Berkele 


F_    \\>d^    1617    Call- 
Dd     Than„     31-IS 


The  Manning  School  of  Music         Blanchard  Hall  Studio  Building 


2.S50  Jackson  St.,  Corner  Pierce 

Telephone:  \Veat  5S0S 
■  Partlenlara  .tddres.  The  Secretary,  Mr».  J.  C.  Manning 


Christine  Miller 

Contralto 

Perional  Addreii,   1003   Heberlon  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-COXTRALTO 
Sololat,    FIrat     Congregational     Church,     Oakland 

TEACHER  OF  SINGING 

RECITAL  COXCERT  OR,\TORIO 

Stodlo.  X2  l.orela   Atc   Piedmont.        Phone,   Piedmont  304. 

Miss  Elizabeth  Westgate 

PIAXO— ORG  AX— THEORY 

B,  ™.  sI'^SP'"'  f'"*  Pr">>y<frlan   Church.  Alameda 
Home  Slndto:     1117  Paru  St.,  Alameda,     Tel.  Alameda  155 

.,.  .    .    ''"°   •''■■"^laco   Day — Wedne.dar 

All  »•-,  ^IntmeDta  made  by  letter  or  by  Alameda  telephone 


F.    W.    BLAXCH-4RD,    Prea.    and    Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     AXGELES.     CALIFORXIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and  the   Southwest 

Address:    Suite  705   Auditorium    Building. 

Los   Angeles.   Cal. 

|]     BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAlliMtr  Plionc  West  ;8<>J 

Arrillaga  Musical  College 


Louis  CrepaUX,  Member  Paris  Grand  Opera 
Rece"'n..n''lY.. .'"""'■  ^-""'  -'°°'  !""""'<"''''  Billdlns 
day.      \\>dne«day    In     Maple    Hall.    Oakland.  '    °"" 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saini  Domin.c 

Corner  Pine  and  Pierce  Sts. San  Francisco 

Mrs.  M.  E.  Blanchard  "ezzo-coxtraito 

Iill!i    Coliego 
Mnre-Recllala.       SI»- 
Tel.    KearnT   r>4M, 


3f   Vocal   Department. 
Slnclng.       Cncen..     I  i 
I  ha!.e    Hills..    n..oni    lIMlt. 
V»hhury    s,..    Tel.    Park 


Margaret  Bradley  ^,'"n°t"« 

Ear    Trnlning.      OrBanl.t    and     Musical    Dli 
Hel.reiv    (  ongreEnilon.    Oakland.    Cat.      Stn 
I  hnse    nidc.    S.    F„    I'hone    KearnT    .VIM- 
Onkt.nnd;   Phone,   Merrllt   .-j.-.M.  

Herbert  Riley 


>  rga  n  E  I  e- 
y  Theor-r  aad 
-ctor  of  Flr.1 
lo>:  Kohler  < 
rsi-llth    .tve. 


Chamber   Mnale 


4 


!rtir.  Jackaon   St..  San   Fr 
Phone  Fillmor 


CO.   Cal. 
Phone   Home   S39S0 


GEORG   KRUGER 

PI.VXO 
studio:    K.    &    C.    nulldl»B,      Telephone    Kenrnv    .'.151. 
te.ideuce;    1...^    W  n.hlnmon    Street,      Tel.    Krnn'klin    lOSO. 


Notre  Dame  Conservatory  of  Music 


WMqM 


M, 

22 

^ 

Lii' 

i^iLd 

E 

Eddj  Mrcci,  near  Market.  iM...iir  *imer  J.-iMl. 
FVHEWEl.i.  t>F  THE  «;RIM>  OI'KH  \  »F.\»<1\ 
Mntinrr  to-day,  "TIIM*,"  nlih  Mell«,  Mn>i-al, 
Ferrier  and  Sr»ona:  to-nlKhl.  •OTEI.I.O,"  »lih  »U..- 
ciakn,  Orchrlli,  Chiodn  and  Monle»ani»:  »„„,|a,, 
■■y.\7,\."  under  the  rtlrrellon  of  the  composer, 
i.l:OM    \A   \l.l.l>.    nith     Mrili>.     Aullua,     iloltn.    M»n- 

ic.nnlo     a Ir Monday      niKbl      and      popular 

priced  ninliner  ihiinidn.',  ,-.l>e  and  »l  :  -1.  V  Til  l\  i  \- 
I  \.  «ilb  Mo>ci«kn.  Iloltn  and  Mode. II:  Tu.«d»., 
doulilc  lilll.  ■■(  \\  \I.I.Ei(l  \  Rl  STK  *\  V  and  ■  /l\. 
i;  Mil,"   under  the  direction  of  the  composer.    1  i  .<>. 

I    \>    VI  ill:   «, .dn>    nlKhl    and   <^a<unln<    ninllure, 

"/.  \7.  I,"  iiiider  Ihe  dirrcllon  of  Ihr  •-.>nipo>rr, 
l.i:ilM\\  M.i.K.  ■rldn.'i,  "Til  \is,"  „|,h  Meli...  Mai.- 
cnl  niid  terrier:  <inliirda>,  douhir  i>iil,  -1  i'Hii.l- 
\l  I  1."  miller  liie  ilireclion  of  the  eonipo«er,  l.l-:il%- 
(Wll.ill.  mid  "I  \  IIIIIIEMK:-  Sunda<,  farenril 
loliiiM.nhil  II,  MnnnKlni:  Olrector.  Klt.ire  Palriil 
nnd  l.iiKciic  d-VilKMcnil — \1.1.  sr\H  PIKXiRtM. 
Price!.:      (CI.IMI    to    ,M»e. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


RA.CIOC  ICQASr 


Musical  2 


••THAIS"    AND    -OTELLO-    AT  OPERA    SEASON. 


Saa   Fraaelsro   oair« 
ms  1009.  1010.  Kohler  &  Chase  Building.  26  OFarrell 
Street.     Telephones;  Kearny  5454:  Home  C  4753- 


SATURDAV.  NOVEMBER  15.  1913  N*.  7 


at    S.    F.    Poatofflce 


SsbaviiplloBS^ABMOJlllr  In  adTance.  iaclDdlac  Posfase: 


SCHUMANN-HEINK    CLOSING    CONCERT. 


The  closing  concer:  by  that  superb  queen  of  song, 
me.  Schumann-Heink,  and  her  admirable  assisting  art- 
ts.  Miss  Xina  Fletcher,  vlolinisi.  and  Mrs.  Katharine 
affman.  accompanist,  will  be  given  this  Sunday  after- 
Xovember  16.  at  the  Cort  Theatre,  and  did  the 
ogram  contain  but  the  Schumann  Song  Cytle  alone,  it 
>ald  be  worth  the  price  of  the  seat.  This  great  artist 
ng  this  work  for  us  at  the  old  Alhambra  before  its 
stniction  and  it  has  never  been  given  in  this  city 
ice.  If  Robert  Schumann  had  never  composed  an- 
ler  line  the  •'Frauenliebe  und  Leben"  would  have 
ide  his  tame  undying.  The  complete  program  foi- 
ls, and  no  student  or  lover  of  music  can  afford  to 
ss  it.  for  to  hear  Schumann-Heink  in  such  an  offering 
worth  a  dozen  lessons  to  the  former  and  a  dozen 
iinary  concerts  to  the  latter:  (ai  Arie  from  "Mi- 
me' (Rossi I.  (bi  My  Heart  Ever  Faithful  iJ.  S. 
chi:  Sonata  for  Violin  E  minor  iJ.  S.  Bachi,  Miss 
etcher:  Song  Cycle  'FYauenllebe  und  Leben'  (Wom- 
s  Love  and  Lifei,  iR.  Schumann >:  Violin  Solos — (a) 
elude  •'Le  Deluge"  i Satnt-Saens i .  (bi  Preislied  iWag- 
rWilhelmji,  ici  Spanish  Dance  Xo.  S  (Sarasatei, 
as  Fletcher:  (ai  The  Xile  iX.  Leromci,  ibi  Mother 
Mine  (Chas.  F.  Edsom.  ici  Down  in  the  Forest  (Lan- 
n  Ronald  i ,  i  d  i  His  Lullaby  ( by  request  i  ( C.  J.  Bond  I . 
I  The  Kerry  Dance  (by  request i  (J.  L.  Molloy).  Tick- 
>  can  be  secured  at  the  usual  Greenbaum  box  offices 
d  on  Sunday  at  the  Con  Theatre. 


COLLEGE   RECITALIST— CHRISTINE   MILLER. 


!!Iiristine  Miller's  popularity  as  an  "educational "  re- 
alist is  shown  in  the  great  demand  for  her  programs 
&mous  universities  and  colleges  all  over  the  cotin- 
Among  Miss  Miller's  many  bookings  for  the  sea- 
are  engagements  to   present   recital   programs  be- 
■e  the  following  schools  and  colleges:     Harvard.  Tale. 
inceton  and  Lawrence  universities:    Radcliffe.   Beth- 
and  Coter  colleges:  the  State  University  of  Iowa: 
_    I  Masters'  School  at  Dobbs  Ferry:   the  Francis  W. 
rker   School    of    Chicago:    the    Woman's    College    of 
sksonTille.  111.:  the  College  of  Industrial  Arts  of  Den- 
ii,  Texas:  Miss  Cowles'  School  tor  Girts  at  HoIIidays- 
trg.    Pa.:    St.   Joseph's   Academy   at  Greensburg,   Pa.. 
•^  'he  Sweet  Briar  Institute  of  Virginia. 


uUlet  Club  is  making  itself  conspicuous  owing 
;  vantage  in  having  Pierre  Douillet  with  his  ex- 
-  and  ripe  musicianship  to  direct  it.    The  mem- 
is  increasing  very  rapidly  as  there  are  many 
appreciative  of  what  such  a  club  means  to  the 
•  5  student  and  the  lover  of  music  and  who  wish 
themselves  of  the  pleasure  of  being  one  ot  the 
imber  of  enthusiasts   who  seek  the  advantage 
.ening  and  beautifying  their  musical  knowledge. 
ji  nonor  of  the  hundredth  anniversary  ot  Verdi  the 
"■  program    was    given    Sunday    afternoon.    Xo- 

i:  Caro  Xome.  from  'Rigoletto' — Miss  Eunice 
i:  Lecture  on  Life  and  Works  of  Verdi — Miss 
:skey:  Air  from  •La  Forza  del  Destino" — Miss 
*  Zacher:  Quartette  from  Rigoletto  (arranged 
— Mrs.  F.  M.  Smith:  Duo  from  -Aida" — Misses 
Kienecker  and  Xellie  Stone. 


By  ALFRED   METZGER. 

The  particular  features  of  the  fourth  and  fifth  weeks 
of  the  grand  opera  season  given  by  the  Western  Metro- 
politan Opera  Company  at  the  Tivoli  Opera  House  were 
the  performances  of  XIassenet's  remarkable  impression- 
:s:ic  opera,  Thais,  and  Verdi's  delightful  masterpiece. 
Otello.  We  cannot  urge  ou.f  readers  too  much  to  attend 
the  presentations  now  in  progress  at  the  Tivoli.  for 
they  form  in  some  respects  the  most  valuable  educa- 
tional events  of  the  season.  If  you  take  into  considera- 
tion the  (act  that  the  prices  are  within  the  reach  of  all, 
you  cannot  witness  any  better  productions  under  these 
conditions  in  the  world.  At  times  the  Western  Metro- 
politan Opera  Company  gives  as  satisfactory  perform- 
ances as  companies  who  have  charged  $7  a  seat  in  this 
city,  if  we  merely  look  upon  a  performance  from  the 
purely  musical  point  of  view,  .\mong  the  operas  that 
have  been  presented  in  am  exceedingly  anistic  manner, 
aiid  far  above  the  standard  which  one  would  associate 
with  a  two  dollar  performance,  must  be  counted  Thais 
and  Otello.  In  the  former  the  work  ot  Carmen  Melis 
and  Luigi  Montesanto  may  well  be  considered  as  ex- 
emplarv-.  In  the  latter  the  Otello  of  Montesanto  stands 
out  strikingly  among  the  most  artistic  performances 
ever  witnessed  in  San  Francisco,  not  even  forgetting 
the  memorable  days  of  Gaudenzio  Salassa.  We  shall 
first  pay  attention  to  the  production  of  Thais  and  then 
we  shall  be  pleased  to  review  the  performance  of  Otello. 
The  first  production  of  Thais  this  season  was  given 
on  Thtirsday  evening.  Xovember  6th.  The  cast  included 
Luigi  Montesanto  as  Athanael.  Carmen  Melis  as  Thais, 
.Andre  Ferrier  as  Xicias.  Emilio  Sesona  as  Palemon, 
Lnisa  Cecchetti  as  Albine  and  Myrtale  and  Olga  Simzis 
and  Esther  Mundell  alternating  in  the  role  of  Crobyle. 
For  the  purposes  of  review  we  shall  only  consider  the 
principal  roles,  namely.  Thais.  Athanael  and  Xicias. 
The  story  of  the  opera  has  been  published  so  often  that 
it  should  be  known  to  the  readers  of  this  paper.  It  has 
always  been  one  of  our  fixed  rules  never  to  compare 
two  artists,  but  to  permit  them  to  stand  upon  their  own 
feet  and  earn  their  own  laurels.  Occasionally  excep- 
tions may  be  made,  and  among  these  exceptions  must 
be  regarded  an  occasion  when  two  prominent  artists 
appear  in  the  same  role.  Mary  Garden  appeared  here 
so  recently  in  the  role  of  Thais  that  her  performance 
is  sufficiently  well  riveted  in  our  memory  to  put  it  be- 
side that  ot  Carmen  Melis.  and  see  in  which  way  both 
these  artists  appeal  to  us  in  the  same  role.  And  before 
we  go  any  further  we  might  just  as  well  go  on  record 
as  preferring  Carmen  Melis'  Thais  to  that  of  Mary  Gar- 
den, and  we  shall  proceed  to  give  our  reasons  for  such 
an  opinion.  Carmen  Melis  interprets  the  pan  in  an  ex- 
clusively artistic  manner.  Her  voice  is  specially  suited  to 
the  beautiful  strains  of  Massenet's  music  and  she  leaves 
nothing  undone  to  give  the  musical  setting  that  em- 
phasis which  enhances  its  charm.  From  the  histrionic 
point  of  view  Carmen  Melis  never  permits  her  Thais  to 
become  vulgar  or  coarse.  And  even  in  the  suggestive 
pans  she  introduces  a  certain  air  of  refinement  that  re- 
veals a  certain  quality  ot  goodness  in  the  character  of 
the  role.  Did  Thais  not  possess  an  element  of  goodness 
Athanael  could  not  convert  her  to  accept  his  religion. 
We  believe  that  Carmen  Melis  interprets  the  role  as  it 
was  intended  to  be  understood  by  the  composer. 

Mary  Garden  on  the  other  hand  did  not  pav  any  at- 
tention to  the  artistic  side  ot  the  vocal  score.  Her  voice 
was  harsh  and  only  occasionally  a  note  sounded  flex- 
ible and  mellow.  She  hardly  made  any  attempt  at  re- 
fined artistic  phrasing,  but  concentrated  all  her  energy 
upon  the  purely  passionate  side  of  the  character.  Pref- 
erence as  to  which  of  the  two  conceptions  of  the  role 
is  more  preferable  depends  entirely  upon  the  taste  ot 
the  auditor.  Personally  we  prefer  Madame  Melis"  in- 
terpretation. Montesanto's  portrayal  of  Athanael  was 
by  far  the  most  artistic  we  have  yet  witnessed  of  this 
exquisite  role.  In  purity  of  vocal  interpretation  as  well 
as  in  realism  of  dramatic  derortment.  Montesanto's  idea 
of  the  role  comes  nearer  genuinely  artistic  principles 
than  anything  we  have  witnessed  in  grand  operatic  per- 
formances. In  addition  to  his  natural  musical  instincts 
Montesanto  possesses  a  personality  of  slngularlv  manlv 
symmetry  as  far  as  physical  appearance  goes.'  and  of 
a  spiritual  magnetism  that  impresses  the  onlookers  as 
soon  as  that  consummate  artist  steps  upon  the  stage. 
He  belongs  to  that  class  ot  vocalists  who  dominate  the 
scenes  in  which  they  take  pan.  and  who  bring  to  everv 
characterization  a  certain  subserviency  of  self  and  a 
aew  personality  in  the  form  or  whatever  character  they 


may  be  called  to  emulate.  The  .\tbanael  of  Montesanto 
will  remain  with  us  as  o-.-^  ut  the  dearest  memories  of 
the  operat:.  In  such  an  element  of 
finished  ar  yi  not  seem  to  fit  in. 
His  school  .as  well  as  his  concep- 
tion of  the  ..„----.-_^ ..      .,..»  so  at  variance  and  in 

con.lict  with  ua  colleagues  in  the  cast  that  the  audi- 
ence mistook  bis  difference  of  opinion  in  imerpretaUon 
for  incompetency.  Ferrier  fitted  very  well  into  casu  of 
the  Paris  Opera  Company  with  which  he  was  identified, 
but  in  a  company  with  such  artists  as  Melis  and  Mon- 
tesanto he  did  not  appear  strong  enough  nor  sympa- 
thetic enough,  and  it  is  this  variety  of  anistic  concep- 
tion that  is  more  to  blame  for  his  failure  to  please  the 
audience  than  an  actual  lack  of  artistic  intelligence. 
The  ensemble  was  again  very  satisfactory  and  the  or- 
chestra acquitted  itself  crediubly  in  every  way.  Xini 
Belucci,  the  conductor,  continues  to  earn  the  enthusiasm 
of  the  public.  He  is  frequently  called  before  the  cur- 
tain and  he  impresses  by  his  assurance  and  his  strict 
adherence  to  traditional  tempi.  He  also  gains  many  ad- 
mirers on  account  of  his  regard  for  the  beautv  of  vo- 
calism. 

In  the  Otello  performance  the  Jago  of  Montesanto 
stood  out  like  a  diamond  on  a  black  velvet  background. 
I'p  to  this  day  there  has  always  lingered  in  our  mem- 
ory one  happy  recollection  of  the  portraval  of  Jago  by 
Salassa.  This  is  the  first  time  that  we'  can  sav  hon- 
estly that  Salassa  s  Jago  has  been,  if  not  duplicated,  at 
least  equalled,  for  in  beauty  of  voice,  conviction  of  (ira- 
matic  realism  and  grace  of  personalitv  Montesanto  is 
as  great  an  artist  as  Salassa  was  at  the  time  he  ap- 
peared as  Jago  in  this  city.  From  the  standpoint  of 
personal  appearance  Montesanto  is  considerably  hand- 
somer than  Salassa,  but  of  equally  impressive  and  dig- 
nified bearing.  His  voice,  too.  is  velvety  and  ringing 
and  his  phrasing  is  exquisite.  .Anyone  who  has  not 
heard  Montesanto  sing  has  missed  as  much  as  if  he 
had  omitted  to  attend  a  performance  of  a  metropolitan 
opera  company  when  Renaud  was  in  the  cast.  In  addi- 
tion to  his  many  artistic  and  personal  advantages  Mon- 
tesanto possesses  a  great  knack  of  "make-up"  and"  his 
mimicry  is  inimitable.  Indeed  no  praise  is  exaggerated 
when  applied  to  this  consummate  artist.  Chiodo "proved 
quite  successful  as  Otello  in  so  far  as  it  appertains  to 
vocal  interpretation.  From  a  histrionic  point  of  view 
however,  he  could  have  improved.  Still  it  was  one  of 
the  best  roles  Chiodo  has  appeared  in  this  season  and 
he  has  made  much  of  his  opportunities.  He  surelv  has 
overcome  the  handicap  that  seemed  to  weaken  his'  first 
appearances  here.  Maria  Moscisca  in  the  role  of  Des- 
demona  did  not  add  much  to  her  reputation.  The  minor 
roles  were  not  uniformly  weU  sustained,  but  they  need 
not  be  mentioned  here  in  detaa  The  orchestra  again 
was  one  of  the  features  of  the  performance  and  Belucci 
added  another  anistic  triumph  to  his  alreadv  laree 
wreath  of  laurels.  The  other  operas  presented'  durin- 
Oie  week  were:  Madam  Butterfly.  Thais,  Rigoletto  and 
Zaza.  The  last  named  opera  wfll  be  reviewed  next 
week.  Beglnnmg  with  Monday  the  sixth  and  last  week 
of  the  grand  opera  season  of  the  Western  Metropolitan 
Opera  Company  will  be  given  and  no  one  interested  in 
music  should  miss  attending,  tor  it  is  one  ot  the  very 
best  engagements  of  grand  opera  ever  presented  in 
San  Fl^cisco.  and  the  very  best  at  prices  ranging 
from  M  cents  to  $2.  In  the  next  issue  we  shall  publish 
a  recapitulation  of  the  season  for  which  £Jtore  Patrizzl 
and  Eugene  DAvigneau  have  been  responsible. 

The  fact  that  the  first  performance  of  Otello  last 
Monday  was  not  crowded  to  the  doors  was  not  a  credit 
to  the  musical  public  ot  San  Francisco.  We  met  Harold 
Bauer  on  that  evening  and  he  asked  us  why  we  did  not 
call  the  attennon  of  the  people  to  these  beautiful  produc- 
uons.  We  said  that  we  did.  but  that  our  musical  peorte 
evidently  did  not  care  a  rap  what  was  told  them,  and 
so  the  master-pianist  said  that  it  was  nothing  shon  of 
a  musical  crime  for  the  public  to  star  awav  from  an 
Otello  performance  such  as  the  Western  MetrxjpoUtan 
Opera  Company  was  giving.  For  the  past  six  years  the 
people  have  been  -crying"  for  grand  opera  at  reason- 
able pnces.  Xow  they  have  the  real  thins,  and  tber 
only  go  to  two  or  three  operas  a  week.  Bv  the  Lord 
Harry'  It  is  enough  to  cause  one  to  despair  By  the  wav 
before  closing  this  article  we  -want  to  sav  a  good  word 
for  WiUiam  Laraia,  the  young  violinist,  w'ho  recentlr  re- 
turned from  Europe,  and  who  is  concen  master  of  the 
Tivoli  Opera  Orchestra.  He  played  the  Meditation  in 
Thais  with  fine  emotion,  smooth  tone  and  splendid  in- 
tonation. He  was  well  entiUed  to  the  heanv  encore  that 
greeted  and  rewarded  his  musiclanlv  rendition. 


MADAME  ERNESTINE  SCHUMANN-HEINK 

EXCLrSm:  M.\.XAGEMEXT  WOLFSOHX  .musical  bureau,  l  W.  34th  STREET.  NEW  YORK  CITY 

ON  THE  PACIFIC  COAST 
DURING  THE  MONTH  OF  NOVEMBER 

Rare  Opportunity  to  Hear  World's  Greatest  Contralto 

SA.\  FR.ANC1SCO,  Last  Concert  Nov.    1  6,     I>recbon  \l  .11  L  Greenbaum 

LOS  ANGF.l  .ES,  November  1  7-30,    D»ectK>n  L  E.  Better 

THE   STEIX-WAT   PI.\XO  USED  IN  ALL  SCHUMAXX-HEIXK  COXUERTS 


■|IK   PACIFIC   Ci 'AST   MUSICAL   RE\IE\\" 


The  SteinAvay  Piano 

Will  Be  Used  by  Nearly  All  the  Great  Artists 
Visiting  Pacific  Coast  Season  1914-15 

Nearly  all  the  <rreat  concert  artists  use  the  STEIN  WAY  PIANO  exclusively,  both 
in  their  homes  and  in  concert.     Among  the  most  famous: 


SCHUMANN -HEINK 
EMILIO  de  GOGORZA 
ALICE  NIELSEN 
JOSEF  HOFMANN 


PADEREWSKl 

GERALDINE  FARRAR 

JOHN  McCORMACK 

FANNIE  BLOOMFIELD  ZEISLER 


The  STEINWAY  is  universally  acknowledged  the  STANDARD  in  PIANOS 
by  which  all  others  are  measured  and  judged. 


Sherman IMay  &  Go. 


Steinway,  Weber  and  Other  Pianos  Pianola  Player  Pianc 

Victor  Talking  Machines,  Sheet  Music  and  Musical  Merchandis 

Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         Mme.  carrington-lewy* 


Northeast  Corner  of   Pine   and   Scott   Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

«  ARRE-X   D.  ALLEX,  Dean  SAN  JOSE,  CAL. 

The  oldest  Institution  on  the  Coast — Complete  Mnslcal 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send   for  Catalogue. 

Douillet  Conservatory  of  Music 

1721  Jackson   St.,  San  Francisco.      Tel.  Prospect  S53. 
PIERRE   DOUILLET,   Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.      Faculty  of 
Reputed  Musical  Educators.      Send  for  Catalogue. 


Prima   Donna  with  Strakosh,   Mapleson.  eic. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  I'rinrlual   Virgil   Pinuo   School.   Loudon.   Ensland 

1901  Baker  St..  Cor.  Sacramento.  Tel.  West  76 


Roscoe  Warren  Lucy 

PI.-VNIST 

?;r'H"^f  ...>*,;'-''"     «"'"'""».    «12S     Hlllesas,     Avenue.    TeL 


Hugo  Mansfeldt 


I.E    STREET 


PHO>E    PACIFIC    331 


CHARLES  MALLORY 

BUTTON 


Residence   Studio 
2960  Claremont  Boulevard 
^iaremont  Court,  Berkeley 
PIAXIST  Tel.  Berkeley  4631 

Mackenzie  Gordon 

TENOR 

Teacher  of  Sineing  i"»"i|»>'«"c^esfror„ihen,d™n,,<.( 

O        &    to  the  tughesi  hnish  and  completion  of  i 

OR.\TORIO  OPERA  "-- ' 

Breath  Control  and  Re^ ^ 

Studio:  2832  Jackson  Si.  Phone:  West  457 

By  Appointment  Only 


S!,H?  4-  ?^>"*  -.'"'^i-  c,rrr?L'„f?h7."; 


nd    Thuri...    3141 


Louis     CrepaUX,     Member  Paris  Grand  Op 


Bulldiii 
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Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 


Mrs.  M.  E.  Blcinchard  "ezzo-coxi 


The  Manning  School  of  Music  ^^^"^^l^'^lPc^ll^l^^'^  Building 


2550  Jackson  St.,  Corner  Pierce 

Telephone:  West  5S0S 
■  Partlcalars  Address  The  Secretary.  Mrs.  J.  C.  Manning 


Christine  Miller 

Contralto 

Peraonal  Address,   1003   Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 

Soloist,    First    Congregational    Church,     Oakland. 

TEACHER  OF  SINGING 

RECIT.4L  CONCERT  OH-iTORIO 

.■itudlo.  32  Loreta   Ave,   Piedmont.        Phone.   Piedmont  304. 

Miss  Elizabeth  Westgate 

PIAXO — ORG.AN — THEORY 


F.   W.    BLAXCHARD,    Pres.    and    Mgr 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  A.rtists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705   Auditorium   Building. 

Los   Angeles,   Cal. 

BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister  Phone  West  TSW 

Arrillaga  Musical  College 


n<.   Mills   ColleEe) 
,    Leelure-Reellnls.      S<u- 
1004.      Tel.   KenruT  5454. 
Park   r>«0«. 


Margaret  Bradley  r.'e-nTaVv'^h'oVa'n'S 

Ear    Training.      Organist    and    Mnsleal    oVreelor    of    pfrst 

" '■    -      Oakland,    Cal.      Studios:    Kohler   A 

ay    .'>454t    1731-lllh    Ave., 

Herbert  Riley 

Instruction    In    Violoncello    and    Chnmher    Music 

CONCERTS     AND    RECITALS 

Studio:    Chlsnuire    Apts.,    Rush    and    Jones    Sts 


2313  Jnckso 


Phone  Fllln 


Francisco,   Cal. 

Phone   Home  S30S0 


GEORG   KRUGER 

PIANO 
Studio:   K.    &    C.    Building.      Teleiihoue    Kearny    5454. 


Residence:    12.-,4    «  n.«hli 


Tel.    Franklin    lOSO. 


Notre  Dame  Conservatory  of  Music 
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SCHUMANN-HEINK    CLOSING    CONCERT. 


r  I.  closing  concert  by  that  superb  queen  of  song. 
jMiue.  Schumann-Heink,  and  her  admirable  assisting  art- 
ists. -Miss  Nina  Fletcher,  violinist,  and  Mrs.  Katharine 
Hoffman,  accompanist,  will  be  given  this  Sunday  after- 
noon. November  16.  at  the  Cort  Theatre,  and  did  the 
t)rogram  contain  but  the  Schumann  Song  Cycle  alone,  it 
K'ould  be  worth  the  price  of  the  seat.  This  great  artist 
tang  this  work  for  us  at  the  old  Alhambra  before  its 
Sestruction  and  it  has  never  been  given  in  this  city 
lince.  If  Robert  Schumann  had  never  composed  an- 
Mher  line  the  "Frauenliebe  und  Leben"  would  have 
nade  his  fame  undying.  The  complete  program  fol- 
pws,  and  no  student  or  lover  of  music  can  afford  to 
Diss  it.  for  to  hear  Schumann-Heink  in  such  an  offering 
&  worth  a  dozen  lessons  to  the  former  and  a  dozen 
Irdinary  concerts  to  the  latter:  (al  Arie  from  "Mi- 
(rane"  ( Rossi i,  (b)  My  Heart  Ever  Faithful  (J.  S. 
iachi;  Sonata  for  Violin  E  minor  (J.  S.  Bach),  Miss 
Hetcher:  Song  Cycle  "Frauenliebe  und  Leben"  (Wom- 
,n's  Love  and  Life  I,  (R.  Schumann  I :  Violin  Solos — (a) 
'relude  "Le  Deluge"  (Saint-SaensI,  (bl  Preislied  (Wag- 
ler-Wilhelmji,  (cl  Spanish  Dance  No.  8  (Sarasatel, 
[liss  Fletcher:  (al  The  Nile  (X.  Lerouxl.  (b)  Mother 
,1'Mine  iChas.  F.  Edsonl.  (cl  Down  in  the  Forest  (Lan- 
ion  Ronald).  Idl  His  Lullaby  (by  request)  (C.  J.  Bond), 
,e)  The  Kerry  Dance  (by  request)  (J.  L.  Molloy).  Tick- 
Its  can  be  secured  at  the  usual  Greenbaum  box  offices 
ind  on  Sunday  at  the  Cort  Theatre. 


1   A  COLLEGE    RECITALIST— CH  RISTI  N  E   MILLER. 

'  Christine  Miller's  popularity  as  an  "educational"  re- 
.italist  is  shown  in  the  great  demand  for  her  programs 
ly  famous  universities  and  colleges  all  over  the  coun- 
ry.  .-imong  Miss  Miller's  many  bookings  for  the  sea- 
on  are  engagements  to  present  recital  programs  be- 
ore  the  following  schools  and  colleges:  Harvard.  Yale, 
"rinceton  and  Lawrence  universities;  Radcliffe,  Beth- 
ny  and  Coker  colleges:  the  State  University  of  Iowa; 
liss  Masters'  School  at  Dobbs  Ferry:  the  Francis  W. 
'arker  School  of  Chicago:  the  Woman's  College  of 
acksonville.  111.:  the  College  of  Industrial  Arts  of  Den- 
on,  Texas;  Miss  Cowies'  School  for  Girls  at  Hollidavs- 
urg.  Pa.;  St.  Joseph's  Academy  at  Greensburg,  Pa., 
nd  the  Sweet  Briar  Institute  of  Virginia. 


The  Douillet  Club  is  making  itself  conspicuous  owing 
3  its  advantage  in  having  Pierre  Douillet  with  his  ex- 
erlence  and  ripe  musicianship  to  direct  it.  The  mem- 
ership  is  increasing  very  rapidly  as  there  are  many 
■ho  are  appreciative  of  what  such  a  club  means  to  the 
mbitious  student  and  the  lover  of  music  and  who  wish 
3  avail  themselves  of  the  pleasure  of  being  one  of  the 
reat  number  of  enthusiasts  who  seek  the  advantage 
f  broadening  and  beautifying  their  musical  kno-wledge. 

In  honor  of  the  hundredth  anniversary  of  Verdi  the 
illowing  program  was  given  Sunday  afternoon.  .No- 
ember  2d:  Caro  Nome,  from  "Rigoletto" — .'iliss  Eunrce 
ilman;  Lecture  on  Life  and  Works  of  Verdi — Miss 
lary  Huskey;  Air  from  '■La  Forza  del  Destino"— Miss 
-atherine  Zacher;  Quartette  from  Rigoletto  (arranged 
y  Liszt) — Mrs.  F.  M.  Smith;  Duo  from  "Aida^'— Misses 
iulda  Rienecker  and  Nellie  Stone. 


By   ALFRED   METZGER. 

The  particular  features  of  the  fourth  and  fifth  weeks 
of  the  grand  opera  season  given  by  the  Western  .Metro- 
politan Opera  Company  at  the  Tivoli  Opera  House  were 
the  performances  of  Massenet's  remarkable  impression- 
isiic  opera.  Thais,  and  Verdi's  delightful  masterpiece, 
Olello.  We  cannot  urge  our  readers  too  much  to  attend 
the  presentations  now  in  progress  at  the  Tivoli,  for 
they  form  in  some  respects  the  most  valuable  educa- 
tional events  of  the  season.  If  you  take  into  considera- 
tion the  (act  that  the  prices  are  within  the  reach  of  all, 
you  cannot  witness  any  better  productions  under  these 
conditions  in  the  world.  .\t  times  the  Western  Metro- 
politan Opera  Company  gives  as  satisfactory  perform- 
ances as  companies  who  have  charged  $7  a  seat  in  this 
city,  if  we  merely  look  upon  a  performance  from  the 
purely  musical  point  of  view,  .\mong  the  operas  that 
have  been  presented  in  an  exceedingly  artistic  manner, 
and  far  above  the  standard  which  one  would  associate 
with  a  two  dollar  performance,  must  be  counted  Thais 
and  Otello.  In  the  former  the  work  of  Carmen  Melis 
and  Luigi  Montesanto  may  well  be  considered  as  ex- 
emplary. In  the  latter  ithe  Otello  of  .Montesanto  stands 
out  strikingly  among  the  most  artistic  performances 
ever  witnessed  in  San  Francisco,  not  even  forgetting 
the  memorable  days  of  Gaudenzio  Salassa.  We  shall 
first  pay  attention  to  the  production  of  Thais  and  then 
we  shall  be  pleased  to  review  the  performance  of  Otello. 
The  first  production  of  Thais  this  season  was  given 
on  Thursday  evening,  November  6th.  The  cast  included 
Luigi  Montesanto  as  Athanael.  Carmen  .Melis  as  Thais. 
Andre  Ferrier  as  .Xicias.  Emilio  Sesona  as  Palemon, 
Luisa  Cecchetti  as  Albine  and  Myrtale  and  Olga  Simzis 
and  Esther  Mundell  alternating  in  the  role  of  Crobyle. 
For  the  purposes  of  review  we  shall  only  consider  the 
principal  roles,  namely.  Thais,  .\thanael  and  Nicias. 
The  story  of  the  opera  has  been  published  so  often  that 
it  should  be  known  to  the  readers  of  this  paper.  It  has 
always  been  one  of  our  fixed  rules  never  to  compare 
two  artists,  but  to  permit  them  to  stand  upon  their  own 
feet  and  earn  their  own  laurels.  Occasionally  excep- 
tions may  be  made,  and  among  these  exceptions  must 
be  regarded  an  occasion  when  two  prominent  artists 
appear  in  the  same  role.  Mary  Garden  appeared  here 
so  recently  in  the  role  of  Thais  that  her  performance 
is  sufficiently  well  riveted  in  our  memory  to  put  it  be- 
side that  of  Carmen  Melis.  and  see  in  which  way  both 
these  artists  appeal  to  us  in  the  same  role.  And  before 
we  go  any  further  we  might  just  as  well  go  on  record 
as  preferring  Carmen  Melis'  Thais  to  that  of  Mary  Gar- 
den, and  we  shall  proceed  to  give  our  reasons  for  such 
an  opinion.  Carmen  .Melis  interprets  the  part  in  an  ex- 
clusively artistic  manner.  Her  voice  is  specially  suited  to 
the  beautiful  strains  of  Massenefs  music  and  she  leaves 
nothing  undone  to  give  the  musical  setting  that  em- 
phasis which  enhances  its  charm.  From  the  histrionic 
point  of  view  Carmen  Melis  never  permits  her  Thais  to 
become  vulgar  or  coarse.  And  even  in  the  suggestive 
parts  she  introduces  a  certain  air  of  refinement  that  re- 
veals a  certain  quality  of  goodness  in  the  character  of 
the  role.  Did  Thais  not  possess  an  element  of  goodness 
.A.thanael  could  not  convert  her  to  accept  his  religion. 
We  believe  that  Carmen  Melis  interprets  the  role  as  it 
was  intended  to  be  understood  by  the  composer. 

Mary  Garden  on  the  other  hand  did  not  pay  any  at- 
tention to  the  artistic  side  of  the  vocal  score.  Her  voice 
was  harsh  and  only  occasionally  a  note  sounded  flex- 
ible and  mellow.  She  hardly  made  any  attempt  at  re- 
fined artistic  phrasing,  but  concentrated  all  her  energy 
upon  the  purely  passionate  side  of  the  character.  Pref- 
erence as  to  which  of  the  two  conceptions  of  the  role 
is  more  preferable  depends  entirely  upon  the  taste  of 
the  auditor.  Personally  we  prefer  Madame  Melis^  in- 
terpretation. Montesanto's  portrayal  of  Athanael  was 
by  far  the  most  artistic  we  have  yet  witnessed  of  this 
exquisite  role.  In  purity  of  vocal  interpretation  as  well 
as  in  realism  of  dramatic  deportment,  Montesanto's  idea 
of  the  role  comes  nearer  genuinely  artistic  principles 
than  anything  we  have  witnessed  in  grand  operatic  per- 
formances. In  addition  to  his  natural  musical  instincts 
Montesanto  possesses  a  personality  of  singularly  manly 
symmetry  as  far  as  physical  appearance  goes,  and  of 
a  spiritual  magnetism  that  impresses  the  onlookers  as 
soon  as  that  consummate  artist  steps  upon  the  stage. 
He  belongs  to  that  class  of  vocalists  who  dominate  the 
scenes  in  which  they  take  part,  and  who  bring  to  every 
characterization  a  certain  subserviency  of  self  and  a 
new  personality  in  the  form  of  whatever  character  they 


may  be  called  to  emulate.  The  Athanael  of  Montesanto 
will  remain  with  us  as  one  of  the  dearest  memories  of 
the  operatic  history  of  this  city.  In  such  an  element  of 
finished  artistry  .-Vndre  Ferrier  did  not  seem  to  Ht  in. 
His  school  of  vocal  Interpretation  as  well  as  bis  concep- 
tion of  the  iMassenet  music  was  so  at  variance  and  in 
conflict  with  his  colleagues  In  the  cast  that  the  audi- 
ence mistook  his  ditTerence  of  opinion  in  interpretation 
for  incompetency.  Ferrier  fitted  very  well  into  casts  of 
the  Paris  Opera  Company  with  which  he  was  Identified, 
but  in  a  company  ivith  such  artisls  as  Melis  and  .Mon- 
tesanto he  did  not  appear  strong  enough  nor  sympa- 
thetic enough,  and  it  is  this  variety  of  artistic  concep- 
tion that  is  more  to  blame  for  his  failure  to  please  the 
audience  than  an  actual  lack  of  artistic  intelligence. 
The  ensemble  was  again  very  satisfactory  and  the  or- 
chestra acquitted  itself  creditably  in  every  way.  Nini 
Belucci,  the  conductor,  continues  to  earn  the  enthusiasm 
of  the  public.  He  is  frequently  called  before  the  cur- 
tain and  he  impresses  by  his  assurance  and  his  strict 
adherence  to  traditional  tempi.  He  also  gains  many  ad- 
mirers on  account  of  his  regard  for  the  beauty  of  vo- 
calism. 

In  the  Otello  performance  the  Jago  of  Montesanto 
stood  out  like  a  diamond  on  a  black  velvet  background. 
Up  to  this  day  there  has  always  lingered  in  our  mem- 
ory one  happy  recollection  of  the  portrayal  of  Jago  by 
Salassa.  This  is  the  flrst  time  that  we  can  say  hon- 
estly that  Salassa's  Jago  has  been,  if  not  duplicated,  at 
least  equalled,  for  in  beauty  of  voice,  conviction  of  (jra- 
matic  realism  and  grace  of  personality  .Montesanto  is 
as  great  an  artist  as  Salassa  was  at  the  time  he  ap- 
peared as  Jago  in  this  city.  From  the  standpoint  of 
personal  appearance  -Montesanto  is  considerably  hand- 
somer than  Salassa,  but  of  equally  impressive  and  dig- 
nified bearing.  His  voice,  too,  is  velvety  and  ringing 
and  his  phrasing  is  exquisite.  Anyone  who  has  not 
heard  .Montesanto  sing  has  missed  as  much  as  if  he 
had  omitted  to  attend  a  performance  of  a  metropolitan 
opera  company  when  Renaud  was  in  the  cast.  In  addi- 
tion to  his  many  artistic  and  personal  advantages  Mon- 
tesanto possesses  a  great  knack  of  ■■make-up"  and  his 
mimicry  is  inimitable.  Indeed  no  praise  is  exaggerated 
when  applied  to  this  consummate  artist.  Chiodo  proved 
quite  successful  as  Otello  in  so  far  as  it  appertains  to 
vocal  interpretation.  From  a  histrionic  point  of  view 
however,  he  could  have  improved.  Still  it  was  one  of 
the  best  roles  Chiodo  has  appeared  in  this  season  and 
he  has  made  much  of  his  opportunities.  He  surely  has 
overcome  the  handicap  that  seemed  to  weaken  his  flrst 
appearances  here.  .Maria  Moscisca  in  the  role  of  Des- 
demona  did  not  add  much  to  her  reputation.  The  minor 
roles  were  not  uniformly  well  sustained,  but  they  need 
not  be  mentioned  here  in  detail.  The  orchestra  again 
was  one  of  the  features  of  the  performance  and  Belucci 
added  another  artistic  triumph  to  his  already  large 
wreath  of  laurels.  The  other  operas  presented  during 
the  week  were:  .Madam  Butterfly.  Thais.  Rigoletto  and 
Zaza.  The  last  named  opera  will  be  reviewed  next 
week.  Beginning  with  Monday  the  sixth  and  last  week 
of  the  grand  opera  season  of  the  Western  .Metropolitan 
Opera  Company  will  be  given  and  no  one  interested  in 
music  should  miss  attending,  for  it  is  one  of  the  very 
best  engagements  of  grand  opera  ever  presented  in 
San  Francisco,  and  the  very  best  at  prices  ranging 
from  oO  cents  to  $2.  In  the  next  issue  we  shall  publish 
a  recapitulation  of  the  season  for  -n-hich  Btore  Patrizzi 
and  Eugene  D'Avigneau  have  been  responsible. 

The  fact  that  the  first  performance  of  Otello  last 
.Monday  was  not  crowded  to  the  doors  was  not  a  credit 
to  the  musical  public  of  San  Francisco.  We  met  Harold 
Bauer  on  that  evening  and  he  asked  us  why  we  did  not 
call  the  attention  of  the  people  to  these  beautiful  produc- 
tions. We  said  that  we  did,  but  that  our  musical  people 
evidently  did  not  care  a  rap  what  was  told  them,  and 
so  the  master-pianist  said  that  it  was  nothing  short  of 
a  musical  crime  for  the  public  to  stay  away  from  an 
Otello  performance  such  as  the  Western  Metropolitan 
Opera  Company  was  giving.  For  the  past  six  years  the 
people  have  been  ■'crying"  for  grand  opera  at  reason- 
able prices.  Now  they  have  the  real  thing,  and  they 
only  go  to  two  or  three  operas  a  week.  By  the  Lord 
Harry!  It  is  enough  to  cause  one  to  despair  By  the  wav 
before  closing  this  article  we  want  to  say  a  good  word 
for  William  Laraia.  the  young  violinist,  who  recently  re 
turned  from  Europe,  and  who  is  concert  master  of  the 
Tivoli  Opera  Orchestra.  He  played  the  Meditation  in 
Thais  with  fine  emotion,  smooth  tone  and  splendid  in- 
tonation. He  was  well  entitled  to  the  heartv  encore  that 
greeted  and  rewarded  his  musicianlv  rendition 
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MME.  TERESA  CARRENO. 


Teresa  laneno  Iims  long  been  hailed  the  "queen  of 
the  pianists."  She  Is  without  doubt  the  greatest  woman 
pianist  the  world  has  yet  known  and  as  an  artist  she 
stands  in  the  front  rank  with  the  big  men  performers 
sill  li  as  Ilofrman,  Bauer.  Paderewskl  and  Bachaus.  The 
pianists  all  look  upon  her  as  a  "brother"  artisi,  and,  as 
In  the  case  of  Maud  Powell,  the  violinist,  no  allowance 
is  asked  on  the  score  of  sex.  Carreno  is  not  only  a 
wonderful  pianist  but  has  won  her  laurels  as  a  com- 
poser as  well,  and  on  several  occasions  she  has  demon- 
strated her  ability  as  an  orchestral  conductor.  Her  ca- 
reer has  been  a  most  notable  one.  She  was  born  in 
Venezuela  and  came  to  this  country  at  the  age  of  eight. 
When  but  ten  years  old  she  appeared  as  soloist  with  the 
New  York  Philharmonic  Orchestra  and  her  playing  cre- 
ated a  sensation,  for  it  was  no  ordinary  thing  to  see  a 
wonderfully  beautiful  child  of  ten  playing  an  important 
Concerto  with  an  orchestra  of  seventy-flve  men. 

Later  her  parents  took  her  to  Europe  whree  her 
teacher  was  none  other  than  the  great  Rubinstein.  She 
studied  with  him  several  years  and  at  the  age  of  fifteen 
made  her  debut  in  Berlin,  and  ever  since  then  she  has 
been  identified  with  the  world's  musical  history.  Today 
there  are  not  over  five  pianists  who  can  attract  a  pay- 
ing crowd  in  the  German  capital,  and  Carreno  is  one  of 
the  five.  In  appearance  Mme.  Carreno  is  still  one  of 
the  most  beautiful  women  in  the  whole  world,  and  al- 
though she  has  been  before  the  public  now  for  half  a 
century,  her  playing  possesses  the  vigor  and  dash  of  a 
young  enthusiast,  and  only  two  weeks  ago  she  had  the 
audience  at  a  N'ew  York  Philharmonic  concert,  where 
she  played  the  Tschaikowsky  "Concerto,"  standing  up 
and  yelling  with  enthusiasm.  Teresa  Carreno  is  cer- 
tainly one  of  the  few  genuine  geniuses  in  the  music 
world. 

Manager  Greenbaum  announces  three  concerts  by  this 
artist  at  Scottish  Rite  Auditorium,  the  dates  being  Sun- 
day afternoon.  November  23.  Friday  night,  November 
28.  and  Sunday  afternoon.  November  30.  The  programs 
will  be  somewhat  different  from  any  we  have  heard  for 
some  time  and  a  Beethoven  "Sonata"  will  be  featured 
at  each  concert,  for  Carreno  is  one  of  the  most  impor- 
tant interpreters  of  this  master's  works.  .\t  the  first 
concert  she  will  offer  Sonata  Apassionata  (Beethoven), 
Prelude  Op.  2S  No.  12.  Nocturne  Op.  27.  Etude  in  G  flat. 
Polonaise  Op.  53  by  Chopin,  Schumann's  Etudes  Sym- 
phoniques  and  Sonette  del  Petrarca.  Etude  in  D  flat  and 
Hungarian  Rhapsodic  No.  6  by  Liszt. 

.\t  the  concert  of  Friday  night,  November  28,  the  pro- 
gram will  include  the  Sonata  Op.  31  No.  3  by  Beethoven, 
a  group  of  Chopin  gems.  Schubert's  Impromptu  Op.  79, 
the  Schubert-Tausig  Marche  Militaire.  and  a  most  inter- 
esting group  of  Brahms'  compositions  including  the  In- 
termezzo Op.  117,  Capriccio.  Ballade,  and  Rhapsodie  in 
B  minor,  "rhe  farewell  concert  will  be  given  on  Sun- 
day, November  30,  when  Beethoven's  Waldstein  Sonata 
and  Schumann's  Fantasie  in  G  major  will  be  the  princi- 
pal features.  The  sale  of  seats  will  open  next  Wednes- 
day morning  at  the  Greenbaum  box  offices  where  com- 
plete program  books  may  be  obtained,  and  in  order  that 
piano  students  may  have  an  opportunity  of  hearing  this 
wonderful  woman,  arrangements  have  been  made  for 
two  hundred  special  student  seats  which  will  be  sold  at 
the  special  rate  of  75  cents.  These  will  be  in  the  bal- 
cony on  the  lower  floor. 


SIXTH   AND   LAST  WEEK'S  OPERA    REPERTOIRE. 


The  last  week  but  one  of  the  grand  opera  season  at 
the  Tivoli  Opera  House  is  ending  with  three  exception- 
ally strong  offerings,  the  bill  this  afternoon  being 
"Thais."  with  Melis.  Cecchetti,  Mascal  and  Ferrier, 
while  to-night  "Otello"  will  be  given  for  the  last  time, 
with  Mosciska.  Chiodo  and  Montesanto.  and  tomorrow 
night  Leoncavallo's  "Zaza"  will  be  repeated,  with  the 
composer  directing  and  the  cast  including  Melis,  .\ai- 
tua,  Botta,  Montesanto  and  Brilli.  The  si.vth  and  last 
week  of  this  most  artistically  successful  season  will 
be  inaugurated  on  Monday  night  with  Verdi's  always 
welcome  opera.  "La  Traviata."  with  a  cast  which  will 
include  Maria  Moscisca.  Luca  Botta  and  Alessandro 
Modesti.  A  special  popular  priced  matinee  of  "La  Tra- 
viata" will  be  given  on  Thursday,  when  the  prices  will 
be  but  fifty  cents  and  one  dollar.  Tuesday  night  the 
great  double  bill  of  "Cavalleria  Rusticana'''  and  "Zin- 
gan,"  the  last-named  opera  under  the  direction  of  the 
composer.  Leoncavallo,  will  be  presented  for  the  last 
time,  and  Wednesday  night  and  at  the  Saturday  mati- 
nee "Zaza,"  with  Leoncavallo  again  directing,  will  be 
sung  with  the  same  brilliant  cast  as  before  Thurs- 
day night  will  be  devoted  to  a  grand  Verdi  Festival  the 
program  being  made  up  of  some  of  the  greatest  over- 
tures of  this  master  composer,  acts  from  "Otello  "  "II 
Trovatore"  and  "Rigoletto,"  and  the  beautiful  trio 'from 
-A-tilla.  •  Friday  night  Massenet's  "Thais"  will  be  sung 
for  the  last  time,  and  Saturday  night  a  remarkable 
douole  bill  has  been  arranged,  consisting  of  "La  Bo- 
heme"  and  Leoncavallo's  "I  Pagliaeci,"  the  latter  under 
the  personal  direction  of  the  composer.  Sunday  night 
the  season  will  end  in  a  blaze  of  glory,  the  occasion 
being  a  testimonial  to  Managing  Directors  Ettore  Pa- 
trizi  ai^d  Eugene  d'Avigneau  and  one  on  which  all  of 
the  artists  of  the  company  will  appear. 


THE    MARRACCI-JOLLAIN    RECITAL. 


A  very  successful  vocal  and  violin  recital  was  given 
under  the  direction  of  Mme.  Sylvia  Puerari  Marraeci 
vocalist,  and  Sig.  Giuseppe  JoUain.  violinist,  at  Sorosis 
Club  Hall  on  Thursday  evening.  November  8th  The 
participants  were  vocal  and  violin  pupils  of  those  in 
charse  of  the  event  and  all  acquitted  themselves  very 
T'lKahly  of  their  responsible  tasks.  A  very  large  and 
isiastic  audience  was  in  attendance  and  proved  by 


frequent  demonslraiions  of  satisfaction  that  it  was 
greatly  pleased  witli  ihe  work  of  the  students.  Par- 
ticularly enjoyable  was  the  piano  accompaniment  of 
Miss  Mabel  Sherwood,  a  very  skillful  musician  who  re- 
cently located  in  San  Francisco,  and  who  is  as  able  a 
violinist  as  she  is  a  pianist  and  accompanist.  She  spent 
four  years  in  New  York  City  accompanying,  and  study- 
ing violin  under  Max  Uendix.  She  was  coach  and  ac- 
companist for  the  Carl  Rosa  Opera  Company  of  London 
for  one  season.    She  is  also  a  very  skillful  solo  pianist. 

The  complete  program  rendered  on  this  occasion  was 
as  follows:  Concertino.  Op.  5,  D  major  (RiedingI,  Ken- 
neth McKenzie,  violin;  A  Bowl  of  Roses  (R.  Coninsby 
Clarke),  Parla  i.\rditii.  Miss  Jeanne  .McEwen.  soprano; 
Scene  de  Ballet  I  Charles  de  Beriot).  .Miss  Josephine 
Thoma.  violin;  Concerto  No.  7.  A  minor  (Rode),  Ber- 
ceuse iDantin),  Arsene  Tournier,  violin;  Spirit's  Song 
(Haydn),  Lullaby  (Carrie  Jacobs  Bond),  Madame  Helen 
Moore,  contralto;  Legende  ( Wieniawski).  Romance  (H. 
J.  Stewart  I,  .Miss  .^lice  Mullance.  violin;  Duet  from 
"Madam  Butterfly"  (Puccini).  Madam  Sylvia  Puerari- 
Marracci.  soprano.  Madam  Paula  Dohrmann.  mezzo  so- 
prano; Concerto  .\o.  23.  G  major  (Viotti),  Pazquinade 
(Tirindelli ),  Miss  Amelia  Maytorena,  violin;  L^n  bel  di 
vedremo,  from  "Madam  Butterfly"  (Puccini),  The  Maid 
and  the  Butterfly  (Puccini),  Miss  Etta  Martin,  soprano; 
Concerto  No.  7.  G  major  (Chas.  de  Beriot).  Liebesfreud 
(Fritz  Kreisler).  Miss  Helen  Purcell,  violin;  at  the 
piano.  Miss  Mabel  Sherwood  for  the  violin;  Miss  Mary 
Cantadori,  vocal. 


KOHLER   &  CHASE    MATINEE   OF    MUSIC. 


PASMORE   CONSERVATORY    SONATA    RECITAL. 


Mary  Pasmore.  violinist,  and  George  Stew^art  Mc- 
Manus,  pianist,  members  of  the  faculty  of  the  Pasmore 
Conservatory,  gave  a  Sonata  Recital  at  Sequoia  Club 
Hall  on  Tuesday  morning,  November  4th,  which  proved 
to  be  one  of  the  most  enjoyable  and  most  artistic  events 
of  the  year.  The  program  included  the  Brahms  Sonata 
in   A    major,    the    Mozart    Sonata    in   G    major,    and    the 


MISS    M  VUKI,   LOUSE   SHERWOOD 
npllHhed    Plnnittt    AVko    .%ppenrN    nN    .Veecimpniii.s 


Richard  Strauss  Sonata  in  E  flat  major.  On  account 
of  the  fact  that  this  delightful  event  took  place  in  the 
morning  the  editor  of  this  paper  was  unable  to  attend 
in  person,  but  a  representative  in  whom  we  repose  ab- 
solute confidence  informs  us  that  the  success  of  this  re- 
cital was  spontaneous  and  that  the  applause  was  hearty 
and  prolonged.  The  audience  in  attendance  was  from 
San  Francisco's  representative  musical  element  and  the 
two  artists  made  an  excellent  impression  by  reason  of 
their  thorough  musicianship  and  their  natural  adapta- 
bility. Miss  Pasmore  is  one  of  those  violinists  who  are 
absolutely  certain  of  their  work  and  who  play  with  an 
assurance  and  an  ease  that  make  classic  musical  litera- 
ture such  a  delightful  feast  to  partake  of.  Mr  McManus 
combines  brilliant  technical  execution  with  intellectual 
power,  and  the  two  artists  combined  present  an  ensemble 
combination  rarely  found  in  any  community  These  re- 
citals under  the  auspices  of  the  Pasmore  Conservatory 
are  among  the  most  important  musical  events  of  the  sea- 
son and  they  ought  to  be  attended  bv  anyone  eager  to 
broaden  his  or  her  musical  horizon.  The  Pacific  Coast 
Musical  Review  cannot  urge  its  readers  too  strongly  to 
see  to  It  that  events  of  this  kind  are  properly  recogni'zed 


Signor  Giovacchini.  the  well  known  operatic  baritone 
will  be  the  soloist  at  the  Matinee  of  Music  which  wil 
be  given  at  Kohler  &  Chase  Hall  this  Saturday  aftei 
noon,  November  15th.  Mr.  Giovacchini  earned  repeatei 
artistic  triumphs  while  a  member  of  well  known  gran 
opera  organizations  appearing  in  this  city  during  th 
last  few  years,  and  his  success  has  always  been  so  pre 
nounced  that  he  was  tinally  induced  to  locate  here  an 
he  has  become  the  head  of  the  vocal  department  of  th 
Arrillaga  Musical  College.  Mr.  Giovacchini  has  a  ver: 
sonorous  and  ringing  baritone  voice  of  more  than  usua 
power  and  he  uses  it  with  fine  judgment  and  considei 
able  force.  He  is  also  efficient  as  a  concert  singer  an' 
in  the  forthcoming  event  he  appears  in  both  capacitiei 
namely,  as  an  operatic  and  concert  singer.  He  will  sim 
an  aria  from  Massenet's  II  Re  di  Lahore  and  a  17th  cei 
tury  song  by  Lotti. 

There  will  be  several  delightful  instrumental  nun 
bers  which  will  be  interpreted  on  the  Fischer  Pla.ve 
Piano  and  on  the  Pipe  Organ.  The  entire  program  wil 
be  as  follows.  Valse  Caprice  Op.  7  (Newland),  Fische 
Player  Piano;  II  Re  di  Lahore,  (O  Casto  fior)  (Mai 
senet),  Signor  Giovacchini,  with  Fischer  Player  Plan 
accompaniment;  Aria  from  L'Amico  Fritz  (Mascagni) 
Serenade  from  Pagliaeci  (Leoncavallo),  Minuet  (Leot 
cavallo),  Fischer  Player  Piano;  Pur  Decesti  (Antoni 
Lotti),  Signor  Giovacchini.  with  Fischer  Player  Plan 
accompaniment;    Selection,  Pipe  Organ. 


RECITAL  OF  CLAIRE  lONE  WHITE. 


Miss  Claire  lone  White,  soprano,  pupil  of  Miss  Hele 
Colburn  Heath,  assisted  by  Miss  Lucy  Helen  Briber,  vi( 
linist,  and  Miss  Lulu  Green,  accompanist,  gave  her  firs 
recital  on  Tuesday  evening,  November  4th,  at  the  Firs 
Unitarian  Church,  Alameda,  before  an  enthusiastic  and 
ence  that  crowded  the  auditorium  completely.  Mis 
White  has  been  studying  with  Miss  Heath  for  thre 
years  and  has  had  no  other  teacher.  Being  on  th 
threshold  of  a  very  promising  career  and  having  had 
thorough  musical  foundation  there  is  no  question  bu 
that  .Miss  White  will  see  some  of  her  ambitions  rea 
ized..  The  audience  attended  expecting  to  hear  a  regi 
lar  pupil's  recital,  but  soon  discovered  to  its  satistai 
tion  that  the  character  of  the  event  was  quite  protei 
sional.  The  program  covered  a  wide  scope  of  compos 
tions  of  which  the  second  group  was  particularly  pleai 
ing.  The  young  vocalist  sang  the  entire  program  will 
out  reading  the  music  or  words  which  in  itself  made  a: 
excellent  impression.  Her  manner  is  quiet,  unassun 
ing,  unaffected,  and  to  a  certain  extent  "girlish";  a 
times  she  is  just  a  bit  too  serious,  but  this  no  douh 
will  be  remedied  with  experience.  Miss  White  was  ai 
plauded  so  heartily  that  she  added  two  encores  to  he 
program  and  at  the  close  of  the  evening  her  voio 
showed  no  signs  of  fatigue. 

The  stage  was  handsomely  decorated  with  flower 
sent  by  numerous  friends  and  the  applause  was  genei 
ous  and  discriminating.  Miss  White  demonstrated  he 
ability  to  hold  the  attention  of  her  hearers  until  the  en 
of  the  program  when  everyone  enjoyed  Miss  Westgate' 
song  given  as  the  final  encore.  Miss  Priber  showei 
fine  schooling  and  revealed  an  unusually  powerful  ton 
for  a  woman  player.  She  made  an  excellent  impressioi 
with  the  Spanish  Dance.  Miss  Lulu  Gresn  displayei 
marked  ability  as  an  accompanist,  playing  with  tast 
and  in  complete  sympathy  with  the  performer,  and  cor 
sequently  she  proved  of  considerable  assistance  to  th 
soloists.  On  the  strength  of  her  success  on  this  occa 
sion.  Miss  White  has  been  offered  an  engagement  t 
sing  for  the  Alameda  Elks  Memorial  program  to  b 
given  December  7th.  The  complete  program  was  a 
follows:  (a)  Violette  (A.  Scarlatti),  (b)  Voi  che  Sapeti 
(from  "The  Marriage  of  Figaro")  (Mozart),  (c)  Thi 
Lass  With  the  Delicate  Air  (Dr.  Arne),  Miss  White 
.\m  Meer  ( Schubert- Wilhelmj ),  Miss  Priber;  (a)  Ma(i 
Chen  mit  dem  rothen  Miindschen  (Franz),  (b)  .Minne 
lied  (Brahms),  (c)  Si  mes  vers  avaient  des  aile: 
(Hahn),  id)  Brahma  (Bemberg),  Miss  White;  Spanisl 
Dance  (Fabian  Rebfield),  Miss  Priber;  Aria  from  "Ma 
dam  Butterfly"  (Puccini),  Miss  WTilte;  (a)  The  Nightin 
gale  Has  a  Lyre  of  Gold  (Whelpley),  (b)  Winds  in  thi 
Trees  (Goring  Thomas),  (c)  Jean  (Burleigh),  (d)  Mat 
tinata  (Leoncavallo),  Miss  White. 


LAWRENCE    STRAUSS    RETURNS    FROM    PARIS. 

Lawrence  Strauss,  the  well  known  California  tenoi 
soloist,  has  returned  from  a  season's  stav  in  Paris  when 
he  studied  diligently  with  Jean  De  Reszke,  and  incident 
ally  took  advantage  of  the  opportunity  to  listen  to  th( 
best  in  music  in  the  great  French  metropolis.  Since  hi! 
return  from  abroad  Mr.  Strauss  has  been  greatly  in  de 
mand.  Last  Wednesday  morning  he  sang  for  the  Pa 
cific  Musical  Society  at  its  first  November  program  am 
on  Tuesday  he  sang  for  Mr.  Pettis  at  a  meeting  of  th< 
Music  Teachers'  Association  of  California.  On' Decern 
ber  7th  Mr.  Strauss  has  been  engaged  to  sing  for  th( 
Elks  Memorial  Service  in  San  Rafael.  Mr.  Strausi 
was  always  known  for  his  exceedingly  artistic  mode  ol 
expression  and  his  pleasing  tenor  voice.  His  season'! 
coaching  and  study  with  De  Reszke  has  resulted  in  in 
creasing  the  volume  of  his  voice  while  at  the  same  tiraf 
he  has  retained  his  taste  in  phrasing.  Those  who  hav( 
heard  Mr.  Strauss  since  his  return  are  delighted  witt 
his  progress  and  are  unanimous  in  their  contention  thai 
he  surely  is  one  of  the  most  satisfactory  concert  sing 
ers  in  the  far  West,  and  in  certain  respects  he  has  n« 
equal  Mr.  Strauss  has  reoiiened  his  studio  at  174S 
Broadway,  where  he  already  has  a  large  class  of  stu 
dents.  No  doubt  Mr.  Strauss  will  continue  to  attract 
a  large  following  which  is  always  admiring  thorougli 
knowledge  and  natural  adaptability 
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Kohler  &  Chase  Building 


Visitors  Welcome — Before  you  decide  on  any  musical  insliumert  Icck    alttl    n   <ii   waitictmt^you 
will  not  be  urged  to  purchase,     investigate  Before  ycu  buy,  not  After. 


KNABE 

Flexotone    Player-Piano     . 

KRANICH  &  BACH 

PUyer-Piano 

VOSE 

Player-Piano 


FISCHER 


$1,035 
$850 
$835 

OTHERS  FROM  $385 


KOHLER  &  CHASE 

Player-Piano,  $625  to    .      . 

ANDREW  KOHLER 


$785 

$675 
$485 


Limited  Player- Piano  Offer 

For  a  limited  lime  we  will  continue  to  give  $  1 00  worth  of  music  rolls  free  to  each  pur- 
chaser of  a  new  player  piano. 

No  charge  of  any  kind  is  made  for  this  complete  library  of  music — our  player  piano  prices 
remain  exactly   the  same  as  always — the  lowest  in  San  Francisco  for  quality. 

Throughout  Ihe  enlire  piano  trade  Kohler  &  Chase  is  recognized  as  one  of  the  greatest  player 
piano  houses  of  the  United  States.  Only  one  concern  in  America  sells  more  player  pianos  than 
Kohler  &  Chase — no  house  anyvhere  has  better  player  experts  nor  a  belter  selection  of  the  world's 
best  players.      No  house  sells  player  pianos  on  more  favorable  terms  of  purchase. 

From  the  most  inexpensive  upright  to  the  Knabe  Art  Grand  and  player  pianos  the  largest 
and  best  selection  of  instruments  is  to  be  found  at  Kohler  &  Chase,  The  immense  purchasing 
power  of  Kohler  &  Chase  enables  us  to  sell  quality  pianos  and  player  pianos  at  the  prices  usually 
asked   for  inferior  instruments. 

Any  competing  salesman  who  attempts  to  dissuade  you  from  visiting  Kohler  &  Chase  is  not 
iiiorl(ing  for  YOUR  interest. 


26  O'Farrell  Street 


'  Georg  Kriiger  is  going  to  repeat  the  comjiosition  for 
thirty-two  hands  which  he  gave  last  season  at  the  Scot- 
tish   Rite     Hall     with    sixteen    of    his    pupils,    at     the 

iCJreek  Theatre.  Sunday,  .November  16th.  The  complete 
program,   which  also  embraces   solos   by   advanced   stu- 

idents,  is  as  follows:  Prelude  in  C  Sharp  Minor  (Rach- 
maninoff),  Carl    Seytfarth    Gunderson.    Concertstiick    in 

,F  minor  (Weber),  Miss  Anna  Lieb;  Rondo  Cappricciofo 
(Mendelssohn).  Impromptu  Op.  tlo  (IMitipin),  Danse 
Macabre    (for   two   pianos)    ( Sii^t-Saens),    Miss    Myrtle 

, Claire  Donnelly;  Scherzo  E  Minor  (Mendelssohn-Les- 
chetizky),  On  Wings  of  Song  (Mendelssohn-Liszt),  Inter- 
mezzo en  Octaves  (Leschetizky ),  Miss  Audrey  Peer; 
Overture    "Semiramide"    aranged    tor   eight    pianos    by 

tCzerny — first  piano,  Aileen  Sarensen,  Eva  Salter,  sec- 
ond piano,  Benita  Kingsley,  Anna  Lieb,  third  piano,  Ger- 
trude Center,  Florence  Krug,  fourth  piano,  Mabel  Fil- 
mer,  Mary  Fisher,  fifth  piano.  Flora  Gabriel,  Eva  Gar- 
cia, sixth  piano.  Myrtle  Donnelly,  Julia  Obernesser, 
seventh  piano,  Eva  Mehegan,  Marie  Riesener,  eighth 
piano,  Nellie  Symthe,  Helen  .\uer. 

v» 


'  A  typographical  error  occurred  in  last  week's  issue  of 
the  Musical  Review  in  connection  with  an  article  about 

'"An  Evening  of  Song."  announced  to  take  place  at  So- 
rosis  Hall  on  FYiday  evening,  November  14th.  The  pro- 
gram consisted  of  works  by  Mrs.  Abbie  Gerish-Jones, 
and  in  speaking  of  one  of  the  songs  entitled  "Meadow 
Lark,"  the  article  read:  "During  some  five  years'  ab- 
sence from  San  Francisco,  many  new  works  have  been 
written,  notable  among  which  are  The  Meadow  Lark, 
a  charming  song,  and  to  be  used  by  the  prima  donna 
on  her  program  for  the  spring  concert  tour,"  etc.  Now 
the  printer  here  left  a  line  out  which  was  to  explain 
that  this  song  had  been  heard  by  Miss  Alice  Nielsen 
and  that  she  had  selected  it  for  her  spring  tour  pro- 
gram, being  greatly  delighted  with  it.     We  are  glad  to 

'make  this  correction. 


-»*- 


ORPHEUM. 


Ellen  Beach  Yaw.  the  famous  prima  donna  soprano, 
whose  phenomenal  range  is  the  marvel  of  the  musical 
world,  will  be  the  headline  attraction  at  the  Orpheum 
next  week.  In  securing  the  services  of  this  celebrated 
artiste  the  Orpheum  management  has  added  to  the  list 
of  its  splendid  achievements  and  afforded  another  strik- 
ing illustration  of  its  wonderful  enterprise  in  engaging 
the  greatest  celebrities  regardless  of  cost.  Madame 
Yaw's  repertoire  will  include  Grand  .\ria  from  "Er- 
nani,"  "One  Fine  Day"  from  "Madame  Butterfly,"  Mor- 
gen  and  Serenade  by  Richard  Strauss,  "Love  Dream 
No.  3"  by  Liszt,  "The  Life  of  a  Rose"  by  Liza  Lehman, 
and  Madame  Yaw's  own  composition,  "The  Sky  Lark." 

Harry  Fox  and  Yancsi  Dolly  will  indulge  in  smart 
fooling,  songs  and  dances.  Mr.  Fox  when  associated 
with  the  Millership  Sisters  established  for  himself  an 
enviable  reputation  as  a  comedian  of  great  ability  and 
originality,  and  Miss  Dolly  is  an  exceedingly  attractive 
girl   with   exceptional   singing  and    dancing   ability   and 


one  of  the  famous  Dolly  Sisters  who  for  several  years 
have  been  the  terpsichorean  feature  of  many  of  New 
York's  most  successful  musical  productions.  For  a  quar- 
ter of  an  hour  this  clever  couple  keep  their  audiences 
in  a  state  of  continual  laughter. 

Dave  Genaro  and  Ray  Bailey  are  too  well  known  to 
require  introduction.  Their  act  this  season  contains 
much  that  is  new,  but  they  still  retain  as  their  greatest 
feature  "La  Flirtation  Danze."  .\mong  their  specialties 
are  "The  Wedding  of  Antonio  and  Marie."  "If  I  do.  1 
am  Bound  to  lose  my  Wife."  and  "Going  to  Lock  the 
Door."  George  Rolland  and  his  company,  which  in- 
cludes Billy  Kelly  and  Mae  Gerald,  will  appear  in  the 
laughable  farce,  "Fixing  the  Furnace,"  which  deals  with 
the  trials  and  tribulations  of  a  householder  whose  fur- 
nace is  continually  out  of  order.  Mr.  Holland  is  a  come- 
dian of  amusing  method  who  always  scores  heavily. 

The  Blank  Family,  continental  champions  of  "double 
juggling,"  will  give  a  remarkable  display  of  their  skill. 
While  manipulating  a  variety  of  articles,  they  indulge 
in  original  and  amusing  comedy.  The  star  of  their  act 
is  probably  a  little  blonde  girl,  the  only  female  of  the 
family,  whose  performance  is  delightfully  naive  and 
marvelously  clever.  Next  week  will  be  the  last  of  The 
Six  Musical  Cuttys  and  The  Three  Collegians.  It  will 
also  conclude  the  engagement  of  Joe  Welch  who  has 
scored  a  tremendous  hit.  Mr.  Welch  will  introduce  new 
witticisms. 
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inental  champions  of  double  juggling; 
Musical  Cuttys;  the  Three  Collegians;  Special  fea- 
ture "In  the  Same  Boat  "  taken  exclusively  for  the 
Orpheum   Circuit.      Last    week — The   Eminent   Char- 


Telephone    Douglo 


DR.    H.    J.    STEAVART 
Ensemble  Class 

For  the  Htudy  of  miiMle  for  two  planoH,  eight  hands.      For 
terniN  nod   partleularM  apply   at    Studio,   374t   Suiter   Street. 


Schumann  -  Heink 

Faerwell 

Cort  Theater 

This  Sunday  Aft.  Nov.  16,  at  2.30 

Prices  $2.50,  $2.00,  $1.50,  $1.00 


Teresa 


Carreno 

The  Queen  of  the  Pianists 
Scottish  Rite  Auditorium 


Sunday  Aft.  Nov.  23,  at  2:30 
Friday  Eve.  Nov.  28,  at  8:15 
Sunday  Aft.  Nov.  30,  at  2:30 


Prices  $2.00,  $1.50,  $1,  and   200  Special 
Student  Seats  at  75c 

Box  offices  open  next  Wednesday  at  Shennan, 
Clay  &  Cos  and  Kohler  &  Chases 


Gaming!     The  Melba-Zubelik  Combination 


SHORT   ITEMS  OF   INTEREST. 

On  Thursday  evening,  November  I'lUli.  Howard  E. 
Pratt  will  give  tlie  first  of  a  series  of  pupils"  recitals 
at  his  studio.  330  Tweul.vllrst  Street.  Oakland.  The 
program  will  be  given  entirel.v  by  .Miss  .\nabelle  Jones 
of  Berkeley,  whose  voial  talents  have  won  her  de- 
served recognition  in  East  Bay  musical  circles.  Her 
program  will  Include  an  aria  by  Verdi — "Stride  la 
Vampa,""  from  II  Trovaiore:  The  Cycle  of  Life,  by  Lan- 
don  nonaid:  The  Red.  Red  Rose,  by  Hastings;  Thou 
Art  so  Uke  a  Flower,  by  Clindwick;  From  the  Land  of 
the  Sky-blue  Water,  by  Caduian;  Uer  Trmim,  by  Rubin- 
stein; Still  wie  die  Nacht,  by  liohm,  and  the  duet  from 
II  Trovatore,  ""Ai  nostrl  montl,"'  the  tenor  part  to  be 
sung  by  .Mr.  Pratt.  William  Carruth  will  be  at  the 
piano. 

The  first  of  the  three  chamber  music  concerts  to  be 
given  by  .Mrs.  Robert  -M.  Hughes,  pianist,  Hother  Wis- 
nier,  violinist,  and  Herbert  Riley,  "cellist,  will  take  place 
at  Sorosis  Club  Hall  on  Tuesday  evening,  November 
ISth.  The  program  to  be  presented  on  this  occasion 
will  include:  -Mozart  Trio  in  G  minor;  Sonarta  in  D 
minor.  Op.  42  (for  violin  alone),  by  Max  Reger;  Trio 
in  D  minor.  Op.  63.  Robert  Schumann.  Surely  this  is 
a  program  that  should  please  anyone  fond  of  the  clas- 
sics. It  contains  both  the  older  and  the  later  schools 
of  composition  and  is  rendered  by  a  trio  of  artists 
who  stand  in  the  front  rank  of  our  efficient  resident  mu- 
sicians. An  event  of  this  kind  deserves  all  the  patron- 
age that  can  be  bestowed  upon  it.  The  assisting  solo- 
ist on  this  occasion  will  be  .Miss  Fernanda  Pratt,  the 
young  contralto  who  has  so  rapidly  established  her- 
self as  one  of  the  foremost  vocal  artists  on  the  Paciflc 
Coast.  Miss  Pratt,  with  her  usual  good  taste,  no  doubt 
will  enhance  the  artistic  value  of  the  program  with  a 
number  of  fine  vocal  compositions. 

A  very  interesting  Musicale  was  given  tor  the  benefit 
of  the  Refuge  Home  for  Girls,  at  Sorosis  Club  Hall,  on 
Wednesday  evening.  November  5th.  The  following  in- 
teresting program  was  ably  rendered:  Fingal's  Cave 
Overture  I.Mendelssohn  I,  Vogt  Ensemble  Club — Mrs. 
J.  E.  Cutten,  Mrs.  William  Fenner,  .Mrs.  R.  G.  Guyett 
and  Mrs.  Martin  Thane;  The  Devil's  Trill  (Tarti'ni), 
Hother  Wismer:  Aria  from  Herodiade.  •11  est  doux  il 
est  bon"  (Massenet).  Miss  Helen  Colburn  Heath;  Polo- 
naise Op.  89  (Beethoven).  Berceuse  (Alex  Iljinsky), 
Mrs.  William  Ritter:  Recitations — Annie  and  Willie's 
Prayer.  I  am  a  California  Child.  .Maude  Richards;  Slavic 
Dances  (Dvorak).  Vogt  Ensemble  Club;  Two  Bird  Songs 
—The  Wren  and  The  Owl  (Liza  Lehman),  Songs  My 
Mother  Taught  .Me  (Dvorak).  .Ave  .Maria  (Bach- 
Gounod).  Miss  Helen  Colburn  Heath,  violin  obligato 
by  Mr.  Wismer;  Adagio  (Franz  Ries).  Air  de  Ballet 
(Adamowski),  Hother  Wismer.  Benj.  S.  Moore,  accom- 
panist. 

The  first  of  a  series  of  three  chamber  music  concerts 
by  the  .Minetti  Quartet  was  given  last  Monday  morning 
at  the  residence  of  Miss  Mauricla  .Mintzer.  This  im- 
portant event  was  well  attended  and  every  one  present 
was  delighted  with  the  excellent  ensemble  of  this  well 
established  chamber  music  organization.  Giulio  Minetti 
IS  entitled  to  great  credit  tor  the  persistent  and  mu- 
sicianly  work  he  has  done  in  behalf  of  chamber  music 
m  San  Francisco  and  the  select  audience  in  attendance 
was  not  slow  in  showing  its  appreciation.  The  per- 
sonnel of  the  Minetti  Quartet  this  season  is:  Giulio 
Mmetti,  Clarence  Evans.  Hans  Koenig.  and  Arthur 
Weiss.  The  program  rendered  last  .Monday  was'  Mo- 
zart String  Quartet  in  B  flat.  Op.  15;  Interludium  in 
modo  antico.  by  Glazounow;  Humoresque,  hv  Dvorak- 
Les  Vendredis  Polka,  by  Sokolow-Glazoun6w-Liadow' 
and  Schumann's  Quartet  in  A  minor.  Op.  41  No  3 
•  •  • 
The  Minetti  Quartet  will  give  three  Sunday  atter- 
nooDs  of  chamber  music  in  Oakland  at  the  residences 
of  Mrs.  Mark  Requa  (November  9),  Mrs.  W.  E.  Sharon 
(November  23),  and  Mrs.  Oscar  Sutro  (December  7) 
The  program  for  the  first  concert  will  be:  Mozart 
fj."°f  .i'^"'""-'''  *°  "^  ''^''  OP'  !»■  'a)  Glazounow- 
In  erludium  m  modo  antico,  (b)  Dvorak— Humoresque 
(c)  Sokolow-Glazounow-Liadow— Les  Vendredis  Polka- 
bchumann— Quartet  in  A  minor.  Op  41  No  3  The 
program  for  the  second  concert  will  be:  Havdn— String 
Quarte  in p  major.  Op.  64  No.  5;  (a)  Borddine— Sere 
nata  alia  Spagnuola,  (b)  Dvorak— Lento  (c)  Glazou 
?,°^-0™J"^'^'  Kopylow-String  Quartet  in  G  major 
Op.  lo.  The  program  of  the  third  concert  will  be-  Bee- 
thoTen--Quartet  in  B  flat.  Op.  18  No.  6;  Hugo  Wolf-1 
Italian  Serenade;  Grieg-Quartet  in  G  minor,  Op   '7 
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The  singing  society  Arion  will  give  its  first  concert 
and  ball  of  the  season  1913-14  at  the  German  House 
.■\uditorium  on  Saturday  evening,  November  29th,  under 
the  direction  of  Frederick  Zech.  The  society  will  be 
assisted  by  Miss  Rudolphlne  Radii,  soprano.  Miss  E.  A. 
Denny,  piano,  and  Paul  Scholz,  piano.  The  following 
program  will  be  iiresented:  Overture.  Liederkranz 
(Komschat),  Maier's  Orchestra;  BrautUed  (Bridal  Cho- 
rus) from  Lohengrin  (Wagner),  Arion  .Mixed  Chorus; 
(a)  Heute  scheid'  ich  (C.  Isenmann).  (b)  Waldabend- 
schein  (J.  E.  Schmoelzer),  Arion  Male  Chorus;  .Maiden 
Song  (.Meyer-Helmud).  .Arion  Ladies'  Chorus;  (a)  Aria, 
""Oh,  had  I  Jubald's  Lyre"  (Hiindel),  (b)  Liebestreu 
(Brahms),  (c)  Die  .Mutter  an  der  Wiege  (C.  Lowe), 
Miss  Rudolphlne  Radii:  (a)  Gute  Nacht  (words  by  Theo- 
dor  Koerner)  (Fr.  Zech),  (b)  Morgen  im  Wald  (F.  He- 
gar),  (c)  .Maiennacht  (L.  Damrosch),  Arion  .Male  Cho- 
rus, Soprano  Solo,  Miss  R.  Radii;  Frohsinn-Waltz  (F 
Gumbert),  Arion  .Mixed  Chorus. 

The  Paciflc  .Musical  Society  gave  its  first  November 
program  on  Wednesday  morning,  November  12th,  dnd 
the  participants  were:  Mrs.  John  .McGaw.  piano,  Law- 
rence Strauss,  tenor,  and  the  Pasmore  Trio.  From  the 
personnel  of  these  artists  it  will  be  seen  that  the  event 
was  a  highly  enjoyable  one.  The  second  November 
program  will  be  given  on  Wednesday  morning,  Novem- 
ber 26,  and  the  artists  will  include:  Miss  Emeritas 
Gillette,  piano.  Miss  Adora  Netterville,  soprano,  Mrs. 
Jane  Bessette  and  Herman  Martonne,  piano  and  violin 
and  .Mrs.  Byron  McDonald,  contralto. 

Miss  Ethel  Long,  pianiste,  an  exceedingly  able  pupil 
of  Miss  Elizabeth  Simpson,  assisted  by  Mrs.  Marion 
Hovery  Brower.  assisting  teacher  to  .Mrs.  Olive  Reed 
Cushman,  gave  a  recital  for  the  Berkeley  Piano  Club 
on  Wednesday  evening,  October  22d,  which  proved  an 
unqualified  artistic  success.  The  program  rendered  on 
that  occasion  was  as  follows:  Variations  on  a  Theme 
by  Beethoven  (for  two  pianos)  (Saint-Saens),  Miss 
Long,    Miss    Simpson;    Cycle    of    Bird    Songs    (a)    The 
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Woodpigeon,  (b)  The  Starling,  (c)  The  Yellowhammer, 
(d)  The  Wren,  (e)  The  Owl  (Liza  Lebmann),  Mrs. 
Brower;  (a)  Marche  Grotesque  (Sinding),  (b)  Hexen- 
tanz  (MacDowell),  (c)  Prelude,  Op.  28,  .No.  3  (Chopin) 
Id)  Impromptu,  Op.  90.  No.  2  (Schubert),  Miss  Long- 
April  (Gounod),  Mrs.  Brower;  Concerto,  G  minor  (Men- 
delssohn). Miss  Long,  orchestral  accompaniment  on  sec- 
ond piano  by  Miss  Simpson. 


Miss  Ruth  Thompson,  the  talented  young  pianist  and 

Club  ll  cl^t^^XT'  .°°"'"'^''  ^'-y^^ior  tt^e  T«n 
Ciub    at  Calvary  Presbyterian  Church,  on  Tuesdav    No 

riftfon""  f''p  .^'"'  ^'"^  '"'^"'"J-  applauded  for  her' ren: 
F  ihfh  H  K"*""^*!";^  Kammouoi  Ostrow  and  Liszt^ 
Eighth  Hungarian  Rhapsodie.  i-'szi  s 

Mrs.  Lillian  Birmingham,  who  has  been  in  New  York 
during  the  last  few  months  in  order  to  prepare  for  a 
public    appearance    and    investigate    musical    cnnrtitiLo 
regarding  the  success  of  Amerfcan  artists    w'„  appear 
in  a  song  recital  under  the  management  of  the  WoW 
sohn  Musical  Bureau  at  Carnegie  Hall,  on  pVidav  even 
mg,  November  14th.     Her  accompanist  will  be   Arthur 
Rosenstem  and  her  program  will  consist  of  the  follow' 
ing  exceedingly  artistic  selection  of  compositions      Z 
Ana  from  Mitrane    (Rossi),    (b)    La  Vie    (Havdn)'-      » 
Der    Lndenbaum,    (b)    Geheimes    (Schubert)  "^(e'  4^ 
die  ostlichen  Rosen    (Schumann),    (d)    Stille  Sichprbsi? 
Fraz),    (e)    Nachtgang    (Strauss),      f)    Frei    Zi^en.ii 
(Liszt);    Waltraute   Scene   from   D  e   (JotterdgmJ^-.- 
(Wagner);     (a)     Sous    les    branches     (Masse„«""",b) 
L'Heure    d'Azur    (Holmes),    'c)    Les    VaniUr^^J   }Ui. 
son,    (d)  Que  Je foublie  lLuci;s,ore)f^1.Tv  "s^ngs^^'ro^ 
the  Legends  of  Yosemite,  Great  Chief  of  the  Vallev   Th^ 
Lost    Arrow.   Spirit   of   the    Evil    Wind,    White    Waters 
Spirit  of  the  Waters  (H.  J.  Stewart)  vvaters. 


Bernat  Jaulus,  the  able  violinist  and  orchestral  direc- 
tor, has  recently  returned  from  Europe  where  he  spent 
several  months  revelling  in  musical  feasts.  So  far  he 
has  not  yet  announced  any  definite  plans  as  to  his  im- 
mediate intentions,  but  it  is  sate  to  assume  that  a  mu- 
sician of  Mr.  Jaulus'  ability  will  not  remain  idle  long 
m  a  city  where  efliciency  is  recognized. 

The  second  organ  recital  of  the  tall  series  was  given 
at  the  Pacific  Conservatory  of  Music  in  San  Jose  by 
Warren  D.  Allen,  Dean  and  organist.  Mr.  Allen  was 
assisted  by  Nella  Rogers,  mezzo  soprano,  and  the  evem 
was  surely  a  very  gratifying  artistic  success.  The  pro 
gram  was  as  follows:  Three  Excerpts  from  "Lohen. 
grin,  (a)  Prelude  to  Act  I,  (b)  Elsa's  Bridal  Proces- 
sion to  the  Munster,  (c)  Introduction  to  Act  III  (Wag 
ner),  Mr.  Allen;  Scene  from  -Dinorah"  (Meyerbeer) 
-Miss  Rogers;  Menuet  (Boccherini),  Largo  from  the  D 
minor  Organ  Concerto  (W.  F.  Bach).  Toccata  and  Fugue 
in  p  minor  (J.  S.  Bach),  Mr.  Allen;  Dream  in  the  Twi- 
light (Richard  Strauss i.  The  Leaves  and  the  Wind 
Franco  Leoni),  When  the  Swallows  Homeward  Fly 
(Maude  \alerie  White i.  Miss  Rogers:  The  Seraph's 
Strain  ( Wolstenbolmei.  Evening  Song  (Schumann) 
Scherzo  from  the  5th  Sonata  (Guilmant),  Mr.  Allen. 

rtiWnnf'  ?'''^''estra,  William  F.  Zech,  director,  is  now 
diligently  rehearsing  for  a  concert  to  be  given  at  Ma 
sonic  Temple,  at  Van  Ness  Avenue  and  Market  Street 
on  Friday  evening,  November  21.  The  Zech  Orchestra 
consists  now  of  fifty  able  amateur  musicians  who  ha" 
Played  together  a  sufficiently  long  time  to  obtain^a  i 
fying  results  under  such  efficient  direction  as  thfl  of 


Mr.  Zech.  The  program  has  been  carefully  compilet- 
and  will  no  doubt  prove  a  source  of  great  enjoymeni 
to  the  large  audience  that  usually  attends  these  events 

Miss  .\dele  Rosenthal  informs  the  .Musical  Review 
that  she  has  located  in  New  York  and  is  now  preparini 
to  appear  in  a  number  of  important  piano  recitals. 

Lawrence  Goodman  gave  an  excellent  piano  recital  ai 
the  Von  Ende  School  of  Music  in  .New  York  on  Satur 
day  evening,  November  1st.  The  program  rendered  or 
that  occasion  was  as  follows:  Brahms— Rhapsodie 
Hungarian  Dance;  Mendelssohn— On  Wings  of  Song 
(transcribed  for  piano  by  Liszt);  Schumann— Contra, 
bandiste;  Schumann— Carneval;  Chopin— Impromptu, 
Nocturne,  Scherzo;  DeSchloezer — Etude  de  Concert- 
Brockway— Serenade;  Dohananyi— Rhapsodie;  Sc-ott-^ 
Danse  Negre. 

Under  the  direction  of  Howard  E.  Pratt  the  Sonoma 
Oratorio  Society  was  organized  with  a  membership  ot 
150  prominent  people  ot  Santa  Rosa.  The  purpose  of 
this  organization  is  to  draw  the  people  of  the  surround- 
ing towns  to  a  number  of  musical  events  during  the  sea- 
son and  assist  in  a  movement  to  create  annual  Califor- 
nia Music  Festivals  in  which  all  singers  in  California 
are  to  take  part.  It  is  Mr.  Pratt's  intention  to  interest 
all  the  interior  cities  in  Northern  California  in  this 
movement,  which  is  in  accordance  with  the  ideas  set 
forth  in  the  Pacific  Coast  .Musical  Review  during  the 
last  few  years.  The  festivals  are.  of  course,  to  be  given 
at  the  Greek  Theatre,  in  San  Francisco,  and  possibly 
alternately  in  Los  Angeles,  where  they  also  intend  to 
build  a  Greek  Theatre,  and  the  events  will  be  competi- 
tive exhibitions  of  vocal  ensemble  music.  The  Sonoma 
County  Oratorio  Society  of  Santa  Rosa  is  backed  by 
the  Chamber  ot  Commerce  of  that  citv  and  it  is  .Mr 
Pratt's  intention  to  interest  other  Chambers  of  Com- 
merce in  this  enterprise.  Now  Mr.  Pratt  does  not  want 
to  be  misunderstood  as  intending  to  organize  all  these 
various  oratorio  societies.  This  would  be  a  phvsical 
impossibility,  but  he  does  want  others  to  do  in  the"  vari- 
ous counties  ot  California  what  he  is  doing  in  Sonoma 
County,  so  that  the  California  Music  Festival  idea  will 
eventually  be  successful.  At  present  the  plans  ot  the 
Sonoma  Oratorio  Society  are  to  give  a  .May  Festival 
with  a  symphony  orchestra  which  is  to  take  two  days 
Particulars  will  be  announced  later.  Mr.  Pratt's  object 
IS  a  worthy  one  and  deserves  to  be  emulated  and  en- 
couraged. 

Mrs.  Frances  Thoroughman,  soprano,  and  her  pupils 
Miss  Bonita  Coffman,  mezzo  soprano,  H.  D.  Cutrell  bari- 
tone, A.  E.  Steele,  baritone,  and  Frank  Campbell,  tenor 
assisted  by  .Mrs.  May  Brooke,  accompanist,  gave  the* 
Halt  Hour  ot  .Music  at  the  Greek  Theatre,  Berkeley  last 
Sunday  afternoon,  November  2d.  The  following' pro- 
gram was  ably  presented  before  a  large  audience- 
Hear  me.  Norma,"  duet  from  "Norma"  (Bellini)  Mrs 
Thoroughman  and  Miss  Coffman;  (a)  Im  Herbst 
(Franz),  (b)  Charity  (MacDermott),  Miss  Coffman' 
Lventide  iBlumenthal),  Mr.  Cutrell;  ".My  Heart  at  Thy 
Sweet  Voice,"  from  "Samson  and  Delilah"  (Saint- 
baens).  Miss  Coffman;  Invictus  (Bruno  Huhn)  Mr 
f,'**  n;,,"°''PH'^  '«  -fo"""'"  '™m  "Louise"  tCharpen'tier)! 
Mrs.  Thoroughman;  "Te  sol,  te  sol  quest'  anima,"  trio 
T„''^'i,''''  Verdi),  Mrs.  Thoroughman,  Mr.  Cutrell 
and  Mr.  Campbell. 

The  pupils  of  Dr.  H.  J.  Stewart  will  give  a  recital  at 
their  teachers  studio,  376  Sutter  Street,  on  Saturday 
afternoon,  November  15.  The  program  to  be  rendered 
will  be  as  follows:  Fantasia  in  C  (Mozart),  Miss  El- 
^era  Gomes,  Grieg  s  obligato  for  second  piano  by  Dr 
Stewart;  Songs— Her  Sorrow.  ."Miss  A.  Erickson;  Songs 
—Out  m  the  Open  Meadow  (Stewart).  Gay  Little  Dan- 
delion (Chadwick),  Piano  solo— Prelude  in  C  sbaro 
minor  (Rachmaninoff),  Miss  Edith  Caubu;  Songs— With 
lou  (Nutting),  The  Loveliest  ot  All  (Henschel),  Miss 
Corona  Ghiradelli;  Songs-Printemps  qui  commence 
j\UZV"'^°VT  "l  '■''  ''°'''  (Saint-Saens),  Miss  Edna 
Lmdgren,  Duet  for  two  pianos.  Variations  on  a  Theme  1 
by  Beethoven  (Saint-Saens),  Miss  Edith  Caubu  and  Dr 
H.  J.  Stewart;  Songs— Nirvana  (Adams),  My  DestinT 
(new)  (Stewart),  Miss  Zeta  Mendel:  Vocal  Duet-T^e 
Rose  IS  Weeping  for  Her  Love  (Stewart),  Mrs.  Carrie 
Brown  Dexter  and  Miss  Edna  Lindgren.  | 

A  Benefit  Concert  was  given  recently  by  the  Women's     ' 
nfk'?»n'!!'°°,,''^  "i.^  Japanese  Congregational  Church  in     i 
Pnrv   nf   M     '*"■  '"^  «"f pices  Of  the  Oakland  Conserva- 
d//,.  if  i"' n  """^   ^'''"'^  "^'""^  participated   in   by  stu- 
dents of  the  Conservatory  which  included  several  Japa- 
nese students.     The  program  was  greatly  enjoyed  by  a 
large   audience   and   contained   the   following  numbers 
Ar7,s?f  o^^''Sl'"  Characteristic   , Coleridge-laylo?,  '[he 
Artists  ot  Oakland  Conservatory  of  Music   Koto— jana 

Shtmada-"v'"f'°'"'i',''''^  ■'"^°  Kawashima  Mrs^Hdori 
n^ri^^l;  ^ ',"''»  S°>^Cavatina  (J.  Raff,.  Sangoro  Ito; 
Ctarionet  Solo— Nocturne,  E  fiat  minor  (Chopin)  Saki- 
ch.  Toda;  Piano  Solo-I  Love  Thee  (E.  Grieg)  Misl 
""",''V'"/""'°  '""^  Violin-Sonata  No.  5  oieetho 
ven),  Mrs.  Gregory,  Tsutomu  Takata;  Japanese  Wed- 
ding Ceremony--The  Ladies  ot  the  Church;  Vocal  Sofo 
—  (a)  Loves  Echo,  (b)  Roses  by  Summer  Forsaken  ( Er- 
nest Newton) ),  Miss  Edith  M.  Benjamin;  Violin  Soktl 
(a)  Legende,  (b)  Polonaise  Brilliante  (Wieniawskii 
Tsutomu  Takata;  Vocal  Solo-Hugh  J,  W  IMams  o^; 
chestra-Symphonie  Militaire  ,  Haydn,,  tl  e  ArT's'ts  of 
Oakland  Conservatory  of  Music;  cioir  and  Orches  ?a- 
seratoo^o^Tusli^''^''^"'  ">^  '^"'-^  °^  Oa^ku'^d'con. 

wh^iiffr^^^e'£^Hrt^r:r\^r?^ 

concerts  and  vaudeville  engagements,  studied  up  °o  the 
t  me  of  her  departure  with  N.  Personne.  Viola  Larsen 
Farrell,  another  pupil  of  Mr.  Personnes.  U  now  fllUnK 
a  sucessful  vaudeville  engagement  in  California  cities 
Miss  Farrell  is  a  brilliant  coloratoure  soprano 
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The  Costliest  Piano 

In  the  World 

The  achievement  of  the  highest  possible  results  in  any  line  of 
human  endeavor,  to  build  better,  more  artistically  and  more  perma- 
nently, to  create  that  which  sets  a  new  standard  of  excellence,  can  be 
accomplished  only  by  the  broadest  research,   the  use  of  the  finest  of 

materials  and  the  most  painstaking  effort,  supplemented  by  one  thing 

creative  genius. 

The 

Piano 


is  the  crystallization  of  fancy  into  fact;  the  realization  of  an  ideal — a  determination  to  create  a  piano  of  such  superiority 
in  tone,  in  action  and  in  structural  character  as  to  establish  in  that  piano  the  one  standard  by  which  all  pianos  must  be 
measured,  with  which  all  comparison  must  be  made. 

Mason  &  Hamlin  pianos  cost  more  because  they  are  better  than  other  pianos;  because  more  time  is  essential  in 
their  building,  more  care  is  taken  and  only  the  very  best  of  materials  enter  into  them.  Yet,  considering  their  quality, 
they  are  not  extravagantly  priced. 

We   cordially  invite   you   to   examine   them   most  critically  at  our  warerooms. 


Two  Enlrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^ry        Oakland— 510  12tli  and  1105  Washington 
^»  San  Jose— 117  South  First 


Jose- 
Sheet  Music 


N.    PERSONNE    PUPILS    GIVE    ARTISTIS    RECITAL. 


The  pupils  of  .\'.  Personne  gave  a  recital  at  Centur.v 
"lub  Hall  on  Wednesday  evening,  October  8th,  which 
.as  an  unqualified  success.  The  pupils  who  appeared 
n  the  program  were:  Miss  Gertrude  Beeger,  soprano; 
liss  Edith  .Mote,  soprano;  Mrs.  Ruth  Olmstead,  so- 
irano;  Miss  Lillian  Keller,  soprano;  Miss  Elizabeth 
leynolds,  contralto;  Harry  Robertson,  tenor;  Melvin 
lall,  tenor;  E.  Cropsey.  baritone;  Clyde  Pierce,  bari- 
ttne;  Giovanni  Cortevesio,  baritone.  These  students 
lere  assisted  by  Edward  Harkness,  violinist,  pupil  ol: 
>dolph  Rosenbecker,  and  Miss  Mary  M.  Bumstead,  ac- 
ompanist.  The  Evening  Post  of  October  9th  said  of 
his  event: 

"The  pupils  ot  N.  Personne  gave  a  recital  last  even- 
ug  that  drew  an  audience  too  large  for  Century  Hall. 
(here  was  not  even  room  for  the  late  comers  in  the 
Inter  hall.  Among  the  best  numbers  on  the  program 
.ere  Celesta  .\ida  and  Viva  11  vino  (Cavalleria  Rusti- 
:ana)  by  Harry  Robertson,  who  has  developed  a  re- 
.larkably  fine  tenor  voice,  and  several  pleasing  songs 
•y  Miss  Elizabeth  Reynolds  and  Miss  Lillian  Keller. 
'he  other  numbers  made  up  a  program  ot  much  better 
han  average  quality." 

The  complete  program  was  as  follows:  The  Heart 
■iow'd  Down  (Bohemian  Girl)  (Balfel,  Clyde  Pierce; 
"n  bel  di  vedremo  {.Madame  Butterfly)  (Puccini),  Miss 
Mith  Mote;  Celeste  .\ida  (Aida)  (Verdi I,  Mr.  Harrv 
tobertson;  Mon  Coeur  souvre  a  ta  voi.\  (Samson  et  Da- 
ila)  (Saint-Saens).  .Miss  Elizabeth  Reynolds;  Violin  Solo 
ia»  Romance  from  2d  Concerto  ( Wieniawski),  (b)  Cava- 
ina  (Bohm).  Edward  Harkness;  How  Tranquillv  I 
numbered  (Der  Fi-eischutzl  (Weber),  .Miss  Gertrude 
ieeger;  Viva  il  Vino  (Cavalleria  Rusticana)  (.Mas- 
,:ignl),  .Mr.  Harry  Robertson;  Si  Tu  Mamais  (Denzai, 
liss  Elizabeth  Reynolds;  Caro  mio  ben  (Giordanij, 
•  ignor  Giovanni  Cortevesio;  Good  Night  (Quartet  from 
Martha")  (Flotowi,  .Misses  Gertrude  Beeger  and  Eliza- 
eth  Reynolds,  Messrs.  Harry  Robertson  and  Clvde 
■lerce;  Ritorna  Vincitor  (Aidal  (Verdi).  Miss  Eijith 
lote;  Di  Provenza  il  Mar  il  Suol  (La  Traviatai  (Verdi), 
It.  E.  Cropsey;  My  Love  is  Like  a  Red.  Red  Rose  (De- 
voven).  II  Baccio  (Arditil.  Miss  Lillian  Keller;  Solenne 
1  quest 'ora  (La  Forza  del  Destino)  (Verdi I,  Messrs 
larry  Robertson  and  E.  Cropsey;  Le  Rameaux  (Faure), 
ignor  Giovanni  Cortevesio;  Terzett  from  Der  Frei- 
chutz  (Weberl.  iMrs.  Ruth  Olmstead  and  Jliss  Ruth 
Peeger,  Mr.  Harry  Robertson;  Le  Parlate  d'Amor 
IFaust)  (Gounod),  Miss  Elizabeth  Reynolds;  Sextette 
'■cm  Lucia  di  Lammermoor  (Donizetti).  Misses  Ger- 
■ude  Beeger  and  Lillian  Keller,  Messrs.  Harrv  Robert- 
™.  Melvin  Hall.  E.  Cropsey  and  Clvde  Pierce' 


uialit.  .Novemljpr  Hi,  Special  popular-priced  matinees 
will  be  given  on  Wednesday  and  Saturday.  "The  .Merry 
Countess"  is  in  three  acts  and  is  laid  at  a  fashionable 
watering-place  in  .Austria.  Much  picturesque  scenery 
has  consequently  been  evolved  and  the  costumes  are  of 
fascinating  design.  .Manager  Rork  has  taken  full  advan- 
tage of  these  opportunities  and  the  production  as  a 
whole  is  delightful.  It  must  not  be  thought,  however, 
that  scenery  and  costumes  alone  have  made  for  the 
reputation  of  "The  Merry  Countess."  The  operetta's 
chief  claims  for  recognition  lie  in  its  libretto  and  its 
music. 

The  score  is  acknowledged  to  be  the  most  exquisite 
ever  written  by  Johann  Strauss,  the  undisputed  waltz 
king.  The  master-composer  has  given  to  the  operetta 
most  sensuous,  insinuating,  and  haunting  melodies.  The 
book  is  by  Gladys  Linger  and  Arthur  Anderson.  Miss 
I'nger  is  the  beautiful  California  girl  who  has  achieved 
for  herself  a  great  reputation  in  literary  London.  The 
cast  interpreting  "The  .Merry  Countess"  is  a  notable 
one  and  includes  the  following:  .Julia  Gifford.  Dale 
Winter.  May  Field.  Carl  Hayden.  Harry  Carter.  .Arthur 
Claugh,  .Jack  Henderson.  Facie  Ripple.  Charles  Udell, 
Fred  Harnden,  Pauline  Scrapie,  and  Veta  Lorenz.  "The 
Chocolate  Soldier,"  which  is  apparently  as  popular  as 
ever,  will  be  seen  for  the  last  time  at  the  Cort  Satur- 
day night.  Robert  Mantell,  the  eminent  tragedian,  will 
come  to  the  Cort  in  classic  repertoire,  beginning  Mon- 
day night,  Xovember  24. 


WARREN   D.  ALLEN   ON    MUSIC  APPRECIATION. 


CORT  THEATRE. 


The  Merry  Countess,"  the  famous  musical  comedv 
•om  the  New  York  Casino,  will  be  the  attraction  at  the 
on  Theatre  for  eight  nights  only,  beginning  Sunday 


San  Jose  Herald,  Wednesday,  October  22d) 

The  seventh  of  the  series  of  lectures  on  music  ap- 
preciation by  Dean  .Allen  at  the  College  of  the  Pacific 
was  given  yesterday,  the  subject  being  a  continuation 
of  the  sonata  form,  which  was  introduced  last  week. 

On  last  Tuesda.v,  Mr.  .Allen  commenced  the  study  of 
the  sonata  by  explaining  its  origin  and  its  development 
by  the  early  Italian  writers.  In  his  lecture  yesterday 
he  discussed  Mozart  and  Haydn;  their  influence  on  this 
form  of  music,  their  relation  one  to  the  other  and  their 
comparative  styles.  These  two  men  did  more  to  enrich 
musical  composition  than  any  two  of  their  time — the  so- 
nata as  they  perfected  it  being  the  best  e.\ample  of 
their  labor  and  genius. 

The  Mozart  sonata  is  characterized  by  simplicity  and 
clearness,  written  in  a  direct  way  witli  no  superfluous 
embellishments;  while  the  sonata  ot  Ha.vdn  is  more  flu- 
ent, with  a  broader  outline  and  less  formal  treatment. 

Mozarf  s  life,  though  short,  was  a  full  record  ot  beauty 
and  genius.  Haydn  used  the  sonata  form,  but  for  sym- 
phonic works.  His  writing  bears  the  stamp  ot  a  great 
optimism,  bred  ot  an  easy,  unhampered  life,  full  of  good 
humor  and  cheer.  Genuine  comedy  is  found  in  the  third 
movement  of  his  sonata  in  'E  flat."  To  Liszt,  its  vigor- 
ous movement  suggested  a  lively  argtiment  between  two 
fishermen  as  they  gave  vent  to  their  indignation  over 
some  business  deal. 


.Mr.  .Allen  illustrated  his  subject  with  two  sonatas — 
the  one  in  "E  Hat"  by  Haydn,  and  .Mozarfs  sonata  in 
"B  flat."  He  plays  with  precision  and  delicacy,  and  a 
sparkling  clarity  of  tone  that  is  fascinating. 

Those  who  have  been  following  his  lectures  are  look- 
ing forward  with  great  pleasure  to  the  Beethoven  pro- 
gram for  next  Tuesday.  Mr.  Allen  will  be  assisted  by 
Professor  Landsberger.  J.ANIE  KENNY. 

The  entire  course  of  lectures  arranged  by  Mr.  Allen 
includes  the  following  subjects:  1.  Friday,  Sept.  5, 
4:30  p.  m.  Appreciative  analysis  ot  the  Beethoven  B 
flat  and  Mendelssohn  D  minor  trios,  also  of  the  other 
numbers  to  be  rendered  at  the  opening  concert  on  Sept. 
8.  2.  Tuesday,  Sept.  16,  4:30  p.  m.  The  origins  of  mu- 
sic. Music  of  primitive  civilizations.  Rhvthm.  3.  Tues- 
day, Sept.  23,  4:30  p.  m.  Folk  Songs  of  Different  Na- 
tions. 4.  Tuesday.  Sept.  30,  4:30  p.  m.  Bach.  .A  lec- 
ture-recital on  the  works  of  J.  S.  Bach,  by  Mr.  Lands- 
berger and  Mr.  Allen.  Polyphonic  music,  its  influence 
and  how  to  enjoy  it.  5.  Tuesday.  Oct.  7,  4:30  p.  m.  An 
illustrated  lecture-recital  by  Mr.  Allen,  organist.  Organ 
music  of  Bach  and  his  contemporaries.  C.  Tuesday,  Oct. 
14.  4:30  p.  m.  The  Dance-form  and  the  Suite.  Early 
music  for  the  harpsichord  by  French  writers  and  others. 
7.  Tuesday,  Oct.  21.  4:30  p.  m.  The  Sonata  Form  and 
its  Development.  Illustrations  from  Beethoven,  Havdn, 
modern  composers.  Old  Sonatas  by  Italian  composers- 
Mr.  Landsberger.  8.  Tuesday,  Oct.  28,  4:30  p.  m.  Mo- 
zart, Handel,  and  Haydn.  Illustrations  by  Messrs.  Ri- 
ley and  Allen,  ft.  Tuesday,  Nov.  4.  4:30  p.  m.  Illus- 
trated lecture-recital  on  the  work  of  Beethoven  10 
Tuesday,  Nov.  II,  4:30  p.  m.  The  Romantic  Era  in 
.Music.  Field,  Chopin,  and  .Mendelssohn.  Illustrations 
by  students  of  the  Conservatory.  II.  Tuesday,  Nov.  IS. 
4:30  p.  m.  Schumann  and  Brahms.  Songs  and  piano 
works.  12.  Tuesday,  Dec.  2.  4:30  p.  m.  Wagner  and 
his  operas.  Transcriptions  for  organ  from  the  works  ot 
Wagner  and  selected  Arias.  13.  Tuesday,  Dec.  Si.  4:30 
p.  m.  Liszt,  his  Contemporaries  and  his  Influence.  14 
Tuesday.  Dec.  16,  4:30  p.  m.  Modern  tendencies  in 
music.    Debussy,  Strauss.  Ravel,  and  Reger. 

ALCAZAR  THEATRE. 


-A  theatrical  event  of  actual  importance  will  be  the 
presentation  of  Bernard  Shaw's  comedy.  ".Man  and  Su- 
perman." next  Monday  evening  and  throughout  the 
week  at  the  .Alcazar,  with  Evelyn  Vaughan  and  Bert 
Lytell  heading  a  carefully  selected  cast.  .Although  this 
work  ot  the  world's  most  entertaining  scoffer  is  re- 
garded by  many  critics  as  his  masterpiece,  it  has  never 
been  staged  in  the  West,  so  its  coming  interpretation 
at  the  Alcazar  can  justifiably  be  announced  as  a  nov- 
elty. It  is  not  difficult  to  grasp  the  fundamental  pur- 
pose underneath  "Man  and  Superman."  for  Shaw's 
acute  criticisms  of  modern  life  and  the  elements  of  his 
constructive  social  philosophy  are  expressed  niii, 
bluntness  that  makes  them  perfectly  intelligible  to  . 
dinary   minds. 


TIIF    )'AilFIC   ('(  »AST   MUSI  TAT.   RFA'TFAV 


MRS.  GEORG  KRUGER 

Pianist 


Mrs.  Georg  Kruger 

and  the  Baldwin 

The  Baldwin  Company, 

310  Sutter  St.,  San  Francisco,  Cal. 

Gentlemen: 

To  say  that  the  Baldwin  Piano  affords  me  the  ut- 
mo^  satisfaction  is  indeed  voicing  my  sentiments  in  a 
mo^  mild  form.  During  the  pa^  few  years  I  have  used 
the  Baldwin  exclusively  in  all  my  concert  work  and  at 
home.  The  tone  quality  of  this  marvelous  inurnment  is 
of  that  deep  singing  variety  which  I  so  admire,  and  the 
acftion  and  touch  is  indeed  exquisite.  Wishing  you  the 
success  you  deserve,  I  am, 

Sincerely  yours, 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.    &  Mal^mTll  Olnmnann    San  Francisco 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindorflf 

Studios:  2422  STUART  STREET 
Berkeley,  California 


Tuesday.  Fridnr  a' 
can  School  of  Opera 
Cor.  Turk  and  Polk 


The  Witzel  Trio 

NOW    BOOKING    FOR    SEASON    1S13-1914 
MRS.  J.  F.  W  ITZEL,  Piano; 
MILTON   G.   WITZEL,   Violin: 
RICHARD  P.  A.  CALLIES,  •Cello. 

S.    F.    AddresH,    ."lOO    IStli    Ave.      Phone    24'i2 


Car 


L.    E.    Bchynici 


Vddr 


nla 


chard    Bide. 


Florence  Le  Roy-Chase 

SOPR.VNO 

A'olce      Placing      a       Specialty.         I 

talian 

School     of     Bel     Canto.      Studio     l.S«l 

Scott 

Street.      Phone     Fillmore     2812.      Opi 

n     for 

Concerts  and   Recitals. 

Mrs. 'William  .Steinbacli 

VOICE  CULTURE 

STUDIO 

er  .&  Chaae  Bids.        San  1 

Phone:  Kearny  S4M. 

Howard  E.  Pratt 

VOICE  TEACHER 
330  21st   St.,   Oakland  Tel.    Lakeside   71G 

THE  P.4SMORE  CONSERV.ATORY 
H.  B.  Pasmorc,  Director.  1470  \Vashlng;- 
ton  St.  Phone:  Franklin  S36.  Pupils  of 
all  ages  received  In  nil  Branches.  For 
terms  address  Secretary  Berkelev  Branch. 
274S  College  .Vac.  Phone  Berkeley  4773. 
Mrs.  Blanche  Ashley,  Mauagcr. 

Aug  Nurnberger-Suss 


Gnaranteed.      At    all    Leading   Music 
or    Direct    From    the    Manufacturer. 

NOVATO.  MARIN  COUNTY,  CAL. 

John  Francis  Jones 

Chorus   Dlrecllng   and    (  onching.      Vole 
Building  and  Tone  I'roduclinn. 


Cmma    >ViIlsey    Tremblax 

VOCAL,    ORATORY 

AND 
DRAMATIC      ART 

,'  iie  Fmnklln  IS25  038  Pine  SI 


Jessie  Dean  Moore 

TEACHER    OF    SINGING 

Berkeley    Studio:   21G1    Shattuck    Avenue. 

Tel.  Berkeley  2977.      San  Francisco.  Thurs- 

days.  37B   Sutler  Street.    Tel.   Douglas  5303. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 
Available  for   Concerts  and   Recitals.      294G 
Russell    St.,    Berkeley.      Phone:    Berk.    S7.->. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal   Instruction,  Concert  Work 

Phone  West  4SaO 2505  Clay  St. 

Giuseppe    Jollain 

VIOLINIST 


Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore  1S20.  Oakland,  047  Mari- 
posa Ave.      Phone  Piedmont  2017, 

^Villiam  F.  Hofmann 

VIOLIN     STIDIO 

nidg. 


CARL  EDWIN   ANDERSON,  Tenor 
RUTH  WATERMAN  ANDERSON,  Contr 
Studio:      4014  Randolph  Avenue,  Onkla 
Phone     Merritt     .'!244 


Artists'  Directory 

BARITONES 

REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 


MUSICAL  REVIEW  HOLIDAY 
NUMBER 
The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re- 
view, which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  il- 
lustrated and  will  contain  ^n  ex- 
ceptionally interesting  series  of 
articles.  All  regular  annual  ad- 
vertisers (none  other)  are  en- 
titled to  special  write-ups,  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts. 


NAVARRO 


Park  29Se. 


Robert  D.  McLure,  baritone 

TEACHER    OP    SINGING 

Residence    Studio:   2500    Woolaey    Street, 

Berkeley.      Telephone    Berkeley    42:^S. 

Herman  Martonne 

VIOLINIST 

999  Bush  St.,  S.  P.  Tel.  Franklin  3S03, 

Mondays,   2254    Fulton    St.,    Berkeley. 

Geo.  Stewart  McManus  pianist 


Pho 


Flllii 


1459 


WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
[iios:    S.   P.,  370   Sutter   St.    m'ednesday) 
iland:    10    Monte     Ave.      Piedmont     1774. 


AsKley  Pettis 


(udlos:  San  Francisco,  SIH  Grove  Street, 
'lione.  Park  7494.  Rerkeley,  1931  Home 
treet,  I'hone,  Berkeley  4081, 


FranK  AValler  Seag'er 

BARITONE 

Pupil  of  George  Sweet 

Hotel  Jefferson San  Francisco 

Thomas  Vincent  Cator,  Jr. 


Tessie  Newman,  pianist 

Private    and    Puhllc    EnEneements 

TEACHER     «F     PI.41VO 

Studio:  417  Central  Are.     Tel   riliniore  .3S4S 

Mrs.    William    Henry    BanKs 

PIANIST-TP,  VCIIER 

Studio:    4402    (nllfornin    Street. 
I'iMMic     I'HcUW-     l.l.'tl 

ELIZABETH    SIMPSON 

PIANO 

Room  39,  370  Sutter  St.,  Snn  Franci.sco. 

Maple   Hall,   Oakland. 

2327   Cedar   Street,    ncrkeley. 

AcHille  L.  Artigues 

Graduate    Schola    Canlorum,    Paris.      Or- 


Nel   Frances  'Willison 

A  lOLIMsr 

Pupil   of    i'liihaiil.    I'cn    Hate   and    Ann<c 

1232  Wnshluclou   SI.      Phone  Prospect    I9IS 


TeacKers'    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  Sag  Francisco,  Cal 

EDNA    MONTAGNE 
5780  Vincente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE  ' 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H. 

Kohler  &  Chase  BIdg. 

MISS  ADA  CLEMENT 

3134  Clay  St.  Phone  Fillmore  1 

MISS  BEATRICE  CLIFFORD 

2.51SU  Etna  St.,  Berk.     Phone.  Berk.  5: 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.   M.   TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7386 

MME.    ABBIE    C  ARRI  NGTON-LEWYS 

1901  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 

Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

MRS.   WALDECKBIERS 

15S6  Leroy  Ave.  Berkeley,  Cal. 

CAROLUS    LUNDINE 
2571  Carlton  St.  Berkeley,  Cal. 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel:  Kearny  54.'>4 

N.    PERSONNE 

1005  Koliler  &  Chase  Hhl.^.    Tel.  K'rnv  ,"i4.".4 


OTTO    RAUHUT 

359  First  Avenue  IMione  Pacilio  3.561 


HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  4S8 


HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  170 
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'RESENT  GRAND  OPERA  SEASON  SWAN  SONG  OF  THE  TIVOLI  OPERA  HOUSE 

ollowing  the  Most  Artistic  Two-Dollar  Grand  Opera  Season  San  Francisco  Has  Ever  Seen,  the  Tivoli  Opera  House,  Forced  by  the 
Indifference  of  Our  "Musical"  Public,  Will  be  Changed  Into  a  Moving  Picture  Theatre 


With  the  testimonial  performances  to  be  given  in 
pnor   or    the    managing   directors.    E.    Patrizl    and    E. 

Avigneau  by  the  artists,  tomorrow  (Sunday)  evening, 
le  six  weeks'  grand  opera  season  of  -fhe  Western 
letropolitan  Opera  Company  will  be  concluded.  At  the 
ime  time  the  Tivoli  Opera  House  will  close  its  doors 
i  a  Temple  of  Music,  and  owing  to  insufhcient  support 
1  the  part  of  the  public,  will  be  conducted  as  a  mov- 
,g  picture  theatre.  Neither  the  engagement  of  the 
jst  grand  opera  company  we  have  ever  had  here  at 
vo  dollar  prices,  nor  the  exceedingly  'satisfactory 
jmic  opera  season  given  by  the  Tivoli  Opera  House 
ir  several  months  this  summer  received  sufficient  fl 
incial  backing  on  the  part  of  the  people  of  San  Fran 
SCO  to  justify  the  management  to  continue  this  historic 
usical  institution  and  with  the  assertion  that  the 
Iblic  did  not  desire  the  Tivoli  Opera  House  any  more, 
anager  W.  H.  Leahy  has  decided  to  bow  to  the  will 
'  the  public  and  give  it  its  present  idol,  the  "movies.' 
'e  can  imagine  exactly  how  Mr.  Leahy  feels  in  this 
after,  tor  did  we  not  possess  an  unusual  spirit  of 
^rman  stubborness  and  buUheaded  "stick-to-itiveness," 


MME.    TERKS A    CARREXO 
e    Noted    Planlstr    Who    will    .Appear    nj    Spottlnh    Rile 
Andltorlum  on   Sunday   .VfteruoouH,   \oveniber  2Sd 
and  SOth,  and  Friday   IVIglit,  November  2Htli 


■    would  have  long  ago  ceased  publishing  this  paper 
n  ihe    interests   of    the    musical    profession   and    music 

Iidents  of  San  Francisco  for  exactly  the  same  reasons 
Jt  Mr.  Leahy  cites  in  his  announcements  of  the 
Inge  in  the  Tivoli  policy.  The  small  percentage  of 
,-  teachers  who  support  this  paper,  and  the  large  per- 
"itage  among  those  who  do  support  it  which  pays  Its 
vertising  bills  slowly,  and  the  constant  demands  for  a 
Jger  paper  is  enough  to  bring  anyone  dangerously 
nir  the  gates  of  an  insane  asylum. 
I  Jut  unlike  the  management  of  a  theatre  a  musical 
Jtrnal  can  be  kept  so  close  to  its  income  that  it  is 
(Ksible  to  publish  it,  even  though  the  support  is  not 
*at  it  should  be  and  the  advertisers,  or  at  least  a 
Citain  percentage  of  them,  do  not  pay  their  bills  regu- 
iMy.  Resides  we  have  a  mind  of  our  own  and  since 
t«  have  spent  twelve  years  to  build  up  this  paper,  we 
ii'end  to  stick  to  it  until  it  is  as  important  and  as 
e  ensive  a  publication  as  is  published  anywhere  in  the 
l«:rld,  and  nothing  is  going  to  stop  us  from  accomplish- 
h  this  ambitious  aim.  However,  a  theatre  is  an  en- 
ti'ly  different  matter.  There  is  a  big  salary  list  to 
fc',  the  newspapers  want  their  advertising  money 
pimptly.  the  lighting  and  heating  is  an  expensive  pro- 

rition  and  hundreds  of  minor  things  are  needed  to 
•p  a  theatre  in  running  order.  Either  you  can  make 
♦  ortune  in  the  management  of  a  theatre  or  vou  can 
ki  a  fortune — there  is  no  middle  course.  And  so  Mr 
Lihy,  believing  that  the  Tivoli  Opera  House,  which 
h  practically  moulded  musical  opinion  in  San  Fran- 
;o,  and  which   is   responsible  for  whatever  musical 


By  ALFRED  METZGER 

appreciation  may  exist  in  this  city,  is  entitled  to  a 
sufBcent  support  of  the  public  to  enable  him  to  pay  the 
expenses  regularly,  has  decided  that  the  public  has  lost 
its  affection  for  the  old  institution  and  has  turned  to 
new  idols  to  worship,  among  which  he  believes  to  be 
the  moving  picture  theatres  as  the  most  important. 
This  is  a  decisive  slap  at  the  musical  intelligence  of 
our  public  and  in  certain  respects  we  believe  it  to  be 
deserved.  For  certain  low  class  musical  comedies  have 
enjoyed  success  at  higher  prices  than  the  best  perform- 
ances given  at  the  Tivoli  and  no  matter  what  the  opin- 
ion of  the  people  may  have  been,  the  productions  at  the 
Tivoli  Opera  House  have  been  better  than  .the  low  prices 
of  admission  would  have  justified. 

On  the  other  hand  we  can  not  get  ourselves  to  believe 
that   the   public    has    changed    to   such   an   extent  as   to 
entirely  dislike  first   class  light  operatic   performances 
and  to  prefer  moving   picture  shows  to  them.     Where 
there    exists    such    a    large    percentage    of    intelligent 
theatre  goers  as  there  are  in  San  Francisco,  there  must 
also  exist  a  natural  inclination  toward  tine  performances 
of  a  musical  nature.     Still  Mr.  Leahy  has  one  thing  in 
favor  of  his  argument,  namely,  that  'the  public  did  not 
support  the  Tivoli  sufflciently  to  justify  its  continuance 
as  a  home  for  comic  and  grand  opera.     Now  there  must 
be  a  reason  why  the  public  did  not  Hock  to  the  Tivoli. 
And   this   reason   can   not  be  because  it  does  not  like 
first   class   productions,   but   because   it    is   not   satisfied 
with    the    same    kind    of    production    today    that    would 
have   been   successful   at   the   old  Tivoli   Opera   House. 
The   public   of  today   wants   what   is   known   as   a   two 
dollar  production  for  seventy-five  cents  or  for  twenty- 
five  and  fifty  cents.     We  believe  that  if  it  could  be  ar- 
ranged  so  that  the  Tivoli  Opera  House   would   give  as 
excellent   productions   as   it   gave  during  ithe   zenith  of 
its  success  at  prices  asked  for  at  that  time  the  public 
would  flock  to  it  today  the  same  as  it  did  before.     The 
writer  is  very  friendly  to  Mr.  Leahy  and  he  has  never 
failed  to  back  him  in  anything  he  has  undertaken,  and 
we   are   ready  to-day   to    stand    by    Mr.    Leahy    through 
thick  and  thin,  like  we  would  stand  by  any  one  of  our 
friends,  but  we  can  not  agree  with  him  that  the  inade- 
quate support  of   the  Tivoli   Opera  House  on   the   part 
of  the  public  is  altogether  the  fault  of  the  people.     We 
admit  it  to  be  a  sad  blow  to  the  musical  reputation  of 
San  Francisco  to  have  the  Tivoli  Opera  House  changed 
into  a  moving  picture  house — a  blow  that  brought  tears 
of  despair  to  our  eyes  when  we  heard  it — but  still  we 
claim  that  the  Tivoli  Opera  House  did  not  prove  to  be 
that  institution  which  the  public  expected  it  to  become. 
Now   Mr.   Leahy   and   other  theatrical   managers  will 
claim  that  it  is  impossible  to  give  the  public  the  same 
productions   today   at   the   same   admission   prices    pos- 
sible  prior   to   the   fire.     They   say   the   higher   cost   of 
living  necessitates  higher  salaries,  the  vaudeville  stage 
has  taken  the  best  comic  opera  people  from  the  field, 
the  newspapers  ask  higher  rates  for  advertising,  stage 
hands  want   higher  union   wages   and   the   management 
has  to  employ  more  of  them,  the  musicians  want  higher 
salaries  and  there  are  more  needed  than  formerly.     We 
admit   all   this,    but    we   still   claim    that    if   a    house    is 
entirely   sold   out   at   every    performance   at   twenty-five 
and  fifty  cents  it  ought  to  be  possible  to  make  money. 
Of  course  we  may  be  mistaken,  but  the  people  of  San 
Francisco  expected  as  high  class  a  performance  at  the 
new  Tivoli  Opera  House  as  they  used  to  get  at  the  old 
Tivoli    and    they    wanted    it    at    the    old    Tivoli    prices 
They  did   not  get   such   performances   nor  such   prices, 
and  hence  they  did  not  go.     Now,  Mr.  Leahy  no  doubt 
sincerely  believes  that  he  could  not  get  the  people  what 
they  wanted  under  these  conditions,  and  here  we  have 
the   conflict    between    the   Tivoli    management    and    the 
public  reduced  to  a  nutshell  argument.     All  we  can  say 
is   that  the  man  who  can  give   the  public  comic  opera 
productions  on  a  big  scale,  with  magnificent  scenery  and 
costumes,    with    large    chorus   and    orchestra,    with    fine 
singers  in   the   leading  roles,   with   comedians   who   can 
make  their  audiences  laugh  and  with  orchestral  leaders 
who  can  get  some  ginger  into  their  ensembles  will  be 
able   to   make   a    fortune   in    San   Francisco,   as   he   will 
anywhere,  if  he  can  give  these  things  to  the  public  at 
prices  within  the  reach  of  the  most  moderately  situated 
man    or    woman.     Possibly    the    managers    who    content 
that  such  a  thing  is  impossible  are  right,  but  we  should 
like  to  see  it  tried  just  the  same. 

Now  we  do  not  want  anyone  to  think  that  we  have 
any  fault  to  find  with  Mr.  L/eahy.  On  the  contrary  we 
believe  he  has  done  what  he  thinks  to  be  the  only  thing 
left  for  him  to  do.  and  he  has  a  grievance  against  the 
public.  At  the  same  time  we  can  not  possibly  agree 
with  anyone  who  claims  that  a  city  has  no  musical 
taate  because  a  comic  opera  season,  or  a  grand  opera 
season  for  that  matter,  was  not  sufficiently  well  sup- 
ported as  to  make  it  pay  big  dividends.     The  musical 


taste  of  a  community  is  something  that  must  be  culti- 
vated in  the  home  and  must  vent  itself  in  the  apprecia- 
tion of  the  best  in  music — and  we  believe  San  Francisco 
is  now  advanced  to  such  an  extend  that  ONLY  THE 
BEST  CAN  POSSIBLY  BE  SUCCESSFUL,  and  any- 
thing that  is  only  SUPPOSED  TO  BE  THE  BEST  can 
not  be  placed  in  the  same  category  of  the  REALLY 
BEST  and  be  successful.  Here  we  come  then  to  the 
failure  of  the  Western  Metropolitan  Opera  Company  to 
secure  that  support  which  it  ought  to  have  had.  While 
we  must  blame  the  public  to  a  certain  extent  for  this 
lack  of  appreciation  of  as  fine  a  grand  opera  organiza- 
tion as  has  ever  been  heard  here  for  the  price  and 
even  at  higher  prices,  still  there  is  something  to  be 
said  on  the  other  side.  The  public  has  been  fooled  so 
often  by  enthusiastic  reports  in  the  daily  papers  of 
grand  operatic  companies  of  the  barnstorming  charac- 
ter that  the  people  have  lost  faith  in  the  criticisms  that 
appear  in  the  papers.  We  prophesied  that  this  would 
be  the  result  when  the  daily  papers  "boosted"  the  Lam- 
bardi  company  at  'times  when  the  personnel  of  the  cast 
was  shockingly  inartistic  and  the  stage  management  in- 
sultingly inefficient.  We  said  then  that  the  critics 
were  gradually  spoiling  San  Francisco  as  an  opera-lov- 
ing community,  and  they  have  nearly  done  it.  It  will 
take  a  long  time  before  the  harm  is  undone.  The  Met- 
ropolitan Opera  Company  and  the  Chicago  Grand  Opera 


MR,    EDMIXD    BlHIvE 
Irlxh    Baritone,    with   the   Melba-Kubellk   Gisantle 
iincert  Combination,   Dreamland  Rluk.  Sunday 
.tfternoouN,   December  "lb   and   14tb 


Company  have  contributed  their  share  when  they  asked 
$7  or  $7.50  for  performances  that  would  have  been  ex- 
pensive at  $3.  The  New  York  managers  have  added 
their  share  by  sending  us  comic  opera  companies  of 
decidedly  poor  artistic  quality  and  charged  ?■!  a  seat 
for  them. 

The  truth  is  our  public  has  become  skeptical,  and  it 
will  not  stand  for  cheap  artistic  enterprises  at  any 
price  any  more.  They  want  the  best  that  money  can  se- 
cure and  they  do  not  want  to  be  taxed  too  highly  for  it, 
either.  If  this  can  not  be  accomplished  then  the  public 
of  San  Francisco  will  not  support  either  comic  or  grand 
opera  any  more.  If  it  can  be  accomplished,  then  there 
is  still  a  brilliant  future  in  store  for  an  institution  like 
the  Tivoli  Opera  House.  And  we  are  sufficiently  opti- 
mistic to  believe  that  the  time  is  not  too  far  distant 
when  the  people  will  get  what  they  want,  and  the  man- 
agers will  make  money  just  the  same.  When  we  have 
conversed  in  the  past  with  managers  about  first  class 
light  opera  companies,  we  have  been  asked:  "Where 
are  we  going  to  get  the  people?"— "Where  are  the  art- 
ists?" "The  few  fine  artists  ask  too  high  salaries  and 
the  others  are  singing  in  vaudeville  and  get  too  much 
money."  According  to  these  statements  there  do  not 
seem  to  be  any  artists  in  the  world,  EXCEPT  THOSE 
WHO  HAVE  ALREADY  MADE  A  NAME  FOR  THEM- 
SELVES. Does  anyone  want  to  tell  us  that  there  are 
no  young  and  talented  men  and  women  in  America  who 
would  be  glad  of  the  opportunity  to  be  exploited  in  a 
stock  theatre  devoted  to  light  and  grand  opera.  What 
is  being  done  in  Boston,  New  York  and  Chicago?  They 
have  established  opera  schools,  like  Messrs,  Steindorff 
and  Rochester  have  done  in  San  Francisco  and  are 
TRAINING  THEIR  MATERIAL.  They  are  doing  now 
(Continued   on   Page   6,   Col.   1.) 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


The  Steinway  Piano 

Will  Be  Used  by  Nearly  All  the  Great  Artists 
Visiting  Pacific  Coast  Season  1914-15 

Nearly  all  the  great  concert  artists  use  the  STEINWAY  PIANO  exclusively,  both 
in  their  homes  and  in  concert.     Among  the  most  famous: 


SCHUMANN -HEINK 
EMILIO  de  GOGORZA 
ALICE  NIELSEN 
JOSEF  HOFMANN 


PADEREWSKl 

GERALDINE  FARRAR 

JOHN  McCORMACK 

FANNIE  BLOOMFIELD  ZEISLER 


The  STEINWAY  is  universally  acknowledged  the  STANDARD  in  PIANOS 
by  which  all  others  are  measured  and  judged. 


Sherman IMay  &  Co. 


Steinway,  Weber  and  Other  Pia 
Victor  Tallting  Machines.  Sheet 


Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt        Mme.  carrington-lewys 


Northeast  Corner  of   Pine  and   Scott   Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

\VARRE\   D.  ALLE\,  Dean  SAN  JOSE,   CAL. 

stitutlon  on  the  Coast — Complete  Musical 
antaeea  of  literary  Htadles  free  of  charge. 
1  at  moderate  prices.      Send  for  Cntalogae. 


The  olde 
Cdocatlon- 
Board  and 


Douillet  Conservatory  of  Music 

1721  JaeksoQ   St.,  Son   Francisco.      Tel.  Prospect  853. 
PIBRRB   DOUILLET,   Dean 
Plano»  Voice,  Violin,  Harmony  and  Theory.      Faculty   of 
Reputed  Musical  Educators.      Send  for  Catalogue. 

The  Manning  School  of  Music 

2550  Jackson  St.,  Corner  Pierce 

Telephone   Fillmore  395 
For  Particulars  Address  The  Secretary,  3Irs.  J.  C.  Manning 


CHristine  Miller 

Contralto 

Perional  Address,  1003  Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CONTR.4LTO 
jolotit,    First     Coneresatlonal     Chorch,     Oakland. 

TEACHER  OF  SINGING 


Miss  Elizabeth  Westgate 

riANO — ORGAN — THEORY 

Orsanlat  First  Presbyterian  Chnrch,  Alameda 
rii'    »i India:      1117  Tarn  St.,  Alameda.     Tel.  Alameda  155 
San    Francisco    Day^\Vednesday 
.   'atmenta  made  by  letter  or  hj  Alameda  telephone 


a  Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  A  irgll  Piano   School,   London,   England 

1901  Bal<er  St.,  Cor.  Sacramento. Tel.  West  76 

CHARLES  MALLORY  Residence  Studio 

■niTTXnXr  2960Claremont  Boulevard 

UU  1    1  WIN  Claremont  Court,  Berkeley 
PIANIST  Tel.  Berkeley  4631 

Mackenzie  Gordon 

TENOR 

1  eaCner    or    Oinging  ,„  ,1,^  h,BS«l  SmA  and  compleuoo  ol  public  dniins 

ORATORIO  OPERA  CONGER! 

Breath  Control  and  Resonance 

Studio  :  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 

Blanchard  Hall  Studio  Building 

F.   W.    BLANCHARD,    Pres.    and    Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium    Building. 

Los   Angeles.   Cal. 

BERINGER  CONSERVATORY 


of  MUSIC 


Phone  West  7893 


Arrillaga  Musical  College 

23ir.   Jncknan    St.,    San    Frnuclsco,   Cal. 


Phone   Pllli 


Phone   Home   S39S0 


GEORG   KRUGER 

PI.\NO 

Studio:    K.    *    C.    Building.      Telephone    Kearnr    01.%4. 

Residence!    Ig.M    Washington    Street.      Tel.    Franklin    lO.SO. 

Notre  Dame  Conservatory  of  Music 


Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at     Studio.     S.     F.,    2007    California    St- 
Tci.     West     7379!     Oakland,     6128     Hillecass     Avenue,    TeL 
Piedmont    508.-.. ~ 

Hugo  Mansfeldt 

23K    (OLE    STREET PHONE    PACIFIC    3310 

iVallaPf  A  SaKiri  Orgnnlat  Temple  Emano- 
»»  CtlldCe  /^.  OaOin  u,,  p,r„,  Church  o(  Chrl.l 
Scientist.  Director  Lorlng  Cluh.  S.  F,  Wed.,  1617  Call- 
fnrnln  St.;  Tel.  Frnnkliu  2603.  Sat.  p.  m..  Christian  Scieare 
Hull!  Tel.  West  6«l.'i.  Berkeley,  Mon.  and  Thurs.,  31« 
l.ovislon   A«e.:   Tel.  Piedmont  3624. 

Louis     CrepaUX,     Member  Pans  Grand  Opera 

2.-1    Post    Street.      Fifth    Floor    Mercedes    Building 

Reception    Hours:       11:4.-,  to    12,  and  3    lo  4,  except  Wednea-   i 

day.      Wednesday    in    ^Inple    Hall.    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sislers  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco  ' 

Mrs.  M.  E.  Bleui chard  "F-y?o-coNTRALTo 

(Head   of   Vocal    Department.   Mills   Collece) 
Tencher    of    SInKine.      Concerts.    Lecture-Recitals.      Sta- 
dlo:   Kohler  it   Chnse   Bids.,   Room   1004,      Tel.   Kearny  MS4. 
Residence.  S45   Ashbury    St..  Tel.    Park    SOOIi. 

Metnii3581  1731    lllh  Ate. 

Marg'aret  Bradley       °*'''"'' 

Piano,  Organ,  Ensemble 

Ear  Traininj  and  Elcm^Dlarv  TheoiT.     Choir  Dii^clor  .nj  Ors.ni!!  Finl  Hcbtew 
Consrejalion   and  EuSlh  Avtnuc  Mclhodi.l  Church.   Oatland. 

Herbert  Riley 

Instruction    In    Violoncello    and    Chamber    Music 

CONCERTS    AND    RECITALS 

Studio!   Chismore  Apts.,   Bush  and  Jonea   Sta. 

Phone!    Franklin    5805.  , 

In  commenting  on  Wilhelm  Bachans'  last  appearance  ) 
in  LoniJon.  the  Standard  stated  that  "there  is  still  no 
great  pianist  who  is  more  certain  of  getting  a  welcome 
at  the  hands  of  a  critical  metropolitan  audience."  "One 
of  the  pianist's  greatest  charms."  said  the  same  critic, 
"is  the  ease,  almost  the  Irresponsihility.  of  his  wonder 
ful  manipulation  of  the  keyhoard — an  ease  and  uncon- 
cern which  sometimes  seem  to  make  a  music-lover  for- 
get the  brilliance  of  his  achievements."  Bachans  has 
returned  to  .America  for  a  tour  under  the  managenieni 
of  Loudon  Charlton.  The  pianist  first  visited  this  coun- 
try two  years  ago.  and  made  a  deeply  favornlile  impres- 
sion. 
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Rooms   1009.   1010.   Kohler  &  Chase   Building.   26   O'Farrell 
Street.     Telephones:  Kearny  6464:  Home  C  4763. 
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SCHUMANN-HEINK    DRAWS    CROWDED    HOUSES. 


The   World's   Greatest  Contralto    Broke    All    Records   of 

Concert    Attendance    so    Far    this    Season    and 

Proved  to  be   in   Excellent  Vocal   Condition. 


By   ALFRED    METZGER. 

During  her  visit  in  and  about  San  Francisco,  Madame 
pchumann-Heink  appeared  five  times  in  public.  On 
t'rida.v.  November  Tth,  she  appeared  as  soloist  with  the 
^an  Francisco  Symphony  Orchestra  and  was  responsible 
,'or  a  completely  sold  out  house,  hundreds  of  people 
oeing  turned  away.  The  following  Sunday,  only  two 
,lays  afterwards,  Madame  Schumann-Heink  gave  her 
)wn  concert,  and  notwithstanding  her  having  appeared 
5hortIy  before,  a  very  large  audience  was  in  attendance. 
Dn  Wednesday,  November  12th.  the  Diva  sang  for  eight 
housand  school  children  at  Dreamland  Rink  and  was 
pade  an  honorary  citizen  of  San  Francisco.  On  Fri- 
iiay  afternoon.  November  14th  the  great  contralto  sang 
U  Ve  Liberty  Theatre,  Oakland  to  one  of  the  largest 
■louses  in  the  history  of  that  place  and  on  Sunday  after- 
noon, November  16th  she  gave  her  final  concert  in  San 
•'rancisco  to  a  practically  sold  out  house,  hundreds  of 
lieople  being  compelled  to  stand.  In  fact  after  the  sea- 
son started  unusually  weak  in  the  matter  of  concert  at- 
tendance, it  was  gratifying  to  not  how  Schumann-Heink 
das  retained  her  drawing  powers  and  how  she  still 
mows  the  secret  of  enthusing  her  audience  and  making 
hem  fall  in  love  with  her,  and  her  art. 
,  There  is  little  to  be  added  to  what  we  have  already 
laid  last  week  except  that  the  second  program  rendered 
)y  the  Diva  was  even  a  greater  artistic  treat  than  the 
irst  one.  She  was  in  excellent  voice.  The  high  notes 
\s  well  as  those  of  the  middle  and  low  register  proved 
o  be  of  exquisite  quality  and  her  intense  declamatory 
.rt  enhanced  the  thorough  enjoyment  of  the  afternoon's 
•vent.  The  beautiful  song  c.vcle  "Frauenliebe  und 
,.eben"  (Women's  Love  and  Life)  was  given  a  reading 
hat  no  artist  who  has  been  heard  in  it  in  San  Fran- 
Isco  has  ever  been  able  to  touch.  Anyone  who  missed 
learing  Schumann-Heink  sing  this  famous  song-story 
•urely  will  regret  it  some  day.  The  Diva  was  in  perfect 
ondition  from  the  very  beginning  of  the  program  which 
opened  with  Rossi's  Aria  from  Mitrane,  followed  im- 
nediately  by  Bach's  delightful  "My  Heart  Ever  Faith- 
[ul."  Although  Madame  Schujnann-Heink's  voice  is 
^•onderful  to  listen  to.  her  intellectual  grasp  of  the 
•arious  compositions  she  interprets  is  even  greater, 
ind  anyone  of  the  more  important  compositions  repre- 
lented  on  her  program  was  interpreted  in  a  manner 
hat  will  be  remembered  by  everyone  competent  to 
'udge  as  an  example  of  how  to  sing  intelligently.  The 
)iva  seems  to  have  been  in  a  particularly  happy  mood 
m  this  occasion,  for  she  was  exceedingly  generous  with 
|ier  encores — even  more  so  than  usual.  After  the  first 
;roup  she  sang  The  Erlking  in  a  manner  that  brought 
lown  the  house;  after  the  Schumann  group  she  sang 
'>uhlingsnacht,  by  Schumann  and  Die  Forelle  by  the 
ame  composer:  after  the  last  group  she  sang  Der 
-enz  (Spring!  by  Hildach.  This  practically  added  an 
idditional  group  of  four  songs  to  the  program.  That 
jhis  generosity  was  appreciated  may  be  judged  from 
he  fact  that  her  audience  was  extremely  enthusiastic 


applauding  and  cheering  constantly.  At  the  close  of 
the  program  the  people  could  hardly  be  induced  to 
leave  the  theatre.  We  are  glad  to  note  that  Madame 
Schumann-Heink's  visit  to  San  Francisco  was  extremely 
successful  both  from  the  artistic  and  financial  point 
of  view,  tor  it  proves  after  all  that  suflleient  music 
loving  people  are  still  in  this  city  to  make  the  occasional 
visits  of  really  great  artists  profitable. 

Mrs.  Katharine  Hoffman  did  some  most  satisfactory 
work  at  last  Sunday's  concert.  The  delicacy  of  her 
touch,  the  grasp  of  the  inner  meaning  of  a  composition 
and  the  delightful  ensemble  work  with  the  soloist  prove 
her  to  be  a  musician  of  unusual  skill  and  an  accom- 
panist who  represents  that  pillar  of  confidence  to  an 
artist  which  is  necessary  to  establish  a  satisfactory 
bond  between  the  two  musicians.  Her  long  association 
with  Madame  Schumann-Heink,  fortified  by  her  natural 
ability  as  an  accompanist,  have  succeeded  in  making 
Mrs.  Hoffman  a  most  delightful  feature  of  the  Schu- 
mann-Heink concerts.  In  introducing  Miss  .\ina  Flet- 
cher in  her  concerts,  Madame  Schumann-Heink  has 
made  a  mistake.  This  young  lady  is  unusually  gifted. 
She  draws  a  very  smooth  and  flexible  tone,  plays  with 
considerable  poetic  instinct  and  reveals  a  technic  of 
fine  fluency  and  smoothness.  Occasionally  one  would 
like  to  hear  a  more  pronounced  accentuation  or  rhyth- 
mic emphasis,  but  generally  speaking  Miss  Fletcher 
made  an  excellent  impression  and  gives  fine  promise 
for  additional  artistic  triumphs.  We  can  say  with 
much  gratification  that  the  Schumann-Heink  concerts 
in  and  about  San  Francisco  were  so  far  the  greatest 
musical  successes  of  the  season  1913-14. 


THE    MELBA-KUBELIK  CONCERTS. 

Never  before  has  such  a  colossal  combination  of  mu- 
sical talent  been  effected  as  that  of  Mme.  Nellie  Melba, 
the  world's  greatest  soprano:  Jan  Kubelik,  the  most 
wonderful  of  the  violin  virtuosi:  Edmund  Burke,  the 
young  Irish  baritone,  who  created  a  furor  at  Covent  Gar- 
den last  season:  Marcel  Moyse,  the  famous  flute  vir- 
tuoso of  the  Paris  Opera,  and  Gabriel  Lapierre,  pianist 
and  conductor.  The  salary  list  of  the  organization  ap- 
proaches close  to  the  $.'),000  mark  for  each  concert.  Last 
Sunday  the  Melba-Kubelik  concert  at  the  .Auditorium  in 
Chicago  broke  all  concert  records  in  that  city.  The  re- 
ceipts were  a  little  over  Jll.OOO.  and  after  three  hundred 
chairs  were  placed  on  the  stage  and  one  hundred  in  the 
big  orchestra  space,  more  than  three  thousand  people 
were  unable  to  gain  admission. 

Few  local  managers  have  had  the  courage  to  risk  more 
than  one  concert  by  this  organization,  but  Greenbaum 
has  taken  two,  and  they  will  be  given  at  Dreamland 
Rink  on  Sunday  afternoons,  December  7  and  14.  The 
prices  will  be  no  more  than  those  asked  for  Melba  alone 
when  she  visited  this  city  and  are  much  less  than  In 
most  of  the  Eastern  cities  where  the  best  seats  sold  at 
J.'J.OO.  Greenbaum  announces  a  scale  of  J.'i.OO,  $2.00  and 
$l..->0  for  reserved  seats,  and  the  entire  balcony  will  be 
thrown  open  at  the  rate  of  .$1.00  unreserved,  so  that  at 
each  concert  fifteen  hundred  people  will  have  the  oppor- 
tunity of  hearing  Melba  and  Kubelik  on  one  program 
for  the  modest  price  of  one  dollar.  And  as  to  the  pro- 
grams— they  will  be  just  what  the  people  will  want  and 
expect.  At  the  opening  concert,  for  instance.  Melba  will 
sing  the  "Allegro  ed  II  Peneseroso"  by  Handel  with  flute 
obligato,  one  of  the  most  exquisite  numbers  of  the  old 
classic  repertoire  and  calling  for  tne  greatest  skill  of  a 
singer,  and  later  on  the  program  the  exquisite  Aria  from 
Mozart's  "II  Re  Pastore"  with  violin  obligato  played  by 
the  great  Kubelik.  Other  numbers  to  be  sung  will  in- 
clude the  ".'\ve  Maria,"  or  as  it  is  popularly  called,  "The 
Willow  Song,"  from  Verdi's  "Otello."  and  the  pathetic 
aria  of  Mimi,  from  "La  Boheme,"  which  no  living  being 
can  sing  like  Nellie  Melba. 

Kubelik  will  play  the  "Concerto"  No.  2  by  Wieniaw- 
ski.  Paganini's  "Witches'  Dance."  Dvorak's  "Humoreske" 
and  a  Sarsate  "Spanish  Dance."  and  Edmund  Burke's 
offerings  will  be  the  Aria  from  the  opera  "Benvenuto 
Cellini."  by  Diaz,  two  Irish  melodies  by  Tom  Moore  and 
some  old  English  gems.  Mail  orders  may  now  be  ad- 
dressed to  Manager  Will.  L.  Greenbaum  and  these  will 
be  filled  in  order  of  their  receipt,  and  to  avoid  specula- 
tors getting  hold  of  a  large  block  of  seats,  as  happened 
in  both  New  York  and  Chicago  where  the  prices  were 
boosted  up  to  as  high  as  ten  dollars  a  seat,  no  more  than 
ten  seats  will  be  sold  to  any  one  person.  A  check  or 
money  order  must  accompany  the  order  and  a  stamped 
and   self-addressed   envelope   for  return  of  the   tickets. 


otherwise  the  tickets  will  be  held  at  the  box  olllcc  until 
called  for.  There  will  be  no  standing  room  and  every 
person  purchasing  an  unreserved  ticket  is  guaranteed  a 
seat.  Send  In  your  orders  at  once  and  avoid  disappoint- 
ment. 

♦* 


THE  CARRENO  COCERTS. 


The  programs  for  the  three  concerts  by  that  superb 
artist,  Mme,  Teresa  Carreno  are  most  interesting  and  It 
will  be  noticed  that  there  is  a  Beethoven  "Sonata"  on 
each  one  of  them.  This  brilliant  woman  is  considered 
an  authority  on  the  interpretation  of  the  Beethoven 
works,  and  in  Berlin,  when  a  new  artist  plays  Beetho- 
ven, his  or  her  interpretation  is  usually  compared  with 
that  of  either  Eugen  D'Albert  or  Teresa  Carreno.  It  is 
most  interesting  to  know  that  Carreno's  early  studies 
were  entirely  pursued  in  New  York  and  that  it  was  only 
after  scoring  a  colossal  success  in  that  city  that  she  was 
sent  to  Europe  where  she  was  fortunate  enough  to  be 
accepted  as  a  private  pupil  of  the  greatest  of  them  all, 
Anton  Rubinstein.  It  will  be  most  unique  to  hear  a 
group  of  that  master's  compositions  played  by  one  of 
his  favorite  pupils. 

Edward  MacDowell  was  a  pupil  of  Mme.  Carreno's  and 
she  is  very  proud  of  him,  and  his  Second  Concerto 
for  piano  and  orchestra  is  one  of  her  favorite  numbers. 
She  has  played  it  no  less  than  three  times  at  the  famous 
Gewandhaus  Coiicerts  in  Leipsic.  It  may  not  be  gener- 
ally known  that  it  was  quite  a  while  before  .MacDowell 
decided  to  follow  the  career  of  a  musician  for  he  was 
equally  gifted  with  the  talent  for  painting  and  his  family 
was  greatly  perplexed  as  to  whether  he  should  become 
a  musician  or  a  painter.  Manager  Greenbaum  has  ar- 
ranged to  have  two  hundred  and  fifty  seats  at  the  Car- 
reno concerts  for  students  at  a  special  price  of  seventy- 
five  cents  in  the  hope  of  interesting  more  than  the  usual 
number  who  attend  piano  recitals  in  the  concerts  of  this 
world-famous  woman. 

The  program  tor  this  Sunday  afternoon's  concert  will 
be  as  follows: 

Sonata,  dp.   57    (Appasslonata) Bet-llu 

(a)      Prelude,  Op.  28.  No.   IS 
(111      Nocturne.   Op.   37.   No,    l' 

(CI     Etude,  G  flat  

(dl  Polonaise,  Op,  53  . 
Ktudes  Symphonlques  .. 
(al      Sonetto    Del   Petrarca 

(bi   Etude.  D  flat :.;:::::;  riz'ii 

(CI      Rhapsodle  Hongroise,  No.  6 tlllt 

The  only  evening  concert  will  be  given  next  Friday 
night,  November  28,  with  the  following  list  of  works- 

Sonata.   Op.   31.   No.   3 Beethoven 

(al      Nocturne.  Op.  48.  C  minor Chonln 

(b|      -Waltz.  Op.   42.  A  flat Chon  n 

(CI     Ballade.  Op.  23,  G  minor ChSS  n 

(al     Intermezzo,  Op.  117,  No.  1 BrahmS 

(b|      Capricclo Rrlhm! 

(cl       Ballade  .  Mranma 

(d)     Rhapsodle.  Op.  79.  B  minor 

(al      Impromptu.   Op.   90.   No.    3..  .,,;„,.,„.,, 

(bl      Marche  Mllltalre   Scjiumann-'rausie 

The  farewell  program  will  be  given  on  Sunday  after 
noon.  November  30,  with  this  program - 
Sonata.   Op.   53    (Waldstein)  n.  ,1  l,,,v^r, 

lal      Nocturne.   B  major.   Oi..    ;i  .-  i,,„in 

(hi      Fantasie    Impromptu.   <      111111.0  1   ho 0  n 


■h.ipln 


-Liszt 


Brahms 

Brahms 

Schubert 


Fantasie.  i.j  major,  up.   lY Srhn 

(al      Melodie.    F   major   ■.'.■...■..■.."..■.■. 'Rubinstein 

(bl      Barcarolle,  A  minor  RnMn<*teiM 

(c)      La   Frausse   Note    (Etude) " Rubinstein 

The  tickets  are  now  on  sale  at  Sherman,  Clay  &  Co  's 
and  Kohler  &  Chase's. 


KOHLER  &  CHASE   MUSIC   MATINEE. 


The  special  attraction  for  the  Matinee  of  Music  to  be 
given  under  the  auspices  of  Kohler  &  Chase  this  Satur- 
day afternoon.  November  22.  will  be  the  rendition  of 
the  Sextet  from  Lucia  by  pupils  of  N.  Personne.  Every 
one  of  these  students  who  will  participate  in  this  event 
have  been  well  trained  and  possess  excellent  voices 
and  there  will  be  no  question  as  to  their  effective  ren- 
dering of  this  exceedingly  popular  composition.  There 
will  also  be  two  compositions  to  be  interpreted  on  the 
Pipe  Organ,  and  the  Kohler  &  Chase  Piano  will  be  uti- 
lized to  fine  advantage  in  the  rendition  of  several  de- 
lightful instrumental  selections  The  complete  program 
will  be  as  follows:  Valse  Impromptu,  Op.  126  (Schytte) 
Kohler  &  Chase  Player  Piano;  Selection,  Pipe  Organ- 
Barcarolle,  Op  27.  No.  1  (Moszkowskil,  Air  de  Ballet 
(Herbert),  Kohler  &  Chase  Player  Piano;  Sextet  from 
Lucia  (Donizetti),  Pupils  of  N.  Personne;  Selection 
Pipe  Organ. 


MADAME  ERNESTINE  SCHUMANN-HEINK 


EXCLUSIVE  MANAGEMENT  WOLFSOHN  MUSICAL  BUREAU,  1  W.  34th  STREET,  NE^W  YORK  CITY 

ON  THE  PACIFIC  COAST 
DURING  THE  MONTH  OF  NOVEMBER 

Rare  Opportunity  to  Hear  World's  Greatest  Contralto 

LOS  ANGELES  and  other  California  Cities  .November  1  7-30,    Direction  L.  E.  Behymer 

THE   STEINWAY   PIANO  USED  IN  ALL  SCHUMANN-HEINK  CONCERTS 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Oakland.  Cal..  November  0.  ISU;. 

The  arrival  at  its  majority  of  the  Oakland  Orpheus 
Club  was  the  occasion  of  some  memorable  singing. 
That,  indeed,  is  .1  tame  and  colorless  phrase  in  which 
to  describe  it.  when  the  fairl.v  galvanic  quality  of  the 
performance  is  still  able  to  thrill  the  heart,  at  a  dis- 
tance ot  nearly  two  weeks  of  time.  Two  weeks,  in 
these  tlying  times,  have  added  many  new  impressions, 
but  none  so  big  as  to  blot  out.  or  even  much  to  dim  the 
splendor  of  the  Orpheus  performance.  The  club  was 
happy  in  the  presence  and  assistance  of  former  conduc- 
tors, accompanists  and  members.  D.  P.  Hughes,  hon- 
ored among  all  musicians  hereabouts,  and  growing  gray 
in  the  work  he  loves:  Robert  Charence  Newell,  who 
several  years  ago  won  what  music  had  to  offer,  proved 
himself  the  prini-e  of  accompanists  and  a  conductor  of 
parts,  and  <hen  left  the  art  for  an  entirely  successful 
business  career:  these  two  conducted  the  singers  in 
choruses  which  they  had  been  wont  to  direct  in  the 
days  of  their  command.  Mrs.  Moore.  Mrs.  Pomeroy 
and  Mrs.  RedHeld  each  took  her  place  at  the  piano  as 
they  had  done  in  other  years.  To  mention  the  names 
of  singers  once  in  the  fold  but  now  engaged  in  other 
musical  activities  who  came  lo  the  birthday  party 
would  take  more  space  than  is  granted  this  chronicle. 
Throughout  the  evening  the  most  hearty  good  fellow- 
ship prevailed,  warming  the  hearts  of  the  participants 
and  audience  equally.  Mr.  Crandall  must  have  felt  the 
elation  of  success,  as  well  as  the  joy  ot  the  friendliness. 
so  apparent.  The  chorus  surpassed  its  always  artistic 
achievement.  Such  exquisite  shading,  such  fire,  such 
booming  glory  and  such  silky  softness  are  not  often 
heard,  pray  believe  me.  And  through  all.  the  essence 
of  gayety  which  marks  an  unusual  occasion,  when  anti- 
cipations are  more  than  realized — a  sufficiently  rare 
issue. 

Carl  Edwin  Anderson,  favorite  tenor  though  he  be. 
never.  I  think  sang  to  such  splendid  purpose.  He  was 
inspired,  perhaps,  by  the  surroundings,  and  Bruno 
Huhn's  manful  song  Invictus  received  a  truly  signifi- 
cant interpretation.  Mr.  Anderson  was.  of  course,  suc- 
cessful in  ever.vthing  he  sang,  and  the  duets  which  he 
and  Mr.  Redfield  gave  were  notable  examples  of  the  an 
of  duo-singing  The  audience  was  as  eager  for  Mr.  Red- 
field's  songs,  and  as  appreciative  of  them  as  all  audi- 
ences are  wherever  he  is  heard.  He  is  ardent  and  his 
voice  is  tulU  of  color,  and  such  natural  beauty  as  is 
vouchsafed  to  few  organs. 

On  the  same  evening  as  that  of  the  Orpheus  con- 
cert. Miss  Heath  presented  her  pupil.  Miss  Clare  lone 
White,  in  a  recital  at  the  Alameda  Unitarian  church. 
My  assistant  reports  that  Miss  White  proved  herself  the 
possessor  of  a  voice  of  pleasing  quality,  already  be- 
speaking much  intelligent  training.  Miss  White's  girl- 
ish manner  disarmed  criticism,  as  pointing  to  many 
years  of  serious  study  yet  to  come,  and  a  sincerity  ap- 
parent to  all.  that  she  means  to  make  the  most  of  those 
years.  Miss  White  was  assisted  by  Miss  Lucy  Priber. 
violinist,  and  Miss  Luly  Green,  accompanist,  in  her 
meritorious  first  public  appearance  in  recital.  Miss 
White  Is  soloist  in  one  of  the  Oakland  churches. 

The  Liberty  Theatre  was  filled  on  Friday  afternoon 
of  last  week  to  hear  the  greatest  of  contraltos.  Madame 
Schtunann-Heink's  program  contained  some  of  the  most 
imposing  songs  and  arias  ever  written,  including  four 
Wagnerian  excerpts,  the  Bach  aria.  My  Heart  E^er 
Faithful,  three  Beethoven  songs  and  five  others  in  Eng- 
lish. It  would  ill  become  me  to  give  a  detailed  review 
of  such  a  program  by  such  an  artist,  who  has  been 
known  and  beloved  here  for  several  seasons.  Nothing 
new  is  left  lo  be  said,  even  if  one  dared  the  saying  of  ir. 

Charles  Blank,  teacher  of  violin,  will  give  a  recital  of 
students  on  Saturda.v  evening  of  this  week,  presenting  a 
dozen  pupils  in  a  program  of  classic  and  modem  works. 
An  ensemble  class,  also  composed  of  his  students,  and 
ntimbering  fifteen,  will  play  the  final  number  ot  the  list. 
The  admittance  is  by  cards  ot  invitation. 

Howard  E.  Pratt,  the  well-known  tenor  and  teacher  of 
voice,  is  planning  a  series  of  pupils'  recitals  at  his  Oak- 
land studio.  On  Thursday  evening  of  this  week.  Mr. 
Pratt  will  present  Miss  -\imabelle  Jones  ot  Berkelev  in 
compositions  of  Verdi.  Landon.  Ronald,  the  English 
composer.  Chadwick,  Cadman.  Rubinstein.  Bohm.'and 
Hastings. 

Mrs.  Requa.  Mrs.  Sharon  and  Mrs.  Oscar  Sutro  have 
opened  their  homes  for  a  series  of  three  concerts  of 
chamber-music  by  the  Minetti  Quartet.  The  concerts 
will  be  given  on  certain  Sunday  afternoons. 

The  .American  Guild  of  Organists,  through  its  North- 
ern California  chapter,  is  continuing  this  season  the 
organ  recitals  inaugurated  last  year.  Organists  not 
too  much  occupied  otherwise  will  take  sreat  pleasure 
in  giving  these  recitals.  Miss  De  Fremery  presented  an 
interesting  list  of  compositions  at  the  Frst  Congrega- 
lonal  church — at  which  place  of  worship  she  is  the 
regtilar  organist — last  Sunday  afternoon  before  an  audi- 
ence of  her  colleagues  in  the  profession.  Miss  De  Fie- 
raery's  ample  technique,  and  especially  her  comn.and 
of  the  pedals,  were  well  displayed  in  her  program. 
"j-anC    Piece   Symphonique   of   Cesar   Franck   re^ 


cetved  special  praise.  Today  Harvy  Loy,  the  Berkeley 
organist,  will  give  the  program  at  the  same  church — 
one  of  the  two  or  three  available  for  the  purpose.  Mr. 
Loy's  program  is  also  well  representative  of  organ  lit- 
erature, and  he  will  be  assisted  by  William  Edwin 
Chamberlain,   barytone,  in  oi^torio  selections. 

ELIZABEITH   WESTGATE. 


KATHLEEN  PARLOW. 


AMERICAN    SCHOOL    OF    OPERA    PRODUCTION. 


Clever  Students  Present  Grand  and  Comic  Opera  Scenes 
Before  a   Large  and   Enthusiastic  Audience. 


By  David   H.  Walker. 

The  pupils  of  the  .\merican  School  of  Opera,  under  the 
direction  of  Paul  Steindorff  and  William  F.  Rochester, 
made  a  very  strong  impression  concerning  the  methods 
which  have  been  adopted  to  round  them  into  operatic 
use  in  the  short  period  of  ten  weeks,  and  also  on  accbunt 
of  some  astonishingly  good  voices  that  were  heard,  and 
evident  ability  of  a  dramatic  sort,  at  the  German  House. 
Thursday  evening.  November  13.  The  chorus  was  en- 
dowed with  quite  a  number  of  very  pleasing  voices,  and 
the  soloists  performed  in  a  way  that  was  in  all  instances 
at  least  semi-professional,  and  in  one  instance  more 
than  that. 

Paul  Steindorff  conducted  and  he  was  supported  by  a 
chorus  of  about  fifty — all  pupils  of  the  school — and  by 
an  orchestra  of  adequate  size,  so  that  the  customary 
Italian  opera  volume  of  sound  was  produced.  This  was 
particularly  noticeable  in  the  performance  of  the  second 
act  of  'll  Trovatore."  The  stage  was  set  with  all  the 
customary  operatic  accessories  when  the  curtain  rose 
on  the  "-\nvil  Chorus."  The  young  women  on  the  stage 
were  good  to  look  upon,  and  they  were  dressed  so  that 
it  seemed  as  if  they  had  really  been  transplanted,  with- 
out any  change,  directly  from  a  professional  stage. 
When  they  began  to  sing  they  did  not  do  justice  to 
themselves  at  first:  but  when  the  chorus  was  given  the 
second  time,  it  came  out  with  great  force,  and  better 
precision.  Two  of  the  soloists.  Miss  Frances  de  Larsh. 
who  took  the  pari  of  ".Azucena. "  and  Robert  M.  Batti- 
son.  as  "Manrico."  sang  the  duets  following  the  ".invil 
Chorus."  Miss  de  Larsh  was  in  very  excellent  voice 
and  her  singing  was  pleasing  to  the  large  aiidience. 
Dramatically,  considering  the   time  that   she  has   been 


IHN     KR  v> 
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in  rehearsal,  she  was  also  unexpectedly  satisfactory. 
Mr.  Battison  was  also  successful.  The  duets  conse- 
quently were  well  performed.  The  general  effect  of  the 
performance  of  "11  Trovatore. "  was  so  good  that  the 
audience  demanded  a  repetition. 

Franz  von  Suppe's  operetta,  "The  Lovely  Galatea  "  fol- 
lowed. This  brought  to  light  a  surprise  in  the  person 
of  Miss  Vema  Airey,  who  took  the  role  of  Galatea. 
Miss  .\irey  had  some  prior  preparation,  both  on  the 
musical  and  dramatic  side.  She  had  been  instructed  in 
music  and  in  dramatic  art  before  she  joined  the  .^Vmeri- 
can  Opera  School,  and  she  had  good  stage  presence  to 
aid  here  In  making  her  initial  appearance.  Miss  .Virev 
sings  very  charmingly:  her  voice  is  a  soprano  of  good 
quality,  and  it  was  used  skillfully.  Personal  pulchritude 
helped  her  to  make  an  impression,  but  her  real  merits 
were  such  that  much  may  be  predicted  for  her.  Glen 
Chamberlain  was  -Pygalion."  Miss  Ruth  Bates  was 
"Ganymede "  and  Fred  G.  Harrison  was  "Midas. "  Thev 
all  filled  the  requirements.  Miss  Bates  created  a  favor 
able  impression  with  the  good  quality  of  her  singing. 
Mr.  Harrison  developed  a  comedy  strain.  The  entire 
operetta  moved  with  spirit.  It  was  begtm  with  a  very 
brisk  and  effective  playing  of  the  overture,  in  which 
Mr.  Steindorff  was  a;  once  conductor  and  also  perform- 
er. It  was  quite  a  novel  sensation  to  most  of  his 
auditors  to  see  him  playing  the  piano  while  leading  his 
musical  cohorts  through  the  mazes  of  the  score. 

The  entire  performance  took  the  fancy  ot  the  auditors 
so  greatly  that  for  fully  half  an  hour  after  the  cunain 
dropped  the  last  time  Mr.  Steindorff  was  kept  busv 
reveiving  the  congratulations  of  so  many  that  it  seenK  ' 
entirely  like  a  reception,  with  a  long  waiting  line  ser^ 
ing  to  get  an  opportunity  to  express  satisfaction  T'i 
next  operatic  performance  will  be  given  bv  the  \mer 
can  School  of  Opera  s.^metime  early  in  the  spring. 

The  Pacific  Coa^  Musical  Review 

$:.IIi«  Per  Year,  in  .\dvance 


Kathleen  Parlow.  who  commenced  her  career  as  ? 
child  wonder  in  this  city  and  who  now  ranks  among  the  '• 
world's  great  violinists,  will  play  here  early  in  January  j 


TWO  ABLE  VOCAL  TEACHERS  LOCATE  HERE. 


.\mong  the  more  recent  additions  to  our  local  musica  i 
colony.  .Madame  M.  E.  Vincent  and  Frederic  Vincenii 
must  be  regarded  as  belonging  to  the  foremost  Ma 
dame  Vincent  has  now  been  a  member  of  the  musica  I 
profession,  both  as  vocalist  and  teacher,  during  a  period; 
ot  forty  years,  fifteen  years  ot  which  were  spent  iii 
Louisville.  Ky..  with  occasional  trips  to  Europe  ever; 
year  .  Madame  Vincent  knows  all  the  famous  singlni 
masters  ot  Europe,  especially  of  Italy  and  France,  anc 
is  a  Lamperti-Garcia  pupil  as  well  as  having  studiec 
with  Mme.  de  la  Grande  of  Paris.  She  has  sung  in  sev  j 
eral  of  the  leading  opera  houses  in  Europe  and  alst 
appeared  with  much  success  in  concert.  She  has  hac' 
studios  in  Paris,  Prance,  and  Florence.  Italy,  and  hasi 
been  very  successful  with  her  pupils,  several  ot  then  I 
having  become  famous. 

Frederic  Vincent  came  here  several  months  ago  ton 
the  purpose  of  opening  a  San  Francisco  Bureau  for  Mu  i 
sical  .\merica  and  his  weekly  letters  have  been  reacj 
with  much  interest  by  our  musical  people  Owing  to  his' 
newspaper  work  Mr.  Vincent  has  somewhat  drifteol 
away  from  his  professional  work,  and  has  decided  tc ' 
again  resume  his  position  as  an  efficient  baritone  solo ' 
ist  and  vocal  teacher  He  has  studied  with  Lombard:! 
and  Vanuecini  in  Italy  and  also  with  some  of  the  mas 
ters  in  Paris  and  Berlin,  where  he  also  appeared  itl 
concerts.  He  gave  a  concert  in  Seattle  last  year  am; 
prior  to  his  coming  to  the  Coast  appeared  in  opera  anc ' 
concert  in  the  East.  We  heard  Mr.  Vincent  sing  lasit 
Monday  evening  and  fotmd  him  to  be  possessed  ot  r| 
ringing,  resonant  baritone  voice  of  splendid  range  anc, 
skilled  in  the  interpretation  ot  classic  songs.  He  is  par  | 
ticularly  capable  as  an  exponent  of  the  declamatorji 
art  ot  song,  ot  which  Dr.  Wiillner  is  such  a  master,  and 
in  every  instance  we  found  his  interpretations  interest 
ing  and  well  worth  listening  to.  He  sang  some  ver>| 
pleasing  songs  by  Maurice  Leon  Driver,  who  also  playedi 
several  piano  compositions  of  his  own  very  skillfully 
Mr.  Vincent  has  opened  a  studio  in  the  Gaffnev  Build-i 
ing.  I 


Mme.  Teresa 

Carreno 

The  Queen  of  the  Pianists 

Three  Splendid  Programs  at 

Scottish  Rite  Auditorium 


This  Sunday  Aft.  Nov.  23,  at  2:30 
Friday  Eve.  Nov.  28,  at  8:15 
Sunday  Aft.  Nov.  30.  at  2:30 

,HX)  Special  Student  Seats  at  75c 

Other  Seats  $1.00,  $1.50  and  $2.00 

Everett  PUno  L"sed 


The  Most  StupendoQS  Combi- 
nation in  the  History  of  Music! 

Melba-KubeKk 

Assisted  by 

Etlmund  Burke       M.  Moyse         G,  Lapierre 

Dreamland,  Dec.  7  and  14 

Reserred  Seats  S3,  S2.  $1,50 
Balcony  SI  Unreserved 

Mail  Orders  to  Will  L.  Crecnbaum  NOW 

Box  offices  open  \\  ednesday,  Dec,  2d,   at  Sherman. 
Clay  &  Co's  and  KloKler  &  Chase's 


Mason  &  Hamlin  Piano 


Tuesday  Eve.  Dec.  9 


Sat.  Mat,  Dec.  13 


Fannie  Bloomfield 

ZEI S  LE  R 
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Visitors  Welcome — Before  you  decide  on  any  n-.usical  inslrumenl  Icok   abcut  in   cur   warttocirt— ycu 
will  not  be  urged  to  purchase.     Investigate  Before  you  buy,  not  After, 


KNABE 

Flexotone    PUyer-Piano     . 

KRANICH  &  BACH 

Player-Piano 

VOSE 

Player-Piano 


$1,035 
$850 
$835 

OTHERS  FROM  $385 


FISCHER 

Player-Piano 

KOHLER  &  CHASE 

Player-Piano,  $625  to    .      . 

ANDREW  KOHLER 

Player-Piano 


$785 
$675 
$485 


Limited  Player- Piano  Offer 

For  a  limited  time  we  will  continue  to  give  $100  worth  of  music  rolls  free  to  each  pur- 
chaser of  a  new  player  piano. 

No  charge  of  any  kind  is  made  for  this  complete  library  of  music — our  player  piano  prices 
remain  exactly  the  same  as  always — the  lowest  in  San  Francisco  for  quality. 

Throughout  the  entire  piano  trade  Kohler  &  Chase  is  recognized  as  one  of  the  greatest  placer 
piano  houses  of  the  United  States.  On/j)  one  concern  in  America  sells  more  pla\)er  pianos  than 
Kohler  &  Chase — no  house  an^ahere  has  belter  placer  experts  nor  a  better  selection  of  the  itiorld's 
best  plaxiers.      No  house  sells  ptax/er  pianos  on  more  favorable  terms  of  purchase. 

From  the  most  inexpensive  upright  to  the  Knabe  Art  Grand  and  player  pianos  the  largest 
and  best  selection  of  instruments  is  to  be  found  at  Kohler  &  Chase.  The  immense  purchasing 
power  of  Kohler  &  Chase  enables  us  to  sell  quality  pianos  and  player  pianos  at  the  prices  usually 
asked   for  inferior  instruments. 

Any  competing  salesman  who  attempts  to  dissuade  you  from  visiting  Kohler  &  Chase  is  not 
morljiing  for  YOUR  interest. 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


M.  H.  HANSON  BACK  FROM  EUROPE. 


.\l,  H.  Hanson  has  returned  fom  three  months'  travel 
Europe  and  announces  that  he  has  contracted  to  pre- 
til  the  following  artists  for  iai4-l.j:  Ferruccio  Busoni, 
p  master  pianist:  Willy  Burmester,  the  violinist,  who 
s  not  been  heard  here  for  sixteen  years;  iMrs.  King 
ark,  wife  of  the  great  American  voice  teacher  of  Paris 
d  Berlin:  Baroness  Signe  von  Rappe,  prima  donna 
prano  of  the  Stockholm  and  Vienna  Opera  Houses: 
leodore  Harrison,  an  American  baritone,  who  has  been 
-  the  last  three  years  soloist  at  the  Siegfried  Ochs 
ch  Festivals  in  Berlin  and  has  appeared  in  Oratorio 
rformances  with  Willem  Mengelberg  in  Frankfort  and 
nsterdam:  .\rthur  Alexander,  tenor,  whose  voice  and 
[  have  won  popularity  in  Paris  and  London :  Alice  Ver- 
,  of  the  Paris  Grand  Opera,  Opera  Comique  and  Gaite 
Tic,  who  has  been  christened  The  French  Tettrazzini: 
irah  Drewett,  a  pianist,  who  has  created  a  following 
-ough  her  interpretations  of  the  modern  school  and  is 
present  having  the  unique  experience  of  a  concert 
ir  in  Egypt:  Vida  Llewellyn,  a  young  American  pian- 
.  who  is  to  perform  Hugo  Kauns  concerto  with  or- 
estra  in  Berlin  next  month.  Mr.  Hanson  will  again 
•ect  the  tours  of  the  artists  under  his  management 
3  year,  and  who  are  appearing  in  New  York  and 
■oughout  America  this  season:  Otillie  Metzger,  con- 
ilto  of  the  Hamburg  Opera;  .Marie  Rappold,  of  the 
■tropolitan,  and  her  husband,  Rudolf  Berger,  tenor  of 
;  Royal  Opera,  Berlin,  who  makes  his  American  debut 
the  .Metropolitan,  Xew  York,  in  February:  Helen 
inley,  prima  donna  soprano  of  the  .Montreal  Opera 
mpany;  Franz  Egenieff,  German  baritone:  Myrtle  El- 
n,  pianist;  Vera  Barstow,  violinist;  Boris  Hamburg, 
Hist;   Mme.  Ohrman.  soprano. 


THEATRE  FRANCAIS. 


rhe  next  performance  of  the  Theatre  Francais  will  be 
•en  on  Thursday  night,  December  4,  on  which  occa- 
n   the  musical   public   will   be  greatly  interested   for 

are  to  hear  some  real  "opera-comique"  for  a  change. 
e  offering  for  that  evening  will  be  the  delightful 
nedy,  '•L'Ete  de  la  Saint-.Martin."  by  .Meilhac  and 
levT,  to  be  followed  by  Offenbach's  one-act  oi>eretta, 
arriage  aux  Lanterns."  This  little  composition  is  a 
ntable  gem  both  vocally  and  instrumentally.  There 
'  but  four  characters,  viz..  soprano,  mezzo  soprano, 
lor  and  baritone,  and  the  orchestration  is  marvelously 
lutiful.  The  plot  is  a  most  ingenious  and  jolly  bit  of 
1  and  the  music  fits  it  with  the  nicety  and  elegance 
It  pervades  every  bit  of  work  of  the  French  master 
■i  to  those  who  know  their  Offenbach,  as  exemplified 

The  Love  Tales  of  Hoffman."  "La  Perichole  "  "Le 
and  Duchesse,"  "La  Belle  Helene,"  etc.,  this  means 
I  a  little,  for  Offenbach  was  truly  a  master  in  a  school 
It  seems  to  have  become  obsolete.  During  the  past 
■ee  years  the  works  of  this  master  have  been  revived 
Europe  and  met  with  greater  success  than  ever.     Di- 


rector Ferrier  and  Manager  Greenbaum  promise  a  num- 
ber of  French  classic  operettas  during  the  season  with 
original  orchestration. 


ALCAZAR  THEATRE. 
"Alias  Jimmy  Valentine."  the  famous  "play  with  a 
punch,"  is  to  be  the  Alcazar  offering  next  Monday  night 
and  throughout  the  week,  with  Bert  Lytell  and  Evelyn 
Vaughan  in  the  roles  which  enabled  them  to  score  a 
most  emphatic  joint  success  last  season  in  their  own 
theatre  at  Albany,  New  York.  Supporting  them  will  be 
the  full  strength  of  the  stock  company  and  several  spe- 
cially-engaged players.  Paul  .Armstrong  adapted  ".\lias 
Jimmy  Valentine"  from  one  of  the  late  O.  Henry's  most 
fascinating  tales.  "A  Retrieved  Reformation,"  and  no 
dramatic  work  produced  within  the  last  decade  made  a 
more  instantaneous  and  enduring  hit.  After  an  entire 
season  on  Broadway  and  a  three  months'  run  in  Chicago 
it  was  sent  on  tour  and  as  a  "two-dollar  attraction" 
drew   capacity-taxing  audiences. 

DR.    H.    J.    STE"WART 

I«    \o>v    KnrniliiK     \  ii 

Ensemble   Class 

For  tlic  nliiily  of  niii»ii'  fur   livo  iiiaiiiiN,  eluhl  lianilii.      F'ur 
termH  and   partleolarH  appb'  at   Studio.  370  Sutter  Street. 

THE    NEW   YORK   MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

ItriiiK    t«>    ?niir    home    nil    (he    Important    miiNlcol     nriVM    Ir 

tvhieh    Tou   are    Interested.      Combined    Hubnerlptlonit 

$.'••00  per  year  to   ue\f  suhncrlberM   reMldlnR   In 

Cnlifornia,  Oregon   and   Wanhlneton   only- 

Address:  Room  1009-10  Kohler  &  Chase  Building 

San  Francisco,  CaL 

C*^^^   QoIa         Practically  New  Steinway 
rtir    »J<XltZ    Bahv  r.rand  Piano.      Reasonable.   Address  H 

Cohler  &  Chase  Bldg. 


Baby  Grand  Pi 


®rph 


»•«!«•  OFARRELL   ST    l>»i    Siockion  .nd  Powdl 
FUin  S.tal.n<l  Moil  M.gn.tc-nl  TVau.  |>  Ami-nc. 
Wctk  b^inmiiB  ihb  Sund«y  «fl.-M»uncc  D.ily 


Mile.  Uazle  in  "Pantaloon  "  a  plea  for  an 
l-"amlly  by  Sir  .lames  Malthey  Barrlc 
Barnes,  singing  comerian;  Mabellle  Lewis 
McCarthy,     dainty     different     doings 


ry 


ng  and  Billy  Clark,  comedy 
ing  their  latest  creations;  Harry  Fox  and  Yanci 
Dolly;  Genaro  and  Bailev;  George  Holland  an 
Company:  The  world's  news  In  motion  views,  take 
exclusively  for  the  Orpheum  Circuit.  Last  wee 
Kllen  Beach  Yaw.  the  famous  prima  donna  sopran. 
New   Programme. 


M.I 


,Dd  31  C 


Wilhelm  Bachaus 

The  Eminent  German  Pianist 

Will  appear  on  the  Pacific 
Coafl  during  January  1914 

Under  the  general  direction  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


"This  remarkable  musician  gave  a  per- 
formance that  would  have  done  credit  to 
any  pianist  who  has  appeared  in  New 
York  for  some  time.  He  has  a  touch 
that  is  absolutely  accurate  and  flawless; 
his  pianissimos  are  as  delicate  and  pre- 
cise as  De  Pachmann's.  His  scales  are 
marvels  of  speed  and  his  crescendos  so 
gradually  accomplished  that  the  increase 
of  tone  power  was  almost  imperceptible. 
His  interpretation  of  the  Concerto  left 
little  to  be  desired.  It  was  finished  and 
masterly." — Charles  Henry  Meltzer,  in 
N.  Y.  American. 


Mr.    Bachaus   Will   Appear   on   (he 
Pacific  Coast  on  the  Follov^'ing  Dates 

Los   Angeles    and   Southern    California 

January  4  to  10.  1914 

Direction  L.   E.   BEHYMER 

San  Francisco  and  Vicinity. 

January  11    to  17,   1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific  Northwest 

January  20  to  30,    1914 

Direction  STEERS  &  COMAN 

Be  sore  and  attend  the  Bachaas  concerts  next  Jan. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


END  OF  PRESENT  GRAND  OPERA  SEASON. 


(Continued  from  Page  1.  Col.  3.) 
what  Europe  has  been  doing  for  many  years.  We  have 
so  many  line  voices  In  California  that  It  would  be  a  sur- 
prise to  look  at  the  actual  statistics,  and  yet  most  of 
this  material  Is  constantly  lost  because  of  lack  of  op- 
portunltv.  There  should  be  an  institution  that  can 
select  tills  material,  cultivate  it  UNDER  ABL.E  AND 
EKKICIK.NT  I.N'STHIH'TOKS  and  place  it  before  the 
public  at  a  theatre  like  tlic  Tivoli— giving  the  public 
talented,  ynnthful  and  ambitious  young  men  and  women 
who  would  possess  all  the  enthusiasm  of  youth  and  the 
ambition  to  please  and  who  would  not  require  the  ex- 
tortionate salaries  of  the  so-called  stars.  Under  the 
proper  auspices  an  opera  house  conducted  in  this  man- 
ner, engaging  gemiinely  talented  young  people  for  their 
principal  singers  and  also  for  the  choruses,  giving  them 
a  training  and  introducing  them  before  the  public  when 
they  are  ready,  would  be  an  immense  success,  and  we 
are  willing  to  stake  our  reputation  upon  the  success  of 
this  experiment. 

The  people  will  not  listen  to  "sung-out"  prima  donnas 
or  tenors  who  have  been  on  the  stage  for  years,  who 
have  become  blase  and  indifferent  and  who  have  lost 
the  first  bloom  of  their  youth.  The  man  who  under- 
stands this  problem  and  can  act  accordingly  will  make 
a  fortune  in  this  city,  and  we  believe  some  day  such 
a  man  may  arise  among  us.  and  it  it  should  be  Mr. 
Leahy  we  would  be  the  first  one  to  hail  him  as  one  of 
the  musical  benefactors  of  the  city.  It  is  the  same 
with  our  symphony  orchestra.  .\s  long  as  there  is  an 
incompetent  leader  at  the  head  of  the  organization  the 
public  will  not  support  it.  but  as  soon  as  there  is  a 
leader  of  authority  and  personal  magnetism  the  Cort 
Theatre  will  not  be  big  enough  to  house  the  audience. 
The  public  wants  THE  BEST,  and  it  will  never  be 
satisfied  any  more  with  the  NEAR  BEST.  And  so  we 
have  been  compelled  to  devote  all  this  space  to  a  dis- 
cussion of  a  future  problem,  instead  of  giving  our  read- 
ers a  resume  of  the  opera  season  just  past.  Well,  any- 
way it  is  passed,  and  it  was  a  great  season,  introducing 
such  fine  artists  as  Carmen  Melis,  Lucca  Botta.  Luigi 
Montesanto  and  Anitua  and  such  an  excellent  director 
as  Nini  Belucci.  not  to  mention  such  a  great  composer 
as  Leoncavallo.  We  have  had  several  of  the  newer 
operas  such  as  Zingari.  Thais.  Zaza.  Otello.  etc.,  and  the 
orchestra  and  chorus  were  excellent.  It  is  a  pity  that 
the  public  did  not  flock  to  the  theatre.  There  were  a 
number  of  full  houses,  but  not  enough  to  make  such 
a  venture  pay.  But  with  all  the  excellence  of  the  past 
season,  we  hope  that  the  day  will  not  be  too  far  distant 
when  we  can  witness  a  grand  opera  season  sung  in 
English  by  young  American  men  and  women  well 
trained  and  artistically  gifted. 


DELIGHTFUL   CHAMBER    MUSIC    CONCERT, 

The  first  of  a  series  of  three  chamber  music  concerts 
was  given  at  Sorosis  Club  Hall  last  Tuesday  evening  by 
Mrs.  Robert  M.  Hughes,  pianist.  Bother  Wismer.  violin- 
ist, and  Herbert  Riley,  'cellist,  assisted  by  Miss  Fer- 
nanda Pratt,  contralto.  The  program  consisted  of:  Trio 
in  C  major.  No.  5  (.Mozart);  Sonata — for  violin  alone — 
Op.  12  (Max  Regerl.  Hother  Wismer;  Songs — (al  Wie 
Melodien  (Brahms),  (bl  Mir  traumte  von  einem  K6- 
onigskinde  (Henry  Hadleyl,  (c)  Schmerzen  (Wagner), 
Miss  Fernanda  Pratt;  Trio  in  D  minor.  Op.  63  (Schu- 
mann). The  entire  program  was  rendered  with  char- 
acteristic sincerity  on  the  part  of  the  players  and  a 
display  of  thorough  study  of  the  subject  which  could 
not  help  making  a  deep  impression  upon  the  pleased 
auditors.  Considering  the  fact  that  Mrs.  Hughes.  Mr. 
Wismer  and  Mr.  Riley  have  but  recently  organized  this 
trio,  it  was  surprising  to  note  the  fine  ensemble  work 
and  the  mutual  understanding  of  these  musicians.  The 
fine  spirit  with  which  they  interpreted  the  classics  was 
delightful  to  behold,  and  especially  praiseworthy  was 
the  accuracy  and  clean-cut  precision  prevalent  in  the 
delicate  passages  of  the  Mozart  work.  We  were  espe- 
cially pleased  with  the  musicianly  pianistic  art  of  Mrs. 
Hughes  which  proved  that  this  young  lady  must  de- 
vote considerable  time  and  effort  to  her  musical  studies, 
tor  she  plays  with  a  limpidity  of  touch  and  a  thorough 
comprehension  of  the  inner  meaning  of  a  classic  com- 
position which  is  very  rarely  found  in  a  young  woman 
ot  Mrs.  Hughes'  attractive  personality.  By  this  we 
mean  to  say  that  our  attractive  young  ladies  usually 
find  more  interest  in  social  entertainments  than  in 
music  study.  It  is  gratifying  as  well  as  encouraging 
to  know  that  there  are  some  exceptions. 

Herbert  Riley  displayed  that  sureness  ot  attack,  flexi- 
bility ot  tone  and  accuracy  ot  pitch  which  has  endeared 
him  so  much  to  our  music  loving  audiences.  He  is  an 
exquisite  ensemble  player  who  seems  to  have  culti- 
vated an  excellent  taste  for  all  that  which  is  elegant  in 
musical  expression.  He  plays  with  surety  and  with  au- 
thority and  forms  a  very  useful  member  in  an  ensemble 
organization.  Mr.  Wismer's  violin  playing  is  so  well 
known,  and  we  have  referred  to  it  so  often  that  but 
little  remains  to  be  added.  In  justice  to  that  conscien- 
tous  musician,  however,  it  must  be  said  that  there  are 
tew  violinists  residing  on  this  Coast  who  take  their 
work  more  seriously  and  who  devote  themselves  to 
music  with  greater  love  and  affection  than  this  artist 
who  plays  his  violin  with  a  complete  abandonment. 
Both  in  his  ensemble  work  and  in  his  solo  ot  the  very 
difficult  Max  Reger  sonata,  he  proved  that  he  belongs 
to  that  class  ot  musicians  who  keep  up  the  high  stand- 
ard ot  public  performances  among  resident  artists. 

The  most  efficient  musician  is  he  who  improves  con- 
stantly. Anyone  who  cannot  reveal  at  least  some  ad- 
vance at  each  subsequent  public  performance  is  not  ac- 
complishing much  in  musical  progress.  Miss  Fernanda 
Pratt  is  one  of  those  studious  singers  who  are  ever  on 
the  alert  tor  improvement,  and  every  time  one  hears  her 
one  is  more  struck  by  her  unqestionable  intellectual 
ability.  Her  voice  is  one  ot  those  rare  organs  which 
possess  pliancy  of  quality  as  well  as  that  inexplicable 
timbre  which  appeals  so  strongly  to  the  senses  or  the 
hear!      Her  warm  voice  is  excellently  placed,  showing 


the  same  smoothness  in  the  higher  register  as  in  the 
lower,  and  being  utterly  devoid  ot  any  break.  She  sang 
her  songs  with  fine  understanding  and  with  a  deep  feel 
ing,  thus  enhancing  the  poetic  sentiment  contained  m 
the  words.  We  were  especially  delighted  with  a  compo 
sltion  by  Henry  Hadley  entitled,  "Mir  traume  von  einem 
Kcinigskinde,"  This  delightful  song  is  as  melodious  as 
it  is  characteristic  of  the  modern  school  ot  song  litera 
ture.  It  would  make  a  success  on  the  programs  ot  the 
great  artists  who  visit  here.  Somehow  the  selection  of 
songs  by  .\merican  composers  on  the  programs  ot  the 
visiting  artists  are  not  very  representative,  and  a  song 
such  as  this  by  Mr.  Hadley,  and  others  he  has  com- 
posed, would  prove  far  superior  to  the  usual  run  ot  so- 
called  American  compositions. 

The  second  of  this  sei'ies  of  three  chamber  music  con- 
certs will  take  place  at  Sorosis  Club  Hall  on  Tuesday 
evening,  December  16th.  The  program  to  be  presented 
on  this  occasion  will  be  as  follows:  Trio,  Op.  87 
(Brahms);  Cello  Sonata,  Op.  il  (Richard  Strauss);  Trip, 
D  major.  Op.  70  (Beethoven).  The  high  class  character 
of  these  events  justifies  the  encouragement  ot  anyone 
deeply  interested  in  the  best  in  music. 


WELSH    BARITONE    SUCCESSFUL    HERE. 


.John  F'rancis  Jones,  a  well  known  Welsh  baritone, 
located  recently  in  Palo  Alto  and  was  so  successful  that 
he  was  induced  to  open  a  studio  in  the  Gaflney  Build- 
ing. San  Francisco.  Mr.  .Jones  has  taught  singing  dur- 
ing the  last  fifteen  years  and  has  educated  a  number 
ot  excellent  private  pupils  who  have  since  become 
prominent  in  the  musical  world.  He  has  been  chosen 
on  the  committee  to  give  the  Welsh  Eisteddford  dur- 
ing the  Panama-Pacific  International  Exposition  in  1915. 
which  will  be  the  greatest  event  ot  its  kind  in  musical 
history.  $25,000  have  been  put  aside  as  prizes  in  the 
competitive  singing.  The  following  extract  from  Mr. 
.Jones'  announcement  will  pro^■e  of  interest  to  our  read- 
ers: 

In  study  of  the  Voice  much  care  is  taken  toward  form- 
ing a  good  technical  foundation  which  is  just  as  impor- 
tant in  the  career  of  a  singer  as  in  that  ot  a  pianist.  In 
forming  this  basis  particular  attention  is  given  to  the 
following  essential  points:  1.  A  correct  intonation:  2. 
A  good  and  easy  execution;  3.  A  clear  and  distinct  pro- 
nunciation; 4.  .\n  intelligent  expression,  which  em- 
braces all  the  lights  and  shades,  colorings,  and  artistic 
rendition  ot  a  piece  of  music.  To  sing  well  requires  a 
thorough  knowledge  of  the  voice  and  how  to  use  it. 
This  means  a  knowledge  of  the  proper  position  ot  the 
body,  the  mouth  and  the  tongue,  and  a  proper  control 
of  breathing.  Much  care  is  taken  in  interpretation,  try- 
ing to  cultivate  in  the  student  an  artistic  taste  and  an 
appreciation  ot  the  best  works  ot  art.  Mr.  Jones  ac- 
quired his  musical  education  under  Prof.  H.  W.  Owens. 
Chicago.  111.;  Mr.  John  L.  Thomas.  Boston,  Mass..  and 
Mr.  Harry  E.  Jones,  Philadelphia.  Pa.  For  six  years 
Mr.  Jones  had  charge  of  the  Voice  Department  of  Lima 
College.  Lima,  Ohio;  Principal  of  Voice  and  Choral  Di- 
rector at  the  Mennonite  College,  Bluffton,  Ohio,  five 
years,  and  four  years,  with  The  Katharine  M.  Arnold 
School  of  Music,  Tiffin,  Ohio.  Besides  being  successful 
as  a  voice  teacher,  Mr.  Jones  has  acquired  an  enviable 
reputation  as  choral  director  and  as  a  concert  and  ora- 
torio soloist. 


-w- 


MISS   SIMPSON'S    LECTURE    RECITALS. 


The  following  extract  from  the  Berkeley  Courier  will 
be  ot  interest  to  our  readers,  especially  since  Miss 
Simpson  is  at  present  giving  a  series  of  lecture  recit- 
als in  San  Francisco  at  the  parlors  of  the  First  Uni- 
tarian Church.  The  second  of  the  series  of  these  lec- 
tures will  be  given  on  Wednesday  afternoon,  Novem- 
ber 26th.     Says  the  Berkeley  paper: 

Those  who  attended  Miss  Simpson's  lecture-recitals 
were  more  than  repaid  by  her  delightful  interpretations 
and  masterful  renderings.  Miss  Simpson  brings  to  bear 
upon  her  work  a  thoroughly  artistic  temperament, 
trained  faculties  and  a  keen  appreciation  ot  the  under- 
lying moods  ot  the  composer.  Her  last  lecture  on 
"Chopin,  the  Romantic  in  Music,"  dealt  most  interest- 
ingly with  Chopin's  character  and  temperament,  and  in 
contrasting  his  work  with  that  of  earlier  masters,  the 
lecturer  showed  conclusively  that  she  gets  to  her  fun- 
damental principles  that  are  the  groundwork  of  all  great 
compositions.  Her  analyses,  which  were  necessarily 
technical,  were  clear  and  adequately  interpreted  at  the 
piano,  and  her  exposition  of  the  various  means  ot  de- 
veloping a  theme,  was  lucidity  itself.  The  entire  ab- 
sence of  artificiality  and  affectation  gives  her  listeners 
a  feeling  ot  confidence  and  satisfaction. 

Miss  Simpson  has  a  clear,  elastic,  sympathetic  touch, 
deliciously  light  and  delicate,  or  firm  and  masterful  as 
the  occasion  demands.  She  plays  enormously  difficult 
compositions  with  the  ease  that  indicates  perfect  con- 
trol of  nerve  and  muscle,  but  this  would  mean  little 
without  the  artistic  brain  back  of  and  actuating  the 
interpretation.  Her  playing  of  the  Polonaise  and  the 
Scherzo  clearly  demonstrated  this.  Rarely  does  one 
hear  these  wondrously  beautiful  compositions  so  ex- 
quisitely rendered,  and  to  those  in  the  audience  who 
were  not  pianists,  the  concise  and  clear  analyses  of  the 
various  themes  must  have  been  as  a  lamp  in  unknown 
darkness.  It  brought  out  and  accounted  tor  the  changes 
in  mood. — the  discordant  notes  so  expressive  of  men- 
tal conflict,  and  the  appeal  ot  minor  chords.  It  is  evi- 
dent that  Miss  Simpson  in  preparing  her  lectures  not 
only  "reads,  marks  and  inwardly  digests"  many  works 
dealing  with  her  subject,  but  that,  having  "digested" 
she  fuses  cleverly  the  opinions  of  great  authorities  with 
her  own  artistic  conclusions.  Add  to  this  faculty  her 
beautiful  playing,  and  you  have  an  evening  of  artistic 
value  and  delight. 


Los  Angeles,   November  13,  1913. 

The  Thirty-Eighth  concert  ot  the  People's  Orchestra 
was  held  Sunday  afternoon,  November  9th.  and  two 
I  articularly  fine  numbers  were  given,  one  being  the 
"Indian  Suite"  by  Hans  Linne  and  the  other  the  reading 
ot  the  "Race  Mother"  with  orchestral  interpretation, 
by  Charles  Farwell  Edson.  This  beautiful  poem  written 
by  Sharlott  M.  Hall,  has  been  set  to  music  by  Mr.  Edson 
and  his  reading  of  it  was  delightful,  the  audience  prov- 
ing it  by  their  hearty  and  ready  applause,  which  Mr. 
Edson  so  graciously  acknowledged  by  re-reading.  The 
music  is  beautiful  and  carries  the  audience  right  along 
with  the  reader,  painting  the  picture  so  vividly  that  one 
is  really  living  with  it.  For  the  benefit  ot  those  who  are 
not  familiar  with  the  poem  I  will  give  a  brief  sketch  ot 
it.  It  opens  with  a  deep  tone  down  in  the  basses  and  is 
built  up  through  'cellos,  violas,  violins,  basses  and  wood- 
wind, depicting  the  sun  rise.  Then  comes  the  theme  of 
the  "Race  Mother,"  followed  by  the  "Cave  Man,"  and 
the  latter  two  themes  are  blended  into  one.  making  the 
theme  ot  the  "Child."  the  product  ot  the  "Race  Mother" 
and  the  "Cave  Man."  "Mingling  strangely  the  holy 
dream  in  the  deep  waiting  eyes  ot  the  woman  and  the 
careless,  fierce  face  ot  the  Cave  Man,  as  he  fought 
up  to  take  her."  The  music  closes  with  a  wail  of  the 
wind  as  it  blows  across  the  waste. 

The  other  beautiful  number  the  "Indian  Suite,"  writ- 
ten by  Hans  Linne  in  tour  movements  for  orches- 
tra, had  been  played  Sunday  for  the  first  time  any- 
where. The  first  movement  is  the  cradle  song,  where 
the  mother  prays  to  the  God  Thunder  tor  a  child,  the 
second  the  lover,  the  child  grown  up.  the  third  is  the 
Dakota  squaw's  motherly  vow  to  the  God  Thunder,  the 
fourth  movement  the  war  song  and  hymn  ot  peace.  Mr 
Linne  visited  the  "Omahas,"  "Dakotos."  and  the  "Ara- 
pahoes."  became  profoundly  impressed  with  their  emo- 
tions and  their  primitive  culture,  studied  them  carefully 
and  then  composed  this  beautiful  piece  ot  work  which 
may  in  time,  be  ranked  among  the  first  and  best  modern 
interpretations  ot  aboriginal  themes. 


Brief  Items  of  Interest. 
The  People's  Chorus  is  practicing  every  Thursday 
evening  at  the  Manual  .^rts  tor  the  "Messiah"  which 
will  require  five  hundred  voices,  to  be  sung  at  the  Audi- 
torium at  Christmas.  Everything  is  progressing  smooth- 
ly and  they  are  doing  splendidly. 


.\t  last  the  people  are  awaking  to  the  fact  ot  the 
great  treasure  they  have  in  the  People's  Orchestra,  in 
fact  so  much  so  that  the  people  ot  "Alhambra"  and 
"Pomona"  are  clamoring  tor  them  and  there  is  some 
talk  about  taking  the  orchestra  over  there  as  this  will 
be  easier  than  having  the  people  come  to  Los  Angeles. 
-At  present  it  is  quite  different  on  account  of  transporta- 
tion. They  would  be  able  to  go  over  there  once  a  week 
and  give  them  a  concert  and  it  would  be  a  great  treat 
to  the  people  that  live  there. 


Isabella  Curl,  who  left  here  seven  years  ago  to  com- 
plete her  repertoire  in  Europe,  has  returned  and  on  next 
.Monday  evening  will  be  heard  in  recital  at  the  -Audi- 
torium. Miss  Curl  has  enjoyed  success  not  only  in  Italy 
where  she  has  been  heard  in  most  ot  the  first  class 
opera  houses,  and  in  Rome  where  she  started  an  innova- 
tion when  she  presented  a  recital  program  in  this  opera 
loving  city,  but  in  Southern  Euroi>e  and  England  as 
well,  she  will  have  the  very  able  assistance  on  her  pro- 
gram here  ot  Norma  Rockhold  Robins,  the  well-liked 
contralto  with  the  University  ot  Southern  California, 
and  Alfred  Butler,  the  pianist.  Blanche  Hennion  Robin- 
son, always  an  addition  to  any  recital  program,  will  act 
as  accompanist,  sharing  this  distinction  with  Carrie 
Rowbridge. 

LAETITIA   PENN  WASHBURN. 


SHAKESPEARE    PRODUCTIONS   AT   THE   CORT. 


FANNIE  BLOOMFIELD  ZEISLER. 

In  early  December  that  sterling  artlBt,  Mme.  Fannie 
Bloomfleld  Zeisler,  will  give  two  concerts  In  this  city 
after  an  absence  of  eleven  years. 


In  this  season  ot  numerous  Shakespearean  revivals, 
a  distinct  novelty  is  being  offered  by  Robert  Mantell 
in  his  Coast  to  Coast  tour,  a  massive  scenic  production 
of  the  historical  tragedy,  "King  John."  It  Is  in  thli 
play  that  Mr.  Mantell  will  open  his  two  weeks'  engage- 
ment at  the  Cort  Theatre,  starting  next  Mondav  night, 
and  he  will  repent  "John"  at  the  special  Thanksgiving 
matinee  and  on  Friday  night  of  the  second  week.  In 
addition  Mr.  Mantell  will  be  seen  In  eight  of  the  other 
great  Shakespearean  and  classic  roles,  the  interpreta- 
tion of  which  has  won  for  him  the  leadership  of  the 
American  stage.  The  order  ot  plays  for  the  first  week 
is:  "King  .lohn"  Monday  night.  "Otiiollo'  Tuesday  night. 
"Richelieu"  Wednesday  afternoon,  "Macbeth"  Wednes- 
day nighl.  "King  John"  Thursday  nftornoon.  "Hamlet" 
Thursday  night,  "King  Lear"  Friday  night,  "The  Mer- 
chant of  Venice"  Saturday  afternoon,  and  "Richard  III" 
Saturday  night.  During  Ihe  course  of  the  second  week 
Mr.  Mantell  will  present  "Ixmis  XI"  Mondav  night. 
"Macbeth"  Tuesday  night,  "The  Merchant  of  "venlce" 
Wednesday  nllcrnoon,  "King  Lear"  Wednesday  night. 
"lUchclieu"  Thursday  night,  "King  John"  Friday  night, 
"llainlet"  Saturday  afternoon,  and  "liOulB  XI"  Snturdv 
nighl. 


THE   PACIFIC  COAST   MUSICAL  REVIEW 


The  Costliest  Piano 


In  the  World 


The  achievement  of  the  highest  possible  results  in  any  line  of 
human  endeavor,  to  build  better,  more  artistically  and  more  perma- 
nently, to  create  that  which  sets  a  new  standard  of  excellence,  can  be 
accomplished  only  by  the  broadest  research,  the  use  of  the  finest  of 
materials  and  the  most  painstaking  effort,  supplemented  by  one  thing — 
creative  genius. 

The 

Piano 


is  the  crystallization  of  fancy  into  fact;  the  realization  of  an  ideal — a  determination  to  create  a  piano  of  such  superiority 
in  tone,  in  action  and  in  structural  character  as  to  establish  in  that  piano  the  one  standard  by  which  all  pianos  must  be 
measured,  with  which  all  comparison  must  be  made. 

Mason  &  Hamlin  pianos  cost  more  because  they  are  better  than  other  pianos;  because  more  time  is  essential  in 
their  building,  more  care  is  taken  and  only  the  very  best  of  materials  enter  into  them.  Yet,  considering  their  quality, 
they  are  not  extravagantly  priced. 

We   cordially  invite   you   to   examine   them   most   critically  at  our  warerooms. 


Two  Entrances 

135-153  Kearny  and  217-225  SnHer  Stt. 
Victor  Talking  Machine* 


Oakland— 510  12tli  and  1105  Washington 
San  Joie — 117  South  Firit 
Sheet  Muaic 


ORPHEUM. 


-Mile.  Dazie.  the  most  noted  American  pantomimic  and 
issic  dancer,  will  be  the  headline  attraction  at  the  Or- 
eum  next  week  in  the  little  fantasy,  "Pantaloon,"  a 
;a  for  an  ancient  family,  by  Sir  James  Matthew  Bar- 
'.  author  of  "Peter  Pan,"  "The  Little  Minister,"  etc. 
lie.  Dazie  possesses  the  distinction  of  having  been  the 
St  American  prima  ballerina  to  appear  in  New  York  in 
■and  Opera.  Her  recent  engagements  have  been  at 
e  Winter  Garden  and  the  Casino  Theatre.  She  has 
io  triumphed  at  the  Palace  Theatre,  London,  where 
e  attracted  the  attention  of  Sir  James  Matthew  Bar- 
'.  who  immediately  recognized  in  her  his  ideal  for 
e  role  of  Columbine.  "Pantaloon"  is  a  story  ot  the 
me  life  ot  actors  of  the  "Harlequinade"  as  done  in 
igland  years  ago.  the  principal  characters  being 
own,  Harlequin,  Columbine  and  Pantaloon  (her  fa- 
en.  In  this  little  play  certain  conventions  are  ac- 
pted  as  matter-of-fact,  as  that  people  of  the  "Harle- 
inade"  are  much  the  same  oft  the  stage  as  on,  wear- 
5  the  same  apparel,  etc.,  because  it  is  all  they  have, 
irlequin  and  Columbine  never  speak,  according  to 
larlequinade"  tradition.  The  Clown  is  referred  to  as 
oey."  the  Harlequin  as  "Boy,"  the  Columbine  as 
'airy,"  and  the  Pantaloon  is  called  "The  Old'tln."     It 

also    accepted    that    when    the    Harlequin    wears    his 
ask  down  over  his  eyes,  he  is  invisible  to  all  others, 
d  that  his  wand  has  certain  magic  powers  which  he 
ercises  at  will. 
Stuart  Barnes,  the  favorite  singing  comedian  and  one 

the  funniest  of  monologists,  will  sing  a  number  of 
lusing  songs  and  also  give  impersonations  ot  the  em- 
rrassed  lover  and  the  forlorn  husband.     Barnes'  face 

his  fortune.  It  is  one  of  those  big,  round  counten- 
ces  that  moulds  to  exaggerated  expressions  and  illus- 
ites  well  the  predicament  and  conditions  ot  the  types 
depicts.  Jlabelle  Lewis,  the  petite,  delightful  in- 
nue.  and  Paul  McCarthy,  who  is  always  popular,  will 
mblne  an  offering  in  fifteen  minutes  of  enjoyable  en- 
rtainment.  consisting  of  music,  song  and  chatter, 
irry  Armstrong  and  Billy  Clark,  those  popular  song 
■iters,  will  sing  their  latest  compositions,  "I  Wasn't 
;actly  Running"  and  "Have  a  Heart,"  and  will  also 
ntribute  a  bright,  snappy  and  amusing  comedy  stunt. 


I'argar  immediately  won  the  audience  with  her  sweet 
simplicity,  singing  her  way  straight  into  their  hearts  in 
the  most  engaging  manner.  Miss  MacCargar  was  a  de- 
lightful surprise  to  Eureka,  being  extremely  young  and 
with  a  lyric  soprano  voice  of  great  beauty  and  flexi- 
bility. 

"Herbert  Riley,  violoncello  virtuoso,  has  an  interna- 
tional reputation,  his  press  notices  from  the  largest 
music  centers  of  Europe  speaking  of  him  as  one  of  the 
great  masters  ot  the  cello,  although  a  very  youthful 
artist.  He  is  absolutely  master  of  his  instrument;  his 
interpretation  and  soulful  rendering  ot  the  various  mas- 
terpieces, coupled  with  his  perfect  technic,  mark  him  as 
an  artist  of  the  first  rank.  His  spiccato  bowing  and 
his  pizzicato  work  were  wonderful. 

"Miss  MacCargar  and  Mr.  Riley  were  most  artistically 
accompanied  by  Frederick  Biggerstaff,  whose  delicacy 
and  sympathy  were  noticeable  from  the  beginning.  Mr. 
Biggerstaff  has  the  most  finished  and  delicate  technic, 
which,  combined  with  his  broad  interpretation  and  fire, 
stamp  him  as  a  true  artist.  His  interpretation  of  Chopin 
was  particularly  pleasing,  giving  to  these  compositions 
the  delicacy  of  feeling  necessary  to  make  them  appeal- 
ing. «  «  t  The  last  number  on  the  program,  the 
Concert  Waltz  by  Moszkowsky,  was  played  with  techni- 
cal perfection,  and  massive  strength  and  breadth  of  con- 
ception. Mr.  Biggerstaff  possesses  a  delightful  singing 
touch  and  plays  with  great  brilliancy." 


-w- 


MUSIC   IN    EUREKA. 

Miss  Dorothy  McCargar,  soprano,  Frederick  M.  Big- 
rstaff,  pianist,  and  Herbert  Riley,  cellist,  played  for 
e  Sequoia  Club  of  Music  in  Eureka  on  Monday  even- 
g,  October  27th.  The  Eureka  Herald  said  of  the  event: 
"The  three  artists,  Dorothy  MacCargar.  soprano,  Fred- 
ic  M.  Biggerstaff,  pianist,  and  Herbert  Riley,  cellist, 
esented  by  the  Sequoia  Club  of  Music  last  evening  at 
igles  Hall,  were  greeted  by  a  large  audience  of  Eu- 
ka  music  lovers.  The  concert  was  a  decided  success, 
ir  an  opening  concert  the  Sequoia  Club  could  hardly 
ve  selected  three  more  promising  and  interesting  art- 
is,  each  one  being  an  artist  of  rare  ability.    Miss  Mac- 


MADAME   MARCHESI    DEAD. 

Just  before  going  to  press  we  read  in  the  daily  p,v 
pers  that  Madame  Matilde  Marchesi,  the  famous  singer 
and  teacher,  died  in  Paris  last  Tuesday.  There  is  at 
this  time  no  space  to  comment  any  further  on  this  news. 
However,  this  great  pedagogue  is  so  well  known  to  our 
readers  that  a  biographical  sketch  is  really  not  neces- 
sary. The  death  of  Madame  Marchesi  takes  away  one 
of  the  most  prominent  figures  in  the  musical  world. 
** 

Miss  Ada  Clement  played  the  great  Beethoven  Emper- 
or Concerto  with  the  San  Francisco  Symphony  Orches- 
tra at  the  Cort  Theatre  last  Friday  afternoon.  One 
of  Miss  Clement's  pupils.  .Miss  Lillian  Hodghead  will 
play  a  Brahms  group  at  the  San  Francisco  Musical  Club 
November  concert  which  will  be  devoted  to  a  Brahms- 
Schumann  program.  Later  in  the  season  Miss  Clement 
will  give  a  pupils  recital  introducing  two  advanced  stu- 
dents and  she  will  also  give  a  concert  of  her  own  early 
in  the  new  year. 

Mrs.  Waldeck-Biers,  the  well  known  vocal  teacher,  is 
preparing  a  program  of  German.  Italian  and  American 
lyrics  to  be  given  at  the  Hotel  Shattuck,  Berkeley,  on 
'Tuesday  evening.  December  2.  Hother  Wismer,  violin- 
ist, will  assist  with  some  of  the  numbers  and  also  play 
some  obligatos  The  patronesses  and  patrons  from  the 
society  friends  ot  Mrs.  Biers  will  aid  in  the  success  ot 
the  affair.     Miss  Beth  Geekie  will  be  the  accompanist. 


Tickets  will  be  on  sale  .Monday  at  Wiley  B.  Allen,  Oak- 
land and  San  Francisco,  also  at  Sherman,  Clay  &  Co., 
both  in  Oakland  and  San  Francisco.  Admission  will  be 
fifty  cents.  The  event  will  take  place  under  the  manage- 
ment ot  Z.  Wesley  Commerford  of  New   York. 

Miss  Tessie  Newman,  the  skillful  young  pianist  who 
returned  from  Europe  a  few  months  ago  played  with 
much  success  for  the  Missouri  Society  at  Y.  M.  C.  A. 
Hall  a  short  time  ago.  She  played  two  numbers  on  the 
program  and  was  very  enthusiastically  received.  She 
also  played  at  a  reception  musicale  given  at  the  resi- 
dence of  Mrs.  Edward  Taylor  recently 

Mrs.  Josephine  Crew  Aylwiu  will  give  an  organ  recital 
at  the  First  Baptist  Church,  Oakland,  tomorrow  (Sun- 
day! afternoon  under  the  auspices  of  the  Northern  Cali- 
fornia Chapter  of  the  .American  Guild  of  Organists. 
The  program  will  be  as  follows:  Prelude  and  Fugue  in 
G  Minor  (Bach I,  Romance  in  B  flat  (Wheeldon),  Fan- 
tasia in  F  minor  (Freyer),  Slumber  Song,  Opus  7  No.  2 
(Nevin),  Intermezzo  in  B  flat  minor  (Callaerts),  Pas- 
torale from  Sonata  in  D  flat.  Opus  154  (Rheinberger), 
(a) — Andante  in  F  (Lefebure-Wely),  (b) — Intermezzo  in 
E  IMajorl,  Marche  Pontificale  (F.  de  la  Tombelle). 

The  pupils  of  Mrs.  Richard  Rees  will  give  an  after- 
noon of  song  at  their  teacher's  studio,  817  Grove  Street, 
next  Sunday,  November  30th.  The  participants  will  be: 
Miss  Thelma  Du  Chene,  Miss  Louise  Stronach,  Miss 
Helen  Clancy,  Miss  Clara  Brune,  Miss  Beatrice  Becker, 
Mrs.  Lucy  Helbling,  Miss  Lea  Schary,  Mrs.  C.  Moyer 
and  Mrs.  Camille  Stronach-Naughton. 


The  Sonoma  Expositor,  in  speaking  about  the  concert 
given  recently  by  the  Beringer  Musical  Club,  says: 
"The  concert  given  in  Union  Hall,  under  the  direction 
of  Prof.  Beringer  of  the  Beringer  Conservatory  of  Music 
in  San  Francisco,  was  a  delight  to  all  who  were  so  for- 
tunate as  to  be  present.  Each  number  of  the  program 
received  most  generous  applause,  showing  that  the  au- 
dience appreciated  the  superior  musical  talent  mani- 
fested by  the  individuals  of  the  club.  The  performance 
of  Prof.  Joseph  Beringer  and  Otto  Rauhut  on  the  piano 
and  violin  respectively  was  most  delightful,  showing 
them  to  be  masters  of  these  instruments.  The  vocal 
work  of  Mrs.  Widenmann  and  Miss  De  Martini  was  a 
revelation  of  sweet  and  harmonious  melody.  "O  Divine 
Redeemer."  sung  b.v  Mrs  Widenmann,  with  violin  ac- 
companiment by  Mr.  Rauhut.  was  wonderfully  sweet 
and  inspiring.  The  duet.  'Holy  Mother,  Guide  His  Foot- 
steps.' by  Miss  De  Martin  and  Mrs.  Widenmann,  was 
most  beautifully  and  effectively  rendered,  and  the  per- 
formance on  the  piano  of  Miss  Buben  was  especially 
tine  and  greatly  enjoyed  by  the  audience.  The  whole 
performance  from  the  viewpoint  of  a  high  class  musi- 
cal recital  was  most  satisfactory  and  reflects  credit 
alike  on  the  Beringer  Musical  Club  and  on  the  local 
gentlemen  under  whose  auspices  it  was  given." 


TIIF.   rACIFir   rOAST   MUSICAI.   RT'N'IF.W 


Mrs.  Georg  Kruger 

and  the  Baldwin 

The  Baldwin  Company, 

310  Sutter  St.,  San  Francisco,  Cal. 

Gentlemen: 

To  say  that  the  Baldwin  Piano  affords  me  the  ut- 
mo^  satisfaction  is  indeed  voicing  my  sentiments  in  a 
mo^  mild  form.  During  the  pa^  few  years  I  have  used 
the  Baldwin  exclusively  in  all  my  concert  work  and  at 
home.  The  tone  quality  of  this  marvelous  in^rument  is 
of  that  deep  singing  variety  which  I  so  admire,  and  the 
acftion  and  touch  is  indeed  exquisite.  Wishing  you  the 
success  you  deserve,  I  am. 

Sincerely  yours, 

If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.    MafclH  tflimnann    San  Francisco 


MRS.  GEORG  KRUGER 
Pianist 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindoriif 

Studios:  2422  STUART  STREET 
Berkeley,  Calitomia 


Jessie  Dean  Moore 


TEACHER    OF    SINGING 
Berkele}-    Stadia:   2101    Shnttuek    Avenue. 
Tel.  Berkeley  2977.      Snn  r-ranelaeo,  Thurs- 
ter  Slree).     Tel.   Douglas  5303. 


,  376   Su 


Cor.  Turk  and   Polk 


The  Witzel  Trio 

NOW    BOOKING    FOR    SEASON    11)13-11114        **<>» 
MRS.  J.  F.  WITZEL.  Piano; 
MILTON    G.   WITZEL,   Violin; 


Miss  Clara  Freuler  soi-hano 

TEACHER     OF     SINGI.XG 

vailable   for   Concerts  and   Recitals.      2040 

uBsell    St.,    Berkeley.      Phone;    Perk.    87,'. 

Miss  Helen  Colburn  Heath 


ano     Soloist     First     Unit 
Temple   Beth   Isri 
Vocal   Instruction,  Cone 


RICHARD  P.  A.  CALLIES,  'Cello 

S.   F.  Address,    560   13th  Ave.    Phone  Pacific  2452 

Lo»    Angeles    Address 

Care    L.    E.    Behynier.    Illanclinrd    Bldg. 

Florence  Le  Roy-Chase 

soprano 

Voice      Placing      a      Specialty.        Italian 

School    of     Bel     Canto.      Studio     1881     Scott 

Street.      Phone     Fillmore     2.S12.      Open     for 

Concerts  and   Recitals. 

Mrs.  >Villiam  Steinbach 

VOICE  CULTURE 


Phone  West  4S00 


Artists'  Directory 

BARITONES 

REGINALD  MARRACK 

540  Baker  St. Tel..  West  5400 

I'lAMSTS 

MISS    STELLA    HOWELL 

3000  Hari)er  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave. Berkeley 

MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.       Tel.  Pied.  3043 


Giuseppe    Jollain 

VIOLINIST 


Mary  Alverta  Morse  Soprano 

Rea.  Studio;  Snn  Francisco.  211!)  Scott  St 
Phone  Fillmore  1S2n.  Oakland,  047  51arl- 
posa   Aie.      Phone  Piedmont  2017. 

William  F.  Hofmann 


Ko 


VIOLIN    STUDIO 
900-807    Kohler   &    Chase    Bldg. 
Phone:      Kenrnv    r,4r>4 


Kearny  54&4 


San  Francisco 


C.4RL   EDWIN   .4NDERSON,  Tenor 

RUTH  WATERM.IN  ANDERSON,  Contralto 

Studio:      4014  Randolph  .\venue,  Oakland 

Phone     Merrltt     3244 


Our    Holiday    Number 

The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re- 
view, which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  il- 
lustrated and  will  contain  an  ex- 
ceptionally interesting  series  of 
articles.  All  regular  annual  ad- 
vertisers (none  other)  are  en- 
titled to  special  write-ups,  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts. 


Teachers*    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 

5780  Vincente  St. Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    MARGARET    KEMBLE 
Broderick  St.     Phone:  Fillmore  1148 


1711 
Kohl 
3134 


JENNIE    H. 
er  &  Chase  Bldg. 


DREW 

San  Francisco 


MISS  ADA  CLEMENT 
Clay  St.  Phone  Fillmore  898 


251; 


MISS  BEATRICE  CLIFFORD 

'VL'  Etna  St.,  Berk.     Phone,  Berk,  5395 


Howard  E.  Pratt 

VOICE   TEACHER 
830  Slst   St.,   Oakland  Tel.   Lakeside   1 

THE  PASMORE  CONSERVATORY 
H.  n.  Pasmore.  Director.  1470  ^'ashln 
ton  St.  Phone:  Franklin  S3B.  Pupils 
all  ages  received  In  all  Branches.  F 
terms  address  Secretary  Berkeley  Bran. 
2742    Colleee    Ave.      Phone    Berkelev    47 


NAVARRO 

Cburob  and  Con< 
DR.  By  Appolntn 
treet.      Phone:   Park   21)Sfi. 


Mr 


Blan 


AHhIt'y,  Ma 


Aug  Nurnberger-Suss 


Guaranteed.      At   nil    Leading   Mu 
or    Direct    From    the    Manurnoturer 

NOV.\TO.  M.\RIN  COUNTY,  C.4L. 

John  Francis  Jones 

Chorus   DlreclluE  and    Coachhi;;.      Voice 

BulldliiK  and  Tone  I*roductlon. 

:t7«    Sntter   Street  Snn    Francisco 

Cmma    Willsey    Tremblay 

VnCAL.    ORATORY' 

AND 
DRAMATIC      ART 
Franklin  1525  0.3s  Pine  St. 


Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:   2."i00    AVoolscT    Street 
Berkeley.      Telephone    Berkeley    422S. 

Herman  Martonne 

VIOLINIST 

ano  Bush  St.,  S.  F.  Tel.  Franklin  r,SO.-. 

Olondays,   2254   Pulton    St..    Berkeley. 

Geo.  Stewart  McManus  pianist 


Pho 


145» 


^VILBUR    McCOLL 

piano — ACCOMPANIST — COACH 
llos:    S.  F.,  370   Sutler  St.    (Wednesday) 
:land:    10    Monte    Ave.      Piedmont     1774. 


FranK  AValler   Sealer 

BARITONE 

Pupil  of  George  Sweet 

^otel  Jefferson San  Francisco 

Thomas  Vincent  Cator,  Jr. 

PIA.NO-HARMONY- 


Tessie  Newman,  pianist 

Private    and    Public    Eneaeementa 

TEACHER     UF     PIANO 

Studio:   417  Central  Ave.     Tel    ruimore  3.S4S 

Mrs.    William    Henry    BanRs 

PIANIST-TEACHER 
Studio:   4402   Calitomia    Street. 
Phone    PaclHc    l.lr.l 

ELIZABETH    SIMPSON 

PI  \Nf> 
Room  .•!»,  S7(i  Sntter  St..  Snn   Francisco 
Maple    llnll,    Oakland. 
2:i27    Cedar    Street.    Merkeley. 

Achille  L.  Artig'ues 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.    M.   TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

S53  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE    CARRINGTON-LEWYS 

1901  Baker  Street San  Francisco 

DELIA    E.    GRISWOLD 
Contralto  1625  Sacramento  St. 


FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.   WALDECK-BIERS 

1586  Leroy  .A.ve.  Berkeley,  Cal. 


CAROLUS    LUNDINE 

2571  Carlton  St.  Berkeley,  Cal. 


MME.  ISABELLA  MARKS 
Kohler  &  Chase  Bldg.      Tel:  Kearny  5454 

N.    PERSONNE 

1005  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


Studio:     Arllla 


Counter  Point, 
Collece.  Rea.! 
Pac.  5740. 


OTTO     RAUHUT 

359  First  .'Avenue  I'hone  Pacific  35(11 


AsKley  Pettis 


street.  Phone,  Berkeley  4081. 


Nel   Frances  AVillison 


Pupil  or  Thlhnii 
I2.'>2   \>nsliln|rlon 


HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  43!! 


HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 
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»1AY0R  JUSTLY  VETOES  ARISTOCRATIC  MUNICIPAL  OPERA  HOUSE  PLAN 


he  Pacific  Coast  Musical  Review's  Contention  Regarding  the  Municipal  Opera  House  Plan,  First  Sustained  by  the  Supreme  Court 
[  of  California,  is  Now  Adopted  by  Mayor  Rolph 


I 

The  Pacific  Coast  Musical  Review,  in  the  name  of  the 

'nisical  public  of  the  Pacific  Coast,  which  includes  all 

•ofessional   musicians,  music   teachers  and   music   stu- 

■nts.  desires  to  extend  its  heartiest  congratulations  to 

layor    James    Rolph.    Jr..    of    San    Francisco    for    the 

•urageous  and  just  stand  he  has  taken  in  the  matter 

'  the  Municipal  Opera  House  plan  by  which  the  society 

■lement  of  San  Francisco  was  to  control  an  important 

tusica!    institution.      Ever   since    this    peculiar    scheme 

iS   first   proposed   this   paper  has  been  firmly   against 

for   the   very   reason    that    it   was   based    upon    false 

eienses.  and  did  not  emanate  from  a  sincere  desire  to 

>nefit   the   public.     While   we   referred   to   this   matter 

(1  several  occasions    we  want  to  quote  from  two  issues 

t  this  paper  regarding  our  stand.     In  last  years  Holi- 

ity  Xumber,  published  on  December  21st,  1912,  we  said: 

IVk'e   can    never    admit    that    a    magnificent    grand    opera 

iluse  is  anything  that  will  contribute  toward  the  musical 

"^Ifare   of   our   city.     Grand    opera    is    principally    a    fad. 

lid   does    not   develop    those    traits    thai   are   most    essen- 

1   toward   general   musical   education  and   cultur 
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.    of  San   Francisco  is  also   

Opera  House.  We  are  told  that  the  land 
purpose  is  worth  a  million  dollars  and 
practically  two  million  dollars  worth 
nitted.  Now  if  the  people  of  San 
.  million  toward  this  opera  house 
y  people  spent  JT50.000  (or  $S.iO.- 
■ceive  certain  privileges,  then  the 
ust    have    some    benefits    from    this 


(mmon    people   also   musi 

In  the  issue  of  August  23d.  we  again  referred  to  the 
:unicipal  Opera  House  scheme  after  the  Supreme 
(lurt  of  Oalifornia  had  defeated  the  project,  In  the 
[(lowing  manner: 

Now  let  us  see  how  this  Municipal  Opera  House  is  to  be 
!?cted.  .\  certain  private  corporation  controlled  and 
Ipnotlzed  by  three  or  four  wealthy  society 
I  spend  JS50.000.  which  by  the  wav  is  not  vet 
lady  cash,  on  a  piece  of  property  valued  at 
■'■ars.  belonging  to  the  city  of  San  Francl 
idlnary  circumstances  such  an  enterprise 
Hided   into   two  equal   parts.     One  halt   would   belong   to 

'"  - -i  the  other  half  to  the  Musical  Association  of 

SCO.  Now.  the  two  or  three  people  who  are 
to  build  this  opera  house  practicallv  want  to 
entirely.  •  •  •  There  is  onlv  one  wav  in 
ucn  to  make  a  Municipal  Opera  House  of  value  as  an 
ucatlonal  factor,  and  that  is  to  bring  the  highest  kind 
operatic  art  within  the  reach  of  those  people  who  are 
ceedingly  musical,  but  who  have  not  the  means  to  at- 
nd  regularly  and  permanently  grand  operatic  seasons 
esented  by  the  high  class  talent.  •  •  •  The  truth 
'    ~    matter    is    that  ■  - 
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By  ALFRED  METZGER 


way  from  the  people 
liars  and  place  it  at  t 
ants  to  use  it  for  t 
class  of  people.     Unl 


lo  prejudices  aga 
ind  being  rich  < 
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Citv  of  San  Fi 
for  the  use  of  ; 


;  possible  to  make  the 
so  low  inai  every  one  can  take  advan- 
ithout  special  privileges  to  anyone,  the 
Cisco  should  not  give  away  a  lot  of  land 
class  of  its  citizens  onlv. 
Now  let  us  see  the  reasons  Mayor  Rolph  cites  for 
vetoeing  the  ordinance  accepting  the  gift  of  the  Musi- 
cal Association  of  San  Francisco: 

The  proposed  ordinance  provides  that  the  trustees  to  be 
appointed  thereunder  "shall  designate  either  a  box,  loge 
or  seats  for  each  contributing  member  of  such  associa- 
tion, and  the  contributor  to  whom  a  box.  loge  or  seats  is 
or  are  so  assigned  shall  always  have  the  prior  right  to 
the  use  of  such  box,  loge  or  seats  at  any  public  perform- 
ance given  in  said  opera-house,  and  may  dispose  of  said 
right  by  deed,  will  or  gift,  provided  that  each  holder  of 
such  right  shall  pav  for  the  use  of  such  box.  loge  or 
seats,  when  used  by  the  holder  at  the  same  rate  and  scale 
of  prices  as  are  to  be  charged  to  ti^e  general  public:  and 
provided  that  the  holder  cf  such  right  exercises  his  said 
right  to  the  use  of  i^id  box.  loge  or  seats  t^  -  any  per- 
formance at  least  twenty-four  hours  before  the  begin- 
ning of  the  performance;  and.  provided  further,  that  the 
number  of  boxes,  loges  and  seats  which  may  be  so  as- 
signed shall  be  limited  to  forty  boxes,  thirtv-one  loges 
and  350  seats.* 

This    clause   confers    upon    the    donors,    their    heirs   and 
assigns  forever,  a  right  prior  to  the  right  of  the  srenerai 
public,  to  the  use  of  public  propertv.     The  prival 
ibute  JS50.000. 


to  th 
according  to  the  bill 

less,    toward    the    cost    of    erecting   an    opera-ho 
built      upon   a   parcel   of   land   belonging   to   the   publ 
the    civic    center,    one    of    the    approximate    valui 
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ening  per- 
lormance. 

The  private  donors,  contributing  less  than  the  public, 
are  given  the  prior  right  and  the  best  seats  in  the  house, 
including  fort.v  boxes,  thirty-one  loges  and  350  seats,  ag- 
gregating approximately  S56  seats,  not  restricted  to  the 
family  circle.     The   proposed  ordinance  provides   that  the 


oper 


of   whon 


be  . 


ard  of  fifteen  tr 
nber 


the  Board  of  Supervisors,  one  a  member  of  the   Board   .,. 
F:ducation.  one  a  member  of  the  Board  of  Park  Commis- 
sioners, one  a   member  of  the  Board  of  Library  Trustees. 
the   remaining   ten   of   whom   shall    be    named   by    the 
made    upon    me    by    the    respective 
tion  precedent  to  the  gift  of  $850,- 
_  .  persons  ^elected  by  the 

s  ap- 
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trustees:  that  is  to  sav.  the  pu 
ibutes  more  than  one-half  ofthe  cost  of 
prise,  shall  never  have  control  of  the  opera  ho 
on  city  property.  •  •  •  I  per  ' 
the  organic  law  and  the  principl 
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ordinance  otherwise  than   by  the 
direct  amendment  of  the  Charter  through  the  vote  of  the 

Every  unselfish  and  music-loving  citizen  must  rejoice 
over  the  fact  that  there  is  a  Mayor  in  the  chair  who  ex- 
presses his  views  so  justly  and  so  fearlessly.  The  Mu- 
sical Association  of  San  Francisco  by  permitting  a  few 
selfish  individuals  to  pretend  benefitting  the  musical 
welfare  of  the  community  is  getting  dangerously  near 
that  borderline  of  social  presumption  where  a  few  prac- 
tically inexperienced  people  endeavor  to  dictate  the  mu- 
sical policy  of  a  great  commonwealth.  What  harm  can  be 
done  in  this  respect  may  he  gleaned  from  the  San  Fran- 
cisco Symphony  Orchestra.  One  or  two  friends  of 
Henry  Hadley  have  succeeded  in  foisting  a  practically 
inexperienced  orchestral  leader  upon  this  community  at 
a  salary  of  $10,000  a  season,  in  other  words,  during  the 
present  season  at  a  salary  of  $1000  a  concert.  The 
same  people  are  foisting  the  leader's  brother  at  a  sal- 
ary of  $200  a  concert  upon  this  community.  It  would  be 
easy  to  secure  far  more  competent  men  for  half  this 
salary.  In  Los  Angeles  they  have  now  a  permanent 
symphony  orchestra  for  a  $25,000  or  $30,000  guarantee, 
and  a  far  more  capable  leader.  If  our  municipal  opera 
house  would  have  been  managed  in  the  way  these  sym- 
phony concerts  are  run,  the  people  of  San  Francisco 
ought  to  erect  a  monument  to  Mayor  Rolph  for  the  mil- 
lions of  dollars  he  has  saved  them  by  vetoeing  this  propo- 
sition. For  we  cannot  imagine  why  anyone,  association 
or  no  association,  would  actually  fight  to  have  a  city 
accept  $850,000  unless  there  was  something  worth  fight- 
ing for,  and  if  it  was  worth  fighting  for  in  the  interests 
of  the  wealthy  society  people,  it  would  not  necessarily 
have  been  something  worth  fighting  for  in  the  interests 
of  the  public  in  general. 

But  the  most  deplorable  and  most  ridiculous  phase  of 
this  entire  controversy  is  the  manner  in  which  the  lead- 
ers of  the  movement  comment  on  Mayor  Rolph's  just 
decision.    Among  these  leaders  stands  foremost  Joseph 


D.  Redding,  to  whom  we  are  indebted  for  Henry  Hadley 
who  wrote  the  Bohemian  Club  "Jinks"  music  for  him. 
Says  Mr.  Redding:  "Mayor  Rolphs  offer  comes  too 
late  (meaning  the  offer  for  the  association  to  donate  the 
building  to  the  city).  He  has  given  the  subscribers  of 
the  $850,000  a  slap  in  the  face.  He  has  tacitly  charged 
them  with  undemocratic  principles  and  placed  a  reflec- 
tion on  their  motives.  I  can  say  authoritatively  that 
the  subscribers  will  not  entertain  any  proposition  for  a 
revivification  of  the  opera  house  scheme."  You  see  Mr. 
Redding,  in  a  certain  spirit  of  arrogance,  speaks  for  all 
the  subscribers  without  bringing  the  matter  before 
them  at  all.  Because  HE  wants  it  done  that  wav.  every 
one  of  the  subscribers  MUST  do  it  that  way.  '  He  ac- 
cuses Mayor  Rolph  of  questioning  the  motives  of  the 
subscribers,  when  the  Mayor  did  nothing  else  but  quote 
the  ordinance  and  PROVE  that  it  was  exhibiting  un- 
democratic motives.  In  other  words,  Mr.  Redding  is  not 
willing  to  accept  a  lot  from  the  City  unless  he  can  have 
special  privileges. 

"The  subscribers  were  not  asking  any  special  privi- 
leges.   They  put  up  their  money  to  insure  the  existence 


of  the  opera  house,  which  had  to  be  endowed  as  all 
opera  houses  have  to  be  endowed  to  live,  and  they  be- 
lieved that  if  they  could  pay  for  good  seats  they  were 
entitled  to  them.  People  without  means  would  be  will- 
ing to  sit  in  modest  seats  as  long  as  they  could  bear 
grand  opera  or  high  class  entertainment  for  reasonable 
prices.  It  is  a  matter  of  common  knowledge  that  fabu- 
lous prices  are  asked  for  choice  seats  at  grand  opera. 
How  many  persons  in  modest  circumstances  care  to  pay 
exhorbitant  sums  to  see  a  performance?  In  other  words, 
the  wealthy  citizens  in  a  community  keep  up  the  opera 
and  the  others  are  able  to  enjoy  the  fruits  without  tax- 
ing the  purses.  There  is  nothing  aristocratic  or  un- 
democratic about  the  proposition,  and  Mayor  Rolph  will 
probably  realize  that  some  day." 

Hitherto  such  talk  as  this  emanated  from  the  mouths 
of  snobs.  Can  it  be  possible  that  Mr.  Redding  belongs 
to  that  despicable  class?  We  hope  not.  People  who 
consider  money  and  those  in  possession  of  it  as  privi- 
leged characters,  who  do  things  for  the  benefit  of  the 
"rabble"  that  is  supposed  to  enjoy  the  "fruits  without 
paying  for  it,"  are  designated  as  snobs.  Possibly  Mr. 
Redding  did  not  know  that  when  he  so  carelessly  "shot 
off  his  mouth."  Municipal  opera  houses  anywhere  in 
the  world  do  not  charge  exhorbitant  prices  for  good 
seats,  except  on  special  occasions  when  announcement 
is  made.  Neither  do  municipal  or  state  opera  houses 
anywhere  in  the  world  reserve  a  number  of  seats  or 
boxes  for  the  same  subscribers  at  every  performance. 
But  subscribers  are  entitled  to  special  boxes  or  seats 
once  or  twice  a  week,  and  as  a  rule  there  are  two  or 
three  sets  of  subscribers,  so  that  choice  seats  may  be 
obtained  by  anybody.  F\irthermore.  municipal  or  state 
opera  houses  in  Europe  do  not  give  special  privileges  to 
anyone  who  may  donate  a  sum  of  money  toward  such 
(Continued  on  Page   5,  Col.  2.) 
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DEPENDABLE    PIANOS 

^  We  carry  all  kinds  of  pianos  when  measured  by  price — from 
$250  to  $2,500,  but  we  sell  only  one  kind  of  quality  - 
dependable  quality. 

^  We  have  had  many  customers  who  needed  only  one  piano  m  their 
lifetime,  but  the  quality,  the  dependability  has  been  such  that  the 
second  and  third  generations  of  that  family  have  also  come  to  us  for 
their  pianos. 

q  Some  day  you  will  want  a  STEIN  WAY  Piano— the  STAND- 
ARD of  the  world.     We  will  sell  you  a  less  expensive  piano  now 
and  agree  to  take  it  back  any  time  within  three  years,  allowing  you 
the  full  purchase  price  towards  a  new  Steinway. 
^  Moderate  terms  on  any  Piano,  even  the  Steinway. 


Sherman. lilay  &  Go. 


Kearny  and  Sutter,  San  Francisco 


Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         Mme.  carrington-lewy5 


Northeast  Corner  of  Pine  and  Scott   Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARREN   D.  ALLEN,  DcBn  SAN  JOSE,  CAL. 

The  oldest  Institution  on  the  Coast — Complete  Musical 
E:dncatlan — Advantnges  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  tor  Catalogue. 

Douillet  Conservatory  of  Music 

1721   Jackson   St.,   San   Francisco.      Tel.  Prospect  853. 
PIERRE   DOUILLET,   Dean 
Plaoo,  Voice,  Violin,  Harmony  and  Theory.      Facalty  of 
Repnted  Musical  Educators.      Send  for  Catalogue. 

The  Manning  School  of  Music 

2550  Jackson  St.,  Corner  Pierce 

Telephone   Fillmore  395 
For  Particulars  Address  The  Secretary,  Mrs.  J.  C.  HannloB 

Christine  Miller 

Contralto 

Perional  Addres«,   1003   Heberton  St.,  Pittsburgh,  Pa. 
Management  Haen.el  &  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,     First     Congregational     Church,     Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

■■Itudlo.  32  Loreta   Ave..   Piedmont.        Phone.   Piedmont  304. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  First  Presbyterian   Chorch.  Alameda 

II.'i  !■    S.ndloi      HIT  Paru  St.,  Alameda.     Tel.  Alameda  155 

fan    Francisco    Day — Wednesday 

^Jtmcnta  made  by  letter  or  by  Alameda  telephone 


Prima  Donna  with  Stral<osh,  IVIapieson,  etc. 
Compiete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Virgil  Piano   School.   London,   England 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


CHARLES  MALLORY 

DUTTON 

PIANIST 


Residence  Studio 

2960  Claremont  Boulevard 

Claremont  Court,  Berkeley 

Tel.  Berkeley  6431 


Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at     Studio.     S.    F.,    2007    California    St.,  I 
Tel.     West     7370;     Oakland,    6128     HlUegass     Avenue,    TeL 
Piedmont   .-,00,'S. 

Hugo  Mansfeldt 

■iXH    COLE    STUEET  PHONE    PACIFIC    3310 

\Vanar*»     A       SaKin    "rBan'st      Temple      Emana- 
T»  aiiaCC    ./A.    OdDin    El,    pi„,    Church    of    Chrlsl 


iug    Club.      S.    F., 
foriiln  St.;   Tel.  Fraukilu  2003.        Sat. 
Hall;   Tel.    West    ««4.'..      Berkelev,    J 
l.enlnton   Ave.;   Tel.  Piedmont  3024. 


nd    Tburs.,    314} 


Mackenzie  Gordon 


ORATORIO  OPERA 

Breath  Control  and  Re; 
Studio :  2832  Jackson  St. 

By  Appointment  Only 


CONCERT 

Phone:  West  457 


Louis    CrepaUX,    Member  Pari>  Grand  Opera 

251    Post    Street.      Fifth    Floor    Mercedes    nulldlng 
Reception   Hours:      11:45  ro   12.  mid  3   to  4,  exce|>t   Wednes- 
day.     Wednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 


Blanchard  Hall  Studio  Buildin?      Mrs.  M.  E.  Blemchard  mezzo-contralto 

. . -      ^  ^  tjifnit      nt     Vnnal      nan»i.«m..n.        mf  1 1 1 .      t^nt1arra\ 


F.   W.    BLANCHARD,    Pres.    and   Mer. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians.  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705   Auditorium   Building. 

Los  Angeles,   Cal. 

BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister  Phone  West  78M 

Arrillaga  Musical  College 


231S  Jacki 
Fillmore  8.M 


San    Francis 


Phone  Home  S3980 


GEORG   KRUGER 

PIANO 

Studio!    K.    ,&    C.    Building.      Telephone    Kearnv    MM. 

Residence;    12.VI    Washington    Street.      Tel.    Frnnklln    IPSO. 

Notre  Dame  Conservatory  of  Music 


Head   of  Vocal   Department.   Mills   CoUeee) 
Teacher    of    SlneiuK.      Concerts,    Lecture-Recitals.      Stu- 
dio: Kohler  *  Chase  BldR.,  Room   1004.      TeL  Kearny  54S4. 
Residence,  845  Ashbury   St..  Tel.   Park  5806. 

Menriii3581  1731   Ihh  A™. 

Margaret  Bradley       °'''''°'' 

Piano,  Organ,  Ensemble 

Eat  Tr.iolm  and  El,!manlary  Theory.     CKolr  Dlteclo,  and  Organist  Flrjl  H.brew 
Congresation  and  ELighlh  Avenue  Methodist  Church.  Oakland. 

Herbert  R.iley 

lostrnction    In    Violoncello    and    Chamber    Music 

CONCRRTS    AND    RECITALS 

Studloi    Cblsmore    Apts.,    Bush    and   Jones    Sts. 

Phones    Franklin    S805. 

DR.    H.    J.    STEAVART 

Is    Non    FormloK    An 

Ensemble   Class 

For  the  study  of  music   for   l««   pliinos.   clKbl   hnnds.      For 
Icrnis   nnd    pnrtlculiirs   apply   at    Studio.   371)   Sutter   Slr,cl. 

THE    NEW   YORK    MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

llrlnc    to    >nur    home    nil    (he    Imporlniil     iniislcnl    novs    111 

»vhlch    >ou   nre    Inlcrcslcd.      Comhinrd    subscriptions 

».-;.0»  per   yenr   <o   new   subscribers   rrsidlOK    In 

California,  OrcKon  and  Wnshlnirton  only. 

Address;  Room  lOOI-IO  Kohler  &  Chose  Buildinii 
Sun  Francisco,  Cal. 
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ALFRED    METZGER  .....        EDITOR 
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;ARREN0   REVEALS   MASTERY  OF   PIANISTIC  ART. 


'erfect  Repose  and   Pronounced   Intellectuality  in   Int 
pretation  Combine  to  Arouse  Intelligent  Au- 
dience  to   Great   Enthusiasm. 


By   ALFRED    METZGER 

One  of  the  most  musical  audiences  that  ever  assem- 
tled   in   Scottish   Rite  Auditorium   greeted   Madame  Te- 
resa  Carreno   last   Sunday   afternoon.      We   have    never 
\eard  this  great  artist  to  such  splendid  advantage  as  on 
his  occasion  when  the  absolute  certaintv  and  purity  of 
ler  technical  execution  and  the  deptli  and  deliberation 
if  her  emotional  phrasing  combined  to  again  bring  be- 
ore  our  eyes  the  beauties  of  what  is  generally  known 
s   the   "old   school"   of   pianistic    art.      Modern'  concep- 
jons  of  the  interpretation  of  the  classics  are  associated 
•o  often  with  bizarre  idiosyncrasies  of  hyper-emotional- 
iim  and  covered  up  so  frequently  with  astounding  tech- 
jical  acrobatics  that  it  is  quite  a  relief  to  find  a  pianist 
.ho  thinks   only   of   the   music   that    is   contained    in    a 
leethoven   sonata   or  a    Schumann   composition   and   of 
he  poetry  hidden  in  a  Chopin  work.     We  have  always 
.ontended   that  the  old  classics  should  only   be  viewed 
rom  the  standpoint  of  the  old  school   of  pianistic  art 
Ihile   the  modern   compositions   can    practically   be   as- 
^gned  to  the  so-called  modern  school  of  interpretation 
■hlch    may    be    classified    as   a    school    that    permits    ,-i 
'layer  to  read  a  work  pretty  nearly  as  he  likes.     While 
'e  are  thoroughly  convinced   that   individualism   is  ab- 
blutely   essential   in   the  interpretation  of  any   musical 
•ork,   we   believe  that   as   far  as   the   classics  are   con- 
ferned  a  certain  element  of  traditional  sentiment  should 
ie  observed,   for   unless   the   old   masters   are   given   at 
^ast  some  right   to   their   own    purposes   the   character 
T  the  classics  is  practically  destroyed. 
For  instance,  the  tendency  of  the  modern  artist  is  to 
ccelerate  tempi   and   introduce  an   unusual   number  of 
=  tards  and  accelleranti  while  rendering  a  classic  com- 
osition.      Those    who    study    these    works    thoroughly 
»U8t    have    discovered    the    fact    that    a    Beethoven    or 
<humann  work,  for  instance,  contains  such  deep  intel- 
■ctual   musical   thoughts   and   demands   such    thorough- 
ess  of  execution  that  haste  is  one  of  the  most  danger- 
.18  thmgs  to  employ  in  its  reading.     And  yet  haste  and 
1-illiancy  are  the  two  idols  of  our  modern  virtuosi      To 
ur  way  of  thinking.   Madame  Carreno  has  the  correct 
)ea  of  interpreting  the  classics.     Her  Beethoven  read- 
Ig  was  such   an   exemplary   exposition   of  the   genuine 
jassic    school    that    it    might    well    serve    as    a    certain 
andard  by  which  to  judge  works  of  this  nature.     The 
fliberation  of  emphasizing  every   musical   phrase    the 
■nous   care   with    which    every    tone    was    colored,    the 
■curacy  in  securing  every  note  of  a  run.  a  trill  or  any 
ther  technical   ornament,  and   the  careful   building  up 
a  c  Imax  from  the  softest  tint  to  the  most  crashing 
-rtissimo  were  genuine  examples  of  classic  reading  as 
»ey  ought  to  be  studied   and  executed.     It   will  easily 
understood  that  in  such  application  of  the  old  school 
inter-pretation  no  -faking"  can  be  possible.   The  care- 
II  reading  of  every  note  will  emphasize  an  error  with 
artlmg  clearness,  while  the  modern  idea  of  haste  often 
,) vers  up  a  multitude  of  sins.     Besides,  genuine  intel- 
■ctuality   of   phrasing   cannot   be   done   in   a   hurry    it 
,ust  necessarily  contain  all  the  elements  of  thoroiigh- 
r-ss  and  care    and   consequently   it   can   only   be  effec- 
lally  exhibited  in  the  manner  so  graphically  revealed 
.Teresa  Carreno.     We  cannot  imagine  a  more  noble 
la   dignified    reading   of   the    Beethoven    Appassionata 
inata  than  the  one  with  which  Carreno  favored  us  last 
unday  afternoon. 

The  Schumann  Etudes  Symphoniques  were  also  ren- 
-red  with  scholarly  precision  and  impressive  musical 
Jioring.  The  Chopin  works  contained  considerable  po- 
le beauty,  and  many  of  the  most  delightful  and  charm- 
g  bits  of  sentiment,  so  frequent  in  the  works  of  this 
unantic  writer,  were  noticeable.  Still,  we  believe 
nopln  to  be  a  composer  of  moods  rather  than  passions, 
id^to  interpret  his  works  in  the  spirit  of  fieethoven 
■  bchumann  is  not  necessarily  the  ideal  manner  in 
hich  to  bring  out  these  moods.  In  the  matter  of  the 
iiopin  compositions  we  would  therefore  prefer  the 
,n.-r  'tf'',°I  interpretation:  that  is  to  say,  taking 
msiderable  liberties  with  tempi  and  rhythms.  Indeed" 
ponderous  and  deliberate  conception  of  the  Chopin 
orks  IS  not  exactly  to  our  taste,  and  yet  most  of  the 
Siopin  readings  of  Carreno's  were  based  upon  her  digni- 
,?d  and  careful  style  of  classic  reading.  Far  be  it  from 
.  to  maintain  that  Carreno's  idea  is  not  correct,  for 
lich  a  contention  would  be  as  foolish  as  it  would  be 
e  result  of  ignorance,  but  we  do  sav  that  we  would 
^e  a  brighter  and  more  liberal  or  broader  reading  of 
>e  Chopin  compositions  than  Carreno  gave  us  last  Sun- 
ij.  In  the  Liszt  works,  too,  this  wonderful  woman  en- 
.•avored  to  emphasize  a  certain  intellectuality  which 
e  are  afraid  is  not  sufficiently  infused  into  these  Liszt 
impositions  to  overshadow  the  sparkling  brilliancy  of 


their  technical  intricacies.  We  did,  however,  admire 
greatly  her  conception  of  the  Sonetto  del  Patrarca,  for 
here  the  fine  classic  school  was  indeed  employed  to 
great  advantage.  In  penning  these  lines  it  was  not  our 
desire  to  criticize  .Madame  Carreno.  She  belongs  to 
those  artists  whom  to  criticize  would  be  ridiculous.  We 
merely  endeavored  to  jot  ilown  a  few  Impressions  re- 
ceived while  listening  to  one  of  the  greatest  pianists 
that  ever  lived.  How  any  piano  student  or  teacher  can 
stay  away  from  a  Carreno  concert  Is  one  of  those  deep 
mysteries  which  confront  us  while  watching  musical 
rrogress  in  this  communitv. 


THE  VIOLIN   PROBLEM. 


THE   MELBA-KUBELIK   CONCERTS, 


With  the  supply  of  really  good  old  violins  steadily  de- 
creasing in  the  face  of  an  ever  increasing  demand,  the 
violin-world  in  general  and  the  performers  on  "The  King 
of  Instruments"  particularly,  are  facing  a  very  serious 
problem.  When  the  violin  makers  of  old  laid  down 
their  tools,  forced  to  quit  their  labors  by  the  advent  of 
the  factories  which  were  turning  out  instruments  for 
too  low  prices  to  allow  the  slower  hand  work  to  con- 
tinue, the  real  art  of  violin-making  languished  and 
gradually  died  out.  Man  and  all  his  labors  must  suc- 
cumb to  the  tooth  of  time,  and,  although  the  work  of 
the  old  masters  have  shown  remarkable  vitality,  it  is 
getting  very  evident  that  they  cannot  survive  much 
longer.  Hundreds  of  the  once  good  instruments  are  al- 
ready played  out  and  are  put  away  In  museums  and 
other  places  to  be  looked  at  and  admired  but  not  to  be 
used  any  more,  .Many  of  us  have  perhaps  hoped  that 
the  factory  productions  would  eventually,  by  getting  old 
enough,  prove  to  be  as  good  as  the  old  masters'  work 
but  we  now  know  that  this  is  a  forlorn  hope.  We  are 
forced  to  admit  that  it  requires  much  thought  and  study, 
besides  the  merely  mechanical  operations  to  produce  a 
fine  instrument. 

It  is  a  hopeful  sign  that  we  now  see  men  all  over  the 
world  seriously  applying  their  energies  to  the  making 
of  Instruments  by  hand  again.  We  have  just  discovered 
m  our  very  midst  a  man,  .J.  N.  Aschow  of  Oakland,  Cal., 
who  has  been  quietly  at  work  for  some  vears  solving 
the  old  problem,  "given  a  log— make  a  fiddle,"  and  he 
has  succeeded  remarkably  well.     ,\lanv  of  .Mr.  AschoWs 


Special! 

Music  TeacKers— Look  ! 

Any   Music  Teacher  Desiring  to  Secure  the 
Special    Rate    Tickets    for   Their    Pupils    and 
Themselves  for  the  Student   Matinee,   Satur- 
day Afternoon,   December  13  by 

FANNIE.  BLOOMFIELD 

ZEI SLER 

Send    Name    and    Address    Immediately    to 
Will     L.    Greenbaum,    101     Post    Street,    San 
Francisco,   Cal, 

Special  Student  Rate 

The $1.50  seats  for$l;  $1  seats  for  50c 

Get    Your    Name    on    the    Teacher's    List. 

instruments  are  already  in  the  hands  of  some  of  our 
best  local  artists,  and  we  have  seen  examples  of  Mr, 
Aschow's  work  which  certainly  deserve  more  than  pass- 
ing mention.  Everything  in  a  violin  is  important.  The 
selection  of  material  and  the  working  of  each  little  de- 
tail requires  the  most  minute  and  careful  study  in  order 
that  the  finished  product  may  be  a  harmonious  whole. 

Perhaps  the  most  perplexing  part  of  the  work  of  a 
violin-maker  is  the  preparation  of  the  varnishes,  which 
must  be  especially  adapted  for  the  purpose.  Mr.  Aschow 
has,  after  many  years  of  study  and  experimenting,  fin- 
ally succeed  in  making  a  varnish  which  seems  to  meet 
all  demands,  being  lustrous  and  very  durable  without 
any  undesirable  hardness.  We  cannot  but  think  that 
the  men  who  follow  this  vocation  will  have  a  great  field 
for  their  work  before  them,  as  the  musical  world  cer- 
tainly needs  their  work  to  take  the  places  of  the  old 
masterpieces  which  are  rapidly  crumbling  to  dust.  Per- 
haps ure  shall  witness  another  era  of  real  violin  making 
equal  to  the  old  classical  period,  which  produced  the 
Cremona  violins  and  made  names  like  Stradivarius, 
Ouarnerius  and  many  others  immortal. 

-Mr.  .Aschow  has  just  completed  a  beautiful  new  violin 
for  .John  Baumgartner  of  the  Cort  Theatre  orchestra, 
and  that  able  musician  is  very  enthusiastic  about  his 
instrument.  In  fact  he  is  so  fond  of  this  new  violin  that 
he  is  willing  to  dispose  of  his  two  fine  old  Italian  instru- 
ments. 


THE  CARRENO  FAREWELL  CONCERT, 


That  really  great  artist  and  woman,  Mme.  Teresa 
Carreno,  will  give  her  farewell  concert  at  Scottish  Rite 
.Auditorium  this  Sunday  afternoon,  November  30,  at 
2:30.  presenting  the  following  most  interesting  and 
beautiful  offerings  which  no  student  of  piano  or  lover  of 
music  can  afford  to  miss: 

Sonata,  Op.  .iS  (WaldsteinI,  Beethoven;  N'octurne,  B 
major.  Op.  9,  Fantasie  Impromptu,  C  minor.  Barcarolle 
and  Ballade  in  A  flat.  Chopin;  Fantasie  in  C  major.  Op. 
17,  Schumann,  and  Melodie  in  F,  Barcarolle  in  A  minor 
and  Etude  La  Fausse  Note,  Anton  Rubinstein,  The  tick- 
ets may  be  secured  at  Sherman,  Clay  &  Co,'s  and  Koh- 
ler &  Chase's,  On  Sunday  the  box  office  will  open  at 
the  Hall  at  ten  o'clock. 


It  Is  generally  conceded  that  everybody  loves  a  "bar- 
gain," and  certainly  the  concerts  to  be  given  by  the 
colossal  Melba-Kubelik  combination  Is  one,  If  ever  a  bar- 
gain has  been  offered,  for  Manager  (Ireenbaum  has  ar- 
ranged to  present  this  great  and  unprecedented  attrac- 
tion at  a  scale  of  prices  usually  charged  for  either 
Melba  or  Kubellk  alone,  .Never  before  in  the  concert 
history  of  America  has  such  a  combination  of  concert 
stars  been  effected,  and  the  appearances  in  this  city  arc 
the  result  of  many  months  of  careful  thought  and  work 
on  the  part  of  the  famous  English  managerial  firm, 
Sehultz-Curtius  and  Powell  of  London,  Loudon  Charlton 
of  New  York  and  Will.  L.  Greenbaum.  Of  course  such 
a  costly  combination  can  visit  but  a  limited  number  of 
cities,  and  in  places  where  the  capacity  of  the  available 
auditorium  is  not  large  Ihe  prices  reach  the  proportions 
of  a  Metropolitan  Grand  Opera  season,  and  in  many 
places  Ihe  speculators  secured  large  blocks  of  seats  and 
boosted  the  prices  to  as  high  as  ten  dollars. 

.At  each  and  every  concert  of  the  Melba-Kubelik  com- 
bination thus  far  given  thousands  have  been  turned 
away  unable  to  gain  even  standing  room.  At  the  con- 
certs in  this  city  there  will  be  no  standing  room,  a  seat 
being  guaranteed  every  ticket  purchaser;  and,  further- 
more, San  Francisco  is  one  of  only  three  cities  in  which 
the  combination  will  appear  more  than  once.  As  to  the 
personnel  of  the  organization  very  little  exploitation  Is 
necessary.  For  twenty  odd  years  no  soprano  with  a 
voice  comparable  to  Nellie  .Melba's  has  appeared  on  the 
musical  horizon,  and  her  success  at  Covent  Garden  dur. 
ing  the  season  just  finished  was  greater  than  ever. 
.Mine.  Melba  is  still  the  veritable  queen  of  the  sopranos. 
The  virtuosity  of  Jan  Kubellk  has  never  been  chal- 
lenged: no  one  has  surmounted  the  technical  dlincultles 
of  the  violin  as  this  genius  has  since  the  days  of  Paga- 
nini  and  his  qualities  of  musicianship  have  broadened 
with  every  year.  Kubellk  is  the  foremost  of  a  school 
in  which  he  has  no  rival;  he  accomplishes  feats  on  the 
violin  that  others  dare  not  attempt,  and  his  playing  of 
such  works  as  Paganini's  Witches'  Dance  and  the  bril- 
liant works  of  Wieniawski,  Sarsate,  etc,  has  never  been 
approached,  much  less  equalled.  His  playing  is  of  an 
entirely  different  type  and  school  than  that  of  Elman, 
Ysaye  and  Kreisler,  as  comparisons  are  Impossible  as 
well  as  odious. 

Edmund  Burke  has  been  called  the  ".lohn  McCormack 
of  the  baritones."  He  is  a  young  Irishman  who  has 
won  his  laurels  at  the  world's  foremost  opera  houses 
and  is  equally  at  home  in  the  big  operatic  arias  and  the 
English  and  Irish  ballads.  M.  Moyse,  the  (lute  vir- 
tuoso of  the  organization,  is  one  of  tlie  graduates  of  the 
Paris  Conservatoire,  and  the  accompanist,  M.  Lapierre. 
is  famed  in  Europe  both  as  an  accompanist  and  coach. 
The  dates  of  these  auspicious  events  are  Sunday  after- 
noons, December  7  and  14  at  Dreamland. 

The  program  tor  the  first  concert  demonstrates  that 
these  artists  are  not  merely  relying  on  their  big  repu- 
tations. Mme.  Melba's  numbers  will  Include  the  Aria 
from  L'.Allegro  ed  II  Penseroso  by  Handel  with  flute  ob- 
ligato,  the  Aria  from  II  Re  Pastore  by  Mozart,  with 
Kubellk  playing  the  violin  obligate,  and  Arias  from 
Otello  by  Verdi  and  La  Boheme  by  Puccini,  Kubelik's 
offerings  will  include  Ihe  Concerto  .No.  2  by  Wieniawski, 
Paganini's  Witches'  Dance,  Spanish  Dance  by  Sarasate 
and  Dvorak's  Humoreske.  Mr,  Burke  will  sing  the  Aria 
from  Benvenuto  Cellini  (Diaz),  WTien  Dull  Care,  Old 
English  (Leveridge),  To  Anthea  (HattonI,  and  the  old 
Irish  melodies.  Meeting  of  the  Waters  and  The  Minstrel 
Boy.  A  complete  change  of  program  is  announced  for 
the  second  concert.  The  sale  of  seats  will  open  next 
Wednesday  and  mail  orders  will  receive  careful  atten- 
tion if  addressed  to  Will  L.  Greenbaum  accompanied  by 
current  funds  and  stamped  envelope  for  return  of  tick- 
ets. No  more  than  ten  tickets  will  be  sold  to  any  one 
person.  Full  particulars  regarding  prices,  etc..  will  be 
found  in  our  advertising  columns. 


THEATRE  FRANCAIS. 


Lovers  of  genuine  opera-comique  of  the  very  highest 
type  will  take  advantage  of  the  ofl'ering  of  the  Theatre 
Francais  next  Thursday  night  at  Scottish  Rite  Audito- 
rium, for,  besides  an  excellent  and  standard  one-act 
comedy  by  two  of  the  best  authors  of  France.  Messrs, 
Meilhac  and  Helevy,  entitled  L'Ete  de  la  St.  Martin,  the 
performance  will  include  a  genuine  music  gem,  the  op- 
eretta, .Marriage  by  Lantern,  by  Offenbach,  the  com- 
poser of  such  works  as  Love  'Tales  of  Hoffman,  The 
Grand  Duchess,  and  others  that  are  now  regarded  as 
the  classics  of  that  school.  The  .Marriage  by  Lantern 
requires  a  cast  of  five  people,  and  among  the  vocal 
gems  is  a  quartet  that  is  one  of  the  most  beautiful 
buds  In  the  literature  of  comic  opera.  The  story  is 
a  very  pretty  one  founded  on  an  old  folk  story  and  the 
orchestration  is  Offenbach  at  his  very  best.  .-V  complete 
operatic  orchestra  under  the  baton  of  Emillo  Puyans 
will  assist.  The  seats  arc  on  sale  at  Sherman,  Clay  & 
Co.'s  and  prices  range  from  $1..')0  down  to  .50  cents. 


GREENBAUM'S  JANUARY  OFFERINGS. 


For  the  first  month  of  the  new  year  Manager  Green- 
baum will  present  what  might  be  termed  an  "avalanche 
of  good  things."  First  will  come  that  great  pianist, 
Wilbelm  Bachaus,  on  his  first  visit  to  this  city,  and  then 
will  follow  our  own  Kathleen  Parlow,  whom  we  have 
not  heard  since  her  days  as  a  "wunderkind,"  and  who 
is  now  one  of  THE  violinists.  Then  the  one  and  only 
Paderewski  will  play  for  us,  followed  Immediately  by 
Pavlowa  and  her  complete  Russian  Ballet  and  Sym- 
phony Ohchestra  and  with  the  original  scenery  and  cos- 
tumes designed  and  executed  by  Leon  Bakst  and  Boris 
Ainsfelt.  For  the  final  January  offering  we  are  to  hear 
those  splendid  artists,  Clara  Butt  and  Kennerely  Rum- 
ford,  on  their  way  home  from  a  triumphal  tour  of  the 
Antipodes,    So  there  will  be  "some  doings"  in  January 


THE   PACIFIC   COAST   MUSICAL  REVIEW 


A  PROGRAM   OF  ABBIE  GER  RISH-JONES 
COMPOSITIONS. 


An  Evening  of  Song,  introducing  compositions  by  Ab- 
bie  Gerrish-.Jones.  was  given  at  Sorosis  Club  Hall  on 
Friday  evening.  November  14th.  A  ver.v  large  audience 
crowded  tlie  auditorium  to  overflowing  and  among  those 
present  were  noted  several  of  San  Francisco's  best 
l<nown  musical  people.  There  were  twenty-seven  songs 
presented  and  one  song  cycle  containig  twelve  numbers. 
Judging  from  the  applause  the  audience  seemed  to  like 
"My  Dear  Little  Irish  Rose"  sung  by  Jack  E.  Hillman 
best  of  all.  for  the  same  was  accorded  several  encores. 
It  is  really  difficult  to  judge  from  a  first  hearing  the 
complete  artistic  value  of  a  composition.  There  are  so 
many  tilings  that  may  interfere  with  a  thorough  under- 
standing of  a  work  at  a  first  hearing,  such  as  nervous- 
ness on  the  part  of  the  vocalist  or  unfamiliarity  with 
the  song  on  the  part  of  a  singer  and  many  more  little 
incidents  impossible  to  enumerate.  There  was  one 
thing  noticeable,  however,  naiuely  that  the  compositions 
presented  on  this  occasion  were  very  melodious,  and  in 
some  instances  contained  more  than  usual  poetic  senti- 
ment. It  would  be  difficult  to  say  at  this  time  which 
of  the  songs  were  better  than  others,  the  fact  is  that 
there  were  a  number  of  very  skillful  compositions 
among  them. 

The  singers  who  interpreted  the  works  were:  Mrs.  M. 
E.  Blanchard.  contralto;  Miss  Helen  Colburn  Heath, 
soprano;  Jack  E.  Hillman.  baritone;  Frank  F.  Terra- 
morse,  Jr.,  tenor.  The  accompanist  was  Mrs.  Edward 
E.  Young  and  Chas.  A.  Neale  was  the  flutist.  Everyone 
of  these  artists  did  his  or  her  utmost  to  give  the  works 
as  effective  and  impressive  an  interpretation  as  pos- 
sible. From  a  musical  point  of  view  we  should  say 
that  the  Song  Cycle  "Childhood"  which  closed  the  pro- 
gram was  the  most  ambitious  and  most  artistic  effort 
presented  on  this  occasion.  This  work  contains  a  cer- 
tain element  of  originality  and  musical  contrasts  which 
should  make  it  quite  accessible  to  the  libraries  of  suc- 
cessful ensemble  organizations.  The  various  musical 
instruments  seem  to  fare  very  well  at  the  hands  of 
Mrs.  Jones   for   there   were   several   songs   tomposed   in 
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their  honor.  These  include:  At  the  Piano,  Voice  of 
the  Violin  and  The  Bells,  of  course  the  latter  are  not 
exactly  musical  instruments,  but  the  chimes  belong  to 
the  musical  family  and  it  is  of  the  chimes  that  Mrs. 
Jones  speaks.  Other  songs  that  attracted  more  than 
passing  notice  were:  The  Night  is  Alive  With  Song, 
sung  by  Mrs.  Blanchard,  Know'st  Thou  Dear  Love?  and 
Somebody's  Dear  Eyes,  sung  by  Miss  Heath.  Crossing 
the  Bar  and  My  Dear  Little  Irish  Girl,  sung  by  Mr.  Hill- 
man. 

Twenty  of  the  songs  were  written  to  words  by  the 
composer  and  it  must  be  confessed  that  most  of  them 
w-ere  very  skillfully  compiled  containing  considerable 
sentiment.  Mrs.  Jones  certainly  proved  to  her  large 
audience  that  she  is  a  very  skillful  writer  who  has  not 
been  idle  and  who  brings  to  her  work  an  enthusiasm  and 
an  eagerness  which  is  well  worthy  of  encouragement. 
The  complete  program  rendered  on  this  occasion  was  as 
follows:   Part  One— I — (a I   What  Shall  I  Sing  to  Thee'' 

(b)  Barcarolle,  (c)  A  Broken  Dream,  (d)  That  is  Lite 
words  by  Paul  Lawrence  Dunbar,  Mr.  Frank  Terra- 
morse.  Jr.;  II — (a)  Can  You  Forget?,  |b)  The  Bedouin 
Woman's  Song,  (c)  Cradle  Songs,  words  by  Yeats, 
(d)  The  Night  is  Alive  with  Song,  words  Anonvmous' 
Mrs.  M.  E.  Blanchard;  III— (a)  If  Love  be  Trtie.  (b)' 
My  Laddie,  (c)  The  Hepatica  and  the  Bee,  words  by 
Caroline  Thornton,  (d)  Know'st  Thou  Dear  Love'' 
(Flute  obligato  by  Mr.  Charles  A.  Neale),  Miss  Helen 
Colburn  Heath;  IV — (a)  Song  of  the  Archer,  words  by 
Conan   Doyle,    (b)    Rabia.   translated    from   the   Persian, 

(c)  Crossing  the  Bar,  words  by  Tennyson,  Mr.  Jack  E. 
Hillman;  V — (a)  In  the  Night,  (b)  Apart,  (c)  In  My 
Young  Days,  (From  Composer's  opera.  The  Milk  Maids 
Fair),  (d)  At  the  Piano,  words  by  Stephen  Phillips,  Mrs. 
Blanchard;  Part  Two— I— (a)  Voice  of  the  Violin,  words 
by  Florence  Richmond,  (b)  The  Bells,  Mr.  Terra- 
morse;  II— (a)  A  Song  of  May,  (b)  The  Water-Sprite, 
(c)  Somebody's  Dear  Eyes,  (d)  The  Meadow  Lark, 
Miss  Heath:  III — (a)  Spanish  Serenade,  (b)  Impatience, 
words  by  Burton  Braley,  (c)  My  Dear  Little  Irish 
Rose,  Mr.  Hillman;  IV— Song  Cycle.  "Childhood." 
Taken  from  "Child's  Garden  of  Verses,"  by  Robert 
Louis  Stevenson — Contralto— Prologue — The  Old  Manse, 
"■"•(ctte— Daybreak,     Soprano— The     Swing,     Duett— 


GREENBAUM'S     ATTRACTIONS 


At  the  Scottish  Rite  Auditorium 


Teresa 


Carreno 

Farewell  Concert 


This  Sunday  Afternoon  at  2:30 
Tickets  75c,  $1,  $1.50,  $2.00 


"Theatre  Francais" 

Next  Thursday,  Dec.  4th 

Grand  Double  Bill 

"Mariage  Aux  Lanternes'' 


i  Opem-a 


ine  orchestra. 


ch.     Splendid  . 


"L'Ete  de  la  St.  Martin" 

Comedy  by  Meilhac  and  Halevy 
Tickets  $2.50,  SI. 00,  50c 
,  Clay  &  Go's  Steinway  Pi£ 


FANNIE  BLOOMFIELD 


Tuesday  Eve.  Dec.  9  and  Saturday  Aft.  Dec.  13 

Tickel"   «'  50.  SI. 00,  75c,  ready  next  Tiiursday  at  Sherman, 

Clay  Ik  Co":  ,intl  kchlcrf;  CLose's 

Steinway  f  Janr  *^<»«d 


The  Big  Star  Event  of  the  Year 

The  World's  Greatest  Soprano 

and  I, 

The  World's  Greatest  Violinist 

I    *  DR.EAMLAND  "'- \ 

Assisted  by  i 

Edmund  Burke,  The  Irish  Baritone  ] 

M.  Moyse,  Flute  Virtuoso  I 

G.  Lapierre,  Pianist  i 

Forming  the  I 

Most  Stupendous  Concert  Combinationil 
Ever  Organized  I 

Two  Sunday  Afts.      i 
Dec.  7  and  14  I 

Prices:     Lower  Floor  (Reserved)$3.00,  $2,  $1 .50.  [ 
1  500  Unreserved  Seats  in  Balcony  $1 .00. ' 

Box  Office  Open  Next  Wednesday  at  Sherman,  Clay  & 
Go's  and  Kohler  &  Chase's  | 

Mail  Orders  accompanied  by  current  funds  should  { 
be  addressed  to  Will  L.  Greenbaum  at  box  office. ' 
Special  Attention  to  Out  of  Town  Orders 

Mason  &  Hamlin  Piano  Used  by  | 

Melba  and  Kubelik  I 


January  Offerings : 


Wilhelm  Bachaus,  Pianist;  Katlileen  Parlow,  \'iolinist;  Clara  Butt 
and  Kennerly  Rumford,  \'ocal  Stars:  Paderewski  and  Pavlowa, 
with  the    Imperial    Russian    Ballet   and    Symphony  Orcheitra. 


Where  go  the  Boats.  Baritone — The  Dub  Soldier, 
Trio— Pirate  Story,  Tenor — The  Hayloft,  Duett— The 
Moon,  Baritone — Windy  Nights,  Trio — Shadow  March, 
Contralto — The  Land  of  Nod,  Quartette — Retrospection 
— the  Old   llanse. 


FANNIE  BLOOMFIELD  ZEISLER. 


Like  Teresa  Carreno,  Fannie  Bloomfleld  Zeisler  came 
to  this  country  when  but  a  mere  child  and  her  early 
studies  were  iiursued  under  two  famous  teachers  in 
Chicago.  When  that  famous  artist.  Mme.  EsspioCf.  vis- 
tied  this  country  she  heard  the  young  girl  play  and  at 
once  induced  her  parents  to  send  her  to  Vienna  to  study 
with  the  great  Leschetizky.  Mme.  Zeisler  remained 
under  the  guidance  of  this  master  for  several  years  and 
then  returned  to  America  and  made  her  debut,  and 
since  that  day  she  has  ranked  among  the  world's  best 
pianists.  When  a  mere  child  of  six  she  evinced  un- 
usual talent  for  music  and  her  people  always  encour- 
aged her  in  the  work.  Mme.  Zeisler  is  not  the  only 
great  pianist  in  her  family,  for  Moritz  Rosenthal  is  her 
first  cousin,  and  although  none  of  her  children  have 
adopted  music  as  a  profession  they  are  all  very  tal- 
ented. 

Mme.  Zeisler  is  the  only  pianist  making  her  home  in 
America  and  touring  the  world  with  this  country  as  the 
starting  point.  She  has  played  In  Hamburg.  Dresden, 
Cologne,  Leipsic,  Berlin.  Copenhagen,  Geneva,  Paris 
and  a  score  of  other  important  European  cities  and 
everywhere  carried  her  audiences  away  with  her  mag- 
nificent work.  For  many  years  she  has  appeared  time 
and  again  with  the  leading  symphony  orchestras  of  this 
country,  and  in  Chicago  the  mere  mention  that  Zeisler 
is  to  play  with  the  Thomas  Orchestra  means  a  sold  out 
house  weeks  in  advance.  It  is  about  eleven  years  since 
Mme.  Zeisler  played  in  this  city  and  her  concerts  were 
one  of  the  first  ventures  of  Impresario  Greenbaum,  for 
even  before  he  had  taken  up  this  profession  he  had  ar- 
ranged an  orchestra  concert  with  Zeisler  and  the  Hin- 
richs-Beel  orchestra  and  a  Sonata  Concert  with  Sig- 
mund  Beel.    This,  however,  was  fifteen  years  ago. 

The  return  of  Mme.  Zeisler  will  be  welcomed  by  hun- 
dreds who  remember  her  magnificent  playing  and  by 
hundreds  who  have  heard  about  it.  and  Mr".  Greenbaum 
has  arranged  a  special  students'  and  teachers'  matinee 
of  which  particulars  will  be  found  below.  The  first 
Zeisler  concert  will  be  given  Tuesday  night,  December 
9,  with  the  following  magnificent  program: 

raplllon.  Oi>.   2   Schumann 

(.-i)     Ciii)rlct..   K  major  ii.iiil.iiiii.l.lll.^.llSchumann-Paganlnl 

pl     Tn^n.^,"'"  I^'"l'l"-t   Schumann 

(CJ       toccata        .  Scliiiinann 

Sonata,  Op.  s.',  Chopin 

'"      •'^"'l^"''^''''" ''     ""•"     "I-ucia   dl  Irfiinerinoor." 
aiiangcil    i,,,    i,ii    i,ai,,l   alone   by  Leschetizky 

(M     Tfii'nVo,-'..\,i,„  Donizetti 

;'','      A  '  ™k'^S'^,'"^,  Dvorak 

(d)  I.iebcstraimi""'*  '    "'"  Souvenirs  Vlennols)....Schuctt 

(e)  Rhapsortie  No.'isi';:::;::::;;:":;"":;""";;;;;  ■■■;;':"•■"•■■; Y^i^l 

The  second  and  positively  "fareweil  coiicert  will'  be 
given  Saturday  afternoon.  December  i:!,  and  on  this  oc- 
casion a  special  reduction  of  r,n  cents  on  the  %\.M  and 
$1.00  seats  will  be  given  to  all   students   who   present 


cards  from  their  teachers,  and  Manager  Greenbaum 
sending  these  cards  to  every  teacher  whose  name 
can  secure.  Any  piano  teachers  desiring  to  give  th 
pupils  and  themselves  the  advantage  of  this  privile 
and  who  do  not  receive  the  cards  may  telephone  to  Ji 
Greenbaum  and  a  quantity  of  the  special  student  caii 
will  be  sent  to  their  address.  | 

The  program  for  this  special  educational  concert  t»[ 
include  Beethoven's  Menuett  in  E  flat  major.  Chorus 
Dancing  Dervishes  from  The  Ruins  of  Athens,  tn 
scribed  by  Saint-Saens,  and  the  Turkish  .March  fri 
the  same  Beethoven  masterpiece,  transcribed  by  Rub 
stein;  this  will  be  followed  by  Schumann's  Etudes  Sy 
phoniques  and  then  by  a  group  of  five  Chopin  ger, 
Mendelssohn  will  be  represented  by  two  of  the  Son 
without  Words.  Op.  62,  No.  6.  and  Op.  67.  No.  4.  and 
request  the  artist  has  programmed  The  Juggleress 
j\Ioszkowski.  Liszt's  transcription  of  Schubert's  Ha 
Hark  the  Lark.  Schubert's  Impromptu  No.  3  and  t 
Military  March  transcribed  by  Taussig  will  comph 
the  interesting  list  of  works.  "The  prices  for  the  Zeis 
recitals  will  be  $1.50.  $1.00  and  75  cents  and  the  sale  Ti 
open  at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chas 
next  Thursday,  December  4. 


-**- 


MUSICALE   AT  MANNING  SCHOOL  OF   MUSIC. 


.A  \'ery  interesting  program  was  given  by  John 
Manning  and  Frank  Carroll  Giffen  at  the  residence 
Mr.  and  Mrs.  Manning.  2.550  .Jackson  Street,  on  Frid 
evening,  November  21st.  The  program  was  rather 
impromptu  affair,  the  numbers  of  Mr.  Manning  bei 
played  just  as  the  mood  seized  him.  He  began  the  p 
gram  with  a  group  of  three  classics  by  Schubert,  B 
thoven  and  Schumann,  the  works  being  respective 
impromptu.  Rondo  and  Aufschwung.  I^ater  on  in  t 
program  Mr.  Manning  played  Chopin's  B  flat  minor  i 
nata.  Everyone  who  was  present  on  this  occasion,  a 
there  was  a  large  number  of  San  Francisco's  lead! 
musical  people,  were  delighted  with  Mr.  Manning's  n 
sicianly  interpretations.  He  played  with  fine  tone  a 
exceedingly  effective  phrasing.  He  invested  his  wc 
with  more  than  customary  musical  intelligence  and 
very  apt  explanatory  remarks  often  proved  that  his 
terpretations  were  based  upon  fixed  musical  ideas  whi 
he  succeeded  in  emulating  during  his  recital.  We  c 
tainly  enjoyed  his  work  thoroughly. 

Mr.  Giffen  sang  at  first  a  group  of  six  songs.  Four 
these  were  folk  songs  of  the  Greek,  Hungarian,  Scot 
and  American  national  characteristics.  The  Greek  so 
was  by  Ravel  and  the  .\merican  song  was  the  v 
known  melody  Genevieve,  the  other  two  were  ano' 
mous.  The  two  other  songs  of  this  group  were  Greeti 
by  Mendessohn  and  To  Autumn  by  Hatton.  Mr.  GIfl 
ailop's  the  declamatory  style  of  singing,  using  a  111 
tenor  capable  of  fine  lyric  shadings,  and  succeeds  In  ' 
pressing  his  audience  with  his  sincere  artistic  tM 
lie  was  heartily  applauded  for  all  his  work,  and 
doubt  sang  another  group  of  songs  later,  but  as  thi 
were  no  programs  and  the  writer  was  compelled 
leave,  we  are  nnable  to  tell  our  readers  more  about  I 
enjoyable  event. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Visitors  Welcome — Before  you  decide  on  any  musical  instrument  look   about  in   our   warcrooms^ — you 
will  not  be  urged  to  purchase.     Investigate  Before  you  buy,  not  After. 


KNABE 

Flexotone    PUyer-Piano     . 

KRANICH  &  BACH 

Player-Piano 

VOSE 

Player-Piano 


$1,035 
$850 
$835 

OTHERS  FROM  $385 


FISCHER 

Player-Piano 

KOHLER  &  CHASE 

Player-Piano,  $625  to    .     . 

ANDREW  KOHLER 

Player-Piano 


$785 
$675 
$485 


Limited  Player-Piano  Offer 

For  a  limited  time  we  will  continue  to  give  $100  worth  of  music  rolls  free  to  each  pur- 
chaser of  a  new  player  piano. 

No  charge  of  any  kind  is  made  for  this  complete  library  of  music — our  player  piano  prices 
remain  exactly  the  same  as  always — the  lowest  in  San  Francisco  for  quahty. 

Throughout  the  entire  piano  trade  Kohler  &  Chase  is  recognized  as  one  of  the  greatest  player 
piano  houses  of  the  United  States.  Only  one  concern  in  America  sells  more  player  pianos  than 
Kohler  &  Chase — no  house  anymhere  has  better  player  experts  nor  a  belter  selection  of  the  world's 
best  players.     No  house  sells  player  pianos  on  more  favorable  terms  of  purchase. 

From  the  most  inexpensive  upright  to  the  Knabe  Art  Grand  and  player  pianos  the  largest 
and  best  selection  of  instruments  is  to  be  found  at  Kohler  &  Chase.  The  immense  purchasing 
power  of  Kohler  &  Chase  enables  us  to  sell  quality  pianos  and  player  pianos  at  the  prices  usually 
asked   for  inferior  instruments. 

Any  competing  salesman  Toho  attempts  to  dissuade  you  from  visiting  Kohler  &  'Chase  is  not 
ivorl(ing  for  YOUR  interest. 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


ZECH   ORCHESTRA  CONCERT. 


MAYOR    ROLPH    VETOES    OPERA    HOUSE. 


By  DAVID  H.  WALKER 
.\n  audience  of  very  unusual  size  was  attracted  by  the 
:ch  Orchestra  to  a  concert  that  was  given  under  the 
ispices  of  California  Commandery  No.  1,  K.  T.  at  the 
'w  Masonic  Temple,  Friday  evening,  November  21. 
)ng  before  the  time  for  beginning  the  concert  every 
at  in  the  very  large  auditorium  was  occupied,  and  it 
is  necessary  to  extend  the  seats  out  into  the  hallway; 
id  even  then,  with  galleries  and  main  floor  crowded, 
airways  were  used  for  seats  and  many  stood  during 
e  entire  evening.  This  must  be  considered  a  very 
gh  compliment  to  the  Zech  Orchestra,  and  to  William 

Zech,  Director.  The  program  opened  with  the  "Ray- 
ond"  overture,  and  this  went  off  exceedingly  well.  The 
chestra  now  has  the  advantage  of  many  players  who 
ive  performed  under  the  direction  of  Mr.  Zech  for  sev- 
al  seasons,  and  this  has  added  the  advantage  of  a 
lOd  understanding  between  orchestra  players  and  di- 
ctor,  and  the  overture  particularly  called  the  atten- 
)n  of  hearers  to  this  tact.  The  wood  wind  was  very 
licate  and  sympathetic.     The  brass  was  stronger  than 

any  previous  concert  of  the  orchestra  to  which  I  have 
itened.  The  body  of  strings  w^as  ample  and  effec- 
■  e.  As  a  result  of  all  these  circumstances  the  cou- 
rt opened  very  auspiciously,  for  it  was  seen  that  the 
ayers  had  their  work  well  in  hand  and  that  they  were 
aying  with  a  degree  of  precision  in  attack  that  was 
usicianly. 

On  the  program  were  two  very  charming  numbers  for 
ring  orchestra,  namely,  an  andante  by  Tschaikowsky 
d  MacDowell's  "To  a  White  Rose."  These  were  done 
cellently  and  were  rewarded  by  the  enthusiastic  plan- 
ts of  the  audience.  Massenet  was  well  represented  on 
e  program  by  "Scene  Religieuse,"  Invocation  from 
lite  "Les  Erinnyes,"  and  a  march  from  "Scenes  Pit- 
resques."  There  was  an  American  fantasie  by  Victor 
?rbert  which  also  commanded  favorable  attention 
le  orchestra  was  assisted  by  Arnold  Miller  violinist 
10  performed  the  "Fantasie  Appassionata"  by  VieuX' 
mps.  Miss  Corinne  Goldsmith  a&ompanying.  This 
IS  followed  by  an  encore  which  was  strenuously  de- 
luded. Miss  Goldsmith  was  quite  effective  as  accom 
nist.  Mr.  Miller's  playing  was  fluent  and  pleasing, 
le  program  had  been  made  up  along  melodious  lines 
course  of  selection  which  is  invariably  popular.  Mr 
ch  now  has  the  nucleus  of  an  organization  which 
der  his  direction  promises  to  play  an  important  part 

shaping  public  musical  taste  and  in  giving  pleasure 

large  audiences.  He  has  toiled  toward  this  goal  with 
jch  patience  and  ability.  The  reception  given  to  the 
ogram  in  the  new  Masonic  Temple  must  have  been 
ry  agreeable  to  him  as  a  director,  and  to  the  large 
dy  of  performers  whom  he  conscientiously  led. 


.4.  very  delightful  reading  of  Debussy's  Pelleas  and 
alisande  was  given  by  Miss  Gladys  Emmons  at  the  St. 
ancis  Hotel  recently.  The  instrumental  part  of  the 
irk  was  interpreted  with  fine  taste  by  Gyula  Ormay. 
ino,  Nicholas  Weiss,  violin,  and  Victor  de  Gomez, 
Ho. 


(Continued  from   Page   1.) 

institution.  People  of  broad  principles  usually  do  this 
thing  in  a  public-spirited  way,  just  as  wealthy  people 
in  America  donate  money  toward  universities  or  similar 
educational  institutions.  They  do  not  receive  8.50  schol- 
arships with  each  $8.50,000.  Such  a  proposition  has 
never  been  made  except  by  the  Musical  Association  of 
San  Francisco  through  Mr.  Redding. 

It  the  wealthy  citizens  of  San  Francisco  want  to  en- 
dow a  municipal  opera  house  and  want  to  do  a  real 
public-spirited  thing,  let  them  put  up  the  money  uncon- 
ditionally and  for  the  purpose  of  making  admission  to 
grand  opera  performances  EASIER  for  the  public  in- 
stead of  more  difficult.  Let  them  donate  this  opera 
house  to  the  city  so  that  it  would  be  impossible  in  fu- 
ture for  anyone  to  charge  exhorbitant  rates  for  opera, 
and  not  endeavor  to  uphold  and  defend  the  principle  of 
exhorbitant  rates.  Anyway,  we  believe  the  time  is  past 
in  America  when  the  public  will  pay  exhorbitant  prices 
for  grand  opera.  The  managers  will  have  to  be  satis- 
fied with  less  profits  and  the  artists  with  less  salaries. 
And  the  sooner  Mr.  Redding  and  his  class  realizes  this 
truth  the  better  it  will  be  tor  their  peace  of  mind.  But 
the  $8.50,000  and  the  privilege  of  selecting  seats  is  by  no 
means  an  actual  endowment.  The  former  sum  was  to 
be  spent  on  the  building,  and  the  purchase  of  seats  was 
not  made  compulsory.  If  anyone  did  not  want  the  seats 
they  did  not  have  to  buy  them,  but  they  were  reserved 
till  twenty-four  hours  before  each  evening  performance. 
In  other  words.  It  would  have  been  practically  impos- 
sible for  anyone  to  get  a  good  seat  until  twenty-four 
hours  before  a  performance.  Most  people  want  to  get 
their  seats  several  days  ahead  of  a  performance,  espe- 
cially for  grand  opera.  Of  course,  the  society  people 
would  only  have  taken  their  seats  on  occasions  of  spe- 
cial interest,  like  an  extra-flne  performance.  On  "off- 
nights"  the  "rabble"  would  have  been  welcome  to  the 
seats.     We  know  that  kind  of  society  people  very  well. 

The  whole  trouble  is  that  a  few  wealthy  society  peo- 
ple wanted  a  particularly  handsome  opera  house  with- 
out having  to  pay  for  the  lot  upon  which  it  was  to  be 
erected.  As  to  public-spirltedness  in  connection  with 
this,  that  was,  in  the  words  of  Mr.  Redding,  mere 
"piffle."  They  were  so  sure  of  having  gained  their 
point  that  they  were  already  congratulating  themselves. 
Possibly  Mr.  Redding  was  assured  the  position  of  attor- 
ney at  possibly  a  large  salary,  at  least  such  is  the  ru- 
mor. Now,  the  Mayor  of  San  Francisco,  considering  the 
w^elfare  of  the  public  at  large  more  important  than  the 
welfare  of  a  few  wealthy  citizens,  has  put  his  foot  upon 
the  project  and  they  are  all  as  "mad  as  hornets."  No 
one  is  more  pleased  to  see  wealthy  people  encourage 
music  in  an  unselfish  and  public-spirited  manner  than 
we  are.  But  when  we  are  given  the  worst  symphony 
concerts  we  ever  had  at  the  greatest  expense  ever  used 
for  such  purpose  we  surely  have  a  right  to  be  afraid  of 
such  people  and  to  rejoice  over  the  courage  of  a  city 
executive  who  stands  for  justice  and  fair  play. 


THE    MUSICAL    REVIEW'S    HOLIDAY    NUMBER. 

On  November  1st  we  notified  all  our  paid-up  adver- 
tisers that  they  were  entitled  to  complimentary  space 
in  the  Holiday  Number  which  will  be  published  on  De- 
cember 20th,  and  that  all  paid-up  advertisers  should 
mail  their  copy  containing  a  skeleton  idea  of  their  ac- 
tivities during  the  year  or  any  facts  from  wihch  we 
could  write  an  interesting  article.  We  stated  that  the 
last  day  on  which  such  copy  will  be  accepted  was  No- 
vember 15th.  Now  most  of  our  paid-up  advertisers  have 
mailed  us  the  information  we  sought,  but  there  are  still 
some  w-ho  have  not  sent  in  any  copy.  Now  we  do  not 
want  the  advertisers  to  write  their  own  complimentary 
notices.  We  shall  attend  to  that  in  every  case  where 
it  is  deserved.  What  we  do  want  is  an  enumeration  of 
facts  concerning  the  actual  work  done  by  the  teachers 
and  artists  who  use  this  paper  as  a  medium.  We  be- 
lieve these  facts  to  be  of  interest  to  every  reader  of 
this  paper.  They  are  certainly  not  intended  as  so-called 
"puffs." 

For  the  benefit  of  those  who  have  not  yet  taken  ad- 
vantage of  this  proposition,  or  have  misunderstood  us, 
we  want  to  say  that  they  may  have  until  December  2d 
to  send  in  their  statements  of  facts.  We  shall  do  the 
writing  ourselves,  and  that  is  the  reason  why  we  want 
the  copy  so  early.  Now  this  is  the  last  notice  to  adver- 
tisers we  intend  publishing  before  the  appearance  of 
the  Holiday  Number  which  will  be  the  third  exposition 
number  and  our  thirteenth  anniversary  number.  The 
last  advertising  copy  for  the  first  form  of  this  edition 
must  be  in  the  office  not  later  than  Tuesday  afternoon, 
December  2d. 

Only  regular  annual  advertisers  who  are  not  delin- 
quent in  their  accounts  are  entitled  to  this  complimen- 
tary space  Only  a  record  of  activities  is  acceptable 
and  not  a  biographical  sketch  or  similar  complimentary 
matter.  Anyone  possessing  a  half  tone  may  have  his  or 
her  portrait  published  with  the  article  We  hope  that 
those  of  our  advertisers  who  are  not  taking  advantage 
of  this  offer  and  mail  us  the  facts  asked  for  will  not  feel 
offended  when  they  do  not  find  themselves  represented 
in  the  Holiday  Number.  We  cannot  do  any  more  than 
notify  them  of  our  good  intentions  in  this  matter. 


®rpl) 


rt<«>4«  OFARRELL   ST    bci.  Siocti, 
PllUl  S.lt.1  .nd  Mo.1  M.iin,6«m  Tfct. 
Week  beginaing  ihis  Sunday  all.— 


;  Daily 


AIn'aj'M  a  C*ooil  Sb»»'. 

Marie  McFarland,  the  American  Nightingale  and 
Madame  ?  an  operatic  star  of  International  Repu- 
tation; Billy  Gould  and  Belle  Ashlyn.  in  Songs  and 
Sayings;  .Tohn  E.  Hazzard,  Monologlst;  Two  Carl- 
tons.  Phlegmatic  Gymnasts;  Hyman  Meyer,  the  man 
at  the  piano;  Stuart  Barnes;  Mabelle  Lewis  and 
Paul  McCarthy;  World's  news  in  motion  views, 
taken  exclusively  tor  the  Orpheum  Circuit.  Last 
week,  Mile  Dazie  In  "Pantaloon,"  a  plea  for  an 
ancient   family   by   Sir  James   Matthew    Barrle. 


Bo: 


Telephoue    Dongla 


THE   PACIFIC  COAST  MUSICAL  REVIEW 


ACTIVITY  AT  NOTRE   DAME  CONSERVATORY. 


THE    KOHLER    &    CHASE    MUSIC 
MATINEE. 


FANMK   ni.OOMFIFILD  ZKISLER   A\D   HKK    l' 

reriM  at   Scottisili   Rite   Auditorium.  TiteMtlny    Kvei 

and   Saturday   Afteruoou.   Deeeniltpr   ]8tli 


ORPHEUM. 


The  Orpheum  announces  another  great  new  show  for 
next  week.  Marie  McFarland  the  American  N'ightin- 
gale  and  Madame  ?,  an  operatic  star  of  international 
renown,  will  be  heard  in  a  delightful  programme  of 
songs  selected  from  the  most  celebrated  and  popular 
numbers.  Miss  McFarland  whose  equal  is  rarely  found 
in  grand  opera  is  proving  an  immense  sensation  in 
vaudeville  and  Madame  ?.  whose  identity  is  veiled  bv 
a  mask  is  equally  as  successful.  There  is  of  course 
an  interesting  story  for  the  concealment  of  her  features 
from  public  gaze  by  Madame  ?.  but  this  is  not  the  time 
to  tell  it.  suffice  it  to  say  that  it  is  owing  to  no  per- 
sonal disfigurement.  The  verdict  on  Madame's  ability 
as  a  vocalist  is  awaited  with  curiosity  by  those  who  are 
aware  of  the  reason  for  the  mystery  with  which  she 
envelops  herself.  Billy  Gould  and  Belle  .\shlyn.  whose 
personality,  appearance  and  ability  have  combined  to 
make  them  immense  favorites  will  chat,  sing  and  dance 
in  a  manner  that  is  thoroughly  original  and  always  a 
source  of  delight  to  their  audiences. 

John  E.  Hazzard.  comedian  and  author,  whose  series 
of  verses  "Ain't  it  Awful  Jlabel"  have  been  everywhere 
read  and  laughed  at,  while  his  character  comedv  crea- 
tions in  a  dozen  musical  comedies  have  brought  him 
enormous  popularity,  will  deliver  an  amusing  and  thor- 
oughly original  monologue  in  that  rapid-fire  easy  w'ay 
which  is  so  effective  with  him.  Phlegmatic  gyinnasts 
is  the  peculiar  description  of  the  Two  Carltons  give 
to  themselves.  These  two  young  men.  attired  in  ordi- 
nary street  dress  perform  a  routine  of  acrobatics  of  the 
most  difficult  sort  to  which  they  have  added  a  new^  fin- 
ish. Hyman  Meyer  "the  man  at  the  Piano"  will  offer 
a  unique  piano  skit  which  may  be  summed  up  as  a 
melange  of  monologue,  burlesque.  Imitation  and  musical 
travesty.  Next  week  will  be  the  last  of  Stuart  Barnes 
and  Babelle  Lewis  and  Paul  McCarthy.  It  will  also  ter- 
minate the  engagement  of  the  famous  American  dancer 
Mile.  Dazie  who  is  creating  quite  a  sensation  in  Sir 
James  Barrie's  plea  for  an  ancient  family  "Pantaloon." 

ROBERT  MANTELL  AT  THE  CORT. 


With  a  performance  of  "Louis  XI."  in  which  he  scored 
sensationally  at  his  last  previous  visit  to  San  Francisco 
Robert  Mantell  will  open  the  second  week  of  his  en- 
gagement at  the  Cort  Theatre  Monday  night.  "Louis 
XI"  is  from  the  French  of  Casimir  Delavigne  a  con- 
temporary of  Victor  Hugo  who  endeavored  to  do  for  the 
drama  what  Hugo  was  doing  tor  fiction,  namely  to 
transplant  the  great  characters  of  French  history  into 
romance.  "Louis  XI"  was  the  most  successful  of  all 
his  numerous  plays  and  is  practically  the  onlv  one  that 
now  survives.  Delavigne's  portrait  of  the  French  rival 
of  the  Roman  Nero  is  one  of  the  few  creuions  of 
modern  tmnes  considered  worthy  of  a  place  in  a  reper- 
toire made  up  principally  of  Shakespearean  personages 
Mr.  Mantell  s  impersonation  of  Louis  is  considered  bv 
many  of  his  admirers  his  masterpiece,  some  putting  it 
eveii  above  his  King  Lear.  His  transformation  into  the 
weak  and  shrunken  tyrant  is  the  most  startling  bit  of 
physical  acting  that  has  been  seen  on  the  stage  in  the 
memory  of  the  present  generation.  "Louis  XI"  will  be 
repeated  Saturday  night.  On  Friday  night  he  will  be 
seen  again  in  "King  John."  the  feature  plav  of  this 
years  repertoire  in  which  Mr.  Mantell  created' so  tavor- 
^»Hn?»  ""Pr=='°"  ^t  the  Monday  night  and  Thursday 
matinee  performances  of  his  opening  week.  The  other 
plays  of  the  week  are  •■Macbeth,"  Tuesday  night    "ThI 

Merchant    nf    Vonioo"    -ar^^ j...       ,.    ■"   "■s"'^'     i"e 

Lear,' 

and  "Hamlet,"  Saturday  afternoon!' 

on  Sunday,  December  7. 


\enice,"     Wednesday     afternoon.     "King 

Wednesday  night,   "Richelieu,"  Thursday  nigh^ 

Alice  Lloyd  follows 


The  second  of  a  series  of  three  chamber  music  con- 
certs was  given  by  the  Minnetti  Quartet  last  Sunday 
afternoon  at  the  residence  of  W.  E.  Sharon  of  Oakland 
The  program  included  the  Haydn  String  Quartet  in  D 
major  Op  64  No  5;  Serenade  a  la  Spagnuola  by  Bor° 
d me.  Lento  by  Dvorak,  and  Orientale  by  Glazounow- 
String  Quaret  in  G  major.  Op.  1.';,  by  Kopvlow  The 
event  was  greatly  enjoyed  by  a  large  and  musical  au- 
dience. The  members  of  the  quartet  acquitted  them 
ser         '>:cellently  of  their  various  tasks. 


.'\liss  Ruth  Buchse.  contralto,  has 
been  engaged  as  soloist  for  the 
regular  weekly  Matinee  of  Music 
which  will  be  gi\'en  under  the  aus- 
pices of  Kohler  &  Chase,  Sunday 
afternoon,  November  29th.  In  se- 
lecting this  capable  vocalist  the 
management  of  these  events  has 
made  no  mistake,  for  Miss  Buchse 
has  scored  a  series  of  artistic  tri- 
umphs before  the  prominent  musi- 
cal and  social  clubs  of  this  city. 
She  belongs  to  the  younger  set  ot 
the  Caifornia  artists  and  is  the  pos- 
sessor of  a  rich,  sonorous  contralto 
voice  of  splendid  range  and  flexible 
quality,  and  she  uses  this  fine  organ 
with  an  artistic  taste  that  always 
earns  her  the  applause  of  her  de- 
lighted auditors.  Miss  Buchse  is  a 
pupil  ot  Madame  M.  Tromboni,  who 
has  trained  her  in  a  manner  that 
brings  her  continuous  success.  Her 
appearance  at  the  Kohler  &  Chase 
I^Iatinee  forms  one  of  her  first  ex- 
periences as  a  professional  artist. 
A  short  time  ago.  Miss  Buchse 
sang  for  the  California  Grays  at  a 
big  public  event  and  early  in  the 
new  year  she  will  be  the  soloist  at 
the  Grienauer  concert. 

Besides  the  solos  by  Miss  Buchse 
there  will  be  a  number  of  charming  compositions  on  the 
program  which  will  be  played  on  the  Knabe  Player 
Piano  and  on  the  Pipe  Organ.  The  entire  series  of 
works  which  will  be  presented  on  this  occasion  is  as 
follows:  Uebeswalzer  Op.  57  No.  5  (Moszkowskil, 
Knabe  Player  Piano;  An  Open  Secret  (Woodman),  Miss 
Ruth  Buchse.  with  accompaniment  by  Miss  Constadori 
on  the  Knabe  Concert  Grand  Piano;  Water  Nymph 
(Nevini,  Liebestraum  No.  3  (Liszt).  Knabe  Player 
Piano;  Nur  wer  die  Sehnsucht  kennt  (Tschaikowsky ). 
Miss  Ruth  Buchse.  with  piano  accompaniment  by  Miss 
Contadori  on  the  Knabe  Concert  Grand  Piano;  Selec- 
tion. Pipe  Organ. 


ALCAZAR   THEAiRE, 


"The  Escape."  which  many  competent  critics  have 
pronounced  Paul  Armstrong's  masterpiece,  is  to  be 
given  its  first  presentation  in  San  Francisco  next  Mon- 
day night  and  throughout  the  week  at  the  .Alcazar,  after 
scoring  emphatic  success  in  Los  Angeles.  Chicago  and 
on  Broadway.  Evelyn  Vaughn  and  Bert  Lytell  -Rill 
lead  the  players.  In  this,  his  latest  work.  Armstrong 
delivers  an  even  stronger  "Punch"  than  is  conveyed  by 
either  of  his  previous  ventures  in  the  field  of  realism, 
for  its  theme  is  more  vital  than  those  of  "The  Deep 
Purple"  and  ".41ias  Jimmy  Valentine."  Instead  of  ap- 
pealing only  to  folk  who  are  interested  in  criminology 
and  prison  reform.  "The  Escape"  is  an  intelligent  and 
daring  application  of  the  theory  of  eugenics  to  mankind. 
It  starts  with  a  crime  in  a  New  "i'ork  tenement  and  at- 
tributes it  to  congestion,  lack  of  air  and  light,  unwhole- 
some environment  and  the  brutalism  which  arises  from 
squalid   living  and   depressing  relationships. 


Ernst  Wilhelmy.  pupil  of  Dr.  Ludwig  Wullner.  who 
has  recently  located  here  and  whose  fine  declamatory 
art  has  already  established  his  reputation  in  this  com- 
munity, has  been  very  busy  of  late.  He  appeared  before 
the  Century  Club  on  Wednesday,  November  19th,  with 
Suzanne  Pasmore  at  the  piano,  and  created  an  excellent 
impression.  The  program  included  the  Erlking  by  Schu- 
bert. Der  Steinklopfer  by  Strauss  and  Das  Hexenlied. 
As  encores  Mr.  Wilhelmy  presented  works  by  Resa  and 
Busch.  He  was  enthusiastically  applauded  after  each 
composition.  On  December  6th  Mr.  Wilhelmy  will  ap- 
pear with  Mrs.  Emil  Poll  at  the  Fairmont  Hotel.  On 
December  4th  Mr.  Wilhelmy  has  been  engaged  for  a 
reception  in  the  beautiful  music  room  of  Mrs.  Samuel 
Schwartz  on  Washington  Street.  Following  the  holi- 
days Mr.  Wilhelmy  is  planning  to  give  a  recital  of  his 
own.  In  addition  to  his  recital  Mr.  Wilhelmy  will  ap- 
pear in  a  series  of  engagements  together  with  Mrs.  Emil 
Poli.  the  well  known  dramatic  reader. 

The  many  friends  of  William  King  the  well  known 
and  very  talented  organist,  were  shocked  recently  to 
discover  that  he  died  suddenly  as  the  result  ot  tubercu- 
losis. He  had  been  sick  for  a  year  or  so,  and  just  at 
the  time  when  his  friends  believed  him  to  be  improv- 
ing he  suddenly  took  a  turn  for  the  worse  and  quickly 
succumbed.  Mr.  King  was  a  pupil  ot  Guilmant  and 
Widor  ot  Paris  and  proved  to  be  one  of  the  most  ca- 
pable organists  in  the  West.  He  was  a  member  of  the 
American  Guild  of  Organists  and  occuiiied  responsible 
positions  at  leading  houses  of  worship.  He  was  very 
well  liked  personally  and  had  a  host  of  friends  who 
admired  him  greatly.  He  leaves  a  widow  to  whom  he 
was  married  but  a  comparatively  short  time. 

The  Musical  Review  is  in  receipt  ot  information  from 
St.  Louis  that  on  the  occasion  ot  the  Melba-Kubelik  con- 
cert in  that  city,  on  November  18th,  S.iOO  people  at- 
tended that  event  and  the  receipts  were  $1S.000.  In 
New  York  the  receipts  were  over  J10.000  and  in  Chicago 
over  $11,000. 


Practically  New  Stein'way 

Babjr  Grand  Piuo.      Rcasonahlo    .Address  H. 
Review.    Room  1009  Kohler  .'v  Chase    BIdg 


For  Sale 

F.,    c-iro  Mti 


J.  N.  A.SCHO^V.  Violin  and  Bow  MaRer 

Fine  Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 

'i'.'l.   Oak I    IIOII.  -iitu    <ir.>%c    sirct-l.    llaklaiiil,   (  a1. 


Students  Present  Sacred  Drama  and  Harold  Bauer  Plays 
to   an    Audience   of    Enthusiastic    Disciples   of 

the   Art   and    is    Heartily    Received.  | 


The  following  two  extracts  from  the  San  Jose  Mer- 
cury regarding  the  activities  at  Notre  Dame  Conserva- 
tory will  be  of  interest  to  our  readers: 

The  students  of  Notre  Dame  College  gave  their  first 
musical  entertainment  Monday  evening  in  Notre  Dame 
hall,  which  was.  as  usual,  tastefully  decorated.  The  oc- 
casion was  the  celebration  of  the  feast  of  the  beloved 
sister  superior.  Sister  Mary  Veronica.  All  taking  part 
in  the  drama  and  music  certainly  reflected  credit  upon 
themselves  and  their  alma  mater.  The  costumes,  set- 
ting, light  effects  and  sustaining  of  parts  left  nothing  (o 
be  desired.  These  charming  evenings  of  drama,  music 
and  song  are  wonderful  factors,  morally  and  physically, 
in  the  education  of  the  young,  implanting  noble  senti- 
ments, training  in  graceful  action,  ease  and  manner  and 
self-possession,  hence  such  entertainments  have  never 
been  omitted  during  the  62  years  of  Notre  Dame  on  this 
coast. 

The  following  was  the  program  rendered,  and  where 
all  acquitted  themselves  so  satisfactorily  individual 
commendation  is  unnecessary:  Fabiola — a  Sacred  Dra- 
ma. Dramatic  Personnae.  Fabius.  a  Roman  nobleman. 
M.  Brown;  Fulvius.  a  Syrian.  Mr  Harrison;  Sebastian! 
Officer  of  the  Imperial  Guard  (Christian).  E.  Costello; 
Corvinius.  son  of  Tertullus,  M.  Hughes;  Afra.  Graia. 
Syra,  Euphrosyne,  slaves  in  the  household  ot  Fabius! 
afterwards  Mariam,  A.  Batchelor,  P.  Shaw,  V.  Harrison! 
C.  Young;   Fabiola,  daughter  ot  Fabius,  E.  Adams;  Ag- 


nes, a  young  lady,  kinswoman  ot  Fabius  (Christian),  R.  I 
Butler;  Calpurnius,  friend  of  Fabius,  R.  Dockweiler;  I 
Cecelia,  a  blind  girl,  L.  Adams;  Guard.  E.  Sullivan;  ) 
Greeting  Chorus.  Selected.  .Accompanists.  V.  Harrison. 
May  Colyear.  .\ct  1.  Scene — An  apartment  in  the  house 
of  Fabius.  Rigoletto  (Verdi-Liszt),  .Maria  Harispuru. 
Act  2.  Scene  1 — Fabius  and  his  guests.  Scene  2 — The 
conspiracy.  "Miserere" — "II  Trovatore"  Gottschalk,  Be- 
atrice Mix.  Act  3.  Scene  1 — An  apartment  in  the  house 
of  Fabius.  Scene  2 — The  seed  is  sown.  Concert  Ca- 
price. Duo  (Wachs),  first  piano,  Marie  Hughes;  second 
piano,  Florence  Wilson.  Scene  3 — .\n  apartment  in  the 
house  of  Lady  Agnes.  .-V  suitor  rejected.  Concertstiich, 
Op.  79  (Von  Weber).  Virginia  Harrison.  .-Vet  4.  Scene— 
A  cell  in  the  Tullian  prison.  Erl  King  (Schubert-Liszt), 
Eileen  Costello;  Act  5.  Scene  1 — An  apartment  In  the 
house  of  Rabius.  A  ghastly  deed.  Hungarian  Rhapso- 
die.  No.  6  (Liszt).  Louisa  Luders.  Scene  2 — .\  dearly 
ransomed  soul.     .Address.  Etta  -Adams. 

-A  beautifully  illuminated  address  and  niagniflcent 
floral  offering  at  the  close  gracefully  voiced  the  festal 
greetings  of  the  school,  and  the  sister  superior,  after 
expressing  her  grateful  appreciation,  spoke  ot  the  suc- 
cessful entertainment  ot  the  evening  and  pointed  out 
briefly  the  beautiful  exemplars  of  the  gentle  and  sub- 
lime virtues  which  the  heroines  of  their  drama  held  up 
for  life-long  imitation. 

November  11,  1913. 
Every  year  the  Sisters  ot  the  College  of  Noire  Danie 
supplement  the  regular  musical  course  with  a  series  of 
recitals  given  by  noted  artists,  thus  giving  the  students 
the  opportunity  of  hearing  the  world's  greatest  compo- 
sitions interpreted  by  masters  in  (he  quiet,  uplifting  se- 
clusion of  their  own  conservatory.  This  winters  course 
is  being  headed  by  Harold  Bauer,  "ninsler  pianist," 
who  yesterday   played  to  the  students  and  alumna* 
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The  Costliest  Piano 


In  the  World 


The  achievement  of  the  highest  possible  results  in  any  line  of 
human  endeavor,  to  build  better,  more  artistically  and  more  perma- 
nently, to  create  that  which  sets  a  new  standard  of  excellence,  can  be 
accomplished  only  by  the  broadest  research,  the  use  of  the  finest  of 

materials  and  the  most  painstaking  effort,  supplemented  by  one  thine 

creative  genius. 

The 

Piano 


IS  the  crystallization  of  fancy  into  fact ;  the  realization  of  an  ideal— a  determination  to  create  a  piano  of  such  superiority 
in  tone,  in  action  and  in  structural  character  as  to  establish  in  that  piano  the  one  standard  by  which  all  pianos  must  be 
measured,  with  which  all  comparison  must  be  made. 

Mason  &  Hamlin  pianos  cost  more  because  they  are  better  than  other  pianos;  because  more  time  is  essential  in 
their  building,  more  care  is  taken  and  only  the  very  best  of  materials  enter  into  them.  Yet,  considering  their  quality 
they  are  not  extravagantly  priced.  "i         J'' 

We  cordially  invite  you  to  examine  them  most  critically  at  our  warerooms. 


Two  Enlruicet 

135-153  Keuny  and  217-225  SoHer  Su. 
Victor  Talking  Machines 


S4em 


^^        Oakland— 510  12tli  and  1105  Washington 
^*  San  Jose— 117  South  First 
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LOllege,  as  well  as  a  number  of  San  Jose's  leading 
clans.  The  atmosphere  of  earnest  endeavor  to 
1  and  succeed,  and  a  deep  understanding  and 
idshlp  existing  between  teacher  and  pupil,  seem  al- 
!  to  inspire  visiting  artists,  while  the  unembellished 
ity  of  line  and  warm  richness  of  color  in  conserva- 
hall,  form  an  unobtrusive  and  harmonious  setting 
he  performer.  An  intimate  relation  and  ready  re- 
se  on  the  part  of  both  player  and  listener  is  al- 
i  apparent  from  the  opening  to  the  closing  number, 
erday  Mr.  Bauer  played  a  program  chosen  (at  his 
suggestion)  by  the  Sisters,  and  it  was  evident  that 
students  toiling  over  "sonatas"  and  "etudes"  were 
in  mind  when  the  numbers  were  being  chosen.  The 
It  was  a  quick  response  which  must  have  had  its 
t  upon  Mr.  Bauer  and  impressed  him  with  the  im- 
ince  of  his  mission. 

e  first  number  on  the  program  was  Beethoven's 
ata  .A.ppassionata."  It  was  approached  in  a  spirit 
lep  reverence  for  the  composer  and  with  a  religious 
■ell  as  intensely  dramatic  feeling.  The  transition 
the  first  to  the  second  movement  was  the  most 
^ct  piece  of  artistry  imaginable.  Mr.  Bauer  by  his 
magnetism  prepared  the  minds  and  hearts  of  his 
aers  for  the  lovely  opening  chords  of  the  second 
iment.  His  interpretation  of  Beethoven  is  impres- 
stic  and  highly  original.  He  is  not  hampered  by 
xaggerated  respect  for  tradition,  aiming  alone  for 
leautiful  in  whatever  he  plays.  Schumann's  "Cami- 
'  is  nothing  in  the  world  but  a  series  of  vivid  minia- 
tone  poems  with  suggestive  titles,  and  nothing 
1  have  been  more  fascinating  than  the  way  in  which 
Bauer  played  each  one.  blending  them  all  into  a 
>ct  whole  by  constantly  keeping  in  mind  the  whimsi- 
?lement  intended.  Chopin's  "Berceuse,"  Opus  :>1. 
beautifully  suggestive  of  the  mother's  song  and  ac- 
lanying  motion  of  the  cradle.  The  "Ballade"  in  G 
r  illustrates  well  the  peculiar  turns  of  melody  and 
isite  grace  of  ornamentation  typical  of  all  of  Cho- 
works.  but  Mr.  Bauer  made  it  almost  more  beauti- 
lan  it  really  is.  Liszt  was  one  of  the  few  compos- 
•ho  glorified  the  "etude"  or  "study"  by  adding  to  its 
apuntal  devices  and  sequences  something  like  poe- 
Vesterday  Mr.  Bauer  added  still  to  that  and  made 
if  Liszt's  "Etude  in  D  Flat"  a  song  almost  divine, 
variations,  but  the  song  was  ever  there. 
.  Bauer  closed  his  program  with  a  "Hungarian 
e"  by  Brahms,  giving  it  plenty  of  color  and  bring- 
mt  fully  its  orchestral  effects.  He  was  generous, 
he  audience  was  insistent,  and  he  gave  two  en- 
I.  Chopin's  "Waltz  in  A  flat,"  Opus  42,  and  Men- 
ohn's  "Scherzo"  in  E  minor  To  play  such  a  pro- 
as Harold  Bauer  plays  it  can  be  accomplished 
by  a  genius  who  has  conscientiously  studied  and 
ed.  A  well-rounded  and  evenly  developed  mind  and 
itrolled  romanticism  are  a  few  of  the  elements  that 
ward  making  Mr.  Bauer  the  "master-pianist." 
?ry  artist  who  gives  a  recital  at  Notre  Dame  is  en- 
astie   in   praise  of   the   acoustic   properties   of  the 


music  hall,  and  Harold  Bauer  is  no  exception.  "Never 
have  I  seen  more  perfect  acoustics,"  he  exclaimed  de- 
lightedly after  the  concert,  and,  following  the  informal 
reception  and  dainty  refreshments  which  the  hospitable 
Sisters  always  provide  for  their  visitors,  he  spent  al- 
most two  hours  in  the  conservatory,  which  he  desig- 
nated as  "a  palace  of  a  conservatory."  He  was  greatly 
interested  in  the  small  glass  practice-rooms  with  their 
sound-proof  partitions  and  generous  lighting,  testing 
their  efficacy  for  himself.  His  interest  in  fheir  methods 
of  instruction,  and  his  enthusiastic  approbation  after  he 
had  listened  to  the  students'  playing,  was  indeed  flatter- 
ing to  the  instructors  of  the  conservatory.  "You  have 
been  extremely  favored  in  having  had  all  these  artists 
visit  you,"  he  commented,  as  he  read  the  autographed 
letters  from  world-famous  musicians  which  express  de- 
light at  their  visit,  their  entertainment,  and  the  excel- 
lence of  the  instruction  given,  particularly  in  the  musi- 
cal department.  .  And.  as  have  other  artists,  Mr.  Bauer 
promised  himself  the  pleasure  of  revisiting  the  convent 
when  next  he  returns  to  the  Coast. 


SHORT    ITEMS   OF    INTEREST. 


An  Evening  of  Song  was  given  under  the  direction  of 
Miss  Margaret  Bradley  at  Ebell  Hall,  Oakland,  on 
Wednesday  evening,  November  5th.  The  program  was 
presented  by  the  Solo  Quartet  consisting  of  Mrs.  Alma 
Berglund  Winchester,  soprano;  Mrs.  Jo.  S.  Mills,  con- 
tralto; Hugh  J.  Williams,  tenor,  and  Lowell  Moore  Red- 
field,  baritone.  The  quartet  was  assisted  by  Mrs.  George 
A.  Scott  (formerly  Fannie  Bailey),  soprano;  Mrs.  Lena 
Henderson  Sharpe.  cello,  and  Charles  E.  Lloyd,  Jr., 
bass.  As  will  be  seen  from  the  following  program  the 
second  part  was  devoted  to  a  song  cycle  by  Cadman 
entitled  "The  Morning  of  the  Year,"  and  subdivided 
into  ".March  and  April"  and  "May."  Here  is  the  pro- 
gram: Part  L— (a)  Aria  of  Salome  from  Herodiade 
(Massenet I,  (b)  Der  Lenz  (Hildach),  Mrs.  J.  Rollin 
Fitch;  (a)  By  the  Fountain  (-\dams),  (b)  Mary  (Rich- 
ardson), Mr.  Frank  Onslow;  La  Zingara  (Donizetti),  (a) 
Infelice  e  tuo  credi  from  Ernani  (Verdi),  (b)  Vision  Fu- 
gitive, from  Herodiade  (Massenet),  Mr.  Chas.  Lloyd,  Jr.; 
Part  n.— The  Morning  of  the  Year  (Cadmani;  .March 
and  April — Prelude  for  Piano — Quartet,  Spirit  of  Spring. 
Recitative  (baritone).  With  Rushing  Winds,  Solo  (bari- 
tone), I  Martius  am,  Invocation  (Soprano),  Spirit  Arise, 
Solo  (Alto),  My  Tears  Are  Failing,  Recitative  (Tenon, 
Sweet  Laggard,  Come,  Solo  (Tenor).  All  the  World  Is 
Spring  Today,  (Quartet). I  Hear  the  Whispering  Voice  of 
Spring.  Recitative  (Alto).  April  Is  Here.  .Aria  (Soprano), 
Welcome!  Sweet  Wind;  Intermezzo.  .May — Recitative 
(Tenor),  Again  the  Sun  is  Over  All.  Solo  and  Duet  (So- 
prano and  Tenor).  .Mas  That  .\Iy  Heart  is  a  Lute,  Reci- 
tative (Alto),  The  Softly  Warbled  Song.  Solo  (Bari- 
tone), The  Brooklet  Came  from  the  Fountain,  (Quartet), 
I  Saw  the  Bud-Crowned  Spring  Go  Forth,  Solo  (.A.lto),' 
The  Moon  Behind  the  Cottonwood,  Recitative   (Tenor) 


Look  Forth,  Beloved,  Serenade  (Tenor).  I  Cannot  Sing 
to  Thee  as  I  Would  Sing,  Quartet,  O,  Spirit  of  the 
Spring,  Delay. 

The  Pacific  Musical  Society  gave  the  following  pro- 
gram at  its  regular  meeting  in  the  St.  Francis  Hotel  on 
Wednesday  morning,  November  12th:  Trio,  Op.  63,  D 
minor  (Schumann),  .Miss  Suzanne  Pasmore,  piano.  Miss 
Mary  Pasmore,  violin,  and  Miss  Dorothy  Pasmore,  cello; 
Recitative  and  aria— In  a  Persian  Garden  (Lehmann), 
Nocturne  (Herman).  Lawrence  Strauss;  Piano  solos, 
Capriccio  B  minor  (Brahms).  Etude  Chromatic.  Op.  2.";. 
No.  11  (Chopin),  Mrs.  John  McGaw;  .\ria  from  Mignon 
(Thomas),  Le  Plongeur  (Widor),  Embarquez  vous 
(Godard).  Bergerette  (Weckerlin).  Lawrence  Strauss. 
Mrs.  Ludwig  Rosenstein  was  the  accompanist.  The 
Chronicle  had  this  to  say  of  the  event;  The  Pacific 
Society  gave  an  interesting  programme  yesterday  morn- 
ing at  the  St.  Francis,  which  included  the  presentation 
of  Lawrence  Strauss,  baritone.  Strauss  sang  from  Leh- 
man's "In  a  Persian  Garden,"  gave  an  aria  from  Thomas' 
"Mignon"  and  a  group  of  songs  to  include  ".Nocturne" 
(Herman),  "Le  Plongeur"  (Widor),  "Embarquez  Vous" 
(Godard)  and  "Bergerette"  (Weckerlin).  His  baritone 
has  the  real  singing  quality  and  is  produced  with  much 
purity,  running  often  into  decided  tenor  tones,  which 
keep  resonance  without  strain.  The  Pasmore  Trio 
played  the  Schumann  "Trio"  in  D  minor,  op.  63,  in 
which  the  rhythmic  melodiousness  of  this  composer  is 
very  apparent.  Mrs.  John  McGraw  played  Brahms' 
"Capriccio"  in  B  minor  and  an  "Etude  Chromatic"  by 
Chopin,  displaying  much  facility  and  clearness  of  touch. 
Mrs.  Ludwig  Rosenstein  served  as  accompanist  to 
Strauss. 


A  very  enjoyable  recital  was  given  at  the  studio  of 
Dr.  H.  J.  Stewart  in  the  Gaffney  Building,  Saturday  aft- 
ernoon. November  1.5.  The  program  was  an  unusually 
attractive  one  and  was  presented  by  piano  and  voea' 
pupils  of  Dr.  Stewart's.  There  was  a  large  audience  in 
attendance  and  the  students  were  highly  complimented 
for  the  efficiency  they  displayed  and  for  the  excellent 
training  they  had  received.  The  complete  program  was 
as  follows:  Fantasie  in  C  (Mozart).  Miss  Elvera  Gomes 
(Grieg's  obligato  for  second  piano  by  Dr.  Stewart)- 
Songs— Her  Sorrow,  The  Phantom  Ship  of  Dreams  In  a 
Church  (Lawrence  Zenda),  Miss  A.  Erikson:  Out  in  the 
Open  Meadow  (Stewart),  Gay  Little  Dandeliont  Chad- 
wick).  Piano  Solo,  Prelude  in  C  sharp  minor  (Rachmani- 
noffl,  .Miss  Edith  Caubu;  Songs— With  You  (Nutting) 
The  Loveliest  of  All  (Henschel),  .Miss  Corona  Ghira- 
delli;  Songs— Printenips  qui  Commence,  Mon  Coeur 
s'ouvre  a  ta  voix  (Saint-SaensI,  Miss  Edna  Lindgren- 
Duet  for  two  pianos.  Variations  on  a  Theme,  by  Bee- 
thoven (Saint-Saens).  Miss  Edith  Caubu  and  Dr  H  J 
Stewart;  Songs — Nirvana  (.Adams),  .Mv  Destiny  (Stew- 
art). Miss  Leta  Mendel;  Vocal  Duet.  The  Rose  Is  Weep- 
ing for  Her  Love  (Stewart).  .Mrs.  Carrie  Brown  De-; 
and  .Miss  Edna  Lindgren. 


THE  TACIFIC  COAST  MUSICAL  REVIEW 


MRS.  GEORG  KRUGER 

Pianist 


Mrs.  Georg  Kruger 

and  the  Baldwin 

The  Baldwin  Company, 

310  Sutter  St.,  San  Francisco,  Cal. 

Gentlemen: 

To  say  that  the  Baldwin  Piano  affords  me  the  ut- 
mo^  satisfaction  is  indeed  voicing  my  sentiments  in  a 
mo^  mild  form.  During  the  pa^  few  years  I  have  used 
the  Baldwin  exclusively  in  all  my  concert  work  and  at 
home.  The  tone  quality  of  this  marvelous  in^rument  is 
of  that  deep  singing  variety  which  I  so  admire,  and  the 
adlion  and  touch  is  indeed  exquisite.  Wishing  you  the 
success  you  deserve,  I  am, 

Sincerely  yours, 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.    U  H     "lUiilimm  i'inmnflnn    San  Francisco 


MAN  UFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 


Tuesday.  Fridny  oi 
nn  School  of  Opera 
or.  Turk  nod  Polk  : 


The  Witzel  Trio 

NOW    BOOKING    FOR    SEASON    1913-1914 
MRS.  J.  F.  WITZEL,  Piano; 
MILTON   G.   WITZEL,   Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 

S.   F.  Address,    560   13th  Ave.    Phone  Pacific  2452 


ngele 


eliard    Bide. 


Florence  Le  Roy-Chase 

SOPRANO 

Voice      Placing      a       Specialty.         Italian 

School    of    Bel    Canto.     Studio    1861    Scott 

Street.      Phone     Fillmore     2S12.      Open     lor 

ConcerlB  and   Recitals. 

Mrs.  AVilliam  iSteinbach 

VOICE  CULTURE 

STUDIO 

902  Kohler  &  Chase  Bids.       Sao  Franclsca 

Phonel   Kearny  5454. 


Jessie  Dean  Moore 

TEACHER    OF    SINGING 

Berkeley    Studio:   2161    Shattuck    Avenue. 

Tel.  Berkeley  29T7.      San  Francisco.  Thnrs- 

days.  376  Sutter  Street.    Tel.   Donelas  5303. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 
Available  for  Concerts  and   Recitals.     2046 
Russell    St.,    Berkeley.      Phone;    Berk.    875. 

Miss  Helen  Colburn  Heath 


Giuseppe   Jollain 

VIOLINIST 

Studio:    376    Sutter    Street. 

By    Appointment    Only 

Mary  Alverta  Morse  Soprano 

;es.  studio:  San  Francisco,  2119  Scott  S 
hone  Plllninre  1820.  Oakland,  647  Marl 
osa  Ave.     Phone  Piedmont  2017. 

'William  F.  Hofmann 

VIOLIN    STUDIO 
906-907   Kohler  &  Chase   Bldg. 


Artists'  Directory 

BARITONES 

REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 


MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 

MISS  ESTHER  HJELTE 

597  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 


Pho 


Ke 


CARL  EDWIN   ANDERSON,  Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio:      4014  Randolph  Avenue,  Oakland 

Phone    Merritt    3244 


Our    Holiday    Number 

The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re- 
view, which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  il- 
lustrated and  will  contain  an  ex- 
ceptionally interesting  series  of 
articles.  All  regular  annual  ad- 
vertisers (none  other)  are  en- 
titled to  special  write-ups,  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts. 


Howard  E.  Pratt 

VOICE  TEACHER 
330  2l8t   St.,   Oakland  Tel.   Lakeside   I 


NAVARRO 


TENOR 
Teacher   of    Slni;. 
Inly.        064  Halsht 


THE  PASMORE  CONSERVATORY 
H.  B.  Pasmore,  Director.  1470  ^Vashln 
ton  St.  Phone:  Fmnklin  836.  Pupils 
all  aees  receded  In  all  Branches.  F 
terms  address  Secretary  Berkeley  Bran, 
2742  ColleKC  Ave.  Phone  Berkeley  4773.1 
Mrs.   Blanche  Ashley,  Manager.  B 

Aug  Nurnberger-Suss' 


Guaranteed.      At   all    Leading   Mu 
or   Direct    From    the    Monufnctnrer, 

NOVATO,  MARIN  COUNTY,  CAL. 

John  Francis  Jones 

Chorus   Directing  nud   Coaching.      Voice 

Building  and  Tone  Production. 

.370   Sutter   Street  San    Francisco 

K.nitna    MTillsey    Tremblay 

VOCAL,    ORATORY 

AND 
DRAMATIC      ART 
:.<.ne  Franklin  152.';  038  Pine  SI. 


Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:  2500    Woolsey    Street, 
Berkeley.      Telephone    Berkeley    4228. 

Herman  Martonne 

VIOLINIST 

009  Bush   St.,   S.  F. 


Geo.  Stewart  McManus 

Assistant    Teacher 

'WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 

Studios:  S.  F.,  376  Sutter  St.  (Wednesday) 
Oakland:    10    Monte     Ave.      Piedmont    1774. 

AsHley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7494.  Berkeley,  1931  Home 
Street,  Phone,  Berkeley  4081. 


FranK  >Valler  Seager 

BARITONE 

Pupil  of  George  Sweet 

Hotel  Jefferson San  Francisco 

Thomas  Vincent  Gator,  Jr. 
piano-harmony 

MRS.  T.  V.  ('ATOR,   Accompanist 
2335   Devlsndcro   St.  Tel.   Fillmore  2585 

Tessie  Newman,  pianist 

Private    and    Public    Engagements 

TEACHER     OF     PIANO 

Studio:   417  Central  Ave.     Tel.  Plllmore  3M48 

Mrs.    'William    Henry    BanKs 

PIANIST-TEACHER 

Studio:   4402    California    Strcel. 

Phone    Paclflc    1551 

ELIZABETH    SIMPSON 

PIANO 

Room  .10,  376  Sutter  St..  San  FrnncLsco. 

Maple    Hall.   Oakland. 

2327   Cedar   Strcel,    Berkeley. 

Achille  L.  Artigues 

Graduate  Schola  Cantorum,  Paris.  Or- 
gan, Piano,  Harmony,  Counter  Point. 
Studio:  Arlllaga  Musical  College.  Res.: 
lS8-8th   Ave,  S.   F„  Phone:   Pac.  RT40. 

Nel   Frances  'Willison 


Pupil  of  Thibnnt,  Ten  Have  and  Ysnyc 
1252  Washington  St.     Phone  Prospect   101 


Teachers'    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal.  J 

EDNA    MONTAGNE  ' 

6780  Vincente  St. Oakland,  Cal.  j 

LOUIS  FELIX   RAYNAUD 

7S9  Buena  Vista  Ave.       Plione  Parlf  2193  ! 

EDUARD  FABER  SCHNEIDER  | 

2512  Octavia  St. San  Francisco  ] 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

25181/2  Etna  St.,  Berk.     Phone,  Berk.  5396  ; 


MRS.  RICHARD  REES 
817  Grove  Street Tel.  Park  5175 

MRS.   M.   TROMBONI 

905  Kohler  &  Chase  Bids.  Tel.  K'rny  6454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7386 

MME.    ABBIE    CARRI NGTON-LEWYS 

1901  Baker  Street San  Francisco 

DELIA    E.    GRISWOLD 
Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2316  Jackson  Street.  San  Francisco 

MRS.  WALDECK-BIERS 

1586  Leroy  Ave.  Berkele.v,  Cal. 

CAROLUS    LUNDINE 

2571  Carlton  St.  Berkeley.  Cal, 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel:  Kearny  B464 

N.    PERSONNE 
1005  Kohler  &  Chase  Bldg.    Tel.  K'rny  6454 


MOTHER  WISMER 
2945  Fillmore  Street         Phone  West  4SS 


HARRY    SAMUELS 
3663  Clay  Street  Phone:   Weit  170 
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IIUSICAL  REVIEW'S  JUDGMENT  ABOUT  VICARINO  SUSTAINED  IN  EUROPE 


fie  Exceedingly  Accomplished  Young  Colorature  Soprano  Arouses  the  Critics  and  Public  of  Prague  to  Repeated  Ovations  During 

an  Unprecedented  Series  of  Thirty-seven  Curtain  Calls. 


'Once  more  has  the  judgment  of  the  Pacific  Coast  Musi- 
cl  Review  been  sustained.  This  time  our  firm  belief 
i  the  artistic  future  of  Regina  Vicarino,  -the  distin- 
^Ished  Italisin  colorature  soprano,  who  made  her  San 
lancisco  debut  with  the  Bevani  Opera  Company  has 
Wn  justified  by  that  artist's  sensational  success  in 
i'ague.  .\fter  her  triumplis  in  San  Francisco,  Vicarino 
rut  to  .Mexico  and  scored  some  of  the  most  remarkable 
;Iistic  victories  ever  witnessed  in  that  country.  She 
I  urned  to  San  Francisco  as  a  member  of  the  Lambardi 
( inpany  and  once  more  enthused  our  music-lov- 
i;  public.  After  the  conclusion  of  that  engage- 
1  >nt  she  went  abroad  and  her  unparalleled  suc- 
tss  in  Prague  is  vouched  for  by  the  director 
c'the  Royal  German  National  Theatre  of  Prague 
id  also  by  newspaper  clippings  which  we  quote 
l^low.  The  last  distinguished  musician  who 
j^tified  the  good  opinion  entertained  for  him 
1!  this  paper  was  Giorgio  Polacco  whose  New 
Vrk  and  London  triumphs  are  still  fresh  in  the 
r^mory  of  our  readers.  The  stand  taken  by  this 
i:i:er  in  behalf  of  the  Municipal  Opera  House  has 
f^o  since  been  justified  by  the  decision  of  the 
H)reme  Court  of  California  and  the  veto  of 
Nyor  Rolph.  The  following  letters  and  press 
c.ticlsms  tell  the  story.  The  first  letter  is  from 
(urge  V.  Guyer,  Vicarino's  husband,  and  reads 
in  follows: 

Berlin,  November  S,  1913. 
>■'  Dear  Mr.  Metzger; 

(  enclose  you  herewith  a  couple  of  press  clip- 
lii.gs  from  the  papers  of  Prague,  also  copy  of  a 
Iter  written  by  the  Director  of  the  Prague  Royal 
t,era,  Herr  Teweles,  which  I  think  you  will  agree 
vth  me  in  believing  extraordinary,  after  you 
f^ve  read  it.  The  occasion  was  the  Traviata  per- 
fmance  which  she  did  in  that  city  on  the  even- 
U  of  November  2,  which  brought  her  37  curtain 
[lis,  and  no  end  of  ovations.  The  success  was  so 
t^  and  emphatic  that  it  guarantees  her  appear- 
^es  in  the  biggest  opera  houses  in  Germany  and 
f.istria.  and  as  you  were  one  of  the  original 
ipphets  of  Madame's  future  triumphs,  I  know 
Ml  will  be  interested  to  learn  that  the  Germans 
t;artily  endorse  your  opinion. 
)  did  not  send  you  this  to  bore  you,  but  I  natur- 
:y  supposed  you  might  be  interested  in  knowing 
ipt  what  9ke  is  doing,  and  if  you  think  your 
raders  are  sufliciently  interested,  please  make 
natever  mention  you  think  fit.  Best  wishes  from 
tith  of  us.  Sincerely  yours 

GEORGE  V.  GUYER. 
jThe  letter  from  the  Director  of  the  Royal  Ger- 
[fn  National  Theatre  of  Prague   to  Madame   Vi- 
:rino  was  as  follows: 

I  Prague,  November  3,  1!I13. 

ridame  Regina  Vicarino 

Prague 
'Ty  Esteemed  .Madame: 

iThe  great  success  which  you  won  yesterday  as 
'pletta  in  Verdi's  Traviata  justifies  me  to  ex- 
less  to  you  my  heartiest  thanks  for  your  co- 
;|eratlon  in  our  Verdi  Memorial  Celebration.  I 
!'ve  been  greatly  delighted  to  find  in  you  a  vocal- 
i,e    of    the    most    perfect    understanding    of    the  ' 

i.cal  art  and  of  a  noble  histrionic  conception,  and 
lym  convinced  that   this  great  success  and  the 

:>Tmy  recognition  which  you  have  received  yes-      

i"day  from  the  public  has  opened  for  you  the  doors  to 
i,e  greatest  German  opera  houses.  With  the  greatest 
i:eem,  I  remain 

TEWELES. 
i,rector  of  ihe  Royal  German  National  Theatre  in  Prague. 
Those  who  understand  the  conventional  aloofness  res- 
Icted  in  the  leading  German  opera  houses  will  under- 
iind  of  how  much  value  such  a  letter  must  be  to 
carino,  who  is  just  timidly  seeking  admission  at  the 
ige  doors  of  the  famous  European  theatres.  Such  a 
I  ter  is  practically  an  open  Sesame  to  an  aspiring 
■  list,  and  we  are  certain  that  this  deserving  and  ex- 
';mely  talented  young  woman  is  very  near  the  goal  of 
|r  ambitions. 

!The  Prager  Tageblatt  of  Monday.  November  3,  1913, 
•er  the  signature  of  its  critic,  Dr.  V.  B.  writes  the  fol- 
I'ving: 

'In  yesterday's  performance  there  were  again  two 
:estB,  Lysa   (this  should  read  Regina)    Vicarino  of  La 

ala  was  the  heroine  of  the  evening.  She  also  had  the 
ateful   task  to  save   the  banner  of  Italian   vocal   art. 

rather  an  unimposing,  slight  appearance,  which  sure- 

'■annot    command    recognition    on    purely    personal 
ounds,  likewise  little  impressive  in  the  way  of  other 

tward  effects  such  as  jewels,  fashionable  dresses 
id    whatever    else    may    belong    to    the    role    of   Vio- 


letta,  Vicarino  conquered  through  her  art  alone.  Her 
voice  is  not  too  powerful,  but  exquisitely  sweet,  trained 
in  the  finest  Italian  school  and  commanding  not  only  a 
wide  range  but  also  an  even  tone  quality.  Regina 
Vicarino  attracted  her  audience  immediately,  and  the 
latter  did  not  hesitate  to  show  its  respect  for  the  artist's 
great  knowledge.  It  was  well  done,  for  besides  the 
vocal  art  Madame  Vicarino's  histrionic  talent  ^vas 
natural  and  never  tried  to  force  itself  unnecessarily  in 
the  foreground." 


hardly  be  much  room  for  "soul"  or  "sentiment."  We 
shall  be  greatly  interested  in  Vicarino's  further  career 
in  Europe.  She  certainly  is  one  of  the  very  best  colora- 
ture sopranos  we  have  ever  heard,  and  next  to  Sem- 
brich,  the  most  intelligent. 


THE    CARRENO    CONCERTS. 


Owing  to  a  severe  indisposition,  Carreno  was  unable 
to  appear  at  her  second  concert  which  was  scheduled  to 
take  place  at  Scottish  Rite  Hall  on  Friday  even- 
ing, November  28.  Her  concert  on  Sunday  after- 
noon, which  was  the  final  one,  was  given  before  a 
very  enthusiastic  and  appreciative  audience.  We 
have  nothing  to  add  to  what  we  said  last  week, 
except  that  this  remarkable  woman  again  inter- 
preted Beethoven  and  Schumann  with  an  intellec- 
tual power  and  a  technical  thoroughness  that 
could  not  but  enthuse  anyone  familiar  with  the 
great  gems  of  pianistic  literature.  This  visit  of 
the  world's  greatest  piano  virtuosa  and  one  of  the 
greatest  pianists  of  the  time  was  indeed  an  artis- 
tic triumph  such  as  is  rarely  witnessed  here. 


VIRGINIA    BALLASEYUS    WINS    WALTZ 
PRIZE. 


Every  year  the  Junior  Class  of  the  University 
has  a  day  set  aside  for  their  festivities.  It  is 
called  Junior  Day  and  is  on  the  day  following 
Thanksgiving.  In  the  afternoon  a  play  is  given 
at  Ye  Liberty  Theatre,  Oakland,  written  by  a 
member  of  the  Junior  Class,  and  acted  by  the 
various  members  of  the  class.  The  climax  of 
Junior  Day  is  a  Ball  in  the  evening  called  the 
Junior  Prom.  This  is  the  biggest  dance  of  the 
college  year.  For  the  Prom,  a  prize  is  offered 
for  the  best  waltz  written  by  a  Junior.  It  is 
played  fnree  times  during  the  dance  and  is  the 
feature  of  the  evening. 

E.  Virginia  Ballaseyus,  class  '15,  has  been 
awarded  the  ten  dollar  prize  for  writing  the  most 
successful  Junior  Prom  waltz  this  year.  An  un- 
usually large  number  of  Waltzes  were  submitted 
in  the  contest,  but  Miss  Ballaseyus'  composition 
was  the  unanimous  choice  of  the  judges.  The 
waltz  has  a  light  catchy  air  in  the  opening  strains, 
that  is  maintained  throughout  the  selection.  The 
judges  were:  Choragus  Paul  Steindorft  and  Pro- 
fessors Edmund  O'Neill  and  C.  L.  Seeger.  Miss 
Ballaseyus  is  the  daughter  of  Mr.  Ballaseyus.  su- 
perintendent of  music  at  the  public  schools  in 
Stockton. 


-w- 


ARION    SOCIETY    CONCERT. 


How  deep  the  impression  made  by  Vicarino  was  may 
be  gathered  from  a  remark  made  by  this  critic,  when 
speaking  of  the  tenor  of  the  company.  After  comment- 
ing favorably  on  the  tenor's  voice  he  says:  "Besides 
the  veritable  Stradivarious-like  mellowness  of  his 
partner's  voice  he  had  to  lose  considerable  of  his  most 
admirable  qualities." 

The  Montagsblatt  au3  Bohmen  of  November  3d.  also  a 
Prague  newspaper,  said:  "Yesterday's  performance  of 
Traviata  brought  again  two  guests.  The  title  role  was 
sung  by  Regina  Vicarino  of  La  Scala  of  Milan.  After 
the  unfortunate  debut  of  Aldrich,  Vivcarino's  technical 
knowledge  made  an  exceptionally  fine  impression.  Vi- 
carino possesses  a  brilliant  technic,  her  colorature 
leaves  nothing  to  be  desired  in  the  matter  of  nobility. 
Her  singing  only  lacks  soul.  Not  until  the  fourth  act, 
when  her  Traviata  is  about  to  give  up  her  soul,  does  one 
become  impressed  with  the  fact  that  Vicarino  really 
possesses  it.  The  finale  of  the  opera  was  full  of  genu- 
ine sentiment  on  the  part  of  Vicarino." 

Evidently  the  writer  of  the  above  forgot  that  Traviata 
does  not  reveal  much  sentiment  or  "soul"  during  the 
early  part  of  the  opera.  It  is  only  at  the  end  when  her 
real  self  is  exposed  in  its  strongest  aspects.  During 
the  first  act,  when  Verdi  places  in  the  mouth  of  his 
heroine   so  many   vocal   accrobatic   "stunts,"   there  can 


By  David  H.  Walker. 
The  strength  of  the  Arion  Singing  Society  came 
to  the  front  in  one  of  the  most  enjoyable  concerts 
of  the  season.  This  took  place  November  29,  at 
the  German  House  Auditorium.  The  affair  was 
under  the  direction  of  Frederick  Zech.  The  So- 
ciety had  assisting  talent,  which  included  Miss 
11^^.  Rudolphine  Redil,  Miss  E.  A.  Denny,  and  Paul 
Scholtz,  pianist.  The  body  of  singers  was  quite 
large.     Both  the  female  and  the  male  chorus  prac- 

tically    filled    the    stage    during    their    respective 

numbers.  A  small  but  well  balanced  and  extreme- 
ly tuneful  orchestra  was  also  an  accessory  to  the  general 
success.  The  chorus  dealt  with  composition  of  high 
class.  The  compositions  for  the  mixed  chorus  included 
the  "Bridal  Chorus"  from  "Lohengrin,"  and  a  number  by 
F.  Gumbert,  "Frohsinn-Waltz."  The  ladies  sang  the 
"Maiden  Song,"  by  Meyer  Helmud  and  the  male  chorus 
sang  four  numbers  as  follows:  "Heute  scheid'  ich,"  by 
Isenmann.  "Waldabendschein"  by  Schmoelzer;  "Gute 
Nacht"  (words  by  Theodor  Koerner).  Frederick  Zech. 
"Morgan  im  Wald"  by  F.  Hego  and  "Maiennacht"  by  F. 
Damrosch. 

This  was  a  pleasing  variety  and  an  abundance  in 
quantity  of  good  things.  The  volume  of  the  several 
choirs  was  astonishingly  good.  Mr.  Zech,  as  conductor 
brought  from  these  choirs  excellent  results.  The  shad- 
ing was  fine;  the  attack  was  sponraneous:  the  shading 
showed  the  result  of  much  practice  with  fine  vocal 
material:  and  the  entire  vocal  numbers  were  quickly 
responsive,  under  the  direction  of  .Mr.  Zech.  The  so- 
pranos and  altos  had  a  very  agreeable  tone  production. 
Of  the  male  chorus  the  bassos  were  especially  good, 
albeit  the  tenors  were  strong  and  even  attacked  the 
higher  notes  with  much  better  success  than  is  ordinarily 
found  outside  of  the  exclusively  professional  choruses. 
Miss  Rudolphine  Radii  sang  three  numbers — "O  Had  I 
(Continued  on  Page  -3,  Col.  2.) 
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DEPENDABLE    PIANOS 

^  We  carry  all  kinds  of  pianos  when  measured  by  price — from 
$250  to  $2,500,  but  we  sell  only  one  kmd  of  quality — 
dependable  quality. 

C|  We  have  had  many  customers  who  needed  only  one  piano  in  their 
lifetime,  but  the  quality,  the  dependability  has  been  such  that  the 
second  and  third  generations  of  that  family  have  also  come  to  us  for 
their  pianos. 

q  Some  day  you  will  want  a  STEIN  WA\'  Piano— the  STAND- 
ARD of  the  ^vorld.     We  will  sell  you  a  less  expensive  piano  now 
and  agree  to  take  it  back  any  time  within  three  years,  allowing  you 
the  full  purchase  price  towards  a  new  Steinway. 
^  Moderate  terms  on  any  Piano,  even  the  Steinway. 


Sherman  liiay&  Co. 


Steinwty.  Weber  and  Other  Piaoos 
Victor  Tallcine  Machines.  Sheet  Mus 


Kearny  and  Sutter,   San  Francisco 


Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         m-«-  carrington-lewys 


Northeast  Corner  of   Pine   and   Scott   Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF   THE   COLLEGE    OF   THE    PACIFIC 

WARREN    D.   .*LI.E\,   Denn  SAN    JOSE,    CAL. 

The  oldest  Instltntlon  on  the  Coaat — Complete  Mnalcal 
Education — Advantagres  of  literary  atadies  free  of  charge. 
Board  and  room   at  moderate  prices.      Send   for  CntalogDe. 

Douillet  Conservatory  of  Music 

1721   Jackson   St..  San   Francisco.      Tel.   Prospect  S53. 
PIERRE   DOriLLET.   Dean 
Piano,  Voice,   Violin,  Harmon}-  and  Theory.      Facnltr  of 
Reputed  Mnalcal  Edticators.      Send  for  Catalogue. 

The  Manning  School  of  Music 

2,i50  Jackson  St.,  Corner  Pierce 

Telephone  FUImore  395 
For  Particulars  .\ddreBs  The  Secretary,  Mra.  J.  C.  Mannins 

Christine  Miller 

Contralto 

Perional  Addresi.   1003   Heberton  St.,  Pitlsburgh,  Pa. 
Minagemenl  Haensel  &  Jones,  Aeolian  Hall,New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-COXTRALTO 
Soloist,     First     Coneregational     Church,     Oaliland. 

TEACHER  OF  SINGING 

RECIT-VL  CONCERT  OR.A^TORIO 

-Studio.  32   Loreta    Ave.,   Piedmont.        Phone,   Piedmont   3tM. 

Miss  Elizabeth  Westgate 

PI.\XO ORGAN — THEORY 

Orraulst   First  Presbyterian   Chnrcb.  Alameda 
'   Stadlo:      1117  Paru   St..  Alameda.     Tel.   Alameda  1S5 
Sas    Francisco    DaT~-M'edneaday 
oolnfmenta  made  by  letter  or  by  Alameda  telephone 


ia  Donna  with  Strakosh.   Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal   Virsll  Piano   School.   London,   England 

1901   Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Roscoe  Warren  Lucy 

PI.4MST 

Pupils  received  at  Studio.  S.  F.,  200T  California  S 
Tel.  West  T3T»;  Oakland,  ai2!<  Hillcsnss  Avenue,  Tl 
PieJnwiut    5095. 


Hugo  Mansfeldt 


;:3^s  tin.K  stkkkt 


■HON  K    P\t  IFIC   33  I 


DUTTON 


CHARLES  MALLORY  Residence  Studio 

2960  Claremont  Boulevard 
Claremont  Court,  Berkeley 
PIANIST  Tel.  Berkeley  6431 

Mackenzie  Gordon 

TENOR 

1  eacoer  or  oingmg  ,„  ,[,^  ^^^^^  j,^  ^„j  cmpicdon  of  pubUc  sinjiaj 

OR.\TORIO  OP£R.\  CO.NCERT 

Breath  Control  and  Resonance 

Studio :  2832  Jackson  St.  Phone:  West  457 

By  .Appointment  Only 


Vl/^J»Ilar*»  A  SaKin  >'rKnnl»t  Temple  i-:raaai 
TV  dllCtCe  t\.,  OaDUl  1^1.  pir„  I  uurch  of  Cbri 
MieiilNl.  lllrecl..r  LoriUK  (  iuh.  S.  F..  Wed,  1617  Cal 
fi.rtiia  SI,;  -I  el.  Kriiiikliu  :;i:o;t.  Snt.  p.  m.,  Chrisllan  Sclen~ 
llnll;     icl.     X\  c«t     liliJ.-..       Ilerkelo.     lion,    and     Thurs.,    SI  I 

i.e«i> tie.:   I>i.  I'i.iini.pui  ::ii::4.  ' 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

2.-1    Post    Street.      Fifth    Floor    Mercedes    IlulldloiE 
Reception    lloiirx:       11:15  In    12.  Hiiil   V.   lo  4,   i-i.-rpl    W  ednc 
dny.      Wednesday    In    >iaple    Hall.    Onklnnd. 

Saint  Rose  Academy  of  Musi; 

Conducted  by  Sislers  of  Saint  Dominic  ] 

Corner  Pine  and  Pierce  Sts.  San  Franciwi 


Blanchard  Hall  Studio  Buildinff      Mrs.  M.  E.  Blanchard  '■■""-^">-^»*"i  \ 

„     „- -    _-  3  I  Head    of    Vocal    nenarlmpnt.    Mills    Coiieire)  I 


BL-IXCH.ARD,    Pres.    and    Mer. 
Contains   200  Studios   Rented  Exclusively  to 
Musicians,  A.rtists  and  Scientists 

LOS     -ANGELES,     C.iLIFORXI.A 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and  the  Southwest 

Address:    Suite  705   Auditorium    Building. 

Los   Angeles.   Cal. 

;C:FKj     BERINGER  CONSERVATORY 
©5tf  of  MUSIC 

■^'-^^-'  926  Pierce  Si.  near  McAllister  Phone  West  7I«3 

Arrillaga  Musical  College 


Head   of   Vocal   Hepartroent.   Mills   C«iie„ 

Teacher    of    Sincinp.      Concerts,    I.ectnre-Recitols.     Sti 

dio:  Kohier  &  Chase   Dlde..  Room  1004.      Tel.   Kearnr  Mil 

Residence,  S4.1   Ashhury   St..  Tel.   Park   ,'.(100.  j 

Mctiiii3581  1731   1 1*  A 

Margaret  Bradley        °'*" 

Piano,   Organ,   Ensemble 

E«  TrsiniDg  «nd  Elemenlwy  Theofv,     Cho*t  Ditrcloj  .nd  Orsaoi»l  Rrst  Hew 
CongrcBitioo  .ikI  EisKdi  Avri,u<-  MciIkJ  .1  Church,  O.kl.od  , 

Herbert  Riley 

Instruction    in    Violoncello    and    Chamber    Music 

CONCERTS     AXO    ItKCITALS 

Studio:    Chlsmorc    Apts..    Hush    and    Jones    Sts. 

Phone:    Krsiiklin     5SO.n.  

Bessie  Fuller  P'»"° 

ri  ri  I.  (ic  HI  i.ti  ^1  \  N«.ri:i  n  i 


Francisco.    Cal. 


Phone  Fillmore  9S1 


Phone   Home   S3BS0 
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GEORG   KRUGER 


PIANO 
Studio:    K.    A    C.    Ilulldlne.      Telephone    KenrnT    r,|->4 
■    ""  Tel.    Franklin     1(1 


Residence:    12.VI    \Voshliiir(on 


Notre  Dame  Conservatory  of  Music 


THE    NEW    YORK    MUSICAL    COURIER   K\ 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Khich    iou    are    intrrrstril.       t  omhinrd    snhscrlplloas 

».-,,0O    per    year    til    ne\>    snhscrlhrrs    resldliiii    la 

California,   Oreson   and   AVashinslon   onl.i. 

Address:  Room  IM«-1(  Kohier  A  t'hasc  Building 

San  Francisco.  Cal, 


THE   PACIFIC  COAST   MUSICAL  REVIEW 


LFRED   METZGER 


San    FranclNco    Omee 

joitia  1009,  1010.  Kohler  &  Chase  Building.  26  O'Farrell 
Street.     Telephones:  Kearny  S454:  Home  C  4763. 
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itercd   as   second-class    mall    matter   at   S.    P.    PostofDce 
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THE    MUSICAL    REVIEW'S    HOLIDAY    NUMBER. 


rhe  Pacific  Coast  Musical  Review's  advertisers  have 
me  nobly  to  the  front  in  presenting  us  with  the  ac- 
il  facts  regarding  their  activities  during  the  year  just 
St.  Some  of  them  have  given  us  considerably  exten- 
e  memoranda  of  their  doings;  others  succeeded  in 
tting  their  enumeration  of  facts  in  a  smaller  space. 
I  of  them  have  grasped  our  meaning  by  refraining 
■ra  extravagant  accounts  of  their  individual  efforts, 
d  have  concentrated  their  remarks  to  mere  relations 
their  doings.  That  is  as  it  should  be.  This  paper 
PS  not  believe  in  extravagant  biographical  adulation. 
;  want  to  impress  upon  our  readers  that  extravagant 
use  is  unhealthy,  and  that  tlie  only  things  that  really 
imt  are  RESULTS  and  ACTUAL  ACCOMPLISH- 
CNTS.  We  constantly  refuse  to  publish  puffs  and  ex- 
vagant  accounts  of  musicians.  They  only  make  mem- 
•s  of  the  profession  ridiculous  in  the  eyes  of  intelli- 
U  people.  If  a  musician  DOES  something  he  is  wor- 
encouraging.  If  he  obtains  RESULTS  with  his  pu- 
s,  he  is  a  GOOD  TEACHER.  Otherwise  there  is  no 
isible  reason  why  he  or  sje  should  be  praised  or  en- 
iraged.     And  this  is  the  kind  of  professional  people 

0  advertise  in  our  columns — people  who  DO  THINGS 

1  ACHIEVE  RESULTS.  And  these  are  the  people 
om  we  have  asked  to  tell  our  readers  what  they  are 
ng  to  earn  the  support  of  the  public. 

"he  closing  date  tor  receiving  copy  for  these  enumer- 
jaa  of  tacts  concerning  our  advertisers  was  last 
psday,  December  2.  We  assume  that  everyone  desir- 
i  of  taking  advantage  of  this  complimentary  space 
1  mailed  us  tis  or  her  copy.  Anyone  who  has  not 
le  so,  but  still  wishes  to  be  represented  in  some  way 
the  forthcoming  Holiday  Xumber,  which  will  be  pub- 
ed  on  December  20.  can  send  us  a  record  of  any  con- 
t  he  or  his  pupils  may  appear  in  before  December  1.0. 
s  news  copy  must  reach  this  paper  not  later  than 
urday.  December  13.    There  will  be  no  Holiday  Num- 

published  in  December,  1914,  hut  the  Pacific  Coast 
."^ical  Review  will  publish  a  great  Panama-Pacific  In- 
national  Exposition  Number  which  will  be  published 
■eek  prior  to  the  opening  of  the  great  World's  Fair. 
!hat  edition  the  editor  of  this  paper  will  personally 
te  up  the  work  of  all  the  members  of  the  profession 
3  have  been  advertisers  in  this  paper,  and  who  ex- 
t  to  be  represented  in  that  edition.  During  the  same 
r  will  be  published  the  History  of  Music  in  California 
in  1849  to  1915,  on  whic-h  we  have  been  at  work  dur- 

the  last  eight  years.  No  advertisements  or  paid 
te-ups  or  even  subscriptions  are  allowed  to  influence 
iiiion  in  that  historical  work.  It  is  a  tribute  to  the 
?ndid  achievements  of  the  musicians  of  the  great 
St.  It  will  be  published  in  two  volumes,  and  the 
.■e  and  particulars  will  be  announced  later. 


THE    MELBA-KUBELIK   JOINT   CONCERTS. 

hat  wonderful  combination  of  stars.  Mme.  Melba  the 
■Id  s  greatest  soprano,  and  Jan  Kubelik,  the  most 
•yelous  of  the  violinists,  assisted  bv  Edmund  Burke 

Irish-Canadian  baritone,  will  give  its  first  concert  at 
amland  Rink  this  Sunday  afternoon,  December  7  at 
>.  Never  before  has  such  a  galaxy  of  stars  appeared 
me  concert  program  in  this  country  and  it  is  safe  to 
Jict  that  a  record  breaking  audience  will  be  present 
mercantile  business  this  would  be  called  a  "bargain 
■.  tor  t!ie  scale  of  prices  is  the  same  as  paid  for 
sa  or  Kubelik  alone,  and  for  as  little  as  one  dollar 

can  hear  both  of  these  artists  and  their  assisting 
ormers.  all  of  whom  are  people  with  splendid  Euro- 
a  reputations. 

he  program  has  been  slightly  changed  since  first  an- 
nced  By  special  request  Mme.  Melba  has  consented 
.ing  the  Mad  Scene"  from  "Lucia  di  Lamermoor," 
1  flute  obhgato  played  by  M.  Moyse  of  the  Paris 
nd   Opera   Orchestra,   and   the   brilliant   waltz   song 

fearen  Rose."  specially  composed  for  her  bv  4rditi 
Kubelik  will  play  the  Concerto  No.  2  bv  Paganini  in 
e  of  the  one  by  Wieniawski  which  will  be  on  the 
md  program  instead.  Mr.  Burke  will  sing  the  "Song 
lephistopheles  in  Auerbach's  Cellar,"  bv  the  Russian 

w     .*'o"Ssourgsky.      Mme.    Melba's    other    numbers 

be  LAddio'  from  "La  Boheme"  and  the  "Aria" 
inttf "?,'"."''  Pastore,"  with  the  great  Kubelik 
ing  the  obligate. 

V^^  ^fT*^  concert,  Sunday  afternoon,  December 
^?^„.  Ki^  will  sing  "Lol  Hear  the  Gentle  Lark," 
.  flute  obUgato,  the  "Jewel  Song"  from  Faust,"  and 

enk"=  .'^,'  h  ■"  m',^"^"  "■"''  "°"°  obligate,  and 
eliks  numbers  will  include  the  Wieniawski  "Con 
o  and  Bazzini's  "Rondo  de  Lutins."  Tickets  tor 
'■  ZTi?  h^  "o°'lJ"^  ^^'"^  ^'  ''°"i  Sherman,  Clay  & 
',nn.„  ,  'r  t^^''^^'^-  ^""i  ">«"  ""-ders  for  the  sec 
concert  should  be  addressed  to  Manager  Will  L 
mbaum  at  either  office.  "ui.  i.. 


FANNIE    BLOOMFIELD   ZEISLER. 

The  last  of  the  great  pianists  to  play  for  us  this  year 
will  be  Fannie  Bloomfield  Zeisler.  It  seems  strange 
that  the  managers  have  arranged  to  let  us  hear  the 
world's  two  most  important  women  pianists  within  so 
short  a  space  of  time  but  to  music  lovers  it  will  be 
more  interesting  to  hear  ,Mme.  Zeisler  immediately  after 
Mme.  Carreno.  They  are  artists  of  quite  different  types 
and  the  opportunity  of  studying  their  methods  and 
styles  is  one  that  no  student  or  teacher  can  afford  to 
miss.  It  is  about  ten  years  since  Mme.  Zeisler  last  ap- 
peared here  and  hundreds  who  heard  her  at  that  time 
are  anxiously  awaiting  her  return  for  Zeisler  is  an  artist 
whose  playing  one  does  not  forget  and  her  name  has 
been  honored  in  music  loving  circles  ever  since  she 
played  for  us.  There  is  a  marked  individuality  about 
the  playing  of  this  artist;  she  plays  many  of  the  im- 
portant works  with  an  insight  that  gives  evidence  of 
the  most  thoughtful  study  by  a  woman  of  exceptional 
mental  qualifications.  In  short  Fannie  Bloomfield  Zeis- 
ler is  a  great  artist  who  stands  in  a  class  of  her  own — 
an  artist  who  invariably  makes  the  deepest  sort  of  an 
impression  on  all  who  hear  her  play.  The  first  concert 
will  be  given  at  Scottish  Rite  Auditorium  next  Tuesday 
night,  December  9,  with  the  following  splendid  program. 

Papillons    op.   2  Schumann 

Caprice.  E  mapor  Paganini 

Transcribed   for  piano  by  Schumann.    (EtuderopV  3  No.   2) 
Vogel  also  Prophet.    iXn.    :    from   Waldscenen 

op.   S2.   by   rt-.|u..sn  Schumann 

Jpfcata.   op.    ,_  Schumann 

Chopin 


KATHLEEN   PARLOW. 


Lan 


Arranged   for  left   hand   alone    bvLeschet 
Humoresque.  op.  101.  No.   7 
A  la  bien-aimee,  (No,  2  from  Popiilons  dAn 


-Donl 
,  op. 
Dv 


ik 


Sou 


op. 


- Schue 


Liebestraum,   (Nocturne)   No. 

(by    request)    Li^zi 

Rhapsodic.   No.    12    (by   request!  1  iszt 

On  Saturday  afternoon,  Mme.  Zeisler  will  give  a  spe- 
cial matinee  for  teachers  and  students  with  the  follow- 
ing brilliant  offerings: 

Menuett.    E   flat   major   Beethoven 

Chorus  of  Dancing  Dervishes  (from  the  Ruins  of 

Athens!    _ Beethoven 

Transcribed   for  the   piano   by   Saint-Saens. 
Turkish  March    (from   the   Ruins   of  Athens)        Beethoven 

Transcribed  for  the  piano  bv  Rubinstein 
Etudes   Symphoniques.    (Etudes  en   forme  de  ^'aria- 

tions).    op.     IZ    .'Schumann 

Ballade,    op.    3S    r'hr.Mi,, 

Etude,  op.  10.  No.  5        ::::::::::::  ::::::;:::::::::::::::::::::.:chop!n 


FAWIE     ULOOMFIKI.D     XEISLEK 
«,    .Seulllah    Rile    AiKlitoriiim,    Tiieailay 
December  fltli,  auil   Saturday   .Vfternoo 
Decemljer     l.ttli. 


Etude,  op.  25.  No.  3  Chopin 

Berceuse,    op.    57    Chopin 

Valse.   op.    42   Chopin 

Song  without  words,  op.  62.  No.  6 Mendelssohn 

Song  without  words,  op.  67.  No.  1 Mendelssohn 

The  Juggleress.    (No.   4   from   Six   Fantasies,    op   52) 

by    request    Moszkowski 

"5??^ft^k?%l'L?^  Vn., ::, , M„„  r,„  „.,„„■■"=""'"'■■• 

Milil^i-y^fff^h    ,Xo;    rn,.n,     :    ,„ ,,.,-     ,„;     -Sehubcrt 

»ll  „ Schubert 

Transcribed    l.,i    |,iai,o    l,y    Tau.-ii.j 

These  will  be  positively  the  only  appearances  of  this 
artist  here  this  season.  Popular  prices  will  prevail  the 
rates  being  $1..50,  $1.00  and  7-5  cents.  Teachers  may  se- 
cure special  rates  for  their  pupils  for  the  concert  of 
Saturday  afternoon  by  applying  to  Manager  Will  Green- 
baum  at  his  office,  101  Post  Street,  either  bv  mail  or 
phone.  Next  Thursday  night  Mme.  Zeisler  will  play  in 
-Assembly  Hall.  Stanford  University  under  the  auspices 
of  the  Peninsular  Musical  Association. 

** 


ARION     SINGING    SOCIETY    CONCERT. 


(Continued  from  Page  1.) 
Jubal's  Lyre."  by  Hiindel.  "Liebestraum,"  by  Brahms, 
and  "Die  Mutter  an  der  Wiege,"  by  C.  Loewe.  Miss 
Radii  created  a  very  strong  impression.  Her  treatment 
of  the  Handel  number  was  very  clever,  judicious  and 
musical.  The  runs  in  the  old-fashioned  music,  and  the 
characteristic  phrasing  of  Hiimlel  were  artisticallv 
treated.  More  than  this.  -Miss  Radii's  voice,  which  is 
resonant,  strong  and  very  flexible,  was  entirely  ade- 
quate to  the  production  of  the  famous  oratorio  melodv. 
She  was  also  very  happy  in  her  treatment  of  the  songs 
by  Brahms  and  Loewe.  The  accompanist  for  Miss  Radii 
was  Miss  E.  A.  Denny,  who  is  already  known  to  manv 
musicians  as  a  brilliant  pianist.  Her  work  was  very 
satisfactory  and  added  to  the  good  impression  made  by 
the  vocalist.  The  concert  was  followed  by  the  first 
Arion  Ball  of  the  season. 


Kathleen  Parlow  made  her  re-appearance  in  this  coun- 
try as  soloist  with  the  New  York  Symphony  Orchestra 
in  Brooklyn  and  the  critics  unanimously  agree  that  she 
has  developed  remarkably  in  her  two  vears  absence  and 
IS  worthy  of  consideration  in  the  very  front  rank  of  the 
great  masters  of  the  violin.  San  Francisco  can  claim 
Kathleen  Parlow  os  one  of  its  "own"  for  although  born 
m  Canada  she  was  raised  in  this  city  and  commenced 
her  studies  here  with  her  uncle,  J.  Conrad,  and  later 
studied  with  Mr.  Henry  Holmes.  Miss  Parlow  has  not 
visited  California  since  becoming  world-famous  and 
-Manager  Greenbaum  sought  to  meet  with  great  success 
in  presenting  her  as  one  of  his  first  attractions  of  the 
New  Year. 


THE   LORING  CLUB  CONCERT. 


The  program  announced  by  the  Loring  Club  for  the 
second  concert  of  its  thirty  seventh  season  on  Tuesday 
evening,  December  16.  at  Scottish  Rite  Auditorium,  is 
an  attraction  to  all  music  lovers,  and.  of  course  particu- 
larly to  those  who  look  forward  to  the  too  few  appear- 
ances of  this  ercellent  organization,  the  programme  con- 
taining compositions  for  men's  voices  ranging  from 
eld  glees  and  carols  to  one  of  the  most  extended  and 
most  recent  works  of  one  of  the  greatest  of  American 
composers.  With  the  accompaniment  of  strings,  piano 
and  organ,  there  will  be  sung  a  group  of  Christmas 
carols  dating  from  three  to  four  hundred  vears  ago 
Ludwig  Hess'  setting  of  Tennyson's  lines,  "Ring  Out 
Wild  Bells,"  two  movements  from  .Mendelssohn's  "As 
the  Heart  Pants"  (These  latter  being  for  soprano  solo 
and  chorus  of  men's  voices),  Horatio  Parker's  noble 
choral  ode,  "Spirit  of  Beauty"  and  Wallace  A.  Sabin's 
"Carmen  Natale."  this  last  being  a  composition  of  great 
distinction  by  the  popular  director  of  the  Club. 

The  Christmas  atmosphere  of  the  programme  is  added 
to  by  Adolphe  Adam's  "Cantique  de  Noel"  for  men's 
voices  with  the  soprano  soloist.  Two  works  in  this  pro- 
gramme for  men's  voices  with  piano  and  strings  are 
Gustave  Ferrari's  "Wake  to  the  Hunting,"  and  G.  Jer- 
rard  Wilkinson's  "Choric  Song,"  while  among  the  unac- 
companied numbers  is  Hatton's  glee,  "He  that  hath  a 
pleasant  face."  Mrs.  Zilpha  Ruggles  Jenkins  will  be  the 
soprano  of  the  evening,  Gino  Severi  the  principal  violin, 
Frederick  Maurer,  piano,  J.  C.  Fyfe.  organ,  and  Wallace 
A.  Sabin  will  direct  the  concert. 


PERLET   HONORED   BY   NATIONAL  ORGANIZATION. 

National    Federation    of    Musical    Clubs    Selects    Distin- 

Guished    Orchestra    Leader   as    Head    of    Its 

Orchestral   Department. 


Herman  Perlet,  conductor  of  the  People's  Philhar- 
monic Orchestra  and  one  of  the  most  successful  and 
best  known  orchestral  leaders  in  the  United  States,  'has 
been  selected  as  head  of  the  orchestral  department  of 
the  National  Federation  of  Musical  Clubs.  The  orches- 
tral department  was  established  recently  when  a  new 
committee  was  added  to  the  National  Federation  of  Mu- 
sical Clubs  whose  chairman  is  a  member  of  the  board  of 
directors.  This  committee  has  as  members  a  recog- 
nized authority  upon  the  voice,  another  upon  the  piano, 
another  upon  orchestral  instruments,  another  upon  theo- 
ry and  composition,  and  another  upon  criticism.  It  is 
the  duty  of  the  committee  to  suggest  to  the  board  of 
directors  the  best  methods  of  reaching  worthy  students 
and  the  best  way  to  solve  their  problems.  It  is  recom- 
mended that  pupils  be  encouraged  to  band  themselves 
into  students'  clubs  more  generally  than  is  now  tihe 
case,  and  that  these  clubs  enter  the  Federation  under 
existing  regulations. 

Among  the  problems  facing  students  are  mentioned 
among  others:  How  to  procure  adequate  instruments. 
Purchase  or  rental  of  music.  Circulating  music  libra- 
ries. Moderate  and  proper  compensation  for  services 
in  churches,  concerts  and  tutoring.  Under-graduates 
are  said  to  do  too  much  gratis.  Program  making. 
Stage  presence,  manners  and  dress.  Proper  advertis- 
ing and  expense  of  it.  Comparative  value  of  Euro- 
pean and  American  training  and  opportunities.  Im- 
provement in  standards  and  ideals.  Dangers  from  un- 
scrupulous managers.  Making  of  contracts  and  details 
which  should  be  embodied  in  them.  Establishment  of 
competitive  scholarships  as  soon  as  proper  funds  can  he 
obtained  for  the  purpose.  Endorsement  of  those  who 
are  proven  worthy. 

Owing  to  his  many  and  arduous  duties  Mr.  Perlet  was 
at  first  timid  about  accepting  such  a  responsible  posi- 
tion, but  upon  the  final  urging  of  his  friend.  Gustav 
Becker,  the  president  of  the  New  York  Teachers'  Asso- 
ciation and  one  of  the  foremost  -American  pedagogues 
and  lecturers,  he  finally  consented  to  serve  on  this  com- 
mittee and  thus  become  the  oflflcial  authority  on  orches- 
tral music  in  the  United  States,  as  far  as  the  National 
Federation  of  Musical  Clubs  is  concerned.  To  realize 
the  extent  of  the  honor  bestowed  upon  Mr.  Perlet  it  will 
be  interesting  to  know  that  the  members  on  the  com- 
mittee are:  .Maud  Powell,  New  York,  violin;  Fanny 
Bloomfield  Zeisler.  Chicago,  piano;  W.  J.  Henderson, 
New  York,  criticism:  Ernest  R.  Kroeger.  St.  Louis, 
theory  and  composition;  Herman  Perlet.  San  Francisco, 
orchestra.  The  vocal  representative  remains  to  be  se- 
lected. These  names  are  to  be  printed  at  once  in  the 
Federation  191.5  Biennial  circular,  presently  to  be  dis- 
tributed. 


Miss  Dorita  Lachman  and  John  W.  Ostrow  were  mar- 
ried last  Sunday.  November  30.  at  the  residence  of  the 
bride's  mother,  Mrs.  L.  J.  Lachman,  on  Eighth  Avenue. 
Miss  Lachman  is  a  very  clever  violinist  who  appeared 
frequently  with  the  Minetti  Orchestra  and  who  charmed 
her  audiences  with  her  fine  interpretations.  She  is  also 
a  very  charming  young  lady  who  has  a  host  of  friends. 
Mr.  Ostrow  is  a  very  successful  young  business  man. 
The  wedding  was  a  very  quiet  affair,  only  a  few  frienri' 
being  present. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 

that  came  a  solo  by  Fanny  Anitua,  then  a  solo  by  Marie 
Jlosciska,  followed  by  Panchielli's  Dance  of  the  Hours, 
played   by   both   orchestras. 


WILHELM  BACHAUS  AND  DE  PACHMANN. 


By  Laetitia  Penn  Washburn 

The  i;ii:!-I4  season  has  been  one  of  the  heaviest  and 
most  noteworthy  that  the  music  lovers  of  Los  Angeles 
have  had  for  some  time.  It  has  been  a  genuine  feast  for 
the  true  music  lover,  and  it  has  been  fully  demonstrated 
that  the  reople  will  attend  it  they  can  get  what  they 
want.  We  will  start  wit;i  our  great  and  much  beloved 
>iadan:e  Schumann-IIeink.  who  drew  a  splendid  house, 
notwithstanding  that  about  six  in  the  evening  a  heavy 
rain  began  and  kept  up  until  late  in  the  evening,  com- 
ing down  in  torrents,  in  fact  so  much  so  that  by  eight, 
o'clock  the  cars  were  unable  to  run  on  account  of  the 
tracks  being  flooded.  Still,  when  Madame  Schumann- 
Heink  appeared  on  the  stage  with  that  gracious  smile  of 
hers  that  tae  entire  music  world  has  grown  to  love  so 
much,  she  met  with  a  burst  of  applause  and  an  appreci- 
ative audience  waited  anxiously  for  each  number. 

The  Western  Metroirolitan  Opera  Company  has  taken 
Los  .■\ngeles  by  storm.  They  were  well  received  in  San 
Francisco,  but  I  understand  not  as  well  as  they  should 
have  been,  and  we  have  reason  to  be  very  proud  of  our 
people  here  tor  the  way  they  appreciate  good  music. 
Friday  evening,  N'ovember  28th,  witnessed  the  first  per- 
formance here  of  that  beautiful  opera,  "I  Zingari,"  which 
was  a  great  success.  The  audience  was  appreciative 
and  enthusiastic,  applauding  and  applauding,  calling 
•Bravo,"  "Bravo,"  and  "Bis,"  "Bis,"  until  one  could  al- 
most Imagine  they  were  in  the  singer's  own  sunny  Italy. 
Mascagni's  much  beloved  "Cavalleria  Rusticana"  had  a 
new  partner  last  evening,  as,  instead  of  being  played 
with  "I  Pagliacci,"  which  it  has  done  for  so  many  years, 
it  had  "I  Zingari."  and  will  probably  be  played  like  that 
in  the  future.  The  entire  audience,  however,  gave  their 
interest  to  the  new  opera,  though  "Cavalleria"  was  well 
received  and  the  singers  generously  applauded. 
*     *     * 

On  November  19th  the  Woman's  Lyric  Club  opened 
their  tenth  season  with  a  hundred  and  twelve  active 
members.  The  large  stage  of  the  Auditorium  was 
banked  with  yellow  chyrsanthemums  and  ferns;  the 
club  women  were  gowned  in  white,  arranged  in  five  dif- 
ferent levels  and  the  entire  back  of  the  stage  was  de- 
corated with  palms.  The  singing  was  beautiful,  being 
led  by  that  splendid  and  able  leader,  ,1.  B.  Poulin.  Fine 
choral  work  is  greatly  due  to  ensemble  work  and  that 
can  only  be  obtained  through  fretjuent  and  careful  re- 
hearsals and  because  of  just  such  work  the  clubs  gave 
one  of  tae  finest  programs  we  have  had  for  some  time. 
Ralph  R.  Laughlin,  a  new-comer  here,  originally  from 
Chicago,  added  greatly  to  the  program  with  his  solos. 
His  singing  of  "Nirvana,"  a  Hindoo  love  song,  "The 
Three  Comrades,"  and  the  "Slave's  Dream"  by  Harry  A. 
Matthews  was  excellent.  Mr.  Laughlin  has  a  beautiful 
tenor  voice,  of  a  quality  that  we  hear  seldom  now-a-days. 
inasmuch  as  it  is  not  only  beautiful  in  quality  but  pos- 
sesses so  much  personality  that  the  singer  makes  his 
listeners  fee!  with  him.  The  program  was  ended  by  the 
singing  of  Johann  Strauss-Harris'  "Waltz  Song."  Much 
credit  and  thanks  must  be  given  Mrs.  Hennion  Robinson 
whose  splendid  accompanying  did  so  much  to  make  the 
evening  a  complete  success. 

The  Woman's  Orchestra  of  Los  Angeles  will  give  a 
series  of  concerts  for  the  season  of  1913-14  to  take  place 
at  the  -Auditorium.  The  dates  are,  December  5th,  mati- 
nee, January  16th,  matinee,  and  February  13th  evening. 
The  matinee  of  December  5th  will  be  one  of  quite  a 
good  deal  of  importance  as  Mme.  Teresa  Carreno  the 
world's  greatest  living  woman  pianist  will  be  soloist. 
She  will  play  Beethoven's  Emperor  Concerto,  E  Flat 
Major,  and  a  group  of  numbers  unaccompanied.  For 
the  matinee  of  January  16th,  Francis  MacMillen,  the 
foremost  American  violinist  will  appear.  On  February 
13th  in  the  evening  performance,  Sybil  Sammis  Mac- 
Dermid,  American  singer  and  composer,  w^ell-known 
to  our  music  lovers,  with  George  Schoenefeld,  harpsi- 
chord, will  appear. 

With  two  such  splendid  men  as  L.  E.  Behvmer  and 
Oliver  Morosco  doing  all  in  their  power  to"  give  us 
music,  It  is  not  at  all  strange  that  Los  Angeles  is  get- 
ting so  musical.  With  all  the  splendid  attractions  that 
Mr.  Behymer  is  giving  us  at  his  beautiful  Auditorium 
and  the  delightful  musical  plays  Mr.  Morosco  is  putting 
on  at  his  theatres  regardless  of  cost,  with  the  one  idea 
of  pleasing  the  public,  even  down  to  the  courtesy  that 
one  receives  at  the  box  office,  thus  showing  that  Mr 
Morosco  realizes  that  it  is  the  small  things  that  pay' 
It  IS  easy  to  understand  why  he  is  rapidlv  becoming 
"the  Napoleon  of  the  West"  in  regards  to  musical  plavs 
and  the  drama.  " 

The  People's  Orchestra  gave  the  music  lovers  a  great 
treat  this  Sunday  afternoon,  November  30th  inasmuch 
as  they  had  the  Western  .Metropolitan  Grand  Opera 
Orchestra  combined  with  theirs,  and  assisting  them  as 
soloist  were  Mme.  Maria  Mosciska,  Fannv  Anitua  and 
Olga  Simzis.  It  was  a  delightful  program  and  while 
there. was  not  as  large  a  crowd  as  I  would  like  to  have 
sepn,  still  those  who  were  there  were  very  apprecia 
iv,;  and  surely  they  had  good  cause  to  "be  as  the 
■iig  .vas  exquisite,  lead  by  Nini  Bellucci,  The  first 
r  was  the  "Overture  from  Tannhauser,"  following 


When  Wilhelm  Hachaus  was  in  this  country  two  years 
ago.  and  creating  the  furore  that  led  Loudon  Charlton 
to  secure  him  for  a  second  American  tour,  he  chanced 
to  be  in  Philadelphia  at  the  same  time  as  Vladimir  de 
Pachmann.  The  two  pianists  were  much  feted  and  both 
were  guests  at  a  supper  and  reception  at  the  Bellevue- 
Stratford.  .At  the  conclusion  of  the  supper,  de  Pach- 
mann, n^ho  is  never  quite  happy  unless  near  his  cher- 
ished companion,  the  piano,  sat  down  before  a  fine  in- 
strument in  an  adjoining  room.  There  he  began  to  ex- 
temporize in  his  inimitable  fashion,  and  soon  had  a 
group  of  admirers,  including  Bachaus,  clustered  about 
him.  After  playing  a  theme  of  his  own  invention,  de 
Pachmann  improvised  several  variations.  He  had  hardly 
finished  the  third,  when  Bachaus  requested  permission 
to  finish  the  improvised  work,  and  this  he  did  with  such 
consummate  art — introducing  a  prayerful  largo,  a  will- 
o'-the-wisp  scherzo  and  a  graceful  fugue — that  Pach- 
mann impulsively  threw  his  arms  about  the  young  vir- 
tuoso's neck,  and  exclaimed:  "You  are  a  marvel  of  cre- 
ation." 

Later  in  the  evening,  de  Pachmann  again  seated  him- 
self at  the  piano,  this  time  with  a  copy  of  Liszt's  "Ma- 
zurka" which  he  played  with  his  customary  brilliancy. 
Bacftaus,  who  had  not  seen  the  piece,  glanced  over  the 
copy  with  interest.  "Now,"  suggested  de  Pachmann, 
playfully,  "put  it  aside  and  play  it."  "Very  well,"  an- 
swered Bachaus,  simply.  And  to  the  older  pianist's 
amazement,  he  gave  another  hasty  glance  at  the  music 
and  played  the  composition  in  its  entirety,  with  a 
sparkle  fairly  electrifying.  De  Pachmann  was  again  all 
enthusiasm.     Embracing  Bachaus  he  exclaimed:      "You 


EI>.\  A    ROBI\SO\ 

The  Prptty  Voiiuk  I'allfornin  Prima   Donna  Sonbretto  Who 

Seared   a    Hit   «  Kh    the   Madame    Sherry    Company 

are  the  wonder  of  the  w-orld."  Then  he  added,  whimsi- 
cally, "Your  playing  is  finer  than  mine,  but  mine  is  more 
beautiful."  As  de  Pachmann  acknowledges  no  superior, 
this  was  a  tribute  which  Bachaus  has  cherished.  The 
favor  with  which  Bachaus  met  on  his  first  visit  to  Amer- 
ica is  well  remembered.  At  that  time  he  appeared  with 
every  symphonic  organization  of  importance  throughout 
the  country,  while  his  recitals  won  him  tremendous  pop- 
ularity. In  Europe  he  has  long  been  looked  upon  as  a 
giant  among  pianists. 


EDNA    ROBINSON'S   ARTISTIC   TRIUMPH. 


Edna  Robinson,  a  young  and  exceedingly  charming 
member  of  the  comic  opera  stage,  has  earned  fresh  lau- 
rels in  the  role  of  Y'vonne  in  Madame  Sherry,  with  a 
company  now  touring  the  Pacific  Coast  States.  Miss 
Robinson  started  her  artistic  career  under  Ferris  Hart- 
man  at  Idora  Park  and  later  appeared  at  the  Princess 
Theatre.  She  also  scored  success  with  two  Eastern 
companies.  She  is  an  unusually  pretty  girl  and  thanks 
to  her  ambition  and  perseverance  she  is  gradually  gain- 
ing headway  in  her  profession.  She  is  an  Oakland  girl 
and  possesses  a  flexible  soprano  voice  of  velvety  quality. 

The  Fresno  Herald  of  October  31  had  this  to  say  of 
her:  "Edna  Robinson  was  adorably  sweet  as  Y'vonne 
Sherry,  the  convent  girl.  She  is  petite  and  pretty  and 
has  a  very  sweet  voice."  The  Fresno  Republican  of  the 
same  date  said:  "Miss  Edna  Robinson  as  Yvonne, 
Sherry's  niece,  is  charming.  She  is  pretty,  and  what  is 
more  unusual,  really  young."  In  Santa  Rosa  Miss  Rob- 
inson was  referred  to  as  "Particularly  happy  was  Edna 
Robinson,  who  played  such  a  sweet  little  'i'vonne.  As 
round  after  round  of  applause  rang  through  the  theatre, 
more  smiling,  more  alert,  more  clever  did  she  appear." 
The  Modesto  paper  stated  that  "Edna  Robinson  as 
Y'vonne  was  all  that  could  be  desired;  her  dancing  being 
especially  good." 

And  so  Miss  Robinson's  notices  were  all  along  the 
line.  She  surely  made  an  excellent  impression  and  an- 
other successful  disciple  of  thespian  and  musical  honors 
has  been  added  to  the  list  of  young  California  artists. 


By  Elizabeth  Westgate 


Oakland.  December  1,  191 
The  series  of  Sunday  afternoon  organ-recitals,  gi 
under  the  auspices — whatever  auspices  are!— of 
Northern  California  Chapter  of  the  A.  G.  O.,  conti 
to  attract  lovers  of  the  organ  in  considerable  numb 
William  Carruth  [laved  the  program  yesterday,  am 
was  a  well  arranged  list.  My  regular  duties  prev 
attendance  on  my  part,  but  it  is  always  reported  t 
the  recitals  are  worthy  of  any  community,  and  the 
grams  themselves  are  certainly  dignified  and  also  vai 
as  to  content.  All  schools,  from  Bach — the  moderi 
of  them  all,  when  all  is  said — to  Wider,  have  been 
ploited. 

Howard  E.  Pratt,  the  well-known  tenor,  is  vario'.b 
and,  it  appears,  constantly  employed  in  his  mus  1 
work.  Besides  his  large  and  always  increasing  clas  I 
students  of  voice,  he  has  charge  of  the  choral  sec  |i 
of  the  Etude  Club,  of  which  club  Mrs.  Fred  P.  Clarlf 
president.  -At  an  open  meeting  on  a  recent  Monday,  e 
section  presented  Twilight  (Abt),  the  trio.  Lift  Ttt 
Eyes,  from  the  Elijah,  and  Elgar's  The  Snow,  with  ( l 
gato  of  three  violins.  Mr.  Pratt's  conduct  of  the  chtl 
of  two  hundred  at  the  recent  Land  Show  was  so  m  : 
appreciated  by  the  managers  that  a  gold  medal  with 
appreciative  Inscription  was  sent  to  him  after  the  ev 
had  passed.  A  recital  at  which  Mr.  Pratt  preset 
Miss  Annabel  Jones  of  Berkeley  to  60  guests  at 
studio  was  a  delightful  occasion.  Miss  Jones  pro': 
herself  a  musician  as  well  as  a  singer  of  much  tall 
She  displayed  unusual  poise,  and  a  voice  of  lo'|r 
quality,  trained  in  an  excellent  method.  r 

...  I 

The  Chromatic  Club,  by  which  clever  title  a  coteriij: 
young  musicians  and  students  of  music  have  designs^ 
their  organization,  gave  a  concert  by  members,  at  r 
Alameda  Unitarian  Church  last  Tuesday  evening.  ^ 
large  audience  of  the  friends  of  the  participants  anc 
other  members  heard  the  program.  Those  appeal^ 
were  Miss  Violet  Stranger,  pianist;  Miss  Claire  It 
White,  soprano;  Miss  Mae  Osborn,  pianist;  Mrs.  FrEf- 
lin  J.  Crane,  contralto;  Mrs.  Elmer  E.  Henshey,  sopri^ 
and  Miss  Alice  Davies,  violinist.  i 

*     *     *  [ 

Not  tor  a  farm  nor  a  fortune  would  this  departmlt 
divulge  any  secrets,  and   especially  at  Christmas  tir 
That    is    firmly    stated,    and    should    be    tenaciously  j- 
lieved.     Therefore  it  can  be  no  more  than  hinted  t|: 
the  .Alameda  branch  of  the  Music  Tteachers'  Associalf 
intends  some  day  in  the  holiday  season  to  relax  froin  i 
overpowering  decorum   and  dignity  for  a  few  hoursji 
the  general  direction  of  Christmas  foolery.     There  i 
be  musicians — 1  confess  not  to  number  any  amongst 
considerable   acquaintance    with    the   species — who  ij 
tinually  soar  in  the  clouds;  or  else  who  take  the  heloi 
art   so   seriously   that   anything   like   making    fun   iii> 
name  seems  rather  a  sacrilege.    There  may  be  such, ' 
cause  we  have  all  heard  of  them;    usually   in  the  r: 
county  but  one — never  in  our  immediate  neighborhil 
But.  so  tar  as  statistics  have  proved,  none  of  these  f 
members  of  any  of  the  California  associations.     If  't 
mouth  Center  should  by  any  chance  be  chosen  for  jt 
scene  of  the  fun;    it  any  famous  and  devoted  musk; 
should  consent  to  lead  Haydn's  Toy  Symphony,  cond 
ing    other    musicians    equally    well-known    through  -■ 
measures;    if  there  should   be  ancient   carols,  in   wl 
all  members,  and,  especially  and  inevitably,  th   - 
do  not  and  cannot  sing,  would  be  expected  tn 
there  should  be  food,  to  be  consumed  by  these  .: 
Alameda  County  Music  Teachers — and   if,  as   has   d 
suggested — any  of  these  matters  should  become  knoi 
I  prefer  that  this  scribe  should  not  be  mentioned  as  1 
ing  any   part   in   their  publicity.     Whatever   may  h' 
been  said  about  the  matter  in  the  past,  a  woman  (^■ 
and  hereby  does,  keep  a  secret. 

*» I 


Standing  room  only  was  the  word  at  the  Greek  Tl^- 
tre  Sunday  afternoon  to  hear  the  Georg  Kriiger  ar'J 
pupils   in   their  effective   playing   of   the   "Semirami" 
overture,  Rossini,  as  arranged  tor  eight  pianos  by  (' 
Czerny.     The  correctness  of  the  playing  was  fully  - 
predated  by  the  vast  audience  who  showed  their  f' 
ings   again    and    again.      The    following    pianists   In 
preted  the  composition:     First   piano.  .Aileen  Sorens 
Eva  Salter;   second  piano,  Benita  Kingsley,  Anna  Li^ 
third    piano,    Gertrude    Center,    Florence    Krug;    to\' 
piano,   Mabel  Filmer,   Mary   Fischer:    fifth   piano.  Fl» 
Gabriel,  Eva  Garcia;   sixth  piano.  Myrtle  Uonelly,  J* 
Obernesser;   seventh  piano.  Eva  Mehegan.  Marie  Ri  "■ 
ner;    eighth   piano,   Nellie   Smythe,   Helen   Auer.     Si* 
were  also  rendered  by  advanced  pupils  who  showed  i* 
talent  and  effectively  played  their  selections:      I'rcl 
C  sharp  minor   (Rachmaninoff),  Carl  Gunders. 
Anna    Lieb    beautifully    rendered    the    Conceri- 
minor    (Weber).    Mr.   Kriiger   2nd    piano;    Mis.- 
Donnelly    is  an    artistic    pianiste   and    showed    c\.  ,-i 
work  in  Rondo  Capriccioso   (Mendelssohn).  Imrrom  ■• 
Op.  66  (Chopin),  Dance  Macabre,  for  two  pianos  (S|i 
aens),   Mr.   Kriiger   2nd   piano;    Miss   Audrey    Beer 
highly    Rifted    pianiste    and    artistically    rendered 
three  selections:      Scherzo.  E  minor   (Mendelssohn- 
chetizkyl.  On  the   Wings  of  Song   (Mendelssohn-Li! 
BUermezzo  en  Octaves   (I-eschetizky). 
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KOHLER  &  CHASE   BUILDING 
26    OTarrell    Street 

Owned  and  Occupied  by 
KOHLER  &  CHASE. 


a  Ices 


Offer  Many  Advantages  to  Christmas  Buyers  of 
Pianos  and  Player  Pianos 

Firstly:      The  largest  selection  of  player  pianos,  grand  and  upright  pianos  is  here,  including  the  world's  best 
the  various  grades— Knabe,  Kranich  &  Bach,  Fisher,  Vose,  Kohler  &  Chase,  Shoninger,  Andrew  Kohler,  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 
^Secondly:      Our  special  terms  of  payment   for  Christmas  buyers  are  the  most  favorable.      No  first  payment  necessary— 
the  monthly  payments  may  begin  in  January. 

New  pianos  as  low  as  $6  per  month.     Used  pianos  as  low  as  $4  per  month.     New  player  pianos  as 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:      The  reliable  character  of  the  instrument  we  handle,  our  unequaled  service,  both  before  and  after  purchase, 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:      We  deliver  free  within    100   miles   of  San   Francisco— we  care   for  all  mstruments   for  one  year  without 
charge,  and  we  give  free  $100  worth  of  player  music   (your  selection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big,  which  Kohler  &  Chase  customers  enjoy.      Visitors  welcome.      Come  in 
and  look  about  our  floors.      You  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowance  as  part  payment. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


lie  Chromatic  Club  gave  a  recital  on  Tuesday  e^"en- 
November  2.5th,  at  the  First  Unitarian  Church  of 
nieda,  assisted  by  Miss  Alice  Davies.  violinist.  One 
he  soloists  was  Miss  Claire  lone  White,  the  clever 
it  of  Miss  Heaths*  who  made  her  debut  with  such 
[■ess  recently.  The  following  interesting  program 
,  splendidly  interpreted:  Part  I.  —  Piano — (al 
■che  Americaine  (Widor),  (b)  Liebestraum  (Liszt), 
s  Violet  Stranger;  Soprano — (a)  Madchen  mit  dem 
len  Miindchen  (Franz),  (b)  Minnelied  (Brahms),  (c) 
tinata  (Leoncavallo),  Miss  Claire  lone  White,  ac- 
ipaniste.  Miss  Lulu  Greene;  Violin — (a)  Fifth  Hun- 
ian  Dance  (Brahms),  (b)  Liebesfreud  (Kreisler), 
s  Alice  Davies,  accompaniste.  Miss  Stranger;  Piano 
1)  En  Courant  (Godard),  (b)  Murmure  du  Vent 
uer),  Miss  Mae  Osborn;  Part  II. — Contralto — (a) 
ning  (Montague  Ring),  (b)  Expectancy  (La  Forge), 
I  Am  Thy  Harp  (Woodman),  Mrs.  Franklyn  J. 
ne,  accompaniste,  Miss  Ruby  Forderer;  Violin — 
re  Kati  (Hubay),  Miss  Davies:  Soprano — la)  He- 
'd, It  Is  Morn  (Aylward),  (b)  Will  o'  the  Wisp 
ross).  (c)  Shadow  Marcli  (Del  Riego),  Mrs.  Elmer 
ishey,  accompaniste.  Miss  Lillian  Evans;  Piano — 
de  opus  67  (Moszkowslci),  Miss  Osborn. 


Mrs.  Mira  Straus  Jacobs 

Ifn    Well,    'll!i     »i|>rinK — To     (he     llenrt — In     Ahsenee 

Voyager — CoiiKifler — The  AVell  of  I,ife — The  Voiee 
t — Be  Still  and  Kuon  that  I  nm  God — Be  StronB  ai 
iood    Courage. 

PlihllHhed   by 

'WeeKes  &  Co.,  London.  Eng. 
layton  F.  Sumtny  Co.,  Chicago,  111. 

For    Snie   at    nil    llil^ie    IIoUNf.s 


irpl: 


Itr>ltHt  OFARRELL   ST    Ix-i.  Siocliioi.  .nd  Po' 
It  UUl  S.icl.nd  Mo,.  MasniH^m  Tke.lr.  i.  A™^ 
.  Week  (Ksinning  ihis  Sund.y  afl.— Malinec  D 


.V  \\  oud 

Taylor  Granville.  La 
5  in  "The  System,"  a      _ 
■aylor  Granville  In  collabora 
.yons  &  Yosco  "The  Harpist  _ 

Kennedy    and    Mattle    Rooney 


•ful  Ne«-  Show 

ra  Pierpont  and  Company 


:he  Singer 


"The    Hapijy 


ll*,'"!^  •"  .Marsliall  'Mon'tgomeryr'th'e"  extr'kordina. . 
enlriloquist:  La  Toy  Brothers,  pantomimists-  BilU 
'ews  ln"tx?fu's1vt^mo"'  J°^"  1=  HaJ?a"df  Woria', 
ll"lf- ^!f'=f  ^^='  ^'arle  &  Mary  McFarland'  t^l'^A^e?]: 
an  Nightingales.     New  programme  of  songs 


M.{ 


tPric. 


iPric. 


-lOo.  25c.  50c.  75c.    BoxSc.i.$1.00 

:tEl  Sundays  and  Holiday..)  10c,  25c  and  50c. 


Telephone    Dougia 


San  Francisco  Choral  Society 

fOXCKUT     DIRECTION,     P.Vl'I,     STEI\DORKF 
•   /■'■'■!,';?"   ""'■»<•.  Tiie»day  lOveuing,   Deoeniher  IMh.      Solo 
'•.  "TH?       "    1"  •■"•"""•I"    Pratt,    Contrallo,    Jli.M«    Hortenae    !• 
M.    (.ilmore.    Soprano,    Mi.s»    Marie    Sloss,    Pinniste. 

Adniixsloii    ,-iOc — Tiekets    at    Sherman,    Clav    &    Co. 


CREENBAUM'S     ATTRACTIONS 


M^tBAfCUBEtiK 

I    ^  DR.EAMLANO         *\ 

This  Sunday  Aft.  Dec.  7  at  2:30 
and  Sunday  Aft.  Dec.  14 

Reserved  Seats  $3.00,  $2.00,  $1.50 

1500  Balcony  (Unreserved)  $1,00 

Box  offices  at  Sherman,  Clay  &  Go's 

and  Kohler  &  Chase's 

Mason  &  Hamlin  Piano  Used 


FANNIE  BLOOMFIELD 


Pianist  Extraordinary  in 


Two  Great  Programs 

Scottisii  Rite  Auditorium 

Next  Tues.  Eve.  Dec.  9,  8:15 

and  Saturday  Aft.  Dec,  13,  at  2:30 


Tickets  $1.50,  $1.00,  75c 

)n  Sale  at  Box  Office  as  Abov 


Coming— PA VLOWA  and  RUSSIAN  BALLET 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coa^  during  January  1914 

Under  the  general  direction  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


"Liszt's  'Waldesrauchen,'  the  third  'Lie- 
bestraum,' and  the  'Campanella'  were 
played  even  more  effectively  than  the 
Chopin  numbers.  The  pianist's  most  re- 
marliable  feat,  however,  was  the  playing 
of  Brahms'  Paganini  Variations.  They 
offer  almost  insuperable  difficulties,  which, 
Mr.  Bachaus  overcame  triumphantly."— 
H.  T.  Finck,  in  K  Y.  Evening  Post. 


Mr.    Bachaus   Will  Appear  on   the 
Pacific  Coast  on  the  Following  Dates 

Los   Angeles    and   Southern    California 

January  4  to  10.  1914 

Direction  L.   E,   BEHYMER 

San  Francisco  and  Vicinity, 
January   II    to   17.    1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific  Northwest 

January  20  to  30,    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaas  concerts  next  Jan 


SHORT  ITEMS  OF  INTEREST. 


The  Musical  Review  is  in  receipt  of  three  songs  by 
Bnrl)ara  Perkins  entitled.  "The  Voice  of  Night."  "New 
Mother  Goose  Melodies."  and  "Queen  of  .My  Dreams." 
The  lirst  of  these  songs  is  a  more  pretentious  composi- 
tion for  soprano  and  contains  a  very  pleasing  and  melo- 
dious theme.  The  second  is  intended  for  children  or 
baby  voices  and  the  third  is  what  is  commonly  known 
as  a  popular  song.  We  are  informed  that  these  songs 
are  much  in  demand  and  are  being  sold  at  various  music 
counters. 

•  •     • 

We  are  pleased  to  acknowledge  receipt  of  an  excellent 
song  by  Homer  Grunn,  of  I.,os  .\ngeles.  entitled  "Life's 
Meaning."  Our  readers  will  remember  that  we  were 
very  strongly  impressed  by  this  fine  composition  when 
it  was  sung  during  the  California  Music  Teachers'  Con- 
vention by  Mrs.  L.  J.  Selby.  contralto,  of  Los  Angeles. 
.\t  that  time  we  were  told  that  Eastern  publishers  had 
refused  to  publish  this  tine  work.  We  are  now  glad  to 
know  that  Mr.  Grunn  publis'.:ed  it  himself  and  it  is  for 
sale  at  all  music  stores.  It  is  published  in  the  low  and 
high  key,  and  will  be  found  one  of  the  most  grateful 
and  artistic  vocal  gems  published  of  late. 

Two  very  pleasing  vocal  compositions  were  received 
by  us  lately  from  the  Illinois  Music  Co.  of  Chicago. 
These  two  dainty  songs  are  by  Helena  Bingham  and  are 
entitled.  "How  I  Love  Thee"  and  ".\  Ladder  of  Clover 
Bloom."  The  words  of  the  first  song  are  practically 
'dentical  with  those  of  the  famous  song,  "Calm  as  the 
1,  '^'jt,"  and  Miss  Bingham's  musical  setting  is  indeed 
very  characteristic  of  the  sentiment  contained  in  the 
words.  The  other  is  of  a  livelier  character,  but  very 
melodious  and  bright.  Both  songs  are  well  worth  sing- 
ing. 

We  are  in  receipt  of  nine  songs  by  Mira  Straus  Ja- 
cobs, all  of  which  are  published  by  Weekes  &  Co.  of 
London.  They  are  entitled  "The  Voyager,"  "The  Voice 
of  Love,"  "The  Well  of  Life,"  "To  the  Heart,"  "In  Ab- 
sence," "Consider,"  ".4irs  Well  'Tis  Spring,  "Be  Still 
and  Know  That  I  .\m  God,"  and  "Be  Strong  and  of  Good 
Courage."  The  words  to  these  songs  have  all  been  well 
chosen  and  represent  sentiments  well  worthy  to  be  set 
to  music.  Miss  Jacobs'  forte  seems  to  lie  in.  the  more 
dramatic  form  of  vocal  literature,  and  she  surely  suc- 
ceeds in  impressing  the  hearer  with  the  force  of  that 
which  she  has  to  say.  And  these  decidedly  powerful 
sentiments  are  couched  in  a  musical  language  easily 
understood  and  easily  translated  into  the  language  of 
emotions.  They  will  all  be  found  grateful  additions  to 
a  singer's  repertoire  for  f.:ey  demand  a  dramatic  color 
which  is  bound  to  arouse  enthusiasm,  provided  the 
singer  knows  how  to  obtain  the  proper  effects.  Among 
these  works  are  one  or  two  of  the  romantic  or  poetic 
school  which  are  also  rich  in  melodic  charm  and  ex- 
cellently written  for  the  voice. 

Miss  Pauline  Hillenbrand,  the  skillful  young  Califor- 
nia emotional  actress,  returned  this  week  from  an  en- 
gagement in  Stockton  where  she  scored  an  immense 
artistic  triirmph.  She  was  leading  lady  tor  the  Kirby 
Players  and  aroused  the  enthusiasm  of  press  and  public. 
Miss  Hillenbrand  is  a  young  actress  who  is  worthy  of 
the  best  successes  and  who  should  receive  every  oppor- 
tunity to  display  her  unquestionable  genius. 

.An  excellent  studio  recital  was  given  at  Hugo  Mans- 
feldt's  Studio  at  23S  Cole  Street  last  Wednesday  even- 
ing. The  program  was  as  follows:  From  Foreign  Parts 
iMoszkowskil,  Miss  Naomi  Fahy;  Arabesque  No.  1,  E 
minor  (Debussy),  Cortege  (Debussy),  Miss  Alyce  Du- 
ras;  Eroticon  (Sjoegren),  Erlkoenig  (Schubert-Liszt), 
Mrs.  Homer  C.  Edwards;  Le  Papillon  (Lavalleel,  Valse 
de  Concert  ( Wieniawski),  Miss  Esther  Ball;  Silver 
Spring  (Mason).  Rondo  Brillant  (Weber),  Miss  Lorraine 
Ewing;  Sonata,  D  minor.  Op.  31,  No.  2  (Beethoven),  Mr. 
Gerald  Hoyt.  .\  detailed  report  will  appear  in  the  next 
issue  of  this  paper. 

The  pupils  of  Richard  Ffaendler  gave  a  piano  recital 
at  Kohler  &  Chase  Hall  last  Sunday  afternoon,  Novem- 
ber 30th. 

*  *     * 

The  San  Francisco  Musical  Club  observed  an  "Ameri- 
can day"  at  its  last  concert,  Thursday  morning  of  De- 
cember 4th,  w'hen  the  works  presented  were  of  -Ameri- 
can writers  entirely.  Members  of  the  San  Francisco 
Symphony  Orchestra  participated  under  the  direction  of 
Henry  Hadley,  who  also  appeared  on  the  programme  as 
composer,  and  the  morning  produced  the  following: 
"Serenade"  for  strings  (Victor  Herbert),  by  members  of 
the  Symphony  Orchestra,  directed  by  Henry  Hadley: 
cello  solo  (Hadley),  Arthur  Hadley;  "Quintet'  IJor 
strings  and  piano  (Hadley),  Adolph  Rosenbecker  first 
violin,  Ralph  Wetmore  second  violin.  Clarence  Evans 
viola,  Arthur  Hadley  cello,  Henry  Hadley  piano;  songs 
(Chadwick,  Brockway,  Harris,  BuUard,  Hadley),  Mrs. 
Albert  Phelan:  "Suite"  for  string  orc',:estra  (Hadley). 
members  of  symphony  orchestra. 

The  compositions  of  Mrs.  Abbie  Gerrish-Jones  were 
sung  for  the  Sorosis  Club  on  Monday  afternoon,  Novem- 
ber 17th.  The  same  program  with  the  same  people 
which  delighted  a  large  audience  at  , Sorosis  Club  re- 
cently again  caused  enthusiasm.  There  were  only  one 
or  two  minor  changes.  Mrs.  Carroll  Nicholson  of  Oak- 
land sang  the  contralto  solos  and  instead  of  the  song 
cycle  that  concluded  tje  first  program  another  song 
cycle  entitled  Omar  Kayyam  was  presented.  The  pro- 
gram created  much  enthusiasm  and  Mrs,  Jones  received 
hearty  congratulations  for  her  works.  The  other  solo- 
ists were;  Frank  Terramorse,  Miss  Helen  Colburn 
Healh  and  Jack  E.  Hillman.  The  accompanist  was  Mrs. 
R    ]•:    YtiuniT. 

'     Hillman.  baritone,  sang  fur  (he  Woman's  Aux- 

iIk'   California   Pioneers  on   Friday  afternoon, 

j^r  2Sth.     Mrs.   Harry  Steele,  soprano,  was  also 
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a  soloist  on  this  occasion.  Both  vocalists  sang  composi- 
tions by  Mrs.  Abbie  Gerrish-Jones.  The  accompanists 
were  Miss  McFaul  and  .Milton  Charles. 

Otto  Rauhut,  violinist,  and  Miss  Vira  D.  Parker,  pian- 
ist, gave  a'  recital  at  the  iatter's  studio  on  California 
Street  last  evening  (Friday,  December  5th).  The  fol- 
lowing program  was  presented:  Violin  and  Piano — So- 
nata in  E  major  (Hiindel):  Piano— Pastorale  Variee 
(Mozart),  Fantasie  Impromptu  (Chopin);  Violin — Sara- 
bande  (Joseph  Sulzer),  Rosmarin  (Kreisler),  Liebes- 
freud  (Kreisler);  Piano — Papillons  (Schumann);  Violin 
— Hejre  Kati  (Jeno  Hubay). 

The  322d  students'  concert  was  given  under  the  au- 
spices of  the  Von  Stein  Academy  of  Music  at  the  Gamut 
Auditorium  in  Los  Angeles  recently.  The  following  pro- 
gram was  excellently  presented:  Choral  Class — (a) 
The  Angel  (A.  Rubinstein),  (b)  O'er  The  Rippling  River 
(J.  M,  SmietonI,  Direction,  Herr  Robert  Wail;  Piano — 
(a)  The  Chase  (R,  Friml).  Earl  Gardner;  (b)  Spinning 
Wheel  (Dutton),  Alice  Fahien;  (c)  Sleep,  Little  Darling 
(Sartorio),  Myrtle  von  Stein;  (d)  Elfin  Dance  (Jensen), 
Elsa  Mc.Auliffe;  Piano  Ensemble,  eight  hands— Taran- 
tella (Josef  Rheinberger),  Master  Dorsey  Whittington 
and  the  Misses  Laura  Tallman,  Grace  Ballein  and 
Ramona  Baker;  Piano — (a)  Slumber  Song  (C.  Gur- 
littl,  -Arthur  Kerr;  (b)  Sonatina,  P  major  (Bestho- 
ven),  Hazel  von  Stein;  (c)  Am  Bache  (Karganoff), 
Martha  Mateer;  (d)  Frolics  (von  Wilm),  Beatrice 
Seigenberg;  Ensemble  for  Violins — (a)  -Allegro  (L. 
Pleyell,  (b)  Adagio  (De  Beriot),  (c)  Allegro  moderate 
(L.Pleyel),  Misses  Spangler,  Syrett.  Swain.  Rappaport. 
Baker.  Messrs.  Hellauer,  Hall,  Loring,  Geissinger,  Stock- 
well;  Vocal  Duet— I  Would  That  My  Love  (F.  -Men- 
delssohn), Misses  Rebecca  Chrlstenson  and  Guertha 
Taylor;  Piano — (a)  Over  The  Waters  (Hoffman),  Miss 
Robyn  Oliver;  (b)  Humoreske  (Qulgleyl,  Miss  Ruth 
Whittington;  (c)  Waterways  of  Venice  (A.  Milden- 
berg).  Miss  Ethel  Blocklinger;  Violin — (a)  Concerto  No. 
23,  Allegro  (Viottil,  Miss  Helen  Swain,  Miss  Irene  Morra 
at  the  piano;  (b)  Romanza  from  Concerto  (Wieniaw- 
ski), Miss  Martha  Spangler.  Miss  Mitchell  at  the  piano; 
(c)  Concerto  No.  9  (De  Beriot).  Miss  Evelina  Syrett, 
Miss  Mitchell  at  the  piano;  Piano — (a)  Grillen  .(Schu- 
mann), Miss  Laura  Tallman;  (b)  Valse  Brilliante 
(Moszkowski),  Miss  Louise  Carroll;  (c)  Impromptu,  B 
flat  major  (Schubert),  Master  Dorsey  Whittington; 
Piano  Ensemble  S  hands — Overture  "Tannhauser"  (R. 
Wagner).  Misses  Payson,  Mitchell.  Hammerton  and  Car- 
roll; Piano — (a)  Rhapsodie  Hongroise  No.  12  (Liszt). 
.Miss  Reta  Mitchell;  (b)  Spinning  Song  (Mendelssohn), 
(c)  Polonaise,  E  major  (Liszt),  Miss  Loretta  Payson. 

Clarence  Whiteliill,  the  baritone,  made  his  appearance 
yesterday  afternoon  with  the  San  Francisco  Symphony 
Orchestra  as  soloist.  His  numbers  included  "Wotan's 
Farewell"  from  "Die  Walkiire'  '  and  "Wahn,  Wahn" 
from  "Die  Meistersinger,"  and  the  orchestra  played  the 
introduction  to  the  act  three  of  the  same  opera,  which 
includes  the  "Dance  of  the  Apprentices,"  "Entrance  of 
the  Guilds"  and  the  "Procession  of  the  Meistersingers." 
Tee  concert  opened  with  the  Brahms  "Symphony"  No, 
1,  and  the  other  orchestral  number  was  the  Humper- 
dinck  overture  to  "Die  Konigskinder." 

Joseph  Beringer  conducted  an  examination  of  young 
musicians  at  the  Ursuline  Convent  at  Santa  Rosa  last 
Thursday,  when  the  day  was  devoted  to  the  interests  of 
piano  playing.  Preceding  the  examination  Beringer  de- 
livered a  lecture,  basing  his  remarks  on  those  of  Sir 
John  Lubbock  as  taken  from  the  Iatter's  "The  Pleasures 
of  Life," 

-A  song  recital  took  place  last  -Monday  evening  at  the 
home  of  Mrs.  M,  E.  Vincent  on  Frederick  Street,  when 
the  soloists  included  Mrs.  Ralpih  Mackay.  Miss  Ida  von 
Welch,  Miss  Dorothy  Dozier.  Jack  Hillman  and  Fred- 
erick Vincent. 

The  third  concert  by  the  Minetti  Quartet  will  be  given 
next  Monday  morning  at  the  home  of  Mrs.  W.  G.  Irwin 
at  11  o'clock.  The  numbers  will  include  Beethoven's 
"Quartet"  in  B  flat.  Hugo  Wolff's  "Italian  Serenade"  and 
the  Grieg  "Quartet"  in  G  minor. 

The  Camera  Club  of  San  Francisco  every  month  gives 
an  illustrated  lecture  describing  some  country  or  peo- 
ple, etc.  For  the  December  lecture  Santiago  -Arrillaga 
has  been  engaged  to  give  his  splendid  lecture  on  Span- 
ish Music  on  Friday,  December  12,  It  will  be  remem- 
bered that  this  was  given  before  at  the  Convention  of 
tie  Music  Teachers'  -Association  last  summer  and  was 
pronounced  exceedingly  enjoyable. by  all  who  heard  it. 
It  will  be  made  even  more  enjoyable,  if  possible,  next 
Friday  evening  by  the  use  of  illustrated  slides  in  addi- 
tion to  the  musical  illustrations. 

-A  very  interesting  program  was  given  by  the  Paciflc 
Musical  Society  at  the  St.  Francis  Hotel  on  Wednesday 
morning,  November  26.  The  Chronicle  of  last  Sunday 
had  this  to  say  of  the  event; 

The  Pacific  Musical  Society  presented  Herman  Mar- 
tonne,  violinist,  at  its  concert  last  Wednesday  morning 
at  the  St.  Francis  Hotel,  the  player  giving  the  improvi- 
sation and  finale  of  Ricvard  Strauss'  "Sonata"  for  piano 
and  violin.  The  work  is  from  an  intermediate  period 
in  Strauss'  career,  when  he  had  begun  to  discard  his 
boyhood  ideas  of  the  classic  and  had  not  yet  reached 
the  radical  stage  which  now  characterizes  his  composi- 
tions. Martonne  played  with  a  firm  bow,  which  brought 
out  the  rich  passages  to  t'aeir  full  extent  and  gave  a 
clean-cut  rendition  as  a  whole.  He  was  accompanied  by 
Mrs.  Jane  R,  Bessette.  Miss  Emerita  Gillette,  pianist, 
played  Chopin's  "Fantasie  Impromptu"  and  the  Mosz- 
kowski "Waltz,"  op.  34.  Soprano  songs  were  given  by 
Mrs,  Florence  L.  Chase,  who  sang  the  aria  from  Puc-' 
cini's  "Tosca."  Massenet's  "Ouvres  tes  yeux  bleus"  and 
"Caecille"  (Strauss),  with  Miss  Carolyn  .A,  Nash  at  the 


piano.  A  dramatic  scene,  "Thyra  Lee,"  by  Somerville, 
was  sung  by  Mrs.  Byron  McDonald,  contralto,  who  was 
accompanied  by  Mrs.  William  Ritter. 

Cantor  B.  Liederman,  Mrs.  B.  Liederman.  Paul  Gerson 
and  A.  Artigues  gave  a  musicale  at  Temple  Israel,  Call-  | 
fornia  and  Webster  streets,  on  Monday  evening.  Novem-  1 
her  24th,  The  following  program  was  excellently  pre-  | 
sented;  Gems  from  Shakespeare.  Paul  Gerson;  Soprano  i 
aria.  One  Fine  Day,  from  Madame  Butterfly  (Puccini),  ' 
Mrs.  B,  Liederman;  Tenor  aria,  Una  furtive  lagrima,  I 
from  L'Elisir  d'Amour  (Donizetti),  Cantor  Benjamin 
Liederman;  Organ  Solo,  Pastorale  (Caesar  Franck),  A,  1 
.Artigues.  , 

Emlyn  Lewys,  the  well  known  pianist,  teacher  and 
organist,  has  been  appointed  as  organist  of  the  New 
Fifth  Church  of  Christ,  Scientists,  which  will  meet  at 
Native  Sons'  Hall  after  the  first  of  the  year,  ' 

William  W.  Carruth  gave  an  organ  recital  at  the  First  i 
Congregational  Church  in  Oakland  last  Sunday  after- 
noon. November  3iJth,  under  the  auspices  of  the  North- 
ern California  Chapter  of  the  American  Guild  of  Organ- 
ists. The  following  program  was  successfully  inter- 
preted: Doric  Toccata  (Bach).  .Andante  Sostenuto  from 
Symphony  Gothique  (Widorl.  Scherzo  (Gigout).  Chant  ] 
N'egre  (Kramer),  Choeur  et  Danse  des  Lutins  (Dubois), 
Allegro  from  Symphonie  VI.  (Wider),  Marche  Funebre 
et  Chant  Seraphique  (Guilmant),  (In  memory  of  Wil- 
liam B.  King). 

The  chamber  music  concert  which  was  to  take  place 
at  Sorosis  Club  Hall  on  Tuesday  evening,  December  16th 
by  Hother  Wismer,  violinist,  Herbert  Riley,  cellist,  and 
Mrs.  Robert  M.  Hughes,  pianist,  has  been  postponed 
until  Thursday  evening,  December  ISth.  The  reason 
for  this  postponement  is  due  to  the  fact  that  the  Loring 
Club  gives  its  second  concert  of  the  season  on  the  first 
named  date. 

The  University  Orchestra  Society,  under  the  direction 
of  Paul  Steindorff,  gave  a  concert  in  Hearst  Hall,  Berke 
ley.  on  the  evening  of  November  21st.  The  assistants 
included  Marion  H.  Nash,  mezzo  soprano;  Herbert  Ri- 
ley, cellist,  the  songs  of  the  former  being  Mozart's  Das 
Veilchen.  Blackbird's  Song  (Cyril  Scott),  Ecstasy  (Rum- 
mel).  Riley  played  the  Mozart  Adagio,  Minuetto  (Hugo 
Baker)  and  Popper's  Elfentanz, 

The  San  Francisco  Musical  Club  devoted  its  program 
Thursday  morning.  November  20th.  to  the  works  of 
Haydn  and  Mozart,  the  numbers  including  vocal  and 
piano  solos  and  trios  for  piano,  violin  and  cello.  The 
meeting  proved  very  interesting  and  the  program  in  full 
was  as  follows:  Trio  in  B  flat.  No,  6,  for  piano,  violin 
and  violoncello  (Mozart),  Mrs.  George  -Ashley,  Miss  Neil 
Frances  Wilison,  Herbert  Riley;  The  Violet  (Mozart), 
Voi  che  sapete  (Mozart),  Aria  from  Le  Nozze  di  Figaro 
(Mozart),  Miss  Zoe  Blodgett,  Mrs,  Frances  W,  Fay,  ac- 
companist; -Andante  con  variazioni  in  F  minor  (Haydn), 
Pastorale  Variee  (Haydn),  Miss  Marion  de  Guerre; 
My  Mother  Bids  -Me  Bind  My  Hair  (Haydn).  Lullaby 
(Haydn),  Miss  Florence  Warden.  Miss  Claire  McDer- 
mott.  Miss  Marian  Curaming,  Miss  Eveleth  Brooks,  ac-l 
companist;  Fantasie  in  C  minor  (Mozart),  Miss  Phyllida 
Ashley;  Concerto  in  C  (for  violoncello  and  pianol 
(Haydn),  Herbert  Riley,  Mrs.  William  S.  Noyes. 


Under  the  direction  of  Madame  Von  Meyerinck.  Miss  I 
Helen  Lyons  Danielson  gave  a  recital  at  the  Kentfieldj 
Club,  Marin  County,  recently,  and,  from  the  nature  of 
the  numbers,  music  lovers  will  be  glad  to  hear  that  Miss' 
Danielson  is  to  repeat  the  program  in  San  Francisco,  j 
The  singer  projects  a  tour  in  the  Orient  next  year  and, 
will  give  her  first  recital  in  Honolulu,  two  in  Manila,, 
-Afterward  she  will  make  her  way  to  Germany,  where, 
she  will  join  Madame  Von  Meyerinck,  Here  is  Missj 
Danielson's  program:  The  Window,  or  The  Songs  oti 
the  Wrens  (Arthur  Sullivan),  (a)  On  the  Hill,  (b)  At; 
the  Window,  (c)  Gone!  (d)  Winter,  (e)  Spring,  (f)  The| 
Letter,  (g)  No  -Answer,  (h)  The  -Answer,  li)  When?  (j)i 
Marriage  Morning;  (a)  -Allerseelen  (Richard  Strauss).' 
(b)  Aus  meinen  grossen  Schmerzen  (Robert  Franz).  (a)j 
Long  .Ago  in  Egypt  (Liza  Lehmann),  (bl  Lift  ThiiiO| 
Eyes  (Knight  Logan) ;   Elsa's  Dream  (Wagner).  j 

Last  Monday  morning  the  Minetti  Quartet  gave  thfj 
second  of  a  series  of  three  chamber  music  concerts  at, 
the  residence  of  Mrs.  Frederick  Tillman  of  San  Fran-, 
Cisco,  The  program  was  the  same  as  that  presented  atj 
the  residence  of  Mrs.  Sharon  in  Oakland  on  Siinday  afh 
ernoon.  The  success  was  pronounced  and  the  Minetti: 
Quartet  has  reason  to  feel  proud  of  the  support  ac- 
corded it. 


ALICE  LLOYD'S  BIG  ENTERTAINMENT. 


Through  special  arrangement  with  William  Morris, 
the  manager  of  the  Cort  Theatre  has  arranged  for  an- 
other large  spectacular  show,  in  which  will  be  starred 
Alice  Lloyd,  England's  most  celebrated  comedienne,  and 
a  company  of  seventy-five  artists  and  large  augmented 
orchestra,  at  the  Cort  Theatre  for  one  week,  ctminienc 
ing  Sunday  afternoon,  neccml)er  7th,  wiih  matinee 
daily.  Engaged  to  support  Alice  Lloyd  is  Frank  Kogarty 
"the  Dublin  Minstrel."  who  has  a  world-wide  reputation 
as  a  funmaker.  Always  leady  to  present  an  innovation 
so  far  as  the  theatre  is  concerned.  William  Morris  has 
arranged  to  place  on  the  program  one  of  the  biggest  fea 
tures  of  the  twentieth  century.  This  feature  will  be  Im 
mediately  after  the  intermission  of  the  first  half  of  tin 
monster  bill  and  it  is  entitled  "Dauco  Ma<l,"  durln£ 
v.-.h-h  every  member  of  the  entire  company  will  be  seei 
to  good  advantage.  Every  form  of  dnncing,  includln> 
the  sensational  X-Ray  Dance,  will  be  Illustrated  by  »rl 
ists  who  have  the  greatest  reaped  lor  (he  terpsichoreat 
art,     "The  Hllndness  of  Virtue  "  follows. 


THE   PACIFIC   COAST   MUSICAL   RTWIFAV 


A  Strad— or  Amati  violin  is  PRICELESS 
today— for  it  cannot  be  duplicated— its  maker 
having  passed  away.  Equally  priceless  would 
be  the 


mm< 


Piano 

today  were  its  makers  gone. 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  inrmcilal!  In^cital  el;o  is  the 
tone  of  a  Mason  Grand — the  bewitching  resonance  of  which  is  held  in  Ccpli\ily  fcr  all  time, 
by  the  "Tension  Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in  Christendom  (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $900  to  $1800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive,  artistic  supremacy, 
irrespective  of  cost. 

Grands  in  three  sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrance! 

I3S-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machinet 


HIGH    GMADE  B/A/^OS 


Oakland     510  12tli  and  1105  Waihington 
San  Jose— 117  South  First 
Sheet  Music 


ORPHEUM. 


'he  OrpUeum  announces  tor  next  week  one  of  the 
I  bills  in  its  history.  Ta.vlor  Granville  and  Laura 
rpont  will  appear  in  the  one-act  play.  "The  System," 
ich  deals  with  the  police  as  they  are  and  the  under- 
■Id  as  it  is.  This  act  was  written  by  Mr.  Granville 
Junie  -McCree  and  one  of  its  greatest  assets  is  its 
racter  drawing.  Each  one  ot  the  fifteen  members  of 
cast  presents  a  distinct  and  recognizable  type — the 
5t  marked  being  the  "Eel,"  and  his  girl,  delineated 
pectlvely  by  Mr.  Granville  and  Miss  Pierpont.  "The 
tern"  deals  with  the  corruption  that  occasionally 
eps  into  a  big  city  police  department, 
.yons  and  Yosco,  'The  Harpist  and  The  Singer."  and 
li  natives  ot  Sunny  Italy,  will  be  heard  in  their  latest 
cesses,  "When  I  First  Met  You."  "I'm  Coming  Back 
Jixie  and  You"  and  "Mardi  Gras  Rag."  The  tremen- 
s  furore  created  by  these  tamous  artists  some  three 
rs  ago  is  still  remembered  and  their  reappearance  is 
e  to  result  in  an  immense  ovation.  Their  act  is 
uinely  musical  and  always  pleases.  Both  assume 
characters  of  Italian  street  singers  and  surround 
mselves  with  the  requisite  atmosphere.  Clayton  Ken- 
y  and  Mattie  Rooney  will  appear  in  an  eccentric 
ledy  skit  which  includes  singing,  dancing  and  piano 
.■ing,  with  a  farcical  element  and  is  called  "The 
!py  .Medium."  Marshall  .Montgomery  will  prove  his 
m  to  be  considered  the  world's  best  ventriloquist  by 
■oducing  the  most  novel  and  original  act  of  its  kind 
r  witnessed  in  vaudeville.  It  will  be  demonstrated 
t  he  successfully  accomplishes  ventriloquial  feats 
er  before  attempted  and  that  he  achieves  more 
el  features  and  sensational  effects  than  all  the  others 
lis  ilk  combined.  La  Toy  Brothers  will  present  an 
Jbatic  novelty  that  is  something  of  a  sure  fire  panto- 
lic  comedy.  One  attends  strictly  to  whirling  and 
bling  while  the  other  is  a  clever  acrobatic  and  whirl- 
jag  comedian.  Next  week  will  be  the  last  of  Billy 
Id  and  Belle  Ashlyn:  John  E.  Hazzard  and  the  Araer- 
1  Nightingales,  Marie  and  Mary  .McFarland. 


new  charol  number  which  provides  a  solo  for  contralto, 
the  composer  having  specially  in  mind  Miss  Pratt.  The 
third  and  principal  choral  is  to  be  the  "Erl  King's 
Daughter,"  by  .Xiels  W.  Gade.  This  splendid  composi- 
tion is  based  on  one  version  of  the  familiar  Danish 
Legend  of  the  same  name  and  well  exemplifies  the  gen- 
ius of  its  composer.  Miss  Gilmore  will  sing  the  title 
role.  The  other  characters,  the  mother  and  Sir  Oluf, 
will  be  assumed  by  Miss  Pratt  and  Mr.  Redfield.  The 
last  two  singers  will  also  be  heard  to  advantage  in 
groups  of  solos.  Miss  Marie  SIoss,  one  of  San  Fran- 
cisco's exceptionally  talented  pianists  will  play  some 
examples  of  modern  piano  literature.  Her  work  has 
received  the  highest  praise  in  Europe  and  will  be  a 
treat.  Miss  Mabel  Hill  Redfield  will  be  the  accompan- 
ist.    The  complete  program  is  as  follows; 

May-time  ( H.  J.  Stewart).  (Dedicated  to  the  San  Fran- 
cisco Choral  Societyl,  (First  Performance);  Songs — (a) 
.Morning  Hymn  (Henschel),  (b)  Sapphic  Ode  (Brahms), 
(c)  The  Danza  (Chadwick),  Miss  Pratt;  Piano — (a)  Pre- 
lude (Debussy),  (b)  From  My  Diary  (Max  Reger),  (c) 
Dance  Negre  (Cyril  Scottl.  Miss  SIoss;  The  Maiden's 
Lament  (Herman  Perlet).  Miss  Pratt  and  San  Francisco 
Choral  Society;  Songs — (a)  The  Lark  Now  Leaves  His 
Wat'ry  Nest  (Horatio  Parker),  (b)  Romance  (Debussy), 
(c)  The  Tavern  (Herman  Lohr).  Lowell  Moore  Redfield: 
Piano — Scherzo,  Op.  14  (Samuel  Bollinger).  Miss  Marie 
SIoss.  The  Erl  King's  Daughter  (Neils  W.  Gade),  Char- 
acters—The Erl  King's  Daughter,  Aliss  Gilmore;  The 
Mother,  Miss  Pratt;  Sir  Oluf,  Mr.  Redfield;  Erl  Maidens, 
Wedding  Guests,  etc.,  San  Francisco  Choral  Society. 


WILHELM    BACHAUS. 

It  was  at  the  Brahms  Festival  which  Walter  Dam- 
rosch  successfully  arranged  two  seasons  ago,  that  Ba- 
chaus  made  his  most  favorable  impression  during  his 
first  visit  to  New  York.  He  was  chosen,  after  his  debut 
with  the  New  York  Symphony  Orchestra,  to  play  the 
difficult  Brahms  Concerto  at  the  Festival,  and  he  ac- 
quitted himself  in  a  manner  that  established  him  firmly 
in  popular  and  critical  approval. 

Wilhelm  Bachaus  was  born  in  Leipsic  in  1884.  He 
studied  nine  years  with  Reekendorf  and  one  year  with 
d'Albert.  and  at  the  age  of  sixteen  made  his  first  public 
appearance  with  the  Gewandhaus  Orchestra,  Arthur 
Nikisch  conducting.  From  that  day  Bachaus  has  ad- 
vanced with  interruption  to  the  goal  he  has  attained. 
One  city  after  another — Berlin.  Vienna,  Cologne.  Ham- 
burg. Munich.  St.  Petersburg,  Moscow,  Warsaw.  Paris. 
Brussels,  Liverpool,  London  and  New  York — has  capitu- 
lated to  his  genius.  His  popularity  is  unique  in  that  it 
is  as  pronounced  among  the  great  general  public  as 
among  the  most  exacting  critics  and  music-lovers.  Per- 
sonality is  his  in  an  exceptional  degree. 

"A  virtuoso  of  the  fine  old  type  rather  than  the  tem- 
pestuous new  is  Mr.  Bachaus,"  wrote  Henry  E.  Kreh- 
biel  of  the  New  York  Tribune,  after  hearing  the'pianist 
at  his  initial  New  York  appearance.  "He  is  a  musi- 
cian of  delicate  fiber,  of  keen  sensibility:  one  who  res- 
pects the  instrument  upon  which  he  plays  and  rever- 
ences the  music  which  he  interprets." 


KOHLER   &  CHASE   MUSIC   MATINEE. 


AN    FRANCISCO    CHORAL    SOCIETY    CONCERT. 

n  Tuesday  evening.  December  9th,  the  San  Francisco 
ral  Society  under  the  direction  of  Paul  Steindorff, 
appear  in  concert  at  the  German  House.  A  pro- 
m  containing  some  interesting  novelties  has  been 
er  preparation  and  ivill  be  presented  with  the  as- 
ance  of  the  following  soloists:  Miss  Hortense  E  M 
uore,  soprano.  Miss  Fernanda  Pratt,  contralto,  Mr. 
•ell  .M.  Redfield.  baritone.  Miss  Marie  SIoss.  solo 
list.  Two  recent  compositions  for  mixed  voices  will 
-ive  their  first  hearing,  one  by  Dr.  H.  J.  Stewart 
fled  "May  Time"  is  dedicated  to  the  Society  and  is 
:ten  in  the  style  of  an  old  English  Madrigal,  a  variety 
part  song  that  attained  its  perfection  during  the 
;abethian  period.  Herman  Perlet  will  be  repre- 
ted  on  the  program   by   "The   Maiden's  Lament  "   a 


Prof.  Pierre  Douillet.  the  distinguished  piano  peda- 
gogue and  virtuoso,  will  be  the  soloist  at  this  week's 
Matinee  of  Music  which  will  be  given  by  Kohler  &  Chase 
on  Saturday  afternoon,  December  6th.  Prof.  Douillet 
has  resided  on  the  Pacific  Coast  during  the  last  twenty 
years,  which  were  spent  in  San  Francisco  and  San  Jose, 
where  he  was  Dean  of  the  Pacific  Conservatory  which 
is  affiliated  with  the  College  of  the  Pacific.  He  came  to 
California  with  an  enviable  reputation  gathered  during 
a  number  of  concert  tours  in  Europe  and  Eastern  music 
centers.  He  also  has  gained  a  universal  reputation  as 
a  composer.  .As  a  pianist  he  has  always  impressed  by 
reason  ot  his  brilliant  technic  and  his  pronounced  emo- 
tional coloring. 

To  lend  a  little  contrast  to  the  program  Mr.  Vargas. 
w'.io  takes  charge  of  these  Matinees  ot  Music,  has 
chosen  compositions  ot  a  particularly  light  character  tor 
the  rest  of  the  program,  which  will  be  complete  as  fol- 
lows: Sympathy,  from  The  Firefly  (Friml),  Knabe 
Player  Piano;  Ballade  G  minor.  Nocturne  F  sharp.  Valse 
A  flat  (Chopin),  Prof.  Douillet,  Knabe  Concert  Grand 
Piano  used;  Gianina  mia,  from  The  Firefly  (Friml), 
Knabe  Concert  Grand  Piano  used;  Gavotte  a  I'antique 
Spinning  Song  (Douillet).  Rhapsodie  Hongroise  (Liszt). 
Prof.  Douillet,  Knabe  Concert  Grand  Piano  used. 


ALCAZAR  THEATRE. 

Evelyn  Vaughan's  first  big  hit  as  the  Alcazar's  lead- 
ing woman  was  made  in  the  title  part  of  "Salomy  Jane." 
which  is  one  reason  for  the  play's  second  revival  next 
Monday  evening  and  throughout  the  week  at  the  O'Far- 
rell-street  home  of  good  drama.  But  even  with  a  less 
competent  actress  than  Miss  Vaughan  portraying  the 
Bret  Harte  heroine,  or  with  less  capable  assita'nts  than 
Bert  Lytell  and  the  Alcazar  stock  company.  "Salomy 
Jane"  would  possess  magnetism  tor  the  people  of  Cali- 
fornia because  of  its  sterling  dramatic  worth  and  the 
fact  that  its  locale  is  the  Sierra  foothills  and  its  period 
the  early  sixties,  when  the  men  who  came  to  find  gold 
were  settling  down  to  agriculture  and  its  kindred  occu- 
pations. 


The  Wanrell  Italian  School  ot  Singing  will  give  its 
second  recital  ot  the  season  next  Thursday  evening. 
December  llth.  On  this  occasion.  Prof.  J.  S.  Wanrell 
will  introduce  tor  the  first  itme  the  following  vocalists: 
Miss  Elsie  Goermer,  soprano.  Miss  Lilie  Dumont.  so- 
prano. T.  Girardelli,  baritone,  and  Marx  Gaist,  baritone. 
These  young  artists  will  be  assisted  by  Mrs.  J.  G.  Brad.v, 
soprano.  Miss  Welcome  Levy,  soprano.  Jose  Hormaeche! 
tenor.  'W'esley  Gebhardt.  baritone.  Prof.  Joaquin  S.  "'an- 
rell,  basso  cantante.  Mrs.  Gordon  H.  McCormick.  form 
erly  ot  the  Institute  of  Musical  .\rt  of  New  Y'ork 
which  Frank  Damrosch  is  the  Director,  will  presid 
the  piano. 


THE   PACIFIC  COAST  MUSICAL  REVIEW 


WILHELM  BACHAUS 

A  True  Sensation  Among  the  World's  Great  Pianists 

This  artist  achieved  tremendous  success  during  his  tour  of 
Europe  especially  so  in  England  where  he  was  accorded  wonderful 
support  by  all  who  were  fortunate  enough  to  hear  him. 

Bachaus  is  a  giant  among  pianists.  Though  bardy  thirty  years 
of  age,  he  already  has  risen  to  the  pinnacle  of  his  profession.  Fire, 
temperamental  warmth,  grace,  delicacy  and  perfect  repose  are  char- 
acteristics of  his  playing.  Primarily  a  well-schooled  pianist,  he  has 
a  splendid  technical  foundation  upon  which  to  base  his  sensational 
feats  of  interpretation. 

Mr.  Bachaus  referring  to  the  Baldwin  Piano  says:  "They  com- 
pletely satisfy  my  highest  demands.  I  find  their  tone  noble  and 
brilliant  and  their  mechanism  perfect." 

In  all  concerts  by  Mr.  Bachaus  the  Baldwin  piano  is  used. 
Should  you  desire  an  instrument  of  the  highest  possible  quality  do 
not  fail  to  acquaint  yourself  ^vith  this  famous  instrument.  We  invite 
the  severest  comparison. 

The  Manualo  Player  Mechanism  is  incorporated  in  the  Baldwin 
Piano.  It  will  be  interesting  to  you.  Book,  of  the  Baldwin  sent  free 
upon  request. 

It  vou  contemplate  the  purchase  of  an  instrument  of  the  highest  quality-,  spend  a  few  moments  -snth  the  Bald\Mn.  before  reaching  a  definite  decision 
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llELBA  AND  KUBELIL  GREETED  BY  MONSTER  AUDIENCE  AT  DREAMLAND  RINK 

liva  Still  in  Possession  of  a  Beautiful  Flexible  and  Velvety  Voice-The  Brilliant  Violin  Virtuoso  as  Usual  Astonishes  His  Hearers 
with  His  Remarkable  Technic— Edmund  Burke  Proves  to  be  an  Excellent  Artist 


Whoever  had  that  happy  inspiration  to  send  Melba 
8d  Kubelik  on  an  American  tour  in  joint  concerts 
srel.v  has  every  reason  to  feel  that  his  sense  of  pro- 
Iirtion  was  in  proper  worlting  order.  Wherever  these 
lo  artists  have  appeared  so  far  they  have  drawn 
ciwded  houses  and  the  bo.x  office  receipts  were  only 
lliited  by  the  seating  capacity  of  the  auditoriums  that 
^|ve  been  rented  for  their  purposes.  Dreamland  Rink 
v.s  packed  to  the  roof  last  Sunday  afternoon  and.  from 
^pearances  at  the  time  of  this  writing,  it  may  be  as- 
smed  that  to-morrow  afternoon  another  monster  audi- 
6ce  will  crowd  that  spacious,  although  not  very  hand- 
^ne.  auditorium.  The  Musical  Review's  contention 
t;it  the  public  at  large  is  always  willing  to  pay  any 
mount  tor  an  entertainment,  provided  it  is  according 
tiits  demands  and  it  is  not  offered  too  frequently,  has 
Sain  been  proved  by  these  Melba-Kubelik  concerts, 
llifortunately  the  mass  of  the  public  which  flocks  to  so 
ciled  sensational  attractions  is  not  our  regular  concert 
rJblic,  and  thousands  of  people  that  pack  the  Dream- 
IJid  Rink  for  Melba  and  Kubelik  hardly  ever  attend  an- 
qier  concert.  In  the  same  manner  other  sensational 
aists  attract  certain  types  of  audiences.  We  must 
hwever.  admit  that  the  Melba-Kubelik  audience  that 
teembled  last  Sunday  afternoon  appeared  superior  in 
iielligence  than  is  usually  the  case  with  audiences  at- 
tjcted  by  "sensational"  features.  The  difference  was 
I*ncipally  noticeable  in  the  many  strange  faces  among 
t;-  auditors  which  proved  that  many  out-of-town  people 
cine  to  San  Francisco  to  listen  to  the  great  colorature 
sorano. 

;\nd  surely  anyone  who  went  to  the  inconvenience  of 
c'ning  to  this  city  from  the  interior  was  amply  re- 
wrded  for  his  or  her  trouble.  Melba  certainly  has  pre- 
s-ved  her  voice  wonderfully  well.  By  this  we  do  not 
n*an  to  say  that  she  has  advanced  so  far  in  years  that 
h-  vocal  powers  should  be  impaired,  for  nowadays  age 
d'-s  not  play  that  disastrous  part  which  it  used  to  do. 
Ft,  as  a  rule,  singers— and  especially  colorature  sing- 
es—are  so  "spendthritty"  with  their  voices,  that  they 
d  not  withstand  the  ravages  of  time.  We  have  heard 
Jilba  repeatedly  during  the  last  fifteen  or  twenty  years, 
a,l  we  can  assure  our  readers  that  her  voice  exhibited 
ht  Sunday  afternoon  the  same  velvety  limpidity  and 
t'  same  warmth  of  color  that  it  did  when  we  first 
hird  her.  And.  by  the  way,  that  was  in  the  role  of 
LVia  wherein  she  sang  the  same  aria  which  she  sang 
lilt  Sunday.  We  noted  at  that  time  how  wonderfully 
1,1  remarkable  organ  blended  with  the  flute  that 
f'ined  Its  obligato.  There  may  be  today  a  few  of  the 
h  best  notes  that  seem  to  have  acquired  just  a  bit  of 
r*diness,  but  the  Diva  understands  so  thoroughly  how 
ti  soften  that  quality  that  it  never  creates  a  disagree- 
a,e  impression.  Whatever  slight  change  may  be  ap- 
p-ent  in  the  very  high  tones  is  amply  atoned  for  by 
11^  sonorous,  rich,  resonant  quality  of  the  middle  and 
Ic.'  tones,  which  today  are  even  more  delightful  than 
My  were  when  we  first  heard  Melba.  The  same  may 
J, said  of  her  breathing,  not  that  it  is  better  than  tor- 
^rly  but  that  it  is  employed  with  more  carefulness 
1,1  with  finer  discrimination,  for,  with  the  progress  of 
i>e    Madame  Melba  understands  that  she  must  employ 

I  the  scientific  measures  of  the  art  of  song  to  retain 
1-  wonderful  voice  upon  its  high  pedestal  of  mellow- 
i|S  and  pliancy. 

I  has  generally  been  believed  that  Melba  was  "cold" 
i,her  singing.  However,  we  could  not  conscientiously 
i^ke  such  a  statement  of  her  efforts  last  Sunday  after- 
i"n.  On  the  contrary,  she  occasionally  caused  her  au- 
luce  to  laugh,  as  in  her  very  charming  interpretation 
>i  Lommg  Through  the  Rye,"  which  she  sang  as  one 
iiier  numerous  encores.  And  now  and  then  she  was 
■•uisitely  poetic  or  romantic,  as,  for  instance,  in  her 
n  trom  Lucia.  By  the  way.  we  never  heard  this  par- 
iiiar  ana  sung  with  such  consummate  artistry  and 
Ml    such    remarkable    expression    of   sentiment    as    on 

II  occasion.  Even  the  colorature  passages  were  col- 
'U  and  phrased  in  a  manner  that   implied   a  hidden 

I '1,?K  f"*''"'l?®  '^^'"^  '^^  'i<=^^>'  thought  existed 
I  em  before.  From  the  purely  vocal  standpoint,  that 
»'0  say,  quality  of  voice  and  ingenuity  of  technical 
■cuion,  we  know  of  no  superior  to  Madame  Melba, 
I  it  IS  safe  to  state  that  the  preservation  of  her  voice 
>  ne  of  the  wonders  of  the  musical  world.  May  Melba 
'imue  to  sing  as  she  does  today   for  many  years  to 

.n^*Vh»'?  another  artist  we  have  heard   repeatedly 

n/pd  otfh  '^^'^'''  °'"  '™  y<'«''«-  "«•  also,  bas  not 
aged  either  for  worse  or  better.  He  still  stands  pre- 
lent  as  a  technician  of  wonderful  resources.  Double- 
's and   trills   on   harmonies,   lightning-like   and   vel- 


By  ALFRED  METZGAR 

vety  runs,  all  kinds  of  acrobatics  in  the  highest  posi- 
tions on  the  fingerboard  are  as  child's  play  to  this  re- 
markable virtuoso.  And  these  astounding  "stunts"  are 
indeed  very  adequate  in  certain  parts  of  the  Paganini 
concerto,  in  the  Zephyrs  by  Hubay  and  in  similar  com- 
positions. But  when  it  comes  to  breadth  of  tone,  when 
It  comes  to  intensity  of  emotion,  as  it  is  required  in  the 
Schubert  Ave  Maria  or  in  the  Schumann  Abendlied, 
Kubelik  certainly  does  not  come  up  to  expectations.  He 
always  has  been  and  we  are  sure  he  will  continue  to  be 
a  marvelous  exponent  of  digital  dexterity,  but  he  will 
never  reach  the  thrilling  depths  of  emotionalism. 

We  were  thoroughly  delighted  with  the  singing  of  Ed- 
mund Burke,  the  Irish  baritone.  His  name  has  been  as- 
sociated with  that  of  John  McCormack.  We  believe 
this  to  be  somewhat  of  an  injustice  to  Mr.  Burke,  for 
there  is  more  genuine  temperament,  or  shall  we'  say 
warmth,  in  his  interpretation  of  operatic  arias  than 
there  is  in  Mr.  McCormack's.  As  a  rule,  comparisons 
are  against  our  principles,  but  since  Mr.  Burke  has  been 


MISS    P,\lI|,IiME    HlH.EMlllAND 

K  t'nllfornla    Emotioual   AefrcHN    Who  Ju 

I'liiiU'd  a  Six  Weeks'  E:ujragenifiit  In  Stockto 


put  side  by  side  with  Mr.  McCormack.  on  account  of  his 
Irish  birth,  no  doubt,  there  is  justification  for  giving 
our  impressions  in  this  direction.  The  possessor  of  a 
fine,  well  placed  and  sonorous  voice,  which  is  notable 
more  for  its  vibrancy  than  its  pliancy,  which  is  used 
with  fine  discrimination  and  careful  judgment  as  to  the 
meaning  of  a  composition,  and  employing  a  diction  of 
splendid  clearness  and  exactitude.  Mr.  Burke  surely  is 
entitled  to  be  classed  as  an  artist  in  his  profession. 

There  was  another  member  of  the  company  who 
should  not  be  forgotten  and  that  is  Marcel  Moyse. 
flutist.  His  tone  was  exquisitely  mellow  and  "silvery'' 
and  his  phrasing  matched  that  of  Madame  Melba  in  in- 
telligence. We  can  not  find  equal  praise  for  Gabriel 
Lapierre.  the  accompanist.  He  was  always  too  heavy 
iti  his  touch  and  somehow  impressed  us  with  the  con- 
viction that  he  is  an  orchestral  leader  in  the  act  of  re- 
hearsing a  chorus  rather  than  a  refined  accompanist  to 
one  of  the  greatest  sopranos  in  the  world.  We  also 
can  not  say  that  the  program  in  itself  was  anything  to 
brag  about.  It  contained  a  few  gems  of  vocal  literature, 
but  taken  as  a  whole  it  was  not  a  genuine  concert  pro- 
gram. Nevertheless,  the  Melba-Kubelik  concert  was 
one  of  the  most  enjoyable  events  we  have  attended  in 
our  experience. 


The  second  Melba-Kubelik  joint  concert  will  be  given 
at  Dreamland  to-morrow  (Sunday)  afternoon,  December 
14,  at  2;30,  with  the  following  program  which  will  be 
supplemented  by  a  number  of  request  encores.  It  is  ex- 
pected that  even  last  Sunday's  enormous  crowd  will  be 
exceeded  and  Manager  Greenbaum  is  getting  extra  seats 
put  in. 

Concerto  No.  2.  D  minor Wieniawski 

,     ,    „  ^     „  MR.   KUBELIK  -w.eniawsKi 

Lo!    Hear  the  Gentle  Lark Rl«hn„ 

Flute  Obligato.  M.  MarcelMoyse "'»""P 

,    .  MADAME  MELBA 

Ana.  "La  Jolie  fille  de  I^erth"  of..., 

MR.   EDMUND   BURKE 

Ave  Maria   (violin  obligato  I  rSm.nnrt 

Violin  SoH-^^"^'"'^  MELBA   .\.V|.  .Ml;,    K  hbelik"^""""'' 

(a)  Humoreske    Dvorak 

(b)  Rondo   de   Lutin Ba^^ini 

,    .         ,  MR.  KUBKLIK  Bazzini 

Ana.   "Jewel  Song"  from   "Faust" Gounod 

MADAME  MELBA     ^ounoa 


THE    BLOOMFIELD   ZEISLER    CONCERTS. 

^     ^'''1','^'Z*  .,'^'^'^'    Enthuses    an     Intelligent    Audience 
With   Her  Remarkablely  Musical   Interpreta- 
tions of  the  Great  Classics. 

By   ALFRED    METZGER 

Fannie  Bloomfield  Zeisler  appeared  last  Tuesday  even- 
ing before  a  decidedly  "pianistic"  audience.  We  make 
!nf  i^'Tfr'""  ''''°"  ^^^  discriminative  applause  that 
marked  the  progress  of  the  evening's  event.  That  IMa- 
dame  Zeisler  made  an  unusually  favorable  impression 
may  be  gathered  from  the  fact  that  this  intelligent  au- 
dience demanded  many  encores  and  would  not  leave  at 
he  end  of  the  concert  until  the  artist  had  again  favored 
them  with  a  delightful  little  dance  by  Poldini  One  of 
the  most  charming  features  of  Madame  Zeisier's  play- 
ing IS  a  limpidity  of  touch  that  reminds  one  of  a  kit- 
ten s  paws  traveling  with  lightning-like  velocity  over 
the  keyboard.  And  notwithstanding  this  exquisitely 
delicate  velvet-like  touch  Madame  Zeisler  never  misses 
a  note  in  the  most  rapid  passages.  Another  thing  that 
impresses  itself  forcibly  upon  the  receptive  mind  is  her 
wonderful  skill  in  pedalling.  Indeed  last  Tuesday  she 
did  some  of  the  finest  pedalling  we  have  ever  heard 
Ihis  was  especially  noticeable  in  her  staccato  chord 
playmg  and  also  in  her  octave  work,  when  she  cut  off 
the  most  powerful  tone  volume  with  a  suddenness  and 
with  a  thoroughness  that  simply  caught  you  off  your 
feet.  The  program  began  with  the  Shumann-Papillons 
which  was  played  with  splendid  intellectual  coloring 
and  phrasing,  although  in  the  beginning  the  artist  gave 
evidences  of  nervousness  which,  however,  soon  gave 
way  to  assurance  and  self-possession.  Madame  Zeisler 
attains  remarkable  contrasts,  from  the  utmost  dramatic 
intensity  to  the  most  delicate  daintiness.  These  con- 
trasting tone  color  effects  were  especially  noticeable  in 
an  encore  of  The  Erlking  by  Schubert-Liszt  where  the 
different  voices  of  the  characters  were  brought  out  with 
remarkable  plasticity  and  poetic  sentiment. 

We  also  admired  her  interpretation  of  the  Funeral 
March  movement  of  the  famous  Chopin  Sonata.  It  was 
m  every  way  a  most  impressive  conception  of  the  work 
In  addition  to  her  remarkable  technical  skill  and  her 
fine  poetic  and  dramatic  insight  in  the  compositions 
Madame  Zeisler  possesses  an  unusual  amount  of  endu- 
rance. If  we  tell  our  readers  that  this  brilliant  woman 
only  allowed  herself  one  short  intermission  during  the 
entire  program,  and  that  she  never  exhibited  the  slight- 
est bit  of  fatigue,  they  will  realize  her  strength  and  en- 
durance. We  can  conscientiously  recommend  our  read- 
ers to  witness  the  second  and  last  of  the  Bloomfleld 
Zeisler  concerts  this  afternoon  at  Scottish  Rite  Audi- 
torium. 


IMPORTANT  NOTICE. 

Upon  the  urgent  request  of  some  of  our 
largest  advertisers  we  have  decided  to  pub- 
lish this  year's  Holiday  Number  on  Satur- 
day, December  27th,  instead  of  December 
20th.  Last  copy  received  for  this  on  De- 
cember 22d. 

The  Pacific  Coast  Musical  Review, 

By  Alfred  Metzger,  Editor. 
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DEPENDABLE    PIANOS 

^  We  carry  all  kinds  of  pianos  when  measured  by  price-- from 
$250  to  $2,500,  but  we  sell  only  one  kind  of  quality  — 
dependable  quality. 

^  We  have  had  many  customers  who  needed  only  one  piano  m  their 
lifetime,  but  the  quality,  the  dependability  has  been  such  that  the 
second  and  third  generations  of  that  family  have  also  come  to  us  for 
their  pianos. 

q  Some  day  you  will  want  a  STEIN  WAY  Piano— the  STAND- 
ARD of  the  world.     We  will  sell  you  a  less  expensive  piano  now 
and  agree  to  take  it  back  any  time  within  three  years,  allowing  you 
the  full  purchase  price  towards  a  new  Steinway. 
^  Moderate  terms  on  any  Piano,  even  the  Steinway. 


Sherman.May  &  Co. 

Steinw«y,  Weber  and  Other  Pianos  Pianola  Player  Pianos 

Victor  Talking  Machines.  Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


H 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of   Pine  and   Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARREX  D.  ALLEX,  Dean  S.VX  JOSE,   CAL. 

The  oldest  Inatltntlon  on  the  Coast — Complete  Musical 
Education — Advantages  of  literary  studies  free  of  charee. 
Board  and  room  at  moderate  prices.      Send   for  Catalogue. 

Douillet  Conservatory  of  Music 

1721  Jackson  St.,  San   Francisco.      Tel.  Prospect  853. 
PIERRE   DOrH-LET,   Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.      Faculty   of 
Reputed  Musical  Educators.      Send  lor  Catalogue. 

The  Manning  School  of  Music 

2550  Jackson  St.,  Corner  Pierce 

Telephone  Fillmore  395 
For  Particulars  .Vddress  The  Secretary,  Mrs.  J.  C.  Manning 

CHristine  Miller 

Contralto 

Per»onal  Addre..,   1003   Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-COXTRALTO 
5oIoist,    First     Congregational     Church,     Oakland. 

TEACHER  OF  SINGING 


Miss  Elizabeth  Westgate 

PIANO — ORGAX — THEORY 

OrBranlnt  First  PreHbyterlaD   Cbnrch,  Alameda 

o^e  Lifudlo:      1117  Para  St.,  Alameda.     Tel.   Alameda  155 

San    FranclBco    Day— Wednesday 

*u»Dolntmenta  made  by  letter  or  by  Alameda  telephone 


Mme.  CARRINGTON-LEWYS 

Prima  Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Virgil  Piano  School,  Loudon,  England 

1901   Baker  St.,  Cor.  Sacramento. Tel.  West  76 

CHARLES  MALLORY  Residence  Studio 

rkT  TTTmSJ  ^^^°  '^'^"'"°"*  Boulevard 

UU  1    1  KJiyi  Claremont  Court,  Berkeley 

PIANIST  Tel.  Berkeley  6431 

Mackenzie  Gordon 

TENOR 
T»«.»La.    «f    Cln/iInfT  In  all  iL>  branches  from  ihc  niJimenl!  o(  lone  foraialion 

ORATORIO  OPER.\  CO.NCERT 

Breath  Control  and  Resonance 

Studio:  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 


Pupils 
Tel.  We 
Piedmon 


Roscoe  Warren  Lucy 

PI.IMST  I 

■eceived    at    Studio.    S.    F..    2007    CnllfonUa  i] 

73T!);    Oali^lnnd,    612S    Hlliegnss    Ayenne,  1 


Hugo  Mansfeldt 


23X    COI.E    STREET 


PHONE    PACIFIC  K 


Wallace  A.  Sabin  ',5.;^;.!;';;,  ,\'™?!,% 


Emat 
of  Chr 
nireclor  i.oring  Club.  S.  F.,  «  ed.,  1617  C« 
fornin  St.:  Tel.  Franklin  2<i03.  Sat.  i>.  ni..  Christian  Selei' 
Hall:  Tel.  West  SfiJ."..  Ilerkele>.  5ion.  and  Thnra.,  Sj 
l,e<vi.«<»n   Ave.;   Tel.  Piedmont  31124.  i 


Louis     CrepaUX,     Member  Pa 


1  Grand  Opera 
des    Building 


day.      Wednodny    in    Mnple    Hall.    Oakland. 

Saint  Rose  Academy  of  Mus 


Conducted  by  Sisters 
Corner  Pine  and  Pierce  Sts. 


Blanchard  Hall  Studio  Building      Mrs.  M.  E.  Blanchard  MEz.z.o-covrK«| 

O  iMrnH    of    Vocnl    nennrtment.    Mills    College) 


F.   W.    BI.A>-CHARD,    Pres.    and    Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address;    Suite  705   Auditorium   Building. 

Los   Angeles,   Cal. 

BERINGER  CONSERVATORY 
of  MUSIC 

tlb  Pierce  St.  near  McAllister  Phone  West  789,1 

Arrillaga  Musical  College 

231.-,   Jackson    St.,    San    Francisco,    Cni. 
Phone  Fillmore  tir.l Phone  Home   SaO-SO 

GEORG   KRUGER 

PIANO 

Studio:    K.    &    C.    Duilding.      Telephone    Kenrnr    .M,',!. 

Residence;    la.Vl    Wnwiilngton    Street.      Tel.    Frnnklin    1 OSO. 

Notre  Dame  Conservatory  of  Music 


Teacher  of  Singing.  Concer 
l<>:  ivohler  .1  Chnse  Dldg.,  lino 
tesidence,  SJS   Ashhnrv   St..  Tel 


Mills   College) 

.    I.ccfure-Reeltali.    S. 

1001.     Tel.  KearDX»( 

Park  r.008.  I 


M«m,  3581  '"'A!u! 

Margaret  Bradley      °^ 

Piano,  Organ,  Ensemble  I 

Em  Trainitu  .nd  Hcii.elll.n-  Tl,r„rv.     Clioir  Durcloi  .nd  Oin.ni.l  F««  Htf 
ConsreBslion  .nd  El«hlh  Avenue  MelhoJ.r  Chureh.   O.U«kI.  I 

Herbert  Riley  ^    ! 

Instruction    In    Violoncello    nnd    Chamber   Mmle    I 

CONCERTS    AND    RECITALS 

Studio:    Chlsmcre    Apt»..    Hush    nnd   Jones   SW. 

Phone;    Franklin    .'.sor.. 

Bessie  Fuller  P'^"° 

Pi  i-ii,  Of  III  (.11  II  \\»ri:i  nr 


studio:      Ci 


nn.l    Frnnklin  Sir 


J.  N.  ASCHOW,  Violin  and  Bow  M"!*" 

Fine  Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 

ill.   Oiikliiiiil    IIOIl.  2.111    (.r.iic    "-trfel.    I'nklsa'l- 

THE    NEW   YORK    MUSICAL   COURIER  A' 
THE  PACIFIC  COAST  MUSICAL  REVIE' 

llrInK    I"     .>"iir     heme    nil     the     In.i.orli.i.l     n.u.lcsl    »"' 

«hUh     >ou    arc    Inlcrested.       (..n.hll.ed    »nh.erl|lll<)» 

HJi.OO   per   jenr   lo    nc"    suhscrlhors    residing  W 

Cnlitornin,   Oregon   and   Wnsblnglnn   onlj-. 

Address;  Room  lOIN-ll  Kohler  \  C.hssr  BulldbW 

Ssn  Fr 
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TIVOLI   AND  THE   MUNICIPAL  OPERA   HOUSE. 


)e  Editor  of  the  Pacilic  Coast  Musical  Review,  in  liis 
icity  as  San  Francisco  representative  of  the  New 
i  Musical  Courier,  wired  to  the  home  officethe  bare 
i  of  the  closing  of  the  Tivoli  Opera  House  and  the 
iir's  veto  of  the  Municipal  Opera  House.  We  pub- 
■herewith  the  comments  made  by  the  editor  of  the 
"ical  Courier  on  that  information.  We  want  to  call 
■attention  of  our  readers  especially  to  those  lines 
Vring  to  the  Municipal  Opera  House  and  ask  them 
ote  how  closely  the  opinions  of  the  Musical  Review 
.the  Musical  Courier  coincide  on  that  subject.  We 
re  to  state  that  in  forwarding  that  information  by 

we  refrained  from  expressing  any  opinion,  leaving 
Musical  Courier  to  draw  its  own  conclusions.  We 
Nt  add  that  we  expected  exactly  the  comment  to  be 

linallly  turned  out,  for  no  one  familiar  with  musi- 

onditions  in  America  and  having  the  best  interests 
lUsic  at  heart  could  possibly  look  at  this  proposition 
hy  other  light.  We  may  also  add  that  the  editor  of 
.Musical  Courier  at  the  time  of  receiving  the  wire 
not  know  anything  about  the  lively  controversy  cre- 

by  the  Mayor's  veto  in  San  Francisco.  So  the  re- 
ks  are  entirely  free  from  partisanship.  We  mailed 
ter  to  the  Courier  afterwards,  setting  forth  in  detail 
impressions  of  the  veto  and  also  the  closing  of  the 
ili  Opera  House,  which  will  possibly  be  publilshed 
le  next  issue  of  the  Musical  Courier.  Here  is  the 
jrial  comment  of  the  Musical  Courier  in  full; 

telegram  from  the  Musical  Courier  San  Francisco 
esentative  announces  that  the  Tivoli  Opera  House 
■d  on  Sunday,  and  that  Manager  Leahy  lays  the 
le  upon  public  nonsupport.  The  Tivoli  is  to  become 
jving  picture  house.    The  same  telegram  announces 

the  plan  for  a  municipal  opera  house  has  been 
ed  by  Mayor  Rolph.    This  plan  consisted  of  the  pro- 

I  by  wealthy  people  to  construct  a  private  opera 
le  upon  public  property.  The  reason  for  Mayor 
ih  placing  his  veto  on  this  plan  is  that  he  finds  the 
irtant  special  privileges  reserved  for  the  financial 
.ers  to  be  undemocratic.  Among  these  were  that  all 
boxes  and  leges  were  to  be  reserved  tor  the  sub- 
jers  and  their  heirs  in  perpetuity,  and  the  subscrib- 
ilso  wanted  ten  out  of  fifteen  directors. 

le  New  Tivoli  Opera  House  was  opened  last  March 
the  Chicago  Opera  Company.  Leoncavallo  was 
ght  over  from  Italy  some  weeks  ago  to  conduct 
e  a  season  of  grand  opera.    It  will  be  a  great  blow 

II  Californians  to  learn  that  this  operatic  establish- 
t  has  discontinued  its  activities,  and  it  will  be  a 
rise  to  most  people  who  are  interested  in  opera  in 
I'liited  States  to  learn  of  the  action  of  Mayor  Rolph 
rding  the  municipal   opera   house.     This',   however, 

not  appear  to  us  to  be  a  matter  of  such  supreme 
jrtance,  as  the  wealthy  subscribers  who  were  will- 
o  devote  funds  sufficient  for  the  building  of  an  opera 
e  will  certainly  not  be  unwilling  to  purchase  prop- 

and  to  make  this  opera  house  an  entirely  private 
nization,  as  most  of  our  opera  houses  in  this  coun- 
ire,  and  perhaps  should  be. 

has  always  been  a  question  with  taxpayers  in  Ger- 
y  and  France  and  in  other  countries  where  there  are 
icipal  and  national  operas  whether  it  is  fair  and  just 
squire  all  of  the  citizens  to  pay  for  the  support  of 
e  opera  houses  in  consideration  of  the  fact  that  only 
ry  limited  number  of  people  can  actually  enjoy  the 
tacles  which  they  offer.  There  is  a  strong  revulsion 
■eling  in  this  regard  in  Europe  at  present,  and  it  is 
ming  more  and  more  difficult  to  obtain  the  required 
idles  from  the  government.  I^egislators  who  are 
idering  the  vote  of  their  constituents  show  an  in- 
sing  effort  to  save  the  people's  money  by  refusing 
e  subsidies.  It  will  probably  always  be  a  failure  in 
rica  to  attempt  to  get  the  people  as  a  whole  to  pay 
.vhat  they  naturally  look  upon  as  a  mere  hobby  of 
very  rich.  California  has  a  serious  problem  to  face 
le  matter  of  musical  activity.  The  State  is  very 
thy  and  is  growing  with  remarkable  speed,  but  the 
th  is  very  much  ditfused  and  spread  over  the  State 
rge,  and  at  the  present  time  there  are  so  many  musi- 
ifferings  on  the  coast  that  it  seems  almost  impos- 
:  for  all  of  them  to  receive  support, 
e  sincerely  hope  and  we  fully  believe  that  California 
work  out  its  own  salvation  in  this  regard,  but  it 
Id  be  worked  out  without  the  expectation  that  any 
■  idual  manager  should  risk  the  support  of  it  or  that 
ould  be  supported  by  the  municipality. 


LORING  CLUB  CONCERT. 


In  the  present  programme  Christmas  music  is  repre- 
sented by  some  very  old  Christmas  Carols,  among  these 
being  "The  Boar's  Head  Carol,"  dating  from  the  fif- 
teenth century,  and  "What  Child  is  This,"  the  melody 
of  which  is  supposed  to  belong  to  the  time  of  King 
Henry  the  Eighth,  while  Wallace  A.  Sabin's  "Carmen 
Natale,"  a  work  for  men's  voices  of  rare  distinction,  will 
be  a  notable  feature  in  the  programme,  which  also  in- 
cludes two  movements  for  soprano  solo  and  chorus  of 
men's  voices  from  Mendelssohn's  "As  the  Hart  Pants," 
Ludwig  Hess'  stirring  setting  of  Tennyson's  "Ring  Out, 
Wild  Bells,"  Horatio  Parker's  choral  ode,  "Spirit  of 
Beauty,"  and  Adolph  Adam's  "Cantique  de  Noel,"  for 
soprano  solo  and  chorus  of  men's  voices.  The  fore- 
going will  have  the  accompaniment  of  strings,  piano  and 
organ,  while  Gustav  Ferrari's  "Wake  to  the  Hunting" 
and  G.  Jerrard  Wilkinson's  "Choric  Song"  will  be  ac- 
companied by  strings  and  piano.  The  programme  will 
also  include  some  unaccompanied  glees  and  a  group  of 
songs  by  Mrs.  Zilpha  Ruggles  Jenkins.  Gino  Severi  will 
be  the  principal  violin,  Frederick  Maurer,  piano,  J.  C. 
Fyfe,  organ,  and  Wallace  .A.  Sabin  will  direct  the  con- 
cert. 


THEATRE    FRANCAIS    PRODUCTION. 


SACRAMENTO  SATURDAY  CLUB   ACTIVITIES. 


The  Saturday  Club  of  Sacramento  has  been  very  ac- 
tive of  late.  Six  concerts  have  been  given  since  Oc- 
tober 24th.  The  350th  recital  took  place  on  October  24th 
and  consisted  of  a  concert  by  Emilio  de  Gogorza,  bari- 
tone, and  Henry  Giles,  pianist.  The  program  was  as  fol- 
lows; Lully  —  Bois  Epais,  Gliick — Diane  Impitoyable 
(Iphigenie  en  Aulide),  Schumann — Mondnacht,  Rubin- 
stein— Es  blinkt  der  Thau,  Strauss — Cecilia;  Schumann 
— Etudes  Symphoniques;  Moussorgski  —  Le  roi  Saul, 
Massenet — Premiere  danse,  Widor — Le  plongeur,  Mas- 
senet— Arioso  (Le  roi  de  Lahore);  Chopin — Deux  pre- 
ludes, Trois  etudes;  Hatton — To  Anthea,  Old  Irish — 
Gentle  Maiden,  Parker  —  The  Lark  Now  Leaves  its 
Wat'ry  Nest,  Granados — La  Maja  dolorosa,  Alvarez — El 
Celoso,  Rossini — Largo  al  factotum  (II  Barbiere  di  Si- 
viglia). 

The  351st  recital  was  given  on  Saturday,  November 
1st,  and  the  program  was  presented  by  Miss  Emily 
Christine  Ruison,  violinist,  Edward  Pease,  baritone,  and 
Miss  Zulettia  Geery,  at  the  piano.  The  following  pro- 
gram was  ably  interpreted;  Tor  Aulin — French  Suite, 
— Idyll,  Humoresk,  Vaggsang,  Polska;  Desplanes — In- 
trada  (1672),  Haydn — Capriccietti  (1732),  Francoeur — 
Siciliano  et  Rigaudon  (1732);  Somervell — Song  Cycle 
(Tennyson's  Maud);  Kramer — Chant  Negre,  Kreisler — 
Liebestreud;  In  Memorium,  Mrs.  Emma  Coppersmith, — 
Monti — Requiem  aeternam,  Madonno — Lux  aeterna,  Pie 
Jesu;  Mrs.  J.  N.  Wilson,  Mrs.  R.  H.  Hawley,  Walter 
Longbotham,  J.  G.  Genshlea. 

Harold  Bauer  was  the  soloist  at  the  352d  recital  on 
Friday  evening,  November  7th.  The  program  was  as 
follows:  Bach  (1685-1750) — Suite,  G  minor;  Schumann 
(1810-1856)— Davidsbiindlertanze;  Beethoven  (1770-1827) 
— Minuet;  Chopin  (1S09-1S4SI) — Tarantelle;  Ravel  (b. 
1875) — Pavane;  Granados  (b.  1867) — Fandango;  Franck 
(1822-1890) — Danse  lente;  Chopin — Polonaise,  F  sharp 
luinor;  Schubert  (1792-1828)— Landler;  Brahms  (1833- 
1S!)7) — Hungarian  Dances. 

The  353d  recital  was  given  on  Saturday,  November 
15th,  and  the  following  program  was  rendered;  Svend- 
sen  (b.  1840)— Romance,  Wilhelmj  (1845-1908) — Schwed- 
ische  Melodic,  Ambrosio — Canzonetta,  Mrs.  Harold  M. 
Burnside;  Gounod  (1880-1893)  —  Jewel  Song  (Faust), 
Mrs.  Frank  Zimmerman,  Miss  Ruth  Pepper  at  the 
piano;  Bach  (1685-1750) — Preamble  (Sixth  Violin  So- 
nata), Chopin  (1809-1849) — Impromptu,  op.  51,  G  flat 
major,  Impromptu,  op.  36  F  sharp  major.  Miss  Mary 
Kendell;  Strauss  (b.  1864) — Ich  trage  meine  Minne,  Ru- 
binstein (1830-1894)— Neue  Liebe,  Hildacb  (b.  1849)  — 
Der  Friihling  ist  da,  Mrs.  Lucien  Caen,  Miss  Zuelettia 
Geery  at  the  piano;  Chopin — Valse,  op.  70,  No.  1,  Valse 
Brilliante,  op.  34,  No.  1,  Miss  Hazel  Pritchard. 

The  354th  recital  was  given  on  Friday,  November  28th, 
with  Madame  Ernestine  Schumann-Heink  as  the  soloist. 
The  assisting  artists  were  Miss  Nina  Fletcher,  violinist, 
and  Mrs.  Katharine  Hoffman  at  the  piano.  The  program 
was  as  follows;  Wagner  —  Erda  Scene  (Rheingold), 
Waltraute  Scene  (Gbtterdammerungi,  Brangaene's  Ruf 
(Tristan  and  Islode),  Hirtenknabe  Liedchen  (Tannhau- 
ser) ;  Bach — Sonata,  E  minor.  Miss  Fletcher;  Wagner — 
Traume;  Schubert — Liebesbotschaft,  Die  junge  Nonne, 
Die  Forelle;  Schumann  —  Mondnacht,  17th  Century  — 
Spinnerliedchen;  Saint-Saens  —  Prelude  (Le  Deluge), 
Wagner-Wilhelmj — Preislied,  Sarasate — Spanish  Dance, 
No.  8,  Miss  Fletcher;  Edson — Mother  o'  Mine,  17th  Cen- 
tury—  When  the  Roses  Bloom,  Salter  —  Cry  of  Rachel, 
Malloy — Kerry  Dance. 

The  355th  recital  was  given  on  November  29th,  and 
the  following  program  was  presented:  Mendelssohn-Liszt 
(1809-47)  (1811-86)— Aut  Fliigeln  des  Gesanges,  Godard 
(1849-1895)  —  Pan  Pastorale.  Miss  Esther  Hills;  Schu- 
bert (1797-1828)— Impromptu,  op.  90,  No.  4,  Miss  Luella 
Martin,  Miss  Zuelettia  Gerry  at  the  piano;  Leoncavallo 
(1858) — Ballatella  (Bird  Song),  Miss  Mizpah  Jackson, 
Miss  Ruth  Pepper  at  the  piano;  Arensky  (1862-1906) — Le 
Coucou,  Elkus  (1884)— Idyll.  Czerny  (1791-1857)— Octave 
Study,  Miss  Edna  Farley;  Hawley  (1858) — Sweet  and 
Low,  Chaminade  (1861) — Evening  Prayer  in  Brittany, 
Mrs.  J.  N.  Wilson,  Miss  Florine  Wenzel,  Miss  Lillian  Nel- 
son, Miss  Mizpah  Jackson,  Mrs.  J.  W.  James,  Mrs.  R.  H. 
Hawley,  Mrs.  Robert  Lloyd,  Miss  Wessie  Johnston,  Miss 
Florence  Linthicum  at  the  piano. 

** 


Tuesday  evening,  December  16th.  at  Scottish  Rite 
torium,  the  Loring  Club  will  give  the  second  eon- 
of  its   thirty-seventh   season.     The    programme    of 

December  concert  of  this  Club  generally  contains 
c  of  exceptional  interest  associated  with  Christmas. 


The  third  and  last  of  a  series  of  three  chamber  music 
concerts  was  given  by  the  Minetti  Quartet  at  the  resi- 
dence of  Mrs.  Oscar  Sutro  in  Piedmont  last  Sunday  aft- 
ernoon, December  7th.  The  program  included  Quartet 
in  B  flat.  Op.  18,  No.  6,  by  Beethoven;  Italian  Serenade 
by  Hugo  Wolff,  and  Quartet  in  G  minor.  Op.  27,  by 
Grieg.  The  Minetti  Quartet  consists  of  Giulio  Minetti, 
Clarence  Evans,  Hans  Koenig  and  Arthur  Weiss. 


By  David   H.   Walker 

A  double  bill,  part  purely  dramatic  and  part  operatic, 
was  given  at  the  Theatre  Francais  performance,  at  the 
Scottish  Rite  Auditorium,  under  the  direction  of  Andre 
Ferrier,  Thursday  evening,  December  4.  Both  the  dra- 
matic and  the  musical  portion  went  off  very  success- 
fully. There  was  briskness,  polish  and  humor  abundant 
in  the  presentation  of  the  play,  "L'Eete  de  la  Saint- 
Martin,"  the  comedy  by  Meilhac  and  Halevy.  The  char- 
acters were  taken  as  follows;  "Briqueville,"  M.  Andre 
Ferrier;  "Noel."  M.  De  Villers;  "Adrienne,"  Mile.  Mi- 
chele;   "Madame  Lebreton,"  Mine.  Gustin-Ferrier. 

This  was  followed  immediately  by  the  Comic  Opera, 
"Le  Mariage  Aux  Lanternes,"  by  Offenbach.  The  mu- 
sical performance  was  equally  successful  with  the  dra- 
matic. It  was  conducted  by  M.  E.  Puyans  with  conspicu- 
ous ability.  Preceded  by  the  overture,  which  was  done 
with  much  spirit,  the  vocal  part  was  sung  to  the  entire 
acceptance  of  a  very  large  audience.  The  performers 
proved  their  versatility.  Mme.  Gustin-Ferrier,  Mile.  Mi- 
chele  and  .indre  Ferrier,  who  had  taken  part  in  the 
comedy,  appearing  as  vocalists.  The  east  also  included 
-Vlme.  Irene  Le  Noir  Schutz  and  M.  Gassion.  The  acces- 
sory singers  came  in  for  their  share  of  applause. 

At  the  end  of  the  performance  there  were  general 
congratulations.  French  ladies  and  gentlemen  rejoiced 
that  performances  of  such  merit  in  the  French  language 
were  provided  in  San  Francisco.  The  attendance  must 
have  included  fully  fifteen  hundred  persons,  nearly  all  of 
whom  are  French  by  birth. 


MANSFELDT    STUDIO    RECITAL. 


Pupils  of  Hugo  Mansfeldt  gave  a  recital  at  the  Mans- 
felt  residence,  338  Cole  Street,  Wednesday  evening,  De- 
cember 3.  Five  young  ladies  and  Gerald  Hoyt  appeared 
as  performers.  Two,  at  least,  of  these,  namely,  Miss 
Lorraine  Ewing  and  Miss  Alyce  Dupas,  are  members  of 
the  Mansfeldt  Piano  Club.  As  is  usual  at  these  recitals 
the  audience  occupied  all  the  available  room  and  liberal 
applause  rewarded  the  young  executants.  The  program 
opened  with  a  duet  by  Mr.  Mansfeldt  and  Miss  Naomi 
Fahy,  which  went  off  well.  The  composition  was  by 
Moszkowski.  Miss  Dupas  played  a  Debussy  number,  an 
Arabesque  in  E  major,  No.  1,  with  smoothness  and  suc- 
cess. Mrs.  Homer  C.  Edwards  played  Sjogren's  "Eroti- 
con"  in  three  movements,  and  the  Shubert-Liszt  ver- 
sion of  "Erlkbnig." 

Miss  Esther  Ball,  with  the  promptings  of  a  very  tune- 
ful ear,  and  with  execution  that  was  clean-cut  and  pre- 
cise, gave  "Papillon,"  by  Lavalee,  and  a  waltz  by 
Wieniawski.  She  occasioned  a  very  favorable  impres- 
sion. The  honors  of  the  evening  went  to  Miss  Lorraine 
Ewing,  who  gave  a  truly  star  performance  as  a  can- 
tabile  player,  the  selection  in  which  she  distinguished 
herself  being  a  composition  by  Mason,  "Silver  Spring," 
which  afforded  great  opportunity  for  sympathetic  ex- 
pression. This  also  carries  a  very  taking  figure  in  the 
right  hand,  which  was  limpid  and  done  with  absolute 
perfection.  Miss  Ewing  also  played  a  Weber  composi- 
tion, "Rondo  Brilliant."  The  performance  closed  with 
a  clean-cut  playing  of  Beethoven's  Sonata  in  D  minor. 
Op.  31,  No.  2,  by  Gerald  Hoyt.  This  was  Mr.  Hoyt's  sec- 
ond appearance. 

** 

MRS.  MABLE  ORDWAY  BROOKOVER'S  CONCERT. 


Mrs.  Mable  Ordway  Brookover,  contralto,  who  has 
just  returned  from  the  East  and  South,  where  she  ap- 
peared in  a  series  of  concerts,  will  give  a  recital  at 
Kohler  &  Chase  Hall  on  Friday  evening,  December 
19th.  Mrs.  Brookover  will  be  assisted  by  Frederick 
Maurer.  the  well  known  accompanist.  The  program  will 
include  Der  Wanderer  by  Schubert,  Du  hist  wie  eine 
Blume  by  Schumann,  an  Aria  from  Ponchielli's  Gio- 
conda,  an  aria  from  Saint-Saens'  Samson  et  Dalila  and 
The  Cry  of  Rachel  by  Mrs.  Salter.  Mrs.  Brookover  has 
studied  exclusively  with  Madame  Isabella  Marks,  with 
the  exception  of  a  few  weeks  during  which  the  young 
vocalist  coached  with  Oscar  Saenger  who  complimented 
her  upon  her  work  as  well  as  her  style.  Mrs.  Brook- 
over returned  recently  and  is  again  under  the  super- 
vision of  Madame  Marks.  She  has,  however,  sufficiently 
progressed  in  her  studies  to  give  a  very  artistic  and  de- 
lightful concert.  She  possesses  a  beautiful  contralto 
voice  of  an  exceedingly  mellow  and  flexible  quality  and 
of  an  unusually  big  range.  She  also  sings  with  fine 
taste  and  her  program  has  been  chosen  with  great  care 
as  to  the  high  artistic  character  of  the  compositions  to 
be  rendered. 

** 

HUGHES-WISMER-RILEY   CONCERT. 


The  second  of  a  series  of  three  chamber  music  con- 
certs given  by  Mrs.  Robert  M.  Hughes,  pianist,  Hother 
Wismer  violinist,  and  Herbert  Riley,  'cellist,  will  take 
place  at  Sorosis  Club  Hall  next  Thursday  evening,  De- 
cember 18th.  This  concert  has  been  postponed  from 
Tuesday.  December  16th,  on  account  of  the  LoringClub 
concert"  taking  place  on  the  same  evening.  Th<Tast 
event  of  this  exceedingly  skillful  trio  was  so  charming 
that  many  music  lovers  are  anticipating  this  forthcom- 
ing event  with  much  pleasure.  The  program  to  be  pre- 
sented on  this  occasion  will  be  as  follows:  Trio  in  C 
major  Op.  87  (Brahms);  Sonata  for  'cello  and  piano 
(Richard  Strauss),  Herbert  Riley  and  Mrs.  Robert 
Moore  Hughes;  Songs— Caro  mio  ben  (Giordani),  Stur- 
mischer  Morgen  (Schubert).  Les  jeunes  fillettes  (18th 
Gentry  song  arranged  by  Wekerlin),  Lowell  Redfieldl 
Trio,  "d  major.  Op.  70   (Beethoven). 


The  last  of  a  series  of  three  delightful  chamber  music 
recitals  given  by  the  Minetti  Quartet  at  private  resi- 
dences in  San  Francisco  took  place  last  Monday  morn- 
ing at  the  residence  of  Mrs.  Wm.  G.  Irwin.  There  was 
an  enthusiastic  audience  in  attendance  and  the  program 
was  as  follows;  Quartet  in  B  flat  (Beethoven),_  Italian 
Serenade  (Huge  Wolff),  Quartet  in  G  minor  (Gneg). 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


DEPENDABLE    PIANOS 

CI  We  carry  all  kinds  of  pianos  when  measured  by  price— from 
$250  to  $2,500,  but  we  sell  only  one  kind  of  quality — 
dependable  quality. 

^  We  have  had  many  customers  who  needed  only  one  piano  m  their 
lifetime,  but  the  quality,  the  dependability  has  been  such  that  the 
second  and  third  generations  of  that  family  have  also  come  to  us  for 
their  pianos. 

q  Some  day  you  will  want  a  STEIN  WAY  Piano— the  STAND- 
ARD of  the  world.     We  will  sell  you  a  less  expensive  piano  now 
and  agree  to  take  it  back  any  time  within  three  years,  allowing  you 
the  full  purchase  price  towards  a  new  Steinway. 
^  Moderate  terms  on  any  Piano,  even  the  Steinway. 


Shermanlflay  &  Go. 

Stemw«y.  Weber  and  Other  Pianos  Pianola  Player  Pianos 

Victor  Talking  Machines,  Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs;    Osrar   Mansfeldt  ^^^'  CARRINGTON-LEWYS 

ivirs.  wscar  ivian&ieiui  „_.  ^  -,„„„^    ...  ct„k„sh.  Madeson.  etc. 


Northeast  Corner  of  Pine  and   Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARREN  D.  ALLEN,  Dean  SAN  JOSE,  CAL. 

The  oldest  Institution  on  the  Coast — Complete  Musical 
Education — Advantaees  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send   for  Catalogue. 

Douillet  Conservatory  of  Music 

1721   Jackson   St..   San   Francisco.      Tel.  Prospect   S53. 
PIERRE  DOUILLET,   Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.      Faculty  of 
Reputed  Musical  Educators.      Send  for  Catalogue. 

The  Manning  School  of  Music 

2550  Jackson  St.,  Corner  Pierce 

Telephone  FUlmore  395 
For  Particulars  Address  The  Secretary,  Mrs.  J.  C  Manning 

CHristine  Miller 

Contralto 

Personal  Address,   1003  Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,    First     Congregational     Church,     Oakland. 

TEACHER  OF  SINGING 


Miss  Elizabeth  Westgate 

PIANO — ORGA  N — THEORY 

Orgnnlst  First  Presbyterian   Church,  Alameda 
me  !;tudiai      1117  Paru  St.,  Alameda.     Tel.   Alameda  ISB 
San    Francisco    Day — Wednesday 
ABPolntments  made  by  letter  or  by  Alameda  telephone 


Prima  Donna  witii  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMIvYN  LEWYS 

Formerly  Principal  Virgil   Piano   School,   London,   England 

1901  Baker  St.,  Cor.  Sacramento. Tel.  West  76 


Roscoe  Warren  Lucy 

PIANIST 

Pupils  received  nt  Studio.  S.  F.,  2007  California  ] 
Tel.  West  7378;  Oakland,  «128  Hlllegass  Avenue,  11 
Piedmont    .'10!).',. 

Hugo  Mansfeldt        | 

PHONE    PACIFIC  »l 


23.S    COLE    STHEKT 


CHARLES  MALLORY 

BUTTON 

PIANIST 


Residence  Studio 

2960Claremont  Boulevard 

Claremont  Court,  Berkeley 

Tel.  Berkeley  6431 


Mackenzie  Gordon 

TENOR 

Tooi-kor    nf    «:„„:„„  In  all  iubr.nclicsfroinlhtrudimmls  of  lon^formaUon 

1  eacner    Ot    ringing  ,„  ,^,  t;jt,„,  j„i,h  ,„J  completion  of  puU.c  ™s,n8 

ORATORIO  OPERA  CONCERT 

Breath  Control  and  Resonance 

Studio:  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 

Blanchard  Hall  Studio  Building 

F.   W.    BLANCHARD,    Pres.   and   Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705   Auditorium   Building. 

Los   Angeles,   Cal. 

BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister  Phone  West  78W 

Arrillaga  Musical  College 

231.%  Jackson   St.,  San   Francisco,  Cal. 


Wallace  A.  Sabin  'l^rvl^:.  chTrSL'. 


Louis  Crepaux,  m 


Gmat' 
ot  Clir! 
Scientist.  Director  ■.■•ring  Cluh.  S.  F.,  Wed.,  1617  Cel 
t.iriiln  St.;  Tel.  Krnnkllu  2«03.  Sal.  p.  in..  Christian  Sdeil 
llnll:  Tel.  West  «i«4.'>.  Berkeley,  Mou.  and  Thurs.,  M 
l.enlslon  Ave.:   TeL  Piedmont  .tfl2J. j 

Paris  Grand  Operi«| 
-.,.    .  „.,    -..,r,r.        .  ...»    ......     Mercedes    Building  <| 

Rccciitinn    Hours:       11:4.".   to    ^■2..  niid  :!   to   4.  except  Welln, 
day.      Wedne.dny    In    ^inple    Hall.    Oakland.         j 

Saint  Rose  Academy  of  Musj 

Conducted  by  Sisters  of  Saint  Dominic  | 

Corner  Pine  and  Pierce  Sts. San  Francit 

Mrs.  M.  E.  Blanchard  me/.zo-contbal 

(Head   ot   Vocal   Department.   Mills   College)         r 

Tencher    of    SlnclnB.      Concerts.    lecture-Recitals.    » 

dio:  Kohler  *   Chnse   Hide.,   Room  1004.      Tel.  Kearny  S'] 

Residence.  .S4r,  Ashbury   St..  Tel.   Pnrk  SBOB. 

Margaret  Bradley      °*'" 

Piano,  Organ.  Ensemble 

Ear  Trainlns  .nd  El-^mfnl.ry  Thtory.     Choir  Dirrclo,  .nd  Ori.ni.l  Fjtt  W 
Consrcjalion  and  EisKlS  Avenue  M.lhod:,!  Churcl,,  OakUnd- 


Phone  Fllln 


Phone  nome  S3080 


GEORG   KRUGER 

PIANO 

Studio:    K.    .&    C.    BulldlUK.      Telephone    Krnrnv    R4.',  I. 

Residence:    12r,4    WnshlnKlon    Street.      Tel.    Frnnklln    IPSO. 

Notre  Dame  Conservatory  of  Music 


Herbert  Riley 

■  nslrucllon    In    Violoncello    nnd    Chamher   Music 

CONCF.RTS     AND    RECITALS 

Studio:    Chlsniore    Apts..    Rush    nnd   .lones   St"- 

Phone:    Frnnklln    r.SO.-,. 

Bessie  Fuller  p*°"° 

PI  I'll.    Ol-    111  lit)    II  \>Mi;i.l>T 
Sludl..:       t  r,-«cenl    Hotel.    Cnliroriiin    nii.l    ITnnklln  Strel 

J.  N.  ASCHOW,  Violin  and  Bow  MaKl 

Fine   Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 

■I'd.    Oiikl I     llOil.  J.-m    l.r...c    s.rcl.    Onkl.nJ^ 
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liTIVOLI   AND  THE   MUNICIPAL  OPERA   HOUSE. 


r  ■  Editor  of  the  Pacific  Coast  Musical  Review,  in  his 
)iiiy  as  San  Francisco  representative  of  the  New 
r  .Musical  Courier,  wired  to  the  home  office  the  bare 
t  of  the  closing  of  the  Tivoli  Opera  House  and  the 
.\rs  veto  of  the  .Municipal  Opera  House.  We  pub- 
I'lerewith  the  comments  made  by  the  editor  ot  the 
s  al  Courier  on  that  information.     We  w-ant  to  call 

'ttention  of  our  readers  especially  to  those  lines 
cing  to  the  -Municipal  Opera  House  and  ask  them 
rie  how  closely  the  opinions  of  the  Musical  Review 
Ihe  Musical  Courier  coincide  on  that  subject.  We 
ii'  to  state  that  in  forwarding  that  information  by 
nve  refrained  from  expressing  any  opinion,  leaving 

ihisical  Courier  to  draw  its  own  conclusions.  We 
c  add  that  we  expected  exactly  the  comment  to  be 
i  linallly  turned  out.  tor  no  one  familiar  with  musi- 

;inditions  in  .\merica  and  having  the  best  interests 
Jisic  at  heart  could  possibly  look  at  this  proposition 
sy  other  light.    We  may  also  add  that  the  editor  of 

lusical  Courier  at  the  time  of  receiving  the  wire 

;jt  know  anything  about  the  lively  controversy  cre- 
c'by  the  Mayor's  veto  in  San  Francisco.  So  the  re- 
r^5  are  entirely  free  from  partisanship.  We  mailed 
'.er  to  the  Courier  afterwards,  setting  forth  in  detail 

;u|)ressions  of  the  veto  and  also  the  closing  of  the 
1.  Opera  House,  which  will  possibly  be  publilshed 
[;■  next  issue  ot  the  Musical  Courier.  Here  is  the 
:  ial  comment  of  the  Musical  Courier  in  full: 
.elegram  from  the  Musical  Courier  San  Francisco 
i-entative  announces  that  the  Tivoli  Opera  House 
i:l    on    Sunday,    and    that    .Manager    Leahy    lays    the 

■  upon  public  nonsupport.  The  Tivoli  is  to  become 
:  ing  picture  house.  The  same  telegram  announces 
lithe  plan  for  a  municipal  opera  house  has  been 
A  by  Mayor  Rolph.  This  plan  consisted  of  the  pro- 
;■  by   wealthy  people   to  construct   a   private   opera 

■  upon  public  property.  The  reason  for  Mayor 
i  placing  his  veto  on  this  plan  is  that  he  finds  the 
haul  special  privileges  reserved  for  the  financial 
tTs  to  be  undemocratic,  .-iniong  these  were  that  all 
ioxea  and  loges  were  to  be  reserved  for  the  sub- 
Ts  and  their  heirs  in  perpetuity,  and  the  subscrib- 
|su  wanted  ten  out  of  fifteen  directors. 

,■  .\ew  Tivoli  Opera  House  was  opened  last  March 
^le  Chicago  Opera  Company.  Leoncavallo  was 
ht  over  from  Italy  some  weeks  ago  to  conduct 
I  a  season  ot  grand  opera.  It  will  be  a  great  blow 
ii  Californians  to  learn  that  this  operatic  establish- 
has  discontinued  its  activities,  and  it  will  be  a 
■'.se  to  most  people  who  are  interested  in  opera  in 
'nited  States  to  learn  ot  the  action  ot  Mayor  Rolph 
liing  the  municipal  opera  house.  This',  howsver, 
not  appear  to  us  to  be  a  matter  ot  such  supreme 
.tance,  as  the  wealthy  subscribers  who  were  will- 
I  devote  funds  sufficient  for  the  building  ot  an  opera 
I  will  certainly  not  be  unwilling  to  purchase  prop- 
ind  to  make  this  opera  house  an  entirely  private 
.ization,  as  most  ot  our  opera  houses  in  this  eoun- 
;e.  and  perhaps  should  be. 

as  always  been  a  question  with  taxpayers  in  Ger- 
:  and  France  and  in  other  countries  where  there  are 
lipal  and  national  operas  whether  it  is  fair  and  Just 
liuire  all  ot  the  citizens  to  pay  for  the  support  ot 
opera  houses  in  consideration  ot  the  tact  that  only 
'  limited  number  of  people  can  actually  enjoy  the 
ides  which  they  otter.  There  is  a  strong  revulsion 
ling  in  this  regard  in  Europe  at  present,  and  it  is 
ling  more  and  more  difficult  to  obtain  the  required 
lies  from  the  government.  Legislators  who  are 
lering  the  vote  ot  their  constituents  show  an  in- 
ng  ettort  to  save  the  people's  money  by  refusing 
subsidies.  It  will  probably  always  be  a  failure  in 
ca  to  attempt  to  get  the  people  as  a  whole  to  pay 
liat  they  naturally  look  upon  as  a  mere  hobby  of 
•ry  rich.  California  has  a  serious  problem  to  face 
•  matter  of  musical  activity.  The  State  is  very 
ly  and  is  growing  with  remarkable  speed,  but  the 
1  is  very  much  diffused  and  spread  over  the  State 
;e.  and  at  the  present  time  there  are  so  many  musi- 
lerings  on  the  coast  that  it  seems  almost  impos- 
'or  all  of  them  to  receive  support, 
sincerely  hope  and  we  fully  believe  that  California 
■ork  out  its  own  salvation  in  this  regard,  but  it 
I  be  worked  out  without  the  expectation  that  any 
dual  manager  should  risk  the  support  of  it  or  that 
uld  be  supported  by  the  municipality. 


LORING  CLUB  CONCERT. 


Tuesday  evening.  December  16th.  at  Scottish  Rite 
)rmm,  the  Loring  Club  will  give  the  second  con- 
if  its  thirty-seventh  season.  The  programme  of 
December  concert  ot  this  Club  generally  contains 
of  exceptional  interest  associated  with  Christmas 


In  the  present  programme  Christmas  music  is  repre- 
sented by  some  very  old  Christmas  Carols,  among  these 
being  "The  Boar's  Head  Carol,"  dating  from  the  flt- 
teenth  century,  and  "What  Child  is  This,"  the  melody 
of  which  is  supposed  to  belong  to  the  time  of  King 
Henry  the  Eighth,  while  Wallace  A.  Sabin's  "Carmen 
Natale,"  a  work  tor  men's  voices  ot  rare  distinction,  will 
be  a  notable  feature  in  the  programme,  which  also  in- 
cludes two  movements  tor  .soprano  solo  and  chorus  of 
men's  voices  from  Mendelssohn's  "As  the  Hart  Pants," 
Ludwig  Hess'  stirring  setting  of  Tennyson's  "Ring  Out, 
Wild  Bells,"  Horatio  Parker's  choral  ode,  "Spirit  ot 
Beauty,"  and  Adolph  .-Vdam's  "Cantique  de  Noel,"  for 
soprano  solo  and  chorus  ot  men's  voices.  The  fore- 
going will  have  the  accompaniment  of  strings,  piano  and 
organ,  while  Gustav  Ferrari's  "Wake  to  the  Hunting" 
and  G.  Jerrard  Wilkinson's  "Choric  Song"  will  be  ac- 
companied by  strings  and  piano.  The  programme  will 
also  include  some  unaccompanied  glees  and  a  group  ot 
songs  by  Mrs.  Zilpha  Ruggles  Jenkins.  Gino  Severi  will 
be  the  principal  violin,  f'rederick  Maurer,  piano.  J.  C. 
Fyte,  organ,  and  Wallace  .\.  Sabin  will  direct  the  con- 
cert. 


THEATRE    FRANCAIS    PRODUCTION. 


SACRAMENTO  SATURDAY  CLUB   ACTIVITIES. 


The  Saturday  Club  of  Sacramento  has  been  very  ac- 
tive ot  late.  Six  concerts  have  been  given  since  Oc- 
tober 24th.  The  350th  recital  took  place  on  October  24th 
and  consisted  of  a  concert  by  Emilio  de  Gogorza,  bari- 
tone, and  Henry  Giles,  pianist.  The  program  was  as  fol- 
lows: Lully  —  Bois  Epais,  Gliick — Diane  Impitoyable 
llphigenie  en  -\ulidel,  Schumann — Mondnacht,  Rubin- 
stein— Es  blinkt  der  Thau,  Strauss — Cecilia;  Schumann 
— Etudes  Symphoniques;  Moussorgski  —  Le  roi  Saul, 
Massenet — Premiere  danse,  Widor — Le  plongeur,  Mas- 
senet— .\rioso  (Le  roi  de  Lahore);  Chopin — Deux  pre- 
ludes, Trois  etudes:  Hatton — To  Anthea,  Old  Irish — 
Gentle  Maiden,  Parker  —  The  Lark  Now  Leaves  its 
\\'at'ry  Nest,  Granados — La  Maja  dolorosa,  Alvarez — El 
Celoso,  Rossini — Largo  al  factotum  (II  Barbiere  di  Si- 
viglia). 

The  351st  recital  was  given  on  Saturday,  November 
1st,  and  the  program  was  presented  by  Miss  Emily 
Christine  Ruison,  violinist,  Edward  Pease,  baritone,  and 
Miss  Zulettia  Geery,  at  the  piano.  The  following  pro- 
gram was  ably  interpreted:  Tor  Aulin — French  Suite, 
— Idyll,  Humoresk,  Vaggsang.  Polska;  Desplanes — In- 
trada  (1672),  Haydn — Capriccietti  (1732),  Francoeur — 
Siciliano  et  Rigaudon  (17321;  Somervell — Song  Cycle 
(Tennyson's  Maud):  Kramer — Chant  Negre,  Kreisler — 
Liebestreud;  In  Memorium,  Mrs.  Emma  Coppersmith, — 
Monti — Requiem  aeternam.  Madonno — Lux  aeterna.  Pie 
Jesu:  Mrs.  J.  N.  Wilson,  Mrs.  R.  H.  Hawley.  Walter 
Longbotham,  J.  G.  Genshlea. 

Harold  Bauer  was  the  soloist  at  the  352d  recital  on 
Friday  evening,  November  7th.  The  program  was  as 
follows:  Bach  (16S5-1750) — Suite,  G  minor;  Schumann 
(1810-1856) — Davidsbtindlertanze;  Beethoven  (1770-1S27) 
— Minuet:  Chopin  (1809-18411) — Tarantelle;  Ravel  (b. 
1875) — Pavane;  Granados  (b.  1867) — Fandango;  Franck 
(1822-18901 — Danse  lente;  Chopin — Polonaise,  F  sharp 
minor;  Schubert  (1792-1828)— Landler;  Brahms  (1833- 
1897) — Hungarian  Dances. 

The  353d  recital  was  given  on  Saturday,  November 
15th,  and  the  following  program  was  rendered:  Svend- 
seu  (b.  18401— Romance,  Wilhelmj  (1845-1908)— Schwed- 
ische  Melodie,  Ambrosio — Canzonetta,  Mrs.  Harold  M. 
Burnside;  Gounod  (1880-1893) — Jewel  Song  (Faust), 
Mrs.  Frank  Zimmerman,  Miss  Ruth  Pepper  at  the 
piano;  Bach  (1685-1750) — Preamble  (Sixth  Violin  So- 
nata), Chopin  (1809-18491— Impromptu,  op.  51,  G  flat 
major.  Impromptu,  op.  36  F  sharp  major.  Miss  Mary 
Kendell;  Strauss  (b.  1864) — Ich  trage  meine  Minne,  Ru- 
binstein (1S30-1S94)— Neue  Liebe,  Hildaeh  (b.  1849)  — 
Der  Friihling  ist  da,  .Mrs.  Lucien  Caen,  Miss  Zuelettia 
Geery  at  the  piano;  Chopin — Valse,  op.  70,  No.  1,  "Valse 
Brilliante,  op.  34,  No.  1,  Miss  Hazel  Pritchard. 

The  354th  recital  was  given  on  Friday,  November  28th, 
with  Madame  Ernestine  Schumann-Heink  as  the  soloist. 
The  assisting  artists  were  Miss  Nina  Fletcher,  violinist, 
and  Mrs.  Katharine  Hoffman  at  the  piano.  The  program 
was  as  follows:  Wagner  —  Erda  Scene  (Rheingold), 
Waltraute  Scene  (Gotterdammerung),  Brangaene's  Rut 
(Tristan  and  Islode),  Hirtenknabe  Liedchen  (Tannhau- 
ser);  Bach — Sonata,  E  minor.  Miss  Fletcher:  Wagner — 
Traume;  Schubert — Liebesbotschatt,  Die  junge  Nonne, 
Die  Forelle;  Schumann  —  Mondnacht,  17th  Century  — 
Spinnerliedchen;  Saint-Saens  —  Prelude  (Le  Deluge), 
Wagner-Wilhelmj — Preislied,  Sarasate — Spanish  Dance, 
No.  8,  Miss  Fletcher;  Edson — Mother  o'  Mine,  17th  Cen- 
tury—  When  the  Roses  Bloom,  Salter  —  Cry  ot  Rachel, 
.Valloy — Kerry  Dance. 

The  355th  recital  was  given  on  November  29th,  and 
the  following  program  was  presented;  Mendelssohn-Liszt 
(1809-47)  (1811-86)— Aut  Flugeln  des  Gesanges,  Godard 
(1849-1895) —  Pan  Pastorale,  Miss  Esther  Hills;  Schu- 
bert (1797-1828)— Impromptu,  op.  90,  No.  4,  Miss  Luella 
Martin,  Miss  Zuelettia  Gerry  at  the  piano;  Leoncavallo 
(1858) — Ballatella  (Bird  Song),  Miss  Mizpah  Jackson, 
Miss  Ruth  Pepper  at  the  piano;  -\rensky  (1862-1906) — Le 
Coucou,  Elkus  (1SS4)— Idyll,  Czerny  (1791-1857)— Octave 
Study,  Miss  Edna  Farley;  Hawley  (1858) — Sweet  and 
Low,  Chaminade  (1S61I — Evening  Prayer  in  Brittany, 
Mrs.  J.  N.  Wilson.  Miss  Florine  Wenzel.  Miss  Lillian  Nel- 
son. -Miss  -Mizpah  Jackson.  .Mrs.  J.  W.  James,  Mrs.  R.  H. 
Hawley.  Mrs.  Robert  Lloyd,  Miss  Wessie  Johnston,  Miss 
Florence  Linthicum  at  the  piano. 

w 


The  third  and  last  ot  a  series  ot  three  chamber  music 
concerts  was  given  by  the  Minetti  Quartet  at  the  resi- 
dence of  Mrs.  Oscar  Sutro  in  Piedmont  last  Sunday  aft- 
ernoon, December  7th.  The  program  included  Quartet 
in  B  flat,  Op.  18,  No.  6,  b\'  Beethoven;  Italian  Serenade 
by  Hugo  Wolff,  and  Quartet  in  G  minor.  Op.  27.  by 
Grieg.  The  Minetti  Quartet  consists  of  Giulio  Minetti, 
Clarence  Evans,  Hans  Koenig  and  Arthur  Weiss. 


By  David   H.   Walker 

A  double  bill,  part  purely  dramatic  and  part  operatic, 
was  given  at  the  Theatre  Francais  performance,  at  the 
Scottish  Rite  .Auditorium,  under  the  direction  ot  Andre 
Ferrier,  Thursday  evening,  December  4.  Both  the  dra- 
matic and  the  musical  portion  went  off  very  success- 
fully. There  was  briskness,  polish  and  humor  abundant 
in  the  presentation  ot  the  play,  "L'Eete  de  la  Saint- 
.Martin,"  the  comedy  by  Meilhac  and  Halevy.  The  char- 
acters were  taken  as  follows:  "Briqueville,"  M.  Andre 
Ferrier:  "Noel,"  M.  De  Villers;  "Adrienne,"  Mile.  Mi- 
chele;   "Madame  Lebreton,"  Mme.  Gustin-Ferrier. 

This  was  followed  immediately  by  the  Comic  Opera, 
"Le  Mariage  Aux  Lanternes,"  by  Offenbach.  The  mu- 
sical performance  was  equally  successful  with  the  dra- 
matic. It  was  conducted  by  M.  E.  Puyans  with  conspicu- 
ous ability.  Preceded  by  the  overture,  which  was  done 
with  much  spirit,  the  vocal  part  was  sung  to  the  entire 
acceptance  of  a  very  large  audience.  The  performers 
proved  their  versatility,  Mme.  Gustin-Ferrier,  Mile.  Mi- 
chele  and  .\ndre  Ferrier,  who  had  taken  part  in  the 
comedy,  appearing  as  vocalists.  The  cast  also  included 
.Mme.  Irene  Le  Noir  Schutz  and  M.  Gassion.  The  acces- 
sory singers  came  in  for  their  share  ot  applause. 

-4t  the  end  ot  the  performance  there  were  general 
congratulations.  French  ladies  and  gentlemen  rejoiced 
that  performances  ot  such  merit  in  the  French  language 
were  provided  in  San  Francisco.  The  attendance  must 
have  included  fully  fifteen  hundred  persons,  nearly  all  ot 
whom  are  French  by  birth. 


MANSFELDT    STUDIO    RECITAL. 


Pupils  of  Hugo  Mansfeldt  gave  a  recital  at  the  Mans- 
telt  residence,  338  Cole  Street.  Wednesday  evening,  De- 
cember 3.  Five  young  ladies  and  Gerald  Hoyt  appeared 
as  performers.  Two,  at  least,  of  these,  namely.  Miss 
Lorraine  Ewing  and  Miss  Alyce  Dupas,  are  members  ot 
the  Mansfeldt  Piano  Club.  .\s  is  usual  at  these  recitals 
the  audience  occupied  all  the  available  room  and  liberal 
applause  rewarded  the  young  executants.  The  program 
opened  with  a  duet  by  Mr.  Mansfeldt  and  Miss  Naomi 
Fahy.  which  went  off  well.  The  composition  was  by 
Moszkowski.  Miss  Dupas  played  a  Debussy  number,  an 
.\rabesque  in  E  major.  No.  1,  with  smoothness  and  suc- 
cess. Mrs.  Homer  C.  Edwards  played  Sjogren's  "Eroti- 
con"  in  three  movements,  and  the  Shubert-Liszt  ver- 
sion ot  "Erlkbnig." 

Miss  Esther  Ball,  with  the  promptings  of  a  very  tune- 
ful ear.  and  with  execution  that  was  clean-cut  and  pre- 
cise, gave  "Papillon,"  by  Lavalee,  and  a  waltz  by 
Wieniawski.  She  occasioned  a  very  favorable  impres- 
sion. The  honors  ot  the  evening  went  to  Miss  Lorraine 
Ewing,  who  gave  a  truly  star  performance  as  a  can- 
tabile  player,  the  selection  in  which  she  distinguished 
herself  being  a  composition  by  Mason,  "Silver  Spring," 
which  afforded  great  opportunity  tor  sympathetic  ex- 
pression. This  also  carries  a  very  taking  figure  in  the 
right  hand,  w'hich  was  limpid  and  done  with  absolute 
perfection.  Miss  Ewing  also  played  a  Weber  composi- 
tion, "Rondo  Brilliant."  The  performance  closed  with 
a  clean-cut  playing  ot  Beethoven's  Sonata  in  D  minor. 
Op.  31,  No.  2.  by  Gerald  Hoyt.  This  was  Mr.  Hoyt's  sec- 
ond appearance. 


MRS.  MABLE  ORDWAY  BROOKOVER'S  CONCERT. 


Mrs.  .Mable  Ordway  Brookover.  contralto,  who  has 
just  returned  from  the  East  and  South,  where  she  ap- 
peared in  a  series  ot  concerts,  will  give  a  recital  at 
Kohler  &  Chase  Hall  on  Friday  evening.  December 
19th.  Mrs.  Brookover  will  be  assisted  by  Frederick 
Maurer.  the  well  known  accompanist.  The  program  will 
include  Der  Wanderer  by  Schubert,  Du  hist  wie  eine 
Blume  by  Schumann,  an  .\ria  from  Ponchielli's  Gio- 
conda,  an  aria  from  Saint-Saens'  Samson  et  Dalila  and 
The  Cry  ot  Rachel  by  Mrs.  Salter.  Mrs.  Brookover  has 
studied  exclusively  with  Madame  Isabella  Marks,  with 
the  exception  ot  a  few  weeks  during  which  the  young 
vocalist  coached  with  Oscar  Saenger  who  complimented 
her  upon  her  work  as  well  as  her  style.  Mrs.  Brook- 
over returned  recently  and  is  again  under  the  super- 
vision of  Madame  Marks.  She  has,  however,  sufficiently 
progressed  in  her  studies  to  give  a  very  artistic  and  de- 
lightful concert.  She  possesses  a  beautiful  contralto 
voice  of  an  exceedingly  mellow  and  flexible  quality  and 
of  an  unusually  big  range.  She  also  sings  with  fine 
taste  and  her  program  has  been  chosen  with  great  care 
as  to  the  high  artistic  character  of  the  compositions  to 
be  rendered. 


-AV- 


HUGHES-WISMER-RILEY    CONCERT. 


The  second  of  a  series  of  three  chamber  music  con- 
certs given  by  Mrs.  Robert  M.  Hughes,  pianist,  Mother 
Wismer.  violinist,  and  Herbert  Riley,  'cellist,  will  take 
place  at  Sorosis  Club  Hall  next  Thursday  evening,  De- 
cember 18th.  This  concert  has  been  postponed  from 
Tuesday,  December  16th,  on  account  ot  the  Loring  Cliib 
concert  taking  place  on  the  same  evening.  Th^Tast 
event  of  this  exceedingly  skillful  trio  was  so  charming 
that  many  music  lovers  are  anticipating  this  forthcom- 
ing event"  with  much  pleasure.  The  program  to  be  pre- 
sented on  this  occasion  will  be  as  follows:  Trio  in  C 
major.  Op.  87  (Brahms);  Sonata  tor  'cello  and  piano 
(Richard  Strauss),  Herbert  Riley  and  Mrs.  Robert 
Moore  Hughes;  Songs — Caro  mio  ben  (Giordani).  Stur- 
mischer  Morgen  (Schubert),  Les  jeunes  fillettes  (18th 
Centry  song  arranged  by  Wekerlin),  Lowell  Redfield: 
Trio,  b  major.  Op.  70  (Beethoven). 


The  last  ot  a  series  ot  three  delightful  chamber  music 
recitals  given  by  the  Minetti  Quartet  at  private  resi- 
dences in  San  Francisco  took  place  last  Monday  morn- 
ing at  the  residence  ot  Mrs.  Wm.  G.  Irwin.  There  was 
an  enthusiastic  audience  in  attendance  and  the  prograi^i 
was  as  follows:  Quartet  in  B  flat  (Beethoven),  Italian 
Serenade  (Huge  Wolff),  Quartet  in  G  minor  (Grieg). 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


SHORT  ITEMS  OF  INTEREST. 


Mrs.  Waldcikliiers,  llic  well  known  l.vric  so|)iano. 
gave  an  EvenhiK  of  Song  at  the  Sliattuck  Hotel,  Berke- 
ley, on  Tuesday  evening.  December  2d.  She  was  ably 
assisted  by  Herbert  Riley,  cellist,  and  Mrs.  E.  E.  Young, 
accompanist.  The  event  was  a  brilliant  success.  Mr. 
Riley  and  Mrs.  Uiers  responded  to  several  encores  be- 
stowed upon  them  by  a  very  entliusiastic  audience  which 
tilled  the  Sliattuck  Hotel  Ballroom.  Mrs.  Young  distin- 
guished herself  by  her  reliable  and  finished  accompani- 
ments. The  following  program  was  presented:  Sonata 
Op.  31)  (Ciriegl,  Piano  and  violoncello.  Herbert  Riley  and 
.Mrs.  E.  E.  Young;  (a)  Bitte  (Bohm),  (b)  Das  Veilchen 
(Mozartl.  Id  Heimliche  Auftorderung  (Strauss),  (d)  Ein 
Traum  (Grieg) :  Bel  Raggio  (Rossini).  Mrs.  Waldeck 
Biers;  (a)  Adagio  (Mozart),  (b)  Spinning  Song  (Pop- 
per), Herbert  Riley;  (a)  Lullaby  (Selected),  (b)  Ah 
Love  But  a  Day  (Mrs.  Beach),  (c)  March  of  Shadows 
(Del  Riego),  (d)  The  Last  Dance  (Harriet  Ware),  Mrs. 
Waldeck  Biers;  (a)  Sonneves  Lied  (Kjerulfl,  (b)  The 
Seasons  (McFadyen),  Mrs.  Waldeck  Biers. 

Clarence  Whitehill,  the  distinguished  baritone,  and  Ar- 
thur Hadley,  cellist,  assisted  by  Mrs.  Robert  Moore 
Hughes,  pianist,  gave  a  recital  at  the  St.  Francis  Hotel 
Colonial  Ballroom  on  Tuesday  evening,  December  9th. 
The  program  was  as  follows:  Sonata  for  Violoncello 
and  Piano  in  F  major  (1750)  (Porpora),  .Mr.  Hadley  and 
.Mrs.  Hughes;  Las  Procession  (Caesar  Franck),  Visione 
Invernale  (Zandonai).  Louange  a  Touraine  (Massenet), 
Traum  durch  die  Dammerung  (Schubert),  Mr,  White- 
hill;  Elegie  (Faure).  Scherzo  (Godard),  Air  (Hure),  At 
the  Fountain  (DavidofT),  Mr.  Hadley;  Stella  Amoris 
(Scbindler).  Looking  Glass  River  (Carpenter).  Song  of 
Tristram  (Borowski),  Evening  Song,  Egyptian  War  Song 
(Henry  Hadley),  Mr.  Whitehill;  Rhapsodic  Hongroise 
(David  Popper),  Mr.  Hadley. 

Students  of  the  Notre  Dame  Conservatory  of  Music  of 
San  Jose  gave  a  Musicale  in  honor  of  Saint  Cecilia,  the 
patroness  of  music,  on  Friday,  November  Ist.  The  fol- 
lowing interesting  program  was  successfully  presented: 
Rondo  in  F,  op.  162  (Scbultz),  1st  Piano — Camille  Young, 
2d  Piano — Gladys  Brown;  Hungarian  Dance  (Haesche), 
Violin — Marie  Harispuru.  Piano — Louisa  Luders;  Lang- 
sames  Waltzertempo.  op.  16  (Holy),  Harp  Solo — Mlna 
Harispuru:  Souvenir  (Drdia),  Violin — Mary  Harrison, 
Piano  —  Virginia  Harrison:  Vocal  Sextet  (Cagliero), 
Maria  Harispuru.  Eileen  Costello,  Etta  Adams,  Mary 
Newton,  Edith  Stewart.  Helene  Martin,  Piano — Beatrice 
Mix;  Introduction  et  Valse  (Weeks),  1st  Violins — Mary 
Harrison,  Etta  Adams,  Maria  Harispuru,  Louisa  Ludera; 
2d  Violins — Gladys  Brown,  Rose  Volmer,  Marie  Costello. 
Katherine  Wilson.  Coraline  McEvoy,  Accompanist — Flor- 
ence Wilson,  Piano — Eileen  Costello;  Concerto,  D  minor, 
op.  40  (Mendelssohn).  1st  Piano — Beatrice  Mix,  2d  Piano 
— Virginia  Harrison;  Hymn  to  St.  Cecilia  (Selected), 
Students  of  the  Vocal  Classes,  Accompanists  —  Louisa 
Luders,  Marie  Hughes. 

The  Pacific  Musical  Society  gave  its  first  December 
recital  on  Wednesday  morning,  December  10th.  The 
program  was  presented  by  Mrs.  Toby  Scbussler,  piano, 
Samuel  Savannah,  violin,  Miss  Dorothy  Pasmore,  cello, 
who  played  the  Volkmann  Trio  very  artistically;  Mrs. 
Joseph  Kennan.  soprano.  Robert  M.  Battison,  tenor.  The 
second  regular  meeting  day  falling  on  December  24th 
the  time  has  been  changed  to  December  17th  and  the 
program  will  be  given  in  the  evening.  The  participants 
will  include:  Mrs.  Sydney  Liebes,  piano,  Emilio  Puyans, 
flute,  Louis  Newbauer.  flute,  Nathan  Firestone,  viola, 
who  will  play  a  Beethoven  Trio  for  two  flutes,  piano  and 
viola;  Miss  Fernanda  Pratt,  contralto,  Mrs.  Eugene  S. 
Elkus,  soprano,  and  L'da  Waldrop.  accompanist, 

Bohimir  Kryl,  the  famous  cornet  soloist,  assisted  by 
his  two  talented  daughters.  Maria  Kryl.  piano,  and  Jose- 
phine Kryl,  violin,  appear  in  a  series  of  concerts  on  the 
Pacific  Coast  during  this  month.  They  are  under  the 
general  direction  of  the  Redpath  Musical  Bureau,  whose 
San  Francisco  representative  is  Mrs.  Alfreda  Verwoert. 
They  played  with  brilliant  success  in  Stockton  and  Val- 
lejo  last  week. 

Miss  Myriam  Allen,  pianist,  assisted  by  Miss  Ottilie 
Schillig,  soprano,  and  Miss  Edith  Evans,  accompanist, 
gave  a  piano  recital  at  the  Von  Ende  School  of  Music 
in  New  York  on  Friday  evening,  November  2Sth.  The 
program  was  as  follows:  Etudes  Symphoniques  (Schu- 
mann), Miss  Allen;  Aria,  "Jean  D'Are"  (Tschaikowsky), 
Miss  Schillig;  Nocturne  in  E  major,  Valse  in  E  minor. 
Ballade  in  G  minor  (Chopin),  Miss  Allen;  Je  Demande 
a  L'Oiseau  (Rokoff),  J'Ai  Pleure  en  Reve  (Hue),  Hymne 
a  Eros  (Holmes),  Miss  Schillig:  Liebestraum  (Liszt), 
Hungarian  Rhapsodie  No.  12  (Liszt),  Miss  Allen  On 
Saturday  evening,  December  6th,  Vita  Witek,  pianist, 
and  Anton  Witek,  violinist  and  concert  master  of  the 
Boston  Symphony  Orchestra,  gave  a  concert  at  the  Von 
Ende  School  of  Music. 

Miss  Mabel  Louise  Sherwood,  pianist,  gave  an  After- 
noon of  Music  in  commemoration  of  the  great  painist 
and  composer,  Anton  Rubinstein  on  Sunday,  November 
30th,  at  her  San  Francisco  studio.     The  soloists  were 
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These  great  artists  come  to  your 
home  Christmas  with  the  Victrola 

You  can  search  the  whole  world  o\-er  and  not 
find  another  gift  that  will  bring  so  much  pleasure 
to  every  member  of  the  family. 

Any  Victor  dealer  in  any  city  in  the 
world  will  gladly  play  any  music  you 
wish  to  hear  and  demonstrate  to  you  the 
wonderful  Victor- Victrola. 

Victors  $10  to  $100.     Victrolas  $15  to  $200. 
Victor  Talking  Machine  Co.,  Camden,  N.  J., U.S.  A. 

New  Victor  Records  demonstrated  at  all  dealers  on  the  ZSth  of  each  month 


Miss  Sherwood,  piano,  Mrs.  Lena  Henderson  Sharpe, 
cello,  and  Vinton  La  Ferrava,  violin.  These  soloists 
were  assisted  by  Miss  Rosina  Langenberger,  Miss  Nellie 
Hipkins,  Leo  Davis  and  S.  J.  Hipkins.  who  made  appro- 
priate addresses  on  various  subjects  appertaining  to  Ru- 
binstein, his  life  and  his  work.  The  participants  im- 
pressed the  audience  assembled  on  this  occasion  as 
being  competent  musicians  who  are  worthy  of  hearty 
commendation.  The  complete  program  was  as  follows: 
Life  ot  Rubinstein,  Miss  Rosina  Langenberger:  The  So- 


nata Form,  Mr.  Leo  Davis:  Sonata  in  D  major,  op. 
Mrs.  Sharpe  and  Miss  Sherwood:  Aesthetic  Analysis 
Kamennoi  Ostrow,  Miss  Nellie  Hipkins;  Kamennoi  ( 
trow.  Miss  Sherwood:  Anecdotes  of  Rubinstein,  Mr.  S. 
Hipkins;  2nd  Sonata,  op.  19,  Mr.  La  Ferrava  and  Mi 
Sherwood. 
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This  Saturday  Aft.  Dec.  13,  at  2:30 

Scottish  Rite  Auditorium 


Tickets  $1.50,  $1.00,  75c 
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This  Sunday  Aft.  Dec.  14  at  2:30 

Tickets  $3.00,  $2.00,  $1.50 

1500  Unreserved  Seats  at  $1.00 


Mason  &  Hamlin  Piano  Used 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 
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THE   PACIFIC   COAST  MUSICAL   REVIEW 


Offer  Many  Advantages  to  Christmas  Buyers  of 
Pianos  and  Player  Pianos 


KOHLER  4  CHASE   BUILDING 
26    O'Farrell    Street 


Owned  and  Occupied  by 
KOHLER  &  CHASE. 


Firstly:      The  largest  selection  of  player  pianos,  grand  and  upright  pianos  is  here,  including  the  world's  best  makes  in 
the  various  grades— Knabe,  Kranich  &  Bach,  Fisher,  Vose,  Kohler  &  Chase,  Shoninger,  Andrew  Kohler.  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 

_Secondly:      Our  special  terms  of  payment   for  Christmas  buyers  are  the  most  favorable.      No  first  payment  necessary 

the  monthly  payments  may  begin  in  January. 

New  pianos  as  low  as  $6  per  month.     Used  pianos  as  low  as  $4  per  montfi.     New  player  pianos  as 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:      The  reliable  character  of  the  instrument  we  handle,  our  unequaled  service,  both  before  and  after  purchase, 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:      We  deliver  free  within    100   miles   of  San   Francisco— we  care   for  all  instruments   for  one  year  without 
charge,  and  we  give  free  $100  worth  of  player  music   (your  selection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big.  which  Kohler  &  Chase  customers  enjoy.      Visitors  welcome.      Come  in 
and  look  about  our  floors.      You  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowance  as  part  payment. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


Paul  Steindorff 

udios:  2422  STUART  STREET 
Berkeley,  California 


ueNday,  Friday  and  Saturday 
Sehool  of  Opera  In  the  Germ 
Turk  and  Polk  Streets. 

nl   A  merl- 
in  House, 

he  Witzel  Trio 

V    DOCKING    FOR    SEASON     11113-1914 
MRS.  J.  F.  WITZEL,  Piano; 
MILTON    G.   WITZEL,   Violin; 
RICH-*RD  P.  A.  CALLIES,  -Cello. 

Aajreis,    560   13lh  Ave.    Phone  Pacific  2452 
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PS,  'William  Steinbach 

VOICE  CULTURE 

STUDIO 
Kohler  ,£  Cha.e  Bide.        San  Franclaeo 
Phonei  Kearny  5454. 


Howard  E.  Pratt 

VOICE  TEACHER 
""   ^'■.   Oakland  Tel.    Lnke.slde   : 


THE   PASMORE    CONSERV.VTORV 
p.  PnHmore,  pireetor.      1470  W 
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Berkeley    4773. 


UG   NURNBERGER-SUSS 

VIOLIN      ROW     MANIIFACTVRER 
^-.     5''"'."'""^'''   »■"•   Workman.hip 
Mrel-Vp     ^'   "J'    '•^'"J'-K   Mu.lc   StoreS 
"reet    From    the    ManuCaeturer 
NOVATO,  MARIN  COUNTY,  CAL. 

Fohn  Francis  Jones 

■ro.   DlreetlOB  and   CoaohlnR.      Voice 

Bulldlog  and  Tone  Production. 
Sottir   Street  San   Franel.co 


Jessie  Dean  Moore 

TEACHER    OF    SINGING 

Berkeley   Studio:   2101    Shattuck    Avenue 

Tel.  Berkeley  2077.      Sau  Franelaco,  Thur»- 

daya.  370  Sutter  Street.     Tel.   Douelaa  5303. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 
Available  for  Concerts   and   Recitals.      2940 
Russell    St.,    Berkeley.      Phone;    Berk.    S7.-.. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  Work 

Phone  West  4S90 2505  Clay   St. 

Giuseppe    Jollain 

VIOLINIST 

Studio:    370    Sutter    Street. 
By    Appointment    Only 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore  1S20.  Oakland,  047  Mari- 
posa  Ave.      Phone  Piedmont  2017. 

AVilliam  F.  Hofmann 

VIOLIN     STUDIO 

Room  900-1107   Kohler  &   Chase   Bids. 

Phone:      Kearny    5454 

C.\RL   EDWIN   ANDERSON.  Tenor 
RUTH  WATERMAN  ANDERSON,  Contralto 

Studio:      4014  Randolph   .\venue,  Oakland 
Phone     Mcrritt     3244 

NAVARRO  TENOR 

Church    and    Con 
InR.        By  Appointment  Onl 
Street.      Phone:    Park    29S0. 


Abbie  Gerrish-Jones 


Herman  Martonne 

VIOLINIST 

999  Bush   St.,  S.  F.  Tel.  Franklin  .',S05 

Mondays,   22.54    Fulton    St.,    Berkelev. 


Artists'   Directory 


Geo.  Stewart  McManus 


PIANIST 
r    Lhevlnne. 
Fillmore   14.59 


■WILBUR    McCOLL 

PIANO — ACCOMPA.NIST — COACH 
Studios:   S.  P.,  378  Sntter  St.    (Wednesday) 
Oakland:  10    Monte    Ave.     Piedmont    1774. 


BARITONES 


REGINALD  MARRACK 
540  Baker  St.  Tel..  West  5400 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College   Ave. Berkeley 

MISS  ESTHER   HJELTE 

597  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 

ALMA  SCHMIDT-KENNEDY 

PIANIST 
Studios — Son    Franci.vco,    Hotel    Norninndv. 
Sutler  and   Goush    Streets,      llerkclev,   1.535 
Euclid    tve.      Phone   Berkeley  s.5.5.5. 

FranR  Waller   Sealer 

B.XRITONF. 

Pupil  of  George  Sweet 

Hotel  Jefferson San  Francisco 

Thomas  Vincent  Cator,  Jr. 


Tessie  Newman,  pianist 

Private    and    Public    EneaBcments 

TEACHER     OF     PLINO 

Studio:   417  Central  Ave.     Tel    Fillmore  3S4S 

ELIZABETH    SIMPSON 

PIANO 
Room  39,  370  Sutter  St.,  San  Francisco 
Maple    Hall,   Oakland. 
2.'i27   Cedar   Street,    Berkeley. 

Achille  L.  Artigues 

Graduate  Scbola  Cantorum,  Paris.  Or- 
Knn.  Piano,  Hnrmooy,  Counter  Point. 
Studio:  Arlllaea  .Musical  Colleee.  Res.: 
13S-Kth    Ave.,    S.    F.,    Phone:    Pnc.   5740. 

Nel   Frances  "Willison 


AsKley  Pettis 


Itudlos:  San  Francisco,  SIS  Grove  Street, 
"hone.  Park  7494.  Berkeley,  1931  Home 
'trpfl.   Phone.   Berkeley   40H1 . 

Emma    Vtrillsey-    Tremblay 

VOCAL,    ORATORY 

r 

93S   Pine   St. 


TeacKers'    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 

5780  Vincente  St. Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 

7S9  Buena  Vista  Ave.       Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MRS.    WILLIAM     HENRY    BANKS 

4402  California   St.  Phone  Pac.  1551 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

251S»/2  Etna  St.,  Berk.     Phone,  Berk.  5395 


MRS.  RICHARD  REES 

817  Grove  Street  Tel.  Park  5175 

MRS.    M.   TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

DELIA     E.    GRISWOLD 

Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

MRS.   WALDECK-BIERS 

15SG  Leroy  Ave.  Berkeley,  Cal. 

CAROLUS    LUNDINE 
2571  Carlton  St Berkeley,  Cal. 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel:  Kearny  5454 

N.    PERSONNE 

1005  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  438 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  Weal  87.' 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


PAULINE  HILLENBRAND'STRIUMPH  IN  STOCKTON 


MELBA   AND    KUBELIK    HEARD    IN    EVERY   CITY. 


REVIEWS  OF    NEW    MUSIC. 


I':iiiliiie  llllli'iilinuul.  the  oxtnninlinaiil.v  talentfil 
.voiiiiK  raliruniia  ciiiotioiial  aitress.  has  coinluded  a  six 
weeks'  eiiKaseni.iii  willi  the  Kirby  Theatre  Stock  Com- 
l'an.v  ia  Stoiktim,  .Although  being  especially  well 
equipped  for  the  exposition  of  heavy  roles,  Miss  Hillen- 
brand surprised  her  managers  with  her  exceptionally 
line  portrayals  of  characters  of  a  lighter  vein,  some  of 
them  even  bordering  on  the  soubrette  class.  She  proved 
to  be  an  exceedingly  apt  student  and  her  versatility 
may  easily  be  imagined  when  it  is  known  that  she  inter- 
preted a  new  and  entirely  different  role  every  week. 
Considering  the  fact  that  many  of  these  roles  were  en- 
tirely new  to  her  and  that  she  has  not  had  very  much 
experience  on  the  professional  stage  she  accomplished 
a  great  deal  more  than  is  ordinarily  the  case  with  young 
aspirants  for  historionic  honors. 

During  her  stay  in  Stockton  Miss  Hillenbrand  became 
very  popular  and  was  the  recipient  of  numerous  social 
attentions.  She  made  a  host  of  friends  and  admirers 
who  were  all  very  sorry  to  see  her  leave.  Press  and 
public  were  very  generous  to  her  and  soon  discovered 
her  extraordinary  value  and  merit  in  a  stock  company. 
In  these  days  when  young  people  are  apt  to  be  rather 
averse  to  tedious  study  it  is  gratifying  to  tind  someone 
who  loves  her  work  sufficiently  well  to  bring  to  her  task 
all  that  enthusiasm  and  affection  for  the  art  which  is 
inherent  in  real  genius  and  in  those  specially  qualified 
to  follow  a  successful  stage  career. 

-As  an  illustration  of  Miss  Hillenbrand's  success  in 
Stockton  the  following  extract  from  the  Stockton  Mail 
will  be  of  interest:  "Miss  Pauline  Hillenbrand  as  Bonia 
(in  Arizona)  probably  scored  the  pronounced  hit  of  the 
evening.  Her  work,  while  always  attractive,  and  of  a 
scintillating  nature,  was  thoroughly  original.  She  proved 
to  be  the  vivacious  member  of  the  Candy  ranch-house, 
and  her  characterization  as  a  w'hole  was  well  done." 


CLARENCE    EDDY   TRIUMPHS    IN    ILLINOIS. 


The  Saline  County  Daily  News  of  Harrisburg,  111., 
under  date  of  October  2Sth,  had  this  to  say  of  an  organ 
recital  given  by  the  famous  American  organist,  Clarence 
Eddy: 

The  famous  organist,  Clarence  Eddy,  gave  to  our  peo- 
ple of  Harrisburg  the  most  wonderful  program  ever  ren- 
dered in  this  city.  He  is  indeed  master  of  this  instru- 
ment and  '■::as  no  superior.  He  has  no  mannerisms,  but 
plays  with  perfect  poise  and  naturalness.  His  finger 
technique,  pedaling,  and  registration  were  all  alike  mag- 
nificent. He  shows  versatility  and  absolute  certainty 
even  in  the  most  diflicult  passages.  The  recital  opened 
with  his  own  composition  called  the  Festival  Prelude 
and  Fugue  on  Old  Hundred.  The  new  composition  by  a 
young  Italian  composer.  Yon,  has  some  very  charming 
imitations  of  distant  chime  effects.  Perhaps  the  most 
important  number  on  the  program  was  the  Sonata  in  E 
minor  by  the  distinguished  American  composer,  J.  H. 
Rogers,  a  Cleveland  organist,  each  movement  having  its 
own  particular  charm.  In  these  movements  he  showed 
versatility  in  blending  of  color  and  brilliancy  and  con- 
trasts of  effects.  His  playing  is  characterized  by  won- 
derful smoothness  of  execution,  by  variety  of  touch  and 
expression,  steadiness  and  strength  of  tempo.  The  au- 
dience seemed  to  be  enraptured  by  the  charming  little 
number  entitled  "Evenson,"  by  J.  L.  Johnson,  a  former 
pupil  of  Mr.  Eddy's.  Dimly,  as  from  far  away,  came  the 
soft  tones  of  this  little  song,  as  if  borne  from  a  distance 
on  the  wind.  This  number  seemingly  carried  the  soul 
of  his  listeners  far,  far  away.  The  audience  also  enjoyed 
familiar  melodies  and  transcriptions,  particularly  the 
old  melody,  "By  the  Sea,"  chorus  from  Tannhauser  and 
the  Overture  to  William  Tell. 


-*v- 


ORPHEUM. 


The  Orpheum  bill  for  next  week  should  cause  quite  a 
sensation  for  it  is  composed  only  of  headliners.  The 
most  pretentious  aquatic  spectacle  in  vaudeville  will  be 
presented  with  John  F.  Conroy  as  its  principal  feature 
He  is  surely  worthy  of  his  title,  "The  World's  Greatest 
Life  Saver,"  for  he  has  rescued  137  persons  from  a  wat- 
ery grave.  Mr.  Conroy  is  assisted  by  two  charming 
girls,  both  very  beautiful  and  magnificently  developed, 
who  are  conceded  to  be  the  superior  of  all  other  femi- 
nine swimmers  and  divers.  The  opening  of  the  exhibi- 
tion consists  of  a  series  of  beautiful  poses.  Mr.  Con- 
roy then  gives  an  exhibition  of  muscular  development 
after  which  a  number  of  picturesque  scenic  effects  are 
shown,  followed  by  a  series  of  dives,  forward  and  back- 
ward, single  and  double  somersaults  and  combination 
dives  where  all  three  enter  the  water  together. 

Ed.  Gallager  and  Bob  Carlin.  who  will  present  the 
nautical  travesty,  "Before  the  Mast,"  are  credited  with 
havmg  one  of  the  funniest  acts  in  vaudeville.  The  scene 
IS  a  sunnse  in  Vanilla  Bay  with  the  sailors  aboard  the 
Sandy  Hcok,  an  unreliable  craft.  Gallager  plays  Ad- 
miral Dock,  commander  of  the  Battle  Ship,  and  Carlin 
Sharkey  Shultz,  a  sea  dog.  A  performance  that  is  en- 
tirely unique  and  along  lines  peculiar  to  itself  will  be 
offered  by  Bert  Levy,  "The  Famous  Artist  Entertainer  " 
It  furnishes  to  the  audience  an  opportunity  to  watch  the 
artist  at  work  and  to  observe  every  line  as  it  is  drawn 
The  apparatus  that  makes  this  work  possible  is  Mr 
Levj-'s  own  invention.  By  an  arrangement  of  lights  and 
lenses  the  marks  he  draws  on  a  small  disk  are  enlarged 
and  thrown  on  a  white  screen. 

Nonette,  the  singing  violinist,  too  popular  and  well 
known  to  require  eulogy,  will  be  heard  in  favorite  num- 
bers. Her  technique  and  bowing  are  exceptionally  fine 
and  she  captivates  by  the  soulful  manner  in  which  she 
renders  her  music.  Muriel  and  Francis,  who  modestly 
announce  themselves  as  "Just  Two  Girls,"  present  a 
combination  always  appreciated,  youth,  good  looks  and 
ability.  They  render  popular  and  semi-classic  songs  in 
a  manner  that  compels  admiration.  Bollinger  and  Rey- 
nolds will  give  evidence  of  their  extraordinary  ability 
as  wire  walkers.  One  performs  on  the  tight  wire,  the 
other  on  the  slack,  and  they  certainly  accomplish  many 
■  nmrkable  stunts.  Next  week  will  be  the  last  of  Lyons 
'  Vosio  and  Taylor  Granville.  Loura  Pierpont  and 
company  of  fifteen  in  "The  System." 


Opportunity    Given    to    Everyone    to    Hear    These    Great 

Artists  Now  On   Tour   in   Every   Part 

of  the   County. 


The  Melba-Kubelik  tour  has  been  a  succession  of  ova- 
tions, for  the  joint  appearance  of  these  great  artists  is 
truly  one  of  the  biggest  musical  sensations  of  the  sea- 
son. Since  the  opening  engagement  on  October  9th  thou- 
sands have  heard  this  famous  singer  and  celebrated  vio- 
linist, and  thousands  more  are  still  to  hear  them,  tor 
their  present  tour  of  the  country  will  not  come  to  an 
end  before  about  April  1st.  And  yet  while  their  tour 
will  extend  from  the  Atlantic  to  the  Pacific,  there  are 
countless  thousands  who  will  be  unable  to  go  to  any  of 
these  concerts — but  they  will  be  able  to  hear  Melba  and 
Kubelik  just  as  well  as  those  who  live  in  the  cities 
where  these  artists  will  appear,  for  the  Victor  and  Vlc- 
trola  make  this  possible.  Melba  and  Kubelik  both  make 
records  exclusively  for  the  Victor  and  Vlctrola,  and  on 
their  present  visit  to  the  I'liited  States  they  made  a 
series  of  new  records,  the  first  of  which  have  just  been 
issued  in  the  December  list  of  Victor  Records.  Their 
rendition  of  Gounod's  immortal  "Ave  Maria"  may  well 
take  its  place  as  a  record  classic — with  the  opening 
measures  of  the  solo,  the  beauty  of  Melba's  tones  capti- 
vate you,  and  her  wonderful  singing  of  this  noble  air  is 
doubly  effective  because  of  the  background  provided  by 
the  soulful  playing  of  the  Bohemian  genius,  Kubelik. 
Melba  also  sings  that  perennial  favorite,  "Comin'  Thro' 
the  Rye";  and  Kubelik  displays  that  artistic  perfection 
which  always  characterizes  his  work  in  his  playing  of 
Sarasate's  dashing  "Spanish  Dance"  and  the  lovely  Ru- 
binstein "Barcarolle." 

Schumann-Heink  gives  as  her  contribution  one  of  the 
best  known  of  Bach's  cantata  numbers,  "My  Heart  Ever 


MRS.    WAI.DKCK    BIERS 
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in    Berlveley 


Faithful";  Clarence  Whitehill  sings  a  Thais  air  with 
much  dramatic  force;  John  McCormack  presents  a 
charming  new  Cadman  serenade.  "I  Hear  a  Thrush  at 
Eve,"  and  also  that  immortal  ballad,  "I'll  Sing  Thee 
Songs  of  Araby";  and  Emilio  de  Gogorza  sings  "The 
Lost  Chord."  Maud  Powell's  violin  solo  of  Elgar's  beau- 
tiful "Love's  Greeting"  is  played  with  exquisite  grace, 
and  a  piano  solo  by  Vadmir  de  Pachmann  of  a  Chopin 
"Etude"  Is  delightful.  Musical  comedy  is  represented 
by  "The  Doll  Girl  and  "Miss  Caprice,"  a  medley  of  gems 
from  both  of  these  new  productions  being  splendidly 
given  by  the  Victor  Light  Opera  Company  on  a  double- 
faced  record — the  first  of  the  "Gems"  to  be  presented  in 
this  form.  The  chief  successes  of  two  recent  operettas, 
"Adele"  from  the  production  of  the  same  name,  and 
"My  Fairy  Prince"  from  Her  Little  Highness,  are  sung 
quite  effectively  by  Olive  Kline;  Nat  Wills  sings  two  of 
his  hits  from  the  Follies  of  1913— "If  a  Table  at  Rector's 
Could  Talk"  and  "New  York,  What's  the  Matter  With 
You";  and  sixteen  brand  new  popular  songs — sentimen- 
tal, soubrette,  topical,  comic,  novelty  and  darky  num- 
bers— are  sung  in  solo,  duet  and  quartet  form  by  Victor 
favorites. 

Two  superb  Christmas  numbers  are  offered — "Ring 
Out,  Wild  Bells,"  sung  by  Percy  Hemus,  and  "Christmas 
Light,  Behold,"  rendered  by  the  Peerless  Quartet.  Helen 
Clark  sings  two  well-known  hymns,  "Come  Unto  Me" 
and  "My  God  and  Father  While  I  Stray":  and  six  re- 
vival hymns  are  contributed  by  "Billy"  Sunday's  famous 
singing  evangelist,  Homer  Rode'heaver.  Two  famous 
poems  by  American  authors — "Luke"  by  Bret  Harte  and 
"The  Old  Man  and  Jim"  by  James  Whitcomb  Riley — are 
admirably  recited  by  Harry  E.  Humphrey.  The  onward 
march  of  the  Tango  and  turkey  Trot  bring  with  them 
eight  more  splendid  records  which  are  absolutely  per- 
fect for  the  dancing  of  these  new  diversions.  Nevln's 
dainty  "Venetian  Love  Song"  and  Paderewski's  ever- 
popular  "Minuet"  are  beautifully  played  by  Victor  Her- 
bert's Orchestra;  Arthur  Pryor's  Band  contributes  selec- 
tions from  Tannhauser  and  Madame  Butterfiy;  Con- 
way's Band  presents  two  more  of  those  funny  distor- 
tions of  well-known  airs;  and  a  new  violin-'cello-harp 
organization,  the  Venetian  Trio,  gives  two  familiar  and 
popular  light  classics— Dvorak's  "Humoreske"  and  the 
"Berceuse  from  Jocelyn." 


Boosey  &  Co.  present  their  third  issue  of  Noveltis 
consisting  of  seven  songs,  a  Piano  Transcription  and 
Song  Cycle,  in  which  will  be  found  musical  material 
a  high  order — each  in  its  particular  field.  It  is  wi 
more  than  ordinary  satisfaction  that  Boosey  &  Co.  a 
able  to  announce  a  song  by  Clarence  Lucas,  a  Canadii 
composer  of  distinguished  ability  whose  influence  h: 
been  felt  in  the  highest  musical  circles  of  Europe,  ai 
who  has  been  hailed  both  here  and  abroad  as  one  of  tl 
most  versatile  writers  of  modern  times.  Although  M 
Lucas  has  been  a  resident  of  New  Y'ork  for  a  numb 
of  years  and  is  professionally  connected  with  sever 
large  firms  of  musical  publishers  as  well  as  being  i 
viewer  and  art  writer  on  the  editorial  staff  of  one 
the  foremost  musical  journals,  his  works  have  not  y 
received  the  appreciation  they  deserve. 

"Waiting  for  You"  should  attract  attention  as  a  crc 
tion  of  pure  classic  tendencies  and  musical  worth,  ai 
serve  as  unrebuttable  evidence  that  the  present  era  ci 
boast  of  composers  with  Ideals  as  high  as  those  of  41 
classic  masters. 

The  Piano  Transcription  of  Charles  Marshall's  1 
mous  song,  "I  Hear  Y'ou  Calling  Me,"  is  also  from  ti 
pen  of  Clarence  Lucas,  who  has  closely  adhered  to  tl 
original  form  of  the  composition  and  has  faithfully  r 
tained  all  the  elements  that  helped  to  make  the  voc 
number  so  much  of  a  success.  The  carefully  marki 
phrasing,  pedalling  and  fingering  will  appeal  to  bo 
teachers  and  solo  performers. 

"At  the  Gate,"  by  Liza  Lehmann,  is  a  very  realist 
musical  setting  of  one  of  Tennyson's  shorter  poems  ai 
hardly  needs  any  other  commendation  than  that  it 
dedicated  to  and  is  being  sung  by  Madame  Nordica. 

J.  Arlie  Dix  has  imparted  a  stirring  martial  flav 
into  the  symbolical,  though  somewhat  sad,  text  of  "S( 
dier.  What  of  the  Night?",  but  the  music  no  less  th; 
the  words  is  a  vivid  depiction  of  the  glory  of  achiev 
ment  and  certainty  of  award  through  duty  well  done. 

Endued  with  a  wealth  of  melody  as  well  as  an  exce 
tional  gift  for  expressing  it  originally,  Charles  Marsh; 
undoubtedly  holds  the  foremost  position  amongst  pre 
ent-day  song  writers  "Gratitude"  is  his  latest  compoi 
tion  and  the  breadth  and  mood  of  this  beautiful  soi 
give  great  opportunity  for  refined  and  sympathetic  sia 


Ivor  Novello  has  a  highly  developed  sense  of  the  c 
relative  values  of  voice  and  instrumental  tone  balanc 
and  "If!"  is  a  striking  example  of  how  a  simple  then 
can  be  glorified  and  brought  into  relief  by  a  warm  ai 
colorful  accompaniment. 

A  new  and  grateful  departure  from  the  ordinary  for 
of  Sea  Song  is  "Shipmates  0'  Mine,"  by  Wilfrid  Sand« 
son.  Underlaid  by  a  well-marked  rhythm  and  tull-toni 
harmonies,  this  composition  is  full  of  contrasts,  and,  1 
a  clever  reversal  into  the  minor  mode,  molds  the  sen 
final  strain  into  an  emotional  query  which  in  turn  i 
solves  itself,  producing  the  answer  in  a  sweeping  trui 
pet-like  climax. 


Completing  a  season  of  successful  musical  actlvi 
the  Beringer  Musical  Club  will  give  its  first  annual  b£ 
at  Century  Club  Hall.  Sutter  and  Franklin  streets,  i 
Saturday  evening.  December  13th.  Elaborate  prepar 
tions  for  the  event  have  been  under  way  for  weeks  pa 
by  the  committee  on  arrangements,  composed  of  Mi 
Maya  C.  Hummel  and  Miss  Arena  Forrigino.  Edgar 
Brown  has  been  selected  to  act  as  floor  manager.  Tl 
reception  committee  consists  of  Zdenka  Buben,  Myrt 
Dow  and  Genevieve  Holmberg. 


ZEISLER'S   FAREWELL   PROGRAM. 


For  her  farewell  concert  at  Scottish  Rite  Auditoriu 
this  Saturday  afternoon,  December  13,  Mine.  Fann 
Bloomfield  Zeisler  will  play  the  following  extreme 
beautiful,  varied  and  Interesting  program  and  no  st 
dent  of  music  can  afford  to  miss  this  opportunity 
hearing  one  of  the  best  artists  we  have  ever  heard 
this  city. 

Menuett,  E  nat  major - BL-.thoveii 

Chorus   of   Dancing   Dervishes    ili"iii    tin       l;i]ins   .if 

Athens")    l;.•.nho^. 

Transcribed  for  the   pi.di.i    liy   Smiil   S.uiis 
Turkish  March,  (From  the  "lluuis  .jl  Ai  li.ns"  >   Beotliov. 

Transcribed  for  the   piano   by   Kubinstem. 
Etudes  Symphoniques    (Etudes  en   forme  do  varia- 
tions), op.  13 ^"='',S1K 

Ballade,  op.  3S C  "P 

Etude,  op.  10.  Nn    s  Chop 

Etude,  op.  25,  Nn.    ; 


op. 


L''hop 
Chop 


)iiL>ISSOi 


.liulH- 


Valse.  op.  42  . 
Song  without  wumIs,  ,.,i.  .;l' 
Song  without  words,  op.  i;, 
The  Juggleress,    (No.  4  I'ro 

by  request  

Impromptu,  op.  142,  No.   3.. 

"Hark,  Hark,  the  Lark" 

Transcribed  for  the  piano  by  l.iszt 
Military  March   (No.  1  from  3  piano  duets,  op,   ^^^^^^^^ 

transcrjbea  "for  tiie  piano  by-^^^^^^ 

Tickets  can  be  secured  at  the  usual  places  until  noi 
on  Saturday  and  after  that  at  the  Scottish  Rite  b. 
office. 


-%^- 


Wllbur  McColl,  the  well  known  organist,  presented  t 
program  at  the  organ  recital  given  at  the  First  Bapti 
Church  in  Oakland  last  Sunday  afternoon,  December  .' 
under  the  auspices  of  the  Northern  California  thapi 
of  the  American  Guild  of  Organists.  The  progr.i 
was  as  follows:  Chorale  (Kirnbergor),  Risandon  U' 
meau).  Adoration  et  Vox  Angelica  (Duboisl,  bonata 
G  minor  (Becker);  Reverie  (Uethier),  Nocturne  H" 
rata),  I-«gend  (Cadman),  March  Plttoresque  (Kroeger 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


A  Strad— or  Amati  violin  is  PRICELESS 
today— for  it  cannot  be  duplicated— its  maker 
having  passed  away.  Equally  priceless  would 
be  the 

MmmSc^m{m 

Piano 

today  were  its  makers  gone. 

The  tone  of  a  Cremona  endures  thro'  the  ages— it  is  immortal !  Immortal  aUo  is  the 
tone  of  a  Mason  Grand— the  bewitching  resonance  of  which  is  held  in  captivity  for  ?"  time 
by  the  "Tension  Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamhn  price  is  HIGHER  than  that  of  any  piano  in  Christendom  (the  Grands  selling  everywhere  at  fixed 
pnces  ranging  from  $900  to  $1800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive,  artistic  supremacy 
irrespective  of  cost.  ^' 

Grands  in  three  sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  EntranccB 

135-153  Kearny  and  217-225  Setter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12fi  and  1105  Washington 
San  Jose— 117  South  First 
Sheet  Music 


WILHELM    BACHAUS'   AUTOGRAPHS. 

'ilhelm  Bachaus  has  a  book  ot  autographs  of  which 
9  particularly  proud.  It  is  rather  unusual  for  a  mu- 
an  to  be  at  all  interested  in  the  autographs  of  his 
)w  artists,  but  Bachaus  is  an  exception,  and  there  is 
•cely  a  celebrity  in  the  musical  world  who  has  not 
ten  in  his  book.     "I  began  to  collect  autographs," 

Bachaus  in  a  recent  interview,  "when  I  was  a  stu- 
t  in  the  Conservertoire.    I  remember  at  one  time  I 

especially  anxious  to  obtain  an  autograph  of  the 

Dr.  Joachim,  who  acceded  to  my  request  by  prac- 
lly  kicking  me  out  of  the  artists'  room  of  the  hall  in 
eh  he  was  appearing.  His  autograph  therefore  is 
sing  from  my  collection — even  though  he  made  his 
k!  I  am  especially  proud  of  Brahms'  signature, 
ch  is  in  the  first  page  ot  my  book  with  the  words, 

a  jolly  start.'  and  a  few  bars  from  Brahms'  B-Flat 
certo.  I  remember  calling  once  on  the  celebrated 
tav  Mahler,  who  looked  at  me  with  a  frown  and 
?d  what  in  the  world  I  wanted  his  signature  for.     I 

so  amazed  at  the  question  that  I  could  not  find  an 
mate  reply.  However,  he  suddenly  smiled,  much  to 
amazement,  and  obligingly  signed  my  book,  adding 
beautiful  words,  'The  further  you  go.  the  less  you 
t  hurry.'  .\lthough  this  motto  sounded  discouraging 
he  time,  I  think  of  it  often,  and  have  recognized  its 
n  and  tried  to  live  up  to  it." 

** 


Slars  by  Stanislaus  Stange,  who  skillfully  managed  to 
make  it  fit  for  the  American  stage  without  sacrificing 
any  of  its  original  brightness.  Contemporary  with  "The 
Chocolate  Soldier"  and  "Madame  Sherry,"  it  has 
equalled  either  of  those  famous  offerings  as  a  money- 
getter,  and  is  still  touring  the  Eastern  circuits  as  a 
high-priced  attraction.  During  its  run  at  the  Alcazar 
there  will  be  no  departure  from  the  regular  admittance 
rates. 


CORT  THEATRE. 


K  ^^'"s'™3s  week  attraction  at  the  Cort  Theatre 

be  Gaby  Deslys  and  the  New  York  Winter  Garden 
ipany  m  "The  Little  Parisienne."     This  is  the  first 

to  the  Pacific  Coast  of  the  beauteous  Gabv.  and  in 
img  her  en  tour  the  Winter  Garden  management  has 
ounded  her  with  a  company  ot  more  than  usual 
It.  Her  associates  include  such  well  known  people 
Harry  Pilcer.  Joseph  W.  Herbert,  Forrest  Huff. 
zi  \  nn  Busing,  Edgar  Achison-Elv.  I^ouise  Meyers 
mr  I.ipsen.  Hattie  Kneitel.  Percv  Lyndal  and  others 
iby  will  begin  her  engagement  at  the  Cort  Sundav 
t,    December    21st.    continuing    for    eight    evenings. 

with  matinees  on  Tuesday.   Wednesday.  Thursday 
las)  and  Saturday.     She  brings  to  San  Francisco  the 
n   Parisian   designs,  to  say   nothing  of  her   famous 
!ction  of  gems  which  are  valued  at  over  $800,000 
w 

ALCAZAR  THEATRE. 


contralto,  is  the  artist  who  by  this  means  took  her  place 
in  Chicago's  musical  colony.  Mrs.  Eddy  is  a  singer  ot 
fine  natural  endowments  and  excellent  attainments  in 
ter  art.  She  has  a  voice  which  is  at  the  same  time  soft 
and  voluminous.  Even  when  raised  to  its  greatest 
power  It  never  loses  its  dulcet  mellowness,  and  during 
less  exacting  periods  it  is  fairly  velvety  in  quality  This 
in  Itself  would  mark  her  singing  as  being  the  means  of 
more  than  ordinary  pleasure  even  it  there  were  nothing 
more  to  be  said  in  favor  ot  her  performance,  but  she 
adds  to  this  excellent  organ  emotional  feeling  and  a  fine 
intelligence  in  her  singing. 

She  introduced  herself  through  the  medium  of  the 
new  compositions  ot  the  programme.  George  W.  Chad- 
wick's  ballads.  "Aghadoe."  The  work  was  originally 
written  tor  contralto  and  orchestra,  the  orchestral  parts 
in  this  instance  being  played  on  the  piano  by  Clarence 
Eddy.  It  is  entirely  melodic  in  character,  like  all  of 
Chadwick's  compositions,  somewhat  Irish  in  character, 
and  with  the  accompaniment  indulging  freely  in  tri- 
tones,  empty  fifths,  and  the  other  hall  marks  of  the 
modern  French  school.  It  was  well  received.  She  con- 
firmed the  good  opinion  formed  of  her  by  later  singing 
a  group  of  songs  in  a  very  artistic  manner. 


WII.HELM  n.VCH.Vl.S 
Euixhed    Piano    VIrtuoHii    Who 


Will    ,\ppear    In 


lere  Will  be  a  mLxture  of  melody  and  mirth  at  the 
^zar  Theatre  next  Monday  night  and  throughout  the 
K.  for  Evelyn  Vaughan.  Bert  Lytell.  the  stock  com- 
,1  ''"'!  several  specially-engaged  artists,  including 
tie  Dingwall,  are  announced  to  appear  in  "The  Girl 
ne  Faxi,  one  ot  the  three  biggest  musical-comedv 
esses  recorded  in  this  country  during  the  last  five 
'8.    It   was   adapted    from   the   French    ot   Anthony 


MRS.  EDDY   EARNS   PRAISE   IN   CHICAGO. 


Edward  C.  Moore,  in  the  Chicago  Daily  Journal  of 
November  3.  said: 

The  concert  given  by  members  of  the  faculty  of  the 
Walter  Spry  music  school  at  the  Fine  Arts  Theatre 
yesterday  afternoon  contained  a  feature  unusual  in  fac- 
ulty concerts,  but  none  the  less  welcome,  of  presenting 
both  a  new  artist  and  new  music.     Mrs.  Clarence  Eddy, 


KOHLER  &  CHASE   MUSIC   MATINEE. 

The  soloist  at  the  regular  weekly  Matinee  of  Music 
which  will  take  place  on  Saturday  afternoon.  December 
13th,  at  Kohler  &  Chase  Hall,  will  he  Miss  Jessie  M. 
Murray,  dramatic  soprano.  Miss  Murray  is  very  well 
known  in  the  musical  colony  of  the  Bay  cities,  having 
appeared  often  at  musical  functions  and  having  made  an 
excellent  impression  by  reason  of  her  s.vnipathetic  and 
well  trained  voice  and  the  depth  of  feeling  which  she 
understands  how  to  infuse  in  her  vocal  declamations 
Miss  Murray  is  especially  skillful  in  the  interpretation 
of  ballads  and  the  selections  which  she  has  decided  to 
interpret  on  this  occasion  will  display  her  artistic  fac- 
ulties at  their  very  best.  Among  the  works  which  will 
be  interpreted  by  Miss  Murray  will  be  songs  by  Nevin. 
Gross  and  Gounod. 

The  instrumental  numbers  have  been  chosen  with  a 
view  to  combine  musical  elegance  with  melodic  charm 
and  they  will  be  found  to  represent  the  finest  class  of 
musical  literature.  The  complete  program  to  be  pre- 
sented will  be  as  follows:  Polish  Dance  (Scharwenka), 
Knabe  Player  Piano:  Mighty  Lak'  a  Rose  (Nevin),  Will 
o'  the  Wisp  (Chas.  Gilbert  Gross),  Miss  Murray,  with 
Knabe  Player  Piano  accompaniment:  Selection,  Knabe 
Player  Piano:  Sing.  Smile.  Slumber  (Gounod).  Miss 
Murray,  with  Knabe  Player  Piano  accompaniment;  Se- 
lection, Pipe  Organ. 


The  Monday  Evening  Club  ot  Berkeley  will  give  f 
Evening  devoted  to  the  songs  ot  Mendelssohn  at  Onu 
N.  Kruschke's  Music  Hall,  2114  Center  Street,  Berko'c- 
under  the  direction  of  Mrs.  Jessie  Dean  Moore.  T 
program  will  contain  solos,  duets  and  trios  ana  i 
event  will  take  place  Monday  evening,  December  1.5ih. 
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Wilhelm  Bachaus 

A  True  Sensation  Among  the  World's  Great  Pianists 


This  artist  achieved  tremendous  success  during  his  tour  of 
Europe  especially  so  in  England  where  he  was  accorded  wonderful 
support  by  all  who  were  fortunate  enough  to  hear  him. 

Bachaus  is  a  giant  among  pianists.  Though  barely  thirty  years 
of  age,  he  already  has  risen  to  the  pinnacle  of  his  profession.  Fire, 
temperamental  warmth,  grace,  delicacy  and  perfect  repose  are  char- 
acteristics of  his  playing.  Primarily  a  well-schooled  pianist,  he  has 
a  splendid  technical  foundation  upon  which  to  base  his  sensational 
feats  of  interpretation. 


WILHELM  BACHAUS 
The  Eminent  Piano  Virtuoso 


Mr.  Bachaus  referring  to  the  Baldwin  Piano  says : 

Paris,  France,  April  29,  1912. 
I  am  writing  these  few  Unes  to  thank  you  for  the  beautiful  Baldwin  Concert  Grands  you   placed 
at  my  disposal  during  my  recent  tour  in  America.    They  have  completely  satisfied  the  highest  demands. 
I  have  found  their  tone  noble  and  brilliant  and  their  mechanism  perfect. 
It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours. 


'^^^^  (^^^^^i^^JLc^c^ 


In  all  concerts  by  Mr.  Bachaus  the  Baldwin  piano  is  used. 
Should  you  desire  an  instrument  of  the  highest  possible  quality  do 
not  fail  to  acquaint  yourself  w^ith  the  famous  Baldwin.  We  invite 
the  severest  comparison. 

The  Manualo  Player  Mechanism  is  incorporated  in  the  Baldwin 
Piano.  It  will  be  interesting  to  you.  Book  of  the  Baldwin  sent  free 
upon  request. 
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MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 
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San  Francisco,  Oakland,  Los  Angeles.  Portland,  Seattle 

THE     ONLY     MUSICAL    JOURNAL    IN     THE     GREAT     WEST 
^      PUBLISHED      EVERY      WEEK     '^^^ 


OL.  XXV.    No.  1 2. 


SAN  FRANCISCO,  SATURDAY.  DECEMBER  20,  1913. 


Price    10  Cents 


JACHAUS  IS  GREATEST  PIANIST  RECENTLY  INTRODUCED  TO  THE  WORLD 


areful  Investigation  on  the  Part  of  the  Editor  of  the  Pacific  Coast  Musical  Review  Discloses  the  Fact  That  Wilhelm  Bachaus  is 

One  of  the  Pianistic  Sensations  of  Recent  Years 


Everyone  familiar  with  musical  conditions  in 
ie  far  West  knows  that  it  is  rather  difficult  for 

new  artist  to  attract  the  attention  of  'the  musi- 
d  public.  It  ought  to  be  characteristic  of  a 
unuinely  musical  community  to  welcome  with 
|ien  arms  new  arrivals  on  the  concert  platform, 
ut  somehow  there  seems  to  exist  a  certain  sus- 
Icion   towards   newcomers,   which    suspicion    is 

■t  only  manifest  among  the  public  at  large,  but 
iiong  managers  of  musical  attractions  as  well, 
hose  who  follow  musical  events  carefully  have 

1  doubt  observed  that  certain  of  the  great  art- 
ts  who  come  again  and  again  crowd  the  houses 
.  every  performance.  These  artists  are  usually 
craldcd  in  a  very  extravagant  fashion.  News- 
:ipers  publish  their  pictures  frequently,  mana- 
LTs  increase  their  advertising  space  noticeably, 
ui  the  people  order  their  seats  weeks  in  ad- 
ince  of  the  arrival  of  these  fortunate  exponents 
1  musical  art.     Indeed  every  particle  of  energy 

concentrated  upon  these  few  great  ones  whose 
iiancial  success  is  a  foregone  conclusion.  It  is 
itural  to  suppose  that  managers  like  to  see  the 
.Ttainty  of  financial  success  utilized  to  the  very 
St  possibility  of  packing  the  auditoriums. 


With  equal  persistency  the  artists  who  come 
.■re  for  the  first  time,  no  matter  how  great  their 
me  may  have  been,  no  matter  how  wonderfully 
■unounced  their  successes  may  have  proved 
iroad  or  in  the  East,  there  is  permitted  to  creep 
.  an  uncertainty  which  even  takes  hold  of  the 
anagers.  who,  afraid  of  the  fickleness  and  indif- 
rence  of  the  musical  public,  refrain  from  put- 
ng  into  their  advertising  campaign  the  same  en- 
■gy  which  they  willingly  bestow  upon  artists 
lal  are  sure  to  bring  in  the  dollars.  Viewed 
"m  a  rather  superficial  standpoint,  one  might 
•sume  that  this  is  a  proper  business  principle. 
you  feel  that  a  certain  proposition  is  sure  to  be 
losing  one,  the  ordinary  way  of  doing  things 
'luld  be  to  refrain  from  investing  any  capital, 
'  at  least  so  much  capital  as  to  increase  your 
;pected  losses.  But  is  it  necessary  to  always 
'  things  in  the  ordinary  way?  Would  it  not  be 
casionally  good  policy  to  take  a  chance  and 
■ncentrate  some  energy  upon  an  artist  that,  if 
it  alone,  might  be  a  losing  proposition,  but  if 
lequately  announced  and  featured  might  wrest 
iccess  from  failure? 


The  Musical  Review  has  twice  tried  the  experi- 
ent  of  bringing  artists,  who  either  never  at- 
iicted  rnuch  attention  or  were  practically  new  in 
IS  territory,  to  the  notice  of  its  readers  by  un- 
ual  methods.  The  first  was  in  the  case  of 
adame  Gadski,  when,  after  a  six  months'  cam- 
ign,  the  Diva  drew  the  largest  houses  of  her 
Iierience  on  the  Pacific  Coast ;  and  the  second 
ne  in  the  case  of  Adela  \'erne,  who,  from  being 
practically  unknown  pianist,  became  quite  a 
vorite  in  this  State.  Another  case  in  point  was 
r.  Ludwig  Wullner,  whom  Manager  M.  H. 
anson  understood  so  well  how  to  announce 
at  he  drew  crowded  houses,  although  a  new- 
mer  in  this  State,  and  not  an  exponent  of  what 
ight  be  called  a  popular  mode  of  musical  inter- 
L-tation.  It  is  now  easy  to  say,  for  purposes  of 
t,'ument,  that  Wullner's  personality  and  art 
-■re  bound  to  attract  attention.  But  the  writer 
ide  it  a  point  to  inquire  among  his  acquaint- 
ees  and  among  managers  as  to  Wullner's 
ances  of  success  in  this  city,  and  there  was  not 
e  who  predicted  that  he  would  draw  crowded 
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houses,  and  many  who  absolutely  could  not  see 
how  he  could  possibly  be  financially  successful  in 
an  English-speaking  community.  It  was  claimed 
at  that  time  that  while  in  the  East  the  German 
element  predominated,  out  West  Dr.  Wullner 
had  no  such  opportunities  to  appeal  to  those  peo- 
le  who  understood  him  best.  Nevertheless,  ade- 
quate preliminary  work  resulted  in  five  succes- 
sive crowded  houses. 


\\'e  have  now  coming  to  this  city  as  perfectly 
great  an  artist  in  the  pianistic  field  as  Dr.  Wull- 
ner is  in  the  vocal  field.  We  have  the  same  indif- 
ference displayed  by  public  and  managers  in  the 
success  of  Wilhelm  Bachaus  as  there  was  prior 
to  Dr.  Wullner's  advent  on  the  Pacific  Coast. 
\\'hat  are  our  piano  teachers  and  piano  students 
going  to  do  about  this?  Do  they  permanently 
desire  to  listen  to  the  one  or  two  great  pianists 
who  seem  to  be  able  to  always  attract  large  audi- 
ences, or  do  they  like  to  hear  occasionally  a  new 
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giant  on  the  i)ianistic  firmament?  Unless  we  are 
greatly  mistaken  there  are  sufficient  prominent 
teachers  and  industrious  and  able  students  resid- 
ing in  California  who  would  welcome  with  open 
arms  an  artist  like  Wilhelm  Bachaus,  if  they 
really  could  have  confidence  in  advance  infor- 
mation presented  to  them  in  such  a  manner  as 
to  attract  their  attention  without  particular  effort 
on  their  part.  The  Musical  Review  tried  the  ex- 
periment in  the  case  of  Tilly  Koenen  and  the 
vocal  teachers  and  students.  The  experiment  at 
that  time  was  not  as  successful  as  that  of  the 
three  e.xperiments  mentioned  above.  But  anyone 
who  missed  hearing  Tilly  Koenen  has  been  sorry 
ever  since  and  wished  they  had  followed  our  ad- 
vice. And  now  we  want  to  try  another  experi- 
ment and  see  whether  the  piano  teachers  and 
piano  students  are  sufficiently  interested  in  pian- 
istic art  to  welcome  a  man  of  Wilhelm  Bachaus' 
unquestionable  distinction.  If  they  band  together 
and  force  the  success  of  Bachaus,  they  will  en- 
courage us  to  keep  our  eyes  and  ears  open  in  fu- 
ture and  tell  them  every  time  when  a  newcomer 
among  the  artists  really  deserves  their  .support. 
And  we  promise  that  no  extra  advertising  nor 
personal  influence  will  ever  induce  us  to  recom- 


mend a  new  artist  unless  we  have  discovered. his 
or  her  worth  through  careful  investigation. 


We  have  read  the  criticisms  of  the  Bachaus 
concerts  in  leading  musical  centers  in  England, 
(Germany  and  America.  There  is  no  diilerence 
of  opinion  among  the  leading  critics.  He  is 
hailed  enthusiastically  as  one  of  the  greatest  mas- 
ters of  pianistic  art  the  world  has  ever  seen.  He 
is  unreservedly  acknowledged  as  being  the  great- 
est piano  virtuoso  introduced  to  the  musical 
world  in  recent  years.  There  are  no  conflicting 
opinions  among  the  newspaper  critics,  and  this 
means  a  great  deal.  We  have  inquired  from  per- 
sonal friends  as  to  Wilhelm  Bachaus'  genius  and 
we  have  been  assured  that  he  is  the  most  satis- 
fying, the  most  brilliant  technically  and  the  most 
impressive  musically  among  all  the  pianists  they 
have  heard  during  their  recent  travels  at  home 
and  abroad.  Charles  Mallory  Dutton,  the  Mu- 
sical Review's  Berlin  correspondent,  wrote  glow- 
ingly of  this  great  artist  at  the  time  of  his  Berlin 
appearance,  and  Mr.  Dutton,  in  a  recent  talk  with 
the  editor  of  this  paper,  unreservedly  said  that 
Bachaus  is  a  wonderful  artist.  By  all  means  do 
not  permit  any  prejudice  against  new  people  or 
new  and  strange  names  to  lure  you  from  your 
purpose  to  listen  to  one  of  the  greatest  expo- 
nents of  the  piano  literature  of  the  masters. 


We  were  glad  to  see  tliat  several  of  our  piano 
teachers  succeeded  in  interesting  their  pupils  in 
the  Fanny  Bloomfield  Zeisler  concerts.  We  be- 
lieve that  these  pupils  will  be  better  for  their  ex- 
l)erience.  We  also  believe  that  they  will  like 
piano  recitals  better  after  this  artistic  demonstra- 
tion. We  know  a  very  musical  young  lady  who 
used  to  take  pains  in  saying  that  she  never  visited 
])iano  concerts.  They  were  too  tiresome.  We 
induced  her  to  attend  the  Carreno  concerts.  Since 
that  time  she  has  gone  to  every  piano  concert. 
It  is  the  same  with  other  people.  We  want  to 
get  a  list  of  all  teachers  and  all  students  who 
make  it  a  point  to  attend  the  concerts  of  pianists 
who  are  new  to  the  Pacific  Coast  and  who  have 
gained  a  deservedly  great  reputation  in  the  world 
of  music.  We  want  to  make  a  list  of  honor  from 
these  names.  Because  we  know  that  anyone  who 
takes  enough  interest  to  listen  to  these  great  art- 
ists must  be  more  than  ordinarily  musical.  Only 
the  indifferent  student  "hates"  to  go  to  concerts. 
The  really  talented  and  gifted  students  cannot 
stay  away  from  concerts.  So  we  want  to  take 
this  unusual  way  of  impressing  upon  our  piano 
teachers  and  students  the  necessity  of  combining 
their  forces  and  see  to  it  that  the  Bachaus  con- 
certs are  well  attended.  Just  give  him  the  first 
crowded  house.  The  others  are  sure  to  take  care 
of  themselves.  Several  thousand  musical  people 
read  this  paper  every  week.  Let  us  see  whether 
there  are  enough  who  repose  sufficient  confi- 
dence in  our  judgment  to  crowd  the  first  Wilhelm 
Bachaus  concert,  which  will  take  place  at  Scot- 
tish Rite  .'\uditorium  on  Sunday  afternoon,  Janu- 
ary 4th. 

** 

We  are  in  receipt  of  the  December  Quarterly  of  Notre 
Dame  College  of  San  Jose.  As  usual  it  is  a  very  clev- 
erly edited  and  interestingly  compiled  publication.  It 
is  principally  devoted  to  a  memorial  of  Father  Serra, 
and  also  contains  pithy  news  items  about  the  college. 
The  editors  have  added  another  creditable  work  to 
their  long  series  of  praiseworthy  efforts  in  behalf  of 
general  education  in  California. 
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DEPENDABLE    PIANOS 

^  We  carry  all  kinds  of  pianos  when  measured  by  price — from 
$250  to  $2,500,  but  we  sell  only  on_e  kind  of  quality — 
dependable  quality. 

^  We  have  had  many  customers  who  needed  only  one  piano  in  their 
lifetime,  but  the  quality,  the  dependability  has  been  such  that  the 
second  and  third  generations  of  that  family  have  also  come  to  us  for 
their  pianos. 

q  Some  day  you  will  want  a  STEIN  WAY  Piano— the  STAND- 
ARD of  the  world.     We  will  sell  you  a  less  expensive  piano  now 
and  agree  to  take  it  back  any  time  within  three  years,  allowing  you 
the  full  purchase  price  towards  a  new  Steinway. 
^  Moderate  terms  on  any  Piano,  even  the  Steinway. 


Sherman, 


pay  &  Go. 


Sieinway,  Weber  and  Other  Pia 
Victor  Talking  Machines.    Shet 


Kearny  and  Sutter,  San  Francisco        Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         Mme.  carrington-lewys 


Northeast  Corner  of   Pine  and   Scott   Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARREX  D.  ALLEX,  Denn  SAN  JOSE,  CAL. 

Complete   Maslcal 

es  free  of  charge. 

Send  for  Catalogrue. 

Douillet  Conservatory  of  Music 

1721  Jackson  St.,  San  Francisco.      Tel.  Prospect  853. 
PIERRE   DOriLLET,  Dean 
Piano,  Voice,  VloHn,  Harmony  and  Theory.     Facnlty  of 
Reputed  Hoslcal  Educators.      Send  for  Catalogue. 

The  Manning  School  of  Music 

2550  Jackson  St.,  Corner  Pierce 

Telephone   FUlmore  395 
For  Particulars  Addreaa  The  Secretary,  Mr«.  J.  C.  Mannlne 

Christine  Miller 

Contralto 

Perional  Address,   1003  Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 

Soloist,    First    Congresatlonal    Charch,    Oakland 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta   Ave,   Piedmont.        Phone,   Piedmont  304. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Oreanlat  First  Presbyterian   Church,  Alameda 

ir.  <    Studio:     1117  Pam  St,  Alameda.     Tel.  Alameda  155 

San    Francisco    Day — Wednesday 

~ii  -^DOlntments  made  by  letter  or  by  Alameda  telephone 


ma  Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Virgil  Piano   School,  London,   England 

1901  Baker  St.,  Cor.  Sacramento^ Tel.  West  76 


CHARLES  MALLORY 

DUTTON 

PIANIST 


Residence  Studio 

2960  Claremont  Boulevard 

Claremont  Court,  Berkeley 

Tel.  Berkeley  6431 


Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F.,    2007    California    Si 
Tel.     West     7379;    Oakland,    6128     Hllleeaas     Ayenue,    T< 
Piedmont   5095. 

Hugo  Mansfeldt 

23S    COLE    STREET  PHO\E    PACIFIC   3S1 

Wallace  A.  Sabin  gifiVrVt  ch  "?L' .f ^Jri^ 

Scientist.      Director    l.orine    Club.      S.    F,   Wed.,    1817   Cal 
Coniin  St.;   Tel.  Frunkllu  2«03.        Sat.  p.  m..  Chrlsllan  Solent 
um.',.      llcrkclcj,    >lon.    and    Tburs.,    SH 


Tel.   Picdn 


Mackenzie  Gordon 


TENOR 

n  all  its  branches  from  the  rudiments  of  tone  foi 
the  highest  finish  and  compIetioD  of  public  s 


Teacher  of  Singing  |; 

ORATORIO  OPERA  CONCERT 

Breath  Control  and  Resonanc 
Studio  :  2832  Jackson  St. 

By  Appointment  Only 


Louis     CrepaUX,     Member  Paris  Grand  Opera 

231    Post    Street.      Fifth    Floor    Mercedes    Bunding 

Rccepdoo   Hours:      11:45  to   12.  and  3  to  4,  except  Wednei 

day.      Wednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Musi( 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisc 


Blanchard  Hall  Studio  Building      Mrs.  M.  E.  Blanchard  >^^^■-o-coyT^^^.^, 

_  .    __  S  (Head   of   Vocal   Department,   Mills   ColICEe) 


F.   W.    BLANCHARD,    Pres.   and   Met. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,    CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 

BERINGER  CONSERVATORY 
of  MUSIC 


926  Pierce  St.  near  Mc  Allis 


Phone  West  7893 


Arrillaga  Musical  College 

2315  Jackson    St,    San   Francisco,    Cal. 
Phone  Fillmore  ll.M Phone  Home  S3980 

GEORG   KRUGER 

PIANO 

Studio;   K.    &    C.    Building.      Telephone    Kenrnv    S4S4. 

Residence;    1254    WnshlnBton    Street.      Tel.    Frnnklln    lOSO. 

Notre  Dame  Conservatory  of  Music 


(Head   of   Vocal   Department,   Mills   ColiCEe) 
Teacher    of    SingrinR.      Concerts,    Lecture-Recitals, 
dlo:  Kohlcr  *  Chase   Bide,  Room   1004.      Tel.  Kearn: 
Residence,  S45  Ashbury   St..  Tel.   Park  5600. 


Margaret  Bradley       °'^ 

Piano,  Organ,  Ensemble 

E.r  Training  and  Eltmenlary  Thtory.     Choir  Director  and  Orsanisl  First  Hebt< 
ConBres.uon  and  E.jhih  Avcnut  Methodist  Church.  Oaklaod- 

Herbert  R-iley 

Instruction    in    Violoncello    and    Chamber   Music 

CONCERTS    AND    RECITALS 

Studio:    Chlsmore    Apts.,    Bush    and   Jones    Sts. 

Phone;    Franklin    5.S05. 

Bessie  Fuller  p*^"° 

PI  I'll,    OK    111  t;<>    M  WSI'IOl.DT 
Studio:      Crescent    Hotel,   Cnllfnrnln    mid    I'riinklln   Street' 
San    Frnncisco.    Cnl. 

J.  N.  ASCHOW,  Violin  and  Bow  MaKe: 

Fine  Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 

Tel.   Onklund   4401).  U:tll    i;rovc    Street,    Onklnnd,  Cii 

THE   NEW   YORK    MUSICAL   COURIER  ANI 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Urine    to    ynur    home    all    the    ImpnrlnnI    niualcnl    ne«s   I 

nhlch    you   nre   Interested.      Combined    subscriptions 

9,%.0(>  per  ycnr  to   new   subscrllrers   rcsldine  in 
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MUSICAL   REVIEW   RIGHT  AGAIN. 


Karly  in  the  season  we  spoke  of  the  Los  Angeles  or- 
lestral  situation  and  expressed  our  doubts  as  to  the 
jssibility  of  success  of  the  People's  Orchestra.  It  is 
arely  three  months  since  we  doubted  the  wisdom  of 
lat  enterprise,  and  now  we  find  in  last  week's  Los  An- 
'les  Graphic  (December  6)  the  following  paragraph, 
hich  speaks  for  itself: 

Developments  of  the  last  week  have  put  a  decidedly 
ilTerent  complexion  on  the  People's  Orchestra  concerts, 
iven  at  the  Auditorium  Sunday  afternoons,  which  at 
lis  time  have  reached  the  number  of  thirty.  In  the 
rst  place,  the  board  of  directors  of  the  ."^lusic  Teachers' 
ssoclation  of  Southern  California  has  decided  not  to 
intinue  sponsorship  of  t'hese  concerts.  The  associa- 
on  has  been  running  them  on  a  basis  of  hopes  and 
-oinises  and  now  reaches  the  wise  decision  that  such 
■e  not  sufficient  collateral  with  which  to  meet  ex- 
-nses.  The  next  development  was  that  Eduardo  Lebe- 
>tt.  Influenced  by  the  facts  of  several  hundred  dollars 
*ing  him  for  his  work  as  conductor  and  by  the  an- 
;>unced  intention  of  presenting  a  series  of  light  and 
■  pular  programs,  possibly  with  educational  moving  pic- 
ires  in  the  intermission,  resigned  from  the  conductor- 
lip  and  -Manager  Edson  appointed  Hans  Linne  to  suc- 
■ed  him.  Linne  was  formerly  the  director  of  the  San 
rancisco  Tivoli  Opera  Company.     Mr.  Edson  is  making 

I  effort  to  have  the  city  council  and  the  county  board 
supervisors   appropriate   enough   money   to   carry   on 

iese  concerts  in  the  city  and  county.  But  political  in- 
iinbents  are  not  prone  to  appropriate  funds  for  artistic 
irposes.  in  the  West,  especially  when  there  is  so  much 

II  for  civic  improvements  that  are  urgent,  owing  to 
<"  rapidly  growing  population. 


MISS  CORA   WINCHELL    IS   GETTING    WISE. 


Sooner  or  later  all  observing  writers  on  musical  topics 
San  Francisco  are  getting  wise  to  the  Hadley  method 
conducting  symphony  concerts.  Every  one  of  them 
first  hailed  .Mr.  Hadley  as  the  musical  savior  of  this 
ly.  Then  one  by  one  they  became  suspicious  and  ex- 
essed  their  doubts.  First  came  Mr.  Rohrhand  ("Rorv") 
the  Bulletin,  then  came  Walter  .\nthony  of  the  Call, 
en  came  -Miss  Frances  Jolitfe  of  the  Bulletin,  and  now 
■nies  Miss  Cora  Winchell  of  the  Chronicle.  Harvey 
irkham.  we  believe,  also  finally  "caught  on."     It  does 

II  lake  long.  All  anyone  needs  to  do  is  to  listen  care- 
Hy  and  have  a  little  musical  sense.     The  thing  strikes 

III  all  of  a  sudden.  Says  Miss  Winchell  in  last  Satur- 
y's  Chronicle: 

The  prelude  to  I^ohengrin  was  given  with  gentleness 
id  an  evenness  of  phrasing,  BUT— the  first  number 
list  often  be  passed  over  in  criticism  to  allow  for  a 
.irmlng-up'  process.  Followed  Parsifal,  which  was 
iiably  interpreted  as  to  its  innate  spirit  of  religion. 
T— then  the  Siegfried  Idyll— this  signifies  an  event 
at  least  deep  happiness,  if  not  actual,  radiant  joyous- 
'98,  and,  as  such,  one  watched  for  the  note  of  opti- 
ism  throughout  the  orchestral  translation,  but  in  vain; 
egfrled  was  sad. "  [So.  no  doubt,  was  the  audience 
Ed.] 

He  was  also  lugubrious  in  Murmurs  of  the  Forest, 
lere.  though  strife  and  ambition  made  conflict,  there 
^re  the  songs  and  loveliness  of  birds  to  relieve  the 
nsion  of  life  and  to  serve  as  a  spur  to  action.  BUT — 
idley  and  his  players  were  quite  lukewarm  about  it 
I.  and  a  violin  even  disagreed  as  to  the  proper  pitch 
one  portion  of  the  score.  ♦  •  •  In  the  main  the 
riinlcal  etiuipment  of  the  orchestra  showed  itself  ca- 
')'e.  There  is  no  lack  of  acquaintanceship  among 
ese  players  with  the  scores  of  the  standard  work  and 
isslcs.  and  during  the  present  season  there  has  been 
JCB  excellence  in  the  matter  of  producing  dramatic 
lues  and  climaxes:  but  yesterday  those  qualities  had 
mailed  as  effectually  as  though  they  had  never  ex- 
"i  ^o^  Tannhiiuser  Overture  was  served  up  as  a 
Jle.  But  the  spirit  of  the  muse  still  drooped  and 
luid  not  be  comforted." 

•■^liss  Winchell  is  a  little  mistaken  in  putting  the 
line  upon  the  orchestra  or  the  violin  that  was  not  in 
<n.  Or  perhaps,  being  charitably  inclined,  she  did 
t  wish  to  point  the  finger  of  scorn  at  the  person  re- 
onsible  for  unsatisfactory  concerts.  There  is  alto- 
ther  too  much  of  the  "passing  of  the  buck"  in  this 
mphony  proposition.  We  are  authoritatively  informed 
hJlL,  ,^'  "''""sted"  the  orchestra  during  the  first 
"!.?•.  t'"''"  ^^^  concert,  because  the  newspapers 
the  „r.h  .'""u'^''"'  ^■°'''  ^^■^'•y  ""«  of  ">e  musicians 
he  orchestra  had  played  these  Wagner  numbers  time 
1  ume  again,  and  consequently  numerous  rehearsals 
If  i,  ?.n  "''c^^s^y-  However,  when  the  director  him- 
Mh  J^  ''^'"^  ^  Wagner  score  according  to  es- 

,'  '7^"  '"■'hciPles;  when  -he  does  not  know  the  proper 
n  he  »r,  necessary   phrasing— how   in  the   world 

ne  get  an  orchestra  to  interpret  it  properly?     We 


have  heard  three  Wagner  concerts  conducted  by  Had- 
ley, and  not  one  of  them  was  a  thing  to  be  proud  of. 
Indeed  it  was  his  first  Wagner  concert  that  opened  the 
eyes  of  some  of  his  best  friends  to  his  weakness  as  an 
orchestral  leader.  But  Mr.  Hadley  and  certain  other 
interested  parties  would  dearly  like  to  im|X)rt  the  sym- 
phony orchestra,  and  consequently  they  try  to  blame 
the  San  Francisco  musicians  for  any  failure  to  produce 
artistic  effects.  We  hope  that  our  newspaper  writers 
will  not  be  caught  by  so  easy  a  subterfuge.  It  an  or- 
chestral leader  is  really  competent  he  will  be  able  to 
rehearse  his  orchestra  in  such  a  manner  as  to  IXSPIRE 
it  to  play  correctly.  It  he  does  not  possess  that  ability, 
then  he  is  not  an  efficient  or  gifted  symphony  leader, 
and  all  the  talk  in  the  world  will  not  change  this  un- 
alterable truth.  It  would  be  difficult  to  secure  a  finer 
orchestra  to  interpret  the  classics  than  the  San  Fran- 
cisco Symphony  Orchestra.  If  there  is  anything  wTong. 
it  is  not  due  to  incompetency  among  the  players,  but  to 
incompetency  at  the  director's  desk.  And  we  think  that 
the  writers  on  musical  topics  on  the  daily  papers  will 
find  this  out  in  time,  too. 


THE    SECOND    ZEISLER    CONCERT. 


MISS  ADA  CLEMENT  JUSTLY   PRAISED. 


Miss  Ada  Clement,  the  well  known  and  brilliant  San 
Francisco  pianist,  was  the  soloist  at  the  symphony  con- 
cert on  Friday  afternoon.  November  21st.  Inasmuch  as 
the  Musical  Review  is  not  represented  at  these  concerts 
as  long  as  they  are  given  with  intentional  indifference 
toward  the  demands  of  educated  musical  people,  we 
must  depend  upon  other  sources  for  information  which 
our  readers  are  entitled  to.  So  we  gladly  publish  the 
following  from  the  San  Francisco  Call  of  November  22d. 
concerning  Miss  Clement's  playing: 

The  San  Francisco  Symphony  Orchestra  gave  its 
third  concert  of  the  season  at  the  Cort  Theatre  yester- 
day afternoon  to  a  house  almost  full.  The  feature  was 
the  appearance  of  Miss  .\da  Clement,  local  pianiste.   Her 
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playing  of  the  great  "Emperor"  concerto  of  Beethoven 
divided  the  afternoon's  honors  with  the  first  hearing  of 
Max  Reger's  "Romantique"  suite.  Miss  Clement  pre- 
sented her  audience  with  an  artistic,  well  rounded  inter- 
pretation of  the  concerto.  She  has  a  nice  sense  of  tone 
values,  a  good,  cjear  technique  and  a  fine  quality  of 
singing  tone.  Her  playing  is  always  finished  and  intelli- 
gent, and  to  this  is  added  a  delightfully  pleasing  per- 
sonality. Judging  from  the  floral  pieces  passed  over  the 
footlights  at  the  close,  Miss  Clement  had  many  friends 
and  well  wishers  in  the  audience.  The  flowers  were 
piled  high  all  over  the  stage  and  the  members  of  the  or- 
chestra were  forced  to  help  her  carry  them  off. 


SECOND    MELBA-KUBELIK    CONCERT    CROWDED. 


The  second  Melba-Kubelik  concert,  which  took  place 
at  Dreamland  Rink  last  Sunday  afternoon,  was  again 
crowded  to  capacity.  The  enthusiasm  displayed  by  this 
monster  audience  exceeded  even  that  of  the  first  con- 
cert. The  artists  were  very  generous  with  their  en- 
cores. Melba  was  not  permitted  to  leave  the  stage 
after  her  final  number  until  she  sang  Coming  Thro'  the 
Rye,  She  responded  four  or  five  times  to  encores. 
Kubelik,  too,  was  the  recipient  of  long  applause.  Ed- 
mund Burke,  the  excellent  Irish  baritone,  made  really  a 
sensation.  His  triumph  reminded  us  very  forcefully  of 
the  great  impression  made  by  Emilio  de  Gogorza,  the 
famous  baritone,  when  he  first  came  to  San  Francisco 
with  Madame  Emma  Eames,  who  is  now  Mrs.  de  Go- 
gorza. We  should  not  be  surprised  if  Mr.  Burke  became 
one  of  our  regular  visitors.  He  surely  scored  a  personal 
triumph  such  as  few  newcomers  are  fortunate  enough 
to  gather  in  this  vicinity.  Marcel  Moyse.  the  flutist, 
again  delighted  with  his  smooth  and  accurate  tone  and 
his  fine  artistic  execution.  He.  too.  ought  to  have  been 
allowed  to  appear  in  solo  work.  Gabriel  Lapierre.  the 
pianist,  was  in  better  condition  last  Sunday,  AX  least 
his  work  was  not  quite  as  heavy  and  ponderous  as  on 
the  first  occasion.  He  did  some  excellent  work  in  the 
Wieniawski  Concerto.  Anyway,  the  orchestral  charac- 
ter of  the  piano  part  of  this  work  seemed  to  have  been 
within  the  pianist's  capabilities.  The  Melba-Kubelik 
concerts  were  assuredly  among  the  most  successful  mu- 
sical events  ever  presented  in  San  Francisco. 


The  second  and  final  Zeisler  concert  took  place  at 
Scottish  Rite  Auditorium  last  Saturday  afternoon  and 
it  was  gratifying  to  note  that  the  second  audience  was 
more  than  twice  as  large  as  the  first  audience,  which 
proved  beyond  a  doubt  that  this  exquisite  piano  vir- 
tuosa  has  played  herself  thoroughly  into  the  hearts  of 
our  music  loving  people.  We  must  compliment  a  num- 
ber of  our  piano  teachers  for  having  been  successful  in 
inducing  their  students  to  attend  these  events.  Nearly 
tour  hundred  students  took  advantage  of  the  special 
rates  and  attended  the  Zeisler  concerts.  We  are  sure 
that  a  continuance  of  the  system  of  special  students' 
rates,  in  a  manner  that  all  teachers  and  students  are 
made  aware  of  this  new  custom,  will  result  in  more  and 
more  students  taking  advantage  of  hearing  the  great  art- 
ists. The  Musical  Review  is  willing  to  aid  in  this  cam- 
paign by  publishing  the  names  of  teachers  and  students 
who  avail  themselves  of  these  opportunities.  The  Kru- 
ger  Club  attended  forty  strong.  This  Is  an  excellent 
showing  and  reflects  credit  upon  Georg  Kriiger  who 
seems  to  have  sufficient  influence  over  his  pupils  to  con- 
vince them  that  listening  to  great  artists  is  one  of  the 
important  features  of  a  musical  education.  Madame 
Zeisler  arounsed  her  audience  to  prolonged  displays  of 
enthusiasm.  She  possesses  on  one  side  the  strength  of 
power  necessary  to  attain  musical  climaxes  and  on  the 
other  side  a  delicacy  and  daintiness  of  touch  coupled 
with  a  fluency  of  technical  execution  that  is  as  rare  as 
it  is  delightful.  The  Zeisler  concerts  belong  among  the 
most  artistic  events  of  the  season. 


VOCAL  RECITAL  BY  TALENTED  WANRELL  PUPILS 


Ten  able  pupils  of  Prof.  J.  S.  Wanrell  gave  a  very 
successful  vocal  recital  at  the  Wanrell  Italian  School  of 
Singing,  2423  Fillmore  Sreet,  on  Thursday  evening.  De- 
cember 11th.  Among  these  ten  were  three  students 
who  have  appeared  frequently  and  whom  we  have  had 
occasion  to  speak  of  in  the  highest  terms.  These  three 
were:  Wesley  Gebhardt,  baritone;  Miss  Welcome  Levy, 
soprano;  Jose  Hormaeche,  tenor,  and  Mrs.  J.  G.  Brady, 
soprano.  Mr.  Gebhardt  is  improving  wonderfully  well. 
His  voice  has  attained  an  exquisite  "ring"  and  his  phras- 
ing is  now  endowed  with  impressive  power.  Miss  Levy's 
voice  has  gained  considerably  in  range  and  flexibility 
and  she  sings  with  additional  taste.  Mr.  Hormaeche  is 
showing  many  signs  of  good  training,  especially  so  in 
the  high  tones  which  come  out  clear  and  ringing.  Mrs. 
Brady's  mellow  and  pliant  voice  was  used  with  fine  dis- 
crimination in  the  Ernani  aria.  Her  coloratura  work  is 
especially  worthy  of  hearty  commendation. 

The  new  students  who  were  introduced  on  this  oc- 
casion were:  Marx  Gaist,  a  baritone  who  displayed  con- 
siderable musical  judgment:  Miss  Elsie  Goermer,  the 
possessor  of  a  beautiful  velvety  soprano  voice  which  she 
uses  with  effective  rhythmic  accentuation  and  musical 
instinct:  S.  C.  Harris,  a  baritone  of  a  clear  and  ringing 
quality;  Miss  Lilie  Dumont.  a  delightfully  pleasing  col- 
orature  soprano  of  excellent  high  register  as  well  as 
sonorous  middle  and  low  tones;  J.  Girardelli.  a  baritone 
of  fine  timbre,  but  somewhat  nervous  on  this  occasion; 
.Miss  G.  S.  Donohue.  a  very  fiexible  high  soprano,  ex- 
hibiting gratifying  dramatic  temperament. 

The  closing  numbers  of  the  program  were  special  fea- 
tures and  consisted  of  the  Lucia  Sextet  rendered  bv 
Mrs.  J.  G.  Brady.  J.  Hormaeche,  W.  Gebhardt,  J.  S. 
Wanrell,  and  the  Trio  from  William  Tell  with  Jose  Hor- 
Maeche.  Wesley  Gebhardt  and  J.  S.  Wanrell.  These 
numbers  were  noteworthy  by  reason  of  the  splendid 
ensemble  work,  the  clean  intonation  and  the  fine  blend- 
ing of  the  voices.  The  large  audience  present  on  this 
occasion  was  enthusiastic  over  the  effective  work  ac- 
complished by  all  the  students,  who  possessed  un- 
usually fine  voices  and  also  considerable  artistic  intel- 
ligence. There  were  demands  for  encores  after  each 
number  and  the  singers  gladly  responded.  The  com- 
plete program  was  as  follows: 

Part  First  —  Toreador's  Love  (Cuchin),  Mr.  Marx 
Gaist.  baritone:  Musica  Proibita  (S.  GustaldonI,  Miss 
Elsie  Goermer.  soprano:  A  Rose  in  Heaven  (H.  Tro- 
terc).  Mr.  S.  C.  Harris,  baritone;  Kiss  Waltz,  (Ardlti), 
.Miss  Lilie  Dumont,  soprano;  La  Sonambula,  "Va  Ra- 
viso"  (Bellini),  Mr.  J.  Girardelli.  baritone;  Sognai;  I 
Dreamt!  (F.  Schira).  Miss  G.  S.  Donahue;  Part  Sec- 
ond— Prologue,  "Si,  jino,"  Pagliacci  (R.  Leoncavallo), 
Jlr.  Wesley  Gebhardt.  baritone;  Cavalleria  Rusticana, 
"Vio  lo  sapete"  (P.  Mascagni),  Miss  Welcome  Levy,  so- 
prano; Grand  Aria,  "O  paradiso."  L'Africana  (Meyer- 
beer). Mr.  Jose  Hormaeche,  tenor;  Ernani,  "Ernani  en- 
volami"  (G.  Verdi),  Mrs.  J.  G.  Brady,  soprano:  Lucia  di 
Lammermoor,  Sextet  (Donizetti),  Mrs.  J.  G.  Brady,  Mr. 
J.  Hormaeche,  Mr.  W.  Gebhardt,  Prof.  J.  S.  Wanrell; 
Gran  Terzetto  from  Guglielmo  Tell  (Rossini),  Mr,  Jose 
Hormaeche,  Mr.  Wesley  Gebhardt,  Prof.  Joaquin  S. 
Wanrell. 

Particularly  enjoyable  were  the  accompaniments  by 
Mrs.  Emelie  Illsley  McCormack,  who  revealed  herself 
as  a  very  musicianly  pianist. 


ALAMEDA  COUNTY  TEACHERS. 


The  .Maiueda  County  Music  Teachers'  Association 
will  hold  a  Christmas  dinner  and  jinks  at  Plymouth 
Center,  Oakland,  Saturday  evening,  December  27th.  A 
dinner  in  the  old  English  style  will  be  served  upon  this 
occasion.  .\n  incidental  program  will  be  rendered  in- 
cluding a  number  of  old  English  Christmas  carols  to  be 
sung  by  a  chorus  of  the  solo  voices  of  the  Association 
under  the  direction  of  Wallace  A.  Sabin.  Paul  Stein- 
dorff  will  lead  a  number  of  the  prominent  members  in 
a  toy  symphony  by  Hay^p.  A  Christmas  tree  and  jinks 
will  also  be  a  feature  of  the  evening.  The  special  com- 
mittee which  has  charge  of  the  program  for  this  eren- 
ing  comprises  Howard  E.  Pratt,  Miss  Elizabeth  "West- 
gate.  Miss  Caroline  Little,  Mme.  Eugene  Neustadt,  Miss 
Jean  Booth,  Lowell  Redfleld  and  other  prominent  mu- 
sicians of  the  Bay  communities. 


THE  S.  F.  CHORAL  SOCIETY  CONCERT. 

By  David  H.  Walker. 
Two  novelties  were  presented  at  the  concert  of  the 

Maiden's  Lament  "  composed  by  Herman  Ferlet  and  set 
;i  wo?ds  b  Fredcrlch  von  Schiller,  from  Schiller  s 
worrof  the  same.  There  .as  also  -  'h-^  P'';^-- 
nmoniE  the  more  pretentious  numbers  The  hrl  Kings 
Daughter"  Op.  SI,  by  Niels  W.  Gade.  When  the  curtain 
rose  at  the  beginning  of  the  performance,  more  than 
Sne  hundred  choral  singers  were  disclosed,  a  large 
chorus  of  ladies  and  gentlemen. 

The  efforts  of  this  considerable  combination  of  sing- 
er J  were  aided  by  a  group  of  soloists  including  Miss 
Hortense  E.  M.  Gilmore,  soprano:  Miss  Fernanda  Pratt 
contralto-  Lowell  M.  Redfleld,  baritone:  Miss  Mane 
S^is  piani^,  and  Mrs.  Mabel  Hill  R^^dfi|>d.  ^^^-°™^ 
nanist  The  offerings  of  music  were  so  varied,  and  the 
abundance  t-as  so  generous,  that  the  audience  had  rea- 
son fo?  the  very  considerable  enthusiasm  that  was  mani- 
fested. ,      ^.       , 

The  composition  by  Dr.  Stewart  was  sung  by  the  cho- 
rus This  Is  in  the  style  of  an  old  English  Madrigal, 
which  is  a  variety  of  part  song  that  attained  its  per- 
fection during  the  Elizabethian  period,  and  may  be  re- 
garded as  a  forerunner  of  the  modern  part  song.  This 
was  dedicated  to  the  San  Francisco  Choral  Society,  and 
was  given  its  initial  performance.  Ingenious  in  inven- 
tion, adhering  closely  to  the  Madrigal  form  of  construc- 
tion endowed  with  much  melody,  and  being  sung  with 
a  large  volume  of  good  votces  which  attacked  with  de- 
cision, it  opened  the  program  well.  Such  were  the 
merits  of  this  composition  that  it  ought  to  be,  and  un- 
doubtedly will  be,  popular  with  choral  societies  wher- 
ever it   is   produced,   its   vocal   scope  bringing   it  well 
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EXTRA    MELBA-KUBELIK    CONCERT    IN    SAN 
FRANCISCO   AND  OAKLAND. 

So  many  hundreds  were  unable  to  gain  admission  to 
the  last  concert  of  that  wonderful  combination  of  stars, 
Melba  and  Kubeilk,  that  Manager  Greenbaum  h»s  ar- 
ranged to  bring  the  artists  back  for  a  big  ' "f.^'f  „«,^ «" 
at  Dreamland  next  Saturday  °'.S".  .1^'^^;^™''/' J'i„n 
8- 15  Manv  who  find  it  inconvenient  to  attend  the  bun- 
day  'concerts  will  welcome  this  announcement.  Mine. 
Melba  promises  to  sing  the  "Chanson  Tnste  1'^  Du- 
parc,  the  ".We  Marie"  from  Verdi's  •■Otello.  and  either 
the  "jewel  Scene"  from  "Faust"  or  the  "Mad  Scene 
from  "Lucia,"  having  received  many  requests  for  bo*" 
of  these  numbers.  Ivubelik  promises  the  first  move- 
ment of  the  Tschaikowsky  "Concerto,"  the  "Zigeuner- 
weisen"  by  Sarasate  and  a  "Tango"  by  the  famous  Span- 
ish  composer,  Ferdinand  .\rbos.  , 

Edmund  Burke,  the  Irish  baritone,  whose  singing  has 
been  no  small  feature  on  the  Melba-Kubelik  progranis, 
will  sing  a  number  of  splendid  works,  and  no  one  who 
cares  for  either  the  sound  of  the  human  voice  in  song 
or  the  tones  of  the  violin  can  afford  to  miss  this  last 
opportunity  of  hearing  the  most  marvelous  and  stupen- 
dous concert  organization  that  has  ever  toured  this 
country  The  sale  of  seats  will  open  next  Tuesday  at 
Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's,  where 
mail  orders  may  now  be  addressed  to  Will.  L.  ijreen- 
bauin.  Secure  your  tickets  in  advance  and  avoid  dis- 
appointment. 

MELBA-KUBELIK    IN    OAKLAND, 


CHRISTINE   MILLER  IN   "THE   MESSIAH," 


E,    VIRGIMA    BALI.ASEVIS 
The  Clever  Young  Violin   Student   Wlio    Won    tlie    "Pt 
Pri«e  of  tlie  Junior  Class  of  tlie  State  I  niversitj 


within  the  capacity  of  any  body  of  well  trained  singers 
that  includes  the  four  choirs. 

"The  Maiden's  Lament,"  by  Herman  Perlet,  opens 
with  a  characteristic  introduction,  somewhat  trim  and 
exact  in  form,  but  introducing  the  atmosphere  which 
pervades  the  plaintive  work.  Into  this  composition  en- 
ters something  of  the  ethereal.  It  w-as  scored  effec- 
tively. In  this  Miss  Fernanda  Pratt  was  the  soloist,  and 
she  was  accompanied  by  the  entire  chorus.  The  music 
gave  Miss  Pratt  the  opportunity  to  display  her  very  rich 
contralto  voice. 

In  "The  Erl  King's  Daughter."  the  entire  list  of  as- 
sisting vocalists,  together  with  the  San  Francisco  Cho- 
ral Society  Chorus,  took  part.  Miss  Gilmore  was  the 
"Daughter. "Miss  Pratt  was  the  "Mother,"  and  Mr.  Red- 
field  impersonated  "Sir  Olaf."  The  soloists  and  chorus 
did  excellent  work  with  the  Gade  composition.  In  addi- 
tion  to  these  numbers  Miss  Pratt  sang  a  cluster  of  melo- 
dies by  Henschel.  Brahms,  and  Chadwick.  The  Brahms 
number  was  the  "Sapphic  Ode."  Mr.  Redfleld  sang 
"The  Lark  Now  Leaves  His  Watery  Nest."  by  Parker, 
a  romance  by  Debussy,  and  "The  "Tavern,"  by  Herman 
Lohr. 

Miss  Sloss  played  a  prelude  by  Debussy,  two  numbers 
by  Max  Reger,  "From  My  Diary,"  and  "Dance  Negro" 
by  Cyril  Scott,  also  Scherzo,  Op.  14,  by  Samuel  Bollin- 
ger. Miss  Sloss  has  a  good  technique  and  plays  with 
taste  and  discretion. 


The  great  Melba-Kubelik  combination  will  give  a  con- 
cert in  Oakland  at  Ye  Liberty  Playhouse  on  Wednes- 
day afternoon,  December  31,  at  2:30.  A  special  pro- 
gram is  being  prepared  for  this  event,  and  Kubelik  has 
already  decided  to  play  the  "Concerto"  by  Samt-Saens, 
the  "Scenes  de  Czardas"  by  Hubay  and  the  '  Tango  by 
Arbos  on  this  occasion.  Mme.  Melba's  numbers  will  be 
announced  in  a  few  days.  For  this  event  the  tickets 
will  be  readv  at  Ye  Liberty  box  ofHce  on  Friday,  De- 
cember 26,  and  mail  orders  should  be  addressed  to  H. 
W.  Bishop  at  that  theatre. 

BACHAUS,  THE  GREAT   PIANISTIC   GENIUS. 


On  December  26th  and  27th,  Christine  Miller  will  aim 
in  "The  Messiah"  with  the  New  York  Oratorio  Societ; 
for  the  seventh  and  eighth  consecutive  time  in  tlii 
work  with  this  society.  The  Boston  Handel  and  Hayd 
Society  has  also  engaged  Miss  Miller  for  this  work  o 
the  22d,— her  second  appearance  under  their  auspice 
in  "The  Messiah,"  and  on  the  18th  she  sings  this  sam 
Christmas  oratorio  in  Sewickley.  With  Mr.  Charle 
Heinroth,  Miss  Miller  will  present  a  "Handel  and  Bach 
program  before  the  Pittsburgh  Art  Society  on  the  19th- 
this  being  the  third  joint  appearance  of  these  artists  b( 
tore  this  society. 

Miss  Miller  has  just  returned  from  a  series  of  tr 
umphs  throughout  Texas  and  Alabama.  The  foUowin 
brief  excerpts  speak  of  her  success  in  BirminghaiE 
Birmingham  Ledger:  "Miss  Miller  was  heard  lai 
spring  in  this  city,  and  won  instant  approval.  Sine 
that  time  there  has  been  a  desire  in  the  minds  of  mus: 
lovers  for  a  return  engagement,  which  was  gratified  la: 
night.  The  gods  were  most  generous  in  dealing  out  fa 
ors  to  Miss  Miller.  It  was  not  enough  to  endow  hi 
with  a  rare  talent,  but  they  gave  her  in  addition  grac 
of  figure,  beauty  of  face  and  charm  of  manner  whic 
tend  to  heighten  the  value  of  her  exquisite  voice.  It 
contralto  in  quality,  but  has  a  wide  range.  The  U 
groups  of  songs  she  presented  gave  ample  opportuni 
to  show  her  versatility." 

Age-Herald:  "Miss  Miller  was  a  feature  of  the  Ci 
cinnati  Symphony  Orchestra  concerts  here  last  sprin 
She  has  a  beautiful,  sympathetic  voice  and  uses  it  on 
as  one  thoroughly  trained  in  vocalization  could.  Mi 
Miller  was  warmly  received  on  her  former  appearan 
in  Birmingham,  but  even  greater  enthusiasm  was  mai 
tested  last  night.  Miss  Miller  has  a  captivating  sta, 
presence." 

On  Tuesday  evening,  December  9th,  took  place 
Music  Appreciation  Concert,  when  Dean  Allen  was  ; 
sisted  by  Mrs.  Esther  Allen,  contralto,  N.  J.  Landsbc 
ger,  violinist,  and  Miss  Miriam  Burton,  pianist.  T 
program  included  works  by  Schubert,  Brahms  and  Lis 
Last  Monday,  December  15th,  Madame  Fanny  Bloo 
field  Zeisler  was  the  soloist.     The  College  ot  the  Paci 


It  is  the  consensus  of  opinion  by  musical  athorities  of 
both  Europe  and  this  country  that  Wilhelm  Bachaus  is 
the  foremost  of  the  younger  generation  ot  piano  vir- 
tuosi. His  playing  is  said  to  possess  an  individuality 
that  is  most  interesting  and  attractive  and  he  gives  the 
utmost  pleasure  to  both  musician  and  layman.  Bachaus 
is  not  a  disciple  ot  any  particular  school  or  method.  He 
is  an  eclectic  in  the  true  meaning  of  the  word  and  he 
has  selected  the  best  from  every  school  as  his  model: 
his  aim  is  to  play  the  piano  with  as  much  beauty  and 
intelligence  as  possible  and  in  a  manner  that  the  com- 
posers themselves  would  have  approved  of. 

Wherever  Bachaus  has  appeared  in  the  East  the 
praise  of  the  critics  has  been  most  enthusiastic:  but 
San  Francisco  is  a  peculiar  city,  inasmuch  as  our  music 
lovers  invariably  want  to  judge  for  themselves.  Man- 
ager Greenbaum  is  content  to  await  the  decision  of  our 
music  lovers  after  the  first  concert,  and  he  is  confident 
that  Bachaus  will  create  the  biggest  sensation  this  city 
has  seen  for  a  pianist  in  many  years. 

The  first  concert  will  be  given  on  Sunday  afternoon, 
January  4,  with  the  following  program: 
I 

Rhapsodle   in    G  minor .Brahms 

.\llegro   In   G  minor Scarlatti 

Scherzo   in   F   major .Scarlatti 

Sonata,  Op  57    (Appassionata) Beethoven 

II 

Prelude   in   E   flat Chopin 

Studies  Op.   25   in   A   flat.   F   minor   and   G   flat 

and  Op.  10.  No.  ».  in  G  flat Chopin 

Berceuse Chopin 

Waltz  Op.   42  in  A  flat S,!'""!" 

Ballad  in  A  flat Chopin 

in 

Serenade    (transcription   by   Bachaus). Richard   Strauss 

Soiree  de  Vienne  in  D  major .Schubert-Liszt 

Prelude  in   G  minor     Rachmaninoff 

I  Heard  a  Streamlet  Gushing  Schubert-Llszt 

Military  March Schubert-Tauslg 

The  second  and  only  evening  concert  will  be  given 
Thursday  night,  January  8,  when  the  program  will  in- 
clude the  Overture  to  the  29th  Cantata  by  Bach,  ar- 
ranged by  Saint-Saens.  Beethoven's  "Waldstein"  So- 
nata. Schumann's  "Papillons,"  a  group  of  Mendelssohn's 
works,  a  group  of  five  Chopin  gems,  and  the  Liszt- 
Paganini  "Campanella." 

The  farewell  concert  will  be  given  Saturday  after- 
noon, January  10,  when  the  program  will  include  the 
rarely  played  "Wanderer"  Fantasie  by  Schubert,  the 
Caprice  on  Ballet  Airs  from  "Alceste  Gluck-Saint-Saens. 
a  stunning  group  of  Chopin  numbers  and  works  by 
Rachmaninoff  and  Liszt,  playing  by  request  the  "Hun- 
garian Rhapsody"  No.  2  and  the  Ballad  in  B  minor 
w-hich  is  also  a  seldom  played  work. 

The  prices  for  the  Bachaus  engagement  will  be  $2.00. 
$1.50  and  $1.00,  and  mail  orders  may  now  be  sent  to 
Will  L.  Grenhaum  at  either  Sherman.  Clay  &  Co.'s  or 
Kohler  &  Chase's,  where  the  sale  of  seats  will  open 
Wednesday,  December  31.  The  concerts  will  be  given 
at  Scottish  Rite  Auditorium. 

v» 


Miss  E.  Virginia  Ballaseyus,  the  young  violinist  who 
recently  won  the  Prom  Prize  of  the  Junior  Class  ot  the 
University  for  composing  the-best  waltz  to  be  played  at 
the  annual  ball  of  that  Class,  is  a  pupil  ot  Giulio  Minetti 
and  is  a  skillful  performer  as  well  as  very  intelligent 
young  student.  She  is  very  popular  among  her  class- 
mates and  the  prize  awarded  her  was  the  result  of  a 
^election  from  hundreds  of  compositions  by  three  promi- 

nt  musicians. 


The  third  lecture  recital  on  "The  .A.ppreciation  of  Mu- 
sic" was  given  by  Miss  Elizabeth  Simpson  on  Wednes- 
day afternoon  of  last  week  at  the  First  Unitarian 
Church  in  this  city.  The  topic,  "Beethoven — the  Sym- 
phony." was  illustrated  as  follows:  Songs — Adelaide 
(Beethoven),  In  Questa  Tomba  (Beethoven),  Violin,  Ro- 
mance in  G  (Beethoven).  Miss  Carolyn  A.  Nash;  Piano 
— Sonata  in  A  flat  (Beethoven),  Theme  and  variations 
and  analysis  of  first  movement  of  Fifth  Symphony,  Miss 
Simpson. 

Dr.  H.  J.  Stewart's  opera,  "King  Hal,"  was  recently 
given  for  six  nights  at  Her  Majesty's  Theatre,  Dundee, 
Scotland. 


is  here  doing  excellent  work  in  behalf  of  musical  edu 
tion,  and  joins  the  few  genuine  musical  institutions  ' 
insist  upon  their  pupils  listening  to  the  great  artjsts. 

Miss  Helen  Lyon  Danielson  gave  a  very  success 
vocal  recital  at  the  Young  Men's  Christian  Associat 
Auditorium  under  the  direction  ot  Mrs.  Anna  von  M 
erinck  on  Wednesday  evening,  December  10th. 
Stanley  Sprague  presided  at  the  piano.  The  progr 
was  a  very  interesting  one  and  the  audience  assemb 
was  very  demonstrative  in  its  appreciation  of  the  art 

Uda  Waldrop,  the  well  known  pianist  and  teacher, 
opened  a  San  Francisco  studio  with  Willard  J.  Bate! 
der  in  the  Kohler  &  Chase  Building.  He  will  come 
the  city  twice  a  week.  His  class  in  Berkeley  is  v 
large  and  he  has  found  it  necessary  to  attend  to  his  ! 
Francisco  pupils  by  coming  to  this  side  of  the  hay. 

The  Mansfeldt  Club  held  its  regular  meeting 
Wednesday  morning,  December  10th,  at  23S  Cole  Str 
The  program  was  as  follows:  "Golliwog's  Cake  Vs 
(Debussy),  Hazel  H.  Mansfeldt:  "En  Bateau"  1 
hussy),  Alyce  Dupaz:  "Liebestraum"  (Liszt),  "Val 
(Moszkowski),  Bernice  Levy:  "Die  Prinzessen"  (Gri( 
"An  den  Lenz"  (Grieg),  Edith  S.  French:  "Song  Vi 
out  Words,"  "Sweet  Souvenir,"  "Hunting  Song"  (^ 
delssohn),  Hugo  Mansfeldt. 

The  younger  pupils  of  Miss  Beatrice  Clifford,  the  ' 
known  and  successful  pianist  and  teacher,  will  giv 
studio  musicale  this  afternoon  at  their  teacher's  stu 
2518V2  Etna  Street,  Berkeley.  A  delightful  program 
been  prepared  for  this  occasion  and  no  doubt  there 
be  a  large  attendance. 

Miss  Camille  Dorn.  a  very  charming  and  talc 
young  pianist  student  of  Mrs.  Noah  Brandt,  played 
"fore  the  Sequoia  Club  on  Thursday.  Her  program 
eluded  the  third  movement  from  the  Sonata  Tragic: 
MacDowell.  the  Polonaise  by  Chopin,  Fantasie 
promptu  by  Chopin,  Arabesque  by  Debussy.  The 
tributions  by  Miss  Dorn  were  part  of  a  varied  prof 
presented  by  several  prominent  artists. 

Miss  Ada  Clement,  pianist,  gave  a  musical    'at  hi 
last    Sunday    afternoon    at    her    residence.    3134 
Street,      .\mong    the    participants    were    Prank   Ca 
Giffen.  tenor,  and  Miss  Clement  and  .\rthur  Hadle 
a  sonata  for  piano  and  cello. 
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KOHLER   &  CHASE   BUILDING 
26    OTarrell    Street 


Offer  Many  Advantages  to  Christmas  Buyers  of 
Pianos  and  Player  Pianos 

Firstly:  The  iargesl  selection  of  player  pianos,  grand  and  upright  pianos  is  here,  including  the  world's  best  makes  in 
the  various  grades — Knabe,  Kranich  &  Bach,  Fisher,  Vose,  Kohler  &  Chase,  Shoninger.  Andrew  Kohler,  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 

Secondly:      Our  special  terms  of  payment   for  Christmas  buyers  are  the  most  favorable.      No  first  payment  necessary 

the  monthly  payments  may  begin  in  January. 

New  pianos  as  low  as  $6  per  montfi.  Used  pianos  as  low  as  $4  per  month.  New  player  pianos  as 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:  The  reliable  character  of  the  instrument  we  handle,  our  unequaled  service,  both  before  and  after  purchase, 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:  We  deliver  free  within  100  miles  of  San  Francisco — we  care  for  all  instruments  for  one  year  without 
charge,  and  we  give  free  $100  worth  of  player  music  (your  selection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big,  which  Kohler  &  Chase  customers  enjoy.  Visitors  welcome.  Come  in 
and  look  about  our  floors.      You  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowance  as  part  payment. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


Dr.  H.  J.  Stewart,  organist,  Natlian  J.  Landsberger, 
iolinlst.  and  Warren  D.  Allen,  pianist,  gave  a  Conser- 
atory  Concert  at  the  College  ot  the  Paciflc  in  San  Jose, 
n  Monday  evening.  December  8th,  which  was  well  at- 
■nded  and  proved  to  be  an  unqualified  artistic  success, 
he  program  rendered  on  this  occasion  was  as  follows: 
antasia  in  D  minor  (Merkel),  Intermezzo  (from  the 
.'edding  Suite)  (Oliver  King),  Short  Fugue  in  A  minor 
.'iach).  Evensong  (.Tohnston),  Triumphal  March  (Bene- 
let),  (Organ  transcription  by  H.  J.  Stewart),  Dr.  Stew- 
rt;_  Sonata  in  A  minor,  for  violin  and  piano  (Rubin- 
eiri).  Messrs.  Landsberger  and  Allen;    Communion  in 

(Grison),  (a)  Lied,  (b)  Barcarolle  (Hoffman),  Holy- 
'lod.  Gavotte  de  la  Cour  (Brocca).  (Organ  transcription 
y  H.  J.  Stewart).  Musette  in  D  (Chauvet).  Processional 
(arch  (Montezuma)  (Stewart).  Dr.  Stewart. 

Otto  Rauhut  assisted  at  a  program  rendered  before 
le  Forum  Club  on  Wednesday,  December  10th.  Mr. 
aubut  is  one  of  our  most  successful  violinists  and  he 
ored  a  genuine  triumph  on  this  occasion.  The  pro- 
ram  was  as  follows:  Spanish  Dance  (Sarasate),  Mr. 
■tto  Rauhut:  Thine  Own  (Goehm).  Miss  Lulu  Purlenkv; 
lie  Two  Grenadiers  (Schubert).  Mr.  Thomas  W.  Pear- 
>n;  El  Bandolin  (Burgmeier).  Miss  Amanda  Echever- 
a:  Fantasie  Caprice  (Vieuxtemps),  Mr.  Otto  Rauhut; 
ove  Song  (Denza),  Miss  Lulu  Purlenky,  violin  obligate, 
tto  Rauhut;  Selected— Mr.  Thomas  W.  Pearson;  Car- 
len  (Burgmeier).  Miss  Amanda  Echeverria;  Accom- 
anlsts.  .Miss  Marie  Echeverria  and  Mr.  Johannes  Raith. 

RiciiARi)  sciii  iii:rt 


nous    Onllia    SIriliea. 

renuine  Guarneri  Violin  for  Sale 

in  good  state  of  preservation.     For  particulars  apply  to 
ICHARD  SCHUBERT,  101  Post  St.,  San  Francisco. 
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1  ?["y„B-  '^'an,  The  Beaumont  Sisters  and  Coitipanv 
vJ.Ib  Musical  Comedy  -Props;"  Cecil  Lean  and  Cleo 
Mayfield  In  "Songs  and  Travesties:"  Sophve  Bar- 
nard. "The  Girl  with  the  Thrushing  Voice:"  Lou 
"tiF'^'aJ'J'V?  German  Soldier:"  Corelli  and  Gillette. 
The  Odd  Pair:"  Six  Samarlns,  Russian  Whirlwind 
■    ^-^--te.    The    Singing   Violinist;    John 
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ng    Girls:    Special 


Telephone   DonBlaa   70 
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Mira  Straus  Jacobs 

To  The  Hcar<  i„ 

The  Well  of  Life  Tii 


The  Voice 


•s  Well,  'Tin  Sprlii;; 
lid  KuoiT  That  I  .1 


rillllishcil    hy 

>VeeKes  &>.  Co.,  London.  Eng. 
Clayton  F.  Summy  Co.,  Chicago,  111. 


Farewell  Concert 

With  Great  Request  Program 

Saturday  Night,  Dec.  27,  at  8:15 

Tickets  $1,  $1.50,  $2,  $3,  ready  next  Tues- 
day at  Sherman  Clay  &  Go's  and  Kohler  &  Chase's. 
Address  mail  orders  to  Will  L.  Greenbaum. 


In  Oakland 

Ye  Liberty  PlayHotise 

Wednesday   Aft.    Dec.  31,  at  2:30 

Tickets  ready  at  Box  Office,  Friday,  December  26 
Mason  &  Hamlin  Piano  Used 


f^  Bachaus 


-^  k- 


A  WONDERFUL  PIANIST 
Scottish  Rite  Auditorium 

Sunday  Aft.  Jan.  4,  at  2:30 

Thursday  Eve.  Jan.  8  at  8:15 

Saturday  Aft.  Jan.  10  at  2:30 

SEATS— Lower  Floor  $2.00,  $L50,  $1.00 
Balcony,  $1.50  and  $1.00 

Box  office  open  Wednesday,  Dec.  3  1  at  usual  places 
Baldwin  Piano  Used 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coa^  during  January  1914 

Under  the  general  direction  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


"Liszt's  'Waldesrauchen,'  the  third  'Lie- 
bestraum,"  and  the  'Campanella'  were 
played  even  more  effectively  than  the 
Chopin  numbers.  The  pianist's  most  re- 
markable feat,  however,  was  the  playing 
of  Brahms'  Paganini  Variations.  They 
offer  almost  insuperable  difBcuIties,  which, 
Mr.  Bachaus  overcame  triumphantly." — 
H.  T.  Finely,  in  K.  Y.  Evening  Post. 


Mr.    Bachaus   Will   Appear   on    the 
Pacific  Coast  on  the  Following  Dates 

Los   Angeles    and   Southern    California 
January  4  to  10,  1914 

Direction  L.  E.  BEHYMER 

San  Francisco  and  Vicinity, 
January    II    to    17,    1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific  Northwest 

January"  20  to  30,    1914 

Direction  STEERS  &  COM,AN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


KATHLEEN  PARLOW. 


PADEREWSKl. 


ORPHEUM  ROAD  SHOW. 


I 


Thi'  first  of  the  Rroat  violinists  to  visit  us  In  1014 
win  be  KathliHMi  Parlow.  who  is  now  considered  the 
greatest  of  the  women  violinists,  and,  in.  fact,  she  ranks 
with  the  most  Imiioilant  of  the  men,  .Miss  Parlow  was 
born  In  Canada  but  came  to  San  Francisco  when  but  a 
mere  child.  -M  the  nse  of  live  she  showed  remarkable 
talent  and  she  made  her  debut  right  here  in  San  ¥  ran- 
clsco  when  but  six  years  old  and  was  at  once  acclaimed 
a  true  genius.  Her  teacher  was  Mr.  Conrad,  her  uncle, 
and  under  his  tuition  the  child  developed  remarkably, 
and  when  the  famous  teacher.  Henry  Holmes,  came  to 
this  citv  he  heard  the  child  and  immediately  offered  to 
superintend  her  studies.  Some  wealthy  people  were  in- 
terested in  the  voung  girl  and  arranged  to  have  her  go 
to  Kurope  and  study  with  Leopold  Auer.  the  master  of 
.Mischa  Klnian.  Zlrabalist.  and  other  great  artists.  After 
four  years'  earnest  work  the  girl  appeared  in  Berlin  and 
London  and  was  immediately  acclaimed  a  true  genius. 
She  has  since  toured  all  the  principal  countries  of 
Europe  and  always  with  the  greatest  success,  and  has 
already  played  two  seasons  in  this  country,  but  the  de- 
mands for  her  services  in  the  East  were  so  large  that 
until  now  it  was  inii>osslble  tor  Manager  Greenbauin  to 
secure  a  contract  for  San  Francisco.  Kathleen  Parlow 
will  appear  here  in  recital  on  Sunday  afternoon,  .Janu- 
ary 11.  and  twice  during  the  following  week,  besides 
appearing  as  star  soloist  with  the  symphony  orchestra 
and  also  furnishing  the  next  program  for  the  Berkeley 
Musical  Association.  Her  accompanist  will  be  Charlton 
Keith. 

%% 


Paderewski  will  play  but  one  concert  In  San  Fran- 
cisco this  season  as  the  demand  for  his  services  far  ex- 
ceeds the  supply.  The  dale  will  be  Sunday  afternoon. 
January  18,  at  Dreamland  Rink,  and  the  prices  will 
range  from  $2.50  down  to  $1.00.  Paderewski  will  also 
give  one  concert  in  Oakland  at  Ye  Liberty  Playhouse, 
the  date  being  Tuesday  afternoon,  January  20,  at  2:15. 
.\s  capacitv  houses  are  the  rule  at  Paderewski  concerts, 
it  behooves  all  who  want  to  hear  the  most  unique  artist 
in  the  history  of  the  piano  to  order  seats  very  early,  as 
thousands  have  been  turned  away  from  every  Paderew- 
ski concert  in  the  East  this  season. 

w 


CHRISTMAS  SERVICES. 

At  the  services  of  St.  JIary's  Cathedral  on  Christmas 
morning  will  be  heard  in  its  entirely  the  beautiful  mass 
of  .M.  Guilmant  rendered  by  a  double  quartet,  chorus  and 
orchestra.  The  following  artists  will  comprise  the  double 
quartet;  Sopranos — Mrs.  Orton,  Miss  Radel;  Altos — 
Mrs.  S.  Le  .Voir  Schutz,  Mrs.  M.  von  Sturmer;  Tenors— 
D.  Manlloyd.  R.  Battison;  Basses — F.  Figone,  C.  Row- 
lands. The  following  well  known  ladies  of  our  musical 
community  will  also  participate  in  the  service:  So- 
pranos—Mrs. Leland  Brown.  Miss  L.  Meyer.  Miss  E. 
Fitzgibbon,  Mrs.  E.  F.  Cunningham,  Miss  F.  Steinbauer. 
Miss  M.  Cuneo;  Altos — Mrs.  Lutis.  Miss  Al.  Paramino, 
Miss  E.  Fitzpatrick,  Mrs.  Bartlett,  Miss  Quinn  and  Mrs. 
S.  Smith.  The  orchestra  will  consist  of  a  string  quartet 
with  flute  and  clarinet.  G.  Severi  will  hold  position  as 
first  violin:  A.  Laraia,  second  violin;  N.  Firestone, 
viola:  Frank  Howard,  cello;  A.  Rovelli,  flute;  A.  Vendt, 
clarinet.  The  double  quartet,  chorus  and  orchestra  will 
be  under  the  direction  of  the  organist,  Achille  L.  At- 
tigues.  During  the  services  the  following  organ  selec- 
tions will  be  rendered:  Toccata,  by  Alph.  Mailley; 
"Dies  est  laetiliae,"  by  P.  A.  Yon;  "Christmas  in  Sicily," 
P.  .\.  Yon.  .\t  the  evening  services  the  Gregorian  psalms 
will  be  sung  by  the  choir  and  organ  selections  from  the 
classics  of  Bach  and  the  symphonies  of  Widor  will  be 
rendered  by  the  musical  director  and  organist.  Achille 
L.  Artigues. 


KOHLER   &  CHASE    MUSIC    MATINEE. 


The  soloist  at  this  week's  Matinee  of  Music  which 
will  take  place  at  Kohler  &  Chase  Hall  this  (Saturday) 
afternoon  will  be  Mrs,  Grace  Le  Page,  a  lyric  soprano 
of  considerable  local  reputation.  Mrs.  Le  Page  has 
been  active  in  San  Francisco  musical  circles  for  some 
time  and  has  gained  a  reputation  by  reason  of  her  beau- 
tifully flexible  voice  and  her  unusual  intelligence  in 
phrasing.  She  is  well  known  in  club  and  church  circles 
and  has  appeared  frequently  at  important  public  and 
private  musical  functions.  Mrs.  Le  Page  is  especially 
well  suited  to  the  interpretation  of  operatic  arias  and 
on  this  occasion  she  will  sing  two  works  of  great  im- 
portance, namely,  two  arias  from  Madame  Butterfly  and 
La  Boheme,  two  of  Puccini's  most  popular  and  famous 
operas. 

The  instrumental  part  of  the  program  will  again  be 
exceedingly  interesting  and  will  be  interpreted  on  the 
Knabe  Player  Piano  and  on  the  Pipe  Organ.  The  com- 
plete program  will  be  as  follow's:  Concert  Etude  {Mac- 
Dowell).  Knabe  Player  Piano:  One  Fine  Da.v,  from  Ma- 
dame Butterfly  (Puccini),  Mrs.  Le  Page,  with  Knabe 
Player  Piano  accompaniment:  Croquis  et  Silhouettes 
Op.  57  Xo.  1  (Schutt),  Were  I  a  Bird  Op.  2  No.  6  (Hen- 
selt),  Knabe  Player  Piano;  They  Call  Me  Mimi,  from 
La  Boheme  (Puccini).  Mrs.  Le  Page,  with  Knabe  Player 
Piano  accompaniment;  Selection.  Pipe  Organ. 


CORT  THEATRE. 


Gaby  Deslys,  the  most  talked  of  of  all  foreign  stars 
who  have  ever  visited  America,  and  the  big  Winter  Gar- 
den Company,  with  a  chorus,  and  orchestra  of  30  mu- 
sicians, will  be  the  Christmas  week  attraction  at  the 
Cort  Theatre,  beginning  Sunday  evening,  December 
21st,  with  matinees  on  Tuesday.  Wednesday,  Thursday 
(Christmas)  and  Saturday.  This  is  also  her  first  tour 
as  she  has  hitherto  been  seen  only  at  the  Winter  Gar- 
den, New  York,  and  in  sending  her  to  San  Francisco 
her  managers  are  presenting  her  in  a  modern  three-act 
musical  comedy  entitled  "The  Little  Parisienne,"  with 
book  by  Joseph  W.  Herbert  and  Harold  .\tteridge,  and 
score  by  Felix  Albini.  The  piece  has  been  adapted  from 
a  French  source,  and  the  Parisian  flavor  is  well  suited 
to  Gaby.  However,  in  playing  the  leading  role  in  "The 
Little  Parisienne'"  Gaby  sings  and  speaks  entirely  in 
English,  which  tongue  she  has  mastered  In  the  last 
three  years. 


-*v- 


SHORT  ITEMS  OF  INTEREST. 


Karl  Grienauer,  the  Vienna  cello  virtuoso,  announces 
his  third  recital  of  the  series  of  six  on  Sunday  after- 
noon, January  ith,  at  Z  o'clock,  at  KohlT  &  Chase  Hall. 
He  will  be  assisted  by  Oscar  Lienau,  tenor,  who  will 
sing  three  groups  of  songs.  Karl  Grienauer  will  open 
the  program  with  the  last  Cello  Suite  by  J.  S.  Bach. 
He  was  the  first  cellist  to  plav  this  extremely  diflicult 
vork  in  New  York  and  he  will  be  the  first  to  perform 
•    San  Francisco. 


The  Savannah  Ensemble  Club  gave  the  first  concert 
of  its  eighth  season  at  Kohler  &  Chase  Hall  last  Friday 
evening,  December  12th.  The  participants  were;  Miss 
Edna  Horn,  violin:  Miss  Cyril  Zelinsky,  violin;  Miss 
Ruth  Bentley,  violin;  Miss  Myrtle  Marshall,  violin,  Miss 
Ida  Rodriguez,  violin:  Miss  Edna  CoUyer,  piano,  and 
Miss  Ray  Stuart,  piano.  Both  the  ensemble  work  and 
the  solos  were  executed  in  fine  style  and  the  young 
people  did  themselves  credit  and  caused  their  teacher 
to  be  quite  proud  of  them.  A  somewhat  novel  as  well 
as  surprising  feature  was  the  clever  playing  done  by 
the  Mozart  (Quartet,  consisting  of  four  tiny  musicians, 
namely.  Dorothy  Stalz.  violin:  Edna  Gunzburger,  violin: 
Belmont  Stolz.  cello;  Theodor  Behr,  piano.  The  cellist 
and  violinists  used  instruments  that  matched  their  sizes 
and  played  well  together.  They  created  somewhat  of 
a  sensation  with  their  audience.  The  program  was  as 
follows:  Prelude  and  Fugue  B  minor  (J.  S.  Bach), 
Transcribed  for  strings  by  Oscar  Weil:  Violin  Solos — 
(al  Canto  Amoroso  (Sammartini),  (b)  Gavotte  (Gos- 
sec).  Miss  Horn  and  Miss  Stuart;  Trio  tor  two  Violins 
and  Piano  {Benj.  Godard).  Misses  Marshall,  Zelinsky 
and  Collyer;  Serenade  for  Strings  G  major  (Samuel 
Savannah);  (a)  Minuet  (L.  von  Beethoven),  lb)  March 
(Samuel  Savannah),  The  Mozart  Quartet;  Violin  Solo — 
Introduction  and  Polonaise  (Carl  Bohm),  Miss  Rodri- 
guez and  Miss  Collyer;  Octett  Op.  3  (  J.  S.  Svencisen) ; 
Violin  Solo  —  "Russian  Mazurka"  (Mlynarski),  Miss 
Bentley  and  Miss  Stuart:  Serenade  C  major  (Robt. 
Volkman). 

An  afternoon  of  music  was  given  under  the  auspices 
of  the  San  Francisco  Bodies  No.  1,  Ancient  and  Ac- 
epted  Scottish  Rite  Freemasonry,  at  Scottish  Rite  Tem- 
ple on  Sunday  afternoon.  December  7th.  The  follow- 
ing interesting  program  was  presented:  Piano  Solo 
— Rubinstein — Barcarolle.  A  minor,  Liszt — Polonaise,  E 
major.  Miss  Tessie  Newman:  Songs  —  Gounod  —  Aria 
from  Sappho,  Woodman — The  Open  Secret,  Miss  Con- 
stance H.  Alexander.  Mrs.  Desenberg,  accompanist; 
String  Quartet — Handel — Largo,  Schubert— Marche  Mili- 
taire,  J,  M.  Willard,  violin.  B.  F.  Rossi,  violin.  Dr.  M. 
W.  Fredrick,  viola,  Albert  E.  Rosenthal,  cello;  Songs — 
Bullard  —  The  Indifferent  Mariner,  Clay  —  Gipsy  John, 
Frank  Thompson,  Mr.  Achille  Artigues,  accompanist; 
Violoncello  Solos  —  Schumann  —  Andante,  D.  Popper  — 
Tarantelle,  Albert  E.  Rosenthal,  Mr.  Achi'.le  Artigues, 
accompanist;  Songs — Tschaikowsky — Warum  Sind  Die 
Rosen  So  Blass,  Dvorak — Songs  My  Mother  Taught  Me, 
Mrs.  Eugene  S.  Elkus,  Mrs.  Desenberg,  accompanist; 
Organ  Solo  —  Widor  —  Andante  Fifth  Symphony,  Mr. 
Achille  Artigues. 

Miss  Hattie  I.  Gray,  contralto,  pupil  of  Howard  E. 
Pratt,  gave  a  very  successful  vocal  recital  at  her  teach- 
er's studio,  330  Twenty-first  Street,  Oakland,  on  Wednes- 
day evening,  December  10th.  This  was  the  second  of 
a  series  of  students'  programs  which  Mr.  Pratt  has 
planned  for  this  season.  Miss  Gray  rendered  quite  an 
ambitious  program  and  she  acquitted  herself  very  cred- 
itably, giving  her  teacher  every  reason  to  be  gratified 
with  her  progress. 

After  an  intermission  of  several  years  William  Hof- 
man,  the  exceedingly  efficient  violinist  and  ensemble 
player,  has  again  decided  to  come  before  the  musical 
public  of  San  Francisco  with  a  chamber  music  organi- 
zation. As  formerly,  the  body  of  able  musicians  call 
themselves  The  Hofmann  Quartet,  and  it  is  composed 
of  the  following  expert  players:  William  Hofmann. 
first  violin,  Louis  Ford,  second  violin,  Rudolph  Seiger, 
viola,  and  Albert  Nielsen,  cello.  There  wMll  be  a  series 
of  three  recitals  which  will  all  take  place  at  the  Con- 
cert Room  of  the  Palace  Hotel  during  the  months  of 
February,  March  and  April.  The  program  now  under 
rehearsal  for  the  first  concert  will  include:  Quartet 
No.  5  D  minor  (Haydn).  Quartet  No.  2  (Mendelssohnl, 
Quintet  for  strings  and  Clarinet  (Brahms).  Nicola 
Zanini  will  play  the  clarinet  part  on  this  occasion.  The 
assisting  artists  at  the  subsequent  concerts  will  be 
Louis  Ford,  John  Tibbits  and  F.  Zeh,  flutist, 

Sigmund  Beel,  the  concert  master  of  the  Los  Angeles 
Symphony  Orchestra,  will  be  the  soloist  at  the  next 
public  rehearsal  and  concert  on  December  26th  and  27th, 
when  he  will  perform  Bruch's  Scotch  Fantasy  with  the 
orchestra.  Great  interest  is  being  shown  in  Mr.  Beel's 
debut  as  a  soloist  in  Los  Angeles. 

Miss  Mary  Martin  was  club  hostess  at  the  meeting  of 
the  San  Francisco  Musical  Club  last  Thursday  morn- 
ing at  the  St.  Francis,  when,  under  the  management  of 
Mrs.  Charles  L.  Barrett,  chairman  of  the  music  com- 
mittee, the  following  musicians  took  part:  Miss  Marion 
Cumming,  Mrs,  .Ashley  Faull,  Mrs,  A.  J.  Hill,  Miss  Olive 
Hyde,  Mrs,  Byron  McDonald,  Miss  Claire  McDermitl, 
Miss  Florence  Warden,  Mrs,  Mathilda  Wismer  and  Law- 
rence Strauss,  assisted  by  members  of  the  orchestral 
section  of  the  club. 


The  Orpheum  Road  Show,  under  the  direction  of  Ma 
tin  Beck,  which  opens  next  Sunday  matinee,  shoul 
make  an  exceptionally  strong  appeal  to  the  amusemei 
public,  tor  it  includes  a  number  of  the  most  hrilliai 
stars  in  vaudeville.  Billy  B.  Van.  whose  lifetime  he 
been  spent  In  making  people  laugh  and  whose  reput 
tlon  is  international,  will,  in  conjunction  with  these  shii 
ing  vaudeville  lights.  Rose  and  Nellie  Beaumont,  and  a 
excellent  supporting  company,  appear  in  the  one-a( 
comedy,  "Props."  In  the  role  ot  Steve  Gall,  the  pro 
erty  man,  commonly  known  as  "Props,"  Mr.  Van  pr 
sents  a  ubiquitous  role,  and  the  most  finished  characti 
delineation  he  has  ever  attempted.  The  scene  is  a  r 
hearsal  In  a  vaudeville  theatre,  the  scrub  woman  ( 
which  cherishes  histrionic  ambitions.  The  property  ma 
incidentally  exposes  In  a  humorous  way  the  many  d 
vices  which  he  and  his  fellows  employ  for  the  produ 
tion  ot  stage  effects. 

Cecil  Lean,  who  will  be  recalled  as  the  featured  com 
dian  of  "Bright  Eyes"  and  other  successful  music; 
comedies,  will,  with  the  assistance  of  Cleo  Mayfield, 
handsome  and  gifted  young  comedienne.  Indulge  in 
number  of  songs  and  travesties  which  are  thoroughly  t 
to  date.  Mr.  Lean  is  the  author  of  the  lyrics  and  mus 
tor  each  of  his  songs  as  well  as  the  incidental  talk  i 
his  travesties.  Miss  Sophye  Barnard,  known  as  "Tt 
Girl  with  the  Thrushing  Voice,"  because  ot  her  beautifi 
mezzo  soprano,  was  one  of  the  favorite  pupils  of  tl 
celebrated  Jean  De  Reszke.  After  leaving  the  conce 
stage  she  scored  a  great  hit  as  Natalie  in  "The  Men 
Widow"  in  New  York,  during  the  run  of  which  she  r 
signed  to  accept  vaudeville  engagements  In  Euroj 
where  she  created  quite  a  furore. 

Lou  .\nger,  whose  impersonation  ot  the  German  Sc 
dier  has  made  him  a  world-wide  reputation,  will  deliv( 
his  amusing  monologue  concerning  the  trials  and  trib 
lations  ot  the  soldiers  who  go  to  war.  Ed.  Corelli  at 
Chas.  Gillette.  "The  Odd  Pair,"  show  as  much  brains  ; 
their  comedy  work  as  they  do  control  ot  muscle  in  the 
acrobatic  evolutions.  With  them  it  is  silence  and  fu 
with  one  exception,  the  burlesque  attempt  to  recii 
"Gunga  Din,"  The  Six  Samarins,  Russian  Whirlwir 
Dancers,  will  give  a  fine  exemplification  of  their  acr 
batic  national  dances,  with  fast  steps  and  lightnh 
whirls  that  keep  the  act  moving  with  speed  and  wil 
plenty  ot  sensation.  A  special  feature  will  be  Mr,  ai 
Mrs.  Douglass  Crane,  who  reign  supreme  in  the  real 
ot  ballroom  dancing.  They  will  introduce  their  v€ 
sions  of  the  tango,  the  one  step,  the  hesitation  wal 
and  other  terpslchorean  modish  fads.  The  remainii 
acts  will  be  Nonette,  the  Singing  Violinist,  and  John 
Conroy  and  his  Models  and  Diving  Girls. 


"Belle  of  San  Francisco,"  an  operetta  in  two  acts,  v; 
given  under  the  direction  ot  the  Wyatt  Sisters 
Knights  of  Columbus  Hall  on  Friday  evening,  Decemb' 
12th.  A  large  audience  was  in  attendance  who  e 
pressed  Its  satisfaction  frequently  by  means  of  hear 
applause.  The  cast  of  characters  included  sixteen  lad! 
who  represented  the  male  as  well  as  the  female  rok 
These  clever  young  people  were:  Bessie  Weigel,  Heh 
Wernse,  Helen  Mace,  Alma  Witte,  Evelyn  Cavagnai 
Flora  Schord,  Kathryn  Revalk,  Florence  Magner.  Eth 
Noriega,  Margaret  Strehl.  Leonarda  Hunsaker,  .\ndel 
Wyatt,  Hope  Willmott,  Irene  Trauner,  Grace  Hanraha 
Evelyn  Cavagnaro  and  Minna  Liberman,  A  Chine 
Girl  was  impersonated  by  Little  Ah  Yoke,  Mr,  Lam 
a  Minister,  was  portrayed  by  .-iUan  Wyatt,  There  we 
also  thirty-six  chorus  girls,  and  the  two  acts  were  ints 
spersed  with  clever  specialties  consisting  of  songs  ai 
dances.  The  Wyatt  sisters  will  be  remembered  as  ha 
ing  been  associated  with  the  Tivoli  Opera  House. 
*     »     * 

A  recital  under  the  direction  of  W.  J.  McCoy  w 
given  recently,  the  following  participants  being  hear 
Helen  Buteau,  Gretchen  Savannah,  Paul  McCoy,  Coroi 
Williams,  Agnes  Grotf,  Mrs.  Rosseter,  Leonora  Toir 
kins,  Gladys  Vernon,  Mrs.  Boalich.  Mary  McDermo 
Lyle  Gould,  Lydia  Roberts,  Elise  McFarland,  Mi 
Coughlin,  Kathryn  O'Hearn  and  Frieda  Wansner. 


ALCAZAR. 

The  holidays  will  be  ushered  in  at  the  Alcazar  wi 
a  high  speed  attraction  In  the  form  of  a  George 
Cohan  musical  play,  scintillating  with  music,  laughti 
dancing,  funny  situations,  lively  specialties  and  an  : 
rav  ot  ravishing  show  girls.  Evelyn  Vaughan  and  Be 
Lytell  and  the  Alcazar  Stock  Company  will  offer  tl 
best  of  all  the  Yankee  Doodle  comedian's  pieces,  "T 
Man  Who  Owns  Broadway,"  for  the  first  time  in  S 
Francisco,  to  say  nothing  of  at  popular  prices,  T 
plot  of  this  effervescent  musical  success  speeds  alo 
at  the  rate  ot  sixty  laughs  a  minute,  only  pausing  lo 
enough  for  a  diverting  song,  an  Intoxicating  dance  or 
unique  specialty.  It  Is  replete  with  these  features  a 
no  more  fitting  bill  could  have  been  chosen  for  this  fi 
live  time  of  the  year. 


The  Pacific  Coa^  Musical  Revie'w 

$2.00  Per  Year,  in  Advance 


IMPORTANT  NOTICE. 


Upon  the  urgent  request  of  some  of  our 
largest  advertisers  we  have  decided  to  pub- 
lish this  year's  Holiday  Number  on  Satur- 
day, December  27th,  instead  of  December 
20th.  Last  copy  received  for  this  Holiday 
Number  on  December  22d. 

The  Pacific  Coast  Musical  Reviews, 
By  Alfred  Metzger.  Editor. 


THE   PACIFIC   COAST  MUSICAL   REVIEW 


A  Strad— or  Amati  violin  is  PRICELESS 
today— for  it  cannot  be  duplicated  its  maker 
having  passed  away.  Equally  priceless  would 
be  the 


Piano 

today  were  its  makers  gone. 

The  tone  of  a  Cremona  endures  thro'  the  ages— it  is  immortal !  Immortal  also  is  the 
tone  of  a  Mason  &  Hamlin  Grand — the  bewitching  resonance  of  which  is  held  in  captivity 
for  all  time,  by  the  "Tension  Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in  Christendom  (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $900  to  $1800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive,  artistic  supremacy, 
irrespective  of  cost. 

Grands  in  three  sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrance! 

135-153  Kt«my  and  217-225  Sutter  Stj. 
Victor  Talking  Machinei 


s^m 


Oakland— 510  12lli  and  1105  Washington 
San  Jose — 117  Sonth  First 
Sheet  Muiic 


Paul  Steindorff 

Studio.:  2422  STUART  STREET 

Berkeley,  California 


ue.dny,  Frldnv  and 
\  Scbool  of  Opera  In 
r.  Tnrk  and  Polk  S( 


rhe  Witzel  Trio 

IW    BOOKING    FOR    SEASON     1913-1914 
MRS.  3.  K.  WITZEL.  Piano; 
MII.TO.N    G.   WIT/.EI,,   Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 

F.  Addms,    560  13th  Ave.    Phone  Pacific  2452 


Jessie  Dean  Moore 

TEACHER    OF    SINGING 

Rerkclcj    Studio;   2161    Shattuck    Avenue. 

Tel.  Berkele;-  297T.      San  Franciaeo,  Thurs. 

day,  i-.a  Suiter  Street.    Tel.   Ponelan  5303. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 
Available   for   Concerta   and   Recllala.     2946 
UuMsell    St.,    Ilerkeley.      Phone;    Berk.    S75. 

Miss  Helen  Colburn  Heath 


Artists*  Directory 


ral 


Sololat     First     Unl 
Temple  Beth  la 
Ion,  Con 


West  4800 


ore    L.    E.    Belij 


Illuuclinrd    Bide- 


Florence  Le  Roy-Chase 


SOPRANO 
Voice      Placlae      a       Specialty. 
Iiool    nC    Bel    Canto, 
•cet.     Phone     Flllmot 
nrcria  and   Recitals. 


itudio    1801     Scott 


Irs.  William  Steinbacli 

VOICE  CULTURE 

STUDIO 
:  Kobler  A  Chaae  BIdg.        San  Frjinclaco 
Phone  I  Kearny  5454. 

Howard  E.  Pratt 

VOICE  TEACHER 
Slat   St.,   Oakland  Tel.   Lakeside   716 

THE   PASMORE    CONSERVATORY 
I.  B    Pnamore,  Director.      1470  WashlnE- 
SI.      Phone;    Franklin    8.10.      Pupils    of 
n'^flj''''''*'^'"'     '■■     »"     Branches.      For 
" V»7i     ""   Secretary   Berkeley    Branch. 

:.  Bi°.''X  A\V.ey.''?l°„"„-a;^r''-''^    ''"^^ 

^UG   NURNBERGER-SUSS 

A  lOI.IN     BOW 
cry  Finest   Mat, 

X°^'."l     '*'   "J'    Icao.nc   MUSIC   Stor. 
vJJU.^''"'"    ""^    Manufacturer. 
NOVA  TO.  MARIN  COUNTY,  CAL. 

John  Francis  Jones 

""rua   Dlrectlne  and   Coachloe.      Voici 

Bnlldlne  and  Tone  Production 
1  Sutter  Street  San  Francia 


Giuseppe   Jollain 

VIOLINIST 

Studio;    370    Sutter    Street. 
By    Appointment    Only 

Mary  Alverta  Morse  Soprano 

lea.  Studio;  San  Frauclaco,  2119  Scott  St 
'hone  Fillmore  1820.  Oakland,  647  Marl- 
osa  Ave.     Phone  Piedmont  2017. 

AVilliam  F.  Hofmann 

VIOLIN    STUDIO 
906-907   Kohler  &   Chase   Bldft. 


Pho 


Ive 


ny    543 


CARL   EDWIN   ANDERSON,  Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio;      4014  Randolph  Avenue,  Oakland 

IMione     Mcrritt     .3244 


BARITONES 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 

MISS  ESTHER   HJELTE 

.597  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 

ALMA  SCHMIDT-KENNEDY 

I'lAMST 
Studios — Snn    Frnncisco,    Hotel    Normandy. 
Sutter  and   Gou;;h    Streets.      Ilerkeley,   1333 
Euclid    Ave.       Phone    Berkeley  .83.1.3. 

FranK  ^Waller   Sealer 

BARITONE 

Pupil  of  George  Sweet 

Hotel  Jefferson San  Francisco 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 

MRS.  T.  V.  C.VTOR,  Accompanlat 

2335   Devlsadcro   St.  Tel.   Fillmore  2585 

Tessie  Newman,  pianist 


Teachers'    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  8an  Francisco,  Cal. 

EDNA    MONTAGNE 
57S0  Vincente  St. Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
7S9  Buena  Vista  Ave.       Plione  Park  2193 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS  MARGARET  KEMBLE 
1711  liroderifk  St.     Plione:  Fillniure  1148 

MRS.    WILLIAM    HENRY    BANKS 
4402  California  St.  Phone  Pac.  1551 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 
25181/2  Etna  St.,  Berk.    Phone,  Berk.  5395 


NAVARRO 

Church  and  Con 
ns.  By  Appoint; 
treet.      Phone:   Pnrk  29S6.  ' 


Abbie  Gerrish-Jones 

For  Snlc  hv 
SIII.R>l  W.    CI.AV    .V:    (^  (,, 

Herman  Martonne 

VIOLINIST 

!l!l»  Bush   St.,  S.  F.  Tel.  Franklin  .3S03. 

Mondays.   22.34    Fulton    St..    Berkeley. 

Geo.  Stewart  McManus  pianist 


•WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios;   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland;    10    Monte    Ave.      Piedmont    1774. 


udlo;   417  Central  Ave.     Tel    rillmore3S4 

ELIZABETH    SIMPSON 

PIANO 
Room  30,  .378  Sntter  St.,  San  Francisco. 


Achille  L>.  Artigues 


Nel   Frances  AVillison 


Ashley  Pettis 


Cmma    AVillsey    Tremblax 

VOC-\L.    OR.ITORY' 

AND 
DRAMATIC      ART 


Franklin   1.31 


938  Pine   St. 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5176 

MRS.   M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7386 

DELIA    E.    GRISWOLD 

Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley.  Cal. 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel:  Kearny  5454 

N.    PERSONNE 

1005  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  438 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 
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Wilhe 

A  True  Sensation 


Im  Bachaus 

Among  the  World's  Great  Pianists 


This  artist  achieved  tremendous  success  during  his  tour  of 
Europe  especially  so  in  England  where  he  was  accorded  wonderful 
support  by  all  who  were  fortunate  enough  to  hear  him. 

Bachaus  is  a  giant  among  pianists.  Though  barely  thirty  years 
of  age,  he  already  has  risen  to  the  pinnacle  of  his  profession.  Fire, 
temperamental  warmth,  grace,  delicacy  and  perfect  repose  are  char- 
acteristics of  his  playing.  Primarily  a  well-schooled  pianist,  he  has 
a  splendid  technical  foundation  upon  which  to  base  his  sensational 
feats  of  interpretation. 


WILHELM  BACHAUS 
The  Eminent  Piano  Virtuoso 


Mr.  Bachaus  referring  to  the  Baldwin  Piano  says : 


THE  BALDWIN  CO.,  .      ^  .       .,  „„    ,„,^ 

Cincinnati,  Ohio:  Pans,  France,  April  29,  1912. 

I  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Concert  Grands  you   placed 
at  my  disposal  during  my  recent  tour  in  America.    They  have  completely  satisfied  the  highest  demands. 
I  have  found  their  tone  noble  and  brilUant  and  their  mechanism  perfect. 
It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours, 


'^l^j^  h^^^^i>^Ji<u^ 


In  all  concerts  by  Mr.  Bachaus  the  Baldwin  piano  is  used. 
Should  you  desire  an  instrument  of  the  highest  possible  quality  do 
not  fail  to  acquaint  yourself  with  the  famous  Baldwin.  We  invite 
the  severest  comparison. 

The  Manualo  Player  Mechanism  is  incorporated  in  the  Baldwin 
Piano.  It  will  be  interesting  to  you.  Book  of  the  Baldwin  sent  free 
upon  request. 


310  Sutter  St. 


fbeMroinCompnij 


San  Francisco 


^ 


MANUFACTURERS 


OAKLAND  ADDRESS:  622  Fourteenth  Street 
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Many  Notable  Musicians  in  and  Around  San  Francisco 

Who  Own  or  Use  the 


STEINWAY  PIANO 


All  t)f  these  musicians  h 
portrait  of  each  miisici 


A\  e  expressed  theii  appreciation  of  the  Steinway  in  writing.    Together  with  the 
an,  we  ha\e  pubHshed  most  of  these  letters  in  a  book  entitled  "Laudamus," 
obtainable  from  us  upon  request. 


CARL  EDWIN  ANDERSON 

S.  ARRILLAGA 

BLANCHE  ASHLEY' 

MME.  M.  L.  BARDELLINI 

OLGA  BLOCK  BARRETT 

SIGMUND  BEEL 

FREDERICK  M.  BIGGERSTAFF 

LILLIE  A.  BIRMINGHAM 

EUGENE  BLANCHARD 

MRS.  M.  E.  BLANCHARD 

ENID  BRANDT 

MRS.  NOAH  BRANDT 

MARGARET  BR.ADLE\- 

HENR^'  BRETHERICK 

RENA  BURNHAM 

MRS.  WALDECK  BIERS 

BERTHA  BREHM 

LOUISE  M.  CAMPBELL 

JOHN  CARRINGTON 

WILLIAM  E.  CHAMBERLAIN 

ADA  CLEMENT 

EDWIN  DUNBAR  CRANDALL 

LOUIS  CREPAUX 

VTNCENT  De  ARRILLAGA 

VIRGINIE  J.  DE  FREMERY 

J.  H.  DOHRMANN 

MRS.  NATALIA  DOUILLET 

PIERRE  DOUILLET 

PERC^'  A.  R.  DOW 

JENNIE  H.  DREW 

MAURICE  LEON  DRIVER 


CHARLES  M.  DUTTON 

VICTOR  DE  GOMEZ 

A.  B.  DE  LAPPE 

MRS.  RE\  DEL  VALLE 

LOUIS  H.  EATON 

ALBERT  I.  ELKUS 

ANDRE  FERRIER 

ARTHUR  FICKENSCHLR 

MRS.  ARTHUR  FICK.ENSCHER 

NATHAN  FIRESTONE 

S.  G.  FLEISHMAN 

OTTO  FLEISSNER 

MRS.  RO^'  S.  FOLGER 

MARIE  GIORGIANNI 

W.  E.  GOODRUN,  JR. 

KATHERINE  GRAY 

ADOLF  GREGORY' 

DELIA  E.  GRISWOLD 

HELEN  COLBURN  HEATH 

CHESTER  HEROLD 

ROBERT  HUSBAND 

HENRY  HADLEY 

ZILPHA  RUGGLES  JENKINS 

ELIZABETH  KATZENBACH 

ALMA  SCHMIDT  KENNEDY 

CORABELLE  KNIGHT 

HANS  KOENIG 

HENRY  C.  LASSEN 

E.  L.  LIPPITT 

CAROLINE  HALSTED  LITTLE 

GERTRUDE  E.  LITTLEHALE 


DR.  LOUIS  LISSER 
AD.  LOCHER 
WARREN  ROSCOE  LUCY 
DAVID  MANLLOYD 
MRS.  HUGO  MANSFELDT 
MRS.  HAZEL  K.  MARSHALL 
SAMUEL  D.  MA^ER 
JOHN  W.  METCALF 
GEORGE  S.  McMANUS 
WM.  J.  McCOY 
R.  C.  NEWELL 
BENTLEY  NICHOLSON 
MRS.  CARROL  NICHOLSON 
MRS.  GRACE  D.  NORTHRUP 
EULA  HOWARD  NUNAN 
GYULA  ORMAY 
HERMAN  PERLET 
HENRY  L.  PERRY 
ASHLEY  B.  PETTIS 
GEORGE  W.  FINER 
JOHN  HARRADEN  PRATT 
FREDERICK  PURDY 
CLARA  V.  RAUHUT 
JOSEPH  D.  REDDING 
ADELE  ROSENTHAL 
HENRI  E.  SALZ 
HARRY  SAMUELS 
SAMUEL  SAVANNAH 
EDW.  FABER  SCHNEIDER 
PROF.  CHARLES  L.  SEEGER 
RITA  SLATER 


FLORENCE  ADELE  SMART 

J.  STADFELD 

FREDERICA  H.  STEINHAUER 

ALEX.  T.  STEWART 

GERTRUDE  B.  STRACHAN 

E.  G.  STRICKLEN 

ELIZABETH  SIMPSON 

E.  STANDARD  THOMAS 

HARRIET  THOMPSON 

FRANCES  THOROUGHMAN 

EMILIA  TOJETTI 

ROBERT  TOLMIE 

THEODORE  VOGT 

ANNA  VON  MEYERINCK 

UDA  WALDROP 

LUCIE  WALLISER 

MARIE  WALTON 

OLIVIA  WARFIELD 

ALICE  BACON  WASHINGTON 

RUTH  E.  WATERMAN 

JULIUS  REHN  WEBER  M 

OSCAR  WEIL  ■ 

ARTHUR  WEISS 

ADALINE  M.  WELLENDORFF 

FRANK  A.  WICKMAN 

ALMA  B.  WINCHESTER 

HOTHER  WISMER 

MARIE  WITHROW 

DR.  J.  FRED  WOLLE 

MRS.  EDWARD  E.  \OUNG 

WILLIAM  F.  ZECH 


I 


Principal  Clubs  In  and  Around  San  Francisco 

Who  Own  or  Use  the 

STEINWAY    PIANO 

The  following  representative  organizations  of  the  bay  cities,  both  of  men  and  women 


ADELPHIAN  CLUB,  ALAMEDA 
BERKELEY  PIANO  CLUB 
BOHEMIAN  CLUB,  S.  F. 
CALIFORNIA  CLUB,  S.  F. 
CENTURY  CLUB,  S.  F. 
CHANNING  AUXILIARY,  S.  F. 
EBELL  CLUB,  OAKLAND 


ELKS  CLUB,  OAKLAND 
FACULTY  CLUB,  BERKELEY 
MILLS  CLUB,  S.  F. 
NEWMAN  CLUB,  BERKELEY 
NILE  CLUB,  OAKLAND 
PACIFIC  MUSICAL  SOCIETY,  S. 
PHILOMATH  CLUB,  S.  F. 


S.  F.  ARCHITECTURAL  CLUB 
S.  F.  MUSICAL  CLUB 
SOROSIS  CLUB,  S.  F. 
UNIVERSITY  CLUB,  S.  F. 
YOUNG  MEN'S  CHRISTIAN  ASS'N., 
Y.  M.  C.  A.,  OAKLAND 


I 


S.  F. 


Great  Artists  Visiting  San  Francisco  Season  1913-14 
Who  Use  the  Stein^vay  Piano 

Nearly  all  the  great  concert  artists  use  the  STEINWAY  PIANO  exclusively,  both  in  their  homes  ; 
in  concert.     Among  these  famous  musicians  who  visit  San  Francisco  this  winter,  are: 


SCHUMANN-HEINK 
EMILIO  de  GOGORZA 

PADEREWSKI 


ALICE  NIELSEN  FANNIE  BLOOMFIELD  ZEISLER 

JOHN  McCORMACK  JOSEPH  HOFFMANN 

GERALDINE  FARRAR 


The    STEINWAY    is    universally    acknowledged    the    STANDARD     in    PIANOS 


Sherman, 


pay  &  Co. 


Steinway.  Weber  and  Other  Pianos 
Victor  Talking  Machines.  Sheet  Mus 

Kearny  and  Sutter,  San  Francisco 


Fourteenth  and  Clay,  Oakland 
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HOLIDAY  GREETINGS. 


The  Pacific  Coa.st  Musical  Review  desires  to 
;tend  to  its  many  friends  the  heartiest  compli- 
ents  of  the  sea.son  and  wishes  them  a'  very  hap- 
/  and  prosperous  New  Year.  May  all  their 
ishes  and  fond  aspirations  be  realized,  and  may 
ley  continue  to  work  in  behalf  of  their  noble  art 
ith  that  zeal  and  success  which  should  revvard 
le  praiseworthy  efforts  of  every  conscientious 
lUower  of  the  muses. 

** 

OUR  GREAT   EXPOSITION    NUMBER. 

This  present  Holiday  lidition  will  be  the  last 
)ecial  number  before  the  publication  of  the 
lusical  Review's  monster  Exposition  Number  to 
.'  published  at  the  time  of  the  opening  of  the 
rcat  Panama-Pacific  International  Exposition. 
,e  expect  to  make  this  edition  worthy  of  the 
.usicians  on  the  Pacific  Coast.  It  will  be  dedi- 
ited  to  the  teachers,  artists  and  students  of  the 
ir  West,  and  will  represent  a  historic  tribute 
1  sixty-five  years  of  energetic  musical  activity 

I  the  Pacific  Coast.  It  will  give  special  atterr- 
un  to  the  musical  life  of  San  Francisco,  Oakland. 
crkeley,  Los  Angeles,  Portland,  Seattle  and 
[her  important  Pacific  Coast  centers,  and  noth- 
ig  will  be  left  undone  to  make  it  a  publication 
(irthy  of  the  great  cause  for  which  this  paper 
as  stood  during  the  thirteen  years  of  its  con- 
nuous  successful  publication.  It  is  our  present 
Ian  to  print  one  hundred  and  fifty  pages  of  an 
iteresting   review   of   worthy   musical   activities 

II  the  Pacific  Coast,  and  we  trust  that  all  musi- 
ans  will  co-operate  with  us  to  the  end  that  it 
ill  bring  our  deserving  musical  talent  pronii- 
ently  before  the  world.  Although  officially  the 
<position  people  may  not  recognize  our  resident 
lusicians,  this  paper  will  gladly  devote  to  them 
11  entire  number  of  large  proportions  that  can 
"t  but  attract  the  attention  of  the  entire  world 

>  their  worthy  endeavours,  to  their  pluck  and 

>  their  unquestionable  seriousness  of  purpose  in 
le  establishing  of  a  real  musical  atmosphere 
lid  serious  musical  culture  in  a  remote  section 
I  the  world,  which  is  rapidly  making  headway  in 
■mmerce  and  art. 


THE  BACHAUS  CONCERTS. 

.\t  last  our  music  lovers  are  to  have  the  long  awaited 
opportunity  of  hearing  that  wonderful  pianist,  Wilhelm 
Hachatis.  who  is  unquestionably  the  greatest  of  the 
.viiuii,i;er  .generation  of  the  piano  virtuosi.  For  the  past 
ti\e  \  ears  we  have  been  reading  about  Bachaus  and  his 
triumphs,  but  San  Francisco  is  slow  to  accept  the  opin- 
ions of  others,  and  Manager  (ireenbaum  is  content  to 
let  our  concert-goers  form  ttieir  own  opinion  after  hear- 
ing Bachaus  at  his  first  concert.  He  is  confident  that 
on  the  day  after,  Wilhelm  Bachaus  will  have  captured 
musical  San  Francisco.  Here  are  the  three  programs 
to  be  played  by  this  artist: 

Sunday  Afternoon,  January  4. 

Rbapsodie  In  B  minor Brahms 

Allegro  In  B  minor  Scarlatti 

Scherzo  in  F  major    Scarlatti 

Sonata.  Op.  67  Bppthnven 

Prelude  In  E  flat  'Iiripln 

Five  Etudes  ilmpin 

Berceuse    iliupln 

Waltz.  Op.  42  In  A  flit  ili.ipin 

EalUTile   in   A    tint  •■liopiii 

S,T.-i,:u1.-    iTrans.-rlpli..n    li-.     I  ;,hI,  ,  n- i  Snauss 

SHirri-  .le   \-i..nur    in    I'    liiami  S.lm  i ..  i  l  -  I.i.szt 

I'ra-hi,!,.    in    r,    „,i I ;;, .  luiii  iii  noni 

I    llr-ard  a   .str.aiml.-t    (iiislim:,'  Srii  n  1..  rt -l>i.-!Zt 

Military    March    Schubert-Taliasig 

The  second  concert  will  be  given  Thursday  night, 
January  8,  with  the  following  interesting  list  of  works: 

Overture  from  Cantata  No.    29 Bach-Saint-Saens 

Sonata.  Op.  53  Beethoven 

Papillons     Schumann 

Spring   Song    Mendelssohn 

Bee's   Wedding      Mendelssohn 

Rondo   Capriccloso    Mendelssohn 

Ballade   In  G  major  Chopin 

Nocturne  In  G  major    Chopin 

Impromptu   In   F  sharp  Chopin 

Prelude  In   B  flat  minor  - Chopin 

Polonaise.  Op.  53.  in  A  flat Chopin 

(al      Liebestraum     .Liszt 

(b)     Campanella     Paganini-Liszt 

For  the  farewell  concert  on  Saturday   afternoon  the 
following  is  promised: 
Caprice  on  Ballet  Airs  from  ■■.\lceste"-..Gluck-Salnt-Saens 

Fantasle.     "The   Wanderer"   Schubert 

Prelude  In  C  sharp  minor Rachmaninoff 


house  of  worship.  The  works  to  be  played  by  Miss  Par- 
low  during  her  engagement  here  include  concertos  by 
Tschaikowsky,  Paganinl,  Vieuxteinps  and  Bruch. 


PADEREWSKI. 


THE   BACHAUS   CONCERTS. 


The  new  year  nfiers  right  in  the  l)eginning,  a 
plendid  opportunity  to  make  new  resolutions 
1  the  way  of  concert  attendance.  Under  ordi- 
ary  conditions  the  pupils  and  teachers  of  this 
ity  would  look  on  indifferently  while  such  a 
reat  master  of  pianistic  art  as  Wilhelm  Bachaus 
isits  San  Francisco.  And  why?  Simply  be- 
ause  he  is  a  newcomer  in  this  city.  No  atten- 
ion  would  ordinarily  be  paid  to  Mr.  Bachaus. 
hough  he  may  have  gained  the  respect  and  es- 
ecm  of  the  musical  world  at  large  and  may  have 
een  received  with  open  arms  and  great  enthu- 
iasm  wherever  he  has  played.  As  a  rule  he 
>'Ould  be  expected  with  skepticism  and  hesita- 
ion.  The  new  way  of  things  would  be  to  ack- 
owledge  Mr.  Bachaus  as  a  world  wonder  in  the 
I'ay  of  genuine  pianistic  art,  as  one  who  has 
een  weighed  and  not  found  wanting.  He  should 
le  doubly  welcome,  BECAUSE  he  is  a  new- 
omer,  and  his  art  should  be  eagerly  awaited  by 
hose  who  have  taken  up  piano  playing  as  a 
irofession  or  as  an  accomplishment.  The  first 
iachaus  concert  will  take  place  at  Scottish  Rite 
Auditorium  on  Sunday  afternoon,  January  4th. 
Are  you  sufificientl}'  ambitious  and  energetic  to 
;ive  this  artist  a  rousing  welcome?     Or  are  you 

0  tired  of  your  work  that  you  prefer  to  sulk 
noodily  at  home,  and  growl  that  you  do  not  give 

1  continental? 


KATHI.KION     PVRI.OW 
■  ■■■^    Violillixl    niio   Will   GIv 


Seven  Important  numbei-s  by  Chopin 

Ballad  in   B  minor  Liszt 

I.ove   Song   Schumann-Liszt 

Second  Hungarian  Rhapsodie    Liszt 

The  concerts  will  all  be  given  at  Scottisli  Rite  Audi- 
torium and  the  sale  of  seats  will  open  next  Wednesday 
at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's. 


-w- 


KATHLEEN   PARLOW. 


.\fter  winning  fame  and  honor  in  the  leading  musical 
centers  of  Europe  and  the  East,  Kathleen  Parlow  is 
finally  to  return  to  and  play  for  those  who  have  watched 
her  career  ever  since  she  made  her  debut  as  a  child  of 
six,  scarcely  able  to  hold  her  violin  but  already  show- 
ing a  genius  tbat  was  bound  to  develop  and  make  her 
what  she  now  is — the  foremost  of  women  violinists. 
Although  but  twent.v-two  years  of  age.  Kathleen  Parlow 
has  played  with  the  w'orld's  greatest  symphony  orches- 
tras and  is  considered  one  of  the  world's  important  vio- 
linists, regardless  of  sex.  and  one  of  her  greatest  ad- 
mirers is  that  splendid  woman  and  artist.  Maud  Powell, 
who  told  Mr.  Greenbaum  that  she  considered  Kathleen 
Parlow  to  be  one  of  the  real  stars  of  the  profession. 

The  Scottish  Rite  .Auditorium  being  occupied,  Mr. 
Greenbaum  has  arranged  to  present  Kathleen  Parlow 
at  the  handsome  new  Native  Sons  Hall,  conveniently 
located  on  Mason  Street,  between  Post  and  Geary,  al- 
most diagonally  opposite  the  Columbia  Theatre.  The 
recitals  will  be  given  on  Sunday  afternoon,  January  11 
and  Saturday  afternoon.  January  17. 

On  Thursday  afternoon.  January  1.5,  Miss  Parlow  will 
give  a  special  concert  at  the  Cort  Theatre  for  the 
benefit  of  the  building  fund  of  the  First  Congregational 
Church.  It  was  through  the  kindness  of  the  members 
of  this  church  that  Kathleen  Parlow  secured  her  very 
first  violin  and  she  takes  this  means  of  showing  her 
gratitude.  Dr.  Chas.  F.  .\ked.  the  present  minister  of 
the  congregation,  greatly  appreciates  Miss  Parlow's  ef- 
forts and  the  event  will  be  well  attended  for  many  of 
our   best   known   music   lovers   are   attendants   at   this 


Entirely  recovered  from  his  recent  illness,  Paderewskl 
is  said  to  be  playing  in  his  old  form  at  its  very  best, 
and  here  is  what  the  critic  of  the  New  York  Telegraph 
had  to  say  after  his  third  recital  in  New  York  City: 

"Ignace  Paderewskl  gave  his  third  concert  yesterday 
afternoon  and  the  faithful  were  there  in  the  thousands. 
The  faithful  are  quite  correct  in  their  faith.  M.  Pade- 
rewskl is  the  Caesar  of  the  piano,  overtopping  the  rest 
of  them  like  a  Colossus.  He  relegates  the  technic  and 
the  machinery  of  his  playing  to  its  proper  place,  sub- 
ordinate to  the  idea,  musical,  emotional  or  intellectual, 
that  he  expresses.  He  deals  with  ends,  not  means.  His 
intellect,  like  that  of  M.  Arturo  Toscanini.  gives  him 
clear  sight  into  the  most  intimate  recesses  of  his  com- 
poser's meaning.  All  the  ravings,  sobbings  and  hys- 
terics which  may  appear  in  this  morning's  papers  can- 
not say  much  more  than  this,  and  all  the  buzzings  and 
stringings  of  envious  and  hostile  pianistic  gnats  cannot 
make  the  slightest  difference  to  its  truth." 

The  truly  great  pianists  are  the  greatest  admirers  of 
Paderewskl.  It  was  from  him  that  Harold  Bauer  re- 
ceived his  first  inspirations  to  become  a  pianist  and  lie 
fairly  worships  his  genius.  Carreno  remarked  only  a 
few  weeks  ago:  "Paderewski's  playing,  when  he  is  well 
and  feels  like  playing,  is  the  most  beautiful  thing  in 
music."  Josef  Hoffman  reveres  both  the  man  and  his 
art,  and.  in  fact,  every  really  great  musician  KNOWS 
what  a  giant  Paderewski  is:  he  is  "a  pianist  with  a  mes- 
sage." There  will  be  positively  but  one  Paderewski  con- 
cert in  San  Francisco,  the  date  being  Sunday  afternoon, 
January  18,  at  Dreamland,  and  one  in  Oakland,  Tuesday 
afternoon,  January  20.  at  Ye  Liberty. 


M.  H.  HANSON'S  FINE  LIST  OF  ARTISTS. 


We  desire  to  attract  the  attention  of  our  readers  to  a 
page  advertisement  in  another  part  of  this  issue  setting 
forth  the  artists  under  the  management  of  M.  H.  Hanson 
of  New  York.  This  splendid  array  of  European  and 
.American  artists  will  visit  this  country  during  the  sea- 
son 1914-15,  and  of  particular  interest  to  Pacific  Coast 
concert-goers  will  be  the  fact  that  two  of  them  are  from 
this  section  of  the  country.  These  two  are  Arthur  Alex- 
ander, who  formerly  resided  in  Los  Angeles,  and  Mrs. 
King  Clark,  whose  home  is  in  Tacoma.  Both  these  art- 
ists have  achieved  great  triumphs  abroad,  and  since 
their  accomplishments  and  genius  are  worth  listening 
to  in  Europe  there  is  no  reason  why  their  neighbors  and 
fellow  citizens  should  not  be  able  to  add  their  applause 
and  endorsements.  We  can  conscientiously  say  that  Mr. 
.Alexander,  whom  we  know  personally,  is  an  exquisite 
artist.  Mrs.  King  Clark,  whom  we  know  by  reputation, 
is  also  an  artist  of  the  highest  rank. 

Busoni,  Willy  Burmester,  Max  Pauer  and  Mrs.  X.  H. 
H.  Beach  ought  surely  to  be  heard  on  the  Pacific  Coast, 
and  we  sincerely  hope  that  in  case  our  musical  mana- 
gers think  they  are  too  crowded  and  cannot  handle  any 
more  people,  our  musical  clubs  or  similar  institutions 
should  make  it  a  point  to  see  to  it  that  some  of  these 
artists  are  able  to  visit  us.  They  stand  high  in  the  esti- 
mation of  the  musical  world,  and  San  Francisco,  con- 
stantly growing  bigger,  should  be  able  to  hear  everyone. 
Of  course,  if  the  demand  is  not  here,  there  will  be  no 
use  sending  artists  this  way.  But  musical  enthusiasm 
does  not  exist  where  discouragement  is  placed  in  the 
way  of  Eastern  managers  who  want  to  send  artists  here. 
If  the  chances  of  success  are  slim,  it  is  the  duty  of  en- 
thusiastic disciples  of  the  art  to  find  ways  and  means 
to  make  the  chances  of  success  certain. 
w 

A  CHARMING   EVENING  OF   POETRY   AND   MUSIC. 


Miss  Beatrice  Clifford,  pianist,  and  Rebecca  Ruskin 
Howell,  reader,  assisted  by  Miss  Harriet  Thompson,  ac- 
companist, and  E.  M.  Hecht,  flutist,  gave  a  decidedly 
worthy  evening  of  poetry  antl  music  at  Twentieth  Cen- 
tury Hall.  Berkeley,  on  Thursday  evening,  December 
4th.  This  event  was  particularly  worthy  of  attention  by 
reason  of  the  pure  atmosphere  of  artistic  sincerity 
which  prevailed.  Every  one  of  the  participants  seemed 
to  do  his  or  her  best  to  prove  to  the  audience  that  sin- 
cere artistic  endeavors  were  stimulating  the  efforts  of 
the  artists.  Miss  Clifford  opened  the  program  with  a 
group  of  Chopin  numbers  including  six  Preludes,  and 
Etudes,  Op.  10  .\o.  7.  Op.  10  No.  ?,  and  Op.  25  No.  6. 
Later  on  the  program  Miss  Clifford  played  Chopin's 
Ballade  in  A  flat  Op.  47.  This  efticient  pianist's  playing 
was  characterized  by  clean  technic  and  effective  emo- 
tional coloring.  She  phrased  with  fine  judgment  and 
presented  these  works  with  that  delicacy  of  execution 
and  poetry  of  sentiment  which  that  master  of  pianistic 
compositions  so  well  understood  how  to  create.  Miss 
Clifford's  efforts  were  well  entitled  to  the  enthusiastic 
applause  that  greeted  her  at  the  conclusion  of  each 
number,  and  reached  the  dimensions  of  an  ovation  at 
the  end  of  each  group. 

Rebecca  Ruskin  Howell,  the  reader,  chose  several  de- 
lightful dramatic  recitations  for  her  share  of  the  even- 
ing's work.  She  proved  to  be  dignified  in  her  bearing, 
concise  and  clear  in  her  delivery  and  in  harmony  with 
the  spirit  of  the  works  she  interpreted.  The  piano  play- 
ing of  Miss  Thompson  was  decidedly  musicianly  and 
really  exceptionally  skillful  in  tone  coloring  and  charm 
of  expression.  Elias  Hecht  was  at  his  very  best.  His 
tone  was  pure  and  "liquid,"  his  intonation  clean  and  pre- 
cise and  his  phrasing  delightfully  artistic. 

The  numbers  recited  by  Miss  Howell  were:  Mar- 
pessa,  by  Stephen  Phillips,  and  A  Musical  Instrument, 
by  Elizabeth  Barrett  Browning,  with  musical  setting  by 
Wallace  Sabin.  This  musical  setting  was  singularly 
adequate  to  the  poetic  spirit  of  the  work.  It  was  done 
in  Mr.  Sabin's  very  best  style  and  was  noteworthy  be- 
cause of  its  originality  of  conception,  especially  in  the 
flute  passages,  and  its  dainty,  flowing  and  graceful  har- 
monic development.  It  is  a  work  that  should  be  very 
often  heard  here. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


ERNST    WILHELMY. 


AmonK  the  more  reieiil  arrivals  in  San  Framisco, 
Ernst  Wllhelniy  has  perhaps  received  quicker  and  more 
spontaneous  recoKnItion  than  any  other  skilled  artist 
who  has  ciiiiu'  to  San  Francisco  from  Europe.  This  Is 
partially  due  to  Mr.  Wilhelmys  unquestionahle  skill  as 
an  exponent  of  the  art  of  dramatic  declamation.  He  hps 
now  become  thoroughly  known  In  social  as  we'I  r.s  mu- 
sical circles.  .\s  we  have  already  announced  Mr.  Wil- 
heluiy  Is  an  only  pupil  of  Dr.  Ludwig  Wiiliner.  and  it  is 
easy  to  see  that  his  art  is  surprising  reminiscent  of 
that  great  man's  wonderful  achievements  in  the  Held 
of  dramatic  declamation.  .Mr.  Wilheliuy  has  appeared 
quite  frequently  in  public  abroad  and  we  are  pleased  to 
quote  here  some  notices  from  prominent  llolliind 
papers. 

One  of  these  papers,  the  title  of  which  is  too  ex- 
tensive and  too  difficult  of  pronunciation  for  an  .Vraeri- 
can.  says  of  Mr.  Wllhelmy:  "The  recital  given  by  Ernst 
Wllhelmy.  the  declaniator.  was  an  evening  of  unalloyed 
pleasure.  His  splendid  mastery  of  speech,  his  beau- 
tiful pronunciation  of  the  German,  his  great  musical 
talent — we  do  not  know  what  is  to  be  praised  most. 
The  breathless  silence  on  the  part  of  the  audience  dur- 
ing the  recital  of  the  various  numbers  proved  how  much 
the  performance  was  enjoyed.  We  will  not  begin  to 
enumerate  all  the  numbers,  but  we  will  especially  men- 
tion Das  llexenlied  (The  Witch's  SongI  by  E.  von  Wil- 
denbruch.  music  by  .M.  Schillings,  the  memory  of  \vhi"h 
will  remain  with  us  for  a  long  time. " 

The  Meppeler  Courant  says:  "Yes,  at  first  one  has  to 
become  accustomed  to  this  style  of  concert,  but  the 
interest  steadily  grows,  then  one  is  swayed  by  the 
charm  of  the  recitations  and  finally  one  is  entirely 
carried  away  by  the  great  art  of  this  young  man.  The 
words,  sometimes  uttered  in  soft  whispers,  sometimes 
in  a  powerful  and  strong  voice,  are  so  full  of  feeling, 
so  full  of  passion  that  no  one  can  withstand  the  magic 
which  emanates  from  them.  Wilhelmy  understands 
splendidl.v — by  feeling  intensely  and  living  in  his  char- 
acterizations— how  to  portray  his  innermost  feelings. 
It  is  a  great  art  which  Wilhelmy  practices  and  it  con- 
sists in  his  being  able  to  absolutely  lose  himself  in  the 


emotions  and  actions  of  the  characters  appearing  in 
the  poems  he  recites." 

The  New  Courier  says:  "Mr.  Wilhelmy  displayed  Ms 
great  talent  in  a  number  of  dramatic  recitations.  His 
well  modulated,  powerful  voice.  Into  which  he  can  put 
the  tenderest  feeling  as  well  as  passion  and  power,  and 
his  dignified  manner  of  delivery  contribute  to  making 
his  recitations  very  successful." 

We  could  quote  dozens  of  similar  critical  endorse- 
ments of  Mr.  Wilhelmy's  art  but  have  not  the  neces- 
sary space  to  do  so.  It  is  therefore  not  surprising  that 
Mr.  Wilhelmy  has  been  extraordinarily  busy  since  nis 
art  has  become  known  here.  .\t  a  recent  important 
social  event  at  the  St.  Francis  Hotel,  Mr.  Wilhei-ny 
created  such  a  favorable  impression  that  the  program 
will  be  repeated  after  the  holidays.  The  audien.-t  was 
very  large  and  its  enthusiasm  increased  with  the  pro- 
gress of  the  afternoon,  until  Mr.  Wilhelmy  had  to  .5ive 
three  encores  at  the  close  of  the  program. 

Early  in  the  new  year  Mr.  Wilhelmy  will  begin  a 
series  of  dramatic  readings  with  Mrs.  Emil  Poll  at  the 
Fairmont  Hotel.  Particulars  about  these  events  will 
appear  later.  He  will  also  give  a  recital  evening  of  his 
own,  and  then  together  with  Mrs.  Poll  a  Faust  reading 
in  a  very  elaborate  fashion.  In  addition  to  these  ap- 
pearances, Mr.  Wilhelmy  has  accepted  a  number  of 
engagements  in  San  Francisco,  Berkeley  and  Sacra- 
mento. 

At  his  own  recital.  Mr.  Wilhelmy  will  introduce  in  this 

city   the   latest    melodramatic    work  of   Max    Schilling's 

se'.ting  to  the  poem  "Jung  Olaf"  by  Ernst  von  Wilden- 

iiMch.  the  same  collaborators  as  in  the  Hexenlied.     In 

on  to  his  novely,  Mr.  Wilhelmy  will  recite  a  num- 

excellent  works  by  the  most  modern  of  Holland 


composers,  Hubert  Cuypers,  among  which  will  be  of 
special  interest,  "The  Pilgrimage  to  Kerlaar,"  by  Heine. 
He  will  also  present  a  number  of  modern  songs  and 
poems  of  both  a  serious  and  humerous  nature  which  will 
no  doubt,  assure  him  a  brilliant  success. 


MARGARET  BRADLEY, 


.Miss  -Margaret  Bradley  is  the  organist  and  choir  di- 
rector at  the  First  Hebrew  Congregation  and  Eighth 
,\venue  .Methodist  Cliurch  of  Oakland.  She  also  rejoices 
in  the  success  of  a  large  class  of  piano  students.  As 
choir  director  of  the  Oakland  church  Miss  Bradley  natu- 
rally took  part  in  preparing  Christmas  services  of  an 
exceptionally  artistic  character.  On  Sunday,  December 
■Jlst,  took  place  a  morning  service  during  which  selec- 
tions from  Gaul's  oratorio,  "The  Holy  City,"  were  ren- 
dered. At  the  evening  service  some  thirteenth  century 
carols  arranged  for  quartets  of  women's  and  "men's 
voices  were  given  and  they  were  followed  by  the  Hugo 
Wolf  oratorio,    'Christmas  Night." 

In  addition  to  her  various  musical  activities  Miss 
Bradley  prepared  a  series  of  pupils'  recitals,  the  first 
of  which  was  an  organ  recital  by  Miss  Bernice  Shaw, 
a  very  talented  organist  and  pianist,  which  took  place 
on  December  6th  at  the  College  Avenue  Methodist 
Church  in  Oakland.  -Among  the  more  important  public 
work  performed  by  Jliss  Bradley  toward  the  close  of 
the  year  was  the  rendition  of  the  Strauss  incidental 
music  to  Enoch  Arden  with  Miss  Rachel  Harris,  reader, 
for  the  Ladies'  .\uxiliary  of  the  First  Hebrew^  Congre- 
gation of  Oakland.  On  October  21st  Miss  Bradley  ap- 
peared in  two  recitals  in  Vallejo  with  Mrs.  Ethel  Gra- 
ham Lynde  as  accompanist  for  the  Solano  County  Teach- 
ers" Institute,  the  recitals  being  two  opera  lecture  re- 
citals of  Tannhauser  and  Madame  Butterfly. 

On  November  .5th  Miss  Bradley  appeared  in  an  Even- 
ing of  Song  at  Ebell  Hall,  Oakland,  the  first  part  being 
a  miscellaneous  program  given  by  Mrs.  George  .Alexan- 
der Scott,  soprano.  Mrs.  Rollin  Fitch,  contralto,  Charles 
Lloyd,  bass,  and  Mrs.  Lena  Henderson  Sharpe.  cellist. 
The  second  part  consisted  of  a  rendition  of  Charles 
Wakefield  Cadman's  song  cycle,  "The  Morning  of  the 
Year,"  and  was  interpreted  by  Mrs.  George  C.  Win- 
chester, soprano,  Mrs.  J.  S.  Mills,  contralto,  -Hugh  J. 
Williams,  tenor,  and  Lowell  Redfield,  baritone. 


MISS  ADA  CLEMENT. 


Miss  .\da  Clement  is  one  of  San  Francisco's  most  suc- 
cessful pianists  and  teachers.  Each  season  she  is  heard 
in  her  own  concert,  when  the  audience  includes  many 
of  the  leading  musicians  of  the  city,  on  account  of  the 
high  standard  of  her  programs.  The  critics  write  in 
praise  of  her  interpretations  of  Beethoven.  Brahms  and 
Schumann  and  she  has  the  rare  distinction  of  having 
been  engaged  to  play  the  great  Beethoven  Emperor  Con- 
certo (which  D'Albert  says  is  "the  most  sublime  of  al! 
existing  concertos'")  with  the  San  Francisco  Symphony 
Orchestra  on  .Xovember  21st.  As  a  teacher  she  has  been 
equally  successful  and  several  of  her  pupils  have  ap- 
peared before  the  leading  clubs  of  San  Francisco. 


THE    NOTRE    DAME   CONSERVATORY. 


Musical  Review^  readers  are  so  familiar  with  the  ac- 
tivities at  the  Notre  Dame  Conservatory  in  San  Jose 
that  it  is  hardly  necessary  at  this  time  to  reiterate  the 
many  reasons  why  this  splendid  institution  is  one  of  the 
most  desirable  for  purposes  of  musical  education  on  the 
Pacific  Coast.  The  good  sisters  in  charge  of  the  musi- 
cal department  are  very  conscientious  and  very  eager 
to  obtain  the  very  best  results.  They  not  only  inspire 
the  students  with  a  desire  to  attain  the  highest  effi- 
ciency in  their  art,  but  they  frequently  engage  the 
world"s  great  artists  to  bring  before  the  students  the 
masterpieces  of  musical  literature  in  a  manner  worthy 
of  emulation  and  admiration.  The  students  also  appear 
frequently  for  the  faculty  and  the  public  and  thereby 
gain  a  certain  assurance  and  confidence  in  their  work 
which  will  prove  of  good  stead  in  their  future  career. 
Altogether  it  would  be  difficult  to  find  a  musical  edu- 
cational organization  more  likely  to  be  of  lasting  benefit 
to  an  aspiring  music  student. 


-*v- 


MISS   ENID   BRANDT  WITH    LONDON   SYMPHONY. 


Miss  Enid  Brandt,  who  recently  scored  a  big  success 
in  London,  in  her  recital  in  Bechstein  Hall,  before  a 
large  and  distinguished  audience,  and  received  the 
unanimous  approval  of  the  critics,  was  shortly  after- 
ward engaged  to  appear  with  the  London  Symphony  Or- 
chestra. Miss  Brandt  will  play  on  May  2.5th  under  the 
direction  of  Wm.  Mengelberg,  her  number  being  the 
Concerto  by  Saint-Saens  in  G  minor.  The  only  other  two 
pianists  engaged  for  these  concerts  are  Ignaz  Paderew- 
ski  and  Mark  Hambourg. 

v% 


MRS.  WILLIAM  HENRY  BANKS, 


Mrs.  William  Henry  Banks  may  easily  be  classed 
among  the  most  conscientious  and  most  ambitious  of 
San  Francisco"s  pianists  and  teachers.  She  has  fre- 
quently appeared  in  public  as  well  as  before  prominent 
musical  clubs  during  the  year  just  passed  and  has 
earned  the  warm  praises  of  those  who  have  heard  her. 
Her  past  successes  have  encouraged  her  to  continue 
the  good  work  and  contribute  a  valuable  share  to  the 
artistic  life  of  this  community. 


CAMERA  CLUB  LECTURE. 


The  regular  monthly  lecture  of  the  California  Camera 
Club,  given  on  Friday,  the  12th  of  this  month,  was  one 
of  the  most  successful  ever  given  by  the  club.  It  was 
an  innovation  from  the  regular  order  of  their  entertain- 
ments; the  "Historical  Description  of  Spain,"'  a  pictorial 
as  well  as  musical  entertainment  was  presented  by 
Santiago  Arrillaga,  ably  assisted  by  Mrs.  Laeticia  Ar- 
rillaga.  The  lecture  began  with  a  short  talk  about  the 
different  peoples  that  have  occupied  the  Iberian  penin- 


sula—a  description  of  the  Greek  and  Roman  perio 
down  to  the  present  day.  One  of  the  most  interest! 
sets  of  slides  shown  was  the  cathedrals  of  Spain  whi 
gave  a  vivid  idea  of  the  genius  of  those  great  artis 
.Vlurillo.  Velasquez.  Ribera  and  Zurbaran.  The  slides 
the  diff"erent  dances  and  dancers  showing  the  costum 
and  manner  of  dancing  were  also  very  much  liked 
the  music  enough  cannot  be  said— it  was  truly  k 
markable-  performance,  to  see  that  veteran  pianist  i 
liver  his  lecture,  play  his  accompaniments  and  his  oi 
solos,  all  without  ever  looking  at  a  note.  Although  t 
musical  program  was  quite  lengthy  and  no  encores  wf 
given,  the  applause  was  so  insistent  after  some  of  t 
numbers  that  the  professor  had  to  give  way  to  t 
tumultuous  demonstration  of  the  audience.  The  piec 
which  were  most  liked  were  Graziela,  by  Santiago  : 
rillaga,  and  La  Partida,  by  Alvarez,  which  was  super! 
sung  by  Mrs.  Arrillaga. 


GEORGE  STEWART  McMANUS. 


George  Stewart  .McManus.  who  established  himself 
San  Francisco  on  his  return  from  Europe  a  little  ov 
a  year  ago,  has  become  one  of  San  Francisco's  m< 
valuable  and  popular  pianists  and  teachers.  After  ! 
European  success  it  is  not  surprising  to  find  some 
the  best  resident  professional  and  amateur  pianists,  : 
eluding  some  who  have  studied  in  Europe  under  gre 
masters,  among  his  pupils.  Mr.  McManus  has  appear- 
in  two  recitals  this  season  and  is  booked  for  sevei 
more,  including  a  joint  recital  with  Karl  Grienauer,  t 
Vienese  cellist.  Those  who  have  heard  Mr.  McMan 
play  could  not  help  admiring  his  splendid  discriminaii 
in  phrasing  and  his  fluent  and  brilliant  teehnic. 

*» 

EDUARD  FABER  SCHNEIDER. 


:Man 

I 


Eduard  Faber  Schneider  is  one  of  the  most  dist: 
guished  musicians  residing  in  California.  His  compo 
tions  are  well  known  throughout  the  musical  world,  ( 
pecially  so  his  Bohemian  Club  Jinks  music.  In  this  cc 
neetion  it  is  interesting  to  state  that  Mr.  Schneider  ai 
Frank  Pixley,  the  famous  librettist,  will  write  the  E 
hemian  Midsummer  Jinks  for  1915,  the  Exposition  yei 
Mr.  Schneider  has  accomplished  so  much  in  the  way 


composition  lately  and  has  been  so  successful  in  th 
branch  of  musical  art  that  his  splendid  achievements 
the  field  of  pedagogy  and  virtuosity  have  entirely  be* 
neglected.  Mr.  Schneider  is  beyond  a  doubt  one  of  tl 
very  best  piano  instructors  in  the  far  West,  and 
would  be  difficult  to  find  pupils  better  instructed  an 
w-here  in  the  world  than  those  who  are  trained  by  th 
splendid  pedagogue  w-ho  is  in  charge  of  the  music  d 
partment  of  Mills  College  and  who  has  also  a  priva 
studio  in  San  Francisco.  Every  one  of  his  pupils  wl 
appear  in  public  are  possessed  of  splendid  confideni 
and  play  with  intelligence  and  technical  fluency.  As  s, 
artist  Mr.  Schneider  is  constantly  earning  well  meritf 
laurels. 
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ROSCOE  WARREN    LUCY. 


tloscoe  War 


Lucy  is  one  of  tliose  musical  educa- 


s  who  lias  high  ideals.  He  is  one  of  the  best  known 
>|nlsts  and  organists  in  California,  and  was  recently 
>cled  for  the  fourth  time  as  Treasurer  of  the  Califor- 
^  Music  Teachers'  Association.  He  is  now  in  his 
.)rteenth  year  of  activity  as  organist  and  choir  master 


LOUIS  CREPAUX. 


St.  Marks  Church  and  he  is  also  choir  director  of 
otlish  Rite  Temple  of  San  Francisco.     He  constantly 

ngs  well  trained  students  before  the  public,  and 
long  those  especially  successful  during  the  past  year 
ly  be  mentioned:  Miss  Aileen  Murphy.  Miss  Beatrice 
erwood,  Miss  Mabel  Button,  .Miss  Olive  Peters,  Miss 
irgaret  Douglas,  Joseph  Chadburne,  Jr.,  Miss  Alma 
nsen.  Miss  Ruby  Jewel.  Miss  Margaret  Griffin  and 
ss  Grace  J  urges. 
Miss  Murphy  appeared  recently  at  the   Palace  Hotel 

this  city  and  the  .Musical  Review  took  occasion  to 
inment  on  her  work  as  follows:      "The  opening  pupil 

ital  of  the  season  was  given  by  Miss  .\ileen  Murphy, 
talented  piano  student  of  Roscoe  Warren  Lucy,  who 

yed  at  the  Palace  Hotel  on  Thursday  evening,  Sep- 
iiber  18.  On  second  thought  it  might  be  well  to  add 
*t  this  recital  was  not  exactly  a  pupil  event,  tor  the 
[igraro  as  well  as  the  manner  in  which  it  was  pre- 
rated  belonged  to  an  artistic  phase  which  was  quite 
ove  the  average  standard   of  a  students'   recital.     It 

hardly  necessary  to  mention  each  composition  on  the 
ogram  inasmuch  as  it  is  quite  possible  to  give  an 
&a   of   Miss    Murphy's    accomplishments    by    speaking 

her  talent  in  general.  There  is  one  feature  of 
r  work  that  impresses  itself  immediately  upon  the 
ind  of  the  listener  and  that  is  her  remarkable  dexter- 
'  of  the  left  hand.  She  does  wonders  with  that  left 
nd.  and  yet  at  no  time  does  she  permit  one  hand  to 
scure  the  other.  Spontaneity  of  attack  and  decidedly 
^an  chords,  staccato  work  and  runs  combine  to  make 
r  technical  facility  quite  unusual  for  one  so  youthful 
d  80  early  in  her  experience.  On  one  or  two  occa- 
ins  she  revealed  a  trill  of  quite  characteristic  and 
en  individual  strength  and  pliancy.  Her  rhythm  is 
onounced  and  temperamental,  anti  her  octaves  and 
romatic  scales  are  brilliant  in  their  ready  fluency. 
le  obtains  considerable  force  when  required  and  her 
inissimo  is  quite  delicate  and  still  distinct.  On  occa- 
ms  she  displays  a  charming  cantabile  passage. 

This  may  sound  somewhat  enthusiastic  and  exagger- 
i-'d  for  one  to  express  of  a  student,  but  the  truth  is 
'■re  nevertheless.  Of  course  we  do  not  wish  to  state 
11  Miss  .Murphy  is  already  a  'finished  pianist.  This 
luld  indeed  be  impossible,  especially  since  it  takes  a 
:ig  time  to  become  absolutely  proficient  in  any  work, 
'   when  one  considers  the  comparatively  short  spa'e 

time  which  has  been  devoted  to  her  education.  Miss 
iirphy  has  accomplished  more  than  most  students  of 
r  age,  and  .Mr.  Lucy,  her  efficient  teacher,  has  every 
ason  to  be  very  proud  of  her  and  to  honestly  expect 
inething  more  than  the  conventional  hopes  of  a  bril- 
nt  future,  .Miss  Murphy  played  the  following  pro- 
am:  Sonata  Pathetique  Oi>.  13  (Beethoven);  Rigau- 
n.  Op.  204  (J.  Ratt):  Maiden's  Wish— Chant  Polonaise 
'hopin-Liszt);  Perpetuum  .Mobile  (from  Sonata  Op.  24| 
'.von  Weberl;  Rigoletto  (Concert  Paraphase)  CV'erdi- 
szt);  Etude  .Mignonne  Op.  16.  N'o.  1  IE.  Schuttl; 
indo  Capriecioso  Op.  14  (Mendelssohn);  C.uirlandes 
oncert  Etude)  Op.  107,  No.  11  (B.  Godard);  Caprice 
ipagnol  Op.   37    (M.  Moszkowski)." 

Of  an  appearance  at  the  Greek  Theatre  in  Berkeley 
Miss  Sherwood,  the  Berkeley  Courier  said:  "Little 
i-K  Beatrice  Lucretia  Sherwood  surprised  the  audience 
■'"  gathered  for  the  Half  Hour  of  Music  last  Sunday 
the  unconscious  understanding  which  she  manifested 
interpreting  the  piano  numbers.  Miss  Sherwood  ren- 
red  a  Chopin  Sonata,  Paderewski  Polonaise  and  Valse 
iromatique   by   Goddard.   responding   to   each    number 


Upon  another  page  in  this  issue  will  be  fpund  a  page 
advertisement  of  Mr.  Crepaux  which  sets  forth  the  re- 
markable work  he  is  doing  in  this  community  in  a  more 
concise  and  detailed  manner  than  we  could  do  in  the 
short  space  at  our  disposal.  \\'hat  we  want  to  call  par- 
ticular attention  to  is  the  exiierience  Mr.  Crepaux  has 
had  as  a  member  of  the  Paris  Grand  Opera  forces  and 
the  company  he  has  kept  while  there.  We  also  want 
to  call  attention  to  his  announcement  of  having  made 
new  discoveries  in  the  matter  of  diction  and  enuncia- 
tion, especially  that  of  the  English  language.  In  these 
days,  when  diction  is  such  a  very  neglected  study,  it  is 
gratifying  to  find  some  te:ichers  who  bestow  upon  it 
special  energy  and  effort.  Mr.  Crepaux  is  one  of  the 
most  experienced  and  most  thttrough  vocal  educators  re- 
siding here,  and  among  the  many  pupils  he  has  given  to 
this  community  without  ostentation  may  be  mentioned 
Mabel  Riegelman,  who  only  last  summer  stayed  here 
and  "brushed  up"  with  her  former  teacher.  That  she 
was  wise  to  do  so  was  demonstrated  at  her  concert  in 
the  St.  Francis  Hotel  where  she  showed  remarkable 
tone  color  and  resonance.  Mr.  Crepaux  is  devoting  his 
entire  time  to  teaching. 

ACHILLE  ARTIGUES. 

The  readers  of  the  Pacific  Coast  Musical  Review  are 
well  acquainted  with  Mr.  Artigues  from  his  interesting 
Paris  letters  which  appeared  occasionally  in  this  paper 
during  this  skillful  artist's  sojourn  in  Paris.  We  could 
hardly  do  any  better  than  quote  from  the  prospectus  of 
the  Arrillaga   Musical  College,  of  which  institution   Mr. 


.Artigues  is  a  faculty  member,  regarding  his  standing 
as  a  musician  and  teacher: 

"A  San  Franciscan  by  birth,  he  demonstrated  at  an 
early  age  a  strong  inclination  to  follow  music  as  a  ca- 
reer, and  with  this  end  in  view,  he  was  placed  under  the 
care  of  the  best  teachers  available.  So  successful  was 
his  progress  that  he  began  his  professional  work  while 
yet  in  his  teens.  He  was  appointed  organist  of  the 
French  Church  of  San  Francisco,  and  held  this  position 
for  six  years,  during  which  time  he  also  assisted  at  St. 
Ignatius,  Bush  Street  Temple  and  the  Geary  Street 
Temple.  .Mr.  Artigues  left  San  Francisco  in  1907  to 
complete  his  musical  education  in  Paris.  There  he 
spent  five  years  of  solid  work  under  the  most  celebrated 
masters.  For  four  years  he  studied  organ  under  Guil- 
mant,  the  celebrated  organist  of  Trinite,  and  for  one 
year  under  Widor,  a  man  of  equal  international  fame 
and  organist  of  Saint  Sulpice,  besides  studying  compo- 
sition with  Vincent  d'Indy  for  three  years.  He  holds  di- 
plomas from  the  Schola  Cantorum  (Ecole  Superieure  de 
Musique)  for  piano,  organ,  harmony  and  counterpoint; 
all  taken  with  the  highest  credits  and  praise.  He  sub 
stituted  the  church  organist  of  St.  Joseph  and  St.  Leu 
in  Paris  and  also  during  the  summer  vacations  was  in- 
vited to  play  the  organs  at  the  Cathedrals  of  .\lencon, 
Bezier  and  'Toulouse,  France.  Mr.  .\rti'gues  returned  to 
San  Francisco  early  in  191 3.  and  after  looking  over  the 
musical  situation  of  the  city,  he  decided  to  affiliate  him- 
self with  the  Arrillaga  Musical  College.  Mr.  Artigues 
has  been  appointed  organist  and  choir  master  of 
Saint  .Mary's  Cathedral  and  organist  of  the  Temple  She- 
rith  Israel." 

In  an  article  almost  occupying  a  column  in  the  San 
Francisco  Examiner  Redfern  Mason  spoke  enthusiasti- 
cally of  Mr.  Artigues'  church  work,  and  from  that  article 
we  cull  the  following: 


"Carrying  out  the  behests  of  the  sovereign  pontiff,  St. 
Mary's  Cathedral  authorities  have  appointed  Achille  Ar- 
tigues, a  young  San  Franciscan,  who  has  spent  five  years 
abroad  under  Guilmant,  Widor  and  Vincent  d'Indy,  to 
superintend  the  music  and  gradually  to  carry  Into  effect 
the  ideas  expressed  in  the  now  famous  Motu  proprlo. 
Mr.  Artigues  is  an  idealist,  but  an  idealist  of  the  best 
kind— a  practical  idealist.  With  that  fine  musician,  Vin- 
cent d'Indy,  to  guide  and  inspire  him,  he  and  his  fellow 
students  of  the  Schola  Cantorum  have  been  steeping 
themselves  for  years  in  the  best  music  of  the  past  and 
present.  They  have  absorbed  the  stately  beauty  of  Pal- 
estrina  and  Lassus  and  Byrd:  they  have  drunk  of  that 
authentic  fount  of  inspiration  which  is  Bach;  they  know 
the  music  of  Italy  as  it  was  heard  when  the  bel  canto 
was  sung  in  its  pure  sweetness;  the  scores  of  Wagner 
are  an  open  book  to  them." 


THE    WITZEL    TRIO. 


The  Witzel  Trio,  although  one  of  the  more  recently 
founded  ensemble  organizations,  has  enjoyed  remark- 
able success  since  its  first  apiiearance  before  the  public. 
The  Witzel  Trio  is  comprised  of  .VIrs.  J.  F.  Witzel, 
piano,  Milton  G.  Witzel,  violin  and  Richard  P.  A.  Callies, 
cello.  At  a  series  of  successful  recitals  during  the  fall 
of  last  year,  this  able  Trio  rendered  the  older  as  well 
as  the  more  modern  chamber  music  compositions  in  a 
very   delightful   manner. 

The  Witzel  Trio  has  received  many  engagements  on 
the  Pacific  Coast  during  the  past  year  and  has  also  ac- 
cepted a  number  of  engagements  for  the  coming  year 
beginning  after  the  Holidays  for  which  public  apiiear- 
ances  the  three  skillful  musicians  are  now  diligently 
rehearsing.  During  the  season,  the  Witzel  Trio  wiil 
introduce  a  new  Trio  arrangement  of  the  famous  ,lohann 
Strauss  Waltz,  The  Beautiful  Blue  Danube,  which  is 
entitled  a  Concert  .\rabesque  for  Trio.  This  (  rganiza- 
tion  also  brought  to  San  Francisco  for  the  first  Jnie 
trio  compositions  of  Erich  W.  Korngold,  the  famous 
twelve-year-old  composer-prodigy.  The  Witzel  Trio  is 
now   preparing  a  concert  to  be  given  early   in  the  new 


KOHLER    &   CHASE    MUSIC    MATINEE. 


The  management  of  the  regular  weekly  Matinees  of 
Music,  which  are  being  given  under  the  auspices  of 
Kohler  &  Chase  every  Saturday  afternoon,  has  taken 
advantage  of  the  holiday  season  and  has  prepared  an 
exceptionally  fine  program  to  be  presented  this  Satur- 
day afternoon,  December  27th.  The  special  feature  on 
this  program  will  be  the  solos  of  Miss  Eva  Gruninger, 
one  of  the  best  known  and  most  capable  contralto  solo- 
ists in  California,  and  an  artist  pupil  of  .Mrs.  Carroll- 
Nicholson.  .Miss  Gruninger  is  familiar  to  everyone  who 
keeps  in  touch  with  church  and  concert  artists.  She 
possesses  an  extraordinarily  beautiful  voice  and  uses  it 
with  artistic  discrimination  that  makes  the  contralto 
voice  such  a  popular  medium  tor  vocal  expression.  Miss 
Gruninger  has  been  active  in  the  musical  circles  of  the 
bay  cities  during  the  last  few  years  and  has  conquered 
for  herself  not  only  a  prominent  position  in  church  and 
concert  work,  but  also  before  the  prominent  musical 
and  social  clubs.  She  is  one  of  the  best  liked  of  our 
artists.  For  the  program  to  be  presented  this  Saturday 
afternoon  she  has  chosen  songs  by  Carrie  Jacobs-Bond 
and  Schubert  and  an  aria  from  Donizetti's  Lucrezia 
Borgia. 

The  instrumental  section  of  the  program  has  also  been 
selected  with  great  care.     The  works   have  been  taken 


Mi>is   iicissir:  Fi 


from  some  of  the  best  and  most  representative  crea- 
tions in  musical  literature  and  they  will  be  rendered  .on 
the  Knabe  Player  Piano  and  on  the  Pipe  Organ. 


Several  important  musical  events  took  place  last  week. 
.\mong  these  were:  the  Loring  Club  Concert,  the  Pacific 
Musical  Society  Concert,  the  Hughes-Wismer-Riley  Cou 
cert  and  Mary  Ordway  Brookover  Concert.  These  events 
will  be  reviewed  next  week. 
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MACKENZIE  GORDON. 


Mackenzie  Cordon.  Irue  to  Ills  resolution,  has  devoted 
hl8  principal  lime  and  energy  during  the  past  year  to 
tcachlnK  Uarrlns  his  immense  triumph  as  the  .lester 
In  Fcrlet  and  Steele's  magnilicent  .Midsummer  Jinks  of 
the  Bohemian  CUih  entitled  "The  Fall  of  Vg."  Mr.  Gor- 
don has  accepted  very  few  engagements.  He  has.  how- 
ever had  splendid  success  with  his  pupils,  some  of  whom 
have  made  successful  concert  appearances,  while  others 
are  now  fllllng  remunerative  and  prominent  professional 
engagements.  .-Vmong  Mr.  Gordons  students  who  have 
been  more  than  ordinarily  successful  must  be  cited  Miss 
Grace  Hromlield.  who.  shortly  before  the  publication  of 
this  Holiday  Number,  was  married,  but  who  proposes  to 
continue  her  music.  Miss  Hromlield  appeared  in  con- 
certs In  San  Krnncisco  and  environment  as  well  as  in 
interior  cities,  and  concluded  her  engagements  with  an 
extraordinarilv  successful  appearance  with  the  Peoples 
Orchestra  in  Los  Angeles.  In  connection  with  this  con- 
cert It  win  be  of  interest  to  our  readers  to  know  what 
a  prominent  Los  .\ngeles  singing  teacher  thought  of 
Miss  Bromlields  singing  after  listening  to  her: 

Los  .\ngeles,  September  29,  1913. 
Mr.  Mackenzie  Gordon, 

San  Francisco, 
My  Dear  BYiend: 

Today  I  have  had  the  pleasure  to  meet  and  hear  Miss 
Grace  Bromfield,  who  sang  with  the  People's  Orchestra. 
Allow  me  to  congratulate  you  upon  your  teaching.  You 
have  certainly  planted  in  her  the  right  kind  of  artistic 


Prior  to  that  time  his  home  was  in  New  York  City, 
where  he  received  his  musical  education  and  was  a 
prominent  figure  in  its  musical  activities.  He  was  tenor 
soloist  successively,  of  the  Central  Presbyterian  Church 
of  Plainfleld.  N.  J..  Clinton  .•S.venue  Congregational 
Church  ot  Brooklyn.  .'^.  Y.,  and  the  Bloomingdale  Re- 
formed Church  of  New  York  City,  besides  being  much 
in  demand  throughout  the  East  for  concert  and  oratorio. 
Since  his  advent  to  California  he  has  won  tor  himself 
the  position  of  one  of  the  foremost  vocal  artists  of  Ihe 
West.  He  is  bountifully  endowed  with  a  beautiful,  even 
and  sympathetic  voice,  which  he  uses  with  consummate 
skill,  while  his  range  is  that  of  a  true  tenor,  singing,  as 
he  does,  the  high  sustained  tones  with  ease  and  bril 
liance.  His  middle  and  lower  registers  are  alike  full 
and  fluent.  In  1911  he  married  Miss  Ruth  Waterman, 
the  well-known  contralto.  In  the  same  year  he  organ- 
ized the  Sierra  Mixed  Quartet,  which  has  just  completed 
a  successful  tour  of  the  Northwest.  Mr.  Anderson  is  at 
present  soloist  of  St.  Luke's  Episcopal  Church  and  Tem- 
ple Emanu-El,  both  of  San  Francisco. 


HUGO    MANSFELDT   AND  THE   PIANO   CONCERTOS. 


When  the  name  of  Hugo  Mansfeldt  is  mentioned  in 
musical  circles  it  is  usually  in  connection  with  the  lead- 
ing piano  pedagogues  or  piano  soloists  in  .4merica. 
Very  rarely  does  anyone  think  that  Mr.  Mansfeldt  was 
noted  in  his  time  for  his  excellent  interpretation  of  the 
great  piano  concertos.  When  Fanny  Bloomfield  Zeisler 
first  came  to  San  Francisco  she  played  the  Rubinstein 
concerto  and  added  that  it  was  the  first  time  in  this 
city.      When    some    time   later   Marc    Hambourg   played 


an  arrangement  and  therefore  he  decided  to  ask  Mr 
Behrens  to  begin  each  concert  with  a  piano  duet  wltl 
him,  and  then  for  Mr.  Mansfeldt  to  play  a  group  of  solo; 
in  the  middle  of  the  program. 

So  he  prepared  a  sufficient  number  of  solos  and  duet 
for  these  concerts.  The  first  one  was  to  be  given  on  ; 
Monday.  The  Friday  morning  preceding  the  artists  ai 
rived  from  the  East.  In  the  afternoon  Mr.  Mansfeld 
visited  Behrens  and  Strakosch  at  the  Palace  Hole 
He  candidly  told  Mr.  Behrens  that  he  did  not  like  t 
open  the  program  with  solos,  and  would  prefer  to  begi 
with  duets  with  him,  Mr.  Behrens,  and  to  play  a  grou 
of  solos  later  in  the  program.  Mr.  Behrens  said 
"Duets I  Pshaw!  We  will  have  an  orchestra.  You  wi 
have  to  play  concertos  with  the  orchestra."  On  Moi 
day  Mr.  Mansfeldt  played  the  Raff  concerto,  on  Wednei 
day  the  Liszt  Hungarian  Fantasy,  on  Friday  the  Webe 
E  flat  concerto,  on  Saturday  afternoon  the  Mendelssoh 
G  minor  concerto,  and  on  Sunday  evening  the  Chopi 
E  minor  concerto.  .4nd  notwithstanding  these  immens 
tasks  Mr.  Mansfeldt  did  not  miss  one  of  his  many  lei 
sons  with  his  pupils  during  that  week.  Of  course  li 
could  not  have  accomplished  this  feat  if  he  had  nc 
played  these  concertos  previously.  Behrens  atterwar 
said  to  one  ot  the  musicians:  "What  is  Hugo  Mansfelc 
doing  out  here  in  the  wilderness?  If  he  were  in  Ne' 
York  he  would  never  have  to  give  another  lesson, 
Strakosch  also  wanted  to  engage  him  for  an  Easter 
tour.  In  fact  he  told  him  he  would  book  him  for  man 
a  year  to  come.  But  Mr.  Mansfeldt  always  was  a  ver 
domestic  man.  with  a  family  to  whom  he  was  greati 
attached,  and  consequently  he  refused  all  these  otters. 

The  following  concertos  were  performed  by  Hui 
Mansfeldt  with  orchestra  in  San  Francisco  between  tb 
years  1873  and  1884:     Rubinstein  No.  4,  D  minor;  Eal 


soil  which  will  blossom  into  a  very  artistic  singer  in  the 
future.    Believe  me, 

Yours  sincerely,  PIETRO  BUZZI. 

The  Los  Angeles  papers,  too,  were  very  enthusiastic 
about  Miss  Bromfield's  singing.  The  Los  Angeles  Times 
had  this  to  say: 

"Miss  Grace  Bromfield,  a  tall  and  handsome  daughter 
ot  San  Francisco,  was  induced  by  Charles  Farwell  Ed- 
son  to  appear  as  soloist  at  this  concert.  Miss  Bromfield 
is  a  lyric  soprano,  possessed  ot  a  fine,  full  and  well 
trained  voice.  'If,  instead  of  beinga  Californian,  she  had 
come  with  a  foreign  name  and  the  label  of  one  ot  the 
eastern  opera  companies,  the  attendance  would  have 
been  double,'  said  a  connoisseur.  He  was  quite  right. 
This  young  artist  sang  with  great  charm,  'Oh,  Golden 
Sun,'  composed  by  Miss  Grace  Freeby  of  this  city, 
which  was  first  given  some  time  ago  by  Emma  Porter 
Makinson,  the  local  soprano.  The  orchestration  is  the 
work  of  A.  D.  Hunter  and  refiects  much  credit  on  this 
well-known  musician.  Miss  Bromfield  sang  also  the 
aria  of  Musette  in  'La  Zioheme.'  Following  repeated  ap- 
plause, which  brought  Miss  Freeby  on  the  stage  and  re- 
called the  singer  and  orchestra  several  times.  Musette's 
song  was  again  given  as  an  encore  by  the  singer,  who 
received  many  flowers." 


CARL  EDWIN  ANDERSON. 


C:.arl  Edwin  Anderson,   the   prominent  tenor  ot  Cali- 
fornia, has  been  a  resident  ot  this  State  for  seven  years. 


this  same  concerto  here,  he  also  announced  its  first  pre- 
sentation in  America.  But  Hugo  Mansfeldt  played  this 
same  Rubinstein  concerto  forty  years  ago  under  the  di- 
rection of  Gustav  Hinrichs.  At  that  time  Rubinstein 
himself  had  just  played  it  in  the  East  and  Mr.  Mans- 
feldt secured  the  orchestra  score  from  the  East,  this 
being  the  score  used  for  Rubinstein's  performance.  Mr. 
Mansfeldt  played  it  three  months  later  than  Rubinstein. 
Rafael  Josephy  played  this  same  concerto  ten  years 
later  than  Mr.  Mansfeldt.  Three  days  before  the  Bald- 
win Hotel  fire  the  latter  played  the  Liszt  concerto  at  the 
Baldwin  Theatre  under  the  direction  of  Louis  van  der 
Mehden,  the  cellist,  and  at  the  request  ot  ex-Mayor 
Eugene  E.  Schmitz. 

Mr.  Mansfeldt  played  a  number  ot  concertos  in  Ger- 
many, particularly  in  Leipsic  and  Dresden.  Nearly  forty 
years  ago  Max  Strakosch  brought  here  from  the  East 
a  concert  troupe  headed  by  Clara  Louise  Kellogg-Cary. 
They  were  to  bring  their  accompanist.  Behrens,  one  ot 
the  foremost  and  best  known  American  musicians,  who 
died  about  a  year  ago.  Strakosch  had  engaged  Hugo 
Mansfeldt  for  solo  pianist.  Five  concerts  were  an- 
nounced to  be  given  at  the  Baldwin  Theatre  in  one 
week— Monday.  Wednesday,  Friday  and  Sunday  nights 
and  Saturday  matinee.  Mr.  Mansfeldt  played  at  all 
these  and  afterwards  toured  the  State  with  this  com- 
pany. The  arrangement  for  his  playing  had  been  made 
in  the  East.  As  it  was  customary  to  open  the  program 
^vith  a  piano  solo,  Mr.  Mansfeldt  naturally  supposed  that 
he  would  be  asked  to  do  so,  too,  but  he  did  not  like  such 


C  minor;  Beethoven  No.  5;  Chopin  No.  1  E  mind 
Weber  No.  1  E  flat;  Weber  Concertstuck;  Mendelssot 
tour  concertos,  G  minor,  D  minor.  Rondo  Brilliant,  i 
legro  Giojoso;  Liszt  No.  1,  E  flat;  Liszt  Hungarian  Fi 
tasie;  and  Grieg,  A  minor. 

With  second  piano  Mr.  Mansfeldt  played  several 
the  above  concertos  and  also  Saint-Saens  No.  1.  D  n 
jor;  Saint-Saens  No.  2.  G  minor;  Litolfl.  Scherzo  tr( 
Concerto  Symphonique;  and  the  Schubert-Liszt  T 
Wanderer  Fantasie.  The  orchestras  for  the  concert 
named  above  were  conducted  by  Gustav  Hinrichs,  F 
dolph  Herold.  Charles  Gotfrie.  J.  H,  Rosewald.  Herm 
Brandt,  Mr.  Schmitz.  the  father  of  former  Mayor  Schmi 
F.  Behrens,  and  Louis  van  der  Mehden.  Jr.  The  f« 
ot  playing  flve  concertos  with  orchestra  in  one  wei 
while  giving  the  usual  number  of  lessons,  was  ne^ 
performed  by  any  other  teacher  but  .Mr.  Mansfeldt. 

A  number  of  very  talented  and  in  some  instances  c 
tinguished  artist  pupils  of  Mr.  Mansfeldt  played  nia 
concertos  with  orchestra  in  San  Francisco  under  t 
leadership  ot  some  of  the  above  named  orchestra  d 
ductors.  Among  these  were  the  following,  who  at  I 
time  were  young  ladies  between  fourteen  and  seventf 
years  of  age:  Lulu  Joran.  Laura  Holllng,  Fannie  1' 
forth,  Mrs.  Julia  Newman-Hochstadter.  Mrs.  Bloss. 
Wilsey  Shields,  Mrs.  Albert  Elkus  and  Alma  Steal 
Mr.  Mansfeldt  also  played  chamber  music  with  the  I 
lowing  well  known  musicians:  Charles  Goffrie.  viO! 
Julius  Hinrichs,  cello.  J.  Rosewald.  Louis  Schmidt,  Ad 
Hartdegen,  cello,  Herman  Brandt,  and  Gustav  Ulnrlc 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


Varied  Musical  Program  at  the  Panama-Pacific  International  Exposition 

(Furnished  by  the  Publicity  Deparlment  of  the  Exposition  Company) 


is  plunned  to  render  the  yenr  1915  a  red  letter  year 
e  history  of  the  world's  music.  Through  a  continu- 
luusical  festival  to  be  held  at  the  Panama-Pacific 
national  Exposition  at  San  Francisco  in  I'.llB  an 
t  is  being  made  to  unite  the  musical  interests  of  all 
ins  into  a  single  great  expression  of  the  universal 

The  plan  is  meeting  with  response  from  musicians 
any  parts  of  the  world  and  it  is  thoroughly  in  ac- 

with  the  purpose  of  the  Exposition  to  bring  the 
les  of  all  nations  into  friendly  accord  at  the  great 
al  celebration  which  will  commemorate  the  opening 
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e  Panama  Canal.  The  musical  program  promises  to 
Qe  of  the  most  varied  and  yet  comprehensive  ever 
To  a  singular  degree  the  Exposition  should  bring 
her  music  lovers  of  all  lands.  There  will  be  many 
res  to  the  musical  program  which  includes  musical 
ants,  orchestral  concerts,  folk  lore  concerts,  inter- 
musical  conventions,  international  musical  compe- 
ls and  other  absorbing  events. 

The  1915  Eisteddfod. 
e  of  the  most  fascinating  of  the  musical  festivals 
at  anticipated  through  the  1915  Eisteddfod.  The 
mal  Eisteddfod  of  Wales  is  one  of  the  most  inter- 
g  musical  festivals  in  the  world.  Year  after  year 
held  by  the  Welsh  people  in  the  little  principality, 
h  has  been  termed  the  Celtic  fringe,  and  where  the 


MuKlcal    .VmbBK 


L.   E.   11KH\  ^li;U 


honored  of  all  Celtic  traditions  are  maintained 
the  same  enthusiasm  as  in  the  distant  days  of  the 
Britons  when  the  Druids  of  Wales  were  the  lead- 
ind  teachers  of  European  culture.  Rarely  is  it  that 
Sisteddfod  is  held  outside  the  limits  of  Welsh  terri- 
but  there  have  been  occasions  when  an  event  of 
>nal  importance  has  been  celebrated  in  other  coun- 
.  In  191.5  the  greatest  of  all  will  be  held  at  the 
ima-Pacific  International  Exposition.  At  the  1915 
onal  Eisteddfod  the  prizes  awarded  for  choral  and 
■■  competitions  will  exceed  any  that  have  ever  been 


given  at  any  previous  Eisteddfod  either  in  Wales  or 
elsewhere.  $2U,00()  w^ill  be  offered  for  the  chief  choral 
competition  and  $10,000  for  the  male  choir.  Other  large 
prizes  will  be  offered  for  competition  in  solos,  recita- 
tions, musical  and  poetic  compositions,  all  of  wliich  are 
usual  features  of  the  Eisteddfod. 

At  a  recent  Eisteddfod  held  at  Pittsburg  there  were, 
perhaps,  thirty  thousand  Welsh  people.  It  is  expected 
that  that  number  will  be  tar  exceeded  at  San  Francisco. 
The  prizes  are  tempting.  The  event  of  the  Exposition 
is  in  itself  an  inducement  to  take  people  from  far-off 
countries  to  San  Francisco  to  participate  with  America 
in  her  celebration  of  so  great  an  international  event  as 
the  completion  of  the  Panama  Canal.  The  winners  of 
the  two  chief  events  in  Pittsburg — the  Scranton,  Pa., 
Choral  Union,  which  carried  away  the  chief  choral  prize, 
and  the  Rhondda  Male  Voice  Choir,  whose  members 
came  all  the  way  from  South  Wales  to  win  the  $5,000 
male  choir  prize — will  both  be  at  San  Francisco  in  1915. 
There  will  also  be  various  choirs  from  America,  and 
Wales  resolved  to  win  some  of  the  worthy  laurels. 
While  the  singing  competitions  are  the  most  important 
and  probably  the  most  attractive  in  the  "Session,"  which 
is  the  meaning  of  the  word  Eisteddfod,  and  which  will 
last  tor  a  week  or  more,  there  are  other  vastly  impor 
tant  items  in  the  doings  of  the  national  gathering  which 
will  be  of  intense  interest  to  music  lovers  and  to  those 
concerned  in  the  artistic  upliftment  of  a  people. 

Male  Choirs,  Children's  Choirs  and  Soloists. 
.\  large  prize  will  be  offered  for  the  Bard  of  the  Eis- 
teddfod, which  is  the  original  institution  of  the  Druidic 
Eisteddfod.     Poets  are  called  upon  to  write  an  ode  upon 
the  great  event  of  the  year.     The  ode  is  judged  by  the 


Gorsedd,  which  is  the  executive  of  the  Order  of  Druids, 
and  the  writer  of  the  willing  ode  is  enthroned  upon  a 
chair  hewn  out  of  solid  oak.  The  chaired  bard  is  the 
hero  of  the  Eisteddfod.  There  are  other  lesser  bards, 
crowned  and  otherwise  decorated  for  minor  composi- 
tions in  music  and  poetry.  It  is  probable  that  the  sub- 
ject of  the  1915  ode  will  be  the  completion  of  the  Pan- 
ama Canal.  In  Wales  the  ode  has  to  be  written  in 
Welsh  but  it  is  likely  that  the  1915  ode  may  be  written 
either  in  Welsh  or  in  English  so  that  the  competition 
may  be  made  as  broad  as  possible.  There  will  be  about 
half  a  dozen  male  choirs  who  will  compete  for  Wales. 
The  Welsh  choirs  are  composed  chiefly  of  colliers  and 
their  enthusiasm  enables  them  to  put  a  deal  of  money 
aside  to  help  the  fund  for  the  bringing  of  the  party  to 
wherever  large  prizes  and  honors  are  to  be  gained.  A 
number  of  children's  choirs  are  in  line  to  compete  for 
the  tempting  prizes  offered  for  that  particular  kind  of 
musical  attraction.  Soloists,  instrumental  and  vocal, 
from  all  parts  of  the  world  are  also  in  preparation  for 
the  greatest  Eisteddfod  in  history. 

Million-Dollar  Auditorium  for  Opera. 
With  the  superabundance  of  new  things  that  will  be 
offered  daily  throughout  the  period  of  the  continuous 
musical  fest  at  the  Exposition,  there  will  no  doubt  be 
a  demand  for  the  old  favorites  as  well.  To  meet  this 
demand  it  is  planned  to  produce  the  most  popular  operas 
of  today  and  of  the  past.  In  addition  to  the  theatres 
and  halls  with  which  San  Francisco  is  well  supplied  and 
apart  from  the  Hall  of  Festival  and  the  Festival  Court 
in  the  Exposition,  the  Exposition  management  has  set 
aside  $1,000,000  for  the  construction  of  a  great  audit- 
orium. Work  on  this  building,  which  will  seat  11,000 
persons,  has  begun. 


Geo.  W.  Stewart,  Director  of  Music. 
For  the  director  of  the  musical  features  of  the  Expo- 
sition, it  is  acclaimed  in  America  and  Europe,  no  better 
man  could  have  been  put  in  charge  than  .Mr.  George  W. 
Stewart  of  Boston,  who  has  been  appointed  Musical  Di- 
rector of  the  greatest  music  festival  in  history.  Mr. 
Stewart  earned  his  fame  as  conductor  of  the  celebrated 
Boston  Band,  which  he  founded  about  twenty  years  ago 
and  which  is  regarded  as  nm-  of  tlit-  first  musical  organi- 


zations in  America.  The  musical  director  of  the  Pana- 
ma-Pacific International  Exposition  has  had  consider- 
able experience  in  enterprises  of  a  similar  kind,  though 
not  perhaps  on  so  large  a  scale  as  the  1915  celebration 
He  has  entered  the  work  with  a  spirit  worthy  of  the  oc- 
casion and  promises  a  gathering  of  musicians  and  sing- 
ers such  as  no  precedent  can  claim.  It  is  planned  tha 
massed  bands  and  orchestras  will  give  concerts  through- 
out  the  Exposition  period. 

Ten  Thousand   Dollar  Prize  for  Symphony. 

Modern  compositions  will  be  played  by  individual  and 
massed  orchestras,  and  among  the  chief  orchestral  at- 
tractions of  the  year  will  be  the  production  of  the  best 
symphony  for  which  a  prize  of  $10,000  is  offered  by  the 
New  York  Philharmonic  Society.  The  prize  winning 
composer  has  to  be  an  .American  citizen  of  Italian  birth 
or  extraction.  Other  prizes  will  be  offered  for  similar 
work  as  well  as  for  the  best  rendering  of  the  winning 
works.  Contests  for  symphony  orchestras  and  brass 
bands  will  be  conducted  at  different  periods  during  the 
year  and  winners  will  give  concerts  in  the  Exposition 
halls,  following  upon  their  victories. 

Folk  Songs  and  Folk  Music. 

The  fondest  traditions   of   a   race   of  people   are  best 

preserved  in  the  folk  songs  of  the  "hidden  people."  Folk 


songs  and  folk  music  express  most  clearly  the  attributes 
and  the  history  of  the  people  and  tell  in  unmistakable 
language  the  characteristics  of  the  makers  of  the  na- 
tion. It  is  only  rarely  that  these  songs  are  heard  out- 
side the  domain  of  their  creation.  Folk  songs  are  born 
of  legend  and  they  live  and  die  in  the  legendry  of  their 
birth.  One  of  the  attractions  of  the  great  musical  festi- 
val which  will  mark  the  year  1915  in  the  Panama-Pacific 
International  Exposition  at  San  Francisco  will  be  the 
rendering  of  folk  songs  and  folk  music  by  massed  bauds 
from  all  countries  in  the  world. 


THE   PACIF--K-   COAST   MUSICAL   REVIEW 


MME.  CARRINGTONLEWYS. 


Before  Mine,  ('urrliigtoii  retired  fniiii  the  operatic 
stage  she  was  universally  recognized  as  the  leading 
American  soprano  and  ranked  with  the  most  distin- 
guished artists  In  Italian  opera.  She  made  her  debut 
at  Bologne.  said  to  be  "the  most  cultured  and  critical 
musical  public  in  Italy."  taking  the  role  of  Uilda  in 
RIgoletto.  Her  press  notices  of  that  period  are  full  of 
comments  such  as  the  following: 

"The  Ullda  was  a  genuine  surprise.  She  possesses  an 
uncommon  extension  of  voice,  an  agile  throat,  and  in 
canto  dl  grazie  she  executes  the  most  arduous  passages 
with  great  grace.  She  possesses  a  trill  verily  perfect: 
and  In  all  her  difllcult  parts  she  knows  how  to  make  her- 
self warmly  applauded,  and  in  certain  parts  creating  an 
ovation."— L'.\rpa  (Bologne.  Italy  I. 

"She  Is  a  very  sympathetic  Gilda:  she  sings  well,  and 
with  an  excellent  method,  executing  her  trills  and  scales 


with  so  much  grace  as  to  electrify  her  audience.  She 
merits  the  great  applause  she  receives,  and  wherever 
she  appears  her  exquisite  gifts  will  procure  for  her  the 
favor  of  her  auditors." — Asmodea  (Milan.  Italy). 

After  remaining  several  years  in  Italy,  singing  in  the 
principal  theatres,  she  returned  to  America.  The  first 
year  she  sang  as  soloist  with  the  Mendelssohn  Quintette 
Club,  and  the  following  year  entered  the  Italian  Grand 
Opera  Co..  then  under  the  management  of  Max  Strakosh. 
singing  alternate  nights  with  Christine  Nilsson  and 
Etelka  Gerster.  Her  success  with  that  Company,  which 
corresponds  to  the  present  Metropolitan  Opera  Co..  can 
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be  judged  by  the  following  from  the  New  York  Dramatic 
News: 

••Mme.  Carrington's  Filina  was  a  brilliant  success 
The  exquisite  rendering  nf  the  'Polacca'  produced  a  sen- 
sation. It  was  repeated,  and  still  again,  after  the  long- 
continued  cries  of  'Brava.'  and  'Bis.'  After  the  third  act 
there  was  an  ovation,  when  the  audience  shouted  for 
CARRINGTON  until  they  were  hoarse." 

Perhaps  the  finest  performances  of  opera  ever  given 

.;  this  country  were  those  in  which  Mme.  Gerster  and 

Oarrington  sang  the  two  soprano  roles  in  Mozart's 

Flute.    In  regard  to  Mme.  Carrington's  singing  in 


this  opera  the  l'liiladcl])hiii  North  Anicriian  piililishcd 
the  following: 

"A  performance  m»  less  excellent  in  its  way  tlian  Ma- 
dame Gerster's  delivery  of  the  Horid  and  ditticult  music 
assigned  to  the  Queen  of  Night  was  that  of  Mme.  Car- 
rington  as  Pamina.  We  never  heard  or  saw  this  gifted 
artist  do  better  work.  Her  singing  as  Pamina  had  all 
the  breadth  of  manner  and  dramatic  dignity  which  the 
part  demands.  It  is  a  part  in  which  many  great  artists. 
such  as  Titiens  and  Parepa  Rosa,  have  appeared,  and 
Mme.  Carrington's  performance  is  not  discredited  by 
the  reminiscences  it  calls  up." 

Mme.  Carrington  also  sang  in  Oratorio.  In  regard  to 
her  singing  in  Elijah,  the  Chicago  Times  stated  that 
"she  gained  the  unanimous  verdict  of  being  one  of  the 
most  perfect  interpreters  in  the  noblest  sphere  of  de- 
scriptive music,  and  gained  by  her  exceptional  ability  a 
place  in  the  esteem  of  the  musical  community  of  this 
city  that  no  one  now  before  the  public  will  be  able  to 
dispute  with  her."  .And  Theodore  Thomas  declared  her 
to  be  "the  greatest  oratorio  singer  since  Parepa  Rosa." 

San  Francisco  is  fortunate  in  having  in  its  midst  as 
a  teacher  one  whose  experience  thus  places  her  in  the 
first  rank  of  vocal  artists,  and  the  results  of  her  work 
thus  far  have  fully  justified  the  highest  expectations. 
Surely  one  who  has  had  the  successful  career  in  opera, 
oratorio  and  concert  that  she  has  had,  if  endowed  with 
the  proper  qualifications  of  a  teacher,  should  prove  an 
infallible  guide. 

Thus  far  Mme.  Carrington  has  introduced  to  the  pub- 
lic Mrs.  Cora  Hall,  soprano:  Miss  Clara  Lewys,  con- 
tralto; Mrs.  Frances  Hamilton,  soprano,  and  Wesley 
Clawson.  baritone.  Mr.  Clawson's  magnificent  render- 
ing pf  the  Prologue  from  I  Pagliacci  secured  him  the 
engagement  to  sing  leading  baritone  solos  with  Oscar 
Hammerstein.  Mrs.  Hall,  known  to  the  public  as  Cora 
Kempre.  made  her  debut  in  Italy  with  conspicuous  suc- 
cess in  La  Traviata  and  has  been  singing  in  Europe 
ever  since.  Miss  Lewys  located  in  Seattle  where  she 
became  at  once  the  leading  soloist  of  that  section,  sing- 
ing with  the  Symphony  Orchestra,  and  being  engaged 
for  important  occasions  at  Tacoma  and  Victoria.  Mrs. 
Hamilton  has  already  given  two  recitals   in   San   Fran- 
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Cisco  and  a  brilliant  future  is  predicted  for  her  should 
she  decide  to  enter  the  profession.  The  editor  of  the 
-Musical  Review  wrote  concerning  her  as  follows- 

"Most  assuredly  Mrs.  Hamilton  possesses  a  vocal  or- 
gan of  the  rarest  character  which  has  so  tar  been 
trained  by  one  who  thoroughly  understands  the  art  of 
singing.  Experience  is  the  one  lesson  that  Mrs.  Hamil- 
ton will  have  to  learn,  and  this  can  hardlv  be  taught  by 
a  teacher.  Of  course  there  are  other  things  which  Ma- 
dame Lewys  will  no  doubt  teach  Mrs.  Hamilton,  but  the 
writer  will  leave  these  matters  to  teacher  and  pupil 
and  will  content  himself  by  asserting  that  another  trulv 
remarkable  artist  of  California  birth  has  been  intro- 
duced to  the  public.  It  is  gratifying  to  note  this  latest 
graduate  from  the  Lewys  studio  as  this  paper  has  latelv 
reported  frequently  of  the  artistic  triumphs  of  Mrs 
Cora  Hall,  who  has  been  hailed  with  acclaim  at  the  lead- 
ing opera  houses  of  Spain.  Portugal,  Italy  and  Austria 
during  the  last  few  years.  We  remember  very  well 
when  Mrs.  Hall  made  her  first  appearance  in  public 
and  when  we  predicted  a  brilliant  future  for  her  in  the 
same  manner  as  we  do  now  for  Mrs.  Hamilton  \ftev 
all,  results  count  for  a  great  deal,  and  surelv  Mme"  Car- 
nngton-Lewys  is  achieving  results." 

■%% 


A  GLANCE  AT  THE  OLD  ITALIAN  METHOD. 
By  Mme.  M.  E.  Vincent 
In  the  16th  century  a  new  form  of  musical  entertain- 
ment (the  opera)  was  evolved,  and  the  fiorid  style  of 
the  compositions,  they  having  been  written  for  the  dis- 
play of  voice,  made  a  natural  method  of  voice  nroduc 
tion  imperative.  Wise  men  went  to  nature  and  there 
found  a  method  based  upon  natural  principles  which  be 
cause  It  was  founded  in  Italy,  is  known  as  the  "Old 
Italian  method  of  Singing."  The  foundation  of  this 
method  is  deep  breathing-we  live  in  the  same  propor 


lion  as  we  breathe:  in  breathing  well  we  have  be 
health,  think  better  thoughts  and  so  live  better  Ilvi 
while  in  singing  we  must  breathe  well  to  sing  v 
CORRRECT  RESPIRATION  IS  THE  FOUNDATION 
WHICH  ALL  VOICE  CULTURE  MUST  BE  BUI 
This  normal  way  eliminates  all  rigidity,  leaving 
muscles  in  a  flexible  condition — there  is  only  strengt 
flexibility,  and  entirely  obedient  to  the  mind  as  bri 
and  brain  make  a  singer,  physical  conditions  being 
mal.  We  have  in  this  fundamental  principle  the  po 
to  control  the  voice  at  will — "How  to  breathe."  For 
ample,  let  us  look  at  a  healthy  child.  The  child  is 
flexibility.  Children  rarely  hurt  themselves  serio' 
when  they  fall:  their  muscles  move  automatically;  t 
respiration  is  up  and  down.  The  diaphragm  is  the  g. 
sustaining  muscle,  and  in  exhaling  as  the  abdomen  1 
in,  the  chest  is  forced  up  and  out,  thus  sustained  tc 
and 'florid  passages  are  made  easy.  We  say  the  11. 
passages    are    easy    because    this    form    of    respira 


leaves  the  throat  free  to  do  its  own  work  obedient 
the  mind  that  governs  it.  Delsarte  tells  us  that  "1 
perfection  of  all  muscular  development  is  in  letting  ei 
muscle  do  its  own  work  without  the  abnormal  help 
any  other  muscle."  This  manner  of  breathing  alk 
the  free  natural  movements  of  the  lips,  thus  giving 
the  perfect  word  in  all  its  purity  and  sympathy.  In 
perfection  of  this  development  there  is  no  physical 
fort — no  tired  throat — we  have  a  throat  to  sing  throi 
— not  with.  The  old  Italian  method  comprehends  ( 
voice — one   quality   capable  of  life  and  color  control 


by  the  master  mind  and  having  for  its  inotiv 
great  underlying  force,  deep  breathing. 


TO  OUR  ADVERTISERS. 


.\ny  of  our  regular  advertisers  who  failed  to  be  n 
resented  in  this  edition  are  welcome  to  use  the  spa 
to  which  they  are  entitled  in  any  of  the  regular  issu 
during  the  new  year.  Anyone  not  represented  In  the 
columns  is  only  omitted  because  be  or  she  did  r 
forward  the  desired  Information  in  time.  We  shall 
glad  to  extend  courtesies  at  any  time. 
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Italian,  French  and  English  School  of 
Singing  and  Opera 

Instructor:  Louis  Crepaux 

Graduate  Medalist  in  Solfegio,  Singing  and  Opera  from  Paris  National  Conservatoire  of  Music  and 
Declamation.  For  four  years  a  pupil  of  Solfegio  and  musical  theory  in  the  class  of  Adolph  Danhauser. 
For  three  years  a  pupil  in  tone  placing  and  singing  in  the  class  of  Gustave  Roger.  For  two  years  a  pupil 
in  tone  placing  and  singing  in  the  class  of  L.  Bonnehee.  For  two  years  a  pupil  in  tone  placing  and  sing- 
ing in  private  tuition  with  the  celebrated  L.  Novelli,  the  teacher  of  Jean  Lasalle.  For  three  years  a  pupil 
in  the  class  of  opera  of  Louis  Obin,  one  of  the  greatest  vocalists  of  the  Rossinian  period. 

For  ten  years  a  member  of  the  Paris  Grand  Opera,  singing  with  Messieurs  Jean  Lasalle,  Jean  and 
Edouard  de  Reszke,  Henri  Sellier,  Leon  Escalais,  S.  Gayarre,  Gustarello  Affre,  Maurice  Renaud,  C.  Berardi, 
L.  Melchisedeck,  Francisque  Delmas,  Pol  Plancon,  A.  Dubuille,  C.  Bataille,  and  with  Mesdames  Gabrielle 
Kraus,  Rosine  Block,  E.  Dufrane,  Lureau  Escalais,  Nellie  Melba,  Emma  Fames,  J.  Agussal,  Adiny,  Rose 
Caron,  Fides  Devries,  M.  Bosman. 

Singing  parts  in  the  general  repertoire  and  creating  parts  in  several  operas. 

School  Specialties — Tone  Placing 

Pure  Italian  Tone  Pure  English  Tone  Placing 

Placing  and  Italian    VC       of  English  Vowels  and 
Phonetic  Sounds  ''  *'*     English  Phonetic  Sounds 

Singing  in  Italian — Italian  Repertoire  from  Carissimi  to  Puccini 

Singing  in  French — Special  phonetic  courses,  configuration  and  placing  of  the  French  phonetic  sounds, 
enabling  the  scholar  to  sing  with  the  purest  "Indre  et  Loire"  accent.  French  repertoire  from 
Lully  to  Debussy. 


Special  Announcement 


Singing  in  English — Some  great  singing  can  be  performed  while  singing  in  the  English  tongue,  just  as 
readily  as  while  singing  in  Italian  or  any  other  Romanic  language.  The  Louis  Crepaux  Italian 
Consonantal  Science  Applied  to  Singing  in  English  removes  every  particle  of  English  twang  and 
gutturalness  and  gives  the  singer  an  uninterrupted  and  incessant  support  of  tone  for  legato  phras- 
ing and  therefore  the  absolute  and  concrete  possibility  of  The  Arte  del  Bel  Canto  Italiano,  while 
Singing  in  English. 

A  course  in  Italian  Consonantal  Science  study  as  applied  to  singing  in  English,  will  dispel  any  doubt 
in  the  mind  of  all  singers   (operatic,  church,  oratorio  or  amateur),  concerning  this  capital  discovery. 

Operatic  coaching  and  class  of  opera;  operatic  repertoire  taught  in  the  original  language  of  the 
musical  score,  either  in  Italian,  French  or  English. 

Stage  Business  and  Coaching  of  Operas  in  private  or  in  classes. 


FOR  TERMS  APPLY  TO 

LOUIS  CREPAUX 

FIFTH  FLOOR  MERCEDES  BUILDING  251  POST  STREET,  SAN  FRANCISCO 

Reception  Hours  11:45  to  12  and  3  to  4,  except  Wednesday. 
On    Wednesday   in    School    Branch,    Maple   Hall,   Oakland. 
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Thoughts  on  Vocal  Training 

By  ABBIE  CARRINGTON  LEWYS 


There  is  an  extra  strain  of  sweetness  in  tlie  natures 
of  those  who  wish  to  sing  for  the  simple  salie  of  sing- 
ing. They  sing  because  singing  is  the  truest  and  most 
beautiful  way  of  expressing  exalted  feelings.  AW  who 
have  voices  are  able  with  suitable  training  to  express 
themselves  in  such  high  states  of  being.  The  finest 
natural  voices  seldom  reach  the  ear  of  the  general  pub- 
lic. They  are  usually  ruined  early,  either  by  wrong 
study,  the  flattery  of  friends,  or  too  much  desultary 
singing  before  the  voice  acquires  endurance.  Many 
times  the  voice  is  expected  to  earn  its  way  to  fame  from 
the  church  choir  or  opera  chorus.  One  might  as  well 
expect  the  horse  to  plow  or  draw  the  family  carriage 
for  a  living  and  at  the  same  time  become  a  famous 
racer.  It  cannot  be  done.  I  recall  but  two  instances 
during  the  last  forty  years  of  singers  nearly  attaining 
the  impossible,  and  although  these  artists  reached  a 
certain  succes  d'estlme,  the  former  work  in  the  light 
opera  left  its  blemish  on  manner  and  voice,  preventing 
the  highest  expression  of  their  natural  great  capacities. 
On  the  other  hand,  there  are  voices  which  make  no 
promise  at  the  beginning,  and  only  an  expert  of  long 
experience  and  knowledge  can  hear  the  true  timbre  and 
golden  quality  underneath,  which  will  appear  when  un- 
covered and  developed  by  special  study.  I  recall  a  fine 
girl  brought  to  me  in  the  hope  of  being  cured  of  a 
chronic  ailment  of  the  throat.  There  was  no  sign  of  a 
singing  voice  whatever.  A  small,  unsteady  noise  was 
the  only  effort  she  could  make  toward  a  musical  tone 
for  many  months,  although  her  throat  became  strong 
and  the  symptoms  of  her  former  trouble  completely  dis- 
appeared.    During  the  ninth   month,  on  one  tone,   was 


heard  the  quality  that  belongs  to  the  dramatic  soprano. 
From  that  day  a  rich,  vibrant  quality  of  tone  developed, 
ending  in  a  few  more  months  In  an  extraordinarily  rich 
timbre  which  might  have  been  the  envy  of  any  profes- 
sional. Under  wrong  methods  of  singing,  the  student, 
after  a  few  weeks  or  months  of  study,  often  finds  the 
voice  hoarse  after  singing,  or  feels  pain  in  the  throat. 
or  a  trembling  of  the  vocal  organ  (which,  strangely,  the 
student  rarely  hears,  even  when  pointed  out),  or  any 
of  the  symptoms  which  might,  it  such  study  be  persisted 
in,  develop  into  one  of  the  two  hundred  or  more  dis- 
eases of  the  singing  voice.  When  these  symptoms 
arise,  they  are,  by  both  teacher  and  pupil,  generally 
ascribed  to  any  other  cause  than  the  true  one. 

Voices  with  clear  timbre,  long  range  and  pure  quality 
may  or  may  not  attain  the  highest  culture,  so  much  de- 
pends on  other  favorable  or  unfavorable  qualities  they 
may  possess.  Voice,  health  and  industry  are  the  three 
great  requisites.  With  these  and  correct  training,  the 
result  will  satisfy  the  three  requisites  demanded  by  a 
musical  audience  for  perfect  success: 

First:  Is  she  sympathetic?  expressed  by  a  direct, 
straightforward  and  unpretentious  demand. 

Second:     Has  she  a  voice? 

Third:     How  does  she  use  it? 

When  these  demands  are  satisfactorily  met  she  is  a 
success.  A  success,  let  me  add,  only  in  the  degree  she 
uses  each  of  these  cherished  possessions  toward  the 
truth  of  her  art. 

The  voice,  considered  simply  as  an  instrument,  Is  a 
muscular  apparatus,  which,  in  order  that  it  may  act  per- 
fectly, requires  the  most  delicate  and  nicest  adjustment 
throughout  its  entire  range,  with  the  exact  force  re- 
quired for  each  tone.  In  other  words,  if  the  force  re- 
euired  is  perfectly  adjusted  to  the  position  of  every 
'inte  in  the  range  of  the  voice,  as  found  in  any  voice 

-  ".ed  to  its  highest  capacity,  there  is  nothing  more  to 
:,  done  technically.  This  may  be  accomplished,  apart 
.iOTD  a  few  fundamental  essentials,  more  quickly  from 
.   psychological  than  a  mechanical  standpoint. 


However  meritorious  mechanical  training  may  seem. 
it  keeps  the  mind  continually  on  the  physical  properties 
of  the  voice,  and  on  a  physical  plane.  The  emission  of 
the  breath  may  be  correct,  the  intonation  perfect,  the 
range  long,  the  technic  fluent,  and  great  skill  shown 
in  the  delivery  of  the  text  of  a  song,  and  still  the  singer, 
after  long  study,  may  never  be  able  to  touch  the  heart. 
.■\t  best,  trained  from  a  mechanical  standpoint,  one  can 
get  but  a  tone  such  as  any  instrument  can  make,  and 
the  human  voice  is  infinitely  better  than  that.  On  the 
other  hand,  voice  training  from  a  psychological  stand- 
point brings  with  it  automatically  a  perfect  mechanical 
action  of  all  parts  of  the  singing  apparatus.  For  in- 
stance, the  aim  being  a  clear,  vibrant,  living  tone  of 
exquisite  quality,  the  student  should  cultivate  the  exact 
emotion  which  corresponds  to  that  quality  and  cause 
an  expression  of  countenance  and  shaping  of  the  instru- 
ment which  will  then  produce  the  tone  required. 

We  know  that  musical  sounds  are  the  love  sounds  of 
the  world,  always  varied  and  modified  at  will  or  invol- 
untarily by  the  mood  or  condition  of  the  person.  The 
fighting  animals  give  utterance  to  unpleasant  and  un- 
usual sounds,  which  strike  terror  to  the  heart.  The 
fighting  birds  give  forth  equally  ferocious  sounds.  Ex- 
actly so  with  human  beings.  Who  has  not  been  de- 
pressed by  the  note  of  chronic  complaint  in  a  whining 
voice,  the"  note  of  chronic  nagging,  with  its  reiterated 
scraps  of  criticism,  anxiety,  tyranny,  or  the  tones  of 
authority  and  anger.  Medical  books  say  that  the  con- 
tinuous rasp  in  the  voice,  using  the  low^er  emotions,  is 
followed  by  a  frightful  calendar  of  evils  and  disasters, 
afflicting  their  victims  cruelly.  On  the  other  hand,  who 
does  not  remember  some  dear  voice  which  seemed  to 
carry  in  Its  tone  all  the  virtues  and  beauties  of  hu- 
manity, from  which  we  were  always  selecting  tor  our- 
selves the  virtue  most  needed  at  the  time.  We  can 
scarcely  overestimate  then  the  value  of  the  pure  singing 


voice  in  its  beneficent  influence.  Garcia  need  scarcelv 
say  more  than  when  he  said,  "Sing  everything  in  vour 
highest  position."  Every  great  vocalist  knows  that 
this  "highest  position"  involves  exalted  feeling  which 
is  the  basis  of  that  adjustment,  and  reveals  itself  on  the 
countenance  as  its  permanent  and  fundamental  expres- 
sion. When  this  is  attained,  one  can  drop  into  inferior 
feelings  and  less  intense  states  at  will  as  may  be  re- 
quired, and  return  quickly  to  the  exalted  state  which 
should  be  the  normal  state  forever  present  in  more  or 
less  intensity  while  singing. 

We  must  first  find  what  emotion  should  be  the  perma- 
nent one  to  produce  the  transcendent  tone  sought. 
Take  joy;  Some  great  author  has  said.  ■' Where  we  find 
perfect  joy  we  find  perfection."  But  imperfect  joy  will 
be  tinged  with  selfishness  and  give  the  smile  and  ex- 
pression of  the  satyr  if  used  in  excess,  resulting  in 
singing  small  and  false.  Modify  the  joy  with  the  un- 
selfish emotion  of  tenderness  and  we  find  the  tone  all 
true  singers  long  for.  This  color  of  tone  is  not  to  be 
obtained  on  one  trial,  nor  many,  but  should  be  practiced 
until  automatically  perfect.  Then  all  shades  of  color 
are  easily  available.  It  is  like  perfection  on  your  train- 
ing vowel,  when  once  attained  all  other  vowels  then 
need  but  little  attention;  or  when  the  diatonic  is  per- 
fectly sung,  the  chromatic  needs  little  study:  or  when 
the  whole  tone  trill  is  perfect,  the  half  tone  trill  needs 
scarcely  more  than  the  thinking  of  it.  When  the  voice 
is  under  complete  control,  it  is  said  to  be  placed  or 
poised,  which  means  any  position  or  color  of  tone  right 
to  take  as  a  musical  instrument.  After  the  voice  be- 
comes perfect  in  its  action  it  cannot  make  a  wrong  or 
unmusical  tone  even  if  the  vocalist  should  try  to  do  so, 
and  it  acts  at  this  point  for  many  years  automatically. 
One  who  has  spent  years  of  energy  to  acquire  the  ideal 
tone  of  transcendent  quality  is  exceedingly  careful  to 
preserve  it,  knowing  that  this  quality  alone  and  with- 
out text  will  touch  the  heart.  For  this  reason  the  artist 
prefers  ideal  roles,  because  the  endeavor  to  express  evil 
and  base  emotions  inevitably  destroys  the  beauty  of  the 
voice. 

There  is  a  vast  difference  between  the  two  great 
schools  of  singing.  The  German  school  gives  especial 
attention  to  the  poetic  significance  of  the  text,  adding 
music  to  give  the  words  ;i  higher  and  riiher  expression. 


Only  the  most  extraordinary  talent  and  spiritual  cultt 
can  render  this  music  with  truly  artistic  effect.  In  i 
cultured  hands  one  wishes  the  performer  had  taken  I 
drama  as  a  means  of  expressing  himself.  The  Itali 
school  teaches  the  vocal  art  with  intent  to  reach  I 
imagination  and  the  emotional  nature  through  the 
rect  effect  of  the  tone  and  the  life  it  expresses.  Mu 
is  nearer  the  consciousness  than  any  other  art,  and  it 
through  the  life  of  the  tone  that  music  affects  the  mc 
of  the  soul  in  its  tenderest,  inner,  and  most  secret  fl 
tuations.  The  incorporeal  and  immaterial  is  infinit 
more  fitted  to  express  different  moods  than  is  possi 
in  poetry.  Of  course,  definite  ideas  cannot  be  express 
without  the  help  of  words,  but  it  is  this  very  indelin: 
ness  that  enables  music  to  insinuate  itself  into  the  s 
of  the  hearer,  so  that  it  seems  the  expression  of 
own  feelings.  Another  value  is  that  the  listener  is  : 
confined  to  a  presented  picture  or  idea.  Each  one 
his  many  different  moods  will  be  beneficently  influenc 
toward  that  which  he  needs. 

If  vocal  music  could  be  made  more  definite  in  i( 
and  feeling  without  damage  to  the  beauty  of  tone 
necessary  and  w'ithout  giving  up  its  ethereal  characi 
a  new  epoch  of  art  would  be  opened.  The  modern  C( 
poser  is  groping  blindly  toward  this  goal.  There  m 
be  a  revival  of  that  fine  tact  and  correct  feeling  natu 
to  the  old  masters,  who  were  purists.  They  united 
grandest,  most  beautiful  melodies  with  sentiments 
most  noble  and  ideal.  They  expressed  themsel 
mostly  in  exalted  emotions  with  the  greatest  variety 
unity,  all  conceived  on  a  grand  scale,  giving  that  m\ 
cal  and  moral  completeness  which  fulfills  all  rising 
pectations.  .\I1  artists  love  the  ideal  parts  as  th' 
affect  them  as  well  as  the  listener  on  the  best  side 
their  natures,  leading  to  a  fuller  realization  of  tri 
beauty  and  love,  which  adds  permanently  to  their  e: 
fence.  While  the  student  is  being  trained  correctly 
may  expect  to  see  quick  improvement  in  each  les! 
from  first  to  last — a  steady  advance.  The  voice 
sponds  rapidly  to  perfect  adjustment  because  it  is 
nature   to  do  so.     It   soon   becomes   smooth,   force  i 


positiion  adjusting  themselves  correctly  by  means  of 
correct  emotions  shaping  the  instrument  perfectly 
the  work  necessary  at  the  time,  .\fter  innumera 
repetitions,  automatic  movements  and  involuntary 
tion  is  established,  and  ease  then  foUow-s  with  ad( 
beauty. 

.\  child  may  wriggle  ten  miles  in  a  day  but  has  ' 
the  endurance  to  walk  a  straight  mile  continuous 
therefore  a  young  voice  or  one  new  to  training  m 
at  first  be  kept  moving,  as  it  can  easily  be  damagec 
endurance  methods  are  tried  first.  As  the  voice 
velops,  it  makes  positive  calls  on  the  trained  ear  of 
teacher  for  this  or  that  kind  of  treatment.  If  it 
comes  hoarse  during  or  after  singing,  it  is  calling 
less  force  and  push  against  the  relaxed  muscles  of 
lower  tones.  Too  much  smiling  brings  it  to  a  pucke 
tone  at  the  top.  with  pain  and  weariness.  Too  nil 
enlargement  of  tone  on  the  middle  and  low  notes  brii 
the  much  dreaded  tremolo  and  finally  a  ghostly  dis 
pearance  of  the  entire  voice.  If  the  physique,  howe^ 
is  exceptionally  robust,  this  enlargement  produces 
throaty  tone,  expressing  pride  as  its  raison  d'e' 
Nearly  all  defects  of  the  voice  are  the  result  of  an  eO 
to  obtain  either  too  large  or  too  loud  tones  in  the  mid 
and  lower  registers  where  richness,  tenderness  i 
clearness  are  natural. 

Never  expect  to  be  taught  to  do  anything  corre< 
by  one  who  has  never  done  it  himself.  .\  voice  ' 
never  be  posed  or  placed  by  written  instruction.  Bo- 
may  give  us  many  scientific  facts,  but  the  art  of  plac 
a  voice,  giving  it  complete  control,  beauty  and  perl 
expression  of  musical  ideas,  is  too  subtle  and  depe 
so  much  upon  subjective  inspiration  that  it  cannot 
reduced  to  text  book  methods. 

Finally,  the  extreme  upper  end  of  the  voice  can  ne 
be  developed  in  full,  ringing  tones  with  strength  ; 
endurance,  such  as  we  hear  in  great  singers,  exc 
with  particular  trainin.E'  known  only  to  the  expert  ' 
himself  has  been  trai'.ed  to  sing  them. 
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The  Oakland  Conservatory  of  Music 

ADOLF  GREGORY,  Director 
1441  Alice  Street,  Oakland,  California 

Phone  Oakland  4922 


Main  Office  of  the 


Adolf  Gregory  Western  States 
Conservatories 


Representatives  in  all  the 
leading  cities  of  Washing- 
ton, Oregon,  California, 
Idaho,  Montana,  Utah, 
Nevada,  Colorado,  New 
Mexico,  Nebraska,  Texas, 
Illinois,  British  Columbia, 
Alaska,  Central  American 
States  and  the  Hawaiian 
Islands. 


Students  in  these  Adolf 
Gregory  Western  Conser- 
vatories have  the  unique 
advantage  of  continuing 
their  studies  in  any  of  the 
leading  cities  in  the  before- 
mentioned  states  without 
the  possibility  of  that  most 
unfortunate  detriment  to  a 
successful  musical  career 
—change  of  method. 


For  Further  and  More  Detailed 
Information  Address 


The  Oakland  Conservatory  of  Music 

1441  Alice  Street,  Oakland,  California 
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THE   ARRILLAGA   MUSICAL  COLLEGE. 

One  of  the  foreniosl  educational  Institutions  in  this 
city  Is  the  Arrlllaga  Musical  College.  This  college  Is  an 
exponent  of  advanced  methods  in  musical  training  and 
has  become  one  of  the  best  liiiown  institutions  In  the 
West.  II  is  its  aim  to  give  to  ambitious  pupils,  amateur 
t  and  professional,  a  course  of  training,  at  a  moderate  ex- 
pense, that  has  heretofore  been  onl.v  available  to  those 
who  could  afford  to  study  in  the  East  or  Europe. 

The  members  of  the  faculty  of  the  .\rrillaga  Musical 
College  have  distinguished  themselves  by  their  earnest 
and  sincere  efforts  to  advance  musical  culture  and  they 
are  aided  by  the  splendid  equipment  of  the  college.    The 


success  attending  their  efforts  has  been  very  satisfac- 
tory and  many  of  the  pupils  of  this  college  have  won 
renown  in  musical  circles. 

Professor  Santiago  de  Arrillaga,  Dean  of  the  faculty, 
lias  for  more  than  thirty-five  years  been  intimately  as- 
sociated with  the  musical  life  of  San  Francisco  and  has 
done  much  toward  the  musical  development  of  the  state. 
He  commenced  studying  at  the  age  of  ten  at  the  Royal 
Conservatory  of  Madrid,  under  some  of  the  most  famous 
teachers,  and  upon  his  graduation  was  decorated  with 
the  Gold  Medal  by  Queen  Isabella  11  of  Spain,  and  as  a 


further  honor,  a  bronze  tablet  was  placed  permanently 
on  the  walls  of  the  Conservatory, 

Desirous  of  broadening  himself  further,  he  went  to 
Paris,  where  he  studied  under  Chopin's  famous  pupil, 
Marmontel.  He  is  a  perfect  accompanist  and  when 
Carlotta  Patti  visited  the  Pacific  Coast,  she  selected  and 
engaged  him  as  her  accompanist  for  her  entire  concert 
tour. 

The  vocal  department  is  under  the  direction  of  Sr. 
Fernando  Miohelena,  whose  name  is  familiar  through- 
out the  musical  world.    Sr.  Michelena  showed  remarlc- 


able  talent  when  a  boy  in  Venzuela  and  the  government, 
recognizing  his  wonderful  voice  and  his  ability,  sent  him 
to  Italy,  where  he  was  placed  under  the  most  noted  in- 
structors to  complete  his  studies. 

F'or  many  years  Sr.  Michelena  was  the  leading  tenor 
of  the  Emma  .\bbott  Crand  Opera  Company  and  his  tri- 
umphs were  many.  After  leaving  this  company  he  trav- 
eled with  Emma  Nevada  and  Emma  Jucli,  scoring  a 
greater  success  each  season. 

His  greatest  San  Francisco  success  was  attained  as  a 
member  of  the  old  Tivoli  Company,  after  which  he  re- 
tired to  private  life  and  devoted  his  time  to  teaching. 
He  has  met  with  great  success,  as  is  attested  by  the  de- 
mand for  his  lessons  and  the  fact  that  his  pupils  are 
occupying  the  most  important  positions  on  the  operatic 
and  concert  stage.  He  gave  his  daughter  Beatrix 
.Michelena,  the  only  musical  instruction  she  ever  re- 
ceived. Miss  Michelena  is  a  prima  donna  of  highest 
note,  recently  a  feature  of  the  Mechanics'  Fair  enter- 
tainment. 

The  instructors  in  the  other  branches  are  men  who 
have  shown  their  special  fitness  and  their  achievements 
in  their  separate  lines  have  been  marked. 

The  college  is  located  at  2315  .lackson  street,  in  this 
city,  and  is  open  the  year  around.  Pupils  may  enter  at 
any  time  and  take  up  any  course.  The  college  has  a 
special  department  for  advanced  study  in  harmony  and 
voice,  and  many  of  the  stage  celebrities  of  the  day  have 
received  the  finishing  instruction  at  this  well  known 
institution. 

Visitors  are  welcome  at  any  time  and  will  be  in- 
formed as  to  qualifications  necessary  for  entrance.     Be- 


representation  of  friends  here,  decided  to  yield  to 
"Call  of  the  West,"  and  somewhat  reluctantly  resi) 
his  splendid  position  both  musically  and  socially  tc 
come  a  resident  of  San  Francisco,  believing,  along 
many  other  far-seeing  men  of  affairs,  that  our  city  ig 
fined  to  become  in  a  few  years  the  Mecca  of  all  na 
alities,  the  Panama  Canal  alone  guaranteeing  this  fo 
prophecy. 

Mr.  Kruger  established  himself  as  a  teacher,  am 
siring  to  give  the  best  in  him,  found  the  best  was 
sought  for  by  those  who  appreciate  an  artist's  wor 
well  as  the  instruction  to  be  received  from  a  cons 
tious  teacher.  In  less  than  three  years  Mr.  Kriiger 
given  several  highly  appreciated  recitals  both  before 


ENID   BR.INDT 
ila    Pianlat    Who    Will    Piny 
plioiiy  Oreliestrn   At'xt   Sprlii 


ginners  are  particularly  favored  and  their  talents  are 
developed  in  the  way  best  suited  to  bring  them  to  the 
front  rank  in  the  shortest  time. 

In  recognition  of  the  fact  that  there  are  a  number  of 
talented  and  earnest  pupils  who  would  become  noted 
musicians  but  for  lack  of  funds,  the  Faculty  gives  eleven 
free  scholarships  this  year  and  in  addition  will  give  a 
number  of  partial  scholarships. 

Diplomas  which  are  recognized  by  the  musical  author- 
ities throughout  the  world,  are  issued  to  graduates. 


-♦V- 


GEORG  KRUGER. 


Of  the  many  new  faces  to  be  seen  on  the  streets  of 
San  Francisco  since  its  rehabilitation  none  are  becom- 
ing better  known  to  the  music  loring  public  than  that 
of  Georg  Kriiger,  the  eminent  pianist  and  instructor, 
and  as  this  is  an  opportune  time  we  are  glad  to  present 
our  readers  with  a  review  of  Mr.  Kriiger's  musical  ca- 
reer. Born  in  Liibeck.  Germany,  he  evinced  at  an  early 
age  remarkable  talent  for  the  piano,  receiving  instruc- 
tion from  the  teacher  of  Prince  Sonderbausen  Gottfried 
Herman,  and  from  the  Cathedral  organist  of  his  native 
city.  By  constant  study  and  work  in  the  various  pian- 
istic  branches  of  his  beloved  art,  Mr.  Kriiger  gained  his 
"finishing  knowledge."  so  to  speak,  from  Prof.  Heinrich 
Barth,  and  that  most  wonderful  teacher  of  teachers, 
Theodor  Leschetizky.  It  will  be  seen  at  once  that  Mr. 
Kriiger  obtained  a  well  rounded  pianistic  training. 

After  concertizing  Europe  with  most  gratifying  success 
he  toured  Russia,  where  he  was  received  as  a  brilliant 
virtuoso  by  the  greatest  critics  of  that  land.  Later,  Mr. 
Kriiger  accepted  an  urgent  offer  to  take  control  of  the 
Cincinnati,  Ohio,  Conservatory  of  Music,  which  oflice  he 
held  for  nine  years,  meanwhile  making  yearly  trips  to 
Europe  to  keep  in  touch  with  the  'World  Masters,  thereby 
gaining  additional  knowledge  and  keeping  abreast  of  the 
times  in  his  profession.  The  rebuilding  of  San  Fran- 
cisco becoming  a  world  wonder,  Mr.  Kriiger,  upon  the 


vate  clubs  and  public  organizations,  such  as  the 
Francisco  Teachers'  Convention  in  the  "Cort  Thei 
Colonial  Dames  of  the  Fairmont  Hotel,  Columbia  ' 
tre.  before  a  large  and  extremely  enthusiastic  aud 
and  California  and  Sequoia  Club.  He  has  advance 
pupils  by  leaps  and  bounds,  his  best  examples  being 
.Audrey  Beer,  Miss  Myrtle  Donelly,  Miss  Orchard, 
Violet  Fenster  and  Miss  Mary  Martin. 

Mr.  Kriiger's-  reputation  is  becoming  far  more 
merely  local,  tor  in  musical  notes  throughout  the 
mention  is  made  of  his  remarkable  work  in  trainin; 
sixteen  young  ladies  of  the  Kriiger  Club  to  memoriZ( 
render   the   "Semiramide"    overture    (Rossini)    on 


pianos.  It  is  almost  impossible  to  conceive  the  tini' 
patience  required  to  produce  this  arrangement  sut 
fully.  The  result  was  finally  obtained  after  an  av' 
of  two  to  four  rehearsals  weekly  for  eight  weeks.  1 
also  necessary  to  import  the  music  for  this  celeb 
composition,  made  famous  by  Czerny  in  the  year 
from  Europe.  This  second  and  requested  concert 
given  only  a  few  Sundays  ago  before  eight  thoi 
people  at  the  Greek  Theatre,  Berkeley. 

Mrs.  Kriiger  is  a  remarlrably  brilliant  pianlste  am 
pares  students  for  her  husband's  more  advanced  tu 
Mr.  and  Mrs.  Kriiger  have  appeared  together  in 
Important  recitals  in  San  Francisco  and  the  Bay  CI 
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Brilliant  Results  Achieved  at  the  Wanrell  Italian  School  of  Singing 


With  the  last  day  in  December,  Prof.  J.  S.  Wan- 
rell closes  the  most  (irosperous  and  successful  sea- 
son he  has  ever  had  in  the  fourteen  years  of  activity 
In  San  Francisco.  The  number  of  the  able  students 
entrusting  themselves  to  his  care  have  increased 
steadily,  until  he  has  one  of  the  largest  and  most 
efficient  classes  on  the  Pacific  Coast.  Mr.  Wanrell 
is  always  seeking  to  obtain  definite  results  from 
his  students,  and  in  order  to  acquire  this  ambitious 
goal  he  does  not  lose  any  time  to  teach  theiu  an 
adequate  operatic-reper- 
toire, for  Mr.  Wanrell 
prefers  to  teach  only 
those  students  who  are 
eager  to  enter  upon  an 
operatic  career  or  who 
desire  to  study  operatic 
repertoire.  He  also 
teaches  oratorio  and 
concert  repertoire,  but 
he  makes  special  efforts 
to  train  operatic  sing- 
ers. Like  all  distin- 
g  u  i  s  h  e  d  singing  mas- 
ters. Prof.  Wanrell  is 
constantly  on  the  look- 
out  for  exceptionally 
fine  voices,  and  wlien- 
ever  he  discovers  a  phe- 
nomenon of  this  nature 
he  does  not  shun  any 
work  or  patience  to 
gain  the  inevitable  re- 
sults by  developing 
both  the  vocal  organ 
and  the  intellect. 

As  is  often  the  case 
when  vocal  teachers  art 
anxiously  seeking  tine 
vocal  material  they  usu- 
ally have  difficulty  in 
discovering  the  same, 
but  occasionally  there 
arrives  a  student  un- 
expectedly from  a  re- 
mote corner  of  the  coun- 
try and  happens  to  pos- 
sess a  voice  of  extraor- 
dinary beauty  and  rare 
quality.  Such  an  in- 
stance occurred  in  Prof. 
Wanrell's  experience 
when  .lose  Hormaeche 
was  sent  to  him  from 
the  Mammoth  Mines  of 
Shasta  County,  Califor- 
nia. There  is  quite  a 
romance  connected  with 
.Mr.  Hormaeche's  entry 
into  the  musical  arena, 
which  is  worth  relating. 
Some  time  last  summer 
this  young  Spaniard 
came  to  San  Francisco 
after  spending  four 
years  on  the  sheep 
ranges  near  Elko.  He 
expected  to  have  a  lit- 
tle vacation  here,  and  then  go  back  to  Nevada,  hav- 
ing chosen  sheep-herding  as  his  life  occupation. 
Mr.  Hormaeche  was  born  in  Spain  twenty-three 
years  ago  and  he  has  been  in  America  only  four 
years,  which  time  he  has  spent  as  above  mentioned 
Speaking  English  but  very  superficially,  he  sought 
the  company  of  his  countrymen,  who  upon  hearing 
hmi  sing,  advised  him  to  Interview  Signor  Wanrell 
with  the  idea  of  obtaining  that  distinguished  vocal 
teacher's  opinion  on  his  vocal  possibilities.  Mr.  Hor- 
maeche, instead  of  becoming  conceited  over  the  high 


praises  that  he  was  favored  with  by  his  friends, 
thought  they  were  having  fun  at  his  expense  and 
stubbornly  refused  to  sing  any  more.  But  his  friends 
did  not  give  up  the  fight  as  easy  as  that.  They  took 
him  by  force  to  Mr.  Wanrell.  who  upon  hearing  the 
young  man  sing,  was  greatly  impressed  with  the 
beauty  of  his  voice  and  succeeded  in  convincing  the 
young  singer  that  an  adequate  course  of  music  was 
indeed  worth  while. 

The   financial    question    now    presented    itself,    and 


here  is  where  Bonita  Fonty,  manager  of  the  Mam- 
moth Mines  of  Shasta  County,  a  friend  and  country- 
man of  Hormaeche  came  to  the  rescue.  He  offered 
to  pay  for  the  young  singer's  musical  education  as 
well  as  his  living  expenses  from  the  major  portion 
of  his  salary.  Mr.  Fonty  with  the  spirit  of  the  real 
philantropist  offered  to  defray  these  expenses  for  a 
year  and  a  half  provided  Mr.  Wanrell  thought  the 
effort  worth  the  trouble.  Mr.  Fonty  stated  that  he 
was  a  laboring  man,  but  that  he  was  glad  to  expend 
four-fifths  of  his  salary  to  assist  a  worthy  country- 


man and  friend.  Mr.  Hormaeche,  Mr.  Fonty  and 
Mr.  Wanrell  hail  from  the  same  island  in  Spain 
where  Father  Serra  was  born,  and  that  country  is  the 
home  of  warm  hearted  and  generous  people. 

After  six  months  of  industrious  study,  Mr.  Hor- 
maeche has  been  taught  how  to  use  his  voice  proper- 
ly and  he  has  acquired  a  repertoire  that  includes  the 
complete  tenor  scores  of  Lucia  and  Faust  and  a  large 
number  of  arias  from  famous  grand  operas.  He  is 
now  on  the  way  to  a  brilliant  career  and  at  several 
a|)pearances  at  his 
teacher's  studio  he 
made  an  excellent  im- 
pression by  reason  of 
his  wonderful  voice  and 
his  unquestionable  ar- 
tistic temperament. 

■Another  exceedingly 
talented  and  unusually 
successful  young  vocal- 
ist who  is  studying  with 
Mr.  Wanrell  is  Wesley 
Gebhardt,  the  possessor 
of  a  remarkably  smooth 
and  resonant  voice.  Mr. 
(iebhardt  studied  near- 
ly two  years  with  Mr. 
Wanrell  and  has  now- 
acquired  a  repertoire  of 
operas  including  t  h  e 
baritone  scores  of  Lu- 
cia, Trovatore,  Rigolet- 
lo,  F"aust  and  Aida  and 
in  addition  many  other 
operatic  arias  and 
songs. 

One  of  the  recent 
a  c  q  u  i  s  i  t  i  o  n  s  of  the 
Wanrell  Italian  School 
of  Singing  is  Emlie  Ills- 
Icy  McCormack.  form- 
erly a  faculty  member 
of  the  Institute  of  Mu- 
sical Art  of  New  York 
of  which  Frank  Dam- 
rosch  is  the  Director. 
Mrs.  McCormack  is  a 
very  brilliant  pianist 
and  an  exceedingly  ar- 
tistic accompanist,  and 
she  will  teach  piano- 
forte at  the  Wanrell 
School,  She  is  an  ex- 
perienced pedagogue 
and  soloist  and  her  ef- 
ficiency has  been  amp- 
ly demonstrated  in  her 
former  occupations  in 
New  York. 

Mr.  Wanrell  has  tak- 
en part  in  three  public 
concerts  during  the 
season  which  included 
concerts  at  Knights  of 
Columbus  Hall,  Native 
Sons'  Hall  and  in  con- 
junction with  Mrs.  Brad- 
ley and  Mr.  Gebhardt  at 
Knights  of  Columbus  Hall.  Other  students  intro- 
duced by  Mr.  Wanrell  who  have  been  more  than 
ordinarily  successful  by  reason  of  their  exceptionally 
beautiful  voices  and  their  artistic  execution  are: 
•Mrs.  Fay  Carranza-Moiero,  soprano,  Mrs.  J.  G.  Brady, 
soprano,  Miss  Welcome  Levy,  soprano.  Miss  Elsie 
Goermer,  soprano.  Miss  Lille  Dumont,  soprano.  Miss 
G.  S.  Donahue,  soprano.  Miss  Bessie  Wright,  mezzo- 
soprano,  Marx  Gaist,  baritone,  S.  C.  Harris,  baritone, 
J,  Girardelli,  baritone.  Miss  Ethel  Martin,  soprano. 
Miss  Consuelo  Jacks,  soprano. 


For   Further   Information   Address 

The  Wanrell  Italian  School  of  Singing 


2423  Fillmore  St.,  near  Jackson 


Phone  West  5092 
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DOUILLET  CONSERVATORY   OF    MUSIC. 


The  Doiilllet  Conservatory  of  Music,  which  was  estab- 
lished l)v  Mr.  and  Mrs.  Pierre  Houlllet  last  August,  gives 
evidence  by  Us  great  activity  and  amount  of  students 
already  registered  to  become  one  of  the  foremost  in- 
stitutions on  the  Paclflc  Coast. 

The  nouUlet  Conservatory  of  Music  Is  organized  upon 
the  models  of  the  foremost  European  and  .Ymerlcan 
schools  of  mnslc.  It  alms  to  olTer  such  music  courses 
ns  to   prepare  students  to  enter  upon   professional   ca- 
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rears  as  teachers,  public  performers  or  singers,  or  to 
become  composers:  also  to  amply  provide  and  stimu- 
late the  love  for  the  beautiful  in  music  in  the  minds 
of  those  who  study  music  for  recreation,  or  the  social 
needs  of  home  lite.  This  institution  does  not  limit 
itself  to  one  particular  method  of  teaching,  but  culti- 
vates the  best  of  all  methods  of  the  great  masters  of 
the  past  and  present,  and  eagerly  watches  progress. 
Dean  and  Mrs.  Douillet  are  too  well  known  in  mu- 
sical circles  of  the  Pacific  Coast  to  have  a  special  in- 


troduction. It  will  be  sufficient  to  mention  that  their 
work  on  the  concert  stage  and  in  the  teaching  room 
has  met  with  the  greatest  of  success.  After  a  six 
years'  engagement  as  professor  of  the  pianoforte  at 
the  New  York  College  of  Music,  then  under  the  lead- 
ership of  the  greatest  American  conductor,  Theodore 
Thomas,  and  with  such  colleagues  as  Raphael  Josefty 
and  Edmund  Neupert,  Pierre  Douillet  accepted  the 
position  as  Dean  of  the  Conservatory  of  Music  at  the 


The  home  of  the  Douillet  Conservatory  of  Music,  situ- 
ated at  1721  Jackson  Street,  between  Van  Ness  Avenue 
and  Franklin  Street,  in  the  superb  residence  district  of 
the  city,  Is  a  handsome,  large  building,  equipped  with 
the  best  modern  conveniences  and  is  accessible  to  all 
car  lines.  It  contains,  in  addition  to  its  large  parlors 
suitable  for  recitals,  practicing  rooms  and  studios,  ac- 
commodations for  young  lady  boarding  students.  To  ac- 
commodate numerous  students  in  San  Jose,  who  are  de- 
siring to  pursue  the  conservatory  courses,  a  studio  has 
been  opened  in  the  Alliance  Building,  corner  Third  and 
Santa  Clara  streets. 

The  faculty  of  the  Douillet  Conservatory  of  Music  has 
been  carefully  chosen  and  is  unusually  strong.  It  con- 
sists of  such  teachers  and  artists,  that  any  conserva- 
ttory  of  music  in  the  United  States  would  be  proud  of. 
Educated  in  this  country  and  Europe,  all  the  teachers 
excel  in  their  particular  branches  as  performers  or  com- 
posers, and  their  reputations  as  pedagogues  are  already 
well  established.  The  members  of  the  faculty  are: 
Thomas  V.  Cator,  piano:  Mrs.  Claire  Bailey  Darrimon, 
piano:  Mrs.  Grace  L.  P'aulkner,  voice  culture:  Mrs.  W. 
H.  Hermitage,  sight  reading  and  public  school  music: 
Nat  J.  Landsberger,  violin:  William  J.  McCoy,  harmony, 
composition  and  history  of  music.  Of  course,  Mr.  and 
Mrs.  Douillet,  piano  and  voice  culture,  respectively. 

The  opening  concert,  which  was  given  September 
26th  by  the  artist  students  of  the  conservatory,  repre- 
sented a  program  of  the  very  highest  phase  of  the  art, 
and  every  participant  revealed  careful  training  and  con- 
scientious study.  The  following  was  the  program: 
Loreley  (Liszt),  Miss  Hulda  Rienecker:  (a)  Nocturne, 
F  sharp  (Chopin),  (hi  Rondo,  E  flat  (Weber),  Miss 
Agnes  Christiansen:    (a)   Fantasie  Impromptu  (Chopin), 


MRS.  TV.  H.  HERMITAGE 
Sleht    Reading   and    Public    School    JIusIc 

College  of  the  Pacific  (formerly  University  of  the  Pa- 
cific) and  Mrs.  Douillet  as  teacher  of  voice  culture: 
where  hundreds  of  students  enjoyed  the  privilege  of 
their  instruction,  and  many  of  their  students  at  :jresent 
art:  pursuing  the  careers  of  teachers,  concert  performers, 
•^-  singers  with  success.  Two  years  ago  they  opened  a 
■idle  studio  in  San  Francisco,  which  has  met  with  such 
-•  ..cess,  that  it  has  led  them  to  establish  a  conservatory 
i>f  music  in  the  full  understanding  of  the  word. 


effects:  Nocturne,  F  sharp;  Etude,  G  sharp  minor 
thirds):  Mazurka,  C  sharp  minor.  Op.  30,  No.  4:  Val 
A  flat:    Ballade,  G  minor. 

The  November  meeting  was  devoted  to  Verdi  in  hot 
of  his  hundredth  anniversary  with  the  following  p 
gram:  Caro  Nome,  from  "Rigoletto,"  Miss  Eunice  ( 
man:  Lecture  on  "Life  and  Works  of  Verdi,"  Miss  Mi 
Huskey;  Air  from  "La  Forza  del  Destlno,"  Miss  Kath 
me  Zacher:  Quartette  from  "Rigoletto"  (paraphrased 
Liszt),  Mrs.  F.  M.  Smith:  Duet  from  ".4,ida,"  MiB( 
Hulda  Rienecker  and  Nellie  Stone. 


(b)  Valse  Brilliante,  A  flat  (Chopin).,  Mr.  Wilhelm  Laub: 
"Verdi  Prati"  (Handel),  Miss  Clarita  Welsh:  Violin 
Duo,  "Tales  of  the  Sirens"  (Neumann),  Miss  Blanche 
Roulleau,  Prof.  N.  J.  Landsberger:  Invitation  (Owen), 
Miss  Hulda  Rienecker:  (a)  Nocturne  (Grieg),  (b)  Rhap- 
sodie  Hongroise  No.  8  I  Liszt),  Miss  Ruth  Thompson: 
Scene  and  Air  from  Faust  (Gounod),  Miss  Eunice  Gil- 
man. 

The  Douillet  Music  Club. 

In  response  to  a  demand  from  teachers,  students,  and 
music-lovers  in  general,  a  Music  Club  was  organized 
under  the  direction  of  Pierre  Douillet,  the  eminent  pian- 
ist and  teacher,  and  voted  by  the  large  number  present 
to  be  known  as  "The  Douillet  Music  Club."  The  aim  of 
this  organization  is  that  lovers  of  music  may  affiliate 
to  create  and  promote  a  deeper  and  more  universal  in- 
terest in  music:  to  unite  socially  in  a  common  enjoy- 
ment of  musical  art:  to  aid  by  study,  research  and  dis- 
cussion in  acquiring  a  truer  knowledge  and  apprecia- 
tion, and  to  foster  opportunity  for  expression  to  vocal 
and  instrumental  talent.  At  this  meeting  the  following 
officers  were  elected:  Mrs.  Geo.  Faulkner.  President: 
Geo.  Jennings,  Vice  President:  Miss  Hulda  Rienecker, 
Secretary:  Geo.  Faulkner,  Treasurer. 

All  meetings  take  place  the  first  Sunday  afternoon  of 
every  month  in  the  parlors  of  the  Douillet  Conservatory, 
1721  Jackson  Street.  The  club  presented  its  first  pro- 
gram Sunday,  October  5th,  to  a  large  crowd  of  appreci- 
ative members.  Chopin  and  his  works  was  chosen  for 
the  subject.  Geo.  Jennings  read  a  most  interesting  and 
intelligent  paper  on  the  life  and  works  of  Chopin  and 
Dean  Douillet  played  the  following  program  with  his 
exquisite  style  and  singing  touch  making  beautiful  tonal 


The  December  meeting  presented  the  following  t 
gram:  Ballade,  A  flat  (Chopin),  Miss  Marion  H 
mon:  Air  from  "Mignon"  (Ambrose  Thomas),  M 
Loraine  Pfarrer:  Lecture  on  the  opera  "Mignon," 
Miss  Gayde  Schultz:  Polacca  from  "Mignon,"  M 
Eunice  CJilman:  Duo  from  "Madam  Butterfly"  (P 
cini).  Misses  Hulda  Rienecker  and  Katherine  Zach 
Rondo  Capriccioso  (Mendelssohn).  Mrs.  Claire  Bai 
Darrimon. 


THE  VINCENT  STUDIOS. 


The  Vincent  Studios,  Mme.  M.  E.  Vincent,  dram; 
soprano,  and  Frederick  Vincent,  baritone,  afford 
comprehensive,  thorough  training  for  serious 
dents  of  voice  who  are  desirous  of  preparing 
operatic  and  concert  careers.  They  are  prepared 
teach  all  phases  of  voice  culture,  from  the  tone  ] 
duction  to  the  interpretation  of  song-recital  progra 
Opportunity  is   gi\en  for   public   appearance  and 


semble  work.  Many  of  the  professional  singers  of ' 
Bay  Cities  are  taking  advantage  of  these  studios,  j 
many  years  of  singing  and  teaching  have  elevated  M' 
Vincent  to  the  front  rank  of  our  .•\merican  teachers 
San  Francisco  is  to  be  congratulalcd  on  having 
artist  in  its  music  circles.  Frederic  Vincent  has  for 
past  six  months  held  the  position  as  Music  Critic 
Musical  America,  but  the  i)resslng  demands  from 
dents  have  Indviced  this  artist  to  devote  his  linn 
studio  and  concert  work. 
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Bachaus,  a  Piano  Master 


CLARENCE  LUCAS,  in  the  New  York  Musical  Courier,  Nov.  26,  1913 


W'ilhelm  Bachaus  is'one  of  the  most  satisfying  artists  of 
his  (lay  and  generation.  He  is  a  pianist  pure  and  simple, 
in  the  best  sense  of  the  word,  which  is  high  praise ;  for  to 
be  a  pianist  of  the  Wilhelm  Bachaus  type  is  to  be,  in  the 
language  of  Hamlet,  "one  man  picked  out  of  ten  thousand." 
He  is  not  an  ambitious  composer  who  forsakes  his  high 
rank  as  a  triton  among  pianists  to  be  a  minnow  in  composi- 
tion, and  who  limbers  up  his  pen-stiffened  fingers  whenever 
he  is  compelled  to  play  in  public. 

Nor  is  he  a  concert  weary  artist,  past  his  prime,  who 
goes  about  the  land  gathering  in  all  the  money  his  past 
reputation  firings  him,  but  whose  work  is  uneven,  capri- 
cious, and  subject  to  the  condition  of  his  nerves  and  general 
health. 

W'ilhelm  Bachaus  is  a". 
])resent  in  the  most  per- 
fect condition  possible  to 
a  public  performer.  He 
is  still  young,  but  not  so 
young  that  he  is  imma- 
ture. He  is  a  man,  but 
not  yet  old  enough  to 
have  lost  the  youthful  zest 
of  playing  in  public.  He 
has  a  magnificent  technic 
which  allows  him  to  per- 
form any  composition  in 
any  manner  and  at  any 
speed.  He  also  has  good 
judgment  to  control  his 
technical  facility  and 
make  it  subservient  to  the 
exigencies  of  the  composi- 
tion, not  allowing  his  fin- 
gers to  run  away  with  the 
music. 

He  has  an  excellent  ear 
for  tone  quality,  an  ear 
which  prevents  him  from 
forcing  the  piano  beyond 
its  capacity  to  produce 
beautiful  sound.  A  n  d  , 
lastly,  he  has  ample  mus- 
lular  reserve  power  which 
makes  him  appear  to  be 
absolutely  at  ease  in  the 
most  e.\acting  passages. 

His  recital  at  Aeolian 
Hall,  New  York,  on  Wed- 
nesday afternoon,  Novem- 
ber 19,  was  delightful 
from  first  to  last.  In  the 
genial,  square  cut,  healthy 
overture  of  Bach,  tran- 
scribed for  piano  solo  by 
Saint-Saens,  Bachaus  was 
frank  and  manly,  playing 
with  a  full  round  tone  and  vigorous  rhythm. 

In  Beethoven's  impassioned  and  moody  sonata  his  style 
was  chaste,  though  infused  with  warmth  and  sympathv. 
What  he  accomplished  in  this  sonata  can  be  appreciate'd 
only  by  those  who  are  familiar  with  the  cryptic  work  and 
who  know  how  meaningless  so  many  of  the  passages  are 
when  played  without  the  thousand  and  one  details  of  ac- 
cent, phrasing  and  elasticity  of  tempo  which  distinguish 
Wilhelm  Bachaus  in  the  classics. 
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Schubert's  "Wanderer"  fantasie  belongs  for  the  greater 
part  to  the  same  school  of  piano  technic  as  the  Beetho\en 
sonata.  But  when  Schubert,  every  now  and  then,  added 
a  romantic  touch  and  a  lyrical  melody  altogether  different 
from  the  more  remote  and  sacerdotal  themes  of  Beethoven. 
Wilhelm  Bachaus  changed  instinctively  to  a  coquettish 
and  insinuating  manner  of  interpretation  which  was  almost 
feminine  in  its  persuasive  charm. 

His  playing  of  Chopin  was  extraordinarily  fine,  especially 
as  he  is,  presumably,  a  Teuton  in  whose  veins  there  is 
no  drop  of  Slavonic  blood  and  whose  heart  is  not  oppressed 
with  that  vaunted  Polish  "zal."  The  waltz  and  the  etudes 
were  surely  as  splendid  examples  of  true  Chopin  playing  as 
it  is  possible  to  have.  In  the  Liszt  rhapsody,  caprice  and 
waywardness  ran  riot, 
and  the  audience  burst  m- 
to  uncontrolled  applause 
some  measures  liefore  the 
end.  The  recital  was  one 
of  the  most  enjoyable 
treats  of  the  musical  sea- 
son, and  Wilhelm  Bach- 
aus dwells  on  a  still  high- 
er plane  in  the  estimation 
of  the  Musical  Courier 
than  ever  before,  if  that 
is  possible. 

More  than  a  word  of 
praise  is  due  to  the  Bald- 
win piano  which  served 
the  artist  so  admirably  on 
this  occasion.  It  sound- 
ed like  the  well  placed 
voice  of  a  singer  who 
gets  a  free  and  open  tone 
devoid  of  that  hollow  and 
cavernous  sound  which 
mars  so  many  voices  and 
pianos.  This  Baldwin 
piano  seemed  to  combine 
the  rapidity  of  speech  and 
consequent  clearness  of 
passage  work  of  the  Eu- 
ropean piano,  with  the 
massive  sonority  which 
distinguishes  the  best 
American  pianos. 

.\t  the  same  time  it  is 
certain  that  W  i  1  h  e  1  m 
Bachaus  could  prove  him- 
self a  superb  artist  on  half 
a  dozen  of  the  leading  pia- 
nos of  the  United  States. 
The  complete  program  of  this  unusually  enjoyable  recital 
follows : 

Overture  from  twenty-ninth  cantata Bach-Saint-Saens 

Sonata,  op.  111.  In  C  minor Beethoven 

Fantasie,  op  16,  In  C  major  ("Wanderer"), Schubert 

Waltz,  op.  34,  In  A  flat Chopin 

Three  mazurkas,  op.  59,  in  A  minor.  P  sharp  minor Chopin 

Nocturne,  op   55,  No.   2.  in  E   flat Chopin 

Polonaise,    in    A    major Chopin 

Scherzo,  in  C  sharp  minor  Chopin 

Twelfth   Hungarian   Rhapsody   Liszt 


BACH.MS 
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The  Musical  Situation  in  Interior  California  and  the  Southwe^ 


By  L.  E.  BEHYMER 


L— 


Voii  have  askod  me  lo  write  you  something  concern- 
ing this  seasons  musical  situation,  and  the  past  year 
and  Its  efforts  throughout  the  State  of  California  and 
the  Sout'liwest. 

I  believe  the  year  of  1913  will  go  down  in  the  musical 
history  of  the  Pacilic  Coast  as  the  period  of  transition. 
and  at  the  same  lime  as  the  hardest  musical  year  that 
teachers,  artists,  managers,  and  the  public  have  ever 
known.  There  are  many  reasons  why  these  changes 
should  come  about  and  why  IflKl  has  been  so  full  of 
disappointmenls. 

We  would  probably  consider  t'liose  reasons  under  the 
following  heads: 

Over  production. 

.Many  of  the  theatres  and  halls  throughout  the  South- 
west being  turned  over  to  moving  pictures  anil  cheap 
vaudeville. 

.■\n  Increase  of  local  musical  societies. 

A  general  cheapening  of  admission  fees  to  concerts. 

A  change  for  the  better  with  local  clubs  increasing 
their  artists  from  cheaper  values  to  higher  values,  and 
over-estimating  their  drawing  power. 

.\  decrease  In  the  personal  work  of  club  members. 

The  first  subject,  over  production,  can  only  be  blamed 
upon  tie  Eastern  or  European  manager.  It  seems  as 
though  such  managers  believe  that  the  Golden  West  has 
nothing  but  a  shower  of  twenty  dollar  gold  pieces  await- 
ing every  known  or  unknown  artist  that  they  may  send 
westward.  Take  for  example  the  coming  of  Harold 
Bauer  to  the  Pacific  Coast,  the  middle  of  November,  and 
the  leaving  of  the  Pacific  Coast  by  Hofmann  the  first 
of  February,  a  period  of  eighty-one  days:  and  during 
that  time  Harold  Bauer,  Madame  Teresa  Carreno,  Mrs. 
Fannie  Kloomfield  Zeisler.  Wilhelm  Bachaus.  Josef  Hof- 
mann. Ignace  Paderewski.  have  travelled  the  entire 
length  of  the  Pacific  Coast  and  between  them  have 
played  about  eighty-six  concerts — an  average  of  one  a 
day,  and   in  one  instance  in  Los   Angeles,   within   ten 
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days  Bachaus.  Hofmann  and  Paderewski  are  presented, 
which  means  financial  suicide  to  not  only  the  local 
manager  but  piano  music  indigestion  to  the  patrons, 
and  a  criticism  from  the  Eastern  managers  that  the 
Pacific  Coast  is  "no  good."  And  still  every  local  man- 
ager Is  protesting  against  such  overcrowding. 

The  same  thing  applies  to  the  vocalists  and  other  in- 
strumentalists, and  if  this  season  is  a  failure  tor  pian- 
ists the  answer  is  found  in  the  above. 

The  increased  demand  tor  moving  pictures,  feature 
films  and  vaudeville  in  most  of  the  Western  cities 
has  caused  many  of  the  theatres  and  halls  that  have 
been  open  to  the  concert  management  and  to  local  clubs 
at  reasonable  rentals  to  either  give  over  such  theatres 
and  halls  to  the  more  remunerative  picture  and  vaude- 
ville field,  or  to  increase  their  rentals  to  such  a  figure 
that  it  became  prohibitive  to  the  local  manager  or  club 
to  conduct  musical  events.  In  many  instances  the  larg- 
est and  best  theatres  have  given  to  the  Orpheum.  or 
similar  vaudeville  wheels,  tour  afternoons  and  nights  out 
of  their  week,  leaving  the  three  remaining  nights  open 
for  the  combination  travelling  attractions,  local  rents 
anci  concerts,  which  a  neighboring  city  would  devote  the 
three  nights  of  the  week  to  a  similar  vauiieville  enter- 
prise, making  the  available  nights  for  musical  attrac- 
tions so  few  and  far  between,  with  lengthy  jumps  or 
doubling  back,  that  the  instrumentalist  or  vocalist  re- 
fused to  be  railroaded  that  way.  and  consequently  many 
dates  were  lost. 

For  the  third  item,  an  increase  of  local  musical  so- 
cieties applies  to  a  very  commendable  musical  field. 
The  local  singing  club,  symphony  orchestra  or  popular 
concert  organizations,  where  a  series  of  events  any- 
where from  four  to  ten  a  year,  given  at  season  ticket 
rates  and  canvassed  thoroughly  throughout  the  com- 
p-ereial  and  social  field,  would  allow  such  splendid  or- 
i;?-nizations  as  the  San  Francisco  Symphony  Orchestra. 
Los  Angeles  Symphony  Association,  the  Popular 
■  estra  Associations  of  both  these  cities,  a  Symphony 
nestra   in    Portland    and   one   in    Seattle,   another   in 


Salt  Lake,  two  in  Denver,  two  in  San  Diego  and  one  in 
Riverside.  .\Iso  in  these  larger  Western  centers  you 
will  find  from  one  to  five  German  Singing  Societies,  in 
and  about  San  Francisco  you  have  the  Pacific  Musical 
Society,  the  Berkeley  .Musical  Association,  the  Palo  Alto 
Peninsular  Association,  the  Loring  Club,  the  San  Fran- 
cisco Choral  Society,  the  Minetti  Orchestra,  the  Zech 
Orchestra  and  numerous  similar  organizations:  in  Los 
.'Angeles  the  Woman's  Lyric  Club,  a  splendid  organiza- 
tion of  women's  voices  under  Mr.  Poulin;  the  Ellis  Club, 
now  in  its  twenty-eighth  year  of  continuous  series,  the 
Orpheus  Club,  a  malf   (■rg;inization  of  eighty  voices  of 


the  younger  business  men.  the  Woman's  Symphony  Or- 
chestra of  sixty  pieces  under  the  direction  of  Henry 
Schoenefeld.  all  defending  upon  local  patronage,  and 
many  invitation  concerts  of  similar  organizations  scat- 
tered throughout  the  West  which,  commendable  though 
they  may  be.  and  educational,  very  often  occur  on  the 
same  evening  when  some  visiting  musician  with  a  paid 
concert  is  announced,  or  following  so  slosely  one  after 
the  other  that  the  music  lovers  become  giddy  with  the 
rapid  change  from  one  favorite  to  the  other. 

The  fourth  reason,  a  general  cheapening  of  admission 
fees  to  concerts,  does  not  apply  to  the  better  grade 
concerts,  but  the  cafeteria  habit  has  struck  the  music 
world  as  well  as  the  moving  pictures  and  the  vaudeville 
field,  and  because  some  unknown  artist,  but  heralded  as 
greater  than  Paderewski  or  the  equal  of  Farrar,  or  a 
second  Kreisler  or  Paganini,  is  announced  on  the  ad- 
vertising sheet  at  a  cheap  fee.  those  who  have  not 
learned  to  discriminate  patronize  the  cheap  concert 
for  the  bargain  counter  rate,  only  to  find  that  they  have 
been  misled  but  with  their  purses  depleted  are  unable 
to  patronize  the  worthy  instrumentalist  or  vocalist  who 
comes  later  on  and  in  a  dignified  way  endeavors  to  se- 
cure their  patronage. 

The  next  item,  a  change  for  the  better  with  local 
clubs,  the  increasing  of  the  artistic  value  and  conse- 
quently the  commercial  value  of  the  artists  they  pur- 
chase for  the  series,  and  an  over-estimation  in  their 
drawing  powers  without  adequate  presentation  to  the 
club  members,  have  proven  one  of  the  greatest  difficul- 
ties this  year.  This  applies  more  to  the  clubs  working 
in  cities  of  five  and  ten  thousand  inhabitants  up  to  the 
thiry  thousand  mark;  a  transition  from  the  l.vceum  with 
its  very  excellent  soloists  and  quartets  of  $100  to  $150 
value,  to  the  coming  of  the  better  grade  artist  costing 
from  $300  to  $.500.  and  consequently  needing  more  ener- 
getic canvas,  an  increase  in  price  of  season  tickets  and 
single  admissions,  and  an  idea  from  the  clubs  that  such 
artists,  being  so  much  better  known  than  the  smaller 
folk,  they  will  naturally  draw  an  income  themselves, 
only  to  wake  up  at  the  end  of  the  year  and  find  there  is 
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a  deficit  financially,  even  though  the  artistic  success  has 
been  far  and  above  what  they  originally  expected. 

There  should  be  some  method  by  which  the  artists 
themselves  or  the  Eastern  or  European  manager  could 
allow  a  certain  amount  of  money  tor  the  advertising  of 
such  artists  throughout  Clubdom  in  the  West,  where 
names  very  often  mean  more  to  the  membership  and 
to  their  fellow  townspeople  than  true  art.  There  should 
be  some  way  by  which  the  music  stores  would  be  al- 
lowed by  the  manufacturers  of  the  instruments  to  be 
used  by  these  visitors  to  pay  a  little  toward  the  local 
advertising  of  the  coming  of  such  an  artist;    the  same 


thing  applying  to  the  Victrola  and  the  various  rect 
manufacturing  establishments,  and  the  sheet  mu 
representatives  in  the  cities  or  towns  so  visited. 

The  last  item,  a  decrease  in  the  personal  work  of  cl, 
members,  is  something  that  has  become  of  vital  impc' 
ance.  In  many  of  the  cities  I  have  been  approached  ' 
new  comers  from  the  middle  West,  who  have  been  me! 
bers  of  local  organizations,  successful  ones,  in  I 
Moines,  or  Topeka,  Galesburg,  or  Memphis,  and  who  s 
reproachfully,  "Why  is  it  the  local  club  does  not  hil 
out  and  welcome  new  comers  to  their  ranks?  We  v 
gladly  subscribe  our  names  and  the  price  of  two  sesl 
or  two  season  tickets,"  while  others  who  have  lived  ! 
years  in  the  same  neighborhood  regretfully  wonder  w' 
their  superior  musical  sister  does  not  think  sufficit, 
of  their  musical  mentality  to  invite  them  to  join  the 
sociation,  w-hich  on  the  part  of  the  member  is  not  mi[ 
ciousness.  but  simply  thoughtlessness,  or  the  belief  tl 
some  other  equally  thoughtless  sister  will  invite  ,| 
newcomer  or  the  old  neighbor  to  become  one  of  the  cl 

A  systematic  canvass  by  active  committees  in  et' 
ward  of  such  towns  would  double  and  treble  the  lo ) 
club,  and  allow  it  much  more  income  to  secure  higl! 
grade  artists  and  more  of  them,  because  the  club  W( 
in  the  West  is  really  the  one  thing  that  has  more  to  [ 
with  making  the  West  musical  than  any  other  factor 

The  smaller  towns  of  California  are  outgrowing  1 1 
lyceum  and  the  local  choir  idea;  they  are  demanding  l| 
Kreislers.  Gadskis.  Schumann-Heinks.  Elmans.  Floni 
leys.  DeTrevilles,  McCormacks,  Bachauses,  Kathleen  P I 
lows,  .lomellis.  Bauers.  and  Hofmanns.  They  know  tfi 
cannot  obtain  attractions  with  exhorbitant  financi 
demands  like  grand  oi^era  seasons  or  symphony  orcb  | 
tras.  but  they  are  planning  better  material  and  thiit 
worth  while  musically.  This  year  there  has  been  mi 
breaking  away  from  the  small  musical  material  and  I 
taking  of  bigger  things  than  ever  before,  but  in  ml 
every  instance  the  clubs  have  over-estimated  either  It 
drawing  power  of  the  artists,  or  they  have  done  h' 
work,  with  the  result  that  it  has  been  a  harder  year 
those  clubs  to  weather  the  opposition  and  slight  patr 
age  than  on  any  previous  season. 

Take  such  clubs  as  the  Berkeley  Musical  -'Vssociati 
the  Saturday  Club  of  Sacramento,  the  Fresno  .Musi  | 
Club,  Music  Study  Club  of  Santa  Barbara,  Spinet  C  i 
of  Redlaiids,  Music  Hall  Association  of  Pasadena,  1| 
.Amphion  Club  of  San  Diego,  and  many  others  we  coil 


MuMical    College 


mention,  each  and  all  have  increased  their  membersbi 
have  taken  better  artists  and  more  of  them,  but  hsi 
kept  their  dues  the  same.  It  has  meant  harder  wol 
more  reading  and  study,  more  house  to  house  canva 
but  all  unite  in  saying  that  though  the  year  has  be 
harder,  they  are  still  moving  a  step  forward,  and  ov 
production  on  the  part  of  artists  has  meant  over-cro\ 
ing  on  their  roster  but  they  have  still  managed  to  mc 
fairly  well  the  extra  demands  on  purse  and  time. 

The  Symphony  situation  on  the  Coast  is  more  healt 
and  better  than  ever  before.  The  churches  are  demai 
ing  a  higher  grade  of  choir  w^ork,  and  the  soloists  a 
quartet  singers  are  better  paid  than  before;  many  n 
pipe  organs  have  been  placed  in  new  church  edifices,  a 
many  directors  are  finding  their  way  into  excellent  ' 
gagements.  A  movement  for  the  betterment  of  music 
the  larger  hotels  like  the  Washington  Annex,  in  SeatI 
the  Multnomah  in  Portland,  the  Hotel  Oakland,  the 
Francis,  the  Palace,  and  the  Fairmount  in  San  Francis 
the  Huntington  and  the  .Maryland  in  Pasadena,  the  V\ 
in  Salt  Lake,  the  Alexandria  in  Los  .\ngeles.  the  Co 
nado  at  San  Diego,  and  the  Potter  in  Santa  Barba. 
with  many  similar  well  known  hostelries  west  of  i" 
Rockies,  has  resulted  ,iii  splendid  hotel  orchestras,  gc' 
soloists,  classical  music,  sprinkled  with  a  little  popu ' 
compositions,  but  all  far  superior  to  the  music  of  seve 
seasons  ago,  which  means  that  the  traveling  public  i 
becoming  educated  in  a  more  desirable  manner. 

The  schools  are  becoming  known  for  their  glee  clu. 
their  orchestras,  both  in  the  Manual  Arts,  the  varic 
high  schools  and  colleges,  and  the  competition  is  kt 
among  the  young  folks,  and  homo  orchestras  are  becc- 
ing   very    popular,   all    of   whli'h    is   commendable.    1 
municipal  band,  orchestra  or  choral  society  has  not  : 
arrived,  generally  as  yet  (San  Francisco  supports  a  i 
nicipal  band),  but  many  of  the  cities  are  helping  i 
various   local   organizations   in   a  small   way.  added 
which   are   the   private   subscriptions   that   are   mak 
possible  good   niusii-  for  the  many. 
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GREENBAUM'S    ATTRACTIONS 


WILHELM 


Bachaus 


A  Wonderful  Pianist 
at  SCOTTISH  RITE  AUDITORIUM 

Sunday  Aft.  Jan.  4.         Thursday  Eve.  Jan.  8.        Saturday  Aft.  Jan.  10 

BaJdwhi  Piano  Used 


KATHLEEN 


Parlow 


Violin  Virtuosa  Extraordinary 
During  Week  of  Jan.  1 1 

Specially  Engaged  as  Soloist  by  S.  F.  Symphony  Orchestra 


Paderew^ski 


In  San  Francisco,   Sunday,  January  18 
In  Oakland,  Tuesday  Aft.  January  20 


Pavlowa 


and  Imperial  Russian  Ballet  and  Symphony  Orchestra 

Valencia  Theater 

One  Week  Commencing  Monday  Evening,  January  19 


Clara  Butt  and  Kennedy  Rumford 

Commencing  Sunday  Afternoon,  January  25 


Baldwin  Piano  Used 


Josef  Hoffman 

in  February 


John  McCormack 

in  February 


Jean  Gerardy 

in  March 


RUTH    WATERMAN    ANDERSON. 


Huih  Waterman  Anderson  is  one  of  the  most  popular, 
IS  well  as  artistic,  contraltos  on  the  Coast.  Her  superb 
ioice  and  genial  personality  have  won  for  her  a  place  in 
[he  concert  and  oratorio  field  second  to  none.  She  is  a 
native  of  California  and  has  received  her  musical  educa- 

ion  in  the  State  of  her  birth.  Her  voice  is  one  of  those 
'are  things,  namely,  a  genuine  contralto,  possessing  the 
i\armth  and   vibrancy  which  is  so  much   sought  for  in 

his  voice,  while  her  singing  evinces  her  musicianship. 
>he  is  in  demand  throughout  the  West,  and  her  capacity 
ind  experience  covers  the  best  in  song  literature, 
■vhether  oratorio,  concert  or  operatic.  She  is  at  pres- 
ent soloist  of  Temple  Emanu-El,  San  Francisco,  and  the 
-"irst  Presbyterian  Church,  Oakland.  She  also  devotes 
I  portion  of  her  time  to  teaching  the  art  of  singing. 


SOXCS     IIV 

Mira  iStraus  Jacobs 
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Be  StroDf?  nnd  of  Good  Coaragre 

rnhllnheil    hr 

■WeeRes  ^  Co.,  London.  Eng. 
Clayton  F.  Summy  Co.,  Chicago, 


all    MllMie    Ho 


Grienauer-Lienau 

KIIIII.KK    .V    <   II  \si;    11  M.I, 

2<i   O-Knrrell    SI,  >„„    l-ruiuhito 

SuDday  Afternoon,  .laiiiiary  4,  at  Three   O'Cloek 

Tickets  at  Kohler  &  Chase  or  Karl   Grienauer  Stii 
dio,  161.5  Hyde  St.,  S.  P.      25  cents  and  RO  cents. 


FRANK  W.  HEALY 

Theatrical  and    Concert   Manager 


ASSISTANT  MANAGER  TIVOLI  OPERA  HOUSE 

(Seasons  1904-1906) 
OWNER  SAN  FRANCISCO  OPERA  COMPANY 

(En-tour  Seasons  1906  to  1910) 
BUSINESS  MANAGER  TETRAZZINI  CONCERT  TOURS 

(Direction  W.  H,  Leahy,  Seasons  1910-1911-1912) 
LESSEE  "MADAME  SHERRY" 

(Western  Canadian  Company,  Season  1911-1912) 
MANAGER,  SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

(Seasons  1912-1913-1914) 
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Coming!   Fritz  Kreisler 

(VIOLINIST) 
Soloist:  Recitals: 

San  Francisco  Symphony  Orchestra.  Cort  Theatre,  Sun.,  Feb,  22,   1914 

Friday,   February  20,   1914.  Scottish  Rite  Hall,  Thurs.,  Feb,  26   1914 


RICHARD  SCHlinF;RT 
Violin  and  Rovr  .tinker 
101  Pont  Street.  Cor,  Kean 
mporter  of  Strlnfr  InMtrui 
»«.  Cn«e«,  etc,  AEent  fr 
n«    Gnllln    StrlnE.s. 


Mrs.  Ida  Mason 

ORG.V\    .t\D    P1A\0 

'•""   "-'venne    Ave.  Rerkeley.   f  „1, 

Telephone   Berkeley   77S:i 
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Reviews  of  New  Books  and  Music 


By  ELIZABETH  WESTGATE 


CHOPIN  THE  COMPOSER.— ICilBiir  Stlllman  Kelly.G. 

'of  Iho  musUal  ormlltlon  of  .Mr.  Edgar  Stillman  Kelly 
California  has  for  many  years  been  proud.  Mr.  Kelly  Is, 
I  think  a  Callfornlan:  at  any  rale,  his  home  was  in  San 
Kranclsoo  for  a  number  of  years,  and  he  made  a  deep  im- 
pression on  our  musical  life,  and  had  a  considerable  part 
in  the  niaklnK  of  our  musical  history. 

In  the  work  under  consideration,  the  author  has 
wrought  along  quite  new  lines  so  far  as  Chopin  is  con- 
cerned So  far  as  I  know,  no  one  has  written  with  es- 
reclnl  reference  to  the  architecture  of  the  music  of  the 
great  composer.    There  have  been  many  brilliant  tomes 


MEMOIRS  OF  AN  AMERICAN  PRIMA  DONNA.— 
Clara  Louise  Kellogg.  G.  P.  Putnam's  Sons'  New  York. 
$3.50. 

A  volume  of  nearly  four  hundred  pages  is  scarcely 
large  enough  to  record  this  most  interesting  history  of 
a  successful  life.  Miss  Kellogg,  now  for  many  years 
Mrs.  Carl  Strakosch.  has  given  to  a  large  public  an 
intimate,  and  yet  sufficiently  reticent,  account  of  opera 
conditions  from  the  time  she  sang  her  first  engagement, 
to  her  retirement,  while  she  was  still  mistress  of  voice 
and  art.  She  inherited  musical  talent  from  both  branches 
of  her  family,  and  proved  herself  to  have  "absolute 
pitch"  at  the  age  of  five  years,  and  to  be  able  at  that 
age  to  play  melodies  with  their  correct  harmonies  upon 


This  autobiography,  by  one  of  the  gentlest,  kindest 
and  wittiest  comedians  and  singers  who  ever  walked— 
and  danced,  and  otherwise  disported  himself  on  tlie 
stage,  will  be  read  with  keen  delight  by  the  great  num- 
ber of  persons  whose  early  and  later  years  were  made 
happy  by  the  visits  of  "The  Bostonians"  in  their  vari- 
ous operas,  and  particularly  in  the  never-to-be-forgotten 
"Robin  Hood."  Mr.  Barnabee.  to  quote  his  own  merry 
words,  makes  in  this  volume  "an  attempt  to  account  for 
liis  life,  with  some  excuses  for  his  professional  career." 

He  was  one  of  a  family  of  seven  children,  and  was 
born  eighty  years  ago  in  quaint  Portsmouth,  New  Hamp. 
shire.  Ofa  surety,  that  life,  commenced  so  long  ago, 
has  been  crowded  with  vicissitudes.  "Life  with  me  is 
made  up  chiefly  of  digressions,"  he  declares,  apropos  o( 
a  change  of  theme  in  the  midst  of  his  story.  Though 
never  possessed  of  perfect  health,  and  subject,  as  he 
certifies,  to  "headaches  of  all  the  fifty-seven  varieties," 
he  yet  accomplished  more  successful  public  appearances 
than  any  other  actor  or  singer  whose  careers  have  been 
written  down  in  books. 

The  recital  is  enlivened  at  every  point  by  the  most 
engaging  anecdotes,  introduced,  characteristically,  when- 


MISS    ELIZABETH    SIMPSON 
PiaiiiMt,  Lecturer  and   Teacher 


filled  with  interpretive  wisdom;  with  histories  of  Cho- 
pin's life  and  his  loves;  with  rhapsodies  and  with 
preciations."  Mr.  Kelly,  for  his  part,  discovers  the 
structure  of  the  Polish  composer's  work,  and  its  forma 
elements;  and  the  contention  that  he  regarded  struc 
tural  laws  to  a  much  greater  degree  than  most  of  his 
interpreters  admit,  is  here  fully  proven.  A  door  hith 
erto  only  ajar  has  been  opened  wide. 

We  are  asived  to  concern  ourselves  with  the  nationa 
element  in  Chopin's  compositions — for  the  great  Pole 
ennobled    the   native   products   by   means   of   which    he 


the  old-fashioned  piano  in  her  home.  Her  musical  edu- 
cation was  early  guided  by  wise  teachers,  and  one  does 
not  gather  that  she  had  any  of  the  financial  struggles 
out  of  which  many  great  singers  have  arisen  triumphant. 
Her  mother  was  her  constant  companion  in  all  her  trav- 
els, and  was  of  course  able  to  save  her  young  daughter 
many  embarrassments. 

Miss  Kellogg  sang  successfully  in  every  opera  she  es- 
sayed in  public.  She  was  a  quick  "study,"  very  intelli- 
gent, and  possessed  abounding  vitality. 

The  pages  are  brimming  with  entertaining  and  char- 
acteristic stories  of  many  of  the  famous  personages  of 


alone  seems  to  have  been  master.  This  is  pointed  out 
in  convincing  fashion  in  the  book.  The  formal  devices 
which  Chopin  employed,  and  which  have  escaped  the 
attention  of  many  deep  students,  are  here  made  clear. 
The  embellishments,  which  he  used  sometimes  for  the 
decoration  of  his  melodies  and  sometimes  as  an  organic 
part  of  the  structure  of  bis  fabric,  are  illuminatingly  set 
forth  in  one  of  the  most  interesting  chapters  of  this 
scholarly  treatise. 

No  brief  review  can  do  more  than  hint  at  the  value  of 
-■^Ir.  Kelly's  book.  I  should  like  to  consider  it  in  further 
i"  :a'l  at  some  future  time. 

Much  of  the  material  has  been  remodeled  from  lec- 

,   delivered  during  several  seasons  at  Albany  (state 

rsity  extension),  and  from  others  given  at  Colum- 

.  .ind  ■yale  Universities. 


Miss  Keliogg's  generation.  Sharp  as  is  her  comment  at 
times,  it  is  always  tempered  with  a  kindly  spirit:  al- 
though some  sly  thrusts  at  one  or  two  of  her  contem- 
poraries, who  seem  to  her  not  to  have  "played  fair," 
must  be  admitted. 

The  book  takes  hold  on  the  imagination  to  a  quite  re- 
markable measure;  tor  it  invites  the  reader  behind  the 
scenes,  not  only  of  the  opera  house — at  any  time  a  fasci- 
nating experience — but  of  a  famous  singer's  develop- 
ment in  voice,  in  heart,  and  in  all  attainment  The  book 
is  splendidly  furnished  with  rare  photographs  of  Miss 
Kellogg  in  her  many  roles,  and  of  eminent  personages 
who  came  into  her  life  in  various  w"ays. 

MY  WANDERINGS.— Henry  Clay  Barnabee.  Chappie 
Publishing  Company,  Limited.    Boston. 


ever  they  occur  to  the  recollection  of  the  author.  Thf 
casualness  of  their  entrance  into  the  narrative,  as  wel 
as  their  naive  behavior  after  arriving,  may  be  said  to  bi 
an  integral  part  of  their  charm. 

Of  Mr.  Barnabee's  courage  under  misfortunes  of  man) 
sorts,  and  especially  in  the  face  of  heart-breaking  finan 
cial  losses,  the  world,  which  loves  the  genial  man.  ii 
well  aware.  He  has  never,  bis  associates  insist,  con 
fessed  to  being  conquered,  or  even  battled,  by  adversity 
It  is  this  staunch,  unquenchable  spirit — partly,  no  doubt 
a  New  England  inheritance — which  so  signally  endeareij 
him  to  his  co-workers  and  friends.  This,  of  course,  i; 
not  hinted  at  in  the  story  which  Mr.  Barnabee  here  give;! 
to    the    world;    but    it    explains    nnieti    of    the    constan 


SIGXOR    \-.\V.\RRO 


friendliness  at  which  he  seems  to  marvel,  and  for  whicj 
he  is  so  grateful.  I  am  sure  it  has  had  large  part  1 
preserving  to  him  his  boyish  spirit  and  his  unfailln 
cheerfulness.  If  one  wished  to  moralize  in  this  connei 
tion,  which  one,  of  course,  would  never  dare  to  do, 
might  be  said  that  influences  do  thus  react  upon  eac 
other,  in  this  best  of  all  possible  worlds. 

The  volume  is  a  handsome  one  of  more  than  four  liui 
dred  and  fifty  pages,  fully  illustrated  with  photograph 
each  page  having  its  share  in  revealing  the  kindly  ma 
who  wrote  il,  in  this,  his  eightieth  year,  lili;!. 

WAGNER'S  PARSIFAL,  75  cents;  WAGNER'S  TRI! 
TAN  AND  ISOLDE,  75  cents.— As  retold  by  Ollvf 
lluckel.    Thomas  Y.  Crowell  and  Company,  New  York. 

These  handsome  little  volumes  will  be  chosen  as  glfi 
to  musical  friends  by  luany  persons  in  search  of  tl 
"suitable,"  for  they  are  eminently  valuable  additions  i 
the  library.  Dr.  Huckel  has  done  Wagfier's  stories  l"' 
strong  and  graceful  English  verse;  such  vivid  poetry 
it,  indeed,  that  in  reading  it  one  experiences  again  tl 
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For  the  Season  1914-15 

Concert  Direction  M.  H.  HANSON,  437  Fifth  Avenue,  New  York  City 

Offers  to  Managers  and  Clubs  of  the  Pacific  Coast 

A  Remarkable  Array  of  the  World's  Greatest  Artists 

For  all  of  whom  bookings  are  already  being  made.     The  list  includes  four  names  of  American   artists  who   have  won  greatest   possible 

fame  in  Europe.     Two  of  whom  hail  from  the  Pacific  Coast. 

MRS.  KING  CLARK,  from  Tacoma  MR.  ARTHUR  ALEXANDER,  from  Los  Angeles 

FOR  RATES,  ETC.,  APPLY  DIRECT  TO  US. 


"Signor  Ferruccio  Busoni" 

HERR   WILLY    BURMESTER— Universally    acknowledged    to    l.c 

(Germany's  gTLatcst   \inlinist. 
PROF.   MAX   PAUER— Who  already  is  engaged   with   the   Boston 

Symphony  and  New  York  Philharmonic  (jrchestra. 
MRS.  A.  H.  H.  BEACH — The  greatest  living  woman  composer.     In 

piano  and  song  recitals  of  her  own  works. 
MISS  NORAH  DREWETT— The  piani.ste  whom  Ireland  claims  as 

her  n\vn  special  mnsician. 
MISS   VIDA    LLEWELLYN— Pianiste.     .\    native    of   the    United 

States  of  .\nierica.  who  appeared  with  distinguished  success 

with  must  of  tlie  (ierman  Orchestras. 
HERR  RUDOLF  BERGER— Leading  Heroic  Tenor  of  the   BerHn 

Royal  (  )pera.     Dehut  Metropolitan  Opera  House,  New  V..rk 

City.  Kef)ruary  11,  1914  (as  ( Mello — in  Italian). 
ARTHUR  ALEXANDER— Paris'  famous  tenor,  singing  to  his  ..wii 

piani  I  acci  mipaniment. 
MRS.  KING  CLARK  (Maud  Oakley)— Berlin  Mezzo  Soprano. 
MLLE.  ALICE  VERLE^l'rima  Donna   I'aris  Grand  and  Comique 

Opera.     Monte  Carlo,  Brussels,  Covent  C.arden.     Called  the 

French  Tetrazzini. 


Our  1914-15  List 


BARONESS  SIGNE  VON  RAPPE— I'rima  Donna  Stockh.dm  and 
Vienna  (Jpera  Houses  and  of  Beecham's  Covent  (iarden 
Festival.  Oratorio  and  Recitals  in  all  languages.  Famous 
as  an  Exponent  of  Bach. 


And  We  Have  the  Honor  to  Again  Present  Our  Stars 

of  the  Present  Season: 

MME.  RAPPOLD-BERGER— I'rmia  D.nina  Metropolitan  Opera 
House,  New  York. 

MISS  HELEN  STANLEY— Leading  Prima  Donna  Montreal  (Jpera 
Company  and  last  season  Chicago  Opera  Company. 

MRS.  LUELLA  OHRMAN— Chicago's  Greatest  .Soprano. 

THEODORE  HARRISON— For  three  seasons  principal  l)aritone  of 
Siegfried  Ochs'  Bach  Fe.stivals,  Berlin,  and  Win.  .Mengel- 
berg's  Festival,  Amsterdam.  Already  retained  by  the  New 
York  Oratorio  Society  to  create  the  baritone  part  in  the 
new  work  by  Fritz  Delius  to  be  gi\en  in  the  Spring,  1915. 

MISS  MYRTYLE  ELVYN  America's  Leading  Pianiste. 


Coming  Home  Next  Fall  to  Tour  United 
States  from  Coast  to  Coast 

Arthur  Alexander 

Formerly  of  Los  Angeles  and  Portland,  Ore.  Mr. 
Alexander  will  give  his  unique,  uncomparable  Song  Re- 
citals, playing  his  own  accompaniments  on  the  pianoforte. 

Mr.  Alexander  who  has  amazed  Paris,  London  and 
Berlin  (he  never  sings  in  the  provinces)  by  his  wonderful 
work — being  doubtlessly  one  of  the  very  greatest  expon- 
ents of  all  times  of  his  art — is  equally  at  home  in  the  sing- 
ing of  Lieder  and  Ballads  of  all  nations.  He  is  proud  of 
the  fact  that  the  people  of  Paris,  in  whose  midst  he  sings 
and  teaches,  claim  him  as  one  of  their  own  and  that  highly 
advanced  artists  go  to  him,  the  Californian,  for  tuition. 

Mr.  Alexander  will  be  available  for  engagements  from 
October,  1914  to  June,  1915. 


Sole  Direction  Concert  Direction  M.  H.  Hanson 
437  Fifth  Avenue,  New  York  City 


»l'l'l,\     niRECT   TO    HK.VOQl.VRTKRS 

WE  HANDLE  THI.S   TOLR   OURSELVES 


The    Concert   Direction  M.  H.  HANSON 

437  Fifth  Avenue 

New  York  City 

Has  the  honor  to  announce  that  they  will  direct  the  first 

Recital  Tour  of  Her  Home  Country 

(  )f 

THE  FAMOUS  MEZZO-SOPRANO 

Mrs.  King  Clark 

(Now  of  Berlin) 


Mrs.  King  Clark  (nee  Maude  Oakley)  is  regarded  as 
one  of  his  most  brilliant  pupils  by  her  husband,  the  famous 
voice  teacher,  Frank  King  Clark. 


Mrs.Clark  is  available  for  Recitals,  Concerts  and  Oratorios. 


Specimens   of   Recital   Programmes,   and   all   other   details 

obtainable  by  applying  direct  to  the  New  York 

Office  of  M.  H.  Hanson 
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REVIEWS  OF  BOOKS. 

(Conllnued  from  Phk''  !'■•' 
eiiiutlons  rnRondcrt'd  while  lu-arlng  anil  seeliiK  the  niu- 
gli'drumns  pcrforincd  And  more,  for  the  Imagination 
hn.4  full  play,  unhampered  by  any  outer  visible  and  au- 
dible element.  Dr.  Iluckel  has  had  very  unusual  oppor- 
tunities for  breathing,  so  to  speak,  the  atmosphere  of 
Hayreuth.  under  rondltions  enjoyed  perhaps  by  no  other 
writer.  These  two  volumes  are  the  latest  of  a  series  so 
far  numbering  nine.  They  are  bound  in  red  and  gold, 
printed  on  l)eaullful  paper  of  a  deep  eream  tint,  with 
red-letter  Initials  and  titles:  in  all  tine  examples  of 
book-making  at  a  price  extremely  moderate. 

IN  MUSIC  LAND.— <ieorge  P.  Upton.  Browne.  Howell 
and  Company,  Chicago. 

In  the  pleasant  guise  of  fifteen  "fireside  stories"  this 
veteran  writer  of  musical  books  has  prepared  informa- 
tion about  music  for  the  delectation  of  children. 

For  example,  the  lirst  "evening"  is  devoted  to  Johann 
Sebastian  Bach.  His  boyhood,  his  family,  his  early 
studies,  certain  anecdotes — requiring,  be  it  stated,  less 
than  the  usual  saline  accompaniment  for  belief — and  his 
rise  to  greatness,  are  entertainingly  treated,  in  a  way  to 
enchain  the  attention  of  young  people  and  to  cause 
them  to  anticipate  with  eagerness  the  next  "story," 
Naturally,  the  Mozart  chapter  Is  especially  enthralling; 
and  it  can  be  confidently  asserted  that  no  young  musi- 
cian will  be  able  to  resist  the  delights  of  the  Liszt  story, 

\  schedule  of  the  emotional  character  of  the  different 
instruments  employed  in  an  orchestra,  which  has  been 
prepared  by  .Mr.  Louis  KIson.  the  well-known  authority, 
is  a  valuable  addition  to  .Mr.  Upton's  book,  in  particular 
to  children  who  hear  orchestral  music  whenever  oppor- 
tunity offers.  As  a  gift  to  students,  and  to  teachers,  who 
might  pick  up  many  a  hint,  of  use  in  their  constant  de- 
sire to  develop  their  pupils  in  every  way.  this  book  will 
be  welcome.  It  is  educational,  while  lacking  pedantry. 
The  dictionary  of  terms  would  better  have  been  omitted, 
however,  as  errors  and  mis-translations  occur.  These 
will  iirnliatily  he  corrected  in  a  second  edition. 


HOW  THE  PIANO  CAiVIE  TO  BE.— EUye  Howell 
Glover.    Browne.  Howell  Company,  Chicago.    50  cents 

This  unpretentious  treatise  on  the  origin  and  history 
of  the  piano  contains  real  information,  and  numerous 
Illustrations,  some  of  which  have  not  been  given  else- 
where, and  which  are  of  value  to  the  student  in  many 
ways.  From  the  harp  of  the  Bible  history  to  the  grand 
Fianotorte  of  the  year  of  our  Lord.  1913,  the  evolution 
of  our  beloved  instrument  is  studied.  The  book  is  writ- 
ten m  a  simple  style,  and  the  illustrations  are  nearly  as 
yaluable  as  the  text  in  fixing  on  the  youthful  memory 
the  information  set  forth.  This,  as  well  as  Mr  Upton's 
more  comprehensive  volume,  is  eminently  a  desirable 

TWENTY   MODERN   PIECES  FOR  THE  ORGAN.-J 

*  ischer  and  Brother,  New  York.    $2.40 

A  collection  of  superb  pieces  for  pedal  organ,  by  Saint- 
Saens.  Cesar  Franck,  DIndy,  Boellman,  Gigout  Boss 
Pierne  Boulay,  Catherine  and  Busser,  besides  'one  by 
Handel  Tborley,  who  at  one  time  was  organist  at  one 
hL.r  ''^""^«^  here,  while  in  California  in  search  of 
health,  which  he,  happily,  found. 

The  morceaux  in  this  collection  are  of  surpassing 
value  in  every  case,  which  can  scarcely  be  declared  of 
all  collections.  They  are,  of  course,  of  the  modern 
French  school.  Saint-Saens  is  represented  by  no  less 
than  four  compositions,  and  Cesar  Franck  by  the  lame 
number.  Mr.  Thorley's  Canzona,  while  perhaps  the  least 
exigent  of  the  pieces,  is  by  no  means  the  least  interest- 
ing or  worthy.  Every  number  will  be  welcome  in  the 
epertoiro  of  the  experienced  organist. 

;      'rPOSITlONS    FOR    THE    ORGAN     BY    MODERN 

■■•     "ERS. — J.  Fischer  and  Brothers.  .\ew  York      $100 

ity-five  pieces,  including  several  fine  ones  tor  the 


combination  of  the  organ  with  other  instruments,  are 
comprised  in  this  noteworthy  collection,  which  is  edited 
by  Herr  .lohannes  Diebold,  and  has  the  approval  of  His 
Holiness.  Pope  Pius  X.  While  many  of  the  pieces  are  in 
strictly  classic  fonn — Prelude  and  Fugue,  Canon  and  the 
like — and  some  of  these,  believe  me,  quite  inspired — 
there  are  many  also  of  less  formal  character  and  of 
more  emotional  content.  From  the  first  piece  to  the 
last  they  will  be  a  source  of  pleasure  to  organists,  who 
are  constantly  alert  to  discover  dignified  and  beautiful 
works  for  church  and  recital,  A  splendid,  though  dis- 
creet toccata  by  Mr.  William  Middelschulte  of  Chicago 
is  given  honored  iilace.  An  OfTertoire  by  Mr.  Frank 
Ward,  organist  of  Columbia  University  and  of  Trinity 
Church.  New  York;  an  Aria  by  Mr.  Gaston  Dethier  of 
New  York:  a  Meditation  by  Signor  Guiseppe  Ferrata,  a 
Pennsylvania  composer  now  coming  into  unusual  promi- 
nence, and  a  Cortege  by  Mr.  Russell  King  Miller  of 
Philadelphia  are  included  in  this  cosmopolitan  collec- 
tion.   Organists  will  do  well  to  examine  the  book. 

TWENTY-FOUR  STUDIES  FOR  THE  VIOLIN.— Jo- 
hann Slunicko.    .1.  Fischer  and  Brothers.  New  York. 

These  unusually  useful  studies  are  the  latest  opus  of 
the  famous  Hungarian  pedagogue  and  composer,  who 
has  no  less  than  fifty  other  works  to  his  credit.  They 
furnish  a  well-considered  addition  to  the  library  of 
American  violin  instructors.  European  teachers  have 
already  given  them  hearty  approval.  Foreign  critics, 
also,  have  become  enthusiastic  in  their  cause.  They  are. 
with  one  exception,  purely  technical  studies:  the  excep- 
tion proving  to  be  an  attractive  melody  for  the  G  string 
with  accompaniment  of  piano. 


IN  QUEST  OF  TRUTH.— C.  H.  McCurrie.  Alameda 
Music  Company. 

.^  captivating  cantata  for  children  and  young  people 
a  little  older  than  those  we  call  children.     It  abounds 


IIERUKKT    Rll.l'n 
Cello  VtrtuoMO  and  Teacher 


with  refined,  melodious  and  stirring  songs,  and  is  sus- 
ceptible of  entirely  successful  performance  by  schools 
or  other  organizations  of  young  folk.  The  poems  are  by 
Mr.  Charles  Keeler.  and  upon  their  musical  setting  Mr 
McCurrie  has  lavished  his  truly  remarkable  melodic  gift 
The  choruses  are  all  sung  in  unison,  a  well-written 
piano  accompaniment  furnishing  the  required  harmonic 
fullness.  This  arrangement  lessens  by  quite  halt  the 
labor  of  preparation,  by  obviating  the  difliculty  of  part- 
singing  for  inexperienced  singers,  and  so  reducing  by 
many  the  number  of  rehearsals  necessary  to  a  nroner 
presentation.  ^ 

The  cantata  has  already  been  triumphantly  given  and 
wi  1  make  hosts  of  friends  in  quarters  where  simple  but 
enlivening  music  and  unaffected,  expressive  verse  are 
appreciated.  There  is  an  effective  overture  of  real  pur- 
f»„'fof°  °  ="ffl^i''nt  length;  and  the  story,  without  os- 
tentation, points  a  pretty  and  easily  comprehended 
moral,  believe  there  are  parts  written  for  a  small  or- 
chestra (If  more  than  the  piano  accompaniment  should 
lishe?""*"  ""''"'  ™^^'  ^^  '"''"'^'^  f"™  ♦'^'^  ""b 

INTERMEDIATE  AND  ADVANCED  TFrHwinnc 
FOR  PIANOFORTE. -F.  Addison  Porter  Arthn^P 
Schmidt.  Boston.     $1.50.  «iuiur    f. 

There  are  several  original  and  many  useful  exercises 

Ution'l  "!;!:■  P».'>"'-"'°«.,.a.ul  no  time  is  lost  invain  repe 

"■>'&   li   111,     da  a   Doy  oi    niv   ac'niiaintani->o 

^xer'cTs'e'  w^'th  whi  V'"^  ^^""'^  *"  ^'  """'^  of'oTdsZol 
nn^^  I  J"  ^^  'f;  "hich  Students  of  our  mothers'  dav  were 
punished,      "They   didn't   give   a   fellow    credit    for   ai'y 


sense,  did  they?    They  told  you  everything  twenty  time 
over,     Geel     Must  have  been  deadly!" 

.And  deadly  indeed  it  must  have  been.  j 

Now,  Mr.  Porter  presupposes  human  intelligence  oi 
the  part  of  his  students,  and,  having  stated  a  matte' 
once,  with  perfect  clearness,  he  passes  on  to  the  uex ! 
thing  in  hand.  There  is  more  real  heli) — it  is  delibei' 
ately  hereby  declared — for  a  student,  in  these  eight>i 
two  pages,  than  in  some  exhaustive  and  exhaustin] 
weighty  tomes  in  vogue  even  in  this  present  day — tome  I 
that  we  all  know"  of,  and,  knowing,  shun.  j 

VENICE. —  Florence  Newell  Barbour.  Arthur  I' 
Schmidt.  Boston.     $1.25.  .  I 

In  these  five  agreeable,  graceful  and  easy  pieces  fo' 
the  piano  the  composer  has  presented  a  suite  which  i| 
likely  to  become  very  popular  with  players,  towards  th  I 
end  of  the  second  year  of  their  study.  They  are  a  set  c 
sketches  with  a  somewhat  pronounced  Italian  flavor,  a| 
the  title  demands,  and  very  tasteful,  melodious  and  con  i 
fortable  to  the  hand.  Most  players,  young  and  olde.' 
enjoy  a  series  of  connected  interest.  "Venice"  is  jus 
oft    the    press. 

CHILD-LAND  IN  SONG  AND  RHYTH M.— Florenc 
Newell  Barbour.    Arthur  P.  Schmidt,  Boston.     $1.00. 

A  set  of  tiny  descriptive  songs  for  mothers  and  chi ' 
dren,  and  for  kindergartens.     The  ordinary  happening! 
of  every-day  life  at  home  and  in  the  street  are  mad  i 
musical  and  poetic — taken,  as  it  may  be  said,  out  of  th ' 
commonplace  and  given  a  musical  meaning.     Even  cal ' 
ing  the  butcher  on  the  telephone  is  given  a  significanc  | 
not  wholly  connected  with  chops.    The  songs  are  of  th ' 
utmost  simplicity,  and  make  small  demands  on  the  piat! 
ist,   yet    they   entirely    miss   triviality.      They    will    hel 
many  an  hour  to  pass  pleasantly.     There  are  few  task 
more  difficult,  as  all  who  have  made  the  attemiu   wi 
agree,    than    to    write    perfectly    simple,    yet   thoriniiilii 
artistic  music! 

A  LUTE  OF  JADE, — Gene  Branscombe.  Arthur  I 
Schmidt,  Boston.     $1.00. 

Miss  Branscombe  is  sure  to  receive  much  comni^ ml 
tion  for  her  new  song  cycle,  which  maintains  her  nimi 
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tion   for  a  certain   individuality,   while  this   is   hen-  . 
pressed  along  lines  not  heretofore  employed  bv  hcr. 

The  poems  are  freely  translated  from  Vlllth' and  ixr 
Century  Chinese  verse  by  L.  Cranmer-Byng.  and  bi u 
witness  to  the  culture  of  that  wonderful  nation  at  a  liiii 
when  the  rest  of  the  world  was  engaged  in  other  piii 
suits  than  the  making  of  deathless  verse! 

In  the  cycle  Miss  Branscombe  has  not  too  obviousi: 
employed  the  Chinese  scale  for  her  color.  She  attain 
her  oriental  atmosphere  in  other  and  cleverer  ways,  am 
further  enhances  her  reputation  for  harmonic  distinc 
tion.  The  sincerity  of  her  utterances  has  heretofore  ar 
pealed  to  singers,  and  will  do  so  no  less  in  the  case  o 
the  Lute  of  Jade.  The  cycle  is  published  for  both  big! 
and  low  voices. 

GOLD. —  Stewart  Edward  White.  Doubleday.  Pag 
and  Company.  Garden  City.  N.  Y. 

"Gold"  is  certainly  not  a  musical  treatise,  nor  is  it 
novel  with  music  for  its  chief  theme.  It  is.  however, 
book  of  such  interest  to  Californians  (and  many  of  ou 
most  successful  musicians  are  daughters  and  grant 
daughters  of  the  argonauts  around  whom  the  story  i 
written)  that  its  review  comes  in  here  with  considerabl 
appropriateness. 

It  is.  also,  curious  to  note  that  a  song  had  much  to  d  ■ 
with  the  early  gold  rush.     "Oh.  Susannah"  was,  so  t  ' 
speak,  the  informally  official  song  of  the  "forty-niners,  r 
It  was  the  popular,  commonplace  ditty  of  the  time,  an 
from  every  stage  in  the  Eastern  cities,  on  the  street  coi 
ners,    in    restaurants    and    in    hotels    it    was    sung   an 
played    and    whistled    with    the   utmost    fervor.     At  it 
sound   audiences  cheered  and  went  mad!     Throughon 
the  early  days  in  California,  as  \vell.  this  transplante 
song  was  a  sort  of  open  sesame  to  good  fellowshli)  an 
friendliness. 
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A  Strad— or  Amati  violin  is  PRICELESS 
today— for  it  cannot  be  duplicated— its  maker 
having  passed  away.  Equally  priceless  would 
be  the 

Piano 

today  were  its  makers  gone. 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal!  Immortal  also  is  the 
tone  of  a  Mason  &  Hamlin  Grand — the  bewitching  resonance  of  which  is  held  in  captivity 
for  all  time,  by  the  "Tension  Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands 


f. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in  Christendom  (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $900  to  $1800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive,  artistic  supremacy, 
irrespective  of  cost. 

Grands  in  three  sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  En  Iran  ce* 

135-153  Ke«niy  and  217-225  Sutter  Sts. 
Victor  Talking  Machinet 


,^ry        Oakland— 510  12tli  and  1105  Washington 
^^*  San  Jose — 117  South  First 

Sheet  Music 


CHRISTINE  MILLER 


Contralto 


"The  first  American  Contralto  in  the  concert  field." 

— Glenn  DillardQunn  in  the  Chicago  Tribune,  Feb.  21,  1913. 

H.  T.  Finck  in  the  N.  Y.  Evening  Post,  Dec.  27,  1912, 
says:  "Her  voice  is  true  and  sympathetic,  and  she 
knows  how  to  sing." 

"She  is  without  doubt  one  of  the  greatest  artists 
and  the  possessor  of  one  of  the  lovliest  voices  on  the 
American  concert  stage  today." — J.  McClure  Bellows 
in  the  St.  Paul  Pioneer  Press.  Feb.  26,  1913. 

"High  praise  must  go  to  petite  Christine  Miller, 
ycleped  'The  Little  Giantess.'  She  is  splendid  in 
choicity  of  diction,  strength  of  technique  and  power 
of  interpretation, — a  finished  artist." — Cincinnati  Com- 
mercial Tribune. 


Management 

Haensel  &  Jones 


Aeolian  Hall 


New  York  City 
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EMLYN  LEWYS. 


\immR  our  lociil  plaiiisls  ami  teachers,  Emlyn  Lewys 
has  atlra.leil  favorable  iiotlie,  not  only  on  account  of 
llie  exiellenie  of  his  plaviuK.  but  also  on  account  of  the 
results  of  bis  leachinK.  ITlor  to  coming  to  this  city. 
Mr  Lewvs  had  charge  of  the  Virgil  Piano  School  of 
London  "where,  during  a  period  of  live  years,  he  save 
Instruction  to  nearly  .iOO  private  pupils,  among  whom 
were  nianv  well  known  teachers  and  public  players. 
Several  of  the  most  distinguished  musicians  In  England 
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done  wonders  but  there  exists  still  more  than  that.  The 
most  highly  developed  artistic  ability  is  hers,  and  it  be- 
trays Itself  at  every  turu.  Her  tone  effects  and  general 
stvie  of  playing,  especially  the  singing  tones,  are  far  in 
advance  of  her  years,  and  bear  the  finish  of  an  artist. 
It  is  an  exquisite  pleasure  to  listen  to  her." 
%% 

N.  PERSONNE. 


look  special  courses  of  instruction  with  him  in  piano 
technic.  notably  Dr.  Henry  Hiles.  Professor  of  Music  at 
Manchester  University;  H.  A.  Balfour,  organist  at  Royal 
Albert  Hall:  Brice  Gordon  Kingsley.  assistant  organist 
at  St.  Paul's  Cathedral,  and  H.  C.  Perrin.  organist  of 
Canterbury  Cathedral.  The  daughters  of  Dr.  Hiles,  Sir 
John  Stainer  and  Dr.  Charles  Vincent  were  among  his 
pupils.  All  of  which  speaks  volumes  for  Mr.  Lewys' 
standing  in  his  special  line,  the  correction  of  faulty 
technic. 

Prominent  players  brought  out  by  Mr.  Lewys  were: 
Miss  Ida  Rubinstein.  Mrs.  Halket  Halkett,  Miss  Mary 
Carrington.  P.  C.  Cater  and  Mr.  Kingsley.  Miss  Rubin- 
stein. Miss  Carrington  and  Mr.  Cater,  besides  giving  re 
citals  in  London,  also  toured  the  Provinces  with  great 
success.  Mr.  Kingsley  has  recently  toured  in  the  United 
States  and  Canada  as  pianist  and  lecturer.  Mr.  Lewys 
is  an  advocate  of  the  use  of  the  Practice  Clavier,  not 
only  in  elementary  technical  instruction  and  for  the  cor- 
rection of  detective  technic,  but  also  for  mastering  tech 
nical  difficulties  generally.  As  most  of  the  leading  plan 
ists  of  the  world  have  endorsed  the  instrument  for  thn 
above  purposes  in  the  most  emphatic  language,  it  is 
surprising  that  it  has  not  yet  come  into  general  use. 
Mr.  Lewys  claims  that  with  its  aid  the  work  of  master- 
ing the  art  of  piano  playing  can,  in  the  majority  of 
cases,  be  shortened  by  one  half,  the  work  of  six  years 
being  easily  accomplished  in  three,  and  that  in  many 
cases  students  can  be  made  acceptable  players  who 
under  ordinary  methods  could  never  become  such.  Thn 
accomplishments  of  Miss  Carrington  are  a  case  in  point. 
She  received  her  entire  instruction  from  Mr.  Lewys  and, 
after  three  years'  work,  gave  a  recital  before  the  Teach- 
ers' Session  at  the  Virgil  Piano  School  that  was  so  pro- 
nounced a  success  that  by  general  request  she  was 
called  upon  to  repeat  it.    The  stage  of  advancement  she 
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had  attained  may  be  judged  by  the  fact  that  Beetho- 
ven's Variations  was  included  in  the  program. 

Miss  Carrington  played  in  San  Francisco  a  few  years 
ago.  Of  her  performance  the  Dramatic  News  published 
the  following: 

"It  is  no  exaggeration  to  say  that  Miss  Mary  Carring- 
ton gave  the  most  satisfactory  and  impressive  recita- 
tion that  has  been  heard  here  outside  of  the  world 
known  professionals.  She  has  been  a  student  with  Mr. 
-:tilyn  Lewys  tor  five  years  and  her  attainments  reflect 
"e  highest  praise  upon  both  master  and  pupil.  Miss 
Oarrington's  close  application  and  student  quality  have 


.■\mong  the  teachers  whose  influence  in  San  Francisco 
has  been  felt  vigorously  in  the  vocal  field  is  N.  Per- 
Sonne,  whose  success  with  pupils  has  been  as  marked  as 
it  has  been  beneficent.  He  has  been  bold  to  inaugurate 
a  scheme  whereby  the  musical  public  can  find  out  tor 
itself  just  what  he  is  able  to  accomplish  with  his  pupils 
by  giving  recitals  regularly  and  disclosing  the  work  of 
his  students  from  the  time  they  begin  study  with  him. 
"By  their  fruits  ye  shall  know  them."  is  Mr.  Per?onne's 
motto  and  he  does  not  hesitate  to  permit  the  public  to 
scrutinize  at  first  hand  his  progress  with  his  vocal  pu- 
pils. Mr.  Personne  believes  that  only  in  this  manner 
can  the  general  public  come  to  a  determination  regard- 
ing the  claims  of  the  teacher,  and  so.  by  placing  the  be- 
ginner before  the  public,  and  repeating  from  time  to 
time  his  or  her  appearances,  the  course  of  the  student 
upward  in  the  difficult  art  of  singing  can  be  discerned. 
That  he  is  a  competent  instructor  of  the  first  rank  has 
been  amply  shown  by  his  pupils,  several  of  whom 
already,  have  been  successfully  launched  in  professional 
lite  both  in  Europe  and  America  and  are  reflecting  great 
credit  on  the  natural  methods  of  tone  production  which 
Mr.  Personne  imparts:  particularly  his  skill  in  "re- 
leasing" the  voice  so  that  it  soars  upward  serenely. 

Mr.  Personne's  qualifications  to  teach  are  numerous. 
After  extensive  study  in  Germany  (where  he  not  only 
devoted  himself  to  the  vocal  art,  but  to  instrumental 
music  and  theory  and  history)  he  went  to  Italy  where  he 
put   himself   under   the   tutelage   of   Vincenzo    Sabatini 
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kntiwn  Beringer  Musical  Club  is  one  of  the  rei 
achieved  by  the  Beringer  Conservatory  of  Music, 
Professor  and  Madame  Joseph  Beringer,  the  founder 
this  institution,  have  every  reason  to  be  extrei 
proud  of  this  organization,  which  has  firmly  establls 
itself  through  its  artistic  concerts  given  periodicallj 
the  efficient  members  of  the  Club,  The  Club  has  la 
appeared  in  Napa,  Santa  Rosa,  Vallejo  and  Son 
City,  and  will  give  its  twenty-ninth  concert  next  mti 
in  this  city.  Any  music  school  that  is  able  to  prei 
such   students  as  those  comprising  the   Beringer  W 


from  whom  he  has  a  letter  of  enthusiastic  endorsement 
and  recommendation.  Among  professional  singers  who 
studied  with  Mr.  Personne  are  the  following:  Elizabeth 
Castor.  Dolly  Lachre.  Raul  Koslowsky  and  Heinrich  Vog- 
elsang in  grand  opera  in  Germany.  Bothilda  Holmquist. 
concert  singer,  Boston,  and  Charles  Rondeau,  comic 
opera.  New  York.  Of  his  San  Francisco  pupils  Miss 
Jennie  Mai  was  a  \'ery  successful  member  of  the  Tivoli 
Opera  Company.  A  number  of  his  San  Francisco  pupils 
are  touring  America  or  other  parts  of  the  world  as  vau- 
deville singers,  among  whom  may  be  mentioned  Carrie 
Luther  Boren.  Hazel  Miller,  Edith  Mote,  Viola  Lawson 
Farrell.  etc. 


MISS  ELIZABETH  SIMPSON. 


Miss  Elizabeth  Simpson,  pianist,  lecturer  and  teacher, 
is  enjoying  a  busy  and  successful  season.  Miss  Simp- 
son's activities  as  a  teacher  are  much  in  demand,  and 
she  has  studios  in  San  Francisco.  Oakland  and  Berkeley, 
besides  her  work  as  head  of  the  pianoforte  department 
in  the  California  Institute  of  Musical  Art.  Miss  Simpson 
is  also  in  great  demand  as  a  lecturer,  and  a  very  suc- 
cessful course  of  lecture  recitals  on  the  appreciation  of 
music  is  now  being  given  by  her  in  San  Francisco  under 
the  auspices  of  the  Channing  Auxiliary.  Miss  Simpson 
has  developed  a  goodly  number  of  artist  pupils  of  rare 
gifts,  and  the  frequent  recitals  of  these  talented  young 
pianists  are  distinct  musical  events  and  reflect  great 
credit,  not  only  on  Miss  Simpson's  teaching  ability,  but 
also  upon  the  community  that  produces  such  talent. 
%\ 


THE    BERINGER   CONSERVATORY    OF    MUSIC. 

The  Beringer  Conservatory  of  Music,  estaiblished 
since  1836.  has  been  since  its  foundation  a  potent  factor 
in  uplifting  music  in  this  city.  The  school  has  also 
been  well  managed,  and  both  from  an  artistic  and  finan- 
cial standpoint  has  been  highly   successful.     The   well 
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cal  Club  may  well  be  recommended  by  the  m 
scientious  people.     The  methods  of  instruction 
the  Beringer  Conservatory  of  Music  are  most   > 
and  have  led  to  the  affiliation  w-ith  the  Ursulinn 
at   Santa  Rosa,  of  which  institution   Professor 
dame   Joseph   Beringer  are   also   the   musical   il 
Two  former  members  of  the  Beringer  Musical 
now  in  Europe.     Miss  Viola  Jurgens  is  filling  an 
ment  as  prima  donna  soprano  in  Bohemia,  and  .\ 
Patterson  Wessitsh  is  on  the  eve  of  her  debut 
opera  in  Italy. 


THE  AMERICAN   SCHOOL   OF  OPERA. 


Directors  Paul  Steindorfl  and  Will  F.  Rochester  ok 
American  School  of  Opera,  together  with  the  exceW 
faculty  of  that   institution,   are   kept   busy   at   all  liU 
drilling  the  big  classes  that  have  already  enrolled  ulj 
their  banner.  For  the  winter  season  this  excellent  S(H 
announces  special  courses  at  special  rates,  whereiri 
scholar  may  select  what  studies  are  specially  desiredh 
the  fee  is  arranged  accordingly.     It  has  been  found  I 
many  pupils  that  come  to  the  school  wish  prepart 
along  special  lines,  and  do  not  care  to  spend  the 
studying  a  number  of  the  branches  which  are  four 
the   regular   curriculum   of   the   college,   and   with  t 
studies  eliminated   more  time  and  attention  can  bi 
voted  to   the  chosen   work  of  the  student.     Either 
Rochester  or  Mr.  Steindorff  are  in  daily  attendant! 
the  office  of  the  school,  in  the  German  House  at  ' 
and  Polk  streets,  and  are  prepared  to  explain  just  ' 
system  is  in  their  judgment  best  for  prospective  pil 
Preparations  are  already  under  way  for  the  second 
lie  performance  of  the  students  of  this  school,  altb 
the  success  of  the  first  entertainment  given  is  still  1 


in  the  minds  of  those  who  had  the  good  fortune! 
ness  it.    Indefatigable  w^ork  by  all  concerned  is  Of 
motto  of  this  institution  which  has  already 
success  beyond  all  e\|iectations. 
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iEGORY    WESTERN    STATES   CONSERVATORIES. 


HOWARD   E.   PRATT. 


iPon  another  page  in  this  issue  will  be  found  a  page 
ertisement  of  the  "Adolph  Gregory  Western  States 
(servatories,"  of  which  the  Oakland  Conservatory  of 
[lie  is  the  main  and  executive  office,  with  .\dolph 
[gory  as  the  head  of  this  immense  institution.  That 
enterprise  is  not  only  an  entirely  original  idea  con- 
led  and  skillfully  executed  by  Mr.  Gregory,  who  is 
I'lever  a  business  executive  as  he  is  a  musician  and 
■her.  may  be  better  understood  after  reading  the 
sequent  remarks  concerning  the  organization  of 
le  music  schools.  Mr.  Gregory  has  been  residing  on 
Pacltic  Coast  (British  Columbia,  Washington  and 
fornial.  during  the  last  twenty-five  years.  He  has 
1  active  in  San  Francisco  and  Oakland  since  1S91, 
uore  than  halt  of  that  time.  During  these  twenty- 
years,  while  he  has  conducted  successful  music 
lols  in  the  far  West,  he  has  graduated  not  less  than 
thousand  able  students.  Of  these  10,000  students 
■e  are  now  active  as  efficient  teachers  in  all  parts  of 
western  half  of  America  at  least  three  hundred. 
.'  It  was  Mr.  Gregory's  brilliant  idea  to  utilize  the 
lence  and  efficiency  of  these  three  hundred  able 
■hers  in  various  parts  of  the  country  and  in  some 
affiliate  with  them  in  an  endeavor  to  extend  the 
king  ability  of  the  Oakland  Conservatory  of  Music, 
■n  broaching  this  subject  to  his  three  hundred  loyal 
iples  Mr.  Gregory  found  a  ready  response,,  and  all  of 
n  were  eager  to  meet  him  half  way  in  his  endeavor 
'stablish  branches  of  the  Western  States  Conserva- 
ps  in  every  important  city  of  the  intermediate  States 
Veen  Chicago  and  the  Pacific  Coast, 
lie  principle  that  appealed  most  to  Mr.  Gregory  in 
idea  was  that  all  these  three  hundred  pupils  taught 
mode  of  instruction — or  method,  as  it  is  usually 
;ied.  So  that  anyone  studying  with  any  of  these 
hers  will  practically  obtain  the  same  instruction  as 
:>  or  she  were  studying  with  Mr.  Gregory  in  Oakland. 
|.le  who  may  be  compelled  to  leave  the  Oakland  Con- 


Howard  E.  Pratt,  the  well  known  tenor  soloist  and 
teacher,  has  had  reason  to  feel  gratified  with  his  suc- 
cess since  his  return  from  New  York.  He  has  estab- 
lished a  very  fine  class  of  students  which  requires  most 
of  his  time  at  present.  He  has  therefore  decided  to  con- 
centrate his  activity  upon  teaching  rather  than  public 
concert  work,  although  he  still  retains  one  or  two  re- 
sponsible positions,  such  as  choir  director  of  St.  John's 
Presbyterian  Church  in  Berkeley,  director  of  the  choral 
section  of  the  Etude  Club  of  Berkeley,  and  Director  of 
the  Sonoma  County  Oratorio  Society  of  Santa  Rosa 
where  he  rehearses  once  a  week.  The  latter  position 
he  only  accepted  because  it  is  his  desire  to  co-operate 
with  all  those  forces  who  endeavor  to  establish  a  last- 
ing musical  atmosphere  in  California,  which  will  make 
it  possible  to  create  an  array  of  choral  societies  by 
means  of  which  annual  California  Music  Festivals  may 
be  regularly  presented. 


Music  Committee  of  the  Chaminade  Ladies'  Glee  Club. 
Since  locating  in  San  Francisco  Mrs.  Le  Koy-Chase  has 
been  constantly  active  as  soloist  as  well  as  teacher,  and 
in  the  latter  capacity  she  has  enjoyed  as  much  success 
as  in  her  concert  and  church  work. 


IVIRS.   RICHARD  REES. 


MAXIMILIAN   NAVARRO. 


Among  the  most  important  work  done  during  this  year 
by  Maximilian  Navarro  must  be  mentioned  his  engage- 
ment with  the  Western  Metropolitan  Opera  Company 
which  appeared  at  the  Tivoli  during  the  six  weeks'  en- 
gagement that  stamped  it  as  a  decidedly  artistic  organi- 
zation. Mr.  Navarro  created  a  very  favorable  impres- 
sion when  he  appeared  with  Fanny  ,'Vnitua  in  Zaza 
where  he  had  quite  a  scene  in  the  first  act.  In  the  third 
act  he  appeared  as  Marco  the  servant  and  revealed  a 
very  pleasing  tenor  voice  as  well  as  satisfactory  stage 
deportment.  Both  Leoncavallo  and  his  secretary  com- 
plimented Mr.  Navarro  very  highly  upon  his  efforts  in 
this  opera.  In  the  opera  Otello  Mr.  Navarro  portrayed 
the  character  of  Roderlgo  which  was  given  to  him  at 
the  last  moment,  and  he  did  justice  to  the  role.  Aside 
from   his  operatic  work  Mr.   Navarro   sings   in   some   of 


The  numerous  concert  engagements  of  Mrs.  Richard 
Rees.  the  very  efficient  and  greatly  appreciated  soprano 
soloist,  have  been  frequently  reported  in  these  columns. 
It  is  now  appropriate  to  say  something  about  Mrs.  Rees 
as  a  teacher.  Eight  of  Mrs.  Rees'  pupils  appeared  at  a 
studio  recital  on  Sunday  afternoon.  November  30th. 
These  eight  students  were:  Miss  Camille  Brugiere, 
Miss  Louise  Stronach,  Miss  Beatrice  Becker.  Mrs.  Lucile 
Helbling.  Miss  Lea  Shary,  Miss  Helen  Clancy,  Miss 
Clara  Brune  and  Mrs.  Carrie  Moyer.  The  program  pre- 
sented on  this  occasion  was  as  follows: 

Lullaby  (Brahmsl,  Miss  Becker,  Mrs.  Helbling,  Miss 
Brugiere,  Miss  Schary;  Merrily  I  Roam  (waltz)  (Schleif- 
farth).  A  .lapanese  Love  Song  (Thomas).  Miss  Brune; 
When  Song  is  Sweet  (San  Souci),  I  Hear  You  Calling 
Me  (Marshall),  Mrs.  Moyer;  Just  a  Wearying  for  You 
(Carrie  Jacobs-Bond),  Rose  in  the  Bud  (Forster),  Mrs. 
Helbling;  A  Perfect  Day  (Carrie  Jacobs-Bond).  Lullaby 
(Gertrude  Ross).  Miss  Schary;  Voi  Che  Sapete  (Nozze 
di  Figaro)  (Mozart),  At  Parting  (Rogers),  Miss  Becker; 
A  Little  Pink  Rose  (Carrie  Jacobs-Bond),  An  Irish  Song 
(LangI,  Miss  Clancy;  Love  in  a  Rose  (Sans  Souci), 
Somewhere  a  Voice  is  Calling  (Tate),  Mattinata  (Leon- 
cavallo). Miss  Stronach;  Connais  tu  le  Pays  (Mignon) 
(A.  Thomas).  A  Bowl  of  Roses  (Clarke).  Miss  Brugiere; 
Barcarolle  (Tales  of  Hoffman)  (Offenbach),  Miss 
Becker,  Mrs.  Helbling,  Miss  Brugiere,  Miss  Schary. 

The  most  noteworthy  facts  connected  with  the  efforts 
of  these  students  were  that  the  middle  register  of 
their  voices  was  even  and  well  placed,  that  the  freedom 
of  the  upper  register  was  noted  and  all  disagreeable 
pinching  was  absent,  that  careful  training  had  secured 
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:itory  and  settle  in  some  other  part  of  the  country 
have  an  opportunity  to  continue  their  studies  with- 
change  of  method  in  any  of  the  principal  cities 
■e  branches  have  been  established.  It  required 
ity-five  years  to  establish  such  an  organization  and 
should  not  be  surprised  if  this  colossal  enterprise 
Id  develop  into  a  phase  of  conservatory  education 
h  will  enlist  the  thought  and  energy  of  other 
ators  who  have  been  sufficiently  successful  in  their 
er  to  give  to  the  world  many  efficient  musical  edu- 
rs  who  remain  loyal  to  their  original  instructor 
has  laid  the  foundation  for  their  subsequent  sue- 
In  life. 


MISS   STELLA    HOWELL. 


ss  Stella  Howell  is  one  of  the  most  successful  art- 
Jpila  of  Hugo  Mansfeldt's  and  must  be  counted  as 
of  the  most  active  players  in  this  vicinity.  In  ad- 
n  to  her  numerous  pianistic  duties  Miss  Howell 
elected  President  of  the  Mansteldt  Club  last  May 
h  is  ample  proof  of  her  popularity  among  her  col- 
ics. The  various  occasions  on  which  Miss  Howell 
'd  genuine  successes  during  the  year  just  past  in- 
'd:     Three  appearances  with  the  Mansfeldt  Club,  a 

concert  at  the  Berkeley  High  School,  a  recital  for 
Herced  Musical  Club  and  at  a  studio  recital  at  the 
eiice    of    Hugo    Mansfeldt.     On    several    occasions 

Howell  accompanied  some  of  the  successful  solo- 
and  also  played  in  ensemble  numbers  as  for  in- 
■e  with  Miss  .\lyce  Dupas  in  two  compositions  for 
pianos,  and  playing  the  accompaniments  for  Robert 
IcLure  at  the  Greek  Theatre.  Shattuck  Avenue 
I  and  at  the  High  School,  all  in  Berkeley.  Besides 
:  a  very   busy  artist,   Miss   Howell   teaches   a   fine 

of  pupils  and  the  recital  she  gave  with  her  stu- 
'  last  May  proved  that  she  is  very  competent  in 
)rofession. 


the  prominent  churches,  one  of  his  most  important  po- 
sitions having  been  at  Temple  Enianu  El. 

V* 

HERMAN  MARTONNE. 

Herman  Martonne,  the  able  violinist  and  teacher,  is 
another  of  the  recently  located  artists  who  has  estab- 
lished himself  thoroughly  in  the  good  graces  of  our 
people.  He  has  not  only  been  successful  as  a  soloist 
and  educator,  but  as  an  orchestral  director,  too,  he  has 
gained  gratifying  recognition.  In  the  latter  capacity 
he  has  appeared  before  the  San  Francisco  Musical  Club 
with  much  success.  During  November  he  conducted  the 
Bach  concerto,  and  the  Volkman  Serenade  for  string 
orchestra  on  December  ISth  and  next  month  he  will 
direct  the  Beethoven  Septet. 


FLORENCE   LE   ROY-CHASE. 


Mrs.  Florence  Le  Roy-Chase,  the  successful  American 
soprano  soloist,  has  had  considerable  experience  in 
American  concert  work.  She  sang  for  some  time  in 
church  quartet  work,  beginning  as  early  as  fourteen 
years  of  age.  She  went  to  Europe  for  study  in  her  six- 
teenth year.  She  is  a  pupil  of  Arthur  Edward  Stahl- 
schmidt.  formerly  of  London  and  now  of  New  York. 
She  made  her  public  debut  in  concert  at  the  age  of 
nineteen,  afterwards  entering  an  operatic  career.  She 
scored  a  series  of  brilliant  successes  as  Concert-Band 
Prima  Donna,  beginning  as  soloist  with  Arthur  Pryor's 
Band  at  Ashbury  Park,  N.  J.  Mrs.  Le  Roy-Chase  came 
to  San  Francisco  four  years  ago  as  prima  donna  with 
Conway's  Band,  scoring  instantaneous  success.  Upon 
accepting  Mr.  Conway's  offer.  Mrs.  Le  Roy-Chase  left 
the  position  of  soloist  at  Grace  Church,  New  York,  one 
of  the  most  coveted  and  best  paid  church  positions  in 
America.  This  distinguished  American  soprano  was  and 
is  a  member  of  many  musical  clubs  in  New  York  and 
Brooklyn,  for  four  years  being  presiding  officer  of  the 


a  concise  and  clear  enunciation.  These  are  all  ad- 
vantages which  Mrs.  Rees  reveals  in  her  own  work, 
and  that  they  are  apparent  in  her  pupils  shows  that  she 
understands  how  to  impart  knowledge.  The  studio  at 
817  Grove  Street  was  crowded  on  this  occasion,  and 
those  present  were  particularly  pleased  with  the  fact 
that  all  students  sang  on  pitch  which  was  especially 
noticeable  in  the  ensemble  numbers.  Miss  Brune,  a 
lyric  soprano,  revealed  a  brilliant  voice  and  quite  a 
professional  assurance  in  execution.  Mrs.  Moyer's  mez- 
zo-soprano showed  quite  a  pleasing  quality.  Mrs.  Hel- 
bling possesses  a  mezzo  soprano  of  fine  volume  and 
showed  many  possibilities  for  future  development.  Miss 
Schary  has  a  contralto  voice  of  unusual  depth  and  quite 
a  solid  timbre.  The  warmth  of  her  voice  was  particu- 
larly noted.  Miss  Becker,  a  lyric  soprano  of  clear 
character,  showed  unusual  temperament  and  good  artis- 
tic taste.  Miss  Clancy,  mezzo  soprano,  revealed  some- 
what of  a  dramatic  style  of  vocal  execution.  Miss 
Stronach  possesses  a  dramatic  soprano  voice  of  splen- 
did quality  and  considerable  volume.  Miss  Bruguiere 
possesses  a  contralto  voice  of  an  exquisitely  pliant 
quality  which  is  evenly  balanced.  Her  phrasing  is 
delightful  and  her  execution  shows  taste,  temperament 
and  musicianly  feeling. 


MISS   PHYLLIDA   ASHLEY. 


Among  the  best  known  of  the  younger  artists  who 
have  recently  made  their  appearance  in  the  concert  field 
of  California  must  be  included  Miss  Phyllida  Ashley, 
who  from  her  early  childhood  has  devoted  her  time  to 
the  exposition  of  the  gems  of  pianistic  literature.  Miss 
Ashley  is  a  familiar  factor  in  the  prominent  affairs  of 
our  musical  clubs  and  occasionally  appears  in  an  en- 
semble concert.  She  has  received  her  musical  educa- 
tion from  her  mother,  Mrs.  Blanche  Ashley,  and  has 
scored  a  series  of  artistic  triumphs  of  which  she  as  well 
as  her  teacher  have  every  reason  to  be  proud. 
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OTTO    RAUHUT. 

Olto  Rauhul  Is  a  violinist  ami  teuilipr  who  enjoys  an 
envlablp  repulatloii  In  this  community.  Ills  success 
may  t-asUv  be  gathered  from  the  fact  that  he  is  kept 
busy  throiiKhont  the  year  both  as  soloist  anil  instructor. 
Among  his  more  Important  engagements  during  this 
vear  mnv  lie  counted  his  playing  of  the  Third  Sonata  by 
Le  rialr  for  the  I'acillc  Musical  Society  hist  .Vprll.  his 
occagiimal  appearances  with  the  Herlnger  .Musical  Club 
where  he  recently  played  the  Wlenlawski  Romance  and 
Intemildio  by  .MondonviUe.  his  appearance  in  Sonoma 
where  he  plaved  Sonata  by  Cries.  Spanish  Dance  by 
Sarasate  and  I.lebesfreud  by  Kreisler,  and  his  appear- 
ance before  the  Forum  Club  where  he  delighted  his  audi- 
tors with  Vleiixtemps'  Fantasle  Caprice  and  Sarasates 
Spanish  Dance.  On  December  .Mh  he  gave  a  charming 
studio  recital  with  Miss  Vira  Parker,  when  he  presented 
the  E  major  Sonata  by  Handel,  the  Sarabande  by  Sul- 
zer.  Schiin  Rosmarin  by  Kreisler  and  Hjere  Kate  by 
Hubay.  His  efficiency  as  teacher  was  amply  demon- 
strated at  a  pupils'  recital  which  Mr.  Rauliut  gave  early 
In  the  year  and  which  was  at  the  time  reported  in  de- 
tail In  this  paper. 

■ ** 

MISS    TESSIE    NEWMAN. 


Since  her  return  from  Kurope  about  a  year  ago.  Miss 
Newman  has  appeared  several  times  in  public  and  also 
before  private  organizations  and  in  every  instance  left 
the  impression  that  she  has  not  only  secured  an  ex- 
cellent musical  education,  but  that  she  also  possesses 
natural  gifts  as  a  pianist  which  are  as  rare  as  they  are 
delighted.  .\t  a  concert  of  her  own  she  earned  well 
merited  laurels  and  hearty  applause  from  a  large  and 
enthusiastic  audience.  One  of  her  recent  appearances 
was  at  Scottish  Rite  Hall  when  she  played  for  one  of 
the  Mystic  Shriner  Societies,  Barcarolle  in  A  minor  by 
Rubinstein  and  Polonaise  in  A  major  by  Liszt.  In  ad- 
tion  to  her  concert  work.  Miss  Newman  has  opened  a 


class  of  pupils  which  is  growing  gradually.  Miss  New- 
man is  a  pupil  of  .losef  Lhevinne  w-ith  whom  she  studied 
in  Berlin. 


MRS.  CARROLL-NICHOLSON. 


The  principal  activities  of  Mrs.  Carroll  Nicholson,  the 
well  known  contralto  soloist  and  teacher,  during  the  sea- 
son have  been  concentrated  in  the  splendid  work  of  her 
pupils.  She  certainly  has  exceptionally  fine  success  with 
training  aspiring  vocal  artists  for  church  choir  work  and 
Ave  of  the  prominent  church  singers  of  this  vicinity  are 
students  of  Mrs.  Nicholson.  These  artists  include: 
Hugh  Williams,  tenor.  First  Congregational  Church. 
Oakland:  Miss  Eva  Gruninger,  contralto.  Trinity  Church, 
San  Francisco:  Miss  Jessie  Murray,  soprano.  St.  Paul's 
Episcopal  Church.  Oakland:  Miss  Alice  .-^ndrew^s.  so- 
prano. First  Congregational  Church,  Berkeley.  As  will 
be  seen,  these  belong  to  the  best  church  positions  in  the 
Bay  cities.  As  a  soloist  Mrs.  Nicholson  will  be  pleas- 
antly remembered  from  her  brilliant  work  on  numer- 
ous important  local  occasions,  especially  as  soloist  at 
the  Verdi  Requiem  and  Stabat  Mater  with  Tetrazzini. 
both  at  the  University  of  California  and  at  the  Greek 
Theatre. 


MISS  CLARA  FREULER. 


Miss  Clara  Freuler,  the  well  known  dramatic  soprano, 
is  a  native  of  Oakland.  She  received  her  vocal  instruc- 
tion in  that  city  previous  to  her  departure  for  Europe 
in  1905.  where  she  studied  with  several  European  mas- 
ters of  song,  Francis  Korbay  in  London  and  with  Jacques 
Bouhy  in  Paris.  The  earthquake  of  1906  brought  Miss 
Freuler's  studies  to  a  close  sooner  than  planned,  but 
ri^3  years  later  she  returned  to  complete  her  interrupted 
'itTidies.     The  second  course  was  pursued  under  the  in- 

: action  of  Madame  Kate  Bemburg  Barracchio  in  Plor- 
■e  and  Madame  Regina  de  Sales  in  Paris,  also  on  her 

■turn  trip  with  Louis  Simmions,  the  clever  Roumanian 


singer  in  .N'ew  'i'ork.  All  of  Miss  FYeuler's  instructors 
have  declared  her  voice  to  be  of  a  glorious  quality  and 
of  a  dramatic  timbre,  and  have  prophesied  a  brilliant 
future  for  her.  During  the  last  two  years  Miss  Freuler 
has  conllned  her  activity  to  leaching  and  program  work. 
She  has  been  heard  frequently  in  the  Bay  cities  with 
great  success.  On  .November  2d  she  was  the  soloist  of 
the  second  of  the  Grienauer  cello  recitals.  From  begin- 
ning to  the  end  of  this  difficult  program  .Miss  Freuler 
never  lost  the  clear,  smooth  quality  of  tone  or  bigness 
when  required.  She  is  equally  at  home  In  dramatic 
arias  or  in  the  quieter  Lieder.  On  March  1st  Miss  Freu- 
ler will  again  be  the  soloist  at  the  last  of  the  Grienauer 


MISS  BESSIE   FULLER. 


Miss  Bessie  Fuller  is  one  of  the  brilliant  young  pian- 
ists of  San  Francisco.  During  the  past  year  she  has 
performed  with  much  success,  notably  at  recitals  given 
by  the  Mansfeldt  Piano  Club  of  which  she  is  an  active 
member,  on  one  occasion  giving  a  reading  of  much  clear- 
ness and  poetic  beauty  of  Beethoven's"  Moonlight"  So- 
nata. She  has  also  played  Liszt  numbers  and  composi- 
tions by  Schumann  in  a  style  which  won  the  enthusias- 
tic commendation  of  discerning  and  critical  audiences. 
Miss  Fuller  rendered  signal  service  to  the  music  teach- 
ers of  the  State  by  her  able  review  of  the  proceedings 
of  the  California  State  Music  Teachers'  Convention, 
which  was  held  at  the  St.  Francis  Hotel  in  this  city  last 
summer.  Miss  Fuller's  work  is  marked  by  conscientious 
care  and  good  interpretations. 


HERBERT    RILEY. 


Herbert  Riley,  the  successful  cellist,  played  the  Haydn 
C  major  concerto  tor  the  San  Francisco  Musical  Club 
with  the  assistance  of  Mrs.  W.  S.  Noyes  at  the  piano  on 
November  20th.  With  Frederic  Biggerstaff,  the  pianist, 
Mr.  Riley  gave  a  program  in  Eureka  on  October  27th. 
During  the  latter  part  of  November  and  December  Mr. 
Riley  appeared  in  concerts  in  Stockton,  San  Jose,  Santa 
Rosa  and  Santa  Cruz.  This  very  active  artist  also  took 
part  in  the  Trio  concerts  given  by  himself.  Bother  Wis- 
mer  and  Mrs.  R.  M.  Hughes  at  Sorosis  Club  Hall  on  No- 
vember 18th  and  December  ISth.  Two  excellent  pro- 
grams were  presented.  At  the  second  event  Mr.  Riley 
and  Mrs.  Hughes  played  the  Richard  Strauss  Sonata  for 
cello  and  piano.  Thanks  to  his  extremely  musical  taste 
Mr.  Riley  is  one  of  the  best  liked  concert  artists  in  Cali- 
fornia. 


ASHLEY  PETTIS. 


-\shley  Pettis,  although  recognized  as  a  prominent 
pianist,  has  devoted  most  of  his  time  during  the  year  to 
his  pupils.  That  he  has  been  very  successful  may  be 
gathered  from  the  fact  that  he  now  has  a  class  of 
twenty-five  students  in  Berkeley  and  San  Francisco. 
Notwithstanding  his  activities  in  the  studio  field  he  has 
found  time  to  appear  before  a  number  of  leading  musi- 
cal clubs,  including  the  Pacific  Musical  Society  and  the 
Forum  Club.  He  gave  a  very  successful  recital  at  the 
St.  Francis  Hotel  in  the  presence  of  a  large  and  very 
musical  audience  which  bestowed  upon  him  the  hear- 
tiest approval.  He  also  appeared  in  a  concert  in  San 
Jose  in  conjunction  with  the  distinguished  operatic 
prima  donna.  Miss  Blanche  Hamilton  Fox.  He  was  one 
of  the  soloists  at  the  Third  Annual  Convention  of  the 
Music  Teachers'  Association  of  California,  which  v\'as 
held  at  the  St.  Francis  Hotel  last  July.  He  is  constantly 
rehearsing  a  very  extensive  concert  repertoire  and  is 
ever  ready  to  appear  in  concert  at  short  notice. 
w 


MISS  DELIA   E.  GRISWOLD. 


Miss  Griswold,  the  very  active  contralto  soloist,  has 
devoted  her  time  principally  of  late  to  bringing  out  a 
number  of  successful  students.  Among  these  is  Miss 
Lydia  Mainhart,  who  appeared  with  much  success  in  a 
presentation  of  "Patience"  early  in  the  year,  and  who 
also  sang  with  Persse  and  Mason  at  the  Wigwam  in  a 
series  of  tabloid  grand  operas  a  few  months  ago.  Among 
the  roles  she  sang  on  these  occasions  were  Marta  in 
Faust  and  Lola  in  Cavalleria  Rusticana.  Miss  Fauth, 
another  successful  student  of  Miss  Griswold's  is  now  in 
New  York,  singing  in  a  prominent  cafe.  Miss  Georgina 
Sturgis,  contralto,  another  Griswold  pupil,  who  also  ap- 
peared with  success  in  Patience,  is  now  in  Rome,  Italy, 
where  she  continues  her  studies.  Miss  Griswold  ap- 
peared in  several  concerts  during  the  year,  exhibiting  a 
pronounced  individuality  of  style  and  execution. 


THE  ABBIE  GERRISH-JONES  COMPOSITIONS. 


Miss  Mabel  Riegelman,  prima  donna  soprano  of  the 
Chicago  Grand  Opera  Company,  is  to  use  Abbie  Gerrish- 
Jones'  songs  on  her  programs  during  her  next  concert 
tour.  The  Song  Cycle,  "Childhood,"  from  Robert  Louis 
Stevenson's  "Child  Garden  of  'Verses."  the  music  by 
Mrs.  Jones,  was  presented  at  the  Christmas  festivities 
of  the  Girls'  Settlement  on  Wednesday,  December  17th. 
The  following  quartet  interpreted  the  Cycle:  Miss 
Helen  Colburn  Heath,  soprano,  Mrs.  M.  E.  Blanchard. 
contralto.  Harvey  W.  Orr.  tency.  Jack  E.  Hillman,  bari- 
tone. Mrs.  Edward  E.  Young  presided  at  the  piano. 
This  Cycle  is  coming  prominently  into  public  notice  and 
winning  much  praise  on  account  of  the  poetic  senti- 
ment of  the  music  and  the  adequacy  of  this  musical  set- 
ting in  the  spirit  of  the  words. 

v» 


NEL   FRANCES  WILLISON. 


Miss  Nel  Frances  Wlllison.  the  violinist,  is  a  recent 
arrival  in  San  Francisco  from  Nev\-  York,  where  she  has 
been  teaching  and  playing  since  her  return  from  Euro- 
pean studies  two  years  ago.  Miss  Wlllison  had,  besides 
her  private  classes  in  New  York  City,  the  violin  depart- 
ment in  a  large  school,  where  she  was  most  successful, 
and  she  brings  from  the  various  directors  and  faculty 
letters  that  are  couched  In  terms   most   complimentary 


to  her  charm  as  a  player  and  as  a  teacher.  Miss  ^ 
son's  work  abroad  included  a  period  of  orchestra  st 
under  Pardo  of  Paris,  String  Quartet  with  Le  Met! 
of  the  Conservatoire,  Solfege  with  Schwartz,  who,  by 
way,  was  an  intimate  friend  as  well  as  the  harm 
teacher  of  the  famous  .\merican  composer,  Edouard  J 
Dowell.  Her  violin  masters  were  Jean  ten  Have 
Jacques  Thibaud  of  Paris,  and  Eugene  Ysaye.  Miss 
lison  began  her  experience  as  a  teacher  very  young, 
Ing  had  five  years  of  teaching  before  she  went  abr 
Jacques  Thibaud  said  of  her  work:  "Unusual  war 
and  bigness  of  tone,  combined  with  musicianly  fee 
for  the  niceties  of  phrasing  make  the  charm  of  1 
Willison's  playing." 


-%\- 


KARL   GRIENAUER. 


Among  the  first  class  artists  of  international  repl 
tion  who  have  chosen  San  Francisco  as  their  stffc 
residence,  Karl  Grienauer,  the  cello  virtuoso,  takefS 
important  position.  His  press  notices  of  European  M 
American  concert  tours  testify  that  he  is  considia 
among  the  foremost  exponents  of  the  cello.  His  aeB 
of  six  cello  recitals  this  season,  with  remarkable  M 
grams  of  musical  merit  gives  a  glimpse  of  his  versjL 
mastery  of  his  instrument.  His  renderings  of  the  |. 
tremely  difficult  movements  of  the  Bach  suites  as  'I 
as  his  highly  commendable  conceptions  of  composit]! 
of  the  modern  school  aroused  enthusiastic  comments 
musical  circles.  The  third  of  a  series  of  six  cellc  l 
citals  will  take  place  on  Sunday  afternoon,  January  L 
and  Oskar  L.  Lienau.  an  excellent  tenor,  who  arr  I 
lately  from  the  East,  will  be  the  soloist. 


MIRA  STRAUS  JACOBS'  SONGS. 


The  songs  of  Jlira  Straus  Jacobs  which  are  annouilj 
upon  another  page  of  this  issue  are  now  being  sun^'v 


prominent    artists    at    home    and    abroad.     They   apj' 
by   reason  of  their  melodic  beauty  as  well  as  by  t  i 
singular  adaptability  to  the  vocal  requirements.    !■' 
are  evidently  written  by  one  who  has  fathomed  the  - 
sibilities   of   the   human    voice   and    the    range   of  i  - 
tional  sentiments  that  a  really  capable  singer  is  abl' 
control.     In    addition    to    these    splendid    char:ii      i 
the    songs   of    Mrs.   Jacobs    are   written    to    t\ 
charming    words    which    in    themselves    expii 
ments    of    genuine    musical    possibilities.         I 
church  and  concert  singers  of  San  Francisco  h 
these  songs  liappy  vehicles  for  the  expressioi 
artistic   thoughts  and   ideas.     It    may   be   int.r 
some  of  our  readers  to  know  that  Mrs.  Jacob.^  i 
to  Oscar  Straus,   the   famous  composer  of  11^; 
like   the    "Chocolate    Soldier"   and    similar   wm 
compositions  so  far  published  by  Weekes  &  t  ■ 
don.   and   the   Clayton   F.    Summy   Company   oi    i  ii 
are:   To  The  Heart.  In  .\bsence.  The  Well  of  l.ii 
Voyage,   The   Voice   of   Love,   Consider.   .All's    W '1! 
Spring.    Be    Still    and    Know    That    I    am    God,     ii- 
Strong  and  of  Good  Courage.     These  songs  iii:ii    !' 
at  anv  of  the  music  stores  in  the  Bay  cities. 


MADAME   M.  TROMBONI. 


-\mong  the  best  known  of  the  vocal  teachers  of  ' 
Francisco  is   Madame   M.   Tromboni,   who,   althougl  ^ 
experienced    vocalist    herself,    having    devotee!    s(m  > 
years  to  operatic  work,  has  practically  concciv 
her  energy  to  teaching.     She  has  trained  a  n 
pupils  who  in  their  various  public  and   privai'     ' 
ances  have  rellected  much  credit  upon  their  own    ■ 
tude  as  well  as  the  skill  of  their  teacher,    .\niong  t  " 
who   have   come  out   with   more   than   ordinary  sue 
may  be  mentioned  Mrs.  C.  O.  Southard.  Miss  Oert 
Poslet.  Miss  Ruth  Buchse,  Miss  lionise  Ronsladt, 
Grey  Oliver.  Miss  Letitia  Pera,  Miss  Theodora  Scl 
zer.   Miss   Rose  Berl,   Mr.  Judah,  J.  B.   Ferguson. 
Henrietta  Watkins.  Miss  Margaret  ClilTord  and  oth. 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of  Pine  and   Scott  Streets. 
Telephone:  Fillmore  314 

;!onservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 


THE   PACIFIC   COAST   MUSICAL   REVIEW 
Mme.  CARRINGTON-LEWYS 

Prima   Donna  with  Strakosh,   Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Fornierlj    I-rlu.'i|>ul    VItkII   I'l.iiiii   SchiH.I.    I.uuilou,   I.:u>:lnntl 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 
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Roscoe  Warren  Lucy 


Puiillpi     rri'ilvril     ni     siuclli.. 
lei.     H..»t     7:;71Pl     Onkliii,,!.     IIIZs      lllllei;n> 


rietlnitmf   .lour. 


rnlir<iriilii     St., 
eKii«»     Avruue.     T»I. 


Hugo  Mansfeldt 


"i.i-:  sritKK'i 


ItllHX    D.  .^I.I,E:.>,  Drnn 

lir  olilcm  Inalilatlan  on 
■  allou — A<l%autsEri>  of 
rd  ■ml    r<.oni   ill    nu.deriil 


S.IN  JOSE,  CAL. 

Ihe  Coast — Complete  Maaioal 
lernrj-  studies  free  of  cbarKe. 
'  priees.      Send   for  Catalogue. 


DUTTON 


)ouillet  Conservatory  of  Music 

Til   Jnekson    St.,    S«n    Frnnelsro.      T.l.    I-rospeet    S.-.t. 

PIEBBE    DOIIILLET,   Dean 
ano,  Volee.   Violin,   Harmony   and   Theory.      Faculty  of 
aled  .Musleal  Educators.      Send  for  Cataloeue. 


CHARLES  MALLORY  Residence  Studio 

2960  Claremont  Boulevard 
Claremont  Court,  Berkeley 
'•■'^'•^■r  Tel.  Berkeley  6431 

Mackenzie  Gordon 


ORATORIO  OPERA 

Breath  Control  and  Resonance 

Studio  :  2832  Jackson  St.  Phone :  West  457 

By  Appointment  Only 


HOMO    i'\«ll-'if    ;(.H|0 


Wallace  A.  Sabin  i;j,"",. 


lornla  Sl.i  Tel.  Franklin  l-ll 
Hnll!  Tel.  H  est  <i«J.-.  If. 
I.rxinl,,,,     \,e.;    Tel.    I'leilin 


rniple  Kniann- 
ilireh  of  Christ 
li.  <i.  K.,  Wed.,  IBI7  Call- 
Snl.  p.  ni..  Christian  Science 
■.\,     >loii.    and    Tburs.,    3142 


Louis     CrepaUX,     Member  Pari.  Grand  Oper 


Fifth     Fll 

i-j.  noil  a  I„ 
>ln|ile    Hall 


des    llulldInK 
,   I'M. I.,,)    Wednes 
Oakland. 


Saint  Rose  Academy  of  Music 


San  Francisco 


Conducted  by  Si! 
Corner  Pine  and  Pierce  Sts. 


rhe  Manning  School  of  Music  Blanchard  Hall  Studio  Buildlnff        ^'■s-  ^-  ^-  Blanchard  "■^""-'"^'■^""-to 

^  1-     «.     «.   .  .,^w, „  ...  ®  (lleiMl    of   Vofnl    Department.    Mlllii   (olleiret 


2550  Jackson  St.,  Corner  Pierce 

Telephone   Fillmore  305 
Partlcnlara  Addreas  Tbe  Secretary.  Mra.  J.  C.  Slannlns 

[Christine  Miller 

Contralto 

r.onal  Address,   1003   Heberton  St.,  Pittsburgh,  Pa. 
.gement  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CO,\TR.\LTO 
lololst,     First     ConKreeatlonal     Church,     Oakland. 

TEACHER  OF  SINGING 

RECITAL  CO.VCERT  ORATORIO 

o.  32   Loreta   Ave.,   Piedmont.        Phone,   Piedmont  304. 

Vliss  Elizabeth  Westgate 

PH.XO — ORGAN — THEORY 
Orssnlst  First  Presbyterian  Church,  Alameda 
!  Studio:     1117  Para  St,  Alameda.     Tel.  Alameda  155 

Saa    Francisco    Day — Wednesday 
BPOlntnients  made  by  letter  or  by  Alameda  telephone 


F.    W.    BLANCHARD,    Pres.    and    Mer. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES.     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address:    Suite  705   Auditorium    Building. 

Los   Angeles,   Cal. 

BERINGER  CONSERVATORY 
of  MUSIC 

«6  Pierce  St.  near  McAllister  Phone  West  7893 

Arrillaga  Musical  College 


231.%   Jackson 
Fillmore  951 


Franclacn,   Cal. 

Phone   Home   S3980 


-„..-„.  ..ineerts,  I.eetnre-lteellnls.  Stu- 
dio; Kohler  it  Chase  BIdE.,  Room  1001.  Tel.  KenrnT  54,Vt 
Besldence,   S4S   Ashburv   St.,  Tel.   Park  ."iOOO. 

M.,ri„358l  1731    n,h  A„. 

Margaret  Bradley       o.u..d 

Piano,  Organ,  Ensemble 

Ear  Tr.inins  and  Qtmenlary  Theory      Cho.r  D,„clor  .nd  Ors.rl.i  F.i.l  Hebrew 
Coiiareg.iion  .nd  E.iihih  Avenue  Method,,!  Church.   G.klMid 

Herbert  R.iley 

Instruction    In    Violoncello    and    Chamber    Mosle 
CO.VCEBTS    .AND    BECITALS 
Studio:    Chlsmiire    Apts.,    Bush    and   Jones    Sta. 
Phone:    Franklin    5S0.1. 

Bessie  Fuller  P'^"° 


J.  N.  A.SCHO^V,  Violin  and  Bow  MaKer 

Fine   Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 


Tel.   Oakland   44011. 


GEORG   KRUGER 

PIANO 


Oakland.   Cnl. 


Herman  Perlet 


Notre  Dame  Conservatory  of  Music 


VOICE BKPEBTOIRE 

Suite  tlOS  Wlle>    11.  Allen   Buildin 

Tel.    Diinclnx    Mir, 


Paul  SteindorfF 

idmi.  2422  STUART  STREET 
Berkeley,  Calitomia 


-sday,  Friday  and 
ehool  of  Opera  In 
Fork  and  Polk  Str 


the  German  Ho 


SOPRANO 
ee      PlaclnE      a      Specialty.        Italian 

I    of    Bel    Canto.      Studio     1861     Scott 
I.     Phone     Fillmore     2812.      Open     for 

rts  and   Recitals. 

s.  William  Steinbach 

VOICE  CULTURE 

STUDIO 
ohier  A  Chase  Bldg.       San  Frjinelsce 
Phonei  Kearny  54M. 

loward  E.  Pratt 

VOICE  TEACHER 

»t   St,   Oakland  Tel.   Lakeside   T18 

HE  PASMORE    CONSERVATORY 

I.  Pn.more,  Director.      1470  \VaahlnK- 
I.      Phone:    Franklin    K.t«.      Pupils    of 


llanehe  Ashley.  Manager. 

G  NURNBERGER-SUSS 

OLIN     BOW     .MANUF.VCTrRER 
'   Mnest   Material   and   \Vorkmanshlp 
nteed^     At   all    Leadlne   Music    Storei 
eet    From    the    Manufacturer. 
OVATO.  MARIN  COUNTY,  CAL. 

>hn  Francis  Jones 

as  OlrectluK  and   Coaching.      Voice 

Bnlldlng  and  Tone  Production. 

Iter  Street  San   Francisco 


Jessie  Dean  Moore 


TE.ACHER    OP    SINGING 
Berkeley   Studio:   2161    Shattuck    A 
Tel.  Berkeley  2D77.      Son  Fra 
days.  376   Sutter  Street.    Tel.   Dougla 


Tbn 


5303. 


le  Witzel  Trio 

BOOKING    FOR    SE.ASON    1913-1914 
MRS.  J.  F.  WITZEL.  Piano; 
MILTON   O.   WITZEL,   Violin; 
RICHARD  P.  A.  C.ALLIES,  -Cello. 
*dJreit,    560  Uth  Ave.    Phone  Pacific  2452 


orence  Le  Roy-Chase 


Miss  Clara  Freuler  soprano 

TE.ACHER     OF     SINGING 
Available  for   Concerts  and   Recitals.     2046 
Russell    St..    Berkeley.      Phone:    Berk.    875. 

Miss  Helen  Colburn  Heath 


Temple  Beth  : 


Giuseppe    Jollain 

VIOLINIST 


Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  2110  Scott  St. 
Phone  Fillmore  lN2a.  Oakland.  647  Mari- 
posa Ave.      Phone  Piedmont  2017. 

'William  F.  Hofmann 

VIOLIN     STUDIO 


C.4RL    EDWIN    ANDERSON.   Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio:      4014  Randolph  Avenue,  Onkland 

Phone     Merritt    3244 


NAVARRO 


Park   2flse. 


Abbie  Gerrish-Jones 

For   Sale  by 
SHERMAN.    CI.AV    .t    CO. 

Herman  Martonne 

VIOLINIST 

900  Bush   St.,  S.  F.  Tel.  Franklin  5805. 

Mondays.   Za.Vl    Fnlton    St..    Berkeley. 


Artists*  Directory 

BARITONES 

REGINALD  MARRACK 

540  Baker  St.  Tel..  West  5400 

PIANISTS 

MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 


ALMA  SCHMIDT-KENNEDY 

PIANIST 


Frank  W^aller   Seager 

BARITONE 

Pupil  of  George  Sweet 

Hotel  JeHerson San  Francisco 

Thomas  Vincent  Gator,  Jr. 


2335   Devlsader. 

Tessie  Newman,  pianist 

Private    and    Public    Engraeementa 

TEACHER     UF     PIANO 

Studio:   417  Central  Ave.     Tel   FBImore  3848 

ELIZABETH    SIMPSON 

PIANO 

Room  39,  376  Sutter  St..  San  Francisco. 

Maple   Hall.   Oakland. 

2327   Cedar   Street.    Berkeley. 

Achille  L..  Arti^ues 

Graduate  Schola  Cantorum.  Paris.  Or- 
gan. Piano.  Harmony.  Counter  Point. 
Studio:  Arlllaea  .Musical  Collese.  Res.: 
ISS-sth   Ave,  S.   F„  Phone:   Pac.  5740. 

Nel   Frances  "Willison 

VIOLINIST 

Pupil  of  Thibaut,  Ten  Have  and  Y'save 

1252  Washlneton   St.      Phone  Prospect   1918 


Geo. 

Assi 
2723   S 

Stewart  McManus  piani 

slant    Teacher    to    Josef    Lhei  Inn 
acramento  St.        Phone  Fillmore   I 

1ST 
459 

AsHley  Pettis  p 

Stadioa:    San    Franclaro,    S18 
Phone,    Park    7491.      Berkeley 
Street.   Phone.   Berkeley  40R1. 

lAMST 

GroTe 

F,     1831 

Street, 
Home 

WILBUR    McCOLL 

piano — ACCOMPANIST — CO.*CH 


tudlos:    ! 

i.   F„  376   Sutter   St. 

.    (W>dnesday> 

lakland: 

10     Monte     Ave.       F 

■ledmont    1774. 

Cmma    MTillsey    Tremblay 

VOCAL,    OR.\TORY 

AND 
DR.*MATIC       ART 

Telephone   Franklin   1525  938   Pine   St. 


Teachers'    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 
5780  Vincente  St. Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 

7S9  Huena  Vista  Ave.       Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS   MARGARET   KEMBLE 

1711  Broderirk  St.     Phone:   Fijhii.ire  1148 

MRS.    WILLIAM    HENRY    BANKS 

44U2  California  St.  Phone  Pac.  1551 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

2518V2  Etna  St.,  Berk.     Phone,  Berk.  5395 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.   M.   TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

DELIA    E.    GRISWOLD 
Contralto  1625  Sacramento  St 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley.  Cal. 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.     Tel:  Kearny  5454 

N.    PERSONNE 

1005  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


OTTO     RAUHUT 

.?59  First  -\venue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  43S 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 
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MRS.  JESSIE  DEAN  MOORE. 

Mrs.  Jessie  lleaii  Moore  be- 
longs to  the  realLv  suceessful  In- 
structors of  voeal  art  In  San 
Francisco  and  Herkeley.  She  Is 
a  naturally  pqulii|)ed  teacher, 
who  unUerstunils  thoroughly  bow 
to  Imparl  valuable  knowledge 
gathered  durluB  years  of  prac- 
tical experience  as  a  singer  and 
teacher.  Mrs.  Moore  received 
her  luuslciil  education  from  rec- 
ognized masters  In  the  L'ast, 
principally  In  Itosion  and  New 
York  and  the  fact  that  she  Is  efTl- 
clent  may  be  gathered  from  the 
splendid  results  she  obtains  from 
her  large  class  of  pupils,  many 
of  whom  are  now  holding  promi- 
nent church  positions  in  the  Bay 
cities.  .Mrs.  .iloore  pays  special 
attention  to  correct  tone  placing, 
perfect  breath  control,  clear  an 
ticulation  and  enunciation,  voice 
building  and  ear  training.  The 
results  of  her  leaching  are  pre- 
valent In  purity  and  sweetness 
of  tone  and  "resonance-style' 
and  adequate  stage  deportment. 
Her  pupils  invariably  are  in- 
structed m  duo.  trio,  quartet  and 
ensemble  singing.       In  addition 

to  all  the  technical  and  emotion- 

al    phases    of    vocal    art.    Mrs. 

Moore  gives  her  pupils  courses  in  the  instruction  of  tlie 

art  of  singing  for  prospective  teachers. 


THE   PACIFIC   COAST  MUSICAL  REVIEW 


IVIADAME   ESTELLE   GUESTA. 


THE   WITZEL   TRIO 


TROVER'S  INDIAN  AND  OTHER  COMPOSITIONS. 


There  has  lately  arisen  a  so-called  new  phase  of 
vocal  composition  among  the  .\merican  composers  which 
is  called  the  Indian  songs.  Several  prominent  musicians 
have  written  such  Indian  songs  and  song  cycles,  and 
have  created  for  these  a  certain  fad  which  is  not  in 
every  instance  a  genuine  musical  achievement.  There 
is.  however,  one  among  all  these  writers  of  Indian  music 
who  has  succeeded  in  retaining  the  original  charm  of 
the  composition  in  a  modernly  arranged  harmonic  and 
theoretic  treatment.  This  musician  is  Carlos  Troyer  of 
San  Francisco.  Of  all  the  Indian  song  literature  that 
has  come  to  our  attention.  Mr.  Trover's  is  not  only  the 
most  characteristic,  but  also  the  most  musical,  and  when 


The  Festive  Sun  Dance  of  Zunis.  and  annual  Thanks- 
giving Day:  The  Great  Rain  Dance  of  the  Zunis;  Indian 
Fire  Drill  Song,  the  accompaniment  to  this  song  alone 
being  a  complete  transcription  as  a  piano  solo;  Hymn 
to  the  Sun;  Sunset  Song,  a  thanks-offering  to  the  sun. 

The  piano  solos  of  Indian  music  include:  Ghost  Dance 
of  the  Zunis.  with  violin  and  gong  accompaniment; 
Kiowa  .\pache  War  Dance,  with  scenic  and  historic  ac- 
count; Zunian  Clown  Dance,  a  grotesque  eomical  ex- 
travaganza. In  connection  with  these  compositions 
there  is  also  published  an  Indian  Lecture  by  Carlos 
Troyer.  giving  an  historic  outline  of  the  Cliff  Dwellers 
of  the  Southwest,  in  particular  the  Zunis.  their  customs, 
government,  strange  psychic  practices  and  their  fasci- 
nating and  remarkable  music.  This  lecture  is  offered 
free  bv  Theodor  Presser  to  purchasers  of  the  entire  set 
of  songs.  In  a  recent  issue  of  the  San  Francisco  Ex- 
aminer it  was  stated  that  the  Xew  York  and  Denver  pa- 
pers published  the  tact  that  in  Xew  York  Grace  Church, 
the  Denver  Episcopal  Church,  the  Pittsburgh  Congrega- 
tional Church,  and  some  California  churches  the  Zunian 
Traditional  songs,  notably  the  Hymn  to  the  Sun.  Festive 
Sun  Song  (Thanksgiving  offering  I  and  the  Zuni  Lullaby 
Song  have  been  repeatedly  sung  at  the  regular  Sunday 
services. 

But  Mr.  Troyer  has  not  restricted  his  praiseworthy 
efforts  to  Indian  music.  He  has  also  written  miscel- 
laneous music  other  than  Indian  music.  Among  these 
are  works  of  great  interest,  as  follows:  The  Star  Span- 
gled Banner  Concert  Paraphrase,  the  only  piano  fan- 
fasie  published  on  the  Star  Spangled  Banner,  which  was 
awarded  a  prize  when  originally  presented:  in  manu- 
script— ".America" — a  national  concert  tantasie.  soon  to 
be  published  and  dedicated  to  ex-President  Theodore 
Roosevelt;  Victory,  a  Jubilee  March;  Caprice  Celeste; 
Tick-Tock.  the  clock  song;  The  Raftsman  Song;  The 
Funnv  Old  Man  in  the  Moon;  The  Joy  of  Life,  'n'altz 
Song;  Fifty  Progressive  Duets,  for  first  instruction  in 
piano  playing,  and  two  hundred  other  works  in  manu- 
script. From  all  of  this  it  will  easily  be  seen  that  Mr. 
Troyer  is  one  of  the  most  active  and  most  successful 
of  our  American  composers. 


Jladame  Guesta  has  thoroughly  established  herselli 
this  city  as  a  competent  vocal  instructor.  Several 
her  pupils  have  gained  professional  recognition  as  c 
petent  vocal  artists.  Last  July  Miss  Elsa  Hetty  wr 
to  Madame  Guesta  from  Hannover,  Germany,  that 
is  studying  with  a  distinguished  vocal  master,  whc 
the  leading  tenor  of  the  Royal  Opera  in  Hannover, 
has  occupied  that  position  for  seven  years.  This  f 
vocal  instructor  complimented  Miss  Hetty  heartily  \i 
her  instruction  and  told  her  that,  unlike  other  Ameri 
pupils  he  had  taught,  she  did  not  have  to  unlearn  i 
thing.  In  many  ways  Miss  Hetty  is  used  as  an  exan< 
for  other  pupils  to  emulate  and  she  heartily  thanks 
dame  Guesta  for  her  tuition. 

Miss  Verna  Airey  has  studied  with  Madame  Gui 
for  two  years,  and  when  she  was  added  to  the  vocal 
of  the  .\merican  School  of  Opera  she  immediately 
ceived  the  leading  soprano  role  in  The  Lovely  Galat 
and  she  made  an  excellent  impression,  showing  spier 
results  from  the  efficient  instruction  she  received, 
dame  Guesta  highly  recommends  other  teachers  to  E 
their  pupils  to  this  school,  as  the  practical  experie 
they  receive  there  is  invaluable  in  their  future  pni 
sional  career.  Miss  Airey  continues  her  vocal  stu* 
with  .Madame  Guesta. 

The  California  pupils  studying  with  Madame  Gu 
who  have  received  professional  engagements  are; 
leine  Carbonet,  on  the  Orpheum  circuit;  Josep'li 
Welisch.  with  the  Bevani  Company;  Harold  Ab'. ' 
with  the  Pink  Lady  Company;  Fern  Frye.  with  the  I 
bardi  Company;  Vera  Brattlund.  with  the  Tik-T nk  i 
pany;  "Billie"  Wilson,  with  the  Girl  in  the  V;i.-ii-  i 
pany;  Gladys  Beacons.  Ralph  Hyde  and  Senor  X;ri.: 
with  the  Western  Metropolitan  Opera  Company. 

Madame  Guesta  enjoys  an  enviable  reputatiiu  a: 
operatic    and    oratorio    singer,    and    students    \\1im 
taught  by  her  in  the  East  and  who  have  had  pm- 
are  quite  numerous.     She  is  surely  one  of  tht- 
perienced   and    successful   vocal   instructors    in 
cinity. 


FRANK  W.  HEALY. 


SECOND    EDITION    ORPHEUM    ROAD    SHOW 


Manager  Sai 
fmiHbed  Ai 


FRANK    \V.    HE  VLY 
FraneiNco   S>iiipl»ouy   Orchestra,   Distin- 
Ifota  and   l.nrKe  Theatrical   EnterpriseM 


The  second  edition  of  the  Orpheum  Road  Sh^nv,  w 
will  be  presented  next  Sunday  afternoon,  includes  s 
new  acts.  Cathrlne  Contiss,  an  emotional  star  of  bf 
and  magnetic  charm  will  appear  in  the  immensely 
cessful  tabloid  playlet  "The  Birthday  Present.'  It 
a  vivid  little  story  of  everyday  lite,  involving  a  beau 
woman  who  has  made  the  supreme  sacrifice  f"r  a 
and  fascinating  man  of  the  world — a  typical 
Yorker.  There  is  a  blend  ot  comedy  and  pathus  a 
tremendous  dramatic  scene  where  the  woman's  spir 
awakening  is  brought  about  through  the  artles.s  a[ 
of  a  little  child.  The  heart  interest  exemplifies 
trend  of  the  vaudeville  stage  towards  big  so(  ial  i 
lems.  and  it  has  a  fine  moral,  combined  with  tlu 
lightful  acting  ot  Miss  Contiess  and  her  splendiJ 
company.  Its  success  has  been  electrical  where\ei 
sented. 

Frequenters  of  musical  comedy  concede  Lillian 
lein   to   be    one   of   the    most    beautiful    and    e;ni;ii 
prima  donnas,  and  the  audiences  of  the  vaudevij] 
tres   throughout   the  East   have   unanimously    e  ni  ■ 
this  opinion.     In  the  singing  novelty  which  she  wi.l 
sent.    Miss    Herlein    will    wear    a    number    of    'Xi 
gowns  of  the  latest  vogue,  which  she  recenth    br 
with  her  from  Paris.     "The  Information  Bureau     v 
the  Five  Sullys.  three  men  and  two  girls  will  iiuri 
is  a  combination  of  singing,  dancing,  talking  ami 
nasties  cleverly  blended  into  a  twenty-minute  lapi' 
offering.     Lew  Hawkins,  whose  daintiness  ot  dress  i 
deportment  has  earned  for  him  the  soubriquet  of    y 
Chesterfield   ot    Minstrelsy,"    will   entertain    with  ss 
and  stories.     Mr.  Hawkins  who  first  made  his  repul  • 
as    an    endman    in    the    foremost   negro   minstrel  • 
panics   ot   this   country   has   duplicated   his   succe';! 
vaudeville.  ,. 

The  Brads.  Frederick  and  Minita.  call  their  act  • 
shine  Capers."  It  is  a  melange  ot  pantomime,  ccj 
tion,  acrobatics  and  comedy  and  enjoys  a  high  re* 
tion  in  Europe  where  for  many  seasons  the  Brads  W 
a  prominent  feature  ot  the  leading  music  halls.  ■ 
Dolce  Sisters  are  a  trio  of  pretty  girls  who  sing  rjj 
songs  in  a  winsome  manner  and  altogether  contribH 
delightful  entertainment.  Lennett  and  Wilson's* 
formance  will  consist  of  a  comedy  bar  act.  whicbiH 
ixture  of  pantomime  comedy  and  gymnastics. 
'     daring 


0,* 


properly  interpreted  it  reaches  at  times  sublime  emo- 
tional heights.  Music  can  not  be  written  effectively  un- 
less the  writer  can  actually  feel  the  sentiments  he  has 
put  into  his  music,  and  this  actual  experience  ot  emo- 
tional inspiration  can  only  then  be  acquired  when  a 
composer  is  able  to  understand  the  sentiments  by  ob- 
servation, by  association  or  by  assimilation.  Mr.  Troyer, 
having  lived  among  the  Indians,  whose  music  he  is 
adopting  to  modern  forms  of  harmony,  and  having 
through  years  of  association  imbibed  their  customs  and 
emotions,  naturally  is  able  to  give  their  music  that  at- 
mosphere and  veracity  and  fidelity  which  no  other  ot 
the  writers  ot  Indian  music  has  been  able  to  acquire,  at 
least  as  far  as  the  writer  knows. 

The  latest  revised  and  enlarged  edition  of  these  In- 
dian compositions  of  Carlos  Troyer  are  mostly  published 
in  both  English  and  Indian  texts,  as  far  as  the  songs 
are  concerned,  and  include  the  following  songs;  Tra- 
ditional songs  of  the  Zunis.  including  original  Indian 
songs  and  chants  recorded  during  visits  to  the  tribe, 
and  harmonized.  An  historic  description  of  its  origin 
is  prefixed  to  each  song,  which  make  it  specially  suited 
to  lecture  recitals.  Following  is  a  list  of  these  songs: 
The  Sunrise  Call,  or  Echo  Song;  Zunian  Lullaby — In- 
cantation Upon  a  Sleeping  Infant.  Invocation  to  the  Sun 
liod  (these  two  songs  should  be  sung  as  a  single  con- 
.ert  number);  Zuni  Lover's  Wooing,  or  Blanket  Song; 
The  Coming  of  Montezuma,  with  great  drum  reveille; 


Frank  W.  Healy.  who  in  turn  has  been  advance  agent 
of  "Over  Niagara  Falls."  "The  Game  Keeper,"  and  other 
melodramas,  the  Chicago  Symphony  Orchestra,  booking 
agent  for  the"  Bureau  of  Fine  Arts,  Chicago,'  assistant 
manager  of  the"  old  TivTJli  Opera  House,  owner  and 
manager  of  the  San  Francisco  Opera  Company,  advance 
agent  for  the  concert  tours  of  Tetrazzini,  lessee  and 
manager  of  Woods,  Frazee  and  Lederer's  "Madame 
Sherry,"  and  now  the  manager  of  the  San  Francisco 
Symphony  Orchestra,  punctuating  his  time  with  such 
successes  as  the  local  appearances  of  Tina  Lerner.  the 
"Secret  of  Suzanne."  Geraldine  Farrar,  Fritz  Kreisler 
and  other  great  artists,  is  of  the  opinion  that  nothing 
but  failure  can  be  the  lot  of  theatrical  and  concert  man- 
agers who  do  not  give  their  patrons  the  right  kind  of 
entertainment,  the  right  kind  of  service,  the  right  kind 
of  hospitality  and,  above  all.  the  right  kind  of  price — 
the  right  price  in  San  Francisco  must  not  be  any  higher 

than  the  right  price  in  any  other  city.     When  managers       -       .      .  „  „       j  •■      ;,i,  „-i,i^i,  otrri 

do  their  part  the  public  is  not  slow  to  respond,  and  in-  "The  Man  Who  Owns  Broadway.  «ith  «  men  aim 
creased  box  oflice  receipts  is  the  result  ot  confidence  the  Alcazar  management  are  forced  to  break  IBei, 
in  the  manager  to  protect  the  interest  of  his  patrons.  and  continue  this  greatest  success  tor  a  seconu 

No  city  in  this  country,  in  proportion  to  population, 
looms  up  any  more  conspicuously  in  the  amount  of  box 
office  takings  for  accredited  successes  than  San  Fran- 
cisco. A  forecast  of  what  is  yet  to  come  shows  that  Mr. 
Healy  is  doing  his  part  to  retain  the  good-will  ot  our 
music  lovers  by  giving  them  an  opportunity  ot  enjoying 
the  peerless  violinist  and  artist,  Fritz  Kreisler,  who  will 
be  heard  with  the  San  Francisco  Symphony  Orchestra, 
Friday  afternoon.  February  20.  1914.  and  in  two  great 
recitals:  Sunday  afternoon,  February  22,  1914,  at  the 
Cort  Theatre,  and  Thursday  night,  February  26,  1914, 
at  Scottish  Rite  Hall.  No  living  violinist  surpasses — 
it  is  quesionable  if  any  equals — Kreisler  in  the  delicacy 
and  ethereal  loveliness  of  tone  that  he  brings  from  his 
violin.  To  sheer  loveliness  of  tone  production,  Mr. 
Kreisler  adds  virility,  an  ardent  temperament,  a  healthy      i    •  j  jj^j^  ^f  preservation.      For  particulars  » 

but  vivid  imaginatiim,  and  unbounded  technique  which ^  . ...„,_„-,-    ,«,  i->     .  ,.-.    o_-  C». 

he  uses  not  tor  display  but  as  a  means  to  an  end. 


triple  bar  thev  execute  many  novel,  daring  an* 
traordinarv  feats.  The  only  holdover  will  be  Bil  i 
Van.  and  The  Beaumont  Sisters  and  Company  in  • 
great  comedv  hit.  "Props." 

** 

ALCAZAR. 

Mirth  melody  and  dancing,  coupled  with  the  i 
work  of  Evelyn  Vaughan  and  Bert  Lytell.  Myrtle 
wall  and  the  versatile  members  of  the  .Alcazar 
Company  are  some  of  the  ingredients  in  the  succi 
.  _        .         ..  ^^.j„,  ^-ijicij  attn 


The  Alcazar's  big  holiday  offering  will  enter  ( 
second  and  last  week  in  this  best  of  all  the  Geor 
Cohan  musical  plays,  with  a  lot  of  added  new  ' 
specialties  and  dances,  retaining  all  the  big  featu 
the  past  week.  "The  Man  Who  Owns  BroadwM 
proved  to  be  a  veritable  riot  of  music  and  song 
has  taken  root  in  the  Alcazar  soil  that  ind'cf' ^ 
it  could  grow  and  bloom  perennially  were  It  n 
contracts  that  force  the  management  to  annoum 
last  performance  for  Sunday  night.  January  4tli. 
are  so  many  good  things  in  this  festival  of  joy 
is  hard  to  pick  out  the  best  ones. 

Genuine  Guarneri  Violin  for 

Is  in  good  state  of  preservation.     For  particulars  » 
RICHARD  SCHUBERT.  101  Post  St..  San  Fn 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


A  Piano  All  Can  Play 

No  other  Investment  will  afford  such  abundant  returns  in  pleasure — pleasure  shared  by  e 

the  family — old  as  well  as  young 


Offer  the  world's  best  Player  Pianos  in  the  various  grades.  Knabe-Ampico  player  piano, 
Kranich  &  Bach  player  piano,  Fischer  player  piano,  Vose  player  piano,  Kohler  &  Chase  player 
piano,  Shoninger  player  piano,  Andrew  Kohler  player  piano,  Palmer-Phillips  player  piano  and  others 

Player  Pianos  from  $385  to  $1,285 

On  Moderate  Monthly  Payments  No  First  Payment  Necessary 


Special  for  the  Holidays 

$1 00  worth  of  music  rolls, or  a  $50  music  cabinet  and  $50  worth  of  music  rolls  (your  selection) 
free  with  every  new  player  piano,  no  matter  on  what  terms  the  instrument  is  purchased. 

The  Supply  of  Music  Cabinets  is  Limited,  so  Make  an  Early  Selection 
Your  Piano  Accepted  at  a  Reasonable  Allowance  as  Part  Payment 


Kohler  &  Chase  BIdg. 


26  OTarrell  Street 


San  Francisco 


THE  PACIFIC   COAST  MUSICAL   REVIEW 


Wilhelm  Bachaus 

A  True  Sensation  Among  the  World^s  Great  Pianists 


This  artist  achieved  tremendous  success  during  his  tour  of 
Europe  especially  so  in  England  where  he  was  accorded  wonderful 
support  by  all  who  were  fortunate  enough  to  hear  him. 

Bachaus  is  a  giant  among  pianists.  Though  barely  thirty  years 
of  age,  he  already  has  risen  to  the  pinnacle  of  his  profession.  Fire, 
temperamental  warmth,  grace,  delicacy  and  perfect  repose  are  char- 
acteristics of  his  playing.  Primarily  a  w^ell-schooled  pianist,  he  has 
a  splendid  technical  foundation  upon  which  to  base  his  sensational 
feats  of  interpretation. 


WILHELM  BACHAUS 
The  Eminent  Piano  Virtuoso 


Mr.  Bachaus  referring  to  the  Baldwin  Piano  says : 


THE  BALDWIN  CO., 

Cincinnati,  Ohio:  Paris,  France,  April  29,  1912. 

I  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Concert  Grands  you   placed 
at  my  disposal  during  my  recent  tour  in  America.    They  have  completely  satisfied  the  highest  demands. 
I  have  found  their  tone  noble  and  brilliant  and  their  mechanism  perfect. 
It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours, 


In  all  concerts  by  Mr.  Bachaus  the  Baldwin  piano  is  used. 
Should  you  desire  an  instrument  of  the  highest  possible  quality  do 
not  fail  to  acquaint  yourself  with  the  famous  Baldwin.  We  invite 
the  severest  comparison. 

The  Manualo  Player  Mechanism  is  incorporated  in  the  Baldwin 
Piano.  It  will  be  interesting  to  you.  Book  of  the  Baldwin  sent  free 
upon  request. 


310  Sutter  St 


iiifMminCompano 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


F>.A.CIF"IO    OO.A.S 


San  Francisco.  Oakland,  Los  Angeles.  Portland,  Seattle 

THE    ONLY     MUSICAL.    JOURNAL    IN     THE     GREAT    WEST 

^      PUBLISHED      EVERY      WEEK     ^^^ 


3L.  XX\'.     No.  14. 


SAN  FRANCISCO.  SATURDAY,  JANUARY'  3,  1914. 


Price    10  Cents 


NO  PIANO  TEACHER  OR  STUDENT  SHOULD  MISS  HEARING  BACHAUS 

le  Greatest  of  all  Pianists  Recently  Come  to  the  Front  Will  Present  a  Magnificent  Program  in  a  Manner  Worthy  of  the  Most 
Serious  Attention  of  Professional  Musicians  as  Well  as  Music  Students 


The  first  of  a  .'^eries  of  tliree  programs  will  be 
.en  by  Wilhelm  Bachaus,  the  greatest  of  all 
.-entlly  introduced  piano  virtuosi,  at  Scottish 
te  Auditorium  tomorrow  afternoon.  The  man- 
r  in  which  this  wonderful  artist  will  be  re- 
ived on  this  occasion  by  our  music  loving 
iiple  will  be  interesting  to  watch  for  many  rea- 
ns.  In  the  first  place  it  will  be  instructive  to 
te  how  much  initiative  and  ambition  there 
illy  exists  among  our  teachers  and  students 
.so  far  as  it  may  relate  to  the  interest  taken  in 
w  artists  of  exceptionally  great  standing  in 
;  musical  world.  U'ilhelm  Bachaus  belongs  to 
ise  geniuses  who  appeal  particularly  strongly 
the  practicing  musicians  as  well  as  the  study- 
;  and  ambitious  adherents  of  the  art.  No  par- 
ular  credit  is  due  to  any  music  lover  who  at- 
ids  the  concerts  of  the  already  well  established 


1  so-called  sensational  artists.  Everyone  has 
latural  inclination  to  follow  the  crowd.  But 
belong  to  a  select  array  of  studious  people  who 
'  willing  to  assist  in  making  an  artist  famous 
1  distinction  well  worthy  of  recognition.  Any- 
;  can  go  to  the  concert  of  a  distinguished  artist 
1  say  with  the  masses  that  he  or  she  is  won- 
•ful,  or  stand  by  the  small  army  of  "knockers" 
1  say  that  he  or  she  was  overrated  and  did  not 
ount  to  much  ;  but  to  be  one  of  hundreds  of 
ncicntly  intelligent  people  to  pick  a  winner 
o,  before  the  time  of  his  appearance  is  rather 
•functorily  known  in  a  community,  and  see 
erwards  your  judgment  sustained  by  the  rapid 
"  into  fame  of  your  favorite,  that  is  a  feeling 
ich  thrills  you  and  which  convinces  you  that 
1  have  a  right  to  judge  art  from  a  serious 
jle. 


^fuch  is  being  said  during  tlic  course  of  a  year 
to  whether  or  not  San  Francisco  is  a  musical 
nmunity.  And  the  most  humorous  part  of 
se  sporadic  discussions  is  the  method  applied 
certain  people  in  proving. why, this  city  is.rnu- 
il-  The  most  popular  way  in  which  to  prove 
s  contention  is  the  supposedly  unusual  encour- 


By  ALFRED  METZGER 

agement  gi\eu  to  grand  (.>pera  seasons.  When 
it  is  realized  that  grand  opera  comes  last  in  the 
enumeration  of  useful  musical  practices,  it  will  be 
seen  how  ridiculous  it  is  to  judge  the  musical 
status  of  a  community  by  its  support  of  grand 
opera.  The  first  requisite  necessary  for  the  quali- 
fication of  being  a  musical  community  is  the  seri- 
ous work  done  at  the  homes  of  the  people.  The 
second  is  concert  attendance,  and  by  this  we  do 
not  mean  the  exclusive  attendance  at  the  events 
of  world  famous  artists  who  have  long  been 
known  to  the  people  and  whose  name  alone  is 
able  to  attract  universal  attention,  but,  in  addi- 
tion, the  concerts  of  great  artists  who  have  never 
appeared  in  this  community,  but  whose  fame  has 
preceded  tliem  through  the  columns  of  the  musi- 
cal journals  and  the  daily  papers  in  articles 
penned  by  authorities  and  incorruptible  record- 
ers of  musical  events.  To  recognize  the  genius 
of  an  artist  you  ha\e  never  heard  is  a  far  greater 
ability  than  to  flock  to  the  concerts  of  those  art- 
ists whom  you  know  are  famous  and  have  con- 
quered for  themselves  permanent  positions  in  the 
musical  world. 


JMuch  is  constantly  being  said  by  ambitious  pa- 
rents as  to  the  possibilities  of  a  musical  future 
for  their  children.  They  often  want  to  know 
whether  it  is  worth  while  for  their  children  to 
study.  Now  it  is  practically  impossible  to  judge 
in  the  beginning  of  a  student's  work  whether  he 
or  she  will  ever  become  a  great  or  even  a  satis- 
factory artist.  But  one  thing  is  certain,  if  such 
student  does  not  like  to  hear  the  great  artists,  if 
he  or  she  absolutely  "hates"  to  go  to  concerts, 
then  it  is  safe  to  predict  that  there  will  never  be 
a  chance  for  such  students  to  become  either  great 
or  even  passably  proficient,  for  there  is  lacking 
one  of  the  most  important  elements  of  the  genu- 
ine musician,  namely,  unrestricted  enthusiasm  for 
his  or  her  art.  Without  such  enthusiasm  no  suc- 
cess in  music  is  possible.  If  the  3'oung  man  or 
young  woman  is  blase  before  he  or  she  has  be- 
gun to  understand  the  beauties  of  the  art,  how  is 
it  possible  for  these  people  to  cultivate  that  rev- 
erence for  the  art  and  artists  which  is  absolutely 
essential  in  a  proper  realization  of  the  beauties  of 
musical  composition  ?  And  so  concert  attendance 
is  an  absolutely  necessary  function  during  the 
course  of  a  musical  education. 


Every  pianist  who  has  appeared  so  far  this  sea- 
son, and,  as  far  as  we  know,  who  will  appear  this 
season,  has  been  here  before  at  one  time  or  an- 
other. The  greatest  of  all  the  so-called  newcom- 
ers will  be  here  during  the  coming  week.  The 
musical  calibre  of  our  public  may  easily  be  judged 
by  the  attention  given  to  Wilhelm  Bachaus  dur- 
ing his  three  San  Francisco  concerts.  If  the 
teachers  and  students  turn  out  tomorrow  after- 
noon and  pack  the  house,  the  public  will  follow 
readily  enough  during  the  remaining  concerts. 
That  Bachaus  will  make  an  unusual  impression 
upon  his  first  audience  can  never  be  doubted. 
The  musical  status  of  a  community  is  not  de- 
termined by  the  easiest  manner  of  musical  sup- 
port, but  by  the  most  difficult.  And  among  the 
most  difficult  modes  of  musical  support  in  a  com- 
munity is  the  support  of  a  great  artist  who  has 
achie\ed  triumphs  elsewhere,  but  who  has  not 
yet  appeared  among-  us.  Let  us  see  whether  it 
is  'possibTe  to  change  this  Usual  w.ay  of  doing 
things  ■  sufficiently  to  arouse  enthusiasm  -for  a 
great  artist  irpm  ,tl)e  ver^.^fitst,  tirn^.he^akes  his' 
appearance  among-'uf:  >Nfyw-tben,  everybody  get 
ready  to  attend  the  Bachaus  concerts. 


CINCINNATI    PRAISE   FOR   CHRISTINE    MILLER. 


On  December  fourth.  Christine  .Miller  filled  her  third 
engagement  as  soloist  with  the  Orpheus  Club  of  Cincin- 
nati,—at  which  concert  she  was  received  with  splendid 
enthusiasm.  The  press  of  Cincinnati  spoke  in  the  fol- 
lowing glowing  terms  of  her  work  on  this  occasion: 

"The  soloist  of  the  evening  was  one  who  needs  no  in- 
troduction to  the  musical  public  of  Cincinnati,  for  Chris- 
tine Miller,  with  her  rich,  pleasing  and  well-trained  con- 
tralto and  her  musicianl.v  interpretations,  is  no  stranger 
within  our  gates.  Perhaps  the  severest  test  for  her  mu- 
sicianship was  her  first  offering,  the  Lia  aria  from  'L'En- 
fant  Prodigue.'  .Miss  Miller  did  full  credit  to  the  com- 
position and  achieved  remarkable  success  with  her  in- 
terpretation of  the  same.  Not  less  marked  was  her  ar- 
tistic handling  of  a  group  of  three  songs  written  in  the 
German  folk-song  style  b.v  the  late  Gustav  i\lahler,  which 
style  and  the  varying  moods  expressed  in  both  music 
and  poetry  were  beautifully  brought  out  by  the  singer. 
Miss  Miller's  last  group  consisted  of  three  songs  by 
American  composers,  and  here  also  everything  that  they 
contained  of  musical   or  poetic   value   was   clearly  dis- 


played in  the  rendition  which  they  received.  After  eacli 
of  her  efforts  Miss  Miller  was  forced  by  insistent  de- 
mands to  respond  with  an  encore.  The  added  numbers 
were  'Der  Schmied,'  by  Brahms;  In  Time  of  Roses,"  by 
Reichardt,  and  a  Scotch  folk  song  harmonized  by  Helen 
Hofekirk." — Cincinnati  Enquirer. 

"The  Club  was  assisted  by  Christine  .Miller,  one  of  the 
most  locally  popular  soloists  who  has  ever  graced  a  Cin- 
cinnati stage.  This  charming  contralto  has  on  several 
occasions  proven  herself  to  be  one  of  the  most  finished 
as  well  as  one  of  the  most  naturally  gifted  concert  con- 
traltos before  the  public  today." — Commercial  Tribune. 


.Miss  P*rnice  Shaw,  a  pupil  of  .Miss  Margaret  Bradley, 
gave  an  organ  recital  at  College  Avenue  M.  E.  Church, 
Oakland,  on  Tuesday  evening.  December  15th,  at  which 
she  was  assisted  by  .Mrs.  J.  Rollin  Fitch,  contralto.  The 
following  delightful  program  was  ably  interpreted:  Fan- 
tasia (Stainer):  (ai  Spring  Song  (Mendelssohn),  (b) 
Andantino  (Lemarei,  (ci  Gavotte  (from  .Mignoni  (Thom- 
as; (al  Der  Lenz  (Hildach).  (bl  Shadows  (Carrie  Ja- 
cobs Bond  I,  .Mrs.  Fitch;  Prelude,  Fughetta,  Presto 
(Stainer);  Cry  of  Rachel  (Mary  Salter);  Sonata  No.  3 
(Mendelssohn). 

-\  delightful  Evening  of  Song  will  be  given  at  the 
studio  of  Howard  E.  Pratt,  330  Twenty-first  Street,  Oak- 
land, on  Saturdaji  evening,  January  10th.  This  will  be 
the  second  pf  a  series  qf  .students",  programs  which  Mr. 
Pratt  ha&. planned  i'or.this  season.  The  soloist  wilbbB 
Miss  Gray,  wlio  baa  prepared  tiuite  an  ambitious  pro- 
grattpatrif  t^ewtS-everi'i^aetm -to suppose  trffist'ShtS-WlK 
acquit  herself  creditably. 
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THE    HUGHES-WISMER-RILEY    CONCERT. 

By  David   H.  Walker. 

One  of  the  encouraging  musical  signs  in  San  Fran- 
isco  is  found  in  the  fact  that  local  musicians,  possessed 
f  real  merit,  and  gifted  with  the  faculty  of  selected 
irile  and  interesting  programs,  continue  to  draw  large 
udiences.  While  it  is  manifestl.v  the  duty  of  music 
r'iichers  and  of  pupils   to  attend   recitals  and   concerts 

I  which  the  performers  are  home  talent,  it  is  doubtful 
this  idea  actuates  concert-goers  as  much  as  it  ought. 

Intertaining  this  view,  namely,  that  audiences  are  gath- 
red  rather  by  merit  than  by  local  associations,  it  is  re- 
reshing  to  observe  that,  through  a  series  of  entertain- 
lents  of  high  class,  given  by  California  musicians,  on 
ecent  dates,  the  attendance  has  been  good,  and  in  some 
istances  exceptionally  large. 

.Notwithstanding  that  the  second  concert  of  a  series 
f  three,  of  chamber  music,  given  by  Jlrs.  Robert  M. 
lughes.  pianist;  Mother  Wisraer,  violinist;  Herbert  Ri- 
'V,  cellist;  with  Lowell  M.  Redfield.  baritone,  vocally 
ssiating.  immediately  followed,  in  consecutive  order  of 
ights,  the  performance  given  by  the  Loring  Club  and 
tie  Pacific  Musical  Society,  the  gathering  of  music  lov- 
rs  to  hear  the  musicians  above  named,  in  the  Sorosis 
lall,  Thursday  evening.  December  IS,  was  large.  An- 
ther fact  connected  with  this  is  that  the  audience  in- 
luded  many  local  musicians  of  note,  violinists  of  high 
unk,  vocalists,  and  others  whose  names  are  well  known 

II  over  the  Pacific  Coast.  This  was  a  fact  so  well 
larked  that  it  surely  was  flattering  to  the  performing 
rio  of  instrumentalists  and  Mr.  Redfield. 

A  program  of  great  merit  had  been  provided.  This 
iduded.  as  an  opening  piece,  the  trio  in  C  major.  Op, 
T.  by  Brahms,  with  allegro,  andante,  scherzo  and  finale 
llegro.  Mrs.  Hughes,  Mr.  Wismer  and  Mr.  Riley  came 
-)  the  performance  of  this  composition  with  such  a  thor- 
ugh  understanding  of  its  requirements,  and  such  total 
apacily  to  interpret  its  meaning,  and  so  much  of  gree- 
lent  regarding  the  details,  that  it  immediately  roused 
lie  audience  to  enthusiasm.    While  there  is  no  ironclad 

ay  to  determine  exactly  what  any  particular  andante 
leans  in  tempo,  as  each  is  subject  to  the  opinions  of 
he  performers,  the  selection  of  a  tempo  denotes  the  de- 
rec  of  musical  judgment  possessed,  and  possibly  more 
lian  any  other  one  observable  fact.  In  this  Brahms 
rio,  the  tempi  were  judicious;  and  as  the  performers 
rought  fire  and  delicacy  of  execution,  coupled  with 
trength,  to  the  task  before  them,  the  results  achieved 

ere  very  praiseworthy,  considered  from  the  purely  ar- 
istic  point  of  view. 

\  splendid  example  of  the  beauties  of  Richard  Strauss 
i  found  in  his  sonata.  Op.  6.  for  violoncello  and  piano, 
nd  it  should  be  oftener  heard.  This  was  played  by  Mrs. 
lughes  and  Mr.  Riley.  The  music  afforded  great  oppor- 
Linities  for  the  pianist.  Mrs.  Hughes,  to  display  her  pro- 
ciency  as  a  technician  and  in  the  much  higher  requi- 
iles — clever  interpretation  and  scholarly  handling.  I 
ad  entertained  great  respect  for  Mrs.  Hughes'  musical 
bility  before;  and  am  glad  to  say  that  she  suriiassed 
er  previous  performances  by  the  manner  in  which  she 
xecuted  this  part  of  her  number.  .Mr.  Riley's  tones 
.ere  beautiful,  and  his  control  over  the  instrument  that 
e  played  was  again  made  obvious,  while  his  keen  mu- 
ical  perception  found  a  theme  worthy  of  this  mental 
ndowment.  This  was  the  second  success  of  the  even- 
ig. 

Three  songs  were  allotted  to  Mr.  Redfield  on  the  pro- 
ram.  these  being  the  following:  "Caro  mio  ben,"  by 
liordani;  "Sttirmischer  Morgen,"  by  Schubert,  and  "Les 
funcs  silettes"  (ISth  Century).  These  were  received 
o  well  that  Mr.  Redfield  gave  as  an  encore  selection 
The  Lark  Now  Leaves  Her  Wat'ry  Xest."    Mr.  Redfield 

■  as  efficiently  accompanied  at  the  piano  by  Mrs.  Red- 
eld.  The  concert  was  closed  by  the  performance  of 
leethoven's  trio  for  violin,  violoncello  and  fiano,  which 

■  as  a  pleasing  conclusion  of  a  very  meritorious  per- 
^rmance. 


PACIFIC   MUSICAL   SOCIETY   CONCERT. 


By  David   H.  Walker. 

A  concert  that  will  be  long  remembered  with  pleasure 
y  those  who  were  present,  was  given  by  the  Pacific  Mu- 
ical  Society  at  the  St.  Francis  Hotel,  Wednesday,  De- 
ember  17.  A  combination  of  soloists  was  assembled 
"issessed  of  great  merit,  vocal  and  instrumental.  These 
icluded  E.  B.  Puyans  and  Louis  Xewbauer,  flutists;  N"a- 
ban  Firestone,  viola;  Miss  Fernanda  Pratt,  contralto; 
Irs,  Eugene  S.  Elkus.  soprano,  and  Mrs.  Sidney  Liebes. 
ianiste. 

The  program  opened  with  the  performance  by  Mrs. 
idney  Liebes  of  Beethoven's  sonata  in  C  sharp  minor 

"Moonlight").  Mrs.  Liebes  played  the  presto  agitato 
t  a  tempo  which  paid  ample  tribute  to  her  skill  as  an 
xecutant.    Its  extremely  difficult  figures,  beginning  in 


the  base  and  running  upward  into  the  treble,  which  fol- 
lowed in  quick  succession,  the  extremely  arduous  work 
which  falls  to  the  left  hand  to  perform,  and  the  conclud- 
ing passage  in  broken  chords,  for  both  hands,  fortis- 
simo, together  with  all  the  intervening  technical  difficul- 
ties, were  handled  with  ease  and  certainty.  The  recur- 
ring melody  which  alternates  from  right  to  left  hand 
was  given  with  clarity  and  good  effect.  An  encore  was 
demanded,  strenuously,  bul  no  encores  were  permitted. 
Subsequently  Mrs.  Liebes  i  erformed  three  other  piano 
solos.  These  were  the  following:  "Pastoral  Varies,"  by 
Mozart;  Brahuis  "Intermezzo  Op.  117,  No.  2,  and  "Der 
Contrabandiste,"  by  Schumanu-'Tausig,  Of  these  three 
the  last  number  mentioned  was  the  best.  It  was  done 
spiritedly  and  awoke  fresh  plaudits. 

Mrs.  Eugene  S.  Elkus,  who  is  heard  too  seldom  in  San 
Francisco,  considering  the  brilliancy  of  her  voice  and 
style,  achieved  new  successes  by  singing  three  num- 
bers— "Warum  sind  die  Rosen  so  blass,"  by  Tschaikow- 
sky;  "Das  verlassene  Magdlein,"  by  Wolf,  and  "Er 
Ist's,"  by  Wolf.  These  were  all  given  with  finish.  Mrs. 
Elkus  was  enthusiastically  applauded.  Her  numbers 
were  so  arranged  that  the  climax  of  her  brilliant  sing- 
ing was  reached  with  "Er  Ist's."  Her  second  number 
was  a  fine  bit  of  phrasing  and  it  was  sung  with  much 
sentiment  and  polish.  She  opened  the  vocal  part  of  the 
program  auspiciously.    In  all  regards  she  was  artistic. 

Then  Messrs.  Puyans.  Newbauer  and  Firestone  per- 
formed Beethoven's  Trio,  Op.  29,  tor  two  flutes  and 
viola.  This  was  a  decided  treat.  The  airy  Beethoven 
music,  with  its  undercurrent  of  seriousness  and  its  ex- 
quisite formalism,  characteristic  of  Beethoven's  composi- 
tions in  perhaps  their  most  rerfect  aspect,  was  played 
with  great  delicacy,  and  the  keenest  possible  apprecia- 
tion of  the  accentuation  requisite  to  reveal  the  lights 
and  shades  of  meaning  that  it  contains.  The  three  in- 
struments were  absolutely  played  in  unity  of  purpose, 
betokening  much  scholarship  and  keen  zest  for  melody, 
promoted  by  those  large  technical  accomplishments  of 
which  these  three  performers  are  possessed.  A  perfect 
storm  of  applause  rewarded  what  was.  unquestionably, 
one  of  the  musical  successes  of  the  season.     Personally, 


.liberty,  Oakland, 


I  desire  to  hear  it  again.  The  audience  unquestionably 
had  the  same  desire  for  they  tried  hard  to  persuade  the 
trio  to  repeat. 

Great  interest  was  occasioned  by  the  appearance  of 
Miss  Fernanda  Pratt.  Rumors  were  current  that  she 
had  made  much  progress  in  the  past  few  months.  These 
were  verified  by  her  singing.  Her  rich  voice  was  much 
more  beautiful;  her  sympathetic  expression  was  sponta- 
neous and  alluring;  her  mood  was  pleasing  in  all  re- 
gards, and  she  inspired  her  friends  with  great  hopes  for 
her  future  artistic  career.  She  sang  Brahms'  "Sehn- 
sucht"  delightfully.  The  slumber  song,  "Geistliches 
Wiegenlied,"  also  by  Brahms,  was  delicious.  Miss 
Pratt's  register  showed  no  signs  of  a  "break."  but  was 
uniform  and  convincing  throughout.  She  received  and 
justly  deserved  the  flattering  reception  that  was  given 
to  her  singing  by  the  audience.  The  concert  clo'sed  with 
vocal  duets  excellently  performed  by  Mrs.  Elkus  and 
Miss  Pratt — "Abend"  by  "Tscbaikowsky,  and  "Les  Danses 
de  Lormont"  by  Caesar  Franck.  Uda  Waldrop  was  the 
able  accompanist  of  the  evening. 


-♦V- 


THE   LORING   CLUB  CONCERT. 

By  David   H.  Walker, 

The  program  and  the  performance  of  the  musical  num- 
bers included  therein  amply  justified  the  record  break- 
ing attendance  at  the  second  concert  of  the  thirty- 
seventh  season  of  the  Loring  Club  at  the  Scottish  Rite 
Auditorium,  Tuesday  evening,  December  16.  In  the  first 
place,  the  numbers  that  were  performed  were  very  judi- 
ciously selected,  including  so  much  of  what  is  gener- 
ally called  "human  interest."  and  intrinsic  musical 
value,  that  they  made  up  an  offering  that  was  quite 
unique.  Then  again  Wallace  A.  Sabin,  the  director,  had 
his  musical  forces  in  such  fine  control,  and  handled 
them  with  such  vivacity,  spirit  and  spontaneous  alert- 
ness that  there  was  not  a  number  that  the  audience 
would  not  have  desired  to  hear  the  second  time. 

At  the  outset,  therefore,  congratulations  are  due  to 
Mr.  Sabin;  likewise  the  thanks  of  all  who  were  pres- 
ent, for  the  occasion  w'as  really  electrical  in  the  effects 
that  were  produced,  in  the  splendid  attack,  in  strict  ad 
herence  to  the  moods  of  the  composers  who  were  repre- 
sented, and  in  the  really  tumultuous  applause  that  fol- 


lowed the  work.  At  the  close  of  191.'!,  so  far  as  the  per- 
formances of  the  Loring  Club  are  concerned.  It  would 
be  unfair  not  to  call  attention  to  the  fact  that  the  club 
is  now  in  prime  condition,  and  that  it  has  not  been  able 
lo  surpass  its  present  standard  of  excellence. 

There  were  so  many  points  of  Interest  connected  wttU 
the  performance  in  question,  that  space  would  not  iier- 
niit  detailed  mention  of  all.  One  of  the  features,  how- 
ever, was  the  performance  of  Mr.  Sabin's  "Carmen  Na- 
tale."  a  composition  for  chorus  of  men's  voices,  which 
on  this  occasion  had  an  accompaniment  of  strings,  piano 
and  organ.  This  work,  which  was  in  the  nature  of  a 
Jubilate,  or  hymn  of  praise,  is  characterized  by  much 
dignity.  Its  harmonies  are  rich  and  satisfactory,  and  it 
is  invested  with  very  pleasing  melody,  and  it  will  un- 
questionably take  its  place  in  services  of  praise  and  be 
very  popular.  In  fact  this  was  one  of  the  strong  num- 
bers of  the  program,  and  commanded  the  attention  and 
evoked  the  pleasure  of  the  audience,  which  would  nof 
be  satisfied  without  making  a  strong  demand  for  a  repe- 
tition. 

The  club  was  very  fortunate  in  having  the  vocal  as- 
sistance of  Mrs.  Zilpha  Ruggles  .Jenkins,  who  sang  with 
exquisite  taste,  deep  feeling,  and  iti  fine  voice,  a  num- 
ber of  songs.  Mrs.  .Jenkins  sang,  with  the  chorus.  "My 
God,  within  me  is  my  soul  cast  down,"  and  "The  Lord 
hath  commanded,"  from  Mendelssohn's  "As  The  Hart 
Pants,"  with  accompaniment  of  strings,  organ  and  piano, 
to  such  good  effect  that  a  repetition  was  demanded  and 
was  given.  Mrs.  Jenkins  also  sang  three  songs  as  fol- 
lows: "A  Birthday."  by  R.  Huntington  Woodman;  "That 
N'ight  in  May."  by  .Johannes  Brahms,  and  "The  Cross  of 
Fire."  by  Max  Bruch.  Her  rendering  of  the  Brahms 
number  was  fine.  Mrs.  .lenkins  also  sang  the  soprano 
solo  in  "O  Holy  Night."  from  Adolphe  Adam's  "Cantique 
de  Noel."  in  a  splendid  manner:  and  this  number  by 
chorus,  soprano  solo,  strings,  piano  and  organ,  was  made 
a  thing  of  surpassing  beauty. 

The  program  was  quite  long,  including  the  follow- 
ing: Three  Christmas  Carols  with  traditional  melodies; 
"There  is  Sweet  Music  Here,"  by  George  Jerrard  Wil- 
kinson, with  F.  J.  Trist  as  baritone  soloist;  "Ring  Out, 
Wild  Bells."  "Spirit  of  Beauty,"  by  Parker,  "He  that 
Hath  a  Pleasant  Face,"  by  J.  L.  Hatton;  "Wake  to  the 
Hunting."  by  Gustave  Ferrari,  and  the  selections  pre- 
viously mentioned.  The  array  of  selections  was  terrific 
in  sentiment,  had  a  dash  of  humor  in  "He  that  Hath  a 
Pleasant  Face,"  and  furnished  a  marked  example  of  spir- 
ited singing  in  "Ring  Out,  Wild  Bells,"  in  which  latter 
the  chorus  reached  a  climax  which  was  very  striking. 
Instrumental  assistance  was  given  by  Gino  Severi.  Wil- 
liam Laraia,  Franz  Adelman,  James  Todd,  A.  Campag- 
noli,  violins;  Charles  Heinsen,  viola;  S.  Bern,  violin 
solo;  Franz  Spiller.  bass,  and  Mr.  Maurer  at  the  piano. 


WILHELM    BACHAUS. 


For  the  past  six  months  this  paper  has  been  prepar- 
ing its  readers  to  enjoy  the  concerts  announced  by  Wil- 
helm  Bachaus.  a  pianist  who  is  bound  to  awaken  the 
interest  of  the  most  blase  concert-goers,  and  now  that 
the  time  is  at  hand  it  will  be  most  interesting  to  see  if 
the  predictions  for  the  triumphal  success  of  Bachaus 
are  to  be  fulfilled  or  not.  If  what  the  critics  of  Europe 
and  the  East  say  about  this  master  is  but  half  true  we 
may  expect  an  exceptionally  splendid  feast  of  the  most 
beautiful  kind  of  piano  playing.  The  first  Bachaus  con- 
cert will  be  given  this  Sunday  afternoon  with  the  follow- 
ing program: 

ral     Rhapsodie  in  G  minor  Brahms 

(bl      Allegro  in  O  minor   Scarlatti 

(rl     Scherzo  in  P  major Scarlatti 

(d)  Sonata  Op.  5.  in  P  minor  (Appasionata) ..  .Beethoven 

(a)  Prelude  in  E  flat  Chopin 

(b)  Studies  Op.  25  in  A  Hat,  P  minor,  G  flat Chopin 

Op.  10.  No.  5  in  G  flat Chopin 

(cl     Berceuse   Chopin 

<d)     Waltz  Op.  42  In  A  flat  Chopin 

(e)  Ballade  in  A  flat   Chopin 

(a)     Serenade    (Transcription    by  Bachaus) 

Richard    Strauss 

(hi     Soiree  de  Vienne  in  D  major  Schubert-Wszt 

(c)  Prelude  in  B  minor    Rachmaninolf 

(d)  I  Heard  a  Streamlet  Kushing    Schubert-Liszt 

(el      Military   March    Schubert-Taussis 

Next  Thursday  night  the  artist  will  render  the  follow- 
ing list  of  works: 

(a)  Overture  from  29th  Cantata Bach-Saint-Saens 

(b)  Sonata  Op.  53  in  C  major  (Waldstein) Beethoven 

(a)  Papillons     Schumann 

(b)  Spring  Song    Mendelssohn 

(c)  Bee's  Wedding    Mendelssohn 

(d)  Rondo   Capriccioso    Mendelssohn 

(a)      Ballad  in   G  minor    Chopin 

(bl     Nocturne  in  G  major    Chopin 

(c)  Impromptu  in  P  sharp   (!?hopin 

(d)  Prelude  in  B  flat  minor Chopin 

(e)  Polonaise  Op.  5  in  A  flat Chopin 

(a)     Liebestraum     Liszt 

(c)     Campaniile     Paganlni-Liszt 

A  special  teachers'  and  students'  concert  has  been  ar- 
ranged  for  next   Saturday   afternoon,  for  which   sjiecial 
rates  may   be   secured   by   applying   to   Manager  Green- 
baum,  when  the  following  list  of  works  will  be  given: 
Caprice  on  Ballet  Airs  from    "Alceste  ".  .Gluck-Salnt-Saens 

Fantasie  Op.  15  C  major  (The  Wanderer) Schubert 

Prelude  in  C  sharp  minor    RachmaninofT 

Prelude  in  C  major  Chopin 

Etudies  Op.  10.  No.  1  C  major.  No,  2  A  major.  No.  3 

E  major   Chopin 

Polonaise  A  major Chopin 

Nocturne  D  flat    Chopin 

Scherzo  C  sharp  minor  Chopin 

Ballad  In  G  minor  Liszt 

Love   Song    Schumann-Llszt 

Second  Hugarian  Rhapsody   Liszt 

.■Ml  the  concerts  will  be  given  at  Scottish  Rite  Audi- 
torium and  the  tickets  are  on  sale  at  Sherman,  Clay  & 
Co.'s  and  Kohler  &  Chase's. 


-v»- 


The  Gamut  Club  of  Los  Angeles  gave  a  very  success- 
ful Christmas  Jinks  at  its  handsome  club  headquarters 
on  Hope  Street  on  Tuesday  evening,  December  23d. 
There  was  a  large  number  of  invited  guests  from  the 
various  leading  theatres  and  the  musical  program  as 
well  were  all  that  could  be  desired.  The  Gamut  Club 
certainly  knows  how  to  entertain,  and  under  the  inspir- 
ing leadership  of  President  F.  W.  Blanchard  it  is  more 
active  than  ever. 


RECITAL   OF    MENDELSSOHN    SONGS. 


%\ 


THE    GRIENAUER-LIENAU    CONCERT. 


.•M  the  Grienauer-Lienau  Cello  and  Song  Recital,  which 
will  take  place  at  Kohler  &  Chase  Hall  tomorrow  after- 
noon. January  4th.  Karl  Grienauer  will  play,  besides 
the  great  cello  suite  by  J.  S.  Bach,  a  very  dainty  com- 
position by  Eduard  Faber  Schneider,  the  distingtiished 
San  FYancisco  composer,  who  is  at  present  engaged  in 
writing  the  Bohemian  Club  Jinks  music  for  1915.  The 
romantic  school  in  this  recital  is  represented  by  the 
celebrated  Concerto  in  A  minor  by  Golterman.  and  the 
admirer  of  the  intricate  art  of  virtuosity  will  find  satis- 
faction in  the  Hungarian  Rhapsodie  by   Popper. 

The  complete  program  to  be  presented  on  this  occa- 
sion will  be  as  follows:  Bach — From  Suite  3  and  6,  flrst 
time  San  Francisco,  without  accompaniment  (al  Pre- 
lude, (bl  Sarabande,  Icl  Menuet.  (d)  Gigue,  Karl  Grie- 
nauer: D'Hardelot — (al  You  and  Love,  (bl  Unknown, 
Oscar  Lienau;  Goltermann— Concerto  from  Violoncello 
in  .\  minor,  op.  14.  Two  Jlovements,  Karl  Grienauer:  (a) 
Robert  Franz— Im  Herbst.  (b)  Robert  Schumann— Lo- 
tosblume.  (c)  Max  Spicker— Friihlingstraum,  Oscar  Lie- 
nau: (al  Eduard  Schneider — Winter  Idyl,  lb)  Schu- 
mann— Evening  Song:  (cl  Popper — Hungarian  Rhap- 
sody. Karl  Grienauer:  (al  Gastaldon — Lady  of  Light, 
(bl  .Marshall— I  Hear  You  Calling  Me,  Oscar  Lienau. 


KOHLER    &    CHASE    MUSIC    MATINEE. 


A  very  delightful  program  has  been  prepared  by  the 
management  of  the  Kohler  &  Chase  Matinees  of  Music 
for  the  first  of  these  charming  events  which  will  take 
place  in  the  new  year  on  Saturday  afternoon.  January 
Sd.  The  soloist  will  be  Miss  Anita  Olmstead.  sopranij, 
who  is  one  of  the  best  liked  artists  in  the  social  and 
musical  colonies  of  the  Bay  cities.  Miss  Olmsted  is  the 
possessor  of  a  voice  of  singularly  flexible  and  mellow 
timbre,  and  she  has  studied  her  art  so  thoroughly  and 
with  such  individual  abandon  that  she  phrases  in  a  man- 
ner that  pleases  everyone  familiar  with  real  artistic 
endeavours.  Miss  Olmsted  is  exceptionally  well  equip- 
ped for  the  exposition  of  the  ballad  form  of  vocal  art. 
and  for  this  occasion  she  has  selected  her  solos  from 
this  phase  of  the  art.  She  w-ill  interpret  works  by  A 
Goring  Thomas.  Oley  Speaks.  Cadman  and  D'Hardelot. 

Particular  pains  have  been  taken  to  make  the  instru- 
mental part  of  the  program  of  as  interesting  a  charac- 
ter as  possible  and  the  works  to  be  rendered  on  the 
Knabe  Player  Piano  and  the  Pipe  Organ  have  been 
chosen  with  more  than  usual  care.  The  complete  pro- 
gram will  be  as  follows:  Polonaise  Militaire  (Chopin) 
Knabe  Player  Piano:  Winds  in  the  Trees  (A  Goring 
Thomasl.  To  Y'ou  (Oley  Speaks),  Miss  Olmsted,  with 
Knabe  Player  Piano  accompaniment:  Minuet  (Paderew- 
ski),  Knabe  Player  Piano:  At  Dawning  (Cadman)  Toys' 
Lament  (D'Hardelot),  Miss  Olmsted,  with  Knabe  Player 
apaniment:   Selection.  Pipe  Organ. 


THE  PACIFIC   COAST  MUSICAL  REVIEW 


ORPHEUM. 


The  pupils  of  Mrs.  Jessie  Dean  Moore  save  a  recital 
of  Kellx  .MendolBsolin's  sonKa  at  Oninr  N.  Kruschka's 
Musk-  House.  21 U  Center  Street,  Berkeley,  on  Monday 
evening,  December  l.'ilh.  This  event  was  given  under 
the  auspices  of  the  .Monday  Evening  Club  and  proved  to 
be  one  of  the  most  successful  and  Instructive  musical 
events  of  the  ye.ir.  Both  .Mrs.  .Moore  and  her  pupils 
have  every  reason  to  be  exceedingly  grailtled  with  the 
splendid  artistic  results  attained  at  this  event.  The 
soliilsis  were:  Mrs.  W.  W.  Randolph.  Miss  Phyllis 
Newell.  Miss  Mope  Jordan,  Mrs.  C.  N.  Bowersmlth,  Miss 
-Myrtle  Palmer,  .Miss  Elvira  .Montijo,  Miss  Helen  Leiter. 
Clias.  B.  Bennett  and  John  N.  Adams.  The  accompan- 
ists were:  .Miss  Elsa  Maar  and  Miss  Ruby  Moore.  The 
members  of  the  Monday  Evening  Club  Include  the 
Misses:  Christine  MacDowell.  Ruth  Stevens,  Edna  Sel- 
llck,  Helen  Leiter.  Phyllis  Newell.  Elvira  Montijo.  Ger- 
trude Pluttl.  Evelyn  Varley.  Viola  .MacDowell.  Margaret 
Torryson.  Erma  Randolph.  Bernice  Bowersmlth.  Marion 
Holmes,  Hope  Jordan,  Ellen  Harris,  Margaret  Hay, 
Edith  Gossard,  Ruby  Moore,  Louise  Kiehler  and  Lina 
Arden. 

The  program  presented  on  this  occasion  was  as  fol- 
lows: Songs  by  Felix  Mendelssohn — Greeting.  Monday 
Evening  Club:  O  for  the  Wings  of  a  Dove.  Mrs.  W.  W. 
Randolph:  Birds  of  Passage,  The  Blue  Bells.  Monday 
Evening  Club:  O  Wert  Thou  in  the  Cauld  Blast.  .Mrs.  C. 
N.  Bowesmlth.  .Mr.  Chas.  B.  Bennett:  'Tis  Fates  Decree. 
Spring.  Miss  Elvira  Montijo.  Miss  Helen  Leiter.  Miss 
Phyllis  .Newell:  This  is  the  Lord's  Own  Day,  .\utumn, 
-Miss  Hope  Jordan:  I  Would  That  My  Love,  Miss  Myrtle 
Palmer.  .Mr.  John  N.  Adams:  Bird,  -""lower  and  Star, 
The  Corn  Fields,  .Monday  Evening  Club:  The  First  Vio- 
let, The  Charmer,  Mrs.  W.  W.  Randolph:  On  the  Ganges, 
I  Waited  for  the  Lord,  Mrs.  Moore.  Miss  Moore,  Mrs. 
Gossard. 


The  Orpheuni  announces  for  next  week  another  splen- 
did and  novel  bill  with  six  new  acts.  A  sensational  and 
perplexing  feature  will  be  Horace  Goldin.  the  Royal  Illu- 
sionist, who  will  present  in  three  series  the  most  stu- 
pendous exposition  of  magic  ever  witnessed  on  any 
stage.  The  first,  entitled  "A  Revue  of  Conjuring,"  from 
the  fifteenth  to  the  twentieth  century,  in  which  Goldin 
provides  a  happy  blend  of  magic  and  protean  arts  by 
impersonating  the  famous  conjurors,  Beautier  de  Koeta, 
Herr  Blitzenstein,  Robert  Houdin,  Fool-You-Too  and 
Herman.  In  the  second  portion  of  his  entertainment 
Goldin  introduces  his  original  twentieth  century  mir- 
acles. "The  Human  Projectile."  "Living  Shadows." 
"Magical  Duckling  Creation"  and  "The  Musical  Flight." 
and  for  a  finale  he  gives  his  latest  and  greatest  crea- 
tion, "The  Tiger  God,"  a  weird  and  awe-inspiring  story 
of  Eastern  mystern  reminiscent  of  all  the  wonderful  le- 
gends of  "The  Land  of  Islam,"  culminating  with  a  be- 
wildering and  incomprehensible  illusion  with  a  living 
tiger. 

.Maude  Muller.  the  American  Eccentric  Comedienne. 
and  the  possessor  of  a  voice  which  had  she  willed  might 
have  been  the  pride  of  grand  opera,  and  Ed.  Stanley,  a 
comedian  of  versatility  and  popularity  who  styles  him- 
self "The  Pride  of  Piccadilly,"  will  indulge  in  song  and 
story  blended  in  an  attractive  way.  Those  sterling  and 
popular  legitimate  actors,  .Mr.  and  Mrs.  Frederick  Allen, 
will  appear  in  an  amusing  sketch  entitled  "She  Had  to 
Tell  Him."  in  which  the  many  opportunities  for  good 
acting  are  thoroughly  exhausted  by  them.  The  Boudoni 
Brothers.  Accordeon  Virtuosi,  who  have  given  to  their 
instrument  the  dignity  of  the  violin,  will  render  the 
most  difficult  selections  and  also  popular  airs  and  folk 
love  songs  in  that  delightful  manner  which  has  made 
them  so  popular. 

Joe  Shriner  and  Doll  Richards,  in  "Bits  of  Nonsense," 
will  sing,  chat  and  dance.  Their  material  is  cleverly 
selected  and  the  spontaneity  and  vivacity  of  their  work 
never  fails  to  insure  them  success.  If  canine  gradu- 
ates were  awarded  degrees.  Hector,  the  calculating  mar- 
vel who  enjoys  prominence  with  Troyon's  Dogs,  would 
have  as  many  letters  after  his  name  as  the  most  emi- 
nent of  our  quidnuncs.  Hector's  training  or  intelli- 
gence, whichever  it  may  be,  is  almost  uncanny,-  result- 
ing in  the  little  poodle  being  to  all  appearance  a  mathe- 
matician of  unerring  accuracy.  Tyron's  other  dogs  are 
also  wonders  of  animal  training.  Next  week  will  be  the 
last  of  The  Five  Sullys  and  Lillian  Herlein  in  her  sing- 
ing Novelty  w'hich  is  proving  a  great  hit. 


"LITTLE  WOMEN"  WILL  REMAIN  A  SECOND  WEEK 


Many  good  things  were  said  in  advance  about  "Little 
Women"  and  all  of  them  were  found  to  be  true.  For 
once  the  advance  agent's  promises  were  lived  up  to. 
The  dear  little  play  has  won  all  hearts,  and  so  great  has 
been  the  attendance  that,  in  order  to  accommodate  the 
demand,  the  management  of  the  Cort  Theatre  announces 
the  attraction  for  one  week  more. 

"Little  Women"  has  all  the  elements  to  make  it  an 
enduring,  substantial  success.  It  is  one  of  those  simple 
and  rather  homely  plays,  slender  of  plot,  unromantic  of 
spirit,  that  live  and  charm  through  their  keenness  of 
characterization  and  occurrences  that  are  familiar  in 
everyday  life.  For  the  flrst  three  acts  of  the  plav.  a  re- 
plica of  the  Alcott  sitting-room  in  Concord.  Mass..  is 
used,  every  detail  complete,  even  to  the  dish  of  apples 
which  Marmee  Alcott  always  insisted  upon  having  upon 
the  living-room  table.  It  was  in  this  room  that  the  story 
of  "Little  Women"  was  lived.  What  more  fitting  than 
to  use  it  for  the  stage  picture?  For  the  fourth  picture 
the  Plumfield  apple  orchard  is  shown  in  all  the  golden 
glory  of  an  October  afternoon,  a  veritable  harvest  home, 
in  which  is  brought  to  happy  fulfillment  the  romance  of 
the  Alcott  family. 


SHORT    ITEMS   OF    INTEREST. 


Piano 


ALCAZAR. 


Beginning  on  Monday  night,  January  5th  Evelyn 
Vanghan  and  Bert  Lytell  and  the  clever  Alcazar  com- 
pany will  desert  musical  comedy,  at  which  they  have 
had  a  gay  and  successful  fling,  and  re-enter  the  fleld  of 
straight  drama.  Their  medium  will  be  Edgar  Selwyn's 
unusual  comedy  drama  of  country  and  New  York  "life 
entitled  "The  Country  Boy,"  and  it  will  be  presented 
here  for  the  flrst  time  at  popular  prices.  This  will  also 
mark  its  flrst  presentation  in  stock.  Selwyn  wrote 
"The  Country  Boy"  two  years  ago  and  it  was  "produced 
in  New  York  at  that  time.  At  the  Liberty  Theatre  in 
the  metropolis,  it  ran  for  one  solid  ve'ar,  even  the 
scorching  hot  months  of  summer  not  affecting  it  Last 
season  four  companies  presented  it  on  the  road  and  now 
the  Alcazar  gets  it  "hot  off  the  griddle."  "The  Country 
Boy"  is  described  as  a  play  of  real  characters  every 
one  of  which  is  a  type.  In  it  pathos  and  humor 'mingle 
and  each  act  is  filled  with  constant  surprises.  Dealing 
as  it  does  with  situations  from  everyday  life,  the  play's 
ap;ippl  is  a  wide  one.  This  fact,  together  with  the  hi'gh 
<  ■..  iacter  of  the  production,  makes  it  an  attraction  out 
oi  ■!'>   ^'dinary. 


Mrs.  Anna  von  Meyerinck  announces  that  she  will 
receive  a  limited  number  of  professional  pupils,  tor 
concert,  church  work,  teaching  or  opera,  at  "Lanikeba," 
her  ideally  located  country  home  in  Larkspur,  Marin 
County.  Mrs.  von  Meyerinck  intends  visiting  Europe 
in  the  early  summer  of  1914  and  would  be  pleased  to 
chaparone  students  desiring  to  take  advantage  of  this 
opportunity.  To  prepare  for  the  trip.  German  and 
French  will  be  spoken  at  "Lanikeha."  Mr.s.  von  Mever- 
inck  has  a  San  Francisco  Studio  at  508  Scott  Street 
where  she  is  on  Mondays  and  Thursdays.  Mrs.  'Von 
Meyerinck  presented  her  pupil  Miss  Helen  Lyon  Dan- 
lelson  on  Wednesday  eveni'ng,  December  inth  at  the 
Auditorium  of  the  Young  Men's  Christian  Association 
Dr.  Stanley  Sprague  was  at  the  piano  and  the  program 
was  as  follows:  The  Window,  or  The  Songs  of  the 
Wrens  (Alfred  Tennyson)  (Arthur  Sullivan):  L'Esclave 
(The  Bondmaid)  (E,  Lalo),  Elgie  (J.  Massenet)  Ro- 
manza.  from  "Faust"  (Ch.  Gounod):  Expectancy  (Frank 
La  Forge),  Retreat  (Frank  La  Forge),  Long"  .\go  in 
Egypt  (Liza  Lehmann),  Lift  Thine  Eyes  (Knight  Lo- 
gan): Allerseelen  (All  Soul's  Day)  (Richard  Striiuss) 
Aus  meinen  grossen  Schmerzen  (Robert  F>anz)  Traurae 
(Study  to  Tristan  and  Isolde)  (Richard  Wagner)-  Elsa's 
Dream   (from  Lohengrin)   Richard  Wagner). 

The  pupils  ot  H.  B.  Pasmore  and  Miss  Suzanne  Pas- 
more  gave  a  delightful  concert  at  Sequoia  Club  Hall 
on  Friday  evening,  December  5th.  The  following  excel- 
lent program  was  artistically  presented:  Junior  Class- 
Miss  Ethel  Johnson— The  Miller's  Daughter  (Pasmore) 
Solvegs  Songs  (Grieg),  The  Little  Fish's  Song  (  \ren' 
sky):  Professional  Class— .Mrs.  Evangeline  Ayres— 
Three  Scotch  Songs  (Beetlioven),  Oh,  Might  I  But  My 
Patrick  Love,  Faithful  Johnnie.  Charlie  Is  Mv  Darling 
With  violin  and  cello  obligato,  by  Miss  Jean  "Crow  and 
Miss  Dorothy  Pasmore:  Miss  Suzanne  Pasmore's  Class- 
Piano  solos— Miss  Marguerite  Welborn,  Reverie 
(Schuett),  Impromptu  in  A  flat  major,  op  90  No  4 
Schubert),  Intermediate  Class— Miss  Monnie  Clayton 
(Donizetti),  The  Nightingale's  Song  (Nevin),  Songs  My 


Mother  taught  Me  (Dvorak);  Senior  Class— .Mr.  Josep 
Macaulay — Aria:  Vittoria  mia  core  (Carissimma)  Vii 
ion  Fugitive  (.Massenet),  Invictus  (Bruno  Huhn). 

The  Beringer  Musical  Club  at  its  meeting  held  recen 
ly  elected  the  following  oflicers:  Miss  Mvrtle  Dow  Prei 
ident:  .Miss  Mayo  C.  Hummel,  Vice  President;'  Mis' 
Zdenka  Buben,  Secretary  and  Treasurer:  Miss  ArenI 
Forrigino.  Corresponding  Secretary.  Miss  Louise  Can 
eron  w-as  elected  an  active  member  ot  the  club.  It  wa  I 
also  decided  that  the  surplus  of  the  flrst  annual  bal  ' 
.Andantino  (Leniarel,  (cl  Gavotte  (from  .Mignon  iThon 
given  by  the  club  members  at  Century  Hall  recentlj 
should  be  used  for  a  social  purpose.  A  theatre  part} 
followed  by  a  dinner,  has  been  arranged  to  take  plac 
on  January  10th.  The  date  for  the  next  concert,  whioi 
will  be  the  28th  recital  of  the  club,  will  be  on  Februar 
26th,  at  Gentry  Club  Hall.  It  is  indeed  gratifying  {. 
hear  that  the  Beringer  Musical  Club  is  enjoying  sue) 
prosperity.  The  members  are  very  enthusiastic  anil 
earnest  in  their  work,  and  have  succeeded  in  gainini 
social  and  artistic  influence. 

Mrs.  George  Alexander  Scott,  formerly  Miss  FannM 
Bailey,  sang  for  the  McNeil  Club  in  Sacramento  on  De 
cember  10th.  The  event  took  place  at  the  Tuesday  Clul 
House  under  the  direction  of  Robert  Lloyd.  The  Sacra  i 
mento  Bee  had  the  following  to  say  of  the  event:  "Mrs  i 
George  Alexander  Scott,  the  soloist  of  the  evening,  wh'i ' 
came  to  the  city  almost  unheralded,  made  a  deep  im ! 
pression  on  the  audience  with  her  voice,  which  was  ex 
ceptionally  delightful,  both  in  quality  and  in  trainmg 
Mrs.  Scott  has  a  high  soprano  of  rare  clearness.  It  ha;' 
been  trained  as  have  few  voices  one  hears,  and  it  iil 
marked  by  a  sparkling  brightness  and  sunnyness  as  wel  1 
as  warmth  and  depth.  After  her  group  of  four  songs  I 
she  was  recalled  twice,  the  audience  being  reluctant  u 
have  her  go  even  then." 


PAVLOWA. 


Pavlowa  and  her  Imperial  Russian  Ballet  and  Syml 
phony  Orchestra,  numbering  one  hundred  and  ten  people,! 
left  New  York  last  Monday  on  the  special  "Ocular 
Opera  Train,"  as  it  is  called,  and  will  go  to  Canada  toi 
appear  as  a  special  feature  with  the  Montreal  National 
Opera  Company,  and  then  proceed  to  the  Coast,  arriv- 
ing in  this  city  in  time  to  commence  a  week's  engage-' 
ment  at  the  Valencia  Theatre  on  .Monday  night,  Janu-I 
ary  19,  under  a  big  guarantee  from  Manager  Greenbaum. 


GREENBAUM'S   ATTRACTIONS 


fk  WILHELM 

I  Bachaus 

---^^  Pianist  Extraordinary 

Scottish  Rite  Auditorium 

This  Sunday  Aft.  Jan.  4,  at  2:30 
Thursday  Eve.  Jan.  8  at  8:15 

Saturday  Aft.  Jan.  10  at  2:30 

Tickets  $1,00,  $1.50  and  S2.00 

al  Sherman  Clay  &  Co.'s  and  Kohler  &  Chase's 

Baldwin  Piano  Used 


,^   V    1    O    L    1    N    I 


NATIVE    SONS     HALL 

Mason  St.  Above  Geary 

Sunday  Aft.  Jan.  11  at  2:30 

Saturday  Aft.  Jan.  17  at  2:30 

And  a  Special  Concert  at  Cort  Theater  Thursday 
Aft.  Jan.  15,  at  3:15  for  benefit  of  the  Building 
Fund  First  Congregational  Church,  Rev.  Chas. 
F.  Aked,  Minister. 

Tickets  $1.00,  $1.50  and  $2.00 

ready  neil  Wed.  at  Sherman  Clay  &  Co.'s  and  Kohler  &  Chase's 

Baldwin  Piano  Used 


PADEREWSKI 

Once  Only        Dreamland         Sunday  Aft.  Jan.  18 
and  in  Oakland  Tues.  Aft.  Jan.  20 

$2.50,  $2.00,  $1.50,  $1.00  S.einway 


Pavlowa 

and  Imperial  Russian  Ballet  and 
Sjrmphony  Orchestra 
—   i_      '  VALENCIA  THEATRE 

One  Week  Com.  Mon.  Jan.  19,  Mat.  Sat.  and  Sun. 
Prices  $3.00,  $2.00.  $1.50  and  $1.00 


Mail    Orde 


NOW  to  Will  L.  Greenbaui 
Sherman  Clay  «c  Co.'s 
enlion  to  Qui  o(  Town  Orde 


Special  A I 
Coming!    CLARA  BUTT  and  MR.  RIIMFORD 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


KOHLER  4  CHASE   BUILDING 
26    O'Farrell    Street 


Offer  Many  Advantages  to  Buyers  of 
Pianos  and  Player  Pianos 

Firstly:      The  largest  selection  of  player  pianos,  grand  and  upright  pianos  is  here,  including  the  world's  best  makes 
the  various  grades— Knabe.  Kranich  &  Bach.  Fisher.  Vose.  K.ohler  &  Chase.  Shoninger.  Andrew  Kohler.  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 

Secondly:      Our   special   terms  of   payment   are   the   most   favorable.      No   fi 
ments  may  begin  thirty  days  after  purchase. 

New  pianos  as  low  as  $6  per  month.     Used  pianos  as  low  as  $4  per  month 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:      The  reliable  character  of  the  instrument  we  handle,  our  unequaled  service,  both  before  and  after  purchase 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:      We   deliver   free  wilhm    100   miles  of  San   Francisco — we  care   for  all  instruments   for 
charge,  and  we  give  free  $100  worth  of  player  music   (your  selection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big,  which  Kohler  &  Chase  customers  enjoy.      Visitors  welcome.      Come 
and  look  about  our  Hoors.      You  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowance  as  part  payment. 


t  payment   necessary — the   monthly   pay- 
New  player  pianos  as 

nd  after  purchase, 

.  ,     .le 
one  year  withoL. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


KATHLEEN  PARLOW. 
ssisted  by  tlie  eminent  Englisli  pianist.  Cliarlton 
til,  Miss  Kathleen  Parlow.  one  of  our  San  Francisco 
3.  wlio  has  won  fame  and  name  throughout  the 
Id  of  music  and  who  now  stands  in  the  very  front 
(  of  the  violin  virtuosi,  regardless  of  sex.  will  give 
e  superb  programs  in  this  city.  On  account  of  the 
itish  Rite  .Auditorium  being  occupied  for  the  entire 
k  Manager  Greenbaum  has  arranged  to  give  the 
low  concerts  at  the  new  and  beautiful  Native  Sons' 
I  on  .Mason  Street,  just  above  Geary,  a  most  con- 
ent  location.  There  will  also  be  a  special  concert 
le  Cort  Theatre  on  Thursday  afternoon.  Januarv  15. 
:15,  for  the  benefit  of  the  building  fund  of  the  First 
sregational  Church,  Chas.  F.  .iked,  minister.  Miss 
uw's  European  and  Eastern  triumphs  have  been 
inicled  in  the  .Musical  Review  for  the  past  Ave  or 
rears,  so  all  that  remains  to  publish  for  our  readers 
the  excellent  programs  this  young  artist  will  play 
18.  At  the  concert  of  Sunday  afternoon.  January  11. 
program  will  be  as  follows: 

erto Tschaikowskv 

la  la  i.  major  Handel 

i'r„ ,•  ■  •  ■ Goldmark 

Menuett     Mozart 

Variations  on  a  theme  of  Corelll. .  .'.TartinY-Kreisler 

Nocturne     Chopin 

Hungarian    Dance    ■.'.'.Brihrns-joachlm 

Polonaise     Wieniawski 

le  program  for  the  big  special  event  at  the  Cort 
itre  will  be  as  follows: 

*"■'"  '"  D  minor VIeuxtemps 

"^""^     Bach 

''**     Hubay 

'     • ;  ■  •  v, Debussy 

and  Allegro    Paganlnl-Kreisler 

Viennois    Krelsier 

-    ''^     Sarasate 

e  Uiial  concert  will  be  given  at  Native  Sons'  Hall 
aturday  afternoon,  January  17,  with  the  following: 

erto — D  major     Paganlnl 

iMons  "La  Folia"   Corelli 

Vogel  als  Prophet  '  '. '. '. '. '. '. '. '. '. '. '. '. '. '. '. '. '.  Scii\iman?-'A'St'r 

-tapaleada     Sarasal. 

■Vndante     /  t„i„ 

PolSJfSr^"  ''''""'  ■'■■  ■  ■  ■  ■  •' •  •  '■  '■  ■  '■/■  ■  ■  ■  ■  '■  '■  ■  •  B^^hms 
I  olonalse      / Wieniawski 

e  sale  of  seats  for  all  these  events  will  open  next 

nesday  at   Sherman.   Clay   &   Co.'s   and   Kohler   & 

es. 

** 

^ery  charming  and  at  the  same  time  impressive 
cal  program  was  presented  during  the  Christmas 
ees  of  the  Eighth  Avenue  Methodist  Church  in 
ind  on  Sunday,  December  21st.  The  morning  ser- 
took  place  at  11  o'clock  and  the  evening  service  at 

The  music  was  under  the  able  direction  of  Miss 
aret  Bradley,  the  regular  organist  of  the  church, 
soloists  were:      Mrs.    M.   Melvin   Dewing,   soprano. 

Millen  Winsor.  contralto,  assisted  by  Maurice 
r.  tenor,  Francis  Hamlin,  violinist,  and  Miss  Rox- 
Weihe.  pianist.  The  important  musical  numbers 
e  morning  service  included:      Organ   Prelude,  Pas- 


torale Sonata  i  Rheinbergen.  .\nthem— The  Worship  of 
God  in  .\ature  ( Beethoven  i.  Contralto  Solo— He  Shall 
Feed  His  Flock,  from  The  Messiah  (Handell.  Tenor 
Solo— .My  Soul  is  Athirst  for  God.  from  The  Holy  City 
iGaull.  and  Organ  Postlude.  .\llegro  Maestoso  I Faulkesi. 
The  prominent  musical  numbers  of  the  evening  service 
were:  Organ  Prelude.  Sonata  No.  1  (GuilmantI;  Con- 
tralto Solo— My  Heart  Ever  Faithful  I  Bach  i.  .Miss  Win- 
sor; Chorale— Beside  Thy  Cradle,  from  Christmas  Ora- 
torio (Bach  I:  Soprano  Solo— O  Sing  to  God  (.\danisl, 
Mrs.  Dewing:  Offertory— Legend  (Tschaikowskyi,  Miss 
Eva  (iunn.  Miss  Annie  Gunn.  Miss  Elsa  Baulsir  and 
Miss  Millen  Winsor;  Cantata.  Christmas  Night  (Hugo 
Wolf  I;  Gloria  in  Excelsis — Old  French  Noel  (H.  Gaul); 
Postlude — Hallelujah  Chorus   (Guilmant). 

A  delightful  and  exceedingly  interesting  recital  was 
given  by  the  pupils  of  Dr.  H.  J.  Stewart  at  his  studio 
in  the  Gaffney  Building  on  Saturday  afternoon.  Decem- 
ber 20th.  The  following  varied  program  was  very  effi- 
ciently rendered:  .\ria.  11  est  doux.  from  Herodiade 
(Massenet),  Miss  M.  L.  Grummon;  Song — The  Violin 
Player  (Home),  Miss  Eileen  O'Brien;  Scene — The  .Mad 
Scene  from  Hamlet  (Thomas),  Miss  C.  H.  Gilchrist; 
Piano  solo  —  Concerto  in  A  minor,  first  movement 
(Grieg),  Miss  Edith  Caubu,  w-ith  accompaniment  on  the 
second  piano  by  Dr.  H.  J.  Stewart;  Song— The  Fairy 
Pipers  (Brewer).  Miss  Madeleine  O'Brien;  Song  —  A 
Boat  Song  (Stewart).  Master  Martin  O'Brien;  Aria — 
Voce  di  donna,  from  La  Gioconda  (Popchielli),  Miss 
Corona  Ghiradelli;  Piano  solo — Gondoliera  (Moszkow- 
ski).  Miss  Elvera  Gomes;  Song — Du  Ring  an  meinem 
Finger  (Schumann),  Miss  Edna  Lindgren;  Song — Cher- 
ry Ripe  (Home),  Miss  Isabel  McAuley:  Waltz  Song — 
Spring's  Awakening  (Sanderson),  Miss  Grace  Will; 
Songs — Out  in  the  Open  Meadow  (Stewart).  Gay  Little 
Dandelion  (Chadwick).  Miss  Freda  Kruger. 


Gnllln    .Strings. 


mpi 


-•»<*<«*   O'FARRELL    ST     bel.   Slocklon  and  Powtll 

.IVUin  S.k.,.nd  Mo.1  M.Bn.Bcto.  Tlit.m  ,.  A«^ric. 

.  Week  betiluUiI  this  Sunday  all.— Matinee  Daily 


The    Pin 


ole    of    Vnnflevlllc 


Goldln 

;riea  "the  Old 
'    Maude    Mulle 

1    Makers;    Mr.    and    Mrs.    Frederick    Alle 
medy  "She  Had  to   Tell  Him:"   Bou- 


and    Ed    Stanley. 


In  thel 

dint  Brothers,  .Ma: 

er   and   Doll    Richards 

Dogs    featuring    '•Heci 


Accord i 
•Bits   of   Nonsense;" 
)r"    the    calculating 
Id's    news    In    motion    \ 
sin   In   a  song   novelty. 


T«Iepkone   Doagla 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coa^  during  January  1914 

Under  the  general  direction  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


"Liszt's  'Waldesrauchen,'  the  third  'Lie- 
bestraum,'  and  the  'Campanella'  were 
played  even  more  effectively  than  the 
Chopin  numbers.  The  pianist's  most  re- 
markable feat,  however,  was  the  playing 
of  Brahms'  Paganini  Variations.  They 
offer  almost  insuperable  difflculties,  which, 
Mr.  Bachaus  overcame  triumphantly." — 
H.  T.  Finck,  in  N.  Y.  Evening  Post. 


Mr.    Bachaus   Will   Appear   on   the 
Pacific  Coast  on  the  Following  Dates 

Los  Angeles   and   Southern   California 
January   II    to    17,    1914 

Direction  L.  E.  BEHYMER 

San  Francisco  and  Vicinity, 

January  4  to  iO,   1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific   Northwest 

February    1914 

Direction  STEERS  &  COMAN 

Be  sore  and  attend  the  Bachaas  concerts 


THF.   PACIFIC   COAST  MUSICAL  REVIEW 


THE    MAKING   OF    VIOLIN    BOWS. 

An    Intertsting    Dissertation    Written    Specially   for    the 

Musical   Review  by  a   Famous  German 

Violin   Bow   Maker. 

By  August  Niirnberger-SUss 

In  the  largo  fniiillv  of  musical  Instruments  the  violin 
iHiw  mirenrs  In  the  n>le  of  a  sicpclitld.  The  injustice 
..( this  treatment  sliall  be  the  text  for  the  following  lines, 
for  in  regard  to  vnrlet.v  of  treatment  in  its  manufacture 
the  violin  bow  easil.v  ma.v  be  put  side  by  side  with  the 
most  complicated  musical  Instruments,  since  wood, 
metal,  etc.  are  necessar.v  for  its  successful  manufac- 
ture. It  is  prlncipalLv  in  the  shiipe  and  In  the  little  flat 
surfaces  where  the  workmanship  does  not  stand  out 
prumlnentl.v.  Hut  this  shape  and  these  little  Hat  sur- 
faces test  Uie  hands  and  eyes.  es|-eciaiiy  the  eyes,  of 
the  bow  manufacturer  to  their  very  utmost  capacity. 
Short-sighted  people,  for  instance,  are  absolutely  unfit 
for  this  vocation,  for  they  could  not  imbue  a  violin  bow 
with  the  necessary  curve,  etc.  Meuscher  gave  up  the 
art  of  bow-making  when  he  discovered  that  he  could 
not  proceed  further  than  the  mere  beginnings  of  his 
work. 

In  order  to  produce  a  satisfactory  violin  bow.  it  is 
above  all  things  necessary  to  secure  fine  wood  and  an 
excellent  "stick."  These  may  be  obtained  from  the  so- 
called  nrazliwood.  This  wood  is  put  upon  the  market 
In  two  dilTerent  qualities,  namely,  the  so-called  Englis'i 
Brazil-wood  from  India  and  the  German  Brazil-wood 
from  Brazil.  The  latter  appears  in  still  further  varie- 
liesrs^'-d  its  price  is  a  little  lower  than  the  first  named, 
not>'  /  •nding  the  fact  that  the  wood  from  India  is 
exact  '  '^  ulty.  The  average  price  is  $20  for  50  kilo- 
grams ia,"?i',.oximately  a  little  over  a  hundred  pounds). 
or.  in  other  words,  about  20  cents  a  pound.  This  is  an 
exceedingly  high  price  when  it  is  considered  that  only 
one-quarter  of  the  block  of  wood  is  suitable  tor  ade- 
quate workmanship.  Really  satisfactory  sticks  can  only 
be  obtained  from  that  side  of  the  block  which  was  least 
exposed  to  wind  and  weather.  The  wood  is  very  faulty, 
containing  little  knots,  deep  cracks,  a  rotten  pith  and 
are  often  worm-eaten.  All  of  this  can,  however,  not  be 
seen  from  the  outside;  only  when  the  block  is  cut  open 
are  these  defects  exposed  to  the  eye.  The  axes  of  the 
woodchoppers  also  cause  considerable  damage  to  this 
wood.  The  worst  defect,  and  the  most  feared,  is  what 
is  called  the  "stroke."  which  is  caused  when  the  little 
tree  is  bent  by  the  storm  and  after  raising  itself  again 
the  subsequent  annual  rings  hide  the  wounded  place. 
This  can  only  happen  in  the  case  of  hard  wood,  tor  soft 
wood  easily  bends  in  the  storms  without  any  snap  or 
break. 

On  the  outside  of  the  block  of  wood  these  results  of 
the  "stroke"  are  invisible.  A  stick  made  of  such  wood 
breaks  immediately  as  it  It  were  glass,  sometimes  on 
several  spots  at  the  same  time.  Anyone  who  buys  a 
shipment  of  such  damaged  wood  will  have  considerable 
trouble  and  labor  before  he  can  make  up  the  losses 
caused  by  it.  Young  beginners  are  often  put  back  sev- 
eral years,  tor  violin  bow  mauufacturing  is  not  a  very 
profitable  business,  inasmuch  as  the  prices  are  very 
low  in  comparison  to  the  workmanship  necessary  to 
earn  the  money.  Even  the  manufacturers  of  the  cheap 
and  ordinary  violin  bows  have  to  fight  hard  for  sur- 
vival, notwithstanding  the  tact  that  they  are  able  to 
utilize  all  their  material.  The  cause  tor  these  unsatis- 
factory conditions  lies,  however,  in  another  direction. 
In  order  to  secure  a  satisfactory  stick,  the  block  of  wood 
must  be  cut  according  to  the  yearly  rings.  These  yearly 
rings  must  run  around  the  horizontal  cuts  of  the  head 
of  the  stick.  Only  such  sticks  can  give  a  guarantee  that 
the  head  will  not  split.  This  is  a  tact  which  is  unknown 
to  from  ninety  to  one  hundred  makers  of  violin  bows. 
It  will  be  seen  that  a  Hawless  stick  is  an  expensive 
proposition  for  a  bow  maker,  even  in  the  shape  of  raw 
material. 

Before  the  sticks  can  be  used  for  manufacture  they 
must  be  permitted  to  dry  for  many  years.  The  fibre 
must  become  thoroughly  hardened  so  that  the  wood 
may  become  firmer  and  more  elastic.  Very  little  can  be 
said  about  the  finer  workmanship  necessary  tor  the 
complete  rounding  out  of  the  stick.  To  do  this,  knack 
and  natural  talent  as  well  as  artistic  instinct  must  guide 
the  master's  hand  in  order  to  create  a  fine  bow.  The 
most  important  and  the  only  fact  to  consider  above  all 
else  is  the  quality  of  the  wood,  tor  upon  it  depends  the 
final  result.  Another  important  factor  is  the  bending 
of  the  bow.  The  connection  of  the  fibres  must  not  be 
disturbed  during  this  process,  as  otherwise  the  stick 
will  be  marred  by  soft  spots.  I  would  like  to  protest 
against  the  accepted  views  that  the  deeper  the  bend  is 
the  better  will  be  the  tension.  Many  an  excellent  bow  has 
been  spoiled  by  adherence  to  this  principle.  If  the  bow 
has  been  bent  too  deep  it  will  begin  to  tremble  with  a 
halfways  strong  tension,  and  it  will  evade  the  pressure 
of  the  hand.  This  bending  is  a  very  delicate  manner 
and  he  who  does  not  understand  it  thoroughly  should 
leave  it  alone. 

Concerning  the  staining  of  the  wood  I  would  say  that 
this  cannot  exercise  any  damaging  influence,  particu- 
larly as  the  modern  stains,  which  contain  that  color  so 
richly  prevalent  in  Brazil-wood,  do  not  hurt  the  mate- 
rial. Often  you  hear  the  opinion  that  hot  oil  if  very 
often  rubbed  in  would  give  the  stick  a  greater  amount 
of  tightening  power,  but  this  is  not  at  all  the  tact.  The 
genuine  and  thoroughly  dried  Brazil-wood  does  not  ab- 
sorb deeply  and  as  to  thorough  saturation  and  influence 
upon  the  construction  of  the  fibre  it  is  entirely  out  of 
the  question.  Very  thin  varnish  is  adequate  enough  tor 
the  stick,  tor  it  protects  from  the  weather  or  climatic 
changes  and  also  against  other  influences.  To  de- 
scribe the  finishing  process  of  the  single  parts  of  the 
violin  bow  would  require  an  entire  book.  I  will  only 
state  here  that  the  stick,  frog  and  screw  are  altogether 
different  propositions  and  require  years  of  patience  and 
lirac  tice  to  present  them  to  the  layman  as  a  reliable 
,;nd  thoroughly  constructed  violin  bow.  A  good  bow 
i'   :,'-a  be  only  made  by  baud.     In  my  old  home,  Mark- 

(rchen,    they    are    gradually    adopting   the    factory 

.tiOds  and  machinery  is  coming  more  and  more  into 


ii.sc.  I,  loo.  adopt<'d  this  new  method  for  a  short  time. 
but  changed  my  mind  and  returned  to  the  most  reliable 
and  thorough  workmanship,  namely,  that  of  the  human 
hands.  For  the  manufacture  of  the  cheap  and  ordinary 
bows,  so-called  horsellesh-wood  is  used  I  named  after  its 
colon,  also  beech-wood,  snake-ebony-wood.  etc.  In  these 
manul'acturies  everything  is  specialized.  There  are  peo- 
ple who  finish  only  slicks,  others  who  make  frogs,  and 
again  others  who  make  screws,  and  again  others  who 
put  all  these  together.  Only  in  this  manner  is  it  pos- 
sible to  produce  anything  cheaply. 

Editorial  Note.— .-\ugust  Nurnberger-Siiss.  the  writer 
of  the  above  interesting  article,  is  one  of  the  most  fa- 
mous violin  bow  makers  in  the  world.  He  has  recently 
located  in  .\ovata.  Marin  County,  where  he  continues 
the  art  of  manufacturing  violin  bows.  He  is  a  master 
of  his  trade  and  his  bows  are  used  by  most  and  known 
by  all  of  the  great  violinists  and  violin  makers. 


JOHN   IVI.  SPARGUR'S  SUCCESS   IN   SEATTLE. 


Support  of  Seattle  Philharmonic  Orchestra  Greater  Than 

it    Has    Ever    Been    on    Previous    Occasions 

of  Symphony  Concert  Seasons. 

The  Pacific  Coast  Musical  Review  is  always  glad  to 
record  the  success  of  deserving  musicians  residing  on 
the  Pacific  Coast.  We  have  read  with  great  interest  an 
article  about  the  Seattle  symphony  situation  which  ap- 
peared in  the  Post  Intelligencer  of  a  recent  date.  In 
this  article  it  is  apparent  that  John  M.  Spargur.  the 
leader  ot  the  Seattle  Philharmonic  Orchestra,  which  is 
practically  the  same  organization  formerly  known  as 
the  Seattle  Symphony  Orchestra  of  which  Henry  Hadley 
was  the  director.  The  success  ot  Mr.  Spargur  Is  so 
much  more  gratifying  inasmuch  as  the  friends  of  the 
former  leader  predicted  the  early  downfall  of  the  or- 
chestra after  Hadley's  departure.  The  following  article 
fiom  the  Seattle  paper  should  be  read   very  carefully. 


.WCIST  M  rnber*;er-si  ss 

German    Violin    Bon-   Mnker   Who   Re.sides    in 
.\ovatn,    .Mnriu    Connly.    (a). 


tor  it  will  prove  our  stand  in  certain  respects,  and  is 
giving  credit  to  an  undoubtedly  well  deserving  orches- 
tral leader.     Here  is  the  article: 

John  M.  Spargur's  third  season  of  Philharmonic  Or- 
chestra conceits  at  the  Metropolitan,  which  begins  No- 
vember 20.  will  be  tar  and  away  the  most  successful  he 
has  ever  given.  In  point  of  public  interest  and  public 
patronage  alone,  the  1913-14  season  will  clearly  break 
all  previous  records.  The  prediction  is  made  confidently 
because  of  the  fact  that  the  advance  sale  of  season  tick- 
ets and  the  inquiries  Director  Spargur  has  received  lo- 
cally and  from  other  cities  on  the  Sound  are  at  this 
date  way  ahead  of  any  ot  those  of  previous  seasons. 
As  a  matter  of  plain  fact,  the  situation  presented  at 
this  period  of  the  Spargur  campaign  is  actually  aston- 
ishing. The  advance  sale  within  three  days  after  the 
opening,  namely,  last  Wednesday,  showed  a  tar  greater 
return  than  several  weeks  of  advance  sales  in  previous 
years.  Naturally.  Director  Spargur  is  highly  elated  and 
very  enthusiastic,  especially  when  it  is  considered  that 
there  are  numerous  counter  musical  attractions  which 
appeared  for  the  time  to  be  in  excess  ot  what  the  music 
lovers  ot  Seattle  really  wanted. 

"There  is  but  one  answer  to  the  question  you  have 
put  to  me."  said  Spargur  when  asked  tor  an  explanation 
of  the  facts,  "and  that  is  that  music-loving  folk  in  Se- 
attle have  a  decided  and  now  definitely  outlined  prefer- 
ence for  orchestral  concerts,  when  the  orchestra  in  view 
has  arranged  for  the  appearance  ot  soloists  ot  the  high- 
est kind  and  ot  international  standing.  I  feel  sure  that 
the  guarantors  this  season  will  be  more  than  pleased  to 
know  that  the  Seattle  public  is  now  developing  the  hear- 
tiest kind  of  interest  in  our  coming  season,  and  that 
they  will  feel  as  I  do.  that  the  preliminary  w'ork  done 
during  the  past  two  months  is  not  without  its  rewards, 
inasmuch  as  the  Philharmonic  Orchestra  was  founded 
as  a  PERMANENT  INSTITVTION  for  the  sincerest  ad- 
vancement of  music  culture  and  understanding  locally. 
The  chief  rew^ard  is  that  the  people  of  Seattle,  judging 
by  the  present  demand  tor  tickets  tor  the  entire  season, 
is  far  greater  than   ever  before,   showing  conclusively 


that  the  appeal  we  have  made  to  all  classes  of  musii 
lovers  and  musicians,  and  the  very  low  price  of  $7  toi 
the  entire  five  concerts,  has  met  with  the  approval  o 
music  students,  music  teachers  and  the  public  gener 
ally." 

His  soloists  were  selected  from  a  large  number  of  th( 
world's  greatest  artists.  First  comes  Mme.  Teresa  Car 
reno,  the  pianiste,  than  whom  no  artiste  is  more  genu 
incly  popular  in  America  than  she.  Mme.  Carreno  is  u 
play  the  great  Tschalkowsky  concerto  for  piano  with  or 
chestra,  in  B  flat  minor.  This  was  chosen  by  Mme.  Car 
reno  tor  her  appearance  as  soloist  for  the  opening  con! 
cert  of  the  season  ot  the  famous  New  York  Philhart 
monic  Orchestra,  ot  which  Josef  Stransky.  who  draws;, 
salary  of  $20,000  a  year,  is  conductor.  The  tact  tha ' 
Stransky  selected  Mme.  Carreno  as  his  soloist  for  hii] 
first  concert  this  winter,  to  the  layman,  is  evidence  o 
the  wonderful  capacity  ot  this  inarvelously  gifted  womaii 
whose  triumphs  abroad  during  the  past  year  exceedeij 
everything  in  her  remarkable  career.  The  concerto  ha  I 
never  before  been  played  in  the  Far  West.  It  is  a  sti'l 
pendous  work  and  one  ot  great  beauty.  Mme.  Carreiiii 
is  popular  in  Seattle.  Music  students,  have  known  o 
lier  since  childhood  and  amateur  and  professional  unili 
in  understanding  her  musicianly  gifts.  ,  Her  playing  to 
day  is  said  to  be  even  greater  in  its  power  to  hold  ani| 
enthral  an  audience  than  ever.  i 

The  other  artists  in  the  Spargur  list  include  Cordeli  i 
Lee.  the  brilliant  American  violiniste:  Clarence  White 
hill,  the  unapproachable  Wagnerian  baritone;  Mme 
Sibyl  Sammis-McDermid,  a  dramatic  soprano  ot  th 
highest  reputation  here  and  abroad;  Paulo  Gruppe,  th 
great  'cellist,  while  in  mid-season  the  Philharmonic  Oi 
chestra  will  give  one  big  concert  with  the  .\raphion  Si 
ciety  ot  this  city,  of  which  Claude  Madden  is  choral  d  i 
rector  and  which  is  composed  of  sixty  ot  the  best 
equipped  male  singers  of  the  city.  The  price  of  $7  foj 
the  best  seats  tor  the  five  concerts  is  the  lowest  fo| 
similar  entertainments  in  America.  The  scale  run 
even  lower  for  balcony  seats,  which  are  highly  favored 
and  justly,  by  masses  of  music  lovers  and  students. 


PADEREWSKI. 


From  all  reports  Paderewski  is  again  playing  at  hi 
best  and  this  means  such  playing  as  is  the  perfection  o 
enjoyment  tor  all  who  love  beautiful  pianoforte  musi(l 
At  his  third  concert  in  New  Y'ork  the  audience  refuse') 
to  leave  the  hall  until  the  master  had  played  seve:j 
extra  numbers  and  men  had  to  come  on  the  stage  anil 
dismantle  the  piano  before  the  people  even  started  t| 
leave.  Artists  like  Bauer.  Hoffman.  Ganz.  Carreno,  etC| 
all  agree  that  Paderewski  is  a  "man  with  a  message,"  , 
man  whose  like  will  not  be  looked  upon  for  man: 
years — in  short,  the  most  important  apostle  ot  the  ar 
of  piano  playing  since  the  great  Liszt. 

Paderewski  will  positively  play  but  once  in  San  Fraij 
Cisco  and  the  date  is  Sunday  afternoon,  January  18,  a| 
Dreamland  Rink,  and  mail  orders  tor  this  event  ma 
now  be  sent  to  Will.  L.  Greenbaum  at  the  usual  bo 
offices.  The  program  on  this  occasion  will  include  "Prn 
lude  and  Fugue"  in  A  minor.  Bach-Liszt;  "Sonata"  Oil 
109.  Beethoven;  "Carnaval."  Schumann;  two  Chop! 
numbers  in  addition  to  the  "Sonata"  in  B  flat  minoi 
with  its  glorious  funeral  march  and  Liszt's  "Waldesrai 
schen"  and  "Campanella." 

In  Oakland  Paderewski  will  play  at  Y'e  Liberty  Plaj 
house  on  Tuesday  afternoon,  January  20,  at  3;  1.5,  bi| 
selections  including  the  "Prelude  and  Fugue."  Bad, 
I.lszt.  "Sonata"  Op.  27.  No.  2  by  Beethoven,  a  group  c| 
Schumann  gems,  the  Schubert-Liszt  "Erl  King"  ani 
"Soiree  de  Vienne"  No.  6.  Chopin's  "Ballade"  in  A  flaj 
"Nocturne"  in  B  major  and  "Polonaise"  Op.  53.  the  Waf' 
ner-Liszt  "Liebestod"  from  "Tristan  und  Isolde"  an! 
one  ot  the  "Hungarian  Rhapsodies."  For  this  even! 
mail  orders  should  be  sent  to  H.  W.  Bishop.  Ye  Libert- 
Playhouse.  Oakland.  , 


-*v- 


PAVLOWA. 


With  a  magnificent  organization,  including  the  pick  c, 
the  best  dancers  at  the  Royal  Opera  Houses  of  S 
Petersburg.  Moscow  and  Odessa,  her  own  magniflcer| 
symphony  orchestra  under  Stier.  several  thousand  co:| 
tumes  and  some  wonderful  scenery  designed  and  paintei 
by  the  masters.  Leon  Bakst.  Boris  .\insfeld.  and  thl 
English  painter.  Sackman.  Anna  Pavlowa.  "the  greateil 
ot  them  all,"  as  Ellen  Terry  calls  her  in  her  recentll 
published  volume  on  "The  Art  ot  Dancing."  will  con, 
mence  a  week's  engagement  at  the  Valencia  Theatr, 
on  Monday  night.  January  19,  under  the  direction  of  an, 
by  means  ot  an  enormous  guarantee  posted  by  the  intrj 
pid  Greenbaum.  who  seems  to  have  no  tear  when  , 
comes  to  financial  risks  in  bringing  us  the  world's  greaj 
est  artistic  attractions.  Over  one  hundred  and  fort, 
people  will  be  employed  by  Greenbaum  during  this  ei| 
gagement.  The  arts  ot  music  and  dancing  are  moii 
closely  related;  it  was  the  dance  that  inspired  eve 
Bach  to  write  his  greatest  works  and  the  infiuence  i| 
Terpsichore  has  affected  the  greatest  of  the  composei 
even  in  their  symphonies.  In  this  paper  it  is  fit  that  «j 
discuss  the  music  side  of  the  Pavlowa  engagement  prii 
cipally.  „  ' 

Among  the  works  to  be  given  will  be  "Orieutale.  , 
ballet  of  barbaric  splendor  with  music  by  Seroft,  Mo, 
sorgslri  and  Rimsky-Korsakow;  the  two-act  ballet,  "Anij 
rilla,"  which  has  music  by  Glazounow,  Drigo  and  Darg 
miszki,  and  there  are  half  a  dozen  other  "ocular  o 
eras"  with  music  by  the  best  of  the  Russian  master 
Works  with  which  our  music  lovers  are  more  taniilln 
however,  include  a  ballet  setting  of  Weber's  "Invitatii 
to  the  Dance,"  one  ot  Liszt's  "Les  Preludes,"  iuspln 
by  Lamartone's  ".Meditations  Poetiques,"  a  ballet  sui 
arranged  by  the  famous  maitre  de  ballet  of  the  Par 
Grand  Opera.  M.  Clustine.  to  works  by  Choiuu.  and  n 
merous  divertissements  to  music  hy  Saint  Sacns.  Sen 
mann,  Schubert,  Rubinstein,  Girot.  Strauss  aiul  othei 
Mail  orders  for  any  of  the  nights  or  the  two  matinc, 
(Saturdav  and  Sunday)  are  now  being  accepted  hy  M 
Greenbaum  and  the  regular  box  offices  will  open 
Sherman,  Clay  &  Co.'s  on  Tuesday.  January  14. 
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A  Strad— or  Amati  violin  is  PRICELESS 
today— for  it  cannot  be  duplicated—its  maker 
having  passed  away.  Equally  priceless  would 
be  the 


Piano 

today  were  its  makers  gone. 

The  tone  of  a  Cremona  endures  thro'  the  ages— it  is  immortal !  Immortal  also  is  the 
tone  of  a  Mason  &  Hamlin  Grand — the  bewitching  resonance  of  which  is  held  in  captivity 
for  ail  time,  by  the  "Tension  Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in  Christendom  (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $900  to  $1800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive,  artistic  supremacy, 
irrespective  of  cost. 

Grands  in  three  sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 
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135-153  Kearoy  and  217-225  Sutter  Sts. 
Victor  Talking  Machinet 
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Oakland— 510  12th  and  1105  Washington 
San  Jose     117  South  First 
Sheet  Music 


Paul  Steindorff 

idios:  2422  STUART  STREET 

Berkeley,  California 

L*Ndli.<t',  Frliliiy  nud  Snlunlny  nt  Anieri 
'chftdl  of  Opera  In  the  Gerranii  HoiiMe 
lurk  nnd   folk  Slreclx. 


Jessie  Dean  Moore 
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ley    Studio:   2161    Shuttuck    Avenue, 
keley  2077.      Snu  PrancUco.  TUura- 
«  Suiter  Street.    Tel.   OouglnM  .ISOS. 


orence 

Le  Roy-Chase 

SOPRANO 

tr      PIneIn 

B      a       Speclnlty.         Itnllan 

1    of     llel 

t'liuto.      Studio     1861     Scott 

«.      I'bone 

Fillmore     2S12.      Open     for 
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s.  William  Steinbach 

VOICE  CULTURE 


STUDIO 
■  A  CbaMe  Bide. 


ioward  E.  Pratt 

VOICE  TEACHER 
l«l   St.,   Oakland  Tel.    Lakeside   I 

HE   PASMORE    CONSERVATORY 
».  Paamore,  Director.      1470  Waahlii 
t.      Phone:    Franklin    S.-!«.      Puplla 


olleice    Ave.      Phone     Ilerkeley    4773. 
illanche  Aahley.  >lanacer. 

IG  NURNBERGER-SUSS 

lOLIN     BOW     MANUPACTI'RER 
^.5'*'   Material   and   Workmaoahip 
Bleed.     At  all   Leading  Moalc   Slorea 
reet    From    the    Manufacturer 
lOVATO.  MARIN  COUNTY.  CAL. 

ohn  Francis  Jones 

•ua  DlreellDK  and   Coaehlne.      Voice 
BnlldInK  and  Tone  Production. 

HE  WITZEL  TRIO 

MRS.  J.  p.  WITZEL,  Planoi 
MILTON    G.   WITZEL,   Violin, 
RICHARD  P.  A.  CALLIES,  'Cello. 

JdrtM.    560  13lh  Aye.    Phone  Pacific  2452 


Miss  Clara  Freuler  soprano 

TEAtllKR     OF     SINfiING 
Available   for  Concerts   and   Recitals.     2!I40 
RuMaell    St..    Berkeley.      Phone:     Berk.    S7.-.. 

Miss  Helen  Colburn  Heath 

Soprano    Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal   Instruction,  Concert  Work 

Phone  West  48110 2S0.'i  Clay  St. 

Giuseppe    Jollain 

VIOLINIST 


Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  2110  Scott  St. 
Phone  Fiilniore  1820.  Oakland.  047  Mari- 
posa  Aie.      Phone  Piedmont  2017. 

■William  F.  Hofmann 


Artists'   Directory 


BARITONES 


REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  .\ve.  Berkeley 

MISS  ESTHER   HJELTE 

597  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 

FranR  Waller   Seag'er 

BARITONE 

Pupil  of  George  Sweet 

Hold  Jefferson San  Francisco 

Thomas  Vincent  Cator,  Jr. 


Teachers"    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Franciaco,  Cal. 


233r>   Devlsader 


Tel.  Fillmore  2585 
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Kc 
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CARL   EDWIN   ANDERSON.  Tenor 

RUTH  WATERMAN  ANDERSON,  Conlraltr 

Studio:      4014  Randolph  Avenue,  Oakland 

Phone     Mcrritt     .1244 


NAVARRO 


Phone:   Park   2086. 


Tessie  Newman,  piani; 

Private    and    Public    Enii^acementH 
TEACHER     v»F     PIANO 
studio;   417  Ceolrnl  Ave.     Tel    Fillmore  3> 

ELIZABETH    SIMPSON 

PIANO 
Room  30,  370  Sutter  St..  San  Francisco 
Maple   Hail.   Oakland. 
2.327   Cedar   Street.    Berkeley. 

Achille  L.  Artigues 


Graduate  Scbola  Can 
an.  Piano,  Harmoni 
Studio:     Arlllaea     Mii 


m,  Parts.  Or- 
ounter  Point. 
Colleee.     Rea.: 


EDNA    MONTAGNE 

.5780  Vincenle  St. Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 

7S9  Puena  Vista  .\ve.       Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 

2513  Octayja  St. San  Francisco 

MISS  MARGARET   KEMBLE 
1711  Broderick  St.     Phone:   Fillmore  1148 

MRS.    WILLIAM    HENRY    BANKS 
4402  California  St.  Phone  Pac.  1551 

JENNIE    H.    DREW 

Kohler  &  Chase  Bldg.  San  FranclBco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 
2518Vo  Etna  St.,  Berk.     Phone,  Berk.  5395 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.    M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  KYny  5454 

MRS.  FRANCES  THOROUGHMAN 
853  Hyde  St.  Tel.  Franklin  7386 


Abbie  Gerrish-Jones 


Herman  Martonne 

VIOLINIST 

900  Busb   St.,  S.  F.  Tel.  Franklin  .'.SO.'.. 

Mondays.   2254    Fulton    St..    Berkeley. 

Geo.  Stewart  McManus  pianist 

Assistant   Teacher   to   Josef    Lhevlnne. 
2723  Sacramento  St.        Phone  Fillmore  1450 


RNST  WILHELMY       alma  schmidt-kennedy 


■      Pbone',"Fliim 
illdluE.  Post   St, 


PIANIST 
an    Francisco,    Hotel    Normandv. 
GouKh    Streets.      Berkeley,   1535 
:.      Phone  Berkeley  8555. 


13S-Rth   Ave,   S.  P,  Phone:  Pac.  K740. 

Nel   Frances  'Willison 

VIOLINIST 

Pupil  of  Thibaut,  Ten  Have  and  Tsaye 

1252  Washington   St.      Phone  Pro.pect   lOlS 

Ashley  Pettis  pianist 

studios:  San  Francisco.  818  Grove  Street, 
Phone.  Park  7404.  Berkeley,  1031  Home 
street.   Phone.  Berkeley  4081. 

Kmina    Willsex    Tremblay 

VOCAL,    ORATORY 

AND 

DRAMATIC      ART 

Telephone   Franklin   1525  838   Pine   St. 
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GRISWOLD 

1625  Sacramento  St. 


FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley,  Cal. 

MME.  ISABELLA  MARKS 

Kohler  &  Chase  Bldg.      Tel:  Kearny  5454 

N.   PERSONNE 

1005  Kohler  &  Chase  Bldg.   Tel.  K'rny  5454 


OTTO     RAUHUT 

859  First  Avenue Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  Street        Phone  Weat  438 

HARRY   SAMUELS 
3663  Clay  Street  Phone:  Wait  170 
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Wilhelm  Bachaus 

A  True  Sensation  Among  the  World^s  Great  Pianists 


This  artist  achieved  tremendous  success  during  his  tour  of 
Europe  especially  so  in  England  where  he  was  accorded  wonderful 
support  by  all  who  were  fortunate  enough  to  hear  him. 

Bachaus  is  a  giant  among  pianists.  Though  barely  thirty  years 
of  age,  he  already  has  risen  to  the  pinnacle  of  his  profession.  Fire, 
temperamental  w^armth,  grace,  delicacy  and  perfect  repose  are  char- 
acteristics of  his  playing.  Primarily  a  w^ell-schooled  pianist,  he  has 
a  splendid  technical  foundation  upon  which  to  base  his  sensational 
feats  of  interpretation. 


WILHELM  BACHAUS 
The  Eminent  Piano  Virtuoso 


Mr.  Bachaus  referring  to  the  Baldwin  Piano  says : 


THE  BALDWIN  CO., 

Cincinnati,  Ohio:  Paris,  France,  April  29,  1912. 

I  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Concert  Grands  you  placed 
at  my  disposal  during  my  recent  tour  in  America.    They  have  completely  satisfied  the  highest  demands. 
I  have  found  their  tone  noble  and  brilliant  and  their  mechanism  perfect. 
It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours, 


In  all  concerts  by  Mr.  Bachaus  the  Baldwin  piano  is  used. 
Should  you  desire  an  instrument  of  the  highest  possible  quality  do 
not  fail  to  acquaint  yourself  with  the  famous  Baldwin.  We  invite 
the  severest  comparison. 

The  Manualo  Player  Mechanism  is  incorporated  in  the  Baldwin 
Piano.  It  will  be  interesting  to  you.  Book  of  the  Baldwin  sent  free 
upon  request. 
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BACHAUS  PROVES  HIMSELF  A  MASTERLY  BEETHOVEN  INTERPRETER 

he  Eminent  Piano  Virtuoso  is  Enthusiastically  Received  by  a  Discriminating  Audience  and  Justifies  All  Predictions  Made  for  the 
Excellence  af  His  Artistry.     His  Repose  is  One  of  His  Greatest  Assets. 


While  there  might  have  been  a  greater  influx  of  piano 
tiohers  and  students  at  the  first  concert  given  by  Wil 
Mm  Bachaus  at  Scottish  Rite  Auditorium  last  Sunda, 
E  ernoon.  the  interest  manifested  in  this  latest  addi 
t'n  to  the  world's  greatest  pianists  was  exceedingl> 
ratifying  and  the  audience  in  attendance  was  consid 
ubly  larger  than  those  who  usually  welcome  a  new 
(■mer  to  the  Metropolis  of  the  Pacific  Coast.  The 
\  iter  was  especially  anxious  to  see  whether  his  judg- 
i*nt  of  the  artistic  standing  of  Wilhelm  Bachaus,  as 
jthered  from  the  criticisms  of  Eastern  and  Euro- 
jan  writers,  would  be  sustained  by  the  actual 
irformance.  and  he  was  delighted  to  note  that 
i,thlng  has  been  said  in  these  columns  that  was 
If  in  absolute  accord  with  the  tinal  demonstra- 
|in.  We  are  readier  than  ever  to  assert  that 
l.chaus  is  by  all  means  the  greatest  piano  vir- 
l,')SO  who  has  lately  been  added  to  the  great 
jiaxy  of  pianistic  constellations.  It  is  now  our 
I^aant  duty  to  prove  the  accuracy  of  our  conten- 
ftn. 


By  ALFRED  METZGER 

of  this  colossal  musical  conception  whicU  we  have  heard 
in  years.  The  last  time  the  reading  of  this  work  made 
an  unforgettable  impression  upon  us  was  when  Eugene 
d'Albert  played  it  here  several  years  ago.  Not  since 
then  were  we  so  thoroughly  aroused  to  the  transeendant 
beauties  of  the  work  as  we  were  last  Sunday  afternoon. 
The  manner  in  which  Mr.  Bachaus  brought  out  the 
various  melodious  themes  in  splendidlv  plastic  form  was 
beyond  description  His  exceedingl>  suicpssful  mode 
of  attaining  an  adequate  musico-dramatK   lUmax  \\,is.  to 


■Wilhelm  Bachaus  possesses  above  all  a  very  im- 
ising  personality.  His  artistic  physique,  the  dig- 
ry  and  confidence-inspiring  character  of  his  re- 
I'se.  the  absolute  lack  of  eccentricity  and  the 
isurance  of  his  execution  combine  to  make  him 
^master  of  his  art.  His  phrasing  and  interpreta- 
t»n  in  general  reveal  decided  individuality  of 
tste  as  well  as  definite  conclusions  reached  by 
pans  of  thorough  study  and  scholastic  research. 
h  tempers  individualistic  opinions  as  to  inter- 
[etation  with  occasional  traditional  conceptions 
:  the  masters'  literature,  and  never  presents  any 
:ixotic  conclusions  of  the  classics  that  might  in 
if  least  sense  offend  the  sensitive  ears  of  the 
:gno8centi.  He  is  in  the  true  sense  of  the  word 
master-pianist  and  injects  into  his  work  just  suf- 
:ient  novelty  of  ideas  to  rob  his  readings  of  any 
;ssible  leaning  toward  scholastic  dryness  or  mo- 
tony.  He  is  not  a  demonstrative  player,  but  a 
;iidedly  musicianly  exponent  of  piano  literature. 
!■  appeals  first  to  the  intelligence  of  the  listener 
'd  through  such  intelligence  to  the  heart,  for  no 
:e  can  ignore  the  fact  that  his  entire  soul  is  in 
>  work.  He  actually  makes  the  impression  of 
ing  so  thoroughly  absorbed  in  his  playing  that 
:?re  does  not  exist  for  him  any  desire  for  con- 
ssion  to  any  inferior  taste  on  the  part  of  his 
dience.    And  this  is  as  it  should  be. 


This  artistic  abstraction  of  Wilhelm  Bachaus  is 
sponsible  for  his  lack  of  response  to  the  encore 
ends."  It  was  about  time  that  the  artists  began 
put  a  stop  to  the  encore  habit.  At  the  present 
:e  of  writing,  this  may  be  an  unpopular  subject 
"uss,  but  inasmuch  as  anything  genuinely  artis- 
and  musical  seems  to  be  largely  a  matter  of 
popularity  it  will  do  no  harm  to  add  a  little  to 
'  general  education  by  discussing  another  un- 
pular  subject.  In  persistently  demanding  en- 
••es  the  auditor  really  believes  he  is  doing  a 
or  to  an  artist,  besides  endeavoring  to  gratify 
■tain  selfish  demands.  As  a  matter  of  fact  he  "''"> 
-ually  annoys  the  artist.     Every  pianist  or  other  ' 

ist  prepares  his  program  to  secure  a  fixed 
isical  atmosphere.  Every  group  of  compositions  rep- 
•ents  a  different  mood  and  these  various  moods  must 
interrupted  by  occasional  pauses  or  Intermissiors 
prevent  conflicting  emotions.  An  artist  must  be 
iroughly  "attuned"  to  these  various  moods  in  order 
render  the  groups  of  compositions  in  a  manner  most 
Ply  to  reveal  his  particular  style  of  interpretation. 
lether  an  added  encore  or  two  destroys  his  mental 
ance  for  the  subsequent  group  of  works,  depends 
irely  upon  his  attitude  toward  encore  playing.  If 
is  a  sensitive  artist  anything  added  to  the  group 
has  played  will  destroy  the  purity  of  the  artistic 
losphere  he  has  created.  It  he  is  an  artist  who 
nts  to  please  his  audience,  then  his  mind  is  too  much 
itered  on  this  fact  to  allow  him  to  lose  himself  in 
artistic  surroundings.  In  either  case  the  encore 
>it  represents  a  disturbing  element  in  a  pure  artistic 
ironment.  It  is  well  enough  to  play  an  encore  or 
1  after  the  program  has  been  completed,  but  to 
irrupt  and  disturb  the  atmosphere  of  a  program  to 
isty  the  craving  for  more  is  decidedly  vulgar  from 
erious  musical  perspective.  Therefore  Bachaus  was 
eedingly  sensible  to  refuse  to  play  encores  at  the 
mg  time. 

■nother  feature  that  pleased  us  exceedingly  was  the 
ding  of  the  Beethoven  Appasionata  Sonata.  As  far 
we  can  remember  it  was  the  most  authoritative,  the 
St  beautiful  and   the   most   intelligent   interpretation 


must  be  played  in  an  effeminate  manner  to  secure  the 
best  results.  This  is  not  necessarily  true.  We  have 
ne^Ln^""""  '^""il'^^y  vigorous  Chopin  playing  that  ap- 
pealed to  us  mightily,  and  Bachaus'  view  of  it  is  by  far 
not  as  vigorous  as  the  one  we  have  now  in  mind  What 
would    concert    giving   amount    to,    if    the    ideas    of   tl7e 

2"n  \1-'^^l  ""  °°'  ™''«'^'  "''"^  o"e  another?  We 
enjoyed  Mr  Bachaus  Chopin  thoroughly,  because  it  is 
clean  fluent,  delicately  colored  and  splendidly  repre 
sentat.ve  of  the  romantic  school  of  musical  literature 
It  now  and  then  he  emphasizes  certain  phrases 
more  plastically  than  others,  or  if  he  accelerates  a 
passage  that  usually  is  played  with  more  repose 
he  merely  introduces  individual  colorings  that  are 
necessary  to  give  virtuosity  that  zest  of  contrast 
without  which  it  would  become  a  very  monotonous 
proposition.  At  no  time  did  Mr.  Bachaus  destroy 
the  musical  value  of  a  Chopin  composition  He 
made  it  an  intelligent  representation  of  a  de- 
cidedly beautiful  emotional  tone  painting.  In  con- 
clusion we  do  not  hesitate  to  admire  the  manner 
in  which  the  Baldwin  Piano  responded  to  the 
touch  of  this  master  of  the  key  board  who  seemed 
to  be  able  to  satisfy  his  various  moods  in  a  manner 
decidedly  enjoyable  and  conformant  to  the  high- 
est principles  of  adequate  musical  inspiration 
Anyone  who  misses  one  of  these  Bachaus  con- 
certs will  surely  have  neglected  one  of  the  great- 
est opportunities  in  his  life  to  hear  the  classics  of 
piano  literature  interpreted  in  a  manner  confor- 
mant to  fine  artistic  ideals 


THE  FAREWELL  BACHAUS  CONCERT. 

The  last  of  the  three  concerts  by  that  superb 
master  of  the  piano.  Wilhelm  Bachaus  will  be 
given  at  Scottish  Rite  Auditorium  this  Saturday 
afternoon.  January  10,  with  the  following  bril- 
liant program:  Caprice  on  Airs  from  Cluck's 
"Alceste"  Saint-Saens,  the  "Wanderer  Fantasie" 
Schubert,  "Prelude"  Rachmaninoff,  a  group  of 
seven  Chopin  gems,  the  rarely  played  "Ballade'- 
by  Liszt  and  the  same  composer's  "Hungarian 
Rhapsodie  No.  2"  and  transcription  of  Schumann's 
"Liebeslied."  Tickets  may  be  secured  at  Sherman 
Clay  &  Co.'s  and  Kohler  &  Chase's  as  well  as  at 
the  door  one  hour  before  the  concert.  The  art 
and  mastery  of  Bachaus  has  been  the  main  topic 
of  discussion  in  musical  circles  during  the  past 
week  and  he  has  certainly  estabUshed  himself 
firmly   in  the   hearts   of  our  music   lovers. 


KATHLEEN    PARLOW, 


I    nrvnmlniiil    Kink  on    Siiniluy    Vf 
rty   In    Onklantl,  TueHday   .VfteriK 


say  the  least,  thrilling.  How  he  subdued  the  purely 
technical  characteristics  of  this  gem  and  blended  them 
harmoniously  with  the  utmost  emotional  depths  of  the 
work  was  decidedly  instructive  and  exhilarating.  There 
was  no  dull  moment  nor  dry  passage  in  the  entire  inter- 
pretation. Repetitions  of  ceitain  phrases  were  never 
rendered  twice  alike,  and,  by  the  way,  this  is  the  great- 
est proof  of  virtuosity  or  genius.  The  principal  reasons 
why  Beethoven  and  other  classics  seem  so  tiresome 
when  played  by  inexperienced  artists  is  just  because  the 
"da  capo"  passages  are  invariably  played  alike  and 
thereby  create  a  certain  atmosphere  of  monotony  which 
exercises  a  somnolent  influence  upon  the  hearer.  The 
contrasts  between  tranquility  and  spirited  passion  were 
so  evident  that  one  could  not  help  admiring  the  artist 
for  the  ingenuity  of  his  musical  expressions. 


Kathleen  Parlow,  the  gifted  young  woman  vio- 
linist who  has  established  her  right  to  a  place  in 
the  very  front  rank  of  the  violin  virtuosi,  will  give 
her  first  concert  at  Native  Sons  Hall  on  Mason 
street  just  above  Geary  this  Sunday  afternoon 
January  11  at  2:30.  Assisted  by  Charlton  Keith, 
pianist.  Miss  Parlow  will  play  the  "Concerto"  by 
Tschaikowsky,  "Sonata"  in  E  major,  Handel,  "Air" 
■y  i.s  Goldmark,  "Menuett,"  Mozart,  "Variations  on  a 
,■  theme   of  Corelli,"  Tartini-Kreisler.  and  numbers 

by   M'ieniawski,    Brahms-Joachim    and   Chopin. 

Next  Thursday  afternoon  a  special  concert  will 
be  given  at  the  Cort  Theatre  at  3:15  for  the  benefit  of  the 
building  fund  of  the  First  Congregational  Church  when 
the  "Concerto"  in  D  minor  by  Vieuxtemps,  "Chaconne" 
Bach,  "Prelude  and  Allegro"  Kreisler-Pugnani,  and 
works  by  Hubay,  Sarasate  and  Debussy  will  be  played. 
Miss  Parlow 's  final  program  will  be  given  at  Native 
Sons  Hall  on  Saturday  afternoon,  January  17  and  will 
include  the  "Concerto"  in  D  major  bv  Paganini,  "La 
Folia"  Corelli,  "Vogel  als  Prophet"  Schumann-Auer,  and 
numbers  by  Huba.v,  Lalo,  Brahms,  Sarasate  and  Wie- 
niawski.  Tickets  are  now  on  sale  at  Sherman,  Clay  & 
Co.'s  and  Kohler  &  Chase's  and  on  Sunday  at  the  Hall. 


JOHN    McCORMACK. 


In  every  one  of  his  readings  he  displayed  the  intelli- 
gence and  thoroughness  of  the  scholar.  He  secured  a 
certain  element  of  poetic  insight  into  every  work  he  pre- 
sented. At  one  time  he  was  drastically  romantic  or 
tragic  and  at  the  other  moment  he  was  delicately  poetic. 
Every  number  on  the  program  was  played  with  an  in- 
teresting adherence  to  individualistic  ideas  that  riveted 
your  attention.  We  have  heard  and  read  much  about 
-Mr.  Bachaus'  conception  of  Chopin.  Nearly  everyone 
we  heard  speak  detrimentally  of  this  phase  of  the  pro- 
gram was  unable  to  tell  why  they  had  formed  such  an 
opinion.     There  seems  to  be  a  general  idea  that  Chopin 


John  McCormack.  the  young  Irish  tenor,  has  been 
engaged  by  Frau  Lili  Lehmann  to  sing  the  leading  tenor 
roles  at  the  Mozart  Festival  in  Salzburg  this  summer. 
McCormack's  voice  is  said  to  have  become  much  richer 
in  the  past  two  years  as  was  to  be  expected  tor  the  tenor 
is  still  under  the  age  of  thirty  and  his  voice  is  just 
reaching  the  fullness  of  its  beauty.  In  London  this 
season,  John  McCormack  was  hailed  as  the  greatest 
lyric  tenor  heard  at  Covent  Garden  in  the  past  decade. 
JlcCormack  will  be  with  us  Sunday,  February  15,  for  a 
series  of  recitals  including  one  in  Oakland,  this  being 
his  first  appearance  in  that  city. 


TllF.   I'ACIFIC  COAST   MUSICAL   RFA'IRW 


PADEREWSKI 

says  of  the 

Steinway  Piano 

PADEREWSKI,  not  only  the  greatest  pianist  in  the  world 
today,  but  the  greatest  Pianist  the  world  has  ever  heard,  will  play 
at  Dreamland  Rink  Sunday  afternoon,  Jan.  18th,  and  Ye  Liberty 
Theatre,  Oakland,  Tuesday  Afternoon,  January  20th. 

PADEREWSKI  says  of  the  STEINWAY— 

"Although  I  was  delighted  and  inspired  with  the  Steinway  Piano  at  my  first  concert,  my  enthusiasm 
and  inspiration  increased  at  my  second  concert,  and  became  still  greater  at  the  third,  and  thus  it  has  gone 
on  crescendo  until  my  present  tourne,  during  which  my  joy  in  the  grandeur,  the  power  and  the  ideal  beauty 
of  the  tone,  and  the  perfection  of  touch  and  mechanism  is  unbounded.  " 

The  STEINWAY  is  universally  acknowledged  as  the  STANDARD  by  which  all  pianos  are  judged. 

Sherman Iflay  &  Go. 


Sieinway.  Weber  and  Other  Pii 
Victor  Talking  Machines.    She. 


Pianola  Piano  Playe: 
;  and  Musical   Merchandii 


Kearny  and  Sutter,  San  Francisco        Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         Mme.  carrington-lewys 


Northeast  Corner  of  Pine  and   Scott   Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARRE.\   D.  ALLEN,  Denn  SAX  JOSE,  CAL. 

The  oldest  Inatltatlon  on  the  Coast — Complete  Mnsleal 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at   moderate  prlees.      Send   for  CataloernC' 

Douillet  Conservatory  of  Music 

1721  Jackson  St.,  San  Francisco.      Tel.  Prospect  853. 
PIERRE   DOUILLET,   Dean 
Plaoo,  Voice,  Violin,  Harmony   and  Theory.      Faculty  of 
Reputed  Musical  Educators.      Send  for  Catalogue. 


a   Donna  with  Strakosh,   Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Virgil   Piano   School,   London,   England 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Roscoe  Warren  Lucy 

PIANIST 

Pupils  received  at  Studio.  S.  F.,  2007  CalKornla  St. 
Tel.  Went  73-Uj  Oakland,  8128  Hlllega.s  Avenue,  Tel 
Piedmont   501)5. | 
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238   COLE    STREET 


CHARLES  MALLORY 
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Residence  Studio 
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Claremont  Court,  Berkeley 

Tel.  Berkeley  6431 
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CONCERT 
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Wallace  A.  Sabin  IJirr'.r'-'t  ch^i^L*^  o.'^^T. 
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Louis    CrepaUX,    Member  Pari.  Grand  Opera 
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Saint  Rose  Academy  of  Musit; 

Conducted  by  Sisters  of  Saint  Dominic  ! 

Pine  and  Pierce  Sts.  San  Francisc] 


The  Manning  School  of  Music         Blanchard  Hall  Studio  Building      ^^^',E:.  ^,\S}^^.fh.tli  """c:.^"*'; 


2550  Jackson  St.,  Corner  Pierce 

Telephone   FUImore  305 
For  Partlculara  Address  The  Secretary.  Mrs.  J.  C.  Manning 


CHristine  Miller 

Contralto 

Peraonal  Address,   1003  Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 

Soloist,    First    Congreeatlonal    Chureb,     Oakland. 

TEACHER  OF  SINGING 


Miss  Elizabeth  Westgate 

PIANO — ORG.4N — THEOIIY 

Orvanlst  First  Presbyterian  Chureb,  Alameda 
•e  Studio:      1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco    Day — Wednesday 
.isDolotments  made  by  letter  or  by  Alameda  telephone 


F.   W.   BLANCHARD,   Pres.  and   Me 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished    Artists  for  California   and  the   Southwest 

Address:    Suite  705   Auditorium   Building. 

Los   Angeles,   Cal. 

BERINGER  CONSERVATORY 


of  MUSIC 


Phone  \Vest78')j 


Arrillaga  Musical  College 

2315  Jackson    St.,   San    Francisco,   Cal. 
I'hone  Fillmore  9.M Pbooe  Home  S30S0 

GEORG   KRUGER 

PIANO 
Studio:   K.    &    C.    Bnlldlne.     Televbone    Kearny    5154. 
Residence:    12.54    Washingtou    Str 


Tel.    Franklin    lOSO. 


Notre  Dame  Conservatory  of  Music 


f   Vo 

Tencher    of    Sinprinp.      .^  ,....»..= - 

dio:  Hohler  *   Chase   Hide.,  Room   1004.      Tel.  Kearny  H» 
Residence,   S45   Asbbury    St..   Tel.    Pork    5806. 


Margaret  Bradley       O'""' 

Piano,  Organ,  Ensemble 

B  and  Eltmcnl.rv  Throry.     Choir  Dirfctot  .nd  Ors.nisl  Finl  Htb" 
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Herbert  Riley 

tructlon    in    Violoncello    and    Chamber   Music 
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\N  FRANCISCO'S  MUSICAL  PROBLEMS. 


To  properly  discuss  tlie  musical  proljlems  coii- 
inting  San  Francisco  at  the  present  day  would 
ally  require  much  more  than  the  space  that  we 
n  utilize  at  the  present  moment.  However,  we 
n  at  least  present  in  a  hrief  outline  the  most  im- 
■rtant  features  of  these  problems  as  they  have 
■me  to  the  front  during  the  last  year.  There  is, 
love  all,  the  problem  of  the  San  Francisco  Sym- 
lony  Orchestra.  It  is  a  well  known  fact  that 
is  question  is  practically  at  a  standstill.  Noth- 
^g  in  the  way  of  improvement  has  been  accom- 
ished  during  the  year  just  past.  Although  a 
ty  of  over  half  a  million  inhabitants,  which  is 
Ipidly  progressing  toward  tlie  million  mark,  San 
■ancisco  has  as  yet  not  a  permanent  orchestra. 
hat  is  still  more  to  be  deplored  it  has  not  even 
symphony  leader  of  definite  standing  or  au- 
oritative  reputation  in  the  musical  world.  It  is 
ue  that  we  have  as  fine  a  body  of  musicians 
presented  in  our  symphony  orchestra  as  may 
■  found  anywhere,  but  there  is  no  leadership 
!irthy-  of  serious  attention  on  the  part  of  stu- 
■nts  and  connoisseurs  of  good  music.  There- 
re,  what  San  Francisco  needs  in  the  way  of  a 
■nuine  symphony  orchestra  is  that  the  three 
indred  guarantors  and  the  managers  of  the 
mphony  orchestra  find  ways  and  means  by 
hich  to  make  this  organization  PERMANENT, 
at  is  to  say,  for  engaging  the  body  of  able  mu- 
■ians  EXCLUSIX'ELY  for  symphony  purposes 
that  their  time  is  not  unnecessarily  wasted  in 
inting  and  playing  odd  "jobs"  in  cafes  or  thea- 
L-s.  It  is  further  necessary  that  a  leader  of  pro- 
'unced  authority  in  the  symphonic  field,  one 
lio  is  born  to  his  duties  and  who  understands 
>w  to  interpret  the  classics  in  the  same  manner 
a  piano  virtuoso  or  any  other  soloist  under- 
inds  how  to  interpret  the  works  of  the  masters. 
lat  is  to  say,  a  man  who  knows  how  to  get  the 
ry  best  musical  value  out  of  a  composition,  a 
lue  which  includes  proper  phrasing  and  acc-en- 
ation,  proper  tone  coloring  and  rhythm  and 
oper  emotional  tone  painting.  Until  these  se- 
>us  musical  requirements  are  attained,  our  sym- 
inny   orchestra    is    of   no    educational    musical 


San  Francisco  has  also  made  no  progress  dur- 
e  the  last  year  in  the  way  of  permanent  and 
finitely  organized  chamber  music  recitals.  Sig- 
.ind  Beel,  who  was  on  the  way  of  giving  the  city 
chamber  music  organization  of  the  right  pro- 
rtions,  was  not  sufficiently  encouraged  to  with- 
ind  a  tempting  offer  from  Los  .\ngeles,  where 

was  immediately  placed  in  the  chair  of  cou- 
rt master  of  a   symphony  orchestra   which   is 

fact  a  permanent  organization  and  of  which 
r.  Tandler  has  proved  himself  a  genuine  sym- 
lony  leader.  In  this  way  Los  Angeles  has 
rged  ahead  of  San  Francisco.  Mr.  Beel  has 
'O  been  placed  at  the  head  of  an  efficient  cham- 
r  music  quartet  in  the  Southern  Metropolis. 
ulio  Minetti,  who  always  could  be  depended 
'On  for  certain  series  of  chamber  music  recitals, 
is  only  able  to  give  three  events  so  far  this 
;ison,  and  these  events  were  not  sufficiently  de- 
mded  by  the  public  to  enable  Mr.  Minetti  to 
^e  them  as  public  performances.  He  was 
Hged  to  give  his  chamber  music  concerts  in 
ivate  residences  at  specified  private  guarantees, 
illiam  Hofmann  has  just  announced  that  he 
s  reorganized  his  chamber  music  quartet,  but 
.  too,  is  obliged  to  restrict  his  concerts  to  three 

number,  awaiting  the  chances  of  encourage- 
;nt  on  the  part  of  the  public.  The  William 
ch  Quartet  has  not  prominently  come  before 
e    public    during    the    last    year,    undoubtedly 


owing  to  lack  of  adequate  support,  although  wor- 
tliy  of  encouragement.  Mrs.  Hughes,  Hother 
Wismer  and  Herl)ert  Riley  have  given  two  out 
"i  three  very  praiseworthy  ensemble  concerts, 
more  in  tlie  way  of  Trio  events,  however,  than 
bona  fide  chamber  music  quartet  concerts.  They 
are  beginning  to  be  well  supported  by  the  pub- 
lic. The  Witzel  Trio,  an  entirely  new  organiza- 
tion, has  not  been  able  to  accomplish  much  dur- 
ing the  last  year.  As  long  as  San  Francisco  is 
not  able  to  support  at  least  ONE  chamber  music 
quartet  for  a  series  of  si.x  public  concerts  a  year, 
this  branch  of  musical  art  is  not  sufficiently  sup- 
ported to  entitle  this  city  to  the  reputation  of  a 
community  willing  to  listen  to  serious  music  ade- 
quately presented. 

Grand  Opera  at  popular  prices  has  not  been 
adequately  supported  during  the  last  year.  One 
of  the  finest  seasons  of  that  kind  ever  given  in 
San  Francisco  was  presented  at  the  Tivoli  Opera 
House  with  decidedly  unsatisfactory  results. 
There  must  be  more  of  a  spirit  of  unanimity  in 
the  way  of  satisfactory  support  of  first  class  oper- 
atic enterprises  before  we  can  lay  claim  to  a  solid 
musical  community.  The  Mayor  of  San  Fran- 
cisco very  justly  vetoed  a  proposition  to  erect  a 
Municipal  Opera  House  on  public  property,  man- 
aged and  practically  reserved  for  the  use  of  a  few 
wealthy  society  people  who  do  not  intend  to  en- 
courage music  for  educational  purposes,  but  sole- 
ly for  purposes  of  private  exploitation  of  social 
pre-eminence.  They  freely  admit  that  they  con- 
sider grand  opera  a  "rich  man's"  entertainment 
and  something  which  people  with  modest  means 
cannot  support.  Inasmuch  as  this  sentiment 
seems  to  be  shared  by  the  majority  of  the  citi- 
zens, there  is  lacking  that  element  of  public-spir- 
itness  in  the  interests  of  genuine  musical  culture 
and  education  which  is  called  in  Europe  "musical 
atmosphere,"  and  which  cannot  flourish  in  a  com- 
munity that  looks  at  grand  operatic  performances 
as  a  special  privilege  of  the  wealthy  classes  only. 
Unless  grand  opera,  by  means  of  public-spirited 
endowment,  is  made  accessible  to  rich  and  poor 
alike,  San  Francisco  cannot  lay  claim  to  being 
entitled  to  the  reputation  of  a  community  really 
musical  for  the  sake  of  the  art,  and  for  the  sake 
of  those  eager  to  seek  and  take  advantage  of  mu- 
sical knowledge  at  the  expense  of  people  genu- 
inely imbued  with  a  broad-minded  and  open- 
handed  spirit  of  public  benevolence. 

By  all  means  the  very  best  work  done  during 
the  last  year  was  accomplished  in  the  studios  of 
our  competent  teachers,  and  in  the  homes  of  our 
really  musical  people.  We  have  listened  to  a 
series  of  e.xceedingly  satisfactory  pupils  recitals 
and  to  several  ensemble  concerts,  especially  at 
the  meetings  of  the  Pacific  Musical  Society, 
which  would  do  justice  to  any  great  musical 
center  in  the  world.  That'  in  view  of  these  many 
efficient  teachers,  artists  and  students  the  public 
concerts  of  visiting  artists  have  only  been  pro- 
perly encouraged  in  the  instance  of  so-called  sen- 
sational attractions,  has  been  a  deep  mystery  to 
us.  How  it  is  possible  for  a  talented  student  or 
a  capable  teacher  to  refrain  from  attending  at 
least  one  concert  of  every  artist  of  reputation  that 
has  visited  this  city  is  a  strange  phenomenon. 
And  in  this  respect,  marked  improvement  must 
be  noted  in  this  city  during  the  years  to  come, 
if  it  desires  to  take  its  place  among  the  noted 
music  centers  of  the  world.  Concert  attendance 
is  a  very  necessary  factor  in  the  musical  life  of 
the  community,  and  we  trust  that  ways  and 
means  may  be  found  by  which  managers  and 
students  can  come  to  an  understanding  as  to  the 
proper  solving  of  this  serious  musical  problem. 

It  is  now  definitely  settled  that  the  gentlemen 
in  charge  of  the  musical  department  of  the  Expo- 
sition have  decided  not  to  recognize  officially  the 
local  aspect  of  the  musical  problem.  That  is 
to  say  musicians  living  on  the  Pacific  Coast  will 
not  be  given  any  individual  chances  of  solving 
their  musical  problems  at  the  Exposition.  It  re- 
mains now  for  the  musicians  of  the  Pacific  Coast 
to  solve  for  themselves  the  question  of  taking  ad- 
vantage of  this  great  opportunity  to  present 
their  works  before  the  world  during  1915.  We 
should  advise  that  steps  be  taken  to  establish  a 
REPRESENTATIVE  organization  of  all  the 
leading  elements  in  music  on  the  Pacific  Coast 
means  be  found  to  bring  the  work  of  our  Pacific 
Coast  musicians  prominently  before  the  public. 
.A.t  this  time  we  have  not  the  necessary  space  to 
outline  any  definite  plans.  But  we  suppose  some 
of  the   leading   musical    factors    residing   in    the 


far  west  have  ideas  of  their  own,  which  we  would 
like  to  hear.  The  columns  of  this  paper  are  open 
to  anyone  willing  to  discuss  these  important 
problems.  Something  should  be  done,  for  a  like 
opportiinity  will  not  occur  again. 

We  felt  compelled  to  present  these  problems 
before  our  readers  in  all  their  disagreeable  truth. 
Nothing  is  gained  by  sitting  back  and  say  that 
everything  is  beautiful,  and  that  San  Francisco 
is  a  musical  community.  We  do  not  doubt  that 
this  community  is  musical,  but  somehow  nothing 
seems  to  be  done  to  reveal  this  musical  taste  in 
concrete  form.  Everything  done  in  behalf  of 
music  is  really  restricted  to  private  activity. 
Choral  societies,  amateur  orchestras,  pupils'  re- 
citals, private  entertainments,  club  activity,  and 
so  forth  is  satisfactory  enough,  but  actual  public 
support  of  worthy  enterprises  has  not  been  shown 
to  any  great  extent  during  the  last  year.  In  com- 
parison to  former  years  the  city  has  gone  back. 
Herman  Perlet,  with  the  People's  Philharmonic 
Orchestra,  has  made  a  good  start,  but  after  all 
it  is  only  a  start ;  public  support  will  be  able  to 
make  it  permanent.  Such  support  should  be  ac- 
corded this  movement. 


Now,  the  trouble  in  San  Francisco  is,  that  we 
have  many  people  who  say  that  a  change  of  the 
situation  is  impossible.  That  there  is  at  present 
no  chance  for  improvement.  We  have  lots  of 
people  who  meet  new  problems  with  a  discourag- 
ing reception  and  shake  their  heads  and  announce 
with  a  sack-cloth-and-ashes  attitude  that  nothing 
of  value  can  be  accomplished.  They  simply  throw 
up  the  sponge  and  declare  that  as  long  as  con- 
ditions are  as  they  are  nothing  can  be  done.  We 
need  a  few  people  with  some  kind  of  optimism. 
People  who  KNOW  that  much  may  be  accom- 
plished by  co-operation.  People  who  realize  that 
it  is  the  nature  of  every  lady  and  gentleman  to 
be  fond  of  music.  People  who  do  not  whine  that 
things  can  not  be  done,  but  people  who  cheer- 
fully shout  that  things  MUST  be  done.  It  will 
be  surprising  how  quickly  musical  problems  will 
be  solved  when  a  few  whole-hearted,  quick- 
witted and  energetic  men  and  women  put  their 
shoulders  to  the  wheel  and  say:  "Now,  one  and 
all  together!  Pull  hearty  and  let  us  pull  this 
musical  chariot  of  San  Francisco  out  of  the  slug- 
gish mire  of  indifference  into  the  calm  and  stim- 
ulating ocean  of  ambition  and  the  highest  musical 
aspirations. 

ALFRED  METZGER. 


MUNICIPAL  OPERA   HOUSES   IN    EUROPE. 


When  the  daily  papers  in  San  Francisco  frantically 
discussed  the  Mayor's  veto  on  the  Municipal  Opera 
House  ordinance  we  inquired  among  prominent  artists 
who  appeared  in  Europe  as  to  the  truth  of  tlie  assertion 
that  the  propositions  made  by  the  Musical  Association 
of  San  Francisco  was  based  upon  the  customs  preva- 
lent in  European  opera  houses  of  a  municipal  or  state 
character.  The  most  interesting  statement  we  were 
able  to  secure  was  given  us  by  Louis  Crepaux.  the  dis- 
tinguished vocal  teacher,  who  for  years  was  basso  at 
the  Paris  Opera,  and  who  knows  what  he  is  talking 
about.  Since  the  Grand  Opera  House  in  Paris  was  one 
of  the  institutions  mentioned  in  the  newspapers  as 
being  established  on  the  plan  suggested  by  the  local 
promoters  of  the  Municipal  Opera  House,  Mr.  Cre- 
paux's  statement,  which  was  given  at  our  special  re- 
quest, will  be  of  particular  interest.     Says  Mr.  Crepauz: 

"In  France.  Belgium  and  Switzerland  the  municipal 
opera  houses  receive  an  annual  subsidy  through  a  vote 
C't  the  supervisors,  which  subsidy  is  given  to  the  man- 
ager of  the  opera  house.  Cities  that  are  unable  to  con- 
tribute a  subsidy  sufficient  to  cover  all  deficits,  or  cx- 
jienses  over  and  above  the  receipts,  permit  the  manager 
to  dispose  ct  a  certain  number  ot  boxes,  orchestra  and 
dress  circle  seats  at  auction,  which  seats  must  be  paid 
in  advance  for  the  entire  season,  which  often  extends 
through  the  operatic  year.  Such  an  operatic  year  con- 
sists of  six  or  seven  months.  In  Paris  the  annual  sub- 
sidy for  the  Opera  and  Opera  Comique  is  voted  upon 
every  year  by  the  Chamber  of  Deputies,  with  the  dis- 
tinct understanding  that  there  must  be  a  certain  number 
of  popular  performances  at  reduced  rates  for  the  benefit 
of  the  general  public  at  both  these  opera  houses.  There 
must  not  only  be  a  reduction  of  the  prices  of  all  boxes 
and  seats  not  already  subscribed  for,  but  the  regular 
subscribers,  too,  must  give  up  their  boxes  and  seats  at 
reduced  prices  for  the  benefit  of  the  public  at  large. 
The  manager  of  the  Paris  Grand  Opera  receives  from 
the  Chamber  of  Deputies  an  annual  subsidy  of  800,000 
francs  ($160,000),  and  besides  the  popular  performances 
included  in  this  contract  he  is  obliged  to  present  an 
entirely  new  opera  of  four  or  five  acts  and  either  an 
opera  of  two  acts  or  ballet  of  two  acts. 

"The  manager  of  the  Opera  Comique  receives  an  an- 
nual subsidy  of  200,000  francs  ($40,000),  and  in  addi- 
tion to  giving  the  popular  performances  provided  tor 
in  his  contract,  he  must  present  eight  acts  of  opera 
comique,  divided  in  two  or  three  or  four  acts  each. 
The  managers  of  both  the  Grand  Opera  and  the  Opera 
Comique  are  also  obliged  to  give  a  popular  performance 
on  July  14th,  the  French  Day  of  Independence,  where 
boxes  and  seats  are  free  to  the  public." 
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The  one  Important  factor  to  bo  derived  from  these 
statements  Is  that  these  municipal  oi>era  houses  are 
really  conducted  for  the  henetll  of  the  public.  Also  that 
they  are  managed  by  one  authority  under  contract  with 
the  government.  The  writer  Is  able  to  give  some  In- 
formation as  to  the  German  opera  houses.  These  are 
divided  Into  two  classes— the  Municipal  and  the  Royal 
or  State  opera  houses.  The  former  are  subsidized  by 
means  of  direct  taxation,  every  taxpayer  contributing  a 
few  cents  toward  their  maintenance,  and  the  latter  nre 
subsidized  from  the  private  purses  of  the  reigning 
princea.  Subscribers  must  purchase  their  seats  ahead 
of  the  season,  which  lasts  from  six  to  eight  months.  As 
a  rule  these  subscribers  are  divided  into  three  classes. 
Each  Is  good  for  two  days  in  the  week.  If  a  subscriber 
can  not  use  his  ticket  on  a  certain  night  he  has  the 
privilege  to  resell  it.  Prominent  hotels  usually  accept 
these  tickets  from  subscribers  and  sell  them  at  a  nom- 
inal commission,  or  by  charging  a  fraction  more  than 
the  subscription  price.  The  writer  having  personally 
taken  advantage  of  these  subscriptions  knows  that  NO 
SI'ECI.VL  PKIVILKOKS  are  accorded.  You  can  not 
have  a  ticket  reserved.  You  must  pay  for  a  season 
entirely  in  advance.  No  opera  house  can  be  conducted 
on  the  proposition  that  nearly  halt  of  the  seats  are 
reserved  until  twenty-four  hours  before  each  perform- 
ance. Anyone  who  claims  that  these  statements  are 
not  true,  is  simply  misinformed  or  unacquainted  with 
the  facts  In  the  case. 

*» 

CHRISTINE  IVIILLER. 


The  Musical  Leader  of  Chicago  printed  the  following 
about  Miss  Miller  in  its  Paris  Letter  prior  to  her  return 
to  America  after  a  pleasant  sojourn  abroad: 

Christine  Miller  was  in  Paris  all  of  August,  and  her 
stay  was  much  enjoyed,  not  because  she  treated  anyone 
to  her  singing,  because  she  did  not.  but  because  of  the 
expression  of  her  original  and  independent  views  on 
almost  every  current  subject.  She  is  such  a  loyal  Ameri- 


can and  she  has  such  a  clear  view  of  European  condi- 
tions as  they  strike  her,  that  it  is  refreshing  to  hear 
her  ideas  and  convictions. 

For  one  point.  Miss  Miller  is  almost  an  object  of  curi- 
osity because  she  did  no  shopping  while  here.  But  to 
repeat  her  own  words:  "I  expected  to  get  several 
gowns  and  to  buy  various  articles  in  Paris,  but  what  I 
saw  at  my  first  day's  looking  about  showed  me  that 
things  were  no  cheaper  than  in  America.  Before  tak- 
ing any  steps  or  giving  any  orders,  I  began  to  think  of 
the  experiences  of  friends  here — how  difficult  it  is  to 
get  just  what  one  desires,  how  one  might  be  compelled 
to  take  a  dress  after  it  had  turned  out  unsatisfactory. 
In  many  ways  how  a  foreigner  would  be  at  the  mercy  of 
the  tradespeople;  so  after  reflecting  I  decided  to  wait 
till  I  reached  home  and  could  find  what  I  wanted  at  my 
door  without  ))otherrng  to  be  detained  at  customs  on 
landing. 

"I  don't  care  for  Paris  styles,  at  least  what  I've  seen 
this  time,  and  I  am  convinced  there  are  no  dressmakers 
in  the  universe  as  good  and  reliable  as  our  own.  The 
manner  in  which  Americans  are  'held  up'  by  shopkeep- 
ers who  seem  to  think  us  all  millionaires  in  disguise, 
is  as  unjust  as  it  is  humiliating.  Anyw-ay,  the  poor 
workmanship  and  the  high  price  does  not  make  the  gar- 
ment worth  while.  Americans  are  coming  to  realize  this 
fact  slowly  and  surely.  Europe  may  be  and  probably 
was  cheap  twenty  years  ago,  but  with  the  march  of  in- 
dustry and  with  strikes,  it  now  compares  quite  uni- 
formly with  the  States  in  cost  of  living, 

"My  summer  abroad  has  only  accentuated  what  was 
impressed  on  me  somewhat  on  my  first  visit  to  the  Con- 
tinent, that  America  ib  up  with  Europe  in  every  way 
except  art.  The  high  standard  put  on  music  and  the 
number  of  good  artists  heard  in  the  United  States  has 
educated  tlie  people  and  disciplined  them  so  that  only 
the  best  satisfies.  All  the  capable  artists  go  to  America 
.ud  really  the  only  fine  music  heard  this  summer  was 
.'  r-'oyreuth,  and  there  the  artists  have  mostly  been  in 
■rica,  and  their  voices  were  more  or  less  familiar." 
,]SS  Miller  was  supposed  to  give  her  voice  a  rest 
ivhila  here,  but  her  accompanist  spent  the  morning  with 


\    The  greatest  repertoire 
of  music  in  all  the  world 


^' 


This  book  of  Victor  Records  -will  give  you  a  cle 
.iiul  definite  understanding  of  exactly  -what  the  Victor 
Mctrola  will  bring  to  you. 

It  will  place  before  you  simply  and  convincingly  the  title  of 
very  nearly  every  musical  composition  you  ever  heard  of.  It  will 
help  you  to  an  easy  familiarity  with  all  the  great  composers.  It  will 
place  before  you  definite  and  positive  knowledge  as  to  the  exact 
music  in  the  repertoire  of  the  world's  greatest  artists.  It  will  make 
clear  to  you  just  how  easily  all  the  music  of  all  the  world  can 
become  an  interesting  and  helpful  part  of  your  every-day  life  in 
your  own  home. 

Music  is  the  only  universal  language.     It  attracts  everyone 

the  French,  the  German,  the  Russian,  the  Italian,  the  Englishman 
are  all  capable  of  enjoying  exacdy  the  same  music.  Individual  taste 
however,  varies;  but  with  a  Victor  and  its  vast 
repertoire  of  music,  which  is  the  nearest  approach 
to  all  the  music  of  all  the  world,  every  musical 
longing  is  satisfied. 

This  book  of  Victor  Records  costs  us  more  than 
$100,000  every  year,  but  we  will  gladly  give  you  a  copy 
free.     Ask  any  Motor  dealer,  or  write  to  us. 

•Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 


New  Victor  Records  demonstrated  at  all  deale 


1  the  28th  of  each  month 


her.  and  until  lunch,  this  singer  worked  hard,  tor,  as 
she  said,  she  is  anxious  to  learn  modern  French  songs 
on  the  native  soil,  and  her  accompanist,  who  was  a 
splendid  coach,  gave  her  valuable  suggestions.  "I  am 
only  choosing  what  I  really  like  of  these  modern  music- 
makers,"  said  Miss  Miller.  "Some  of  them  I  don't  care 
for.  not  enough  to  cultivate  a  taste  tor  their  works,  even 
though  everyone  else  is  singing  them.  I  have  chosen 
good  songs  and  those  that  appeal  to  me,  and  these  I 
shall  use  on  my  tour." 


artistic  balance,  and  the  organization  is  therefore  wel| 
suited  for  concerts,  social  functions  and  in  fact  any  oCj 
casions  where  quartet  singing  is  needed.  ' 


CHAS.  W,  CLARK  AT  COLLEGE  OF  PACIFIC, 


Charles  W.  Clark,  the  distinguished  American  bari- 
tone, will  appear  at  the  College  of  the  Pacific  next  Fri- 
day evening,  January  16th  and  inasmuch  as  this  exceed- 
ingly efficient  artist  does  not  give  a  concert  in  San  Fran- 
cisco, at  least  we  are  not  aware  of  his  being  booked 
here,  many  ot  that  prominent  singer's  friends  and  ad- 
mirers in  this  city  may  take  advantage  of  this  oppor- 
tunity to  hear  him  in  San  Jose.  The  friends  of  Clar- 
ence Eddy,  the  famous  organist,  did  likewise  when  that 
distinguished  musician  appeared  at  the  College  ot  the 
Pacific  last  season.  Those  who  desire  to  go  can  take 
the  5:35  train  tor  San  Jose,  and  will  reach  there  on  time 
tor  the  concert. 

This  is  Mr.  Clark's  third  American  tour,  and  his  first 
appearance  on  the  Pacific  Coast.  For  the  past  fifteen 
years,  Mr.  Clark  has  resided  in  Paris,  devoting  his  en- 
tire time  to  concert  work,  although  having  been  ten- 
dered at  various  times  most  tempting  offers  to  enter  an 
operatic  career.  French,  German,  Italian  and  English 
songs  are  presented  with  characteristic  fidelity,  dra- 
matic strength  and  intense  inerpretative  charm  by  this 
excellent  interpreter.  More  and  more  often  the  Ameri- 
can in  the  world  ot  music  is  gaining  an  enviable  posi- 
tion among  the  Continental  nations,  and  with  reason  it 
they  are  as  thorough  musicians,  excellent  singers  and 
intelligent  executants  as  Mr.  Clark. 


All  Vicftor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 
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Telephone    Douiclaa    TO 


The  California  Quartet  organized  some  time  ago  is 
making  excellent  progress  and  is  already  much  in  de- 
mand. It  consists  of  B.  Liederman,  first  tenor,  R,  M. 
Battison,  second  tenor,  R.  B.  Marrack,  first  bass  and 
C.  P.  Rowlands,  second  bass.  The  California  Quartet 
has  been  selected  with  the  purpose  of  securing  four  fine- 
ly blended  voices,  chosen  tor  tone  quality  as  well  as 


Benefit  Concer 

By  the  Japanese  Students  Club  of  the 
University  of  California 
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KOHLER  &  CHASE   BUILDING 
26    O'Farrell    Street 


Offer  Many  Advantages  to  Buyers  of 
Pianos  and  Player  Pianos 

Firstly:  The  largest  selection  of  player  pianos,  grand  and  upright  pianos  i«  here,  including  the  world's  best  makes  in 
the  various  grades — Knabe,  Kranich  &  Bach,  Fisher,  Vose,  Kohler  &  Chase,  Shoninger,  Andrew  Kohler,  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 

Secondly:  Our  special  terms  of  payment  are  the  most  favorable.  No  first  payment  necessary — the  monthly  pay- 
ments-may  begin  thirty  days  after  purchase. 

New  pianog  as  low  as  $6  per  month.  Used  pianos  as  low  as  $4  per  month.  New  player  pianos  as 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:  The  reliable  character  of  the  instrument  we  handle,  our  unequaled  service,  both  before  and  after  purchase, 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:  We  deliver  free  within  100  miles  of  San  Francisco — we  care  for  all  instruments  for  one  year  without 
charge,  and  we  give  free  $100  worth  of  player  music  (your  selection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big,  which  Kohler  &  Chase  customers  enjoy.  Visitors  welcome.  Come  in 
and  look  about  our  floors.      You  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowance  as  part  payment. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


ORPHEUM. 


e  Orpheum  bill  for  next  week  will  have  as  its  joint 
line  attractions  Maurice,  and  Florence  Walton,  the 
rs  most   popular  ballroom   dancers,  who   were  the 

of  Paris.  London  and  New  York,  and  the  dislin- 
led  .-imerican  actress,  Nance  O'Neill,  and  her  com- 

In  the  one-act  play,  "In  Self  Defense,  or  The  Sec- 
Ash  Tray,"  by  Gaston  Mervale.  Miss  O'Neill's  en- 
ment  will  be  for  one  week  only.  Maurice  and  Wal- 
nill  include  in  their  programme  Valse  Classique, 
ntlne  "Tango."  Hesitation  Waltz  and  Maurice  Walk. 

Fitzgibbon,  the  original  Daffy  Dill,  whose  droll, 
isical,  farcical  and  burlesque  ability  never  fails  to 
he  bull's  eye  of  comedy,  will  give  the  audiences 
n  minutes  of  genuine  enjoyment 
rtin  E.  Johnson,  the  only  white  man  to  make  the 
e  voyage  of  the  South  Sea  Islands  with  Jack  London 
s  little  45-foot  yacht.  "The  Snark."  will  show  his 
motion  pictures  of  life  in  the  far-ott  little-known 
1  Pacific  Islands.  Daisy  Leon,  the  little  prima 
!>,  erstwhile  a  Gus  Edwards  child  protege,  and  more 
itly  with  Clifton  Crawford  in  "The  Three  Twins," 

Sweetest  Girl  in  Paris,"  and  other  musical  comedy 

will  contribute  a  fascinating  turn  in  which  her 
t  vocalization  plays  a  charming  part, 
berto,  the  famous  European  juggler,  and  the  most 
TOus  manipulator  of  the  fragile  and  easily  break- 
article  that  has  come  to  this  country,  will,  with 
sslstance  of  Bea  Verera,  an  excellent  vocalist,  fur- 
a  unique  and  altogether  entertaining  performance. 

week  will  be  the  last  of  Maude  Muller  and  Ed. 
ey.  and  also  of  Horace  Goldin  in  his  series  of  illu- 
.  The  Old  and  the  New  and  a  Tiger  God  Too. 


week's  issue  of  the  Musical  Review,  and  during  the 
event  the  instrumental  selections  will  be  rendered  on 
the  Knabe  Player  Piano  and  the  Pipe  Organ. 


MARGARET    ILLINGTON    IN    "WITHIN   THE    LAW.' 


SHORT   ITEMS   OF   INTEREST. 


DELIGHTFUL   BENEFIT  CONCERT, 


Jeneflt  concert  will  be  given  by  the  Japanese  Stu- 
'  Club  of  the  University  of  California  at  the  Bible 
ge  .\uditorium  at  1760  Post  Street  on  Friday  even- 
lanuary  16th.  .An  excellent  program  of  the  clas- 
md  also  some  Japanese  music  of  the  old  school 
le  presented.  The  participants  will  include:  Car- 
String  Quartet,  .\melia  Maytorana.  violinist.  Miss 
e  Sherwood,  pianist.  Miss  Hana  Shimozumi,  con- 
I.  Sangoro  Ito.  violinist,  and  also  members  of  the 
?rsity  of  California  Glee  Club,  and  Miss  Minnie 
ra,  pianist,  student  of  Stanford  University. 

** 

KOHLER  &  CHASE   MUSIC   MATINEE. 

?  soloist  for  the  regular  weekly  Matinee  of  Music 
I  will  be  given  at  Kohler  &  Chase  Hall  this  Satur- 
ifternoon,  January  10th,  will  be  xMiss  Anita  Olm- 
soprano,  who  will  no  doubt  prove  a  very  excellent 
■tion  by  reason  of  her  well  trained  and  well  modu- 
voice  and  her  exquiste  taste  in  interpretation, 
program   will   be   the    same   as   announced    in   last 


The  first  club  meeting  of  the  San  Francisco  Musical 
Club  in  January  took  place  last  Thursday  morning, 
January  Sth  at  the  Hotel  St.  Francis.  The  club  hostess 
was  Miss  Henrietta  Stadmuller,  and  the  participating 
members  were:  Mrs.  William  S.  Noyes,  Miss  Valesca 
Schorcht,  Mrs.  Horatio  StoU.  Miss  Elizabeth  Warden, 
Miss  .Adeline  M.  Wellendorff.  assisted  by  the  club  or- 
chestral section  under  the  direction  of  Herman  Mar- 
tonne.  The  meeting  which  will  take  place  on  January 
22d  will  be  devoted  to  a  program  of  composers  of  Great 
Britain,  and  of  Mendelssohn  and  Weber  compositions. 
The  club  hostess  on  this  occasion  will  be  Mrs.  Louise 
C.  Mullgardt  and  the  participating  members  will  be: 
Mrs.  Fred  .Ashley,  Miss  Zoe  Blodgett,  Miss  E-veleth 
Brooks,  Mrs.  Carrie  Brown  Dexter,  Mrs.  John  McGaw, 
Mrs.  Wm.  .A.  Hitter  assisted  by  Nicola  Lannini,  clarinet. 

Miss  Carolyne  Augusta  Nash,  pianist,  and  Ralph  Dun- 
can Wetmore,  violinist,  announce  a  series  of  six  concerts 
to  be  known  as  the  Nash-Wetmore  concerts.  Thev 
will  all  be  given  at  the  St.  Francis  Hotel  Colonial  Ball- 
room. The  first  series  w'ill  take  place  on  Thursday 
afternoon,  January  29th.  and  Tuesday  afternoon.  Febru- 
ary 10th  and  March  3d.  The  second  series  will  be 
given  on  Tuesday  afternoon,  March  24,  April  14  and 
April  28.  The  program  for  the  first  concert  will  be  as 
follows:  Sonata  in  G  minor  for  Piano  and  Violin 
(Wolf-Ferrari),  Miss  Carolyn  Augusta  .\'ash.  Mr.  Ralph 
Duncan  Wetmore;  Soprano  Songs — Se  Tu  M'.Ami  (Per- 
golesil.  Mother  O'Mine  (Edson),  Reverie  (Delibes), 
Mme.  Emilia  Tojetti;  Variations  for  Violin  (Joachim), 
Mr.  Wetmore:  Septet  in  G  minor  (Hummel),  Miss  Nash, 
piano,  Mr.  Hecht,  flute,  Mr.  Lombard!,  oboe.  Mr.  Huske, 
horn,  Mr.  Wetmore,  viola,  Mr.  Villalpando,  violoncello, 
Mr.  Sell,  contrabasso. 


On  Sunday  evening.  January  llth,  the  Cort  Theatre 
comes  forward  with  one  of  the  most  impressive  offer- 
ings of  the  season,  the  attraction  being  Margaret  Illing- 
ton  in  Bayard  Veiller's  gripping  new  human  interest 
play  of  modern  American  life,  "Within  the  Law,"  which 
is  the  dramatic  sensation  of  the  year  both  in  New  York 
and  London.  "Within  the  Law"  tells  in  simple,  sincere 
fashion  a  wonderfully  realistic  story  of  a  good  girl's 
struggle  in  the  underworld  that  moves  the  least  im- 
pressionable in  spite  of  themselves,  and  its  unswerving 
appeal  is  calculated  to  enthrall  even  the  traditional 
graven  image. 

In  this  play  Miss  lUington  appears  to  fine  advantage 
as  a  quick-witted  young  woman  who  is  falsely  accused 
and  wrongfully  convicted  of  stealing  goods  from  her  em- 
ployer. She  serves  three  years  in  prison,  comes  out 
determined  to  "go  straight,"  is  betrayed  time  and  again 
by  the  police,  and  finally  is  forced  to  abandon  the  effort 
to  honestly  earn  a  livelihood,  and  lives  by  her  wits. 

She  prospers  by  the  use  of  many  ingenious  devices, 
outswindles  swindlers,  conducts  a  blackmailing  opera- 
tion on  perfectly  legitimate  lines,  fortifies  herself 
against  police  interference  by  effective  legal  defense, 
and,  in  short,  preys  upon  society  at  will  as  a  lawbreaker, 
but  remains  herself  always  "Within  the  Law."  At  last 
she  avenges  herself  upon  the  man  who  sent  her  to 
prison  unjustly  by  luring  his  son  into  marriage.  And 
then,  of  course,  she  falls  in  love  with  him. 

"Little  Women"  will  be  seen  tor  the  last  time  Satur- 
day night. 


WE  TAKE  OFF  OUR   HAT  TO  THE  PRESTO. 


\% 


ALCAZAR   THEATRE. 


Evelyn  Vaughan  and  Bert  Lytell  will  bring  their  highly 
successful  starring  engagement  at  the  Alcazar  Theatre 
to  an  end,  next  week.  In  response  to  thousands  of  re- 
quests they  will  make  their  farewell  appearance  in 
Bisson's  powerful  drama  of  mother  love,  "Madam  X." 
This  choice  of  play  will  be  welcome  news  to  their  count- 
less admirers  who  were  unable  to  get  in  at  the  Alcazar 
a  few  weeks  ago  when  this  remarkable  play  was  so 
thoroughly  and  splendidly  acted  by  the  two  stars  and 
the  .Alcazar  players.  At  that  time  the  portrayals  of 
Miss  Vaughan  and  Mr.  Lytell,  in  the  two  leading  roles, 
and  the  work  of  their  very  excellent  support,  called 
forth  the  highest  encomiums  of  praise  from  the  critics 
on  the  local  papers  and  from  the  public  en  masse.    . 


The  Presto,  one  of  the  leading  music  trade  papers  of 
America,  published  in  Chicago,  has  always  been  exceed- 
ingly kind  to  the  Pacific  Coast  Musical  Review,  and  we 
always  have  been  delighted  to  read  such  encouragement 
in  a  journal  edited  by  such  a  very  brilliant  writer  as  the 
gentleman  who  writes  the  editorials  in  that  paper:  but 
the  following  tribute  has  indeed  caused  us  more  than 
the  usual  amount  of  pleasure,  for  it  comes  so  timely  and 
says  so  much  in  little  space  that  we  can  not  but  quote 
with  a  certain  feeling  of  pride  the  following  lines  that 
appeared  in  The  Presto  of  January  1 : 

Handsome  Holiday  Edition, 

San  Francisco  and  the  Pacific  coast  may  well  be  proud 
of  the  music  journal  that  reflects  the  artistic  endeavor 
and  progress  of  the  Golden  West.  The  holiday  issue  of 
the  Pacific  Coast  Musical  Review  is  one  of  remarkable 
merit  and  unusual  typographic  beauty,  Alfred  Metzger, 
the  editor  and  publisher,  has  succeeded  in  building  up 
a  critical  paper  of  value  and  influence  and  The  Presto 
congratulates  him  upon  the  success  of  the  special  issue 
of  December  27. 
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THE  PAVLOWA  BALLET  SEASON. 


The  big  apecl.il  train  bearing  the 
greatest  of  all  dancers.  Anna  Pavlowa 
BUd  her  company  of  one  hundred  In- 
cluding M.  Novlkoff.  principal  dancer 
of  the  Imperial  Opera  at  Moscow, 
thirty-six  of  the  stars  of  the  St.  Peters- 
burg Itallet  and  a  complete  sympliony 
orchestra  under  the  baton  of  Theodore 
SUer,  n  wardrobe  of  three  thousand 
costumes  and  Innumerable  sets  of  ar 
tlstlc  scenery  is  rapidly  approaching 
the  West  after  a  triumphant  series  ol 
performances  at  the  Metropolitan. 
Montreal,  Hoston  and  Chicago  Opera 
Houses  and  the  season  guaranteed  by 
Manager  Greenbaum  will  open  at  the 
Valencia  Theatre  for  one  week  on 
Monday  night.  January  19,  with  mat- 
inees on  Saturday  and  Sunday.  January 
24  and  25.  The  big  stage  at  the  Valen- 
cia Is  the  only  one  in  the  city  that  can 
accommodate  this  enormous  series  of 
productions.  Of  Pavlowa  and  her  in- 
comparable art  there  is  nothing  left  to 
tell  our  public:  she  Is  recognized  as 
the  incarnation  of  the  spirit  of  the 
dance,  poetry  and  art.  Here,  however. 
Is  what  will  add  new  interest  to  the 
manager's  announcement — the  synop- 
sis of  the  week's  offerings: 

Monday   night   the   program   will   be 

as  follows;  Part  1  "Soiree  de  Dance." 
a  series  of  ten  dances  including 'the  celebrated  "Chopin 
Fantasie"  and  solo  dances,  pas  de  deux,  trios  and  en- 
semble numbers.  Part  II.  the  dramatic  ballet  "Orien- 
tale:"  Part  III.  a  series  of  divertissements  concluding 
with  the  famous  "Bacchanale."  Tuesday  night:  Part  I. 
The  Spanish  Ballet  "Paquita:"  Part  II.  "Les  Preludes" 
music  by  Liszt;  Part  III.  Divertissements.  Wednesday 
Night  "The  Magic  Flute."  a  romantic  ballet;  Part  II. 
"Invitation  to  the  Dance."  music  by  Weber;  Part  III. 
Divertissements.  Thursday  night.  Military  Ballet. 
"Halte  de  Cavalrie;"  Part  II.  "Soiree  de  Dance;"  Part 
III.  Divertissements.  Saturday  matinee.  Part  I.  "The 
Magic  Flute;"  Part  II.  "Paquita;"  Part  III.  Divertisse- 
ments. Saturday  night  "Orientale."  "Preludes"  and  Di- 
vertissements. Special  request  program  for  the  Sunday 
matinee. 

The  box  office  will  open  Tuesday  morning  at  Sher- 
man. Clay  &  Co.'s  and  mail  orders  must  be  accompanied 
by  check  or  money  order  payable  to  Will  L.  Greenbaum. 
No  more  than  ten  seats  to  any  one  person  will  be  sold 
excepting  to  theatre  parties  arranged  for  in  person 
by  people  known  to  the  management. 

*♦ 

CLARA  BUTT. 


NOTED  MUSICIANS   RENDER   SPLENDID   PROGRA^I 


Old    Time    Ballads    As    Well    As    Operatic    Arias   on  thi 
January  List  of  Victor  Records.  i 


'  MLLE.  AN.W    PAVLOWA 
Irealest  Dnncer  In  the  World  niid  Her  DniielnR  Pnrtuer,  M.  Xovlkoff. 
Who  Coiue  lo  the  Valeiiela  Theatre  at  Head  of  Imperial  Russian 
nallet,  for  One  Week  Beelnnlne  Monilny,  Janaarr  19 


Owing  to  the  coal  strike  in  Australia,  the  steamer  on 
which  Mme.  Clara  Butt,  the  famous  contralto,  and  her 
party  was  to  have  sailed  was  delayed  a  few  days  and 
therefore  a  rearrangement  of  her  concert  dates  in  this 
country  is  necessary.  Manager  Greenbaum  will  an- 
nounce the  exact  dates  of  the  Butt-Rumford  concerts  in 
this  city  within  the  next  few  days.  The  first  will  prob- 
ably be  given  Thursday  night.  January  29. 
v» 


PADEREWSKI. 


When  the  great  Paderewski  commenced  his  present 
tour  of  this  country,  he  was  not  in  the  best  of  heatlh 
and  his  playing  caused  some  adverse  criticism.  But 
now  that  the  great  man  has  recovered  his  health,  he  is 
playing  in  such  a  wonderful  way  that  even  some  of  his 
severest  critics  have  recently  admitted  that  he  is  the 
greatest  pianist  the  world  has  known  since  the  days 
of  Liszt.  Xo  other  man  has  done  what  Paderewski  has 
for  the  development  of  beautiful  piano  playing  and.  as 
a  writer  in  the  Chicago  papers  recently  expressed  it. 
"It  was  simply  beyond  criticism."  Paderewski  can  be 
with  us  only  one  single  concert  and  it  is  doubtful  if  the 
big  Dreamland  Rink  will  hold  the  crowd  that  will  come 
from  far  and  wide  to  hear  him  for  he  plays  only  four 
times  in  California,  namely,  in  San  Francisco,  Oakland. 
Los  Angeles  and  San  Diego.  Mr.  Greenbaum  is  receiv- 
ing orders  from  as  far  north  as  Redding  and  as  far 
South  as  Fresno. 

The  sale  of  seats  will  open  at  Sherman,  Clay  &  Co.'s 
and  Kohler  &  Chase's  next  Wednesday.  January  14  and 
the  unreserved  seats  will  be  sold  at  the  box  offices  and 
this  will  avoid  unnecessary  crowding  at  the  doors.  The 
program  will  be  a  colossal  one  and  is  as  follows: 

Prelude  and  Fugue   in   A  minor _ Bach-Liszt 

Sonata  in  E   major   Be-^thoven 

Carnaval    Schumann 

Sonata   B   Hat   minor   I'hopiij 


Two  Etudes 

(a)  Waldesrauschen    Liszt 

(b)  La  Campanella   Liszt 

In  Oakland.  Paderewsky  will  play  at  Ye  Liberty  Play- 
house on  Tuesday  afternoon.  January  20  at  3:15  and  the 
box  office  will  open  there  on  Thursday,  January  15.  The 
following  program  will  be  played: 

Prelude  and  Fue  .:-   !■.   A  n.in  >:  B.irh-Liszt 

Soitata    Op.    27     X        .'  v;   .  fhoven 


Ws 


,1    Schumann 

Soiree  de  Vienne  No.   "^ Schubert-Liszt 

The  Erl   King  Schubert-Llszt 

Ballade   in   A   flat      - - Chopin 

Nocturne   in   B   major Chopin 

Polonaise  Op.  53 Chopin 

"Llebestod"  from  "Tristan  und  Isolde" Wagner-Liszt 

Hungarian  Rhapsody  - Liszt 

** 


Miss  Blanche  Yorktheimer.  a  very  skillful  young  pu- 
pil of  Nathan  J.  Landsberger's,  played  recently  in  Ta- 
coma,  and  the  leading  newspaper  of  that  city  spoke  of 
cier  in  the  following  encouraging  terms:  "The  concert 
■  ''  preceded  the  tea  was  beautifully  given  and  enthu- 
-tically  received.  The  occasion  was  almost  an  ova- 
'1  for  .Miss  Blanche  Yorktheimer,  a  young  violiniste 
!  '.  extraordinary  talent,  who  made  her  first  appearance 


before  the  club.  Miss  Yorktheimer  gave  but  one  num- 
ber, a  difficult  'Spanish  Dance.'  by  Sarasate.  and  to  her 
interpretation  she  brought  a  remarkable  technical  equip- 
ment for  a  musician  of  her  youthtulness.  and  the  tem- 
perament and  musical  feeling  of  a  real  artist.  Her  use 
of  her  bow  arm  was  a  revelation  of  grace  and  freedom. 
X  little  Wiegenlied.  played  with  muted  strings,  was 
played  very  tenderly.  Miss  Florence  Yorktheimer  played 
a  beautiful"  accompaniment  for  her  sister  at  the  piano." 


GREENBAUM'S   ATTRACTIONS 


VIOLINIST 


This  Sunday  Aft.  Jan.  11  at  2:30 

Saturday  Aft.  Jan.  17  at  2:30 

NATIVE    SONS     HALL 

Mason  St.  Above  Gear>' 

Special  Concert  at  Cort  Theater  Next  Thursday 
Aft.  Jan.  15.  at  3:15  for  benefit  of  the  Building 
Fund  Fitst  Congregational  Church,  Rev.  Chas 
F.  Aked,  Minister. 

Tickets  S1.»0,  $1.50  and  $2.00 

at  Sherman  CUy  &  Co.'s  and  Kohler  &  Chase's 
Baldwin  Piano  Used 
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One  Concert  Only 

Dreamland 

Sunday  Aft.  Jan.  18  at  2:30 

Reserved  Seats  $2.50,  $2.00,  $1.50 
1500  Unreserved  at  $1.00 

Box  Offi:e  open  nexl  Wednesday   at  Sherman 
CUy  &  Go's  and   Kohler  &  Chase's 


In  OaKland 

Ye  Liberty,  Tues.  Aft.  Jan.  20 

at  J;l.i 
Box  Office  opens  Next  Fridav 


vay  Pi! 


PavloAva 

Assisted  by  M.  Novikoff  and  the 

Imperiel  Russian  Ballet 

100  People 


VALENCIA  THEATRE 
One  Week  Com.  Mon.  Jan.  19,  Mat.  Sat.  and  Sun. 

Orchestra  $3.00;     Dress  Circle  $3.00,  $2.00; 

Balcony  $2.00,  $1.50,  $1.00 

Box  Offict  open  Tuesday  al  Sherman  Clay  &  Co's 

Address  Mail  Orders  lo  Will  L.  Greenbaum 

Coming!    CLARA  BUTT  and  MR.  RUMFORD 


With  Melba.  Schumann-Heink,  Farrar.  and  GadskI  i 
sing  for  you.  and  Kubelik  and  Elman  to  play  for  yo 
nothing  more  could  hardly  be  wished  for  in  the  way  i 
musical  entertainment,  and  yet  these  are  only  a  few  i 
the  artists  who  grace  the  musical  program  offered  , 
the  new  list  of  January  Victor  Records,  llelba  sins 
the  familiar  "Old  Folks  at  Home"  extiuisitely.  with  gre,- 
tenderness  of  expression,  and  with  that  perfection  t 
English  diction  for  which  she  is  noted.  The  "Ken 
Dance."  to  whose  words  Molloy  set  some  of  the  moi 
heart-stirring  strains  ever  composed,  is  beautifully  sut 
by  Schumann-Heink:  and  Gadski  renders  charming 
the  old  Scotch  favorite.  "Annie  Laurie."  Geraldine  Fa 
rar  deserves  the  thanks  of  every  lover  of  Mozart  for  h. 
revival  of  a  Mozart  gem,  "Alleluja,"  which  she  sings  s 
perbly.  John 'McCormack's  offerings  are  an  effecti' 
English  song.  "A  Farewell."  and  a  melodious  Italit 
ballad:  and  Clarence  Whitehill  presents  an  orator! 
number,  "Lord  God  of  Abraham,"  from  Mendelssohn, 
Elijah.  1 

Jan  Kubelik,  the  famous  Bohemian  violinist,  plav 
two  movements  from  Handel's  Sixth  Sonata  with  d 
lighttul  elegance  of  style;  and  that  other  master  of  tl 
violin,  Mischa  Elman.  gives  a  superb  rendition  of  tl' 
exquisite  "Meditation"  from  Thais,  which  is  beautif' 
beyond  description.  Frank  La  Forge  presents  pia;' 
soios  of  two  popular  classics — the  dainty  "Berceuse"  I 
Chopin  and  Chaminade's  lovely  "Xymphs."  Two  otb  ' 
piano  records  are  offered  by  Alexander  JIaloof — Oriel 
tal  melodies  of  the  far  East  that  are  most  fascinatin 
Three  Verdi  operas  are  each  represented  by  one  aria 
Margarete  Matzenauer  sings  an  Aida  number,  the  "R| 
turn  Victorious!"  from  Act  I;  Pasquale  Amato  rende , 
an  aria  from  a  forgotten  opera.  "The  Two  Foscari;"  ai 
Lambert  Murphy  and  Reinald  Werrenrath  contribute  ', 
splendid  popular-priced  record  of  the  favorite  Forzad, 
Destino  duet.  The  melodious  "Siciliana"  from  Cavij 
leria  Rusticana  is  effectively  given  by  George  Hamlij 
with  an  excellent  harp  accompaniment.  | 

Two  of  the  latest  New  York  musical  successes 
Adele.  and  the  Marriage  Market — have  been  recordc 
by  the  Victor  Light  Opera  Company,  and  the  medle.l 
contain  every  one  of  the  real  song  hits.  Two  favori, 
old  ballads — the  "Bedouin  Love  Song"  and  "In  Old  iU, 
rid" — are  beautifully  sung  by  two  talented  baritont; 
Alan  Turner  and  Frederick  Wheeler  respectively;  EIsi 
Baker's  lovely  even  contralto  voice  is  heard  to  adva; 
tage  in  the  beloved  "Silver  Threads  Among  the  Goh^ 
and  the  spirited  "I  Love  You.  California":  the  "Th 
Girl"  Quartet  gives  "When  It's  Springtime  in  Virginia 
and  there  is  a  collection  of  twelve  of  the  latest  son; 
which  is  sure  to  satisfy  the  taste  for  popular  nm 
bers.  Harry  E.  Humphreys  recites  two  famous  poems; 
Kipling's  "Recessional."  and  "The  Man  With  the  Hoe 
and  four  heart-touching  little  recitations  are  given  ll 
Homer  Rodeheaver:  Trinity  Choir  gives  a  musical  ail 
finely  balanced  rendition  of  the  noble  "Calvary"  ai' 
Helen  Clark  sings  the  favorite  "Sun  of  My  Soul."        | 

Those  who  dance,  and  even  those  who  don't  but  wli 
like  to  hear  lively  dance  music,  will  be  attacted  by  tlj 
eight  splendid  new  dance  records  containing  the  self! 
tions  most  in  demand  at  the  present  time,  for  they  a! 
played  with  a  volume  of  tone,  brilliancy.  tunefulne| 
and  rhythm  that  are  absolutely  unsurpassable.  "Oj 
Comrades."  one  of  the  finest  of  German  marches,  and, 
Strauss  w^altz.  "Wiener  Blut."  are  played  by  the  Victl 
Military  Band:  Rosario  Bourdon  plays  on  his  'cello  tl| 
melodious  "Peg  o'  My  Heart"  with  fine  expression:  V.' 
Ham  H.  Reitz  gives  a  sweet-toned  bell  solo  of  the  pot 
lar  "When  It's  "Apple  Blossom  Time  in  Normandy."  F, 
tro  Diero  shows  his  skill  as  an  accordion  player  in  tv 
fine  medleys;  and  the  Florentine  Quartet  renders  t 
beautiful  "Narcissus."  while  on  the  reverse  side  of  tl 
record  is  Tosti's  favorite  "Serenade"  by  the  talent 
Neapolitan  Trio.  It  will  be  seen  that  no  matter  wli| 
kind  of  music  you  may  prefer,  there  is  a  wide  enou: 
range  to  gratify  every  taste,  and  any  Victor  dealer  k 
gladly  plav  any  selections  upon  request — tor  those  w 
haven't  a  Victor  or  Victrola  as  well  as  for  those  w  I 
have.  I 


A  very  successful  Musicale  was  given  at  the  Boli 
mian  Cliib,  under  the  direction  of  Dr.  H.  J.  Stewart,  | 
Wednesday  evening.  December  17th.  The  soloists  wet, 
Mrs.  A.  J.  Hill.  Mrs.  Carrie  Brown  Dexter.  Miss  An 
Elikson,  Hugh  McCurrie.  vocalists:  Hother  Wismer,  v 
linist;  Jean  B.  Toner.  Miss  Edith  Caubu  and  Miss  Elvei 
Gomes,  pianists.  The  program  was  as  follows;  Dm, 
for  Organ  and  Piano— (a)  Marche  Nuptiale.  lb)  >■] 
turne  in  E  flat,  (c)  Humoresque  (Widorl,  Miss  El«j 
Gomes  and  Dr.  H.  J.  Stewart:  Songs— la)  April  Mf] 
(Batten),  lb)  Peace,  (c)  The  Demand  Perilous  (.*l 
win).  Mrs.  A.  J.  Hill  (accompanied  by  the  compos| 
Mrs.  Josephine  Crew  .\ylwiu);  Piano  Solos— Etudes.  I 
2.5.  No.  I  in  A  tiat.  No.  2  in  F  minor.  No.  6  in  G  shs: 
minor.  No.  9  in  G  fiat  (Chopin).  Mr.  Jean  Bapti: 
Toner;  Song— Ring  Out.  Wild  Bells  (Gounod).  Mr.  Hu 
McCurrie:  Song— A  Spring  Song  (manuscript)  («( 
art),  Mrs.  Carrie  Brown  Dexter:  Duets  for  Organ  a 
Piano— (a)  Choral.  Op.  S.  No.  3  (Saint-Saens),  Ihl  r 
torale  Op.  26  (Guilmant).  (cl  Air  with  variations  t 
dor).  Miss  Edith  Caubu  and  Dr.  H.  J.  Stewart;  \o 
Duets— From  the  Duet-Cycle.  Flora  ( Stewart  1.(IU« 
cated  to  Barbour  Lathropl,  (a)  To  a  Lily,  (»'  '' 
Cyclamen,  icl  Red  Poppies,  Mrs.  Carrie  Brown  IJes 
and  Miss  Anna  Eriksou;  Violin  Solos— (a>  Andante 
B  minor  (Vieuxtempsl.  lb)  Romanza  Andaluza  t*» 
sate),  Mr.  Hother  Wismer:  Duets  for  Organ  and  n. 
(four  handsl— (a)  Valse  Lente  (Pas  des  Fie."";' , 
Processional  March  (Stewart),  From  the  music  dW 
•Montezuma."  (Dedicated  to  J.  C.  Wilson).  Miss  M 
Caubu.  Miss  Elvera  Gomes  and  Dr.  H.  J.  Stewart. 
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A  Strad— or  Amati  violin  is  PRICELESS 
today — for  it  cannot  be  duplicated — its  maker 
having  passed  away.  Equally  priceless  would 
be  the 


Piano 

^^-J        today  were  its  makers  gone. 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal!  Immortal  also  is  the 
tone  of  a  Mason  &  Hamlin  Grand — the  bewitching  resonance  of  which  is  held  in  captivity 
for  all  time,  by  the  "Tension  Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in  Christendom  (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $900  to  $1800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive,  artistic  supremacy, 
irrespective  of  cost. 

Grands  in  three  sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  Enlruic«» 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machinet 


S^eWL 


.-         Oakland— 510  IZtli  and  1105  Washington 
^^»  San  Joie — 117  South  Firit 

Sheet  Music 


Paul  Steindorff 

udio.:  2422  STUART  STREET 

Bcrlccley,  California 


Turk  and  Polk  Strecli 


lorence  Le  Roy-Chase 


SOPRANO 
clDB      a       Speclaltj. 


>l    or    Ilel    Ci 


rs.  AVilliam  Steinbach 

VOICE  CULTURE 

STUDIO 
Kobler  &  Chafie  Blclg,        San   FrancUce 
Phonei   Kearn)-  54M. 

Howard  E.  Pratt 

VOICE  TEACHER 
Sl«t   SI.,   Onklanil  Tel.    Lakeside   TIO 

THE   PASHORE    COXSERVATORV 
B.  Pnamore,  Director.      1470  VVaahlne- 
st.      Phone:    Franklin    «.•)().      Pupils    of 


Colleice     Ave. 


nerkeler    4773. 


UG   NURNBERGER-SUSS 


VIOI.IX    now 


MAM  FACTIRER 
lerlal  and  Workmana 
II    LeadInK    Moalc   Sto 


ranleed.      A I 

Mreet    From  .,    _  _ 

NOVATO.  MARIN  COUXTY.  CAL. 

fohn  Francis  Jones 


HE  WITZEL  TRIO 

MRS,  J.    F.  niTZ.EL.   Piano: 
MII.TOX    G.    niTZEI.,    Violin: 
RICHARD  P.  A.  CAI.LIES,  'Cello. 

AdJren,    560  13tb  Ave.    Phone  Pacific  2452 

RNST  "WILHELMY 


studio:   Stu 


Jessie  Dean  Moore 

TEACHER     OF     SI,\GI.\G 

Berkeley    Studio:   2161    Shntluck    Avenue. 

Tel.  Berkeley  2977.      San  Franelseo,  Thurs- 

days.  37«   Sutler  Street.     Tel.   Douglaa  SaO.t. 

Miss  Clara  Freuler  sopra\o 

TEAfHEH     OF     SINGING 
-Ivallnhle   for  Concerta   and   Rerltnls.      2»4« 
Ruaaell    St.,    Berkeley.      Plume:     Berk.    S7.'.. 

Miss  Helen  Colburn  Heath 

Soprano     Sololat     First     Tnltarlan     Church, 

Temple   Beth  Israel 

Vocal   Instruction,  Concert   Work 


A.rtists'    Directory 


W( 
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Giuseppe    Jollain 

VIOLINIST 

Studio:    378    Sutler    Street. 
By    Appointment    Only 

Mary  Alverta  Morse  Soprano 


William  F.  Hofmann 

VIOLIN     STIDIO 
Room  908-»07   Kohler  &   Chase   Bide. 

CARL  EDWIN   ANDERSON.  Tenor 

Rl'TH  WATERMAN  ANDERSO.N,  Contraltd 

Studio:      4014  Randolph  Avenue,  Oakland 

Phone     Merrllt     3244 


NAVARRO 


eet.      Plione:   Pork   2(IS0.  ' 


Abbie  Gerrish-Jones 


Herman  Martonne 

VIOLINIST 

imil   Bosh   St..   S.   F\  Tel.  Franklin  .-iSO.I. 

Mondays.   22.-.4    Fulton    St..    Berkeley. 


Geo.  Stewart  McManus 


PIANIST 


ALMA  SCHMIDT-KENNEDY 

PIANIST 


B  VUITONES 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College   Ave.  Berkeley 

MISS   ESTHER   HJELTE 

snv  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 

Bessie  Fuller  P'^»° 

Pupil  of  Huso  Mansfeldl 

Studio:  CrociDt  Hotel.  Calilonia  and  Friokliii  Sirecfi 

.San  Hrancisto.  Cal. 

Thomas  Vincent  Cator,  Jr. 


Tessie  Newman,  pianist 

Private    and    Puhlle    EnKaeementa 

TEACHER     OF     PIANO 

Studio:   417  Central  Are.     Tel    rillmore3S4« 

ELIZABETH    SIMPSON 

PIANO 

Room  3!),  370  Sutter  St..  San  FrancLseo. 

Maple    Hall,   Oakland. 

2327   Cedar    Street.    Berkeley. 


Achille  L.  Artigues 

im,    Paris.      Oi 
onnter      Poin 


Grad 
Ban.      Piano,       Harm 
Studio:     .Irlllaea      M 
13S-sth    Ave,  S.   F„  r 


Nel   Frances  AVillison 


12.-.2  Washington    St.      Phone  Prospect   1918 

AsKley  Pettis  pivnist 

Sludloa;  San  Franclaco,  SIS  Grove  Street, 
Phone.  Park  7494.  Berkeley,  1931  Home 
street.    Phone.    Berkeley   40SI. 

E.mina    'Willsey    Tremblay 

VOCAL,    OR.tTORY 

AND 
DRAMATIC      ART 

Telephone   Franklin   l.'!2r>  »3H   Pine   St. 

Subscribe  for  The 

PACIFIC  CO.\ST  MUSICAL  REVIEW 

S2.0P  Per  Year  in  Advance 


TeacKers'    Directory 


SIGISMONDO   MARTINEZ 

n30  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 
.■^"SO  Vincente  St. Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 

TSn  Buena  Vista  Ave.       Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS  MARGARET  KEMBLE 
1711  Broderick  St.     Phone:  Fillmore  1148 

MRS.    WILLIAM    HENRY    BANKS 

4402  California  St.  Phone  Pac.  1551 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

25181/-.  Etna  St.,  Berk.     Phone,  Berk.  5395 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.   M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

DELIA    E.    GRISWOLD 
Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley,  Cal. 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel:  Kearny  S454 

N.   PERSONNE 
1005  Kohler  &  Chase  Bldg.   Tel.  K'rny  5454 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  438 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  WeBt  870 
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Wilhelm  Bachaus 

A  True  Sensation  Among  the  World's  Great  Pianists 


This  artist  achieved  tremendous  success  during  his  tour  of 
Europe  especially  so  in  England  where  he  was  accorded  wonderful 
support  by  all  who  were  fortunate  enough  to  hear  him. 

Bachaus  is  a  giant  among  pianists.  Though  barely  thirty  years 
of  age,  he  already  has  risen  to  the  pinnacle  of  his  profession.  Fire, 
temperamental  warmth,  grace,  delicacy  and  perfect  repose  are  char- 
acteristics of  his  playing.  Primarily  a  well-schooled  pianist,  he  has 
a  splendid  technical  foundation  upon  which  to  base  his  sensational 
feats  of  interpretation. 


WILHELM  BACHAUS 
The  Eminent  Piano  Virtuoso 


Mr.  Bachaus  referring  to  the  Baldwin  Piano  says : 


THE  BALDWIN  CO., 

Cincinnati,  Ohio:  Paris,  France,  April  29,  1912. 

I  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Concert  Grands  you  placed 
at  my  disposal  during  my  recent  tour  in  America.    They  have  completely  satisfied  the  highest  demands. 
I  have  found  their  tone  noble  and  brilliant  and  their  mechanism  perfect. 
It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours. 


In  all  concerts  by  Mr.  Bachaus  the  Baldwin  piano  is  used. 
Should  you  desire  an  instrument  of  the  highest  possible  quality  do 
not  fail  to  acquaint  yourself  with  the  famous  Baldwin.  We  invite 
the  severest  comparison. 

The  Manualo  Player  Mechanism  is  incorporated  in  the  Baldwin 
Piano.  It  will  be  interesting  to  you.  Book  of  the  Baldwin  sent  free 
upon  request. 


310  Sutter  St. 


fbeSafcinCompno 

MANUFACTURERS 

OAKLAND  ADDRESS  622  Fourteenth  Street 
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Price    10  Cents 


lARLOW  AND  BACHAUS  TO  GIVE  JOINT  CONCERT  AT  NATIVE  SONS'  HALL 

nre  Opportunity  to  Hear  Two  Famous  Artists  Present  a  Program  of  Famous  Classic  Compositions  -Kathleen  Parlow Proves  to  be 
an  Artist  of  the  Highest  Calibre,  and  a  Violinist  Appealing  Principally  to  the  Intelligence 


\n  event  of  extraordinary  interest  to  the  music  lov- 
",  of  San  Francisco  will  be  ttie  joint  concerl  of  Kath- 
in  Parlow.  the  distinguished  violinist,  and  Wilhelm 
^chaus,  the  eminent  piano  virtuoso,  announced  to  take 
K-e  this  (Saturday)  afternoon,  ,lanuary  17th  at  Na- 
e  Sons'  Hall.  The  opportunity  to  hear  tw'o  such 
,iiou8  artists  in  one  program  is  so  rare  that  under 
rnial  conditions  the  hall  should  be  crowded  to  the 
lirs  and  standing  room  should  be  at  a  premium.  We 
Icerely  hope  that  normal  conditions  prevail  in  this 
V  among  the  musical  element.  Sometimes  we  really 
libt  it,  however.  Take  for  instance  the  appearance 
I  Kathleen  Parlow  as  soloist  of  the  San  Francisco 
'aphony  Orchestra  last  Friday  afternoon,  and  you 
i.e  an  incident  that  is  surely  curious  in  the  matter 
i,the  arrangement  as  well  as  the  result  as  appearing 
Ft  he  daily  papers  of  the 
L(t  day.  Here  is  a  young 
iman  who  was  practical- 
iraised  in  San  Francisco. 
<o  has  received  most  of 
i{  musical  education  in 
s  city  and  who  made 
f*  first  artistic  conquest 
ithe  confines  of  this  com- 
\nity.  Nevertheless,  if 
"  may  judge  from  the 
ily  papers  she  was  treat- 
■,  discourteously  by  the 
iductor  of  the  symphony 
ihestra  as  well  as  by 
,ne  of  the  critics.  As  a 
,:ter  of  fact  she  should 
e  had  the  place  of  hon- 
on  the  program.  In- 
ad  she  was  placed  way 
vn  near  the  end  of  the 
'gram,  after  Mr.  Hadley 
s  careful  to  monopolize 
'  first  numbers,  until  the 
lience  had  become  weary 
1  sleepy.  This  is  not 
'■'  first  time  that  Mr 
|dley  has  treated  a  sol  i 
I  in  such  a  neglecttul 
to  say  "insulting 
.nner.  At  the  time  Mr 
Iston  was  here,  he  w 
de  the  victim  of  M 
dley's  birthday  part\ 

;"he  ten-thousand-dnllars 
eason  (or  one-thousand 
lars-a-concert  l    s.\  mpho 

conductor  forced  him- 
f  so  strenuously  to  the 
nt  that  Redfern   Mason 

the    Examiner,    who    is 

eloping  a   verj'    strong     

like    for   and    prejudice 

linst  "locar'  musicians,  could  not  see  anything  in  the 
nphony  concert  but  .Mr.  Hadley  and  his  compositions, 
at  he  devoted  five  lines  to  .Miss  Parlow  is  possibly 
re  than  should  have  been  expected  of  him  under  the 
■umstances.  Notwithstanding  its  logically  indignant 
1  ude  toward  the  symphony  concerts,  because  of  their 

li".,  °'  artistic   standing,   the    Musical    Review 

"Id  have  been  represented  at  this  concert  in  honor 
•Miss  Parlow,  had  that  exceedingly  talented  voung 
man  not  appeared  two  days  later  in  her  own  concert. 
1  thus  given  us  ample  opportunity  to  review  her 
rK  in  time  to  reach  our  readers  before  her  second 
>earance.  But  the  daily  papers,  by  reason  of  their 
ew-arm  attitude  and  their  hesitancy  to  recognize  a 
fTancisco  artist,  not  only  committed  a  grievous 
>ng  against  this  virtuosa,  who  has  achieved  well 
nted  triumphs  abroad  and  at  the  East,  but  they 
iberately  injured  the  chances  of  her  first  concert  by 
ctically  Ignoring  her  appearance  with  the  symphony 
„^.k  J  .^"'■'^  deplorable  lack  of  regard  tor  a  dis- 
fuished  artist,  who  has  made  her  home  one  time  in 
<  city,  is  easily  forgiven  by  the  music  lovingf  people 
his  community,  it  can  not  be  forgotten  by  this  paper, 
.ortn„V,'?^/l,  .''°^''  ^'^^^  ""^  ^'^='"  '>='^'«  an  adequate 
■?fic  PnL  \J"'-"';''r  ''  ^'"'  ""  'he  most  good.  The 
»r  h£  .  Musical  Review  will  not  permit  any  inter- 
;,r  »h?  '^^u^'  ^'"'■^  "P°°  a  deserving  artist  because 
f.,i»ii!-  ?■'■  v''^  ""*'  *™'^  resided  in  San  Francisco, 
U»  i  r,  i  •"  ^^,  ^^"^  ™*  "f  ^'^  ''■«>■  'o  undeservedly 
'se  a  notoriously  incompetent  symphony  leader  who 
%Il°rt(.?°^''r^  ""^  ^"ghtest   idea  regarding  the   pro- 

traditional  interpretation  of  the  classics  of  svm- 
■mc  literature,  or  at  least  he  does  not  give  evidence 
3uch  knowledge  through  his  readings.  ^"''^''ce 


By  ALFRED  METZGER 

Mr.  Mason  has  published  two  or  three  other  articles 
in  his  Sunday  column  of  the  Examiner  lately  that  ad- 
equately display  his  hostility  to  "local"  talent,  even  it 
he  occasionally  praises  a  resident  musician  whose  work 
he  listens  to  now  and  then.  We  shall  quote  these 
articles  and  comment  on  them  in  a  subsequent  issue, 
when  we  can  devote  the  necessary  space  to  their  dis- 
cussion. At  present  we  will  simply  review  the  work  of 
Kathleen  Parlow  and  show  why  she  ought  to  arouse  the 
enthusiasm  of  press  and  public  and  why  she  should  in- 
spire a  feeling  of  pride  in  her  fellow  citizens.  The 
writer  makes  it  an  invariable  rule  to  mingle  among 
the  peopde  when  leaving  the  concert  hall.  There  are 
usually  three  kinds  of  "critics."  One  of  these  repre- 
sents people  who  do  not  possess  the  necessary  moral 
courage  to  form  an  opinion  of  their  own,  but  wait  until 
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they  have  heard  someone  else  express  a  definite  view 
of  the  artist's  work.  Another  consists  of  people  who 
simply  say  that  they  did  not  like  an  artist  because  he 
or  she  is  "cold,"  which  opinion  does  not  mean  very 
much.  And  a  third  class  represents  the  real  critically 
competent  people  w-ho  ha\e  formed  an  intelligent  opin- 
ion and  are  able  to  explain  why  they  like  an  artist  or 
why  they  do  not  like  him,  and  in  case  of  adverse  criti- 
cism are  able  to  point  out  the  faults  and  suggest  how 
the  artist  should  have  played  or  sung  in  order  to  please 
them.  The  latter  class  is  in  the  small  minority,  and  for 
this  reason  you  can  find  usually  a  hundred  people  leav- 
ing a  concert  hall  express  a  hundred  different  opinions. 
We  have  met  people  who  told  us  they  did  not  like 
Bachaus  and  thev  did  not  like  Parlow,  but  not  one  of 
these  COULD  TELL  US  WHY  SUCH  WAS  THE  CASE. 
Not  one  of  these  attended  more  than  one  concert,  and 
therefore  were  neither  just  nor  fair  enough  to  give  the 
artist  an  opportunity  to  show  at  the  second  concert 
whether  their  first  impression  was  correct.  There  is  no 
musician  or  music  lover  in  the  world  who  should  make 
up  his  mind  that  he  does  not  like  an  artist  after  hearing 
him  only  in  one  concert,  especially  when  it  was  his  first 
concert.  Many  an  artist  does  not  do  himself  complete 
justice  in  the  first  concert,  but  is  exceedingly  great  in 
subsequent  events.  If  those  among  the  musicians  so 
ready  to  condemn  would  be  judged  from  one  hearing  the 
result  in  the  press  might  be  very  disastrous  to  their 
career.  They  might  just  be  sufficiently  "under  the 
weather"  to  be  unable  to  play  as  well  as  they  can.  The 
writer  has  made  it  a  point  never  to  judge  any  artist 
adversely  after  one  hearing. 

Nevertheless  we  find  many  musicians  and  music  lovers 


deliberately  injure  a  visiting  artist  of  distinction  by 
belittling  his  herit,  because  such  an  artist  may  not  have 
impressed  him  or  her  favorably  after  a  first  hearing. 
They  do  not  seem  to  care  whether  an  artist  has  achieved 
an  enviable  reputation  abroad  or  at  the  East.  The 
entire  musical  world  does  not  seem  to  exist  for  them. 
Outside  of  their  own  opinion  there  does  not  seem  to  be 
any  opinion  worth  while.  Such  musicians  and  music 
lovers  are  dangerously  near  the  road  to  retrogression, 
for  the  moment  that  anyone  does  not  consider  the  opin- 
ion of  any  one  else  competent  to  judge,  he  or  she  can 
not  learn  anything  more,  and  the  moment  anyone  ceases 
to  learn,  he  or  she  must  retrograde.  This  is  a  law  of 
psychology  that  is  inexorable  in  its  relentless  distribu- 
tion of  just  punishment.  When  the  press  and  public  of 
Klastern  America  takes  up  an  artist  and  pronounces 
him  or  her  as  qualified  to 
be  counted  among  the 
great  musicians  of  the 
world,  the  writer  is  willing 
to  attend  the  concert  of 
such  an  artist  with  the 
belief  that  such  judgment 
was  formed  by  intelligent 
people  and  that  the  artist 
is  exactly  what  he  or  she 
is  represented  to  be.  Be- 
fore we  deny  or  oppose 
such  an  opinion  the  artist 
would  have  to  prove  to  us 
that  he  or  she  is  incom- 
petent. But  many  people 
after  reading  the  praises 
of  an  artist  deliberately 
go  to  his  concert  with  a 
prejudiced  mind.  They 
want  the  artist  to  prove 
that  he  IS  competent,  BE- 
CAUSE he  has  an  envia- 
ble reputation,  and  unless 
such  artist  is  far  greater 
than  anyone  has  a  right 
to  expect  from  reports, 
they  are  disappointed  and 
don't  "like"  him.  There 
are  altogether  too  many 
such  people  residing  in 
San  Francisco,  and  they 
are  principally  responsible 
for  the  fact  that  this  city 
is  not  as  musical  as  it 
ought  to  be  and  that  new- 
comers among  the  great 
artists  do  not  find  as  wel- 
come a  reception  as  they 
should.  It  the  Musical 
Review  would  be  suffi- 
ciently unjust  and  unfair 
to  judge  our  resident  art- 
ists from  the  same  stand- 
point as  they  judge  the  newcomers  among  our  visitors, 
we  would  have  a  terrible  time  escaping  being  murdered. 
Evidently  a  cool  and  intelligent  judgment  of  visiting 
artists  and  an  honest  desire  to  extend  to  them  at  least 
some  kind  of  hospitality  is  not  yet  the  practice  among 
our  resident  teachers,  students  and  artists,  tor  neither 
Wilhelm  Bachaus  nor  Kathleen  Parlow  will  have  reason 
to  brag  of  their  reception  in  this  city,  notwithstanding 
the  fact  that  both  really  earned  the  most  pronounced 
enthusiasm  on  the  part  of  our  musical  people.  What's 
the  matter  with  us  anyway?  Is  everybody  becoming 
blase  and  indifferent?    Let  us  hope  not. 

But  in  discussing  general  musical  conditions  we  al- 
most forgot  to  say  something  about  the  splendid  im- 
pression made  by  Kathleen  Parlow  upon  the  more 
intelligent  element  among  our  concert  goers.  To  thor- 
oughly appreciate  Miss  Parlow's  artistn,'  it  is  necessary 
to  know  something  about  the  violin.  Only  then  is  one 
able  to  admire  her  magnificent  tone,  the  smoothness 
and  pliancy  of  which  can  not  but  arouse  admiration. 
Only  then  can  one  marvel  at  her  trill  which  surpasses 
in  delicacy  and  rapidity  anything  we  have  heard  in  a 
long  time.  Indeed  we  can  not  recall  a  trill  of  quite  such 
ingenious  purity  as  the  one  introduced  by  Miss  Parlow 
in  this  city.  Only  someone  thoroughly  acquainted  with 
the  violin  can  understand  the  thoroughness  of  Miss 
Parlow's  technic  and  her  exceptionally  clean  cut  and 
well  executed  double  stops.  Her  execution  is  exceed- 
ingly broad  and  belongs  to  what  may  easily  be  termed 
the  German  school  of  violinistic  expression.  According 
to  our  way  of  thinking.  Miss  Parlow^  was  at  her  best  in 
the  Tschaikowsky  concerto,  particularly  the  first  move- 
(Continued  on  Page  4,  Col.  1.) 
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PADEREWSKI 

says  of  the 

Steinway  Piano 

PADEREWSKI,  not  only  the  greatest  pianist  in  the  world 
today,  but  the  greatest  Pianist  the  world  has  ever  heard,  says  of 
the  STEINWAY— 


"Although  I  was  delighted  and  inspired  with  the  Steinway  Piano  at  my  first  concert,  my  enthusiasm 
and  inspiration  increased  at  my  second  concert,  and  became  still  greater  at  the  third,  and  thus  it  has  gone 
on  crescendo  until  my  present  tourne,  during  which  my  joy  in  the  grandeur,  the  power  and  the  ideal  beauty 
of  the  tone,  and  the  perfection  of  touch  and  mechanism  is  unbounded.  " 

The  STEINWAY  is  universally  acknowledged  as  the  STANDARD  by  which  all  pianos  are  judged. 


Sherman, 


pay  &  Go. 


Sieinway,  Weber  and  Other  Pianos.  Pianola  Piano  Players 

Victor  Talking  Machines.    Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco        Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         M-«-  carrington-lewy* 


Northeast  Corner  of   Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARREX   D.  ALLEX,  Dean  SAX  JOSE,  CA1>. 

The  oldest  Institution  on  the  Coast—Complete  MtMlcal 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send   for  Catalosue. 

Douillet  Conservatory  of  Music 

1721  Jackson   St..  San   Franelaeo.     Tel.  Prospect  853. 
PIERRE   DOUILLET.  Dean 
Piano,  Voice.  Violin,  Harmony  and  Theory.      Faculty  of 
Reputed  Mnslcal  Educators.      Send  for  Catalogue. 


Prima  Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Virgil  Piano  School,   London,   Kn^land 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Roscoe  Warren  Lucy 

PIANIST  I 

Pupils  received  at  Studio.  S.  F.,  2007  CallfornU  i. 
Tel.  West  7370;  Oakland,  eiZS  Hllleeaas  Avenue,  > 
Piedmont   5095. ^ 

Hugo  Mansfeldt 


238    COLE    STREET 


PHONE    PACIFIC  ] 


CHARLES  MALLORY 

DUTTON 

PIASIST 


Residence  Studio 

2960  Claremont  Boulevard 

Claremont  Court,  Berkeley 

Tel.  Berkeley  6431 


Mackenzie  Gordon 

TENOR 

lUoltoDcfoi 

_        ..h  and  compledoo  of  public 

ORATORIO  OPERA  CONCERT 

Breath  Control  and  Resonance 

Studio:  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 


Teacher  of  Singing  !:  .'h.'S^tfi". h' 


Wallace  A.  Sabin  glfr/rV,  ^^^rV^ofd 

Sclenllnl.  Director  l.nrlne  Club.  S.  F,  Wed.,  161711- 
fornia  St.;  Tel.  Franklin  2U03.  Sat.  p.  m.,  Ckrlmlan  Scl» 
Hall;  TeL  West  ««45.  Berkeley,  >lon.  and  Thnra.,  • 
l.enrlslon   Ave.:   Tel.  IMedmnnt  3024. 

Louis     CrepaUX,     Member  Pari.  Grand  Opei 
251    Post    Street.      Fifth    Floor    Mercedes    Bolldloi 
Reception    llonrx:       11:45  to    12,  and  3    to  4,  eicepl  Wee" 
day.      Wednesdar    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Muc 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Fran<a> 


The  Manning  School  of  Music  Blanchard  HaU  Studio  Building       Mrs  M  E   Blancharcl  ;iEH£L£2^!r 


2550  Jackson  St.,  Corner  Pierce 

Telephone  FUlmore  395 

For  Particulars  Address  The  Secretarr,  Mrs.  J.  C.  Mannlnc 


CKristine  Miller 

Contralto 

Perional  Addresi,   1003   Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,    First     Congrresatlonal     Church,     Oakland. 

TEACHER  OF  SINGING 


Miss  Elizabeth  Westgate 

PI.VNO — ORGAN — THEORY 

Orsanlst  First  Preshrlerlan  Church.  Alameda 

^,>me  Studio:      1117  Parn  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco   Dar — TTedneadaT 
■  U  ■ODolntments  made  hy  letter  or  by  Alameda  teleyhoB* 


F.   W.    BLANCHARD,    Pres.   and    M^r. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address:    Suite  705   Auditorium   Building. 

Los   Angeles,   Cal. 


Si 


BERINGER  CONSERVATORY 
of  MUSIC 


926  Pierce  St.  near  McAll 


Phone  West  7mi 


Arrillaga  Musical  College 


2315  Jackson  St., 


Phone  Fillmore  951 


Phone  Home  SSQSO 


GEORG   KRUGER 

PIANO 

Studio:  K.    &    C.    Dulldlufi.     Telephone    Kearnv    5454. 

Residence;    1254    Washington    Street.      Tel.    Franklin    1080. 

Notre  Dame  Conservatory  of  Music 


Head   of   Vocal   Depa 
Teacher    ot    .Slnelne.      Concerts,    I.eclore-Recltnls 
dio:  Kohler  *   Chase   Hide,  Room  1004.      Tel.   Kearor  >l 
Residence,  S45  Ashburj-   St..  Tel.   Park   5000.  

M<.trin358l  l"l''lir 

Margaret  Bradley       °''^ 

Piano,  Organ,  Ensemble 

Em  Tr.inioB  and  DcmcMary  Thtory.     Choir  Ditfclor  .nd  Or!.niM  Firu  I » 
Conpesanon  ind  EisSlh  Avtnuc  Melhod,,!  Church.  O.klld 

Herbert  R.iley 

Instruction    In    Violoncello    and    Chamber    SInsle 

CONCERTS    AND    RECITALS 

Studio:    Chlsmiire    .\pts..    Bush    and   Jones    Sts. 

Phone:    Franklin    5N05. 

J.  N.  ASCHO>V,  Violin  and  Bow  Ma" 

Fine  Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 

Tel.   Oakland   4401).  2311    f;ro\e    Street.    Oakland"; 

THE  NEW  YORK  MUSICAL  COURiR 

AND 

THE  PACIFIC  COAST  MUSICAL  REV» 

llrlni;    to    your    home    nil    the    lmiM>rtiuit    niu»lcnl    Be    < 
nhlch    )ou   nrc    Interested.      Combined    subserlpllf 
l|l.',.flO  per  yenr   to   nen    aubscrlberN   rcxldhm  In 
Cnlltornln,   OrrKon    nnd   >Vn>hlnKton   only. 
Address:      lloom    1IW»-I0    Kohler    .«    Chase    llulliH 
San    Frnnelsco.    Cnl. 
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MAY  IT  REST  IN  PEACE! 


.'irst,  the  strenuous  opposition  of  the  Pacific 
list  Musical  Review,  then  the  adverse  decision 
the  Supreme  Court  of  California,  then' the  veto 
f.layor  James  Roljjh,  Jr.,  then  the  sustaining  of 
vveto  by  the  Board  of  Supervisors,  and  finally, 
i'  following  admission  of  defeat  on  the  part  of 
i!|)rivileged  subscribers,  laid  at  rest  once  for  all 
li  attempts  to  foist  a  privately  owned  and  con- 
ded  "municipal"  opera  house  upon  the  shoul- 
^  of  the  public.  Before  commenting  any  fur- 
i:-  we  desire  to  quote  the  "swan  song,"  as  the 
l|niiiclc  calls  it: 

Kir  Sir — At  a  meeting  of  the  building  committee  of 
(iproposed  San  Francisco  Opera  House,  a  resolution 
J  unanimously  adopted  calling  on  tile  subscribers  to 
ijopera  house  fund  for  the  immediate  payment  of  1 
I!  cent  of  their  subscriptions.  The  purpose  of  this 
1  is  to  provide  means  to  pay  the  preliminary  work 
<<■  on  the  plans  for  the  opera  house  and  other  un- 
fdable  disbursements.  N'o  other  call  will  be  neces- 
^  and  this  terminates  our  efforts  under  present  con- 
I^ns.  Under  the  call  the  amount  payable  by  you  is 
'' — •  We  beg  to  request  that  you  forward  voui- 
'k  tor  this  amount  to  William  H.  Crocker,  Crocker 
iJonal  Bank,  San  Francisco. 

Yours  very  truly,  the  committee, 

\VM.  H.  BOURN.  President. 
MARK  L.  GERSTLE. 
JOHN  MARTIN. 
JOSEPH  D.  REDDING. 
RICHARD  M.  TOBIN. 
Ill  now  a  few  explanatory  remarks  before 
.ijiing  the  subject  for  good.  The  Pacific  Coast 
>ical  Review  believes  in  a  municipal  opera 
*e,  provided  it  is  conducted  on  the  same  prin- 
f  as  the  municipal  opera  houses  in  Europe, 
't  is  to  say,  that  the  city  furnishes  the  lot  and 
iHiiig  and  guarantees  all  deficits  by  ta.xation 
|he  people  at  large.  That  such  taxation  should 
''  be  imposed  without  a  vote  of  the  people, 
n  the  privilege  to  buy  bo.xes,  seats,  etc.,  should 
[■pen  U)  everyone  who  has  the  money  to  buy 
»i.  That  anyone  should  pay  for  any  seats  he 
;he  wishes  to  be  reserved,  and  that  such  re- 
icd  seats  should  be  paid  for  one  season  in  ad- 
ze. That  those  people  who  have  bought  such 
ts  or  seats  may  have  the  privilege  to  re-sell 
111  if  they  cannot  attend  all  the  performances. 
■re  are  many  people  willing  to  sell  tickets  for 
*  .subscribers.  The  management  of  a  munici- 
.ipera  house  should  remain  in  the  hands  of  the 
licipahty,  the  Mayor  appointing  the  necessary 
■lals.  We  do  not  believe  that  an  opera  house 
I  managed  would  be  in  a  worse  condition  than 
.managed  by  society  people  who  have  had  no 
'rience.  \\  e  do  not  believe  that  politics  would 
mployed  to  engage  artists.  The  public  schools 
,  pretty  well  managed.  The  municipal  rail- 
'-  are  fairly  well  managed.  And  as  to  ex- 
e.  It  could  hardly  be  more  expensive  than  a 
;  lar  metropolitan  opera  season  already  is.  The 
er  believes  that  a  municipally  owned  and  con- 
ned opera  house  would  be  of  great  musical 
e  to  any  community,  for  the  prices  of  admis- 
would  have  to  be  within  the  reach  of  every- 
jA  We  doubt  very  much,  however,  whether 
i^nca  woijld  ever  stand  for  such  an  institution 
would  be  considered  a  paternal  proposition, 
all  other  arts  would  finally  have  to  be  mu- 
i'ally  supported. 

jlie  Pacific  Coast  Musical  Review  is  also  in 
|r  ot  a  private  opera  hou.se  owned  by  private 
I'duaLs.  Here  the  lot.  building  and  deficits 
Kl  have  to  be  furnished  by  private  subscrip- 
I  An  association  would  have  to  be  formed 
'uch  purpose  This  private  association  could 
xactly  as  It  pleased  with  this  privately  owned 
tpH  »""*■  /'.."^ou'd  even  burn  it  down  if  it 
ted  to.  and  if  ,t  was  not  insured.     It  could 


even  reserve  half  of  the  seats  and  all  the  boxes 
until  twenty-four  hours  before  a  performance, 
provided  it  could  get  a  grand  opera  manager  to 
accept  such  a  condition.  A  private  opera  house, 
owned  and  controlled  l.iy  private  individuals, 
could  have  all  the  privileges  it  wanted  for  it 
would  have  to  pay  for  same.  Such  an  opera  house 
would  be  of  a  certain  advantage  to  music,  as 
money  would  be  spent  among  the  singers  and 
musicians  employed  there.  It  would  have  no 
value  as  a  general  musical  educator,  for  the 
masses  would  have  no  access  to  it  on  account 
of  the  high  prices  of  admission. 

The  Musical  Courier  of  New  York  in  its  last 
issue  said :  "San  Francisco  now  has  shut  down 
definitely  upon  the  scheme  to  build  a  municipal 
opera  with  money  pledged  by  private  subscrip- 
tion. The  plan  whereby  the  subscribers,  their 
heirs,  and  assigns,  were  given  perpetual  rights  to 
boxes  and  choice  seats,  was  called  'incompatible 
with  the  democratic  spirit  of  a  truly  municipal 
enterprise.'  The  Tivoli  Opera  House,  thoroughly 
democratic  because  of  its  popular  prices,  was 
compelled  to  close  its  doors  recently.  The  ques- 
tion presents  itself,  therefore,  whether  it  is  better 
for  San  Francisco  to  have  an  undemocratic  opera 
house  or  none  at  all." 

Who  told  the  Musical  Courier  that  San  Fran- 
cisco had  no  opera  house  at  all?    The  Exposition 


JIAUAME    CLAR.V    Ui:TT 
Irnlto   Who   Will    Give   Concerts    He 


company  is  now  building  a  magnificent  MIL- 
LION DOLLAR  AUDITORIUM  on  a  lot  for 
which  the  city  of  San  Francisco  has  paid  $700,- 
000.  We  are  creditably  informed  that  this  mag- 
nificent edifice,  now  nearly  half  finished  and  oc- 
cupying an  entire  city  block,  can  be  used  for  oper- 
atic purposes.  There  are  also  several  smaller  au- 
ditoriums in  this  monster  monument,  one  of  them 
seating  2000  people,  which  can  be  used  for  con- 
cert purposes.  The  largest  auditorium  can  seat 
9000  people,  or,  it  is  claimed  at  present,  11,000, 
but  with  necessary  reductions  it  will  possibly 
come  down  to  9000  or  even  less.  W'hile  the 
Tivoli  Opera  House  has  temporarily  closed  its 
doors,  there  is  no  reason  to  assume  that  it  must 
keep  its  doors  closed  forever.  The  fact  that  the 
beautiful  edifice  was  compelled  to  close  on  ac- 
count of  inadequate  support,  proves  by  itself  that 
the  trouble  does  not  lie  in  the  fact  of  a  lack  of 
opera  houses,  but  of  a  lack  of  adequate  support  of 
grand  opera  seasons  themselves.  All  the  munici- 
pal opera  houses  in  the  world  would  not  do  us 
any  good  if  the  public  (not  the  society  people 
only)  would  not  go  there.  Of  what  use  would  be 
a  magnificent  municipal  opera  house  if  the  sup- 
port was  lacking?  Two  weeks,  possibly  three 
weeks  in  the  year,  is  all  that  grand  opera  on  an 
expensive   scale   can   be   supported   here.      What 


would  be  done  with  the  municipal  opera  house 
the  rest  of  the  year?  And  who  would  pay  the 
expenses  over  and  above  the  receipts?  The  peo- 
ple who  so  generously  ofl^ered  to  build  this  opera 
liou.se  on  municipal  property  made  no  provision 
for  aiiy  deficits.  The  end  would  have  been  that 
the  City  of  San  Francisco  would  have  had  to  pay 
the  deficits,  and  if  it  is  taken  into  consideration 
that  only  two  or  three  weeks  of  opera  a  year  could 
have  been  given  in  such  an  opera  house,  such  an 
enormous  expenditure  of  money  would  hardly 
have  been  justified.  When  San  Francisco  reaches 
a  population  of  a  million  or  more  there  will  be  no 
trouble  about  securing  an  adequate  opera  house, 
if  we  ever  need  more  than  we  already  have.  In 
the  meantime  we  can  very  well  be  satisfied  if  we 
get  any  satisfactory  grand  opera  seasons  and 
have  them  supported  by  the  people  who  are  so 
lavish  in  the  expenditures  for  costly  buildings. 
W1iat  the  Pacific  Coast  Musical  Review  would 
like  to  .see  above  anything  else  is  adequate  sup- 
port of  concerts  and  operas  in  edifices  already  in 
existence  rather  than  adding  to  those  edifices 
without;  the  necessary  support  of  ALL  musical 
enterprises  being  assured.  So  we  say  with  a  con- 
.siderable  sigh  of  relief:  "May  the  Municipal 
Opera  House  rest  in  peace  forever!" 

** 

THE  PAVLOWA   SEASON. 


Monday  night  the  Valencia  Theater  will  look  like  the 
opening  night  of  one  ot  the  good  old  grand  opera  sea- 
sons, for  the  incomparable  Pavlowa  and  her  magnificent 
Imperial  Russian  Ballet  Company  and  symphony  orches- 
tra, numbering  over  one  hundred  people,  with  the  gor- 
geous costumes  from  the  Imperial  Russian  Opera 
Houses  and  the  gorgeous  scenic  creations  ot  Leon  Baks' 
and  Boris  Anisfeld,  will  hold  the  boards  for  one  week, 
including  matinees  on  Friday  and  Saturday.  From  all 
reports  the  Pavlowa  company  this  season  is  far  greater 
than  three  years  ago,  for  every  member  of  the  cast  is  a 
star  dancer  and  Xovikoff  is  said  to  be  aqually  great  as 
an  actor  and  dancer.  The  accompanying  music  is  said 
to  be  alone  worth  the  price  of  admission.  The  program 
will  be  changed  every  night  as  the  organization  has  a 
very  large  repertoire. 

On  Monday  night  the  bill  will  consist  ot  the  dramatic 
episode  called  "L'Orientale,"  the  "Suite  de  Chopin."  con- 
sisting of  ten  numbers  to  Chopin  music  and  a  series  ot 
sensational  divertissements.  Tuesday  night  offering  will 
be  entirely  different  and  includes  the  ballet  "Paquita." 
by  Petips  and  Delvedez,  and  "Les  Preludes,"  a  futuristic 
ballet  with  Liszt's  music  and  scenery  by  Anisfeld  of  St. 
Petersburg.  Every  program  is  a  gala  one  and  the  out- 
look is  for  the  most  brilliant  season  of  entertainment  of 
the  highest  form  since  the  great  Gran  and  Conried  com- 
panies at  the  old  Grand  Opera  House.  A  slight  idea  ot 
the  elaborateness  of  the  performances  may  be  gained 
from  the  fact  that  it  takes  no  less  than  thirty  stage  me- 
chanics to  handle  the  scenery,  lighting  and  other  et- 
ects.     The  entire  orchestra  travels  with  Pavlowa. 

The  box  office  will  be  maintained  at  Sherman,  Clay  & 
Co.'s  throughout  the  week  and  Mr.  Greenbaum  will  pay 
special  attention  to  out-of-town  orders. 

MABEL    RIEGELMAN'S  SUCCESS. 


Mabel  Riegelman,  the  young  California  girl  now  sing- 
ing her  fourth  season  with  the  Chicago  Grand  Opera' 
Company,  made  her  debut  last  week  as  "guest"  artist 
with  the  Boston  Opera  Company,  singing  the  part  ot 
"Gretel."  which  has  brought  her  so  much  fame  in  the 
German  version  of  the  fairy  opera.  "Hansel  und  Gretel." 

".Mabel  Riegelman  won  Boston  with  her  Gretel  ('Han- 
sel und  Gretel')  just  as  quickly  and  as  irrevocably  as 
she  did  Chicago."  says  the  Boston  Transcript.  "Mabel 
Riegelman  was  delightful  beyond  all  reasonable  expecta- 
tions. She  looked  the  little  girl  in  every  respect;  her 
manner  and  actions  were  those  of  a  young  miss  whose 
legs  have  not  yet  grown  up  into  limbs.  Best  of  all,  her 
voice,  though  always  true  and  always  musicianly,  was 
used  without  the  slightest  apparent  effort,  and  seemed 
quite  innocent  of  the  graces  of  the  studio.  The  life  she 
put  into  the  part  was  ceaseless.  Her  business  was  al- 
ways fresh,  her  gestures  were  irresistible. 

"It  was  such  a  relief  to  find  an  opera  heroine  not  con- 
cerned with  her  soul.  Gretel  is  about  the  only  one  of 
the  kind  left  us  now^adays,  and  she  is  so  often  acted  by 
singers  who  in  all  their  other  parts  are  wicked  or  sinned 
against  that  she  is  likely  to  partake  of  the  crimson  of 
self-consciousness.  But  no  self-consciousness  for  Miss 
Riegelman's  Gretel:  it  you  aren't  convinced,  look  at  her 
red  and  black  stockings  and  her  red  pantalettes. 

"And  if  Gretel's  soul  was  pure,  so  were  her  tones.  It 
is  such  an  achievement  to  be  a  child  with  music,  and 
sing  a  melody  as  a  melody,  and  all  the  time  sing  the 
tones  truly  I  Miss  Riegelman's  tones  were  as  uncon- 
sidered as  her  ethics.  It  seemed  as  if  she  had  never 
sung  any  differently." 


EXPOSITION   ANNOUNCES  $25,000  MUSIC   PRIZES. 


Prizes  aggregating  $25,000  for  the  musical  competi- 
tion at  the  Panama-Pacific  International  Exposition  were 
announced  today  by  the  1915  Eisteddfod  Association. 
The  first  prize  amounts  to  $10,000  and  will  be  given  for 
the  chief  choral  competition  for  mixed  choirs  of  not 
less  than  150  voices.  This  will  be  competed  for  by 
many  of  the  greatest  choral  societies  in  the  world.  The 
program  consists  of  fourteen  musical  events,  including 
women's  choral  competitions,  children's  choral  competi- 
tions and  Instrumental  music.  In  the  military  band 
competition  $2,000  will  be  awarded  as  a  premium. 
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PARLOW  AND  BACHAUS  TO  GIVE  CONCERT. 


(Continued  from  Page  1.) 
nient  Certain  parts  of  the  Handel  concerto  were  also 
brought  out  with  a  delightful  breadth  and  singing  char- 
acter- but  the  more  delicate  phrases  for  which  Handel 
Is  so'jusily  famous  did  not  seem  to  lie  ready  to  Miss 
ParloWa  nimble  tlngcrlng.  It  is  possible  that  her  pe- 
culiar stylo  of  bowing  may  be  responsible  for  Just  a 
least  bit  lacking  In  the  more  delicate  shadings  of  musi- 
cal literature,  such  as  for  Instance  the  French  school 
belongs  to.  The  Goldmark  .-Mr  was  rendered  in  Miss 
Parlow's  best  vein  and  was  indeed  a  splendid  illustra- 
tion of  her  warm  and  intellectual  style.  The  Varia- 
tions on  the  theme  of  Corelli  on  the  other  hand  lacked 
that  daintiness  and  limpidity  of  execution  which.  Kreis- 
Icr.  for  Instance,  understands  so  well  how  to  obtain. 
The  Chopin  Nocturne  did  not  appeal  to  us,  as  we  be- 
long to  those  old  fashioned  people  who  can  not  appre- 
ciate a  purely  pianistlc  composition  played  on  the  violin. 
The  Brahms  Hungarian  Dance  and  the  Wieniawski 
Polonaise  were  played  with  that  rhythmic  swing  which 
Miss  Parlow  possesses  in  a  high  degree,  but  there  are 
occasions  when  the  young  violinist  took  certain  liberties 
here  that  might  have  been  exceedingly  original  and  '■in- 
dividualistic," especially  in  certain  ritertandos,  but 
somehow  did  not  appeal  to  one  who  prefers  the  spirit  of 
gayety  and  abandon  with  the  throbbing  accompaniment 
of  undulating  motion,  as  so  well  delineated  in  gypsie 
music  or  the  Russian  dash  of  a  Wieniawski. 

As  we  have  stated  before.  Kathleen  Parlow  belongs 
to  the  purely  intellectual  class  of  virtuosi.  For  this 
reason  she  appeals  so  greatly  to  the  German  people  who 
place  intellectuality  above  emotionul  characteristics. 
The  writer  prefers  the  intellectual  style  of  periormance 


artists  who  are  able  to  arouse  an  apparently  indifferent 
audience  to  the  highest  pitch  of  enthusiasm.  We  have 
long  discovered  in  editing  this  |)aper  that  it  is  a  physical 
impossibility  to  please  everyone,  and  we  have  long  ago 
stopped  believing  that  we  can  do  it.  And  so  we  pre- 
sume that  there  are  some  people  who  are  satisfied  that 
liachaus  does  not  play  according  to  their  taste.  But 
there  are  enough  intelligent  and  well-schooled  musical 
people  in  the  world  who  admire  Baehaus  that  his  stand- 
ing in  the  musical  arena  is  of  the  very  highest  and  that 
he  will  live  to  be  counted  among  the  greatest  pianists  of 
our  dav,  and  this  is  not  the  first  time  that  one  of  our 
predictions  in  this  direction  has  been  verified  eventu- 
ally. Anyone  who  has  not  yet  lost  his  interest  in  musi- 
cal performances  and  who  wants  to  learn  something 
all  the  time  and  who  has  had  a  valuable  musical  educa- 
tion will  make  no  mistake  to  attend  the  Parlow-Bachaus 
concert  at  Native  Sons'  Hall  this  afternoon.  We  would 
like  to  have  a  list  of  the  people  who  are  suficiently 
enthusiastic  in  musical  educational  events  to  rouse 
themselves  from  their  apathy  and  form  an  enthusiastic 
audience  this  afternoon, 

W 

PARLOW  AND  BACHAUS  IN  DOUBLE  CONCERT. 


the  Week  of  February 


to  the  emotional,  when  the  latter  is  marred  by  lack 
of  conciseness  and  accuracy.  In  other  words  we  pre- 
fer an  intelligent  player,  who  takes  care  of  his  technical 
tasks  in  a  manner  delightful  to  the  ear,  to  the  emotional 
player,  who  permits  himself  to  be  the  victim  of  his 
sentimental  leanings  and  thereby  let  his  technical  ex- 
ecution suffer.  Our  ideal  executant  would  be  he  or 
she  who  combined  the  intelligent  and  emotional  quali- 
ties m  equal  measure,  but  in  default  of  such  an  ideal 
we  assuredly  prefer  the  intellectual  to  the  emotional' 
performer.  And  therefore  we  consider  Miss  Parlow  as 
justly  entitled  to  take  rank  with  the  best  and  foremost 
yiolmists  or  the  day.  She  is  still  very  voung  and  we 
dare  say  she  will  grow  with  tune.  But"  even  as  she 
IS  today,  she  is  well  entitled  to  everyone's  admiration 
and  Native  Son's  Hall  should  have  been  crowded  to 
the  doors  with  proud  San  Francisco  teachers  and  stu- 
dents who  know  her  to  be  one  of  them  That  there 
w^ere  many  vacant  seats  at  all  is  another  disgrace  to 
the  musical  standing  of  this  city,  and  another  discour- 
agement to  one  who  desires  to  make  a  musical  journal 
of  value  to  this  community. 

Wilhelm  Baehaus  demonstrated  in  all  his  concerts 
that  whatever  has  been  said  about  him  in  advance 
was  based  upon  actual  facts.  He  delighted  mauv  of  our 
piano  students  and  teachers  as  -well  as  our  "regular 
concert  goers  with  his  thorough  musicianship  and  his 
broad  conceptions  of  the  old  classics.  Especiallv  de 
lightful  were  his  Beethoven  interpretations.  Ai  far  as 
our  personal  opinion  is  concerned,  we  prefer  him  to 
most  of  the  newcomers  on  the  pianistlc  firmament  and 
•-  are  willing  to  place  hun  side  by  side  with  the  great- 
;  piano  virtuosi  of  the  day.    He  belongs  to  those  rare 


known  soprano  soloist  and  the  Witzel  Trio.  The 
lowing  excellent  program  has  been  arranged  for 
occasion:  Trio — -Arabesque — Blue  Danube  Wa 
(Strauss),  The  Witzel  Trio — Mrs.  J.  F.  Witzel,  pii 
Milton  G.  Witzel,  violin.  Richard  P.  A.  Callies,  ce 
Songs — (a)  Blossoming  Lillies  (Brahmsl.  (bl  At  Pan 
(Rogers),  Mrs.  Frances  Thoroughman.  Mrs.  Witzel 
the  piano;  Violin  solo — Gypsie  Airs  (Sarasate),  Ml; 
G.  Witzel;  L'insana  parola.  -Aria  from  .\ida  (Ver 
Mrs.  Thoroughman.  .Mrs.  Witzel  at  the  piano;  C 
solo — Variations  and  theme.  Roccoco  (Tschaikowsl 
Richard  P.  A.  Callies;  Songs — Bright  Star  of  Love  1 
baudi),  with  violin  and  cello  obligato,  Mrs.  Frai 
Thoroughman,  Mrs.  Witzel  at  the  piano;  Rhapai 
Hongroise  No.  6   (Liszt),  for  Trio,  the  Witzel  Trio. 


This  Saturday  afternoon,  January  IT,  at  Native  Sons' 
Hall,  that  superb  violinist,  Kathleen  Parlow,  and  the 
great  piano  virtuoso,  Wilhelm  Baehaus,  will  unite  forces 
and  give  a  program  of  violin  and  piano  literature  such 
as  has  been  rarely  heard  on  one  program.  The  prices 
of  seats  will  not  be  advanced  but  remain  just  the  same 
as  at  the  concerts  of  either  artist  alone.  Manager  Green- 
baum  certainly  is  giving  our  musical  public  a  great  treat 
on  this  occasion.  The  two  artists  will  play  the  Sonata 
in  C  minor  by  Grieg  and  the  solo  numbers  will  be  as 
follows:  Miss  Parlow:  Concerto  in  D  major  (Paga- 
uini).  Andante  (Lalo).  Tambourin  Chinois  (Kreisler). 
and  Polonaise.  .4  major  (Wieniawski);  and  Mr.  Baehaus 
will  offer  the  Variations  on  a  theme  by  Paganini 
(Brahms),  Impromptu.  Op.  142  (Schubert),  Bohemian 
Dance  (Smetana).  and  Etude  en  forme  de  Valse  (Saint- 
Saensl.  Tickets  may  be  secured  at  Sherman.  Clay  & 
Co.'s  and  Kohler  &  Chase's  and  at  Native  Sons'  Hall  on 
Saturday  after  one  o'clock. 


CLARA  BUTT  AND   KENNERLEY   RUMFORD. 


News  has  been  received  that  Clara  Butt,  the  famous 
contralto,  has  at  last  failed  from  Australia  after  several 
delays  on  account  of  a  coal  strike.  The  artist  will  ar- 
rive in  this  city  about  January  28  and  will  be  heard  in 
several  concerts  before  leaving  for  her  tour  of  the  East. 
*\ 


THE  KRUGER  CLUB. 


CLARK    DATE    IN    SAN    JOSE    POSTPONED. 

The  concert  which  was  to  be  given  by  Charles 
Clark,  the  distinguished  .\merican  baritone  at  the  . 
lege  of  the  Pacific  on  Friday  evening.  January  16th. 
been  postponed  until  Tuesday  evening,  Februarj 
The  announcement  did  not  reach  the  Musical  Re\ 
office  until  last  Wednesday  morning  just  in  time  for 
sertion  in  this  week's  issue.  The  College  of  the  Pai 
made  announcement  of  the  change  in  the  daily  pap 
and  we  trust  those  of  cur  readers  who  might  have  i 
to  San  Jose  to  hear  this  able  vocalist  have  seen 
announcement  before  their  departure. 


The  Kriiger  Club  gave  a  very  interesting  piano  recital 
in  the  studio  of  Georg  Kriiger  on  Monday  evening,  Janu- 
ary 6.  The  members  who  participated  showed  artistic 
rendition  of  the  numbers  given  by  them,  marking  the 
steady  progress  of  their  work,  both  Mr.  Kriiger  and  the 
pupils  gaining  the  warm  praise  of  those  in  the  audience. 
The  program  was  opened  by  Miss  Flora  Gabriel  who 
played  Les  Sylvains  by  Chaminade  in  a  charming  man- 
ner. .Miss  Mary  Sweeny  followed  with  a  dainty  Valse 
Mignonne  by  Schutt.  Miss  Helen  Auer  played  In  Spring- 
time by  Grieg  with  nice  phrasing  and  clean  technique. 
Miss  Marie  Riesener  interpreted  poetically  Chopin's 
Nocturne  in  E  flat  and  a  Serenade  by  Gruenfeldt.  The 
Evening  Star,  played  by  Miss  Julia  Obernesser.  made 
a  good  impression  on  account  of  the  graceful  and  ar- 
tistic rendition  of  this  number.  .Miss  Vine  Burns  gave 
the  Song  Without  Words  by  Mendelssohn  and  Lavalee's 
Papillon  with  sincerity  of  technique  and  poetry.  Carl 
Seiffarth  Gunderscn  closed  the  program  with  a  splendid 
rendition  of  Liszt's  Liebestraura.  Mr.  Kriiger  was  per- 
suaded by  the  audience  to  add  to  the  program  several 
brilliant  concert  numbers,  done  in  his  usual  artistic 
style. 

** 

MABEL  ORDWAY   BROOKOVER'S   RECITAL. 

Mrs,  Mabel  Ordway  Brookover,  contralto,  assited  by 
Frederick  Maurer,  accompanist,  gave  a  song  recital  at 
Kohler  &  Chase  Hall  on  Friday  evening,  December  19th. 
which  was  in  every  respect  a  complete  artistic  success. 
The  following  excellent  program  was  rendered  in  a  man- 
ner that  denoted  thorough  study,  splendid  application 
and  satisfactory  training:  Part  I. — Love's  Whisper 
(Willeby),  At  Dawning  (Cadman),  Indian  Song  (Cad- 
man);  Du  hist  wie  eine  Blume  (Schumann),  Der  Wan- 
derer (Schubert),  .My  Heart  at  Thy  Sweet  Voice  (C, 
Saint-Saens) ;  Part  11. — Thy  Beaming  Eyes  (MacDow- 
ell).  When  the  Roses  Bloom  (Reichardt),  If  I  Knew 
(Jessie  L.  Gaynor) ;  But  the  Lord  is  mindful  of  His  own 
(Mendelssohn).  La  Gioconda  (Ponchielli),  The  Cry  of 
Rachel   (Mary  Turner  Salter), 

We  have  had  an  excellent  opportunity  to  listen  to 
Mrs.  Brookover  and  were  able  to  note  carefully  the  many 
vocal  and  musical  advantages  she  possesses.  Her  voice 
is  a  genuine  contralto  organ  of  unusually  wide  range,  of 
exceptionally  flexible  quality  and  warm  timbre,  and  so 
exceedingly  well  placed  as  to  be  totally  devoid  of  any 
disagreeable  breaks  between  the  registers.  This  fine 
voice  is  used  with  intelligence  and  genuine  artistic 
taste.  Mrs,  Brookover  phrases  her  songs,  especially 
the  German  classics,  in  a  manner  that  is  decidedly  cred- 
itable. She  also  enunciated  with  gratifying  accuracy, 
and  the  tact  that  she  never  fails  to  accent  the  proper 
sentiments,  even  when  using  a  language  with  which  she 
was  not  on  speaking  acquaintance,  shows  an  exceptional 
amount  of  vocal  adaptability.  There  is  also  ample  dra- 
matic temperament  in  her  execution  which  is  enhanced 
by  a  proportionately  adequate  rhythmic  sense.  There 
can  not  be  any  doubt  but  that  Mrs.  Brookover  is  one  of 
San  Francisco's  most  capable  vocal  artists. 


THE    DOUILLET   CLUB. 


A  program  of  unusual  artistic  merit  w^as  presei 
Sunday  afternoon.  January  11th,  at  the  regular  mon 
meeting   of  the   Douillet   Club.     Edvard   Grieg  was 


Mns.   MADEL    ORDW  .VV-BROOKOVER 
Tile     Gifled     Coiifralto     Soloint     Who     Gave     a     Sueerr- 
Coiieert   Recently  1 

composer  chosen  for  this  occasion.  Miss  Nellie  SI* 
opened  the  program  with  the  song.  ".Autumn  Gale. : 
which  her  beautiful,  sympathetic  alto  voice  and  si ' 
did  interpretation  delighted  her  hearers.  Special-- 
terest  was  centered  upon  Professor  Thomas  V.  C;T. 
who  gave  a  most  interesting  lecture  on  "Life  and  W" 
of  Edvard  Grieg." 

Miss  Hannah  Moore  Furst  gave  great  pleasure  by'^ 
splendid  rendition  of  Grieg's  Sonata  tor  piano.  B  ni't 
in  which  she  displayed  technical  skill  and  poetic  ex)' 
sion.  Such  playing  is  always  noticed  in  Dean  Douil  ' 
pupils.  They  give  evidence  of  his  splendid  teac* 
whenever  they  appear.  Miss  Hulda  Rienecker's  lei' 
soprano  voice  was  heard  in  a  group  of  three  songs-" 
"The  Princess,"  (b)  "Solveig's  Song,"  (c)  "Thanksi' 
Thy  Hand."  in  which  she  displayed  warmth  of  tei'' 
anci  dramatic  expression.  The  program  closed  witl'' 
beautiful  Sonata  in  F  for  violin  and  piano.  The  ■'' 
splendid  artists.  Nat,  Landsberger  and  Dean  Dou 't- 
were heard  in  this  number  to  great  advantage,  ma* 
a  delightful  ending  to  an  enjoyable  program. 

The  following  was  the  program:  .Autumn  Gale,  * 
Nellie  Stone;  Lecture  on  Life  and  Works  of  Ed  J 
Grieg,  Professor  Thomas  V.  Cator;  Sonata  for  Piai  '• 
minor.  .Miss  Hannah  Moore  Furst;  (al  Solveig's  i  *• 
(b)  Princess,  (c)  Thanks  for  Thy  Hand,  Misa  H» 
Rienecker;  Sonata  for  Violin  and  Piano  in  F,  Profi* 
Nat.  J.  Landsberger  and  Dean  Pierre  Douillet. 


MRS.    THOROUGHMAN    AND    WITZEL    TRIO. 


ORPHEUM. 


A  concert  arranged  by  Mrs.  Frances  Thoroughman  to 
take  place  at  Hamilton  Hall.  Oakland,  tomorrow  (Sun- 
day) evening,  January  18th,  will  be  given  by  this  well 


The  Orpheuin  announces  another  splendid  and  i 
programme  for  next  week.  Frank  Keenan.  the  fa 
American  character  actor  and  a  capable  little  com 
will  appear  in  WlUard  Mack's  one  act   play.  "Vlo 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


Offer  Many  Advantages  to  Buyers  of 
Pianos  and  Player  Pianos 


KOHLER  &  CHASE   BUILDING 
26    O'Farrell    Street 


Owned  and  Occupied  by 
KOHLER  &  CHASE. 


Firstly:      The  largest  selection  of  player  pianos,  grand  and  upright  pianos  is  here,  including  the  world's  best  makes  in 
the  various  grades — Knabe,  Kranich  &  Bach,  Fisher.  Vose,  Kohler  &  Chase,  Shoninger,  Andrew  Kohler,  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 

Secondly:      Our  special   terms  of  payment   are   the   most   favorable.      No  first   payment   necessary — the   monthly  pay- 
ments may  begin  thirty  days  after  purchase. 

■  New  pianos  as  low  as  $6  per  month.     Used  pianos  as  low  as  $4  per  month.     New  player  pianos  as 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:      The  reliable  character  of  the  instrument  we  handle,  our  unequaled  service,  both  before  and  after  purchase, 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:      We  deliver   free  within    100   miles  of  San   Francisco — we  care   for  all  instruments   for  one  year  without 
charge,  and  we  give  free  $100  worth  of  player  music   (your  s'lection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big,  which  K  hler  &  Chase  customers  enjoy.      Visitors  welcome.      Come  in 
and  look  about  our  floors.      You  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowance  as  part  payment. 


whlcli  enables   Mr.  Keenan   in  the  role  of  a  con- 

lerate   Colonel    and    a    veteran    of   tlie    Civil    War    to 

sent  one  of  those  life-like  portraits  he  has  the  power 

create  at   will.     Fred   Lindsa.v,   Australian    Bushman. 

1   adapt   sensational   feats    of   swordsmanship    to    the 

k  whip.     Edna  Showalter,  late  prima  donna  of  the 

.■   York   Metropolitan   Opera   House   Company   and   a 

{oratura  of  great  range  and  sweetness  will  sing  favor- 

.   operatic  selections.     .Albert  Von  Tilzer,  whose  name 

'  a  household   word    as   a   composer   of    popular  songs 

til.  with  the  assistance  of  Dorothy  Nord,  sing  a  number 

;  the  songs  he  has  made  so  famous.     Sharp  and  Turek 

i'll  impersonate  the  city  negro  and  also  indulge  in  song 

;d   dance.     Next   week   will   be   the   last    of   Bert   Fitz- 

-jtx>n  and  Martin  Johnson's  Travelogues.     It  will  also 

:nclude  the  engagement  of  Maurice  and  Florence  Wal- 

:ti  who  will  present  the  Brazilian  Maxixe,  the  Skating 

■altz.  the  Tango  and  the  Eccentric  One  Step. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


PADEREWSKI    CONCERTS    POSTPONED. 


Manager  Will  L.  Greenbaum  received  a  wire  from 
Paderewski  last  Thursday  morning  that  all  that  artist's 
concerts  in  California  were  temporarily  cancelled  on  ac- 
count of  neuritis,  an  illness  which  has  played  havoc 
with  Paderewski's  concert  tours  before  this.  Efforts 
are  being  made  to  give  the  concerts  some  time  in  Feb- 
ruary. The  Pacific  Coast  Musical  Review  desires  to  call 
the  attention  of  its  readers  to  the  fact  that  the  Bachaus- 
Parlow  Concert,  which  will  take  place  at  Native  Sons' 
Hall  this  afternoon  will  form  a  solendid  substitute  for 
those  who  will  now  be  unable  to  attend  the  Paderewski 
event  tomorrow. 


-*v- 


-V*- 


•Andrew  .Mack,  the  premiere  interpreter  of  Irish  drama 
'■  -America,  will  begin  a  limited  starring  engagement  at 
:;■  Alcazar  Theatre,  next  Monday  night.  January  19th. 
ipported  by  the  regular  .Mcazar  players  and  five  spe- 
illy  engaged  artists.  Mr.  Mack  has  been  brought  to 
le  Coast  by  Belasco  &  Mayer,  who  thereby  remove 
In  from  his  position  as  chief  feature  of  the  Lillian 
lissell  .Ml  Star  Vaudeville  Festival,  in  which  he  has 
len  receiving  the  highest  salary  ever  paid  to  a  male 
'udeville  artist  of  .American  birth  and  training.  Mr. 
ick's  opening  play  will  be  the  beautiful  romance  of 
I'land's  foremost  poet,  ''Tom  Moore."  written  especially 
I-  him  by  Theodore  Burt  Sayre.  His  impersonation  of 
I?  irresistible  Celtic  bard  is  one  of  the  most  captivat- 
I;  performances  in  modern  comedy,  and  has  become 
iitiy  renowned  in  every  country  on  the  globe  where  the 
Sglish  language  is  spoken. 


Emlyn  Lewys  began  his  work  as  organist  of  the  Ftth 
Church  of  Christ  Scientists,  which  meets  at  Native  Sons' 
Hall  every  Sunday,  on  the  first  Sunday  in  January, 
namely  the  fourth.  He  gave  excellent  satisfaction  and 
he  was  highly  commented  for  the  fine  volume  and  ex- 
pressicm  he  is  able  to  secure  from  the  reed  organ  in- 
stalled there.  He  understood  so  well  how  to  manipu- 
late the  stops  that  many  were  under  the  impression  that 
the  instrument  was  a  pipe  organ.  The  program  was  of 
a  highly  artistic  character. 


Gnllla    Slrinea. 


®rph 


O'FARRELL    ST     b«t.  Sloctlon  ^d   Powell 


f  UUl   Saful.nd 


Albe 
and 
it<?    Dand 


It    Vaude\lllp. 

American   actoi 

by  Willard  Ma 

vusiraiian    bustiman    ai 

Showalter.    "The    Girl 

Von    Tilzer,   American 

thy_Nordj    Sharp 


Fred  Line 
stock  whi 
the    Golde 


Telephone    DoDEla 


PavloAva 

Russian  Ballet  Season 
Opens  Monday  Jan.  19  One  Week 

Matinees  Saturday  and  Sunday 

VALENCIA  THEATRE 

Program  Changed  Nightly 

Tickets  $3.00,  $2.00,  SI. 50,    SLOG,  at    Sherman    Clay 

&  Go's, Cor.  Sutler  and  Kearny.     Mail  ordets  to 

Will  L.  Greenbaum 


IN  OAKLAND 

One  Night  Only.  Mondaj'Feb.  22 

Ye  Liberty  Playhouse 


Coming!    CLARA  BUTT,    the    Great  Contralto 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coa^  during  January  1914 

Under  the  general  direction  of 

LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


"Liszt's  'Waldesrauchen,'  the  third  'Lie- 
bestraum."  and  the  'Campanella'  were 
played  even  more  effectively  than  the 
Chopin  numbers.  The  pianist's  most  re- 
markable teat,  however,  was  the  playing 
of  Brahms'  Paganini  Variations.  They 
offer  almost  insuperable  difflculties,  which, 
Mr.  Bachaus  overcame  triumphantly." — 
H,  T.  Finck,  in  N.  Y.  Evening  Post. 


Mr.    Bachaus   Will   Appear   on   the 
Pacific  Coast  on  the  Following  Dates 

Los    Angeles   and   Southern    California 

January    II    to    1  7,    1914 

Direction  L.   E.   BEHYMER 

San  Francisco  and  Vicinity, 
January  4  to   10,   1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific  Northwest 

February    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaas  concerts 


THE  PACIFIC   COAST  MUSICAL   REVIEW 


SHORT   ITEMS  OF   INTEREST. 


^>^Mle^lo  Vincent  Rave  n  very  enjoyable  studio  recital 
at  his  downtown  studio  at  376  Sutter  Street  on  Monday 
evening,  January  12th.  Although  but  recently  announc- 
ing his  decision  to  devote  most  of  his  lime  to  teaching 
and  singing.  .Mr.  Vincent  has  already  assembled  around 
himself  a  line  array  of  students  and  admirers,  and  his 
many  line  personal  qualities  never  fall  to  add  to  his  al- 
ready large  host  of  friends.  This  recent  studio  recital 
was  an  uniinalilled  success  in  every  respect.  The  pro- 
gram rendered  on  this  occasion  was  as  follows:  Invlc- 
(us  (Iluhn).  Ilequlem  (Homer).  Love  of  My  Dreams 
Farewell  (Urlvert.  For  Ever  and  a  Day  (Mack),  Danny 
Deaver  (Damrosch);  Caro  mlo  ben  (Old  Italian),  Pur 
nicesll  (Old  Italian),  Ideale  (Tostl),  Quandero  Paggio- 
Falstaff  (Verdll,  Hi  Provensa  11  mar— Travlata  (Verdi); 
Ich  grolle  nicht  (Schumann),  Du  bist  wie  eine  Blume 
(Schumann),  Der  DoppelgSnger  (Schubert);  Traura 
dureh  die  Dfimmerung  (Strauss),  Zuelgnung  (Strauss), 
Krlktmlg  (Schubert).    Jock  Rantz,  accompanist. 

The  January  events  of  the  Pnclflc  Musical  Society  are 
of  exceptional  merit.  The  first  one  took  place  last 
Wednesday  morning,  January  14th,  at  the  St.  Francis 
Hotel  Colonial  Ballroom,  and  the  program  was  rendered 
by  Mrs.  William  Henry  Banks,  piano;  Rev.  R.  R.  Linder, 
baritone;  Mrs.  Roger  Lennon.  soprano;  Nicolai  Zannini 
and  John  Tibbits,  clarinet  and  piano.  On  Wednesday 
inorning.  January  24th.  the  program  will  be  presented 
by  the  following  artists:  Mrs.  Le  Roy  Chase,  soprano; 
Miss  Ruth  Buchse.  contralto.  Mrs.  Rosenstien,  piano; 
Wm.  I.araia,  violin,  and  S.  Bern,  cello.  The  fourth  anni- 
versary of  the  Pacific  Musical  Society  will  be  celebrated 
with  a  breakfast  and  entertainment  at  the  St.  Francis 
Hotel  on  Wednesday.  February  11th. 

The  third  concert  of  the  season  1913-14,  which  is  also 
the  third  season  of  the  Portland  Symphony  Orchestra, 
will  take  place  Sunday  afternoon.  January  ISth.  George 
K.  Jeffery  will  be  the  conductor  on  this  occasion.  Mr. 
Jeffery  is  well  known  in  San  Fi-ancisco.  having  been  one 
of  the  prominent  violinists  and  orchestral  players  here 
for  a  number  of  years.  When  the  Orpheum  opened  its 
Portland  house  .Mr.  Jeffery  was  appointed  leader  of  the 
orchestra  and  has  made  good.  That  he  stands  high  in 
the  estimation  of  the  Portland  musicians  may  be  gath- 
ered from  the  confidence  reposed  in  him  when  he  was 
chcsen  as  the  conductor  of  the  third  symphony  concert 
of  this  season.  He  is  sure  to  prove  satisfactory.  The 
program  to  be  directed  by  Mr.  Jeffery  will  be"  as  fol- 
lows: Beethoven — Symphony  No.  3  (Eroica).  Op.  55; 
Martucci— Giga.  Canzonetta  (From  the  Suite  of  Four 
little  Pieces);  Wagner— Vorspiei  und  Isoldens  Liebes- 
tod;  Sibelius— Valse  Triste.  Op.  44  (From  the  music  to 
.\rvid  Jernteldfs  Drama.  ■■Kuolema").  Romance  in  C. 
Op.  42.  for  string  orchestra;  Iliffe— Vergiss  mein  nicht' 
Pizzicato  Serenade;  Rossini— Overture  to  the  Opera 
"William  Tell." 

A  very  instructive  and  interesting  music  service  was 
given  at  St.  John's  Church  of  Petaluma  on  Sunday  even- 
ing. January  4th.  The  soloists  were  Arthur  Conradi. 
violinist,  and  Edward  Lippitt.  organist  and  choir  master' 
Mr.  Lippitt  is  well  known  as  an  exceedingly  efficient 
pianist  and  teacher  as  well  as  organist,  and  he  has  a 
sufficiently  large  class  of  students  in  San  Francisco  to 
justify  him  to  come  here  once  a  week.  The  program 
rendered  on  this  occasion  was  as  follows:  Processional 
Hymn,  "Hark  the  Herald  Angels  Sing"  (Mendelssohn) 
-Anthem.  "It  is  a  Good  Thing  to  Give  Thanks"  (Harnett) 
Chorus  Choir:  Response.  "Im  a  Pilgrim"  (Marston)' 
Mrs.  Lovejoy,  Mrs.  White.  Mr.  Owen  and  Mr.  Winfleld- 
Offertory.  "I  Will  Lay  Me  Down  in  Peace"  (Buck)' 
Mrs  Lovejoy;  Organ.  Choral  and  Minuet  from  "Suite 
Gothique  (Boellman).  Mr.  Lippitt;  Violin.  "Melody" 
(Tschaikowsky),  "Adagio  Pathetic"  (Godard),  "Humo- 
reske  (Dvorak),  Mr.  Arthur  Conradi;  Organ  "Prayer' 
from  "Suite  Gothique"  (Boellman).  Mr.  Lippitt-  Violin 
Swing  Song"  (Barnesi,  ".Meditation"  from  '"Thais'" 
(Masssenetl.  "Romance"  from  "Concerto"  in  D  minor 
(Wiemawskil,  Mr,  .Arthur  Conradi;  Organ,  "Toccata" 
from  "Suite  Gothique"  (Boellman),  Mr.  Lippitt. 

Harry  Baker,  baritone,  a  pupil  of  Mrs.  M  J  Catch- 
ing s.  appeared  before  an  audience  of  over  four  hundred 
?d  T^^X"'  Col^'i'^bus  Hall  on  Wednesday,  December 
^a.     the  affair  was  a  joint  reception  and  banquet  of  the 

cTfornia'^'^Th'"'  '"'""^"'^  ^'^'^^  Democratic  Club  of 
Californ  a.  The  young  man  possesses  a  dramatic  voice 
of  excellent  quality,  powerful  and  big  range  and  ™  is 
stated  that  there  are  tew  voices  heard  here Wtth  r^ore 

ing  of  much  encouragement.     He  sang  Vesti  la  giuba 

Tos'^a  He'»Un'°'  "^"r  "''"  ^■^°'^"  ^enor  solo  from  La 
losca.  He  also  sang  Love  Is  Mine,  by  Clarence  Gart 
ner,  and  Star  of  My  Life,  by  Denza,  reveaUng  equal  effl 
ciency  m  both  the  English  and  Italian  works 

KOHLER  &  CHASE   MATINEE  OF   MUSIC. 

The  program  to  be  rendered  at  the  regular  wsoui,. 
Matinee  of  Music  which  will  be  g  yen  unrt^r  tv,  h-  '^ 
tion  of  Kohler  &  Chase  at  Kohfer  &  Chase  H^alfThTs 
Saturday  afternoon,  January  17th  will  attin  nJn,- 
source  of  much  delight  to  the  large  and  enfe  wh?ch  usu' 
ally  assembles  on  these  occasions  'Mr^  rT^wh  d 
the  veil  known  and  exceedingly  active  so^r=r,n"l„?^.^!' 
Will  render  the  feature  numbirs  on  the  program'" Thi^ 
exceedingly  successful  concert  singer  is  one  of  5^»  ^^1? 
popular  and  busiest  singers  on  the  Pacific  Coast  h'; 
name  haying  appeared  on  the  most  important  programs 
given  before  social  and  musical  clubs  as  well  as  on  » 
number  of  public  events.  Mrs.  R^es  possesses  a  vni.o 
of  singularly  charming  quality  and  of^gmitying  range 
as  well  as  volume.  Besides,  this  skillful  vocal  ar?fst 
IZ^ir?  exquisite  taste,  and  her  enunciation  is  one  of 
her  finest  accomplishments.  On  this  occasion  Mrs  Rees 
w!      sing  compositions   by   Hahn,  Stern,   Marshall   and 


composers  which  will  be  rendered  on  the  Knabe  Player 
Piano  and  on  the  Pipe  Organ.  The  complete  program 
will  be  as  follows;  Cavalleria  Rusticana — Prelude  and 
Siclllana  (Mascagnl),  Knabe  Player  Piano;  Printemps, 
Op.  41 — Valse  Chantee  (Leo  Stern),  Were  My  Song 
With  Wings  Provided  (Hahn),  Mrs.  Rees,  with  Knabe 
Player  Piano  accompaniment;  Golden  Buttercups,  Idyll 
(I'latzman),  Narcissus  (Nevin),  Knabe  Player  Piano;  1 
Hear  You  Calling  Me  (.Marshall).  Bonnie  Sweet  Bessie 
(Gilbert),  Mrs.  Rees.  with  Knabe  Player  Piano  accom- 
paniment; Selection,  Pipe  Organ. 


THE    GRIENAUER-LIENAU     RECITAL. 


SAN   FRANCISCO  MUSICAL  CLUB  CONCERT. 


The  first  programme  for  1914  offered  by  the  San  Fran- 
cisco Musical  Club  took  place  yesterday  morning  in  the 
Colonial  ballroom  of  the  St.  Francis  Hotel.  The  occa- 
sion was  devoted  to  works  of  Beethoven,  and,  barring 
the  fact  that  too  many  numbers  by  one  composer  cause 
the  listener  to  lose  his  keenest  interest  and  best  sense 
of  proportion  as  to  merit,  the  programme  was  interest- 
ing. In  the  main,  it  was  well  given,  and  showed  to  some 
extent  the  variety  residing  in  this  great  writer's  pen. 
The  opening  number  was  the  sonata  in  F  major,  for 
violin  and  piano,  played  by  Miss  Valesca  Schorcht  and 
Mrs.  Horatio  Stoll.  Mrs.  W.  S.  Noyes  gave  the  "Rondo." 
op.  51,  In  G,  for  piano,  seldom  played  and  announced  as 


KVUI,    f;RIE>'.irER 
Vlrtiioxo  Who  Scored  a  Brillinii 


Ih 


s  instrumental  section  of  the  program  will  again 
1  a  number  of  representative  works  by  well  known 


not  having  been  heard  by  the  clirf)  membership  for  many 
years  past. 

Miss  Elizabeth  Warden  gave  a  group  of  songs,  accom- 
panied by  Miss  Florence  Hyde.  Miss  Adeline  iVI.  Wel- 
lendorf  gave  the  "Appassionata."  for  piano,  and  accom- 
plished an  acceptable  rendition.  The  immensity  of  this 
work  bars  its  best  exposition  by  any  other  than  those 
who  are  constantly  in  the  highest  professional  trim,  al 
though  Miss  Wellendorf  showed  her  intelligence  in  the 
grasp  of  the  intention  and  endowed  her  work  with  much 
feeling. 

A  "Septette,"  op.  40,  in  E  flat,  gave  the  orchestral  sec- 
tion of  the  club  an  opportunity  to  display  its  ensemble 
work  under  the  leadership  of  Herman  Martonne.  The 
instruments  involved  were  violin,  viola,  horn,  clarinet, 
bassoon,  violoncello  and  double  bass,  the  players  being 
Miss  Valesca  Schorcht,  Miss  Frances  N.  Willison  Miss 
Zoe  Blodgett.  Mrs.  E.  N.  Ewer.  Miss  Ebert  Randolph  and 
b.  Bern,  strings;  M.  Mancini.  clarinet;  O.  Roth,  horn- 
M.  Kolb.  bassoon,  and  J.  Lahann,  bass.  The  number 
w-as  characterized  by  creditable  smoothness,  the  compo- 
sition disclosing  a  pleasing  harmony  between  the  indi- 
vidualities of  the  instruments  and  comprising  three 
™„°/®"^°'^'  '""Eluding  a  theme  with  variations,  a  scherzo 
and  andante.— S.  P.  Chronicle,  January  9,  1913 


A  very  discriminating  audience  listened  with  intens 
interest  to  the  exceedingly  artistic  program  rendered  a 
the  Cello  and  Song  Recital  given  last  Sunday  by  Kai 
Grienauer  and  Oscar  Lienau.  The  numbers  from  th  1 
Bach  Suites  No.  3  and  6  aroused  the  greatest  share  o' 
interest.  The  wonderful  Sarabande  in  D  with  all  it  | 
difliculties  for  the  cello  was  rendered  by  Grienauer  i  ] 
a  charming  and  flowing  tone  of  singing  beauty.  Oi  i 
many  points  the  movement  made  the  impression  of  I 
string  trio  on  account  of  the  flawless  rendering  of  th  i 
triple  and  double  chords.  After  one  has  heard  the  enoii 
mous  difliculties  of  this  cello  composition  by  Bach,  on  I 
begins  to  realize  why  only  the  most  gifted  cellists  cai! 
attempt  to  play  this  work  of  the  gigantic  composei  i 
which  at  the  same  time  is  classic  and  modern  to  th 
highest  degree. 

The  other  numbers  of  the  program,  were  also  diflicul; 
as  the  Hungarian  Rhapsodie  by  Popper,  the  A  mino  j 
Concerto  by  Golterman.  and  the  Humming  Birds  b 
Grienauer,  and  seemed  like  child's  play  in  the  artist':' 
hands  after  the  gravity  and  depth  of  the  great  Bad  I 
Suite.  In  breadth  and  wealth  and  an  alluring  rich  font  I 
Grienauer  can  hardly  find  a  rival.  His  temperament  en 
ables  him  to  express  the  musical  thought  to  an  ai:| 
embracing  depth,  and  where  the  reign  of  the  mood, 
begin,  where  words  have  nothing  more  to  say,  he  say: 
things  with  his  instrument  unutterable  in  any  other  lani 
guage.  I 

Mr.  Lienau  sang  his  numbers  with  good  taste  and  ail 
exceedingly  pleasing  tenor  voice.  I 


COLLEGE  OF   NOTRE   DAME  ACTIVITY. 


A  very  delightful  Piano  and  Vocal  Recital  was  given 
by  the  Class  of  '14  (the  graduating  class  I  of  the  NotrrI 
Dame  Conservatory  of  Music  of  San  Jose  on  Saturday 
December  13th.  The  program  was  presented  by  Miss' 
Maria  Harispuru.  pianist,  and  Miss  Luisa  Luders,  plan  ' 
ist.  Miss  Harispuru  is  also  taking  a  course  in  vocal 
culture.  Both  members  of  the  graduating  class  player' 
three  compositions  of  a  varied  character,  one  of  them! 
being  rather  light  or  delicate  in  contrast  to  the  other i 
two.  which  have  been  selected  from  a  heavier  class  oil 
musical  literature.  Each  student  played  a  Beethoven' 
Sonata,  which  she  has  analyzed,  measure  for  measure.! 
Both  students  have  also  studied  in  the  same  manner! 
five  Fugues  of  Bach  (well  tempered  clavichordl,  that  is' 
to  say.  they  have  analyzed  them  and  played  them.  In' 
their  analysis  they  wrote  them  out  in  colored  pencils' 
so  as  to  distinguish  the  various  points  of  their  techni-| 
cal  or  theoretical  construction.  Naturally  enough  the;-' 
could  not  play  all  of  their  repertoire  on  one  evening's' 
program.  Harold  Bauer,  while  at  the  Conservatory  saw 
all  this  work,  and  he  expressed  his  delight  and  surprise 
that  all  the  pupils  were  taught  so  thoroughly. 

This  rule  of  the  Notre  Dame  Conservatory  which  en- 
ables graduates  and  undergraduates  to  analyze  Sonatas, 
and  Fugues  is  very  strictly  adhered  to.  There  is  also' 
a  thorough  course  of  harmony  and  counterpoint  accord-] 
ing  to  the  grade  to  which  a  student  may  belong.  The] 
Sisters  of  the  Faculty  are  very  particular  about  the  in-i 
struction  of  the  fundamental  principles  of  music  as  they! 
are  embodied  in  harmony,  theory  and  counterpoint,  and! 
notwithstanding  a  natural  desire  on  the  part  of  the  stu-| 
dents  to  escape  the  more  serious  phase  of  music  study.i 
the  Sisters  are  able  to  convince  them  of  the  necessity! 
of  adding  these  studies  to  their  mental  store  of  in-l 
formation.  I 

The  complete  program  on  the  occasion  of  this  Gradu-I 
ates'  Piano  and  Vocal  Recital  was  as  follows:  Cavatiiiai 
from  "Queen  of  Sheba"  (Gounod).  Vocal  Solo — .Maria 
Harisburu.  Piano — Eileen  Costello;  Der  Wanderer  (Schu  ' 
bert-Liszt).  Piano  Solo — Lulu  Luders;  Rhapsodie  Hon- 
groise  No.  11  (Liszt).  Piano  Solo — Maria  Harispuru: 
Danse  des  Elfes,  Op.  3  (Sapellnikoff ).  Piano  Solo — Luisa' 
Luders;  "Stride  L'a  Vampa."  from  "II  Trovatore"  (Ver-' 
di).  Vocal  Solo — Maria  Harispuru.  Piano — Virginia  Harl 
rison;  Elfenspiel  (Heymannl.  Piano  Solo — Maria  Haris- 
puru; Sonata.  Op.  13  (Beethoven).  Piano  Solo — Luisa, 
Luders;  Sonata.  Op.  27,  No.  2  (Beethoven),  Piano  Solo— I 
Maria  Harispuru.  j 

w 

CORT  THEATRE. 


The  triumph  of  Margaret  Illington  in  "Within  the] 
Law"  at  the  Cort  Theatre  has  been  a  tremendous  one.  | 
The  playhouse  has  known  but  few  empty  seats  since  thcl 
opening  of  the  engagement  last  Sunday  night,  and  the 
advance  sale  for  the  second  and  final  week,  which  begins 
Sunday  evening,  augurs  that  large  houses  will  continue 
to  be  the  rule.  Much  has  been  heard  in  advance  of[ 
Bayard  Veiller's  drama  of  American  life,  and  naturally 
much  was  expected  of  it.  No  play  of  recent  years  has 
been  the  subject  of  greater  discussion.  The  press  of 
the  country  has  devoted  an  almost  incredibly  large 
amount  of  space  to  the  merits  of  this  drama.  Obviously. 
"Within  the  Law"  had  an  advance  reputation  to  live 
up  to.  To  say  that  in  every  way  it  met  the  expectations 
of  San  Francisco's  playgoers  is  to  tender  the  drama 
the  highest  praise. 

Margaret  Illington  as  Mary  Turner  has  even  surpassed 
her  vivid,  emotional  acting  in  "Kindling"  and  "The 
Thief."  The  under-paid,  wage-earning  shopgirl  is  de- 
picted in  more  than  sympathetic  fashion.  The  develoiv 
ment  of  Mary  Turner  from  this  timid,  shrinking  girl  into 
a  woman  of  extraordinary  ingenuity  and  daring,  livins 
by  her  wits,  and  evading  the  law,  is  disclosed  with  the 
sure  touch  of  the  true  artist.  She  has  been  wrongfully 
convicted  of  a  crime  and  sent  to  prison,  and  ujion  her 
release  is  persecuted  and  harassed,  until  in  desperation 
she  turns  upon  her  pursuers  representing  the  law.  She 
matches  her  wits  and  courage  against  the  brutality  of 
the  police,  and  preys  upon  society,  remaining,  however, 
always  "within  the  law."  Miss  Illington's  work  in  the 
Veiller  play  establishes  her  with  the  greatest  emotional 
actresses. 

The  supporting  cast  is  eminently  worthy  of  the  st»r. 
Admirable  characterizations  are  contribuated  by  Howard 
Gould.  Neil  Boran.  Robert  Elliot.  Frank  E.  Camp.  Jules 
Ferrar.  Joseph  Slator.  Thomas  L.  Davis.  Hilda  Keeiian. 
Sonia  Jasper,  .\gnes  Harrington,  and  a  number  of  others. 
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A  Strad  or  Amati  violin  is  PRICELESS 
today — for  it  cannot  be  duplicated  its  maker 
having  passed  away.  Equally  priceless  would 
be  the 

Piano 

today  were  its  makers  gone. 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal !  Immortal  also  is  the 
tone  of  a  Mason  &  Hamlin  Grand — the  bewitching  resonance  of  which  is  held  in  captivity 
for  all  time,  by  the  "Tension  Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 


The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in  Christendom  (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $900  to  $1800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive,  artistic  supremacy, 
irrespective  of  cost. 

Grands  in  three  sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrance* 


135-153  Kevnr  and  217-225  Sutter  Sts. 
Victor  Talking  Machinei 


MeM. 


Oakland— 510  12tL  and  11&5  Washington 
San  Jose — 117  South  First 
Sheet  Music 


Paul  Steindorff 

tudios:  2422  STUART  STREET 
Berkeley,  California 


ue.iluv,  Kridnv  and 
.School  or  Opera  In 
Turk  and  Polk  Sir 


iorence  Le  Roy-Chase 


ool    of    Del     Co 


[•HANG 

a       Specloll;.         Italian 

)to.      Studio     1881     Scott 

■  more     2812.      Open     for 
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:rs.  AVilliain  iSteinbach 

VOICE  CULTURE 


Howard  E.  Pratt 

VOICE  TEACHER 
21»t   St..   Oakland  Tel.    Lakcnlde   710 

THE  PASSIORE  CONSERVATOK Y 
.  n.  Pnaniorc,  Director.  1470  ^Vaahlae- 
St.  Phone:  Frnnklln  S3fl.  Puplla  of 
■  Kc"  received  In  nil  Brnnches.  For 
n.  nddreHH  Secretary  Ilerkelev  Rrnnch, 
:    ColleKe    Ave.      Phone    Ilerkeley    4773. 


lUG   NURNBERGER-SUSS    I.",?; 

VIOLIN     DOW     MANUFACTI'RER  

err   Flne.t   Material   and   VVorkmanahIp 
»™°<eed.      At   all    I.endlnE   Mn«lc   Store. 
Direct    From    the    Mannfaotarer. 
NOVATO.  MARIN  COUNTY,  CAL. 

John  Francis  Jones 

horn.   nirectInK  and   Conchlne.      Voice 
BulldlnK  and  Tone  Prodnctlon. 
Sotler   Street San    Francl.co 

THE  W^ITZEL  TRIO 

MRS.  J.  F.  VVIT/.EL.  Piano; 
MII.TON   G.   WIT7.EI,,   Violins 
RICHARD  P.  A.  CAI.LIES,  'Cello. 

■■  Addre,!,    560   13lh  Ave.    Phone  Pacific  2452 


Jessie  Dean  Moore 

TEACHER    OP    SINGINCI 

Berkele}-   Studio:   2181    Sbattuck    Arenne. 

Tel.  Berkeley  2077.      Sau  Franclaeo,  Thura- 

daya.  376  Sutler  Street.    Tel.  Douelaa  S303. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SI.NGING 
Available   for  Concerts   and   Recltala.     2041) 
Ruaaell    St.,    Berkeley.      Phone;    Berk.    K7.-.. 

Miss  Helen  Colburn  Heath 

Soprano    Sololat     Flrat     Unitarian     Church, 

Temple  Beth  larael 

Vocal  Inatructlon,  Concert  Work 

Phone  West  4800  2505  Clay  St. 

Giuseppe    Jollain 

VIOLINIST 

Studio:    376    Sutter    Street. 

By    Appointment    Only 

Mary  Alverta  Morse  Soprano 


AVilliain  F.  Hofmann 

VIOLIN     STUDIO 
000-907   Kohler  *   Chase   Bids. 


Pho 


r>4r.4 


CARL  EDWIN   ANDERSON,  Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio;      4014  Randolph  Avenue,  Oakland 

Phone     Merritt    3244 


NAVARRO 

nrcb    and    Cone 
By   Appolntm 
!t.      Phone:   Pork   2080. 


Abbie  Gerrish-Jones 


Herman  Martonne 

VIOLINIST 

900  Bush   St.,  S.  F.  Tel.  Franklin  .%8or.. 

itlondnya,   22r,4    Fulton    St.,    Berkeley. 

Geo.  Stewart  McManus  pianist 


ERNST  "WILHELMY       alma  schmidt-kennedy 


pianist 

udln,4 — Sun  Franclaeo,  Hotel  Normandy, 
liter  and  GouKh  Streefa.  Berkeley,  1535 
lelld   Ave.      Phone   Berkeley  SS.W. 


Artists'  Directory 

BARITONES 

REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 

PIANISTS 

MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk,  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 

MISS  ESTHER  HJELTE 

597  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 

Bessie  Fuller  P'»"° 

Pupil  of  HuBO  Mansleldt 

Smdio:  Crucint  Hotel,  Cililornia  and  FronklLo  Slr»I> 

S.n  Francisco,  Cal. 

Thomas  Vincent  Cator,  Jr. 


2335   Devlandcr 

Tessie  Newman,  pianist 


studio:   417  Central  Are.     Tel    Fillmore  .3848 

ELIZABETH    SIMPSON 

PIANO 
Room  30,  .370  Sutter  St..  Son  Franclaeo. 
Maple   Hall.   Oakland. 
2337   Cedar    Street.    Berkeley. 

Achille  L.  Arti^ties 

Graduate  Schola  Cantorum,  Parla.  Or- 
Ean,  Piano,  Harmony,  Counter  Point. 
Studio:     Arlllaen     Hualcal     Collece.      Re«.; 


Nel   Frances  ^Tillison 

VIOLINIST 

Pupil  of  Thihaut,  Ten  Ilnve  and   Yaave 

12.'i2  Waahlncton   St.      Phone  Proapect   lOlS 

AsHley  Pettis  pianist 


Cinina    AVillsey    Tremblay 

VOCAL,  ORATORY 

AND 
DRAMATIC   ART 

Telephone   Franklin   1525  038  Pine   St. 

Subscribe  for  The 

PACIFIC  COAST  MUSICAL  REVIEW 

$2.00  Per  Year  in  Advance 


Teachers'    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street  San  Francisco.  CaL 

EDNA   MONTAGNE 
57S0  Vincente  St.  Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 

7S;i  ISuena  Vista  Ave.       Phone  Park  2193 


JENNIE    H.    DREW 
Kohler  &  Chase  BIdg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St.  Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

25181/2  Etna  St.,  Berk.     Phone,  Berk.  5395 


MRS.    M.   TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 


DELIA    E.    GRISWOLD 

Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley.  Cal. 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel:  Kearny  5454 

N.   PERSONNE 
1005  Kohler  &  Chase  Bldg,    Tel.  K'my  5454 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  43S 

HARRY  SAMUELS 
3663  Clay  Street  Phone;  West  870 
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Wilhelm  Bachaus 

A  True  Sensation  Among  the  World^s  Great  Pianists 


WILHELM  BACHAUS 
The  Eminent  Piano  Virtuoso 


This  artist  achieved  tremendous  success  during  his  tour  of 
Europe  especially  so  in  England  where  he  was  accorded  wonderful     | 

support  by  all  who  were  fortunate  enough  to  hear  him.  i 

I 

I 

Bachaus  is  a  giant  among  pianists.  Though  barely  thirty  years 
of  age,  he  already  has  risen  to  the  pinnacle  of  his  profession.  Fire, 
temperamental  warmth,  grace,  delicacy  and  perfect  repose  are  char- 
acteristics of  his  playing.     Primarily  a  well-schooled  pianist,  he  has     i 

I 
a  splendid  technical  foundation  upon  which  to  base  his  sensational     I 

feats  of  interpretation. 

i 


Mr.  Bachaus  referring  to  the  Baldwin  Piano  says: 


THE  BALDWIN  CO., 

Cincinnati,  Ohio:  Paris,  France,  April  29,  1912. 

I  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Concert  Grands  you   placed 
at  my  disposal  during  my  recent  tour  in  America.    They  have  completely  satisfied  the  highest  demands. 
I  have  found  their  tone  noble  and  brilliant  and  their  mechanism  perfect. 
It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours. 


'-^^A   (VW^^^^ 


In  all  concerts  by  Mr.  Bachaus  the  Baldwin  piano  is  used. 
Should  you  desire  an  instrument  of  the  highest  possible  quality  do 
not  fail  to  acquaint  yourself  with  the  famous  Baldwin.  We  invite 
the  severest  comparison. 

The  Manualo  Player  Mechanism  is  incorporated  in  the  Baldwin 
Piano.  It  will  be  interesting  to  you.  Book  of  the  Baldwin  sent  free 
upon  request. 
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iVLOWA,  PERSONIFICATION  OF  GRACE  AND  UNDULATING  RHYTHMIC  ART 

I  Great  Russian  Dancer,  Assisted  by  L.  Novikoff  and  a  Complete  Ballet  Corps  of  Efficient  Artists,  Receives  Well  Merited  Ova- 
tions by  Record  Breaking  Audiences  of  San  Francisco's  Most  Prominent  Theatre  and  Concert  Goers 


IIT  since  Anna  Pavlowa  first  set  her  dainty  feet 
the  stage  of  tlie  Valencia  Theatre  three  years  ago 
.sovemher.  ever.v  one  of  those  who  were  fortunate 
;h  to  witness  her  unique  skill  sang  her  praises 
;ever  the  art  of  dancing  became  a  subject  tor  dis- 
■m.  No  one  of  the  numerous  terpsichorean  artists 
;iave  visited  this  city  remained  so  long  in  the  mem- 
•t  this  community  as  this  genius,  who  seems  to 
,y  a  niche  by  herself.  As  a  rule,  when  people  tell 
ia  enthusiastic  terms  of  the  many  artistic  qualities 
jrtain  representatives  of  a  definite  art,  you  form 
ian  exaggerated  opinion  of  the  ob.iect  of  such  adu- 
:  that  in  ninety-nine  cases  out  of  a  hundred  you 
|>mewhat  disappointed  when  you  finally  hear  or  see 
Irtlst  so  industriously  heralded.  It  is  not  always 
Hult  of  the  artist  that  your  expectations  are  not 
fed.    On  the  contrary,  it  is  often  your  own  failure 


r.AIIDE\    AVITH   LOGGIA 
In  Monllrello,  the   Home  of  Madanie  Sembrleh, 


sp  the  restrictions  of  human  possibilities  that  are 
luse  of  your  unfulfilled  expectations.  But  occa- 
y  it  happens  that  no  matter  how  much  you  may 
of  an  artist,  the  reality  not  only  proves  your  am- 
i  anticipations  completely  verified,  but  in  some 
ces  you  are  even  pleasantly  surprised  to  find  the 
performance  somewhat  above  your  conclusions 
from  the  reports  of  your  friends.  One  of  these 
is  Anna  Pavlowa.  No  matter  what  you  may  have 
of  her  art,  no  matter  how  brightly  her  qualifl- 
!  may  have  been  painted  to  you  by  admiring  en- 
5ts,  your  own  experience  will  always  be  that  she 
ses  anything  you  had  expected  of  her. 
writer  has  witnessed  numerous  exponents  of  the 
horean  art  perform  their  various  rhythmic  inter- 
ons  of  romantic  sentiments.  But  aside  from  Pav- 
here  is  but  one  who  has  retained  a  lasting  corner 
memory,  and  that  one  is  .Adeline  Genee.  How- 
he  first  named  represents  an  entirely  different 
of  the  art.  and  since  we  are  writing  of  her  only. 
Id  not  be  within  the  confines  of  ethical  critical 
to  draw  at  present  any  comparisons.  Suffice  it 
that  Pavlowa  is  one  of  two  great  exponents  of 
of  dancing  whom  we  shall  remember  as  long  as 
p.  Inasmuch  as  rhythm  is  the  underlying  prin- 
t  music  as  an  art.  it  is  but  natural  to  assume  that 
g  is  so  closely  related  to  music  that  it  is  per- 
proper  for  a  paper  of  this  kind  to  dwell  at  length 
iie  exquisite  performance  now  in  progress  at  the 
la  Theatre.  That  there  is  perfect  harmony  in  the 
d  movements  of  Pavlowa  cannot  be  gainsaid  by 
'  used  to  close  observation.    Every  step  seems  to 


By  ALFRED  METZGER 

express  a  beautiful  idea.  Every  figure  seems  to  reveal 
an  unspoken  poetic  sentiment.  There  is  never  any 
thing  commonplace  in  Pavlowa's  art.  Even  though  the 
sentiments  expressed  by  means  of  her  pantomimic  art 
might  become  lacking  in  refinement  it  they  were  trans 
lated  into  words,  the  manner  of  their  conveyance  pre 
eludes  any  possible  leaning  toward  vulgarity.  Pav 
Iowa's  art  in  itself  is  refining.  It  is  not  so  much  what 
she  does,  as  how  she  does  it,  that  represents  the  strong- 
est feature  of  her  wonderful  artistic  accomplishments. 
It  would  be  superfiuous  to  go  into  details  as  to  the  vari- 
ous numbers  on  the  program.  It  is  only  necesary  to  say 
that  whatever  was  done  by  Pavlowa  was  done  in  a  man- 
ner absolutely  unique  and  unforgettable.  Her  greatest 
triumph  was  undoubtedly  achieved  in  her  exquisitely 
dainty  exposition  of  a  pizzicato  composition  in  the  third 
part  of  the  program.  But  it  is  almost  impossible  to  tell 
which  was  the  best  of  her  wonderful  efforts. 

In  company  with  anyone  less  gifted  than  Pavlowa, 
Novikoff  would  stand  out  graphically  as  a  master  of  his 
art,  which  he  no  doubt  is.  But  being  so  closely  identi- 
fied with  Pavlowa  he  can  not  but  suffer  in  comparison. 
In  order  to  receive  an  equal  share  of  admiration  with 
that  matchless  danseuse,  her  partner  must  be  of  equal 
artistic  importance.  And  as  there  seems  to  be  only  one 
Pavlowa  in  the  world,  we  are  ready  to  say  that  in  mat- 
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ters  of  masculine  grace  and  limpidity  there  is  but  one 
Mordkin.  And  it  is  possible  that  the  remembrance  of 
that  wonderful  artist  prejudices  us  against  Novikoff. 
While  such  prejudice  should  not  be  permitted  to  creep 
into  a  critical  review,  nevertheless  we  are  all  human, 
and  the  writer  somehow  sees  in  his  mind  the  wonderful 
performance  of  Mordkin  in  his  arrow  dance,  or  in  "Gi- 
selle," when  he  lifted  Pavlowa  into  the  air  with  an  ease 
and  grace  that  seemed  to  make  tlie  delusion  of  her 
ghostlike  reincarnation  a  veritable  reality.  Neverthe- 
less, Novikoff  does  some  wonderful  work,  especially  in 
the  first  and  third  part  of  the  program.  He  really  had 
not  too  much  opportunity  during  the  first  performance 
to  display  his  skill,  and  it  is  just  possible  that  in  sub- 
sequent performances  he  will  be  able  to  amply  demon- 
strate his  art  in  even  a  more  pronounced  manner.  As 
we  said  before,  he  labors  under  great  disadvantage  in 
being  compelled  to  exhibit  his  skill  in  company  with 
such  a  remarkable  artist  as  Pavlowa,  and  lacks  a  cer- 
tain magnetic  personality,  or  shall  we  say  personifica- 
tion of  grace,  which  Mordkin  possesses  in  a  very  great 
degree.  However,  neither  Pavlowa  nor  Novikoff  are  the 
only  great  dancers  in  this  compapy.  The  ensemble  and 
personnel  of  the  Pavlowa  company  of  today  is  some- 
what superior  to  that  of  the  other  Pavlowa  company. 
While  Mordkin  may  not  be  here  this  time,  there  are 
Miles.  Plascowieczka  and  Butsova  and  MM.  Berge  and 
Oukrainsky.  Every  one  of  these  four  is  an  artist  con- 
siderable above  the  usual  type  of  Russian  dancers. 

One  of  the  greatest  successses  of  the  evening  was  a 
trio  danced  by  Miles.  Plaskowieczka,  Butsova  and  Crom- 
bova  to  the  music  of  Schubert's  exquisite  Moment  Mu- 
sicale.  It  made  such  an  immense  impression  that  the 
audience  would  not  rest  until  an  encore  had  been  given. 
It  was,  by  the  way,  the  only  encore  of  the  evening.  An- 
other number  that  created  more  than  the  usual  enthu- 
siasm was  the  Bachanale,  danced  by  Pavlowa  and  Novi- 
koff, and  forming  the  concluding  number  on  the  pro- 
gram. We  do  not  like  to  close  this  review  without  call- 
ing attention  to  the  fine  orchestral  accompaniments 
under  the  direction  of  Theodore  Stier.  The  music  was 
well  selected  and  was  played  with  vim  and  rhythmic 
accentuation.     The  only  flaw  that  we  could  find  was  a 


rather  perfunctory  performance  of  the  first  flute  part, 
which  marred  the  beauty  of  the  ensemble  occasionally 
on  account  of  "breathy"  execution.  Otherwise  the  mu- 
sic was  decidedly  enjoyable  and  proved  one  of  the  most 
delightful  features  of  an  evening's  entertainment.  The 
success  of  this  Pavlowa  engagement  has  been  so  pro- 
nounced that  Managers  Greenbaum  felt  justified  in  ask- 
ing the  company  to  give  a  return  engagement  on  Sunday 
afternoon.  February  1st.  Particulars  in  regard  to  this 
announcement  will  be  found  in  a  notice  following  this 
review. 

— w 


THE   PAVLOWA  SEASON. 


The  last  performance  of  Pavlowa  and  her  splendid  or- 
ganization will  consist  of  the  following  offerings:  This 
Saturday  afternoon,  Paquita,  The  Magic  Flute  and  a  se- 


GARDEX    TERRACE 

lo.  .Madame  Sembrlch'B 

\lce,  France 


ries  of  divertissements:  this  Saturday  night,  Orientale, 
Les  Preludes  and  other  divertissements,  and  for  the 
Sunday  afternoon,  request  program  according  to  the  de- 
mands being  received.  The  program  will  probably  in- 
clude the  Orientale,  The  Invitation  to  the  Dance,  and 
the  most  popular  of  the  divertissements,  including  the 
Pavlowa  Gavotte,  The  Swan,  The  Liszt  Hungarian  Rhap- 
sody, Moment  Musicale  and  the  Bacchanale.  On  Sun- 
day the  box  office  will  be  open  at  the  'Valencia  Theater 
after  ten  o'clock. 

So  great  has  been  the  demand  for  seats  that  Manager 
Greenbaum  has  arranged  to  bring  the  organization  back 
for  just  one  single  performance  on  Sunday  afternoon. 
February  1st.  and  this  will  be  given  at  3:20  in  the  after- 
noon, as  the  company  must  travel  in  a  special  train 
from  Los  .'\ngeles  just  to  make  this  one  performance 
possible.  The  program  will  be  announced  during  the 
week  and  will  contain  the  gems  of  the  entire  repertoire. 

On  Monday  night.  February  2d,  Pavlowa  will  give  a 
special  performance  in  Oakland  at  Ye  Liberty  Play- 
house, and  the  big  theater  will  be  crowded  to  the  doors 
by  trans-bay  society  as  this  will  be  Pavlowa's  first  ap- 
pearance there.  A  program  of  two  ballets  and  a  dozen 
divertissements  will  be  given  on  this  occasion,  and  the 
sale  of  seats  will  open  at  Ye  Liberty  box  office  next 
Thursday.  For  this  event  mail  orders  should  be  sent 
direct  to  that  theater. 


-\%- 


The  Pasmore  Conservatory  will  give  a  Soiree  Musi- 
cale in  the  assembly  rooms  of  the  Conservatory  at  1470 
Washington  Street  this  (Saturday)  afternoon,  January 
24th.  The  participants  on  the  program  will  be  repre- 
sented from  the  Junior  class  of  violin,  voice  and  piano. 


THF   PACIFIC  COAST  MUSICAL  REVIEW 


PADEREWSKI 

says  of  the 

Steinway  Piano 

PADEREWSKI,  not  only  the  greatest  pianist  in  the  world 
today,  but  the  greatest  Pianist  the  world  has  ever  heard,  says  of 
the  STEINWAY— 


"Although  I  was  delighted  and  inspired  with  the  Steinway  Piano  at  my  first  concert,  my  enthusiasm 
and  inspiration  increased  at  my  second  concert,  and  became  still  greater  at  the  third,  and  thus  it  has  gone 
on  crescendo  until  my  present  tourne,  during  which  my  Joy  in  the  grandeur,  the  power  and  the  ideal  beauty 
of  the  tone,  and  the  perfection  of  touch  and  mechanism  is  unbounded.  " 

The  STEINWAY  is  universally  acknowledged  as  the  STANDARD  by  which  all  pianos  are  judged. 


Sherman  JMay  &  Co. 


Sieinway,  Weber  and  Othe 
Victor  Talking  Macliines. 


Kearny  and  Sutter,  San  Francisco        Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of  Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 
WARREN  D.  ALLEN,  Dean  SAN  JOSE:,  CAL. 


Mme.  CARRINGTON-IvEWYS 

Prima  Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EML-YN  LEWYS 

Formerly  Principal  Virgil  Piano   School,  London,  England 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Roscoe  Warren  Lucy 

PIANIST  I 

Pnpiia  received  at  Studio.  S.  F.,  2007  California 
Tei.  West  T370;  Oal^and,  6128  HiUeEass  Avenne,  1 
Piedmont  50»5. 

Hugo  Mansfeldt 


23S   COLE    STREET 


PHONE   PACIFIC  *i 


Tbe  oideat  Ini 
Education — Adv 
Board  and  room 


CHARLES  MALLORY 

DUTTON 

PIANIST 


Residence  Studio 

2960  Claremont  Boulevard 

Claremont  Court,  Berkeley 

Tel.  Berkeley  6431 


Wallace  A.  Sabin  g;,n?.lVt  t\Tr"cL' „f : 


noderate  prlcea.      Send  (or  Catalogue. 


Douillet  Conservatory  of  Music 

1721  Jackson  St.,  San  Francisco.     Tel.  Prospect  853. 
PIGRRB   DOUILLET,  Dean 
Piano,  Voice.  Violin,  Harmony  and  Theory.     Faculty  of 
Reputed  Mnalcal  Edacatora.      Send  (or  Catalogue. 


Mackenzie  Gordon 

TENOR 

TparKpr    nf    ^inirinfr  In  all  ils  branch«  from  ihe  rudiments  of  lone  formation 
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ORATORIO  OPERA  CONCERT 

Breath  Control  and  Resonance 

Studio:  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 


Louis     CrepaUX,    Member  Pari.  Grand  Oper. 

251    Post    Street.      Fiftli    Floor    Mercedea    BuiidlOB 
Reception    Hoiirnt       11:45  to   12,  and  3  to  4,  except  Wedi 
day.     AVednesday    in    Maple    Hall,    Oaltiand. 

Saint  Rose  Academy  of  Mus 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Franci 


The  Manning  School  of  Music        Blanchard  Hall  Studio  Building 


2550  Jackson  St.,  Corner  Pierce 

Telephone  FUlmore  395 

For  Particnlara  Address  The  Secretary,  Mrs.  J,  C.  Mannlos 

CHristine  Miller 

Contralto 

Perional  Address,  1003  Heberton  St.,  Pittsburgh,  Pa. 
Management  Haeiuel  <Sb  Jones,  Aeolian  Hall,  New  York  City 

Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,     First     Congret^atlonal     Church,     Oal£iand. 

TEACHER  OF  SINGING 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Orsanlst  First  Presbyterian  Ctaurcfa,  Alameda 

name  Studio:     1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco   Day — AVednesday 
■'.  :1  aBpolBtsneats  made  by  letter  or  by  Alameda  telepheao 


F.   W.    BLANCHARD,    Pres.   and    Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,    CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address:    Suite  705  Auditorium   Building. 

Los   Angeles,   Cal. 

BERINGER  CONSERVATORY 
of  MUSIC 


926  Pierce  St.  near  McAllis 


Pfione  West  7893 


Mrs.  M.  E.  Bleuichard  mezzo.contrai 

(Head   of  Vocal   Department,   Mills   College) 
Teacher    of    SlnBlnR.      Concerts,    I.ecture-Recltals.    . 
dio:  Kohlcr  &  Chase   DIdE.,  Room   1004.      Tel.  Kearny  » 
Residence,  845  Ashbury   St.,  Tel.   Park  5806. 

MeniltSSei  173111111 

Margaret  Bradley       °*"* 

Piano,  Organ,  Ensemble 

Ear  Trtmmi  .nd  El^tnt.ry  TSrery.     Choir  Dit«loc  >nd  OrB.nisI  Rnl  Ht 
Consrtjalion  .nd  Euhlh  Avenue  Mtthodm  Church.  0.kl»d 

Herbert  Riley 

Instruction    In    Violoncello    and    Chamber   Music 

CONCERTS    AND    RECITALS 

Studio:   Chlsmore   Apts.,   Rush    and   Jones   Sts. 

Phone:    Franklin    5805. 

J.  N.  ASCHOW,  Violin  and  Bow  MbK 

Fine  Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 

Tel.   Oakland   4400.  2311    Grove   Street.   Oakisad. 


Arrillaga  Musical  College 

2315  Jackson    St.,   San    Francisco,   Cal. 


Phone  Fllln 
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Notre  Dame  Conservatory  of  Music 


The  Vincent  Studios 

VOICE 

Mme.  M.  E.  Vincent  Frederic  Vincen 

3TB    Suttpr   St.  Tol.    I>ouglas  291' 

Miss  Mabel  Mercedes  Hughef 

Accompanist  to  Artists  and   Students  Excluslvel 
:!7G  Suiter  St.  Tl-1.  Douglas  2SI 
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E  ADVENTURES  OF  CARL  LANZER. 


lorc  is  a  peculiar  genius  residing  in  Lus  Ga- 
t  the  foot  of  the  Santa  Cruz  Mountains,  who 
•how  possesses  the  wonderful  faculty  of  se- 
ig  reams  of  free  copy  in  the  daily  and  musi- 
ournals  of  the  United  States.  j\Ir.  Lanzer 
that  "like  Withers  and  Ole  Bull  he  does  not 
ve  in  managers."  Possibly  there  may  be  a 
)f  reciprocity  in  this  feeling,  for  it  would  not 
;  us  too  much  surprise  to  hear  that  the  man- 
;  do  not  believe  in  Carl  Lanzer.  The  Pacific 
t  Musical  Review  received  a  good  many 
iiunications  from  Mr.  Lanzer,  but  did  not  re- 
thc  extent  of  his  fame  until  the  leading  crit- 
1  the  United  States  paid  their  respects  to 
,•  York's  world  famous  violinist  and  great 
1  maker  who  has  made  Los  Gatos  his  home." 
is  what  Mr.  Lanzer  says  of  himself,  and  he 
y  ought  to  know.  Our  readers  may  not 
that  Mr.  Lanzer  has  issued  challenges  to 
he  world's  greatest  violinists,  including 
e.  Kreislcr,  Elman,  Kubelik,  and,  in  fact,  to 
le  who  dares  to  say  that  he  is  superior  to 
Lanzer  of  Los  Gatos.  Indeed,  we  are  se- 
■  informed  that  all  these  great  artists  are 
practicing  eight  hours  a  day  to  be  in  trim  in 
to  acept  the  challenge  of  Mr.  Lanzer,  and 
tremblingly  the  arena  to  watch  the  "Ameri- 
'aganini  come  back."  We  sincerely  hope 
Lanzer,  the  .American  "white  hope"  among 
lolinists,  will  not  fail  to  come  properly 
■d  and  win  out  in  the  fifteenth  round.  Well, 
s  the  latest  communication  received  by  this 


ROPE'S  MUSIC  CENTERS  STIRRED  OVER 
.\MERICAN  PAGANINI'S  CHALLENGE. 


Lanzer,  New  York's  world  famous  violinist  and 
vioUa  maker,  who  has  made  Los  Gatos,  Calit.,  his 

and    who    won    the    distinctive    sobriquet    of    the 
■an  Paganini  while  traveling  in   concert  with  the 
eat  singer,  Illma  de  llurska,  has  stirred  up  a  hor- 
lest  with  his  world  famous  challenge  to  the  violin 
s  of  the  world  to  meet  him  in  open  contest  at  the 
a-Pacific  Exposition  at  San  Francisco.   The  Ameri- 
iganini  sent  Jan  Kubelik  a  personal  challenge  at 
rancisco  to  meet   him  at  the  Fair  in   1915.     The 
i  most  noted   violinists   are   hearing  from   Uncle 
great  wizard  of  the  bow  every  day.    Best  wishes. 
■IDE  MAILLOUX, 
CARL  LANZER  Press  Rep. 
lly    note— Like    the    great    Mollenhauer.    Withers 
e  Bull,  Lanzer  does  not  believe  in  MANAGERS. 

y  a  certain  kind  of  genius  can  possess  such 
ence  in  his  ability.  The  Musical  Review 
;atch  with  bated  breath  the  progress  of  this 
istic  championship.  Since  fierce  combats 
itests  are  prohibited  by  the  police,  the  field 
ion  may  have  to  be  changed  to  Reno,  Nev., 

the  great  violinists  of  the  world  may  se- 
their  divorce  from  their  present  artistic 
itions.     Mr.    Lanzer   should   not   forget   to 

the  various  moving  picture  companies  to 
'resented  on  this  occasion  and  record  these 
ts  by  rounds.  There  is  one  thing  missing. 
anzer  has  not  yet  appointed  a  referee  wh"j 
ig  to  give  the  decision.  We  trust  that  he 
:>t  confer  that  honor  upon  us,  for,  although 
s  not  always  been  very  .sweet  to  us,  still  we 

like  to  enjoy  earthly  existence  for  a  few 
more,  for  w^e  are  convinced  that  if  we  tried 
erfere  in  the  clinches  our  days  would  be 
;red.  Another  question  we  would  like  to 
answered  is,  whether  the  contest  is  being 

according  to  Lord  Queensbury  rules.  Of 
■■there  will  be  strings  to  this  combat,  but 
Jt  the  violinists  need  cross  the  bridge  until 
s  to  it.  ^ 


THE    PARLOW-BACHAUS  JOINT   CONCERT. 


Two    Distinguished    Artists   Combine   to    Present   One   of 

the   Most    Interesting   and   Artistic    Programs 

Heard  Here  in  Some  Time. 

By  ALFRED   METZGER 

The  joint  concert  given  by  Kathleen  Parlow,  violinist, 
and  Wilhelm  Bachaus.  pianist,  proved  to  be  one  of  the 
most  important  musical  events  heard  here  this  season 
That  Native  Sons'  Hall  was  not  crowded  to  the  doors 
last  Saturday  afternoon  on  this  memorable  occasion  is 
another  proof  that  the  support  of  genuinely  meritorious 
musical  events  on  the  part  of  the  public  is  still  insuffi- 
cient, and  this  paper  cannot  yet  rest  in  its  strenuous, 
and  at  present  apparently  ineffective,  campaign  in  the 
interests  of  a  better  encouragement  of  public  musical 
events  of  prominence.  It  was  gratifying  to  note  many 
of  San  Francisco's  leading  musicians  in  attendance,  but 
there  were  many  absent  who  should  have  been  there 
and  added  their  enthusiasm  to  the  rest.  We  are  begin- 
ning to  think  more  and  more  favorably  of  our  idea  to 
print  an  occasional  list  of  names  of  leading  teachers  and 
artists  who  attend  concerts,  and  in  time  it  will  be  pos- 
sible to  get  an  idea  as  to  how  many  of  them  can  be  de- 
pended upon  to  give  an  adequate  welcome  to  artist  vis 
itors  of  distinction.  They  surely  would  form  a  roll  of 
honor  well  worthy  of  preservation.  It  may  also  be  pos- 
sible to  interest  those  who  do  not  attend  concerts  ade- 
quately in  a  manner  that  might  inspire  many  to  emulate 
such  an  excellent  example. 

But  to  return  to  the  Parlow-Bachaus  concert.  The 
program  opened  with  the  performance  of  the  well  known 
Grieg  Sonata  for  violin  and  piano  in  C  minor.  While 
this  work  is  well  worthy  of  admiration  in  many  re- 
spects, it  is  not  the  best  composition  that  could  have 
been  selected  for  this  occasion.  There  are  quite  a  tew 
violin  and  piano  sonatas  of  a  more  important  and  more 
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imposing  character  that  could  have  been  chosen  tor  in- 
terpretation by  two  such  artists.  We  do  not  think  it 
necessary  to  mention  some  of  them  as  any  good  musi- 
cian will  know  what  we  mean.  However,  we  thoroughly 
enjoyed  this  work  as  presented  by  these  two  distin- 
guished executants.  Technically  as  well  as  musically 
they  gave  a  very  effective  reading  of  this  composition; 
the  cantabile  passages  in  which  Grieg  is  so  successful 
were  emphasized  to  a  considerable  degree.  The  en- 
semble work  was  charming  and  the  sometimes  difficult 
technical  intricacies  were  rendered  in  a  manner  so 
graceful  and  natural  that  their  difficulties  were  almost 
obscured. 

Kathleen  Parlow  gave  a  decidedly  musicianly  rendi- 
tion of  the  Paganini  Concerto.  Again  it  was  the  fine 
pliancy  of  her  tone,  the  exactness  of  her  intonation  and 
the  brilliancy  of  her  technical  execution  that  appealed 
to  her  hearers.  Especially  noticeable  again  was  her 
grace  in  bowing  and  the  decidedly  intellectual  character 
of  her  phrasing.  She  was  well  worthy  of  the  hearty 
applause  that  greeted  the  conclusion  of  her  performance. 
She  was  also  successful  in  arousing  the  enthusiasm  of 
her  hearers  with  her  splendid  rendition  of  a  group  of 
solos  including  the  Andante  by  Lalo  (particularly  well 
presented  I,  the  Kreisler  Tambourin  Chinois  (which 
might  have  been  played  with  a  little  more  limpidity  and 
"airiness"),  and  the  Wieniawski  Polonaise  which  was 
rendered  with  Miss  Parlow's  fine  rhythmic  sense. 

Wilhelm  Bachaus  gave  a  truly  masterly  reading  of 
the  Brahms  variations  on  a  theme  by  Paganini.  It  is 
very  seldom  indeed  that  one  is  able  to  hear  a  composi- 
tion of  such  pre-eminently  technical  characteristics  in- 
terpreted with  such  a  wealth  of  emotional  coloring.  Mr. 
Bachaus  also  delighted  his  hearers  with  a  group  of  three 
gems  including  the  Schubert  Impromptu  Op.  142  No.  3 
in  B  flat,  Smetana's  Bohemian  Dance  and  Saint-Saens' 
Etude  en  forme  de  valse.  A  concert  of  this  nature  is  so 
rarely  heard  here  that  those  who  attended  surely  bad 
reason  to  feel  gratified  with  the  highly  artistic  atmos- 
phere that  prevailed  throughout  the  event.  Manager 
Greenbaum  is  entitled  to  considerable  credit  for  using 
his  influence  to  bring  two  such  excellent  artists  to- 
gether,  and    we   thoroughly   believe   that   this   idea   of 


"joint  concerts"  will  And  a  ready  response  in  the  hearts 
of  our  music  lovers  as  soon  as  their  regular  occurrence 
has  become  an  established  fact.  But  in  order  to  have 
an  opportunity  to  hear  such  great  artists  In  concerts 
the  musical  public  must  show  a  more  receptive  mood 
toward  them,  else  there  will  be  no  inducement  for  either 
manager  or  artists  to  continue  these  events.  It  seems 
to  us  that  it  should  be  a  natural  feeling  of  pride  that 
would  inspire  our  teachers  and  students  to  see  such  con- 
certs frequently  presented  in  this  community. 


MADAME    SEMBRICH    AT    HER    NEW    HOME. 


The  World's   Greatest  Colorature   Soprano   is  Taking 
Well-Earned  Rest  at  Her  Magnificent  Castle  in  Nice. 


Madame  Marcella  Sembrich,  recognized  by  the  most 
authoritative  critics  as  the  world's  foremost  colorature 
soprano,  has  recently  purchased  a  beautiful  castle  near 
Nice,  France,  known  as  Villa  Monticello.  Ever  since 
her  last  big  international  concert  tour  she  has  lived  at 
her  new  home  to  rest  from  her  numerous  concert  en- 
gagements. To  occupy  her  time  in  the  interests  of  her 
beloved  art  Madame  Sembrich  has  decided  to  teach  a 
few  exceptionally  gifted  and  intelligent  vocalists,  fore- 
most among  whom  was  the  famous  prima  donna  Alma 
Gluck  who  is  proud  of  the  opportunities  that  favored 
her  with  such  a  master  of  vocal  art  as  Madame  Sem- 
brich undoubtedly  is.  Madame  Sembrich  also  practices 
constantly  and  her  wonderful  voice  is  now  in  as  ex- 
cellent condition  as  ever.  She  expects  to  appear  in  a 
tew  concerts  in  Europe  during  next  season,  but  has  not 
made  any  plans  as  to  an  American  appearance.  It  is 
most  likely  that  tor  the  present  she  will  spend  most 
of  her  time  in  teaching.  Besides  Alma  Gluck,  Madame 
Sembrich  numbers  among  her  most  successful  pupils  a 
tenor  of  extraordinary  faculties.  Most  of  her  students 
are  Americans.  The  Diva  is  exceptionally  interested 
in  the  cultivation  of  fine  voices. 

The  accompanying  pictures  will  give  the  reader  an 
idea  as  the  beauty  of  Madame  Sembrich's  new  home. 
The  writer  has  heard  many  vocal  artists  and  among  the 
numerous  colorature  sopranos,  but  none  of  them  can 
equal  Madame  Sembrich  in  her  individual  style  of  in- 
terpretation and  beauty  of  voice,  which  is  as  sonorous 
and  resonant  in  the  middle  and  lower  register  as  it  is 
flexible  and  velvet-like  in  the  high  notes.  But  it  is  in 
the  fexpresston  and  emotional  ,tone  coloring  where 
Madame  Sembrich  overshadows  all  the  colorature  so- 
pranos we  have  heard,  and  in  concert  she  is  surely 
one  of  the  greatest  exponents  of  song  that  ever  lived. 
We  sincerely  hope  that  her  temporary  residence  in  the 
beautiful  French  Riviera  will  keep  the  Diva  at  the 
present  height  of  her  marvelous  career  and  enable  us 
to  hear  her  again  in  the  full  force  of  her  great  artistic 
genius. 


CLARA   BUTT  AND   KENNERLEY   RUMFORD. 


Last  year  Clara  Butt,  the  posessor  of  the  most  won- 
derful contralto  voice  in  the  world  and  an  artist  of  the 
first  rank,  visited  this  city  for  the  first  time  in  conjunc- 
tion with  the  eminent  baritone  and  song  interpreter, 
Kennerly  Rumtord,  and  made  one  of  the  most  pro- 
nounced successes  ever  achieved  by  any  artist  in  this 
city.  Although  long  known  in  Europe  a  sartists  of  the 
city.  Although  long  known  in  Europe  as  artists  of  the 
this  city,  and,  as  a  result,  notwithstanding  Manager 
Greenbaura's  vigorous  publicity  campaign,  a  rather 
small  audience  greeted  them  at  their  first  concert.  No 
sooner  had  each  of  the  artists  sung  a  group  of  songs, 
however,  than  a  rush  was  made  to  the  box  office,  and 
over  four  hundred  seats  for  the  second  concert  were 
sold  before  the  first  was  finished.  Naturally,  a  crowded 
house  welcomed  the  great  singers  at  their  second  ap- 
pearance, and  at  that  time  Mr.  Greenbaum  made  ar- 
rangements to  again  present  them  on  their  return  from 
a  tour  of  the  Antipodes.  Unfortunately,  a  delayed  steam- 
er has  interfered  with  their  plans,  so  at  present  Mr. 
Greenbaum  can  definitely  announce  only  one  concert, 
and  he  hopes  that  after  their  visit  South  they  will  return 
and  complete  their  contract. 

This  concert,  with  a  superb  program,  will  be  given 
next  Saturday  afternoon,  January  31,  at  Scottish  Rite 
Auditorium,  and  the  sale  of  seats  will  open  Tuesday 
morning  at  Sherman,  Clay  &  Co.'s  and  at  Kohler  & 
Chase's.    Here  is  the  list  of  works  to  be  given: 

(a)     Die  Mainacht  Brahms 

<b)      Standchen    Brahma 

(c)  Madchen  mit  dem  rothen  Mundchen Franz 

(d)  Largo  al  Factotum   (Barber  of  Seville) Rossini 

Mr.  Rumford 

(a)  Aria,  "O  Don  Fatale"  (Don  Carlos) Verdi 

(b)  L'Angelus  (Old  Breton  Air)  

Arranged  by  Bourgault-Ducoudray 

(c)  Mein    Made! Brahms 

(d)  Creation's   Hymn  Beethoven 

Mme.  Butt 

(a)  All  Thro' the  Night  (old  Welsh  air)  arr.  by  Somervell 

(b)  When  Chlldher  Plays  'Walford  Davles 

(c)  She  Moved  Thro'  the  Fair  (old  Irish)  arr.  by  Hughes 

(d)  Ballynure  Ballad    Hughes 

(e)  Shepherd.  See  Thy  Horses  Foam 

..Hungarian  Folk  Song 


(b)  Mandolin     - Debussy 

(c)  .lohncen    Stanford 

(d)  B  for  Barney  Belfast  street  song 


(e)     Women  of  Inver    ... 

Duo.  "Au  Clair  de  la  Lun 

Mme.  Butt 


..Loughborough 


nd  Mr.  Rumford 


The  annual  examination  of  the  American  Guild  of 
Organists  will  be  held  in  San  Francisco,  under  the 
auspices  of  the  Northern  California  Chapter  during  the 
last  week  in  May.  Successful  candidates  will  receive 
the  Diploma  of  Associate  or  Fellow  of  the  Guild.  The 
examination  is  both  theoretical  and  practical,  and  in- 
cludes every  subject  properly  connected  with  an  organ- 
ists' duties.  Particulars  may  be  had  on  application  to 
the  Secretary,  Edgar  L.  Reinhold,  2952  California  St., 
San  Francisco,  Cal.  The  examination  will  be  conducted 
by  three  Fellows  ot  the  Guild. 


THE  PACIFIC   COAST  MUSICAL   REVIEW 


MUSIC  AT  THE  PANAMA-PACIFIC   INTERNATIONAL 
EXPOSITION. 


While  II  Is  yet  too  early  to  announce  with  finality  the 
musical  iihuis  of  the  PananiaPaclllc  International  Expo- 
sition the  directorate  has  formulated  a  scheme  of  enter 
talnment  the  working  out  of  which  promises  to  place 
music  on  a  footing  of  artistic  importance  and  interest 
equal  to  that  of  any  of  the  other  departments  of  its  in- 
clusive activities.  The  program  embraces  a  series  of 
svmphony  concerts  to  be  directed  by  the  ablest  conduc- 
tors of  tills  country  and  Kiirope:  a  season  of  organ  re- 
citals to  be  coterminous  with  the  Kxposition.  that  is  to 
to  say.  lasting  from  February  to  December.  I'.ilS;  innu- 
merable band  concerts— the  flourish  of  military  music 
being  designed  to  be  continuous  throughout  the  Expo- 
sition term  and  in  many  different  sections  of  the  625 
acres  of  Exposition  domain;  choral  contests  in  which 
noted  musical  organizations  will  participate;  the  Eis- 
teddfod, in  which  will  be  assembled  many  Welsh  singing 
societies,  and  it  is  likely  that  the  National  JIusic  Teach- 
ers' Association  will  convene  in  San  Francisco  in  1915. 

Special  importance  is  attached  to  the  series  of  organ 
recitals  which  will  be  given  in  I->stival  Hall,  for  which 
It  is  proposed  to  obtain,  as  the  climacteric  feature,  the 
presence  and  playing  of  an  organist  of  international 
fame.  Interpreters  of  national  and  local  reputation  will 
be  heard  also  in  the  recitals  that  will  be  given  daily  in 
Festival  Hall,  the  main  auditorium  of  which  will  seat 
3000  persons.  The  organ  that  will  be  installed  will  be 
worthy  of  the  fingers  of  a  Guilmant. 

Mr.  Stewart  was  engaged  for  the  Panama-Pacific  In- 
ternational Exposition  after  a  careful  consideration  of 
the  impressive  claims  of  a  host  of  applicants  for  the 
houor.  Mr.  J.  B.  Lcvison,  an  amateur  musician  of  un- 
usual gifts,  coupled  with  business  sagacity  demonstrated 
in  a  highly  successful  commercial  career,  is  chairman 
of  the  committee  on  music,  and  as  though  with  delib- 
erate intent  to  set  at  rest  forever  the  ancient  tradition 
that  musicianship  and  business  ability  are  impossible 
yoke  mates,  he  selected  Mr.  Stewart  because  of  the  lat- 
ter's  success  in  executive  musicianship — his  satisfac- 
tory management  of  the  musical  affairs  of  the  St.  Louis 
Exposition  being  deemed  evidence  of  his  talents  as  man- 
ager and  musician.  The  reluctance  of  the  department 
of  music  of  the  Exposition  to  divulge  its  plans  relative 
to  the  music  for  the  celebration  in  which  the  world  will 
join  in  1915.  is  found  to  arise  from  the  very  magnitude 
of  its  projects  and  a  very  proper  hesitancy  to  discuss 
them  publicly  until  the  ends,  which  compass  the  entire 
■world  of  music,  have  been  measurably  attained. 


JOSEF   HOFMANN. 


Of  all  the  pianists  living  none  hold  a  more  exalted 
position  in  the  world  of  music  than  Josef  Hotmann. 
The  genius  of  this  master  player  was  recognized  when 
he  was  a  mere  child  of  five,  and  he  is  one  of  the  very 
few  "Wunderkinder"  who  have  lived  up  to  the  predic- 
tions of  their  youth,  and  Hotmann  has  more  than  lived 
up  to  them.  Every  single  year  in  his  life  he  has  pro- 
gressed to  a  wonderful  degree,  and  as  an  Eastern  writer 
expressed  it  some  weeks  ago:  "If  Josef  Hofmann  con- 
tinues in  his  progress  it  will  be  but  a  few  years  before 
he  will  completely  revolutionize  the  art  of  piano  play- 
ing. At  present  he  is  accomplishing  on  the  pianoforte 
tonal  effects  that  ten  years  ago  were  not  deemed  pos- 
sible on  that  instrument."  Many  consider  Hotmann  the 
most  important  of  the  pianists  now  before  the  public, 
and  his  popularity  is  equally  great  among  his  brother 
artists,  the  critics  and  the  big  public,  and  in  most  cities 
a  Hofmann  audience  is  invariably  limited  by  the  ca- 
pacity of  the  houses.  Hofmann  and  Paderewski  are  to- 
day the  greatest  drawing  cards  of  any  instrumentalists 
in  the  world.  Manager  Greenbaum  announces  two  su- 
perb programs  by  this  master  to  be  given  at  the  cozy 
Columbia  Theater,  the  dates  being  two  Sunday  after- 
noons. February  1  and  8.    Here  is  the  program  for  the 
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first  concert: 

(a)  Sona 

(b)  Baga _  .._,  ..._,„. 

(c)  Mai'che  (Ruins  of  Athens 

(a)  Impromptu,  A  flat  major 

(b)  Nocturne,  F  minor 

(c)  Valse,  B  flat  malor 

(d)  Sonata,  B  flat  ni.! 

(a)  Soiree  en  Gren.i 

(b)  Polichinelle 

(c)  Barcarolle  ni-nrctv 

(d)  Rhapsody  No.  VI  , ;;::;;;;;;;:;  ..xis^ 

On  February  S  the  program  will  include  a  group  of 
Schumann  works  as  follows:  Aufschwung,  Warum, 
Ende  vom  Lied,  Des  Abends,  and  Traumeswirren-  a 
Chopin  group  consisting  of  Valse  A  minor.  Polonaise  A 
major.  Etudes  in  C  sharp  minor,  A  flat  major.  C  major, 
and  C  minor,  and  the  colossal  and  only  Sonata  bv  Liszt 
The  tickets  will  be  ready  next  Wednesday  at  both  Sher- 
man, Clay  &  Co.'s  and  Kohler  &  Chase's.'  Hofmann  will 
not  play  in  Oakland  this  season. 


JOHN   McCORMACK. 


John  MeCormack,  the  young  Irish  tenor,  is  really  at 
the  very  threshold  of  his  career.  Only  a  tew  tenors 
have  won  renown  before  reaching  the  age  of  thirty-five 
while  this  young  Irishman  was  world-famous  at  the  age 
of  twenty-two  and  today  is  barely  thirty.  Naturally,  the 
voice  of  a  man  at  thirty  is  at  the  very  zenith  of  its 
beauty,  and  McCormack's  voice  will  continue  to  develop 
and  grow  tor  the  next  ten  years.  Naturally  musical  in 
the  highest  degree,  and  with  the  highest  ambitions  there 
IS  no  tellmg  to  what  heights  MeCormack  will  soar  He 
has  just  been  engaged  to  sing  the  tenor  roles  at  the 
Mozart  Festival  in  Salzburg  next  August,  with  Lil'i  Leh- 
rian,  Gadski,  Farrar,  etc.,  in  the  casts,  and  Mme.  Leh- 
man, who  engaged  him,  pronounces  him  as  great  a  lyric 
i<>  :■•;•  as  Caruso  is  a  dramatic  one. 
-n  the  concert  stage  MeCormack  is  the  only  great 
uor  capable  of  giving  a  satisfactory  program,  with  the 


single  exceptions,  perhaps,  of  Bond  and  Slezak.  and  as 
far  as  variety  is  concerned  he  excels  either  of  these. 
The  last  time  he  visited  us,  MeCormack  sang  in  French, 
Italian  and  English,  besides  some  Gaelic  songs,  but  for 
the  past  two  years  he  has  also  studied  the  German 
lieder,  and  will  sing  some  of  the  exquisite  Brahms, 
Schubert  and  Schumann  works,  so  rarely  heard  with  the 
tenor  voice,  on  his  programs. 

Accompanied  by  Vincent  O'Brien,  the  organist  of  the 
Cathedral  of  Dublin,  and  Duncan  McBeath,  a  young 
Scotch  violinist,  MeCormack  will  arrive  in  this  country 
early  in  February,  and  Manager  Greenbaum  will  present 
him  in  a  series  of  three  concerts,  opening  Sunday  after- 
noon, February  15th,  at  Scottish  Rite  Auditorium,  which 
proved  too  small  to  hold  the  MeCormack  crowds  two 
years  ago  and  will  again  be  packed  to  the  doors  every 
time  this  star  appears.  To  hear  John  MeCormack  sing 
"I  Hear  You  Calling  Me"  and  "Mother  Machree"  is 
alone  worth  the  price  of  a  seat.  Tenors  like  this  man 
are  heard  but  rarely  in  a  lifetime. 


AMERICAN   GUILD  OF   ORGANISTS   DINNER. 


The  Northern  California  Chapter  of  the  American 
Guild  of  Organists  gave  a  dinner  last  Tuesday  evening 
at  the  Hotel  Oakland,  and  even  though  the  weather  was 
most  forbidding  a  large  representation  was  present.  Dr. 
H.  J.  Stewart,  dean  of  the  chapter,  presided,  and  during 
the  affair  remarks  were  made  by  several  members  and 
guests  anent  the  importance  of  organ  music.  The  trend 
of  the  occasion  was  toward  the  necessity  tor  arousing 
musicians  as  well  as  laymen  to  the  value  and  beauty  of 
the  organ  as  a  solo  instrument,  with  some  testimony  in 
favor  of  the  increasing  interest  in  this  comparatively  un- 
appreciated instrument.  From  his  experience  as  teach- 
er, organist  and  composer.  Dr.  Stewart  dwelt  freely  and 
entertainingly  on  the  virtues  of  the  organ  and  mingled 
with  his  more  serious  remarks  several  well  flavored  with 
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humor.  In  fact,  the  evening  was  much  given  to  witti- 
cisms which  contained  meat  with  merriment. 

Alexander  T.  Stewart  of  Oakland,  not  an  organist,  but 
an  ardent  musician  and  admirer  of  the  organ,  voiced 
his  regret  that  more  opportunities  were  not  forthcoming 
for  the  hearing  of  works  by  such  men  as  Widor  and 
Caesar  Franck,  and  later  it  was  pointed  out  to  this 
speaker  that  were  these  opportunities  provided  there 
would  be  no  lack  of  attendance  on  the  part  of  those 
able  to  attend.  Glenn  H.  Woods,  an  organist  and  guest 
of  the  chapter,  was  enthusiastic  in  his  claims  for  the 
organ  and  dwelt  especially  on  the  necessity  of  a  munici- 
pal instrument,  quoting  some  of  the  prominent  cities  of 
the  East — Pittsburg,  Portland,  Me.,  and  others — where 
organ  recitals  are  maintained  every  day  and  well  at- 
tended, the  city  paying  for  an  organist. 

The  musical  representatives  of  the  San  Francisco 
press  were  ably  spoken  for  by  Redtern  Mason,  who  not 
only  reviewed  much  of  the  local  musical  situation,  but 
made  clear  to  many  of  the  demands  which  assail  the 
time  of  critics,  preventing  them  from  "being  two  places 
at  once,"  and  often,  therefore,  being  obliged  to  forego 
much  that  is  worth  while  and  even  enviable.  The  speak- 
er's resume  and  suggestions  were  met  with  a  warm  ap- 
proval. Wallace  A.  Sabin,  unavoidably  absent,  sent  his 
regrets  and  remarks  by  letter,  which  was  read  bv  Or- 
ganist Hook  of  Howard  Presbyterian  Church.  San  Fran- 
cisco .  The  tenor  of  Sabin's  sentiments  was  decidedly 
one  of  humor,  though  cleverly  involving  much  to  convey 
his  interest  in  the  matters  of  organs  and  organists  iii 
general. 

Informal  remarks  were  made  by  John  Haraden  Pratt, 
Mrs.  Augusta  Lowell  Garthwaite  and  Miss  Virginie  de 
Fremery  and  several  toats  were  offered  to  absent  mem- 
bers. The  guild  is  a  flourishing  body,  active  in  its 
aims  and  enthusiastic  in  its  belief  that  practical  value 
will  soon  be  derived  from  its  existence,  both  tor  those 
who  comprise  it  and  tor  those  at  large  whose  interest 
in  the  organ  is  beginning  to  be  more  widelv  intelligent 
with  each  year.— S.  F.  Chronicle,  Jan.  IS,  1014. 


-*»- 


PACIFIC   MUSICAL   SOCIETY   CONCERT. 


The  first  concert  for  the  year  1914  was  given  by  the 
Pacific  Musical  Society  last  Wednesday  morning  at  the 
Hotel   St.    Francis.    The   affair   was    marked    bv    some 


originality  and  much  excellence  and  in  spite  of  a  g( 
ine  storm  on  the  outside,  members  and  guests  gathe 
with  laudable  indifference  to  hear  the  opening  ■ 
gramme  of  the  new  year.  Mme.  Emilia  Tojetti  presid 
Those  who  took  part  included  Mrs.  W.  H.  Banks,  plan 
Rev.  R.  R.  Rinder,  baritone;  Mrs.  Roger  Lennon, 
prano;  Nicolai  Zanini,  clarinetist,  with  John  Tibbitf 
the  piano.  The  two  latter  were  heard  in  a  conci 
for  clarinet  and  piano  by  G.  W.  Pitrich,  this  being 
of  the  day's  novelties  accepted  with  cordiality 
pronounced    to    be    unexpectedly    attractive. 

Mrs.  Banks  was  heard  in  two  piano  solos,   "Gav( 
Rococo"     (.Alfred     Gruenfeld)      and     "Waldesausch 
(Liszt),  each  given  with  a  nice  sense  of  interpretat 
Rinder  sang  a  group  of  four  songs,  showing  versati 
of  ability  in  the  handling  and  pleasing  his  hearers.    ' 
numbers  were  Handel's  ".Arm,  Arm,  Ye  Brave,"  "!■ 
Enough"  from  Mendelssohn's  "Elijah,"  "Der  Wandeil 
ISchubertI    and    Schumann's    "Two    Grenadiers."    jj 
Roger  Lennon  sang  two  songs,  "Ungeduld"   (Schubi| 
and   the   Bach-Gounod   "Ave   Maria,"   her   work,  in 
main,  being  pleasurable.     The  next  concert  by  this 
ciety  will  take  place  on  the  morning  of  January  28tl 
S.  F.  Chronicle,  January  18,  1914. 


FERRUCCIO    BUSONI    IN     RUSSIA. 

Ferruccio  Busoni  started  last  week  on  an  exten  ' 
concert  tour  in  Russia.  It  is  his  second  tour  within  ! 
last  twelve  months.  Last  year's  tour  after  a  long  I 
sence  from  Russia  beat  all  records.  He  played  si' 
thirty-five  recitals  in  less  than  10  weeks.  No  less  1. 1 
eight  of  these  were  given  in  St.  Petersburg,  three  e  I 
in  Helsingtors,  Odessa  and  Kiow  and  five  in  Moscow  I 

The  present  tour  will  take  the  Maestro  much  furt! 
East.  He  will  not  stay  at  any  hotel  except  at  St.  Pet 
burg,  but  live  in  a  private  car  or  so-called  saloon,  ' 
which  the  traveler  experienced  in  American  methtj 
stipulated  before  he  signed  the  contract  with  the  E 
sian  Managers. 
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/y^         Imperial  Russian  Ballet 

"Ji^J—  VALENCIA   THEATRE 

This  Sat.  Aft.  and  Eve.  and  Sunday  Aft.  Only 

Special 

One  Return  Performance 

Sunday  Aft.  Feb.  1,  at  8:15 


IN  OAKLAND 

Once  Only.  Monday  Night,  Feb.  2  at  8:15 

Ye  Liberty  Playhouse 


Coming!     John  MeCormack,  the  Great  Tenor  | 
JOSEF  j 

Hoffman 

The  Master  Pianist       i 
Two  Concerts  Only    j 
COLUMBIA  THEATER 
Sunday  Afternoons  Feb.  1  and  8 

Tickets  $2.00,  $1.50,  $1.00.  Ready  N-Xl  Wednrsd.y  .!■ 
Slierman  Clay  &  Co's  and  Kohler  &  Chase's.  Mail  orders  lo 
Will  L.  Greenbaum,  at  either  office. 

Steinway  Piano  Used 

Coming !    John  MeCormack,  the  Irish  Tenor 


Clara  Butt 


The  World's  Most  Won- 
derful  Contralto  and 

Kennerly  Rumford  ""HaHZe"' 

Scottish  Rite  Auditorium 
Next  Saturday  Afternoon,  Jan.  31 

An  Unusual  Program  of  Arias  and  Songs 


Tickets    $2.00,  $1.50,   $1.00, 

and  Kohler  &  Chase's.      Re: 


Sh. 


■rman  Clay  &  Co' 
^1  Tuesday. 


In  Oakland  Friday  Aft.  Feb.  31 


Mu.son  «s  Hamlin  Pfano 

Coming!     John  MeCormack.  the  Great  Tenor 
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KOHLER  &  CHASE   BUILDING 
26    O'Farrell    Street 


3wned  and  Occupied  by 
KOHLER  &  CHASE. 


Offer  Many  Advantages  to  Buyers  of 
Pianos  and  Player  Pianos 

Firstly;  The  largest  selection  of  player  pianos,  grand  and  upright  pianos  is  here,  including  the  world's  best  makes  in 
the  various  grades — Knabe,  Kranich  &  Bach,  Fisher,  Vose,  Kohler  &  Chase,  Shoninger,  Andrew  Kohler,  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 

Secondly:  Our  special  terms  of  payment  are  the  most  favorable.  No  first  payment  necessary — the  monthly  pay- 
ments may  begin  thirty  days  after  purchase. 

New  pianos  as  low  as  $5  per  month.  Used  pianos  as  low  as  $4  per  month.  New  player  pianos  as 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:  The  reliable  character  of  the  instrument  we  handle,  our  unequaled  service,  both  before  and  after  purchase, 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:  We  deliver  free  within  100  miles  of  San  Francisco — we  care  for  all  instruments  for  one  year  without 
charge,  and  we  give  free  $100  worth  of  player  music   (your  selection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big,  which  Kohler  &  Chase  customers  enjoy.  Visitors  welcome.  Come  in 
and  look  about  our  floors.      You  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowance  as  part  payment. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


ORPHEUM. 

he  Orplieum  bill  for  next  week  will  contain  six  en- 
ly  new  acts.  Those  famous  musical  comedy  stars 
Iter  Lawrence  and  Frances  Cameron  will  appear  in 
elaborate  singing  and  dancing  skit  called  "A  Bit  of 
adway."  The  Four  Original  Perez  the  most  wonder- 
equilibrists  that  have  ever  visited  this  country  will 
ibit  their  skill  on  free  bounding  ladders.  "The 
ible  Cross."  a  comedy  melodrama  by  Will  Irwin  and 
ph  E.  Renaud  from  Mr.  Irwin's  story  "Uncle  Edward 
Cousin  Silas"  originally  published  in  the  Saturday 
•ning  Post  will  be  presented  with  a  thoroughly  effl- 
it  cast.  Both  dramatists  are  San  Franciscans  and 
Renaud  will  be  remembered  as  a  fearless,  brilliant 
thoroughly  capable  dramatic  critic.  Paul  Conchas, 
ser  Wilhelm's  Military  Hercules  whose  marvelous 
^ngth  enables  him  to  perform  seemingly  impossible 
ts  will  appear  in  his  new  intermezzo  "Achilles  and 
rocles."  James  Hughes  Smith  and  Jim  Cook  styled 
le  Millionaires"  assisted  by  Marie  Brandon  will  pre- 
t  an  entertaining  act  the  principal  ingredients  of 
ch  are  song,  dance  and  comedy.  Roy  Cumraings  and 
en  Gladyings  Eccentric  Funsters  will  amuse  with  a 
roughly  original  and  diverting  act.  Next  week  will 
:he  last  of  Edna  Showalter.  "The  Girl  with  the  Golden 
ce"  and  Frank  Keenan  in  his  great  dramatic  suc- 
s  "Vindication."  In  compliance  with  popular  demand 
urice  and  Florence  Walton,  the  world's  most  popular 
I  room  dancers  will  be  retained  another  week. 


ALCAZAR. 

he  celebrated  interpreter  of  Irish  drama,  Andrew 
fk.  will  follow  his  highly  successful  production  of 
>m  Moore,"  with  the  second  of  his  offerings  for  his 
>f  season  at  the  Alcazar,  when,  on  Monday  night  he 
I  present,  for  the  first  time  in  this  city,  Edward  E. 
le's  captivating  Irish  comedy  drama,  "The  Way  to 
imare."  This  delightful  play  was  written  especially 
Mack  and  it  was  one  of  the  chief  successes  on  his 
ent  tour  of  Australia.     Following  that,  he   played  it 

three  successive  years  in  the  East.  "The  Way 
rCenmare"  is  a  modern  play,  one  act  of  which  is  laid 
\'ew  York  and  the  other  three  in  the  most  picturesque 
ts  of  Ireland.     Throughout  the  entire  play  the  action 

interest  and  the  dialogue  never  flag  for  a  moment, 
ident  follows  incident  quickly  and  effectively  until  the 
il  fall  of  the  curtain  and  interspersing  it  all  are 
le  of  Mack's  own  melodious  compositions,  each  a 
ath  from  the  Emerald  Isle. 


REVIEW  OF   NEW   MUSIC. 


loosey  &  Co.'s  fourth  Issue  of  Novelties  comprises 
en  Songs,  a  Duet,  a  Cycle  of  Musical  Recitations,  and 
'lano  Solo. 


Cuckoo  Song  is  a  highly  artistic  composition  by  Roger 
Quilter,  specially  written  for  and  dedicated  to  Madame 
Melba.  Beautiful  figures  in  the  accompaniment  con- 
trast the  bird-like  descriptiveuess  of  the  voice  part,  and 
while  essentially  a  big  calibre  song  of  concert  stamp, 
the  technical  difficulties  are  not  such  as  to  limit  its  use 
to  advanced  singers. 

A  Song  of  Dawn,  by  A.  Kingston-Stewart,  shows  a 
most  musicianly  development  of  a  theme  of  devotion 
and  thankfulness.  This  song  is  constructed  in  a  man- 
ner that  allows  for  marked  individuality  in  expression, 
and  the  depth,  warmth  and  color  of  the  broadly  phrased 
harmonies  make  a  rich  background  for  the  vocal  lead 
and  at  the  same  time  prepare  the  way  for  a  most  im- 
pressive  climax. 

There  is  an  almost  universal  appeal  in  the  plaintive 
melodies  of  Hibernia,  and  in  The  Eden  of  My  Dreams, 
Douglas  Taylor  has  given  us  an  Irish  song  of  tender 
beauty  which  expresses  with  rare  melodic  charm  the 
deep-seated  longing  for  old  home  scenes. 

Out  of  the  Mist  is  another  big  song  which  should  add 
to  Wilfrid  Sanderson's  fame.  Having  a  clear-cut  and 
well-defined  relationship  between  voice  and  accompani- 
ment the  dynamic  shading  is  tor  the  most  part  mezzo- 
forte,  intensity  being  procured  more  by  a  repressed 
thrill  in  the  voice  rather  than  by  forcing. 

Not  Really,  by  Ivor  Novello,  is  another  evenly  bal- 
anced song  of  the  indirect  "love"  type.  The  piquant 
rhythm  and  natural  melody  make  this  song  very  ac- 
ceptible  as  an  encore  number. 

Sweet  Eyes  I  Love,  is  a  simple  but  attractive  love 
song  by  Haydn  Wood.  Embodying  distinct  melodic 
freshness  with  pleasing  harmonies,  its  atmosphere  of 
purity  is  in  striking  contrast  to  the  more  exotic  type  of 
love  song. 

The  Jolly  Old  Bachelor  is  the  title  of  a  song  that 
serves  to  introduce  .Merlin  Morgan,  a  new-comer 
amongst  Boosey  &  Co.'s  song-writers.  This  is  a  com- 
position of  pronounced  merit  both  from  the  standpoint 
of  music  and  sentiment.  A  rollicking  accompaniment 
most  fittingly  clothes  the  spirit  of  the  verse,  and  on  ac- 
count of  its  originality  admits  of  frequent  repetition 
without  monotony.  The  penultimate  strain  is  a  beau- 
tiful andante  movement  in  which  sustained  chords  are 
used  to  emphasize  the  pathetic  sadness  expressed  in  the 
voice. 

A  Short  Cut,  is  a  topical  dialectical  duet,  words  by  P. 
J.  O'Reilly,  music  by  the  well-known  composer,  H. 
Trotere.  who  has  made  a  particularly  catchy  score  and 
imparted  the  true  comic  flavor  to  the  irresistible  humor 
of  the  verse. 

Behind  the  Nightlight,  is  a  collection  of  narratives 
dealing  with  the  mystical  forms  which,  in  the  imagina- 
tion of  a  child's  brain,  live  in  the  dark  places  and  be- 
hind the  nightlight.  This  collection  is  the  invention  of 
Joan  Maude  (age  3),  recorded  verbatim  by  her  mother, 
Nancy  Price,  the  well-known  actress,  and  set  to  music 
by  her  godmother,  Liza  Lehmann. 


Valse  Panama  (1915),  by  Paolo  F.  del  Campiglio,  writ- 
ten, as  its  title  indicates,  in  honor  of  the  approaching 
Exposition,  is  suitable  for  either  concert  or  dance.  The 
haunting  melodies  of  the  first  and  third  movements  par- 
ticularly should  make  this  number  widely  known. 


THE  NEW  YORK  MUSICAL  COURIER 

AND 
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Fourth  of  the  Series  of  Six  Cello,  Piano  and  Song 
Recitals  at  Popular  Prices 

KARL  GRIENAUER        RUTH  BUCHSE 

Clio  Virtooio  Coiilr.llo 

KOHI.IOII    .V    (HASi:    IIM.I. 

Sunday  Afternoon,  Feb.  1,  at  3  o'clock 

Tickets   50c   and   25c  at   Hall. 
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Walter  Lawrence  and  Frances  Cameron  In  "A  Bit 
of  Broadwav;"  the  four  original  I'erez,  eriulllbrlsts; 
"The  Double  Cross,"  a  comedy  melodrama  by  Will 
Irwin  and  Ralph  E.  Renaud:  Paul  Conchas  tn  his 
latest  creations  "Achilles  and  Patroclcs:"  Smith  anil 
Cook  "The  Millionaires."  assisted  by  Marie  Bran- 
don; Cummlngs  and  Gladyings.  eccentric  funsters; 
Edna  Showalter;  last  week  Frank  Keenan  in  "Vin- 
dication." Retained  by  popular  demand  Maurice 
and  Florence  Walton,  world's  most  popular  hall 
room  dancers. 

Evemn,Prict^lOc.25c,  50c,  75c     Boi Sc.l. »l .00 
M.linct  Pric<»-(EiCTpl  Sund.Ti  "nd  Holidiyi.)  lOc.  25c  uid  50c. 
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SHORT  ITEMS  OF  INTEREST. 


riie  riuillc  Cimsl  .Musical  Kcview  is  in  receipt  of  a 
proKram  of  the  .Music  Teadiers'  .\ssociation  "Jlnl<s." 
wliidi  was  Riven  In  lionor  of  the  -Vlameda  Count.v 
Teachers'  .Association  on  Saturday  evening.  January  17 
In  the  social  hall  of  the  CJerman  House.  .Vniong  those 
who  took  part  on  the  program  were:  Miss  Helen  Col- 
burn  Heath.  Miss  Heatrlce  Clifford,  .Mrs.  M.  E.  Blan- 
chard.  Mrs.  A.  R  Bridge.  Mrs.  .Mice  Keilar  Fox,  Mrs. 
M.  Tromboni,  Mrs.  H.  Bretherlck,  Mrs.  Frances  Thor- 
oughinan.  .Mrs.  E.  E.  Young,  Mrs.  S.  Savannah,  Mrs. 
Olive  Orbison.  Mrs.  E.  R.  Davis.  H.  B.  Pasmore,  Samuel 
Savannah,  John  C.  Manning,  Frank  C.  Giflin.  and  H. 
Bretherlck.  The  program  w^as  printed  on  beautifully 
colored  paper  and  the  typographical  appearance  was  as 
unique  as  It  was  according  to  the  rules  of  "jinksdom." 
W'e  would  gladly  print  the  same,  but  the  comments  are 
so  truthful  and  realistic  that  many  members  of  the  pro- 
fession who  do  not  belong  to  the  Teachers'  Association 
may  take  the  remarks  to  themselves  and  may  sue  this 
paper  for  libel.  We  suspect  that  Col.  Savannah  has 
more  to  do  with  the  funereal  aspect  of  the  program 
than  he  would  care  to  confess.  He  is  down  on  the  pro- 
gram as  the  Conductor,  but  no  information  is  given 
as  to  who  the  gripman  was.  Anyhow  we  are  informed 
that  the  affair  was  a  very  successful  and  enjoyable  one, 
and  we  are  more  than  sorry  that  our  regular  Oakland 
day  kept  us  on  the  other  side  of  the  Bay — and  it  was  a 
damp  day  at  that. 

A  Benefit  Concert  was  given  by  the  Japanese  Student 
Club  of  the  University  of  California  at  the  Bible  Col- 
lege .Vuditorium.  1760  Post  street,  on  Friday  evening, 
January  16th.  An  excellent  program  was  presented 
and  the  majority  of  the  participants  consisted  of  Japa- 
nese luusic  students.  There  were,  however,  a  number 
of  able  .American  artists  who  contributed  their  share  to 
the  general  excellence  of  the  program.  The  violin  solo- 
ists who  took  part  in  this  event,  were  pupils  of  G. 
Jollain.  -Although  every  one  of  the  participants  acquit- 
ted himself  or  herself  very  creditably,  Sangoro  Ito  made 
an  exceptionally  fine  impression  by  reason  of  his  effec- 
tive violin  playing.  The  complete  porgram  was  as  fol- 
lows: .Allegro  (Suter),  Franklin  Carter  String  Quin- 
tette, Franklin  Carter,  1st  violin,  John  Doughterty,  2ud 
violin,  George  Chatterley,  viola,  Frank  O'Connell,  cello: 
Allegro — Impromptu  (Schubert),  Miss  Hana  Shimozumi: 
Violin — (al  Traumerei  (Schumann),  (b)  Souvenir 
iDrdla),  Sangoro  Ito:  Trio — Tamagawa  (Koto,  Shaku- 
hachi  and  Sangen),  Mrs.  Shizu  Takashima,  Mrs.  Kura 
Wakimoto.  Kazan  Suzuki:  Allegretto  from  Quartet  in 
D  major.  No.  I'i  (Haydn).  Franklin  Carter  String  Quar- 
tette: Vocal — (a)  "Marching  Alone"  Allitsen),  (b) 
"Drink  to  Me  Only  With  Thine  Eyes"  (Old  English  Bal- 
l.id),  S.  M.  Wytkoss:  Piano— (a)  Air  de  Ballet  (Chami- 
nade).  lb)  Fancies  (Harris),  Miss  Mine  Kimura:  Cello — 
-Andante  from  Concerto  (Goltermann),  Duet — iviatsukaze 
(Koto  and  Shakuhachi),  Mr.  Nakano,  Mrs.  Nakamura: 
Vocal — (a)  Mighty  Lak'  a  Rose  (Nevin),  (b)  -At  Dawn- 
ing (Cadman),  Miss  Hana  Shimozumi:  Violin — (al  Zi- 
geunerweisen  (Sarasate),  (bl  Pasquinade  ITirindelle), 
Miss  Amelia  Maytorena:  Humoreske  (Dvorak),  Frank- 
lin Carter  String  Quartette:  All  Hail  Blue  and  Gold! 
(California  Hymn),  Members  of  the  Glee  Club  of  the 
University  of  California.  Accompanist  for  the  violin. 
Miss  Louise  Sherwood;  for  vocal.  Miss  Kelly. 

.An  excellent  organization  that  has  recently  been 
founded  by  representative  professional  musicians  of 
San  Francisco  is  the  Orchestra  Club,  with  headquarters 
in  the  Alcazar  Building.  This  organization  has  been  es- 
tablished with  the  purpose  of  stimulating  a  more  social 
and  fraternal  sentiment  among  our  leading  musicians. 
The  new  club  is  based  upon  the  principle  of  the  success- 
ful Aschenbroedel  Society  of  New  York  which  consists 
of  the  leading  union  musicians.  This  Orchestra  Club 
will  also  endeavor  to  encourage  educational  musical  en- 
terprises such  as  symphony  concerts  and  similar  events. 
The  Orchestra  Club  expects  to  soon  give  a  concert  under 
the  direction  of  Henry  Hadley.  The  officers  of  this  new 
society  are:  Arthur  Weiss,  President:  Charles  Heinsen, 
Secretary,  and  John  Patterson,  Treasurer.  There  are 
a  number  of  committees  comprised  of  energetic  and 
prominent  musicians  who  will  combine  to  make  this 
new  organization  influential,  and  beneficial  to  musical 
life  at  large. 

-Among  the  newcomers  in  San  Francisco  is  Miss  Mabel 
Hughes,  who  arrived  from  Seattle  a  short  time  ago, 
and  who  has  now  located  here,  having  established  her 
studio  in  conjunction  with  the  Vincent  Studios  in  the 
Gatfney  Building.  376  Sutter  street.  Miss  Hughes  is  a 
very  able  pianist  and  teacher,  hut  desires  to  make  the 
art  of  accompaniment  her  principal  vocation.  She  has 
had  considerable  experience  In  this  branch  of  the  art 
and  for  five  years  she  has  been  the  leading  accompanist 
in  Seattle.  She  came  to  Seattle  from  London  where  she 
also  enjoyed  a  very  active  career  and  a  very  successful 
artistic  reputation.  She  has  accompanied  a  number  of 
leading  artists  both  in  America  and  Europe  and  will  no 
doubt  be  greatly  in  demand  here  as  soon  as  her  true 
merits  become  generally  known. 

The  Mabel  Moffit  School  will  give  a  concert  at  the 
school  headquarters  in  Berkeley  on  Wednesday,  January 
28th.  The  participants  will  include  G.  Jollain,  violinist: 
Miss  Louise  Sherwood,  pianist:  Miss  Amelia  Maytorena, 
violinist:  John  F.  Jones,  baritone,  and  Miss  Mabel  Mof- 
fitt,  pianist.  The  program  will  include:  Sonata  for 
violin  and  piano  (Caesar  Franck),  Mr.  Jollain  and  Miss 
Sherwood;  Double  Concert  (Bach),  Miss  Maytorena  and 
Mr.  Jollain:  Rhapsodle  in  G  minor  (Brahms),  Miss  Sher- 
wood; Zigeunerweissen  (Sarasate),  Miss  Maytorena; 
Songs,  John  F,  Joues;   Etude  (Chopin),  Miss  Moffit. 

Loudon  Charlton,  the  well  known  New  York  impresa- 
rio, was  in  this  city  last  week  in  the  interests  of  his 
many  attractions.  In  a  conversation  with  the  editor  of 
I'  <iper  Mr.  Charlton  said  that  among  the  artists  he 
.id  to  the  Coast  during  the  season  1914-15  will  be 

-.  ■  larnous  Russian  pianists,  namely,  Josef  Lhevlnne, 
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Tina  I.erner  and  Ossip  (iabrilowitch.  Mr.  Charlton  will 
also  send  the  distinguished  French  violinist.  Jacques 
Thibaud.  This  will  he  Mr.  Thibaud's  first  trip  to  the 
Pacific  Coast  and  violinists  will  no  doubt  look  forward 
with  interest  to  the  visit  of  that  splendid  artist. 

Miss  Corinne  Frada,  a  very  clever  young  pianistic 
prodigy,  was  the  soloist  at  the  symphony  concert  which 
took  place  at  the  Cort  Theatre  yesterday  (Friday)  after- 
noon. This  skillful  young  artist  played  the  well  known 
Mendelssohn  Concerto  Xo.  1  in  G  minor.  Other  num- 
bers on  the  program  were:  Overture — Nature  (Dvorak), 
Symphonic  Sketches  (Chadwick),  The  Sea  (Debussy). 

The  music  committee  of  the  First  Presbyterian 
Church  of  Oakland  has  sent  out  invitations  to  the  dedi- 
cation ceremonies  of  the  new  organ,  which  will  take 
place  on  Monday  evening,  January  26th.  An  organ  re- 
cital will  be  given  by  Benj.  S.  Moore,  assisted  by  Zllpha 
Ruggles  Jenkins,  soprano,  and  Mrs.  Ruth  W.  Anderson, 
contralto. 

Mr.  and  Mrs.  Fred  R.  Sherman  are  the  happy  parents 
of  a  doughty  young  son.  a  worthy  scion  of  the  Sherman 
family.  This  new  addition  to  the  'International  piano 
movers'  association,"  as  the  proud  father  designated  the 
nine-pound  arrival,  promises  to  become  a  lusty  citizen 
as  well  as  a  very  active  grandson  of  L.  S.  Sherman,  the 
President  of  Sherman,  Clay  &  Co. 

Miss  Elizabeth  Simpson,  the  w-eil  known  pianist  and 
lecturer,  will  give  a  lecture  on  Chopin  as  one  of  a  series 
of  events  of  this  kind  w-hich  are  now  in  progress  at  the 
Channing  Auxiliary.  This  Chopin  lecture  will  be  given 
next  Wednesday  afternoon  at  the  Unitarian  Church 
and  belongs  to  the  course  of  lectures  on  Music  Apprecia- 
tion. Miss  Simpson  will  illustrate  this  lecture  by  play- 
ing the  Prelude  In  .A,  the  .Andante  Splanato  and  Grand 
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Polonaise.  Op.  22,  the  Etude  Op.  25  No.  7  and  the  C 
sharp  minor  Scherzo.  These  lectures  have  been  ex- 
tremely well  received,  and  this  Chopin  lecture  in  par- 
ticular ought  to  prove  of  more  than  ordinary  interest 
to  students  and  music  lovers. 


THE   GRIENAUER-BUCHSE    RECITAL. 


The  fourth  of  the  series  of  cello  and  vocal  recitals 
arranged  by  Karl  Grienauer  and  taking  place  at  Kohler 
&  Chase  Hall,  will  be  given  on  Sunday  afternoon,  Febru- 
ary 1st,  at  three  o'clock.  The  vocalists  on  this  occasion 
will  be  Miss  Ruth  Biichse,  contralto,  who  will  sing  two 
groups  of  songs.  This  recital  brings  as  a  very  interest- 
ing feature  the  first  performance  in  America  of  a  new 
cello  concerto  in  manuscript  by  H.  von  Steiner,  which 
new  work  is  representative  of  the  modern  school  of  com- 
position. The  work  is  written  in  three  movements.  Mr. 
Steiner  is  a  Viennese  composer  who  has  dedicated  this 
work  to  Karl  Grienauer.  .Miss  Ruth  Buchse,  the  vocal 
soloist,  possesses  a  beautiful  contralto  voice,  which  has 
been  heard  to  great  advantage  before  prominent  musi- 
cal and  social  clubs.  The  young  lady  is  very  artistic  In 
her  tastes  and  very  ambitious.  There  is  no  doubt  that 
she  will  prove  a  very  creditable  addition  to  the  after- 
noon's event. 


KOHLER  &  CHASE  MUSIC  MATINEE. 

The  soloist  at  the  regular  weekly  Matinee  ol'  Music 
which  will  be  given  at  Kohler  &  Chase  Hall  this  (Sat- 
urday) afternoon,  January  24th,  will  be  Mrs.  Irene  Kel- 
ley  Williams,  lyric  soprano,  Mrs.  Williams  belongs  to 
the  proinment  vocalists  of  this  city  and  has  established 
her  title  to  recognition  during  a  period  of  several  years 
ot  continued  successful  activity.  She  possesses  a  voice 
ot  much  charm  and  pliancy  and  sings  with  adequate 
utiderstanding  and  considerable  musical  judgment.  She 
will  sing  the  well  known  Tiallatella  from  Pagliacci  and 


a  delightful  gem  by  Dell'  Acqua.  The  instrumental  se( 
tion  of  the  program  will  be  of  the  usual  high  class  char 
acter  and  will  be  rendered  on  the  Knabe  Player  Piam 
and  on  the  pipe  organ.  The  complete  program  will  b,. 
as  follows:  Daybreak,  from  Peer  Gynt  Suite  (Grieg)  1 
Waltz,  Op.  64  No.  2  (Choplnl,  Knabe  Player  Piano 
Chanson  Provencale  (Dell'  Acqua),  Mrs.  William,  wit) 
Knabe  Player  Piano  accompaniment:  Rhapsodle  Hon' 
groise  No.  12  (Liszt).  Knabe  Player  Piano;  Ballatella  I 
from  Pagliacci  (Leoncavallo),  Mrs.  Williams,  witt' 
Knabe  Player  Piano  accompaniment;  Selection,  Pipii 
Organ.  | 


FRITZ  KREISLER. 


A  gala  event  in  San  Francisco's  1913-1914  musical  sea 
son  will  he  the  appearance  of  Fritz  Krelsler,  the  grea,' 
Viennese  violinist.  Mr.  Krelsler,  whose  tour  is  undeii 
the  direction  of  C.  A.  Ellis,  manager  of  the  Boston  Sym 
phony  Orchestra,  likewise  Geraldlne  Farrar,  will  maki' 
his  only  appearances  in  Northern  California  as  soloisl 
with  the  San  Francisco  Symphony  Orchestra,  Frida.ii 
afternoon,  February  20,  Mr,  Krelsler  playing  the  Beetho 
ven  Concerto,  and  in  two  great  recitals  at  the  Cort  The  I 
atre,  Sunday  afternoon,  February  22,  and  Scottish  Riti 
Hall,  Thursday  night,  February  26,  Kreisler's  every  ap' 
pearance  this  season  Is  in  the  nature  of  a  triumph,  and  I 
in  order  to  gratify  his  desire  to  appear  In  San  Fran 
Cisco,  Mr.  Ellis  has  been  compelled  to  refuse  the  mosll 
flattering  of  offers  for  recitals  in  Eastern  cities.  ThJ 
music  critics  of  the  Eastern  cities  have  about  ex  I 
hausted  their  superlatives  in  praising  this  season's  worl' 
of  the  great  violinist.  The  Boston  Post  of  Monday,! 
January  5,  1914,  in  which  city  Krelsler  appeared  manyi 
times  this  season,  printed  the  following:  '1 

"Fritz  Krelsler  has  probably  not  been  greeted  by  anyi 
audience  in  Boston  more  cordial  than  the  audience , 
which  gathered  to  hear  him  play  yesterday,  and  which: 
filled  the  hall  and  applauded  as  though  it  would  never 
stop.  The  violinist  was  in  excellent  spirits.  He  opened, 
his  programme  with  Handel's  sonata  in  D  major,  and 
following  this — a  feat  of  superb  musicianship — played 
the  adagio  and  fugue,  for  violin  alone,  in  the  key  of  g| 
minor,  by  J.  S.  Bach.  Then  there  was  Mendelssohn's, 
beautiful  concerto,  and  the  remainder  of  the  programme 
consisted  of  small  pieces  by  Sulzer,  Pugnani,  Ditters-I 
dorf.  Couperln,  Tartinl,  a  Krelsler  transcription  of  onei 
of    .Mendelssohn's    melodies,    Dvorak's    Canzonetta  Indi.| 


enne  and   Kreisler's  Tambourin   Chinois.' 


COMPOSITIONS    BY    ABBIE    GERISH-JONES. 


.\bbie  Gerish-Jones  has  been  actively  engaged  since' 
the  holidays  in  preparing  new  work  and  arranging  fori 
many  new  recitals.  While  in  Sacramento  during  the. 
holidays  the  composer  arranged  for  a  concert  to  be 
given  early  in  February,  when  her  songs  will  be  pre-l 
sented  by  the  following  well  known  artists  of  the  Capital! 
City;  Mrs.  W.  H.  Friend,  soprano:  Miss  Lena  Frazee.j 
contralto;  Alfred  Barber,  tenor;  Edward  Pease,  bari- 
tone, and  Miss  Zuelettia  Geary,  pianist.  Among  new 
w-orks  from  Mrs.  Jones'  pen  is  a  song,  "One  Holyl 
Church,"  written  tor  the  dedication  ot  the  First  Chris-! 
lian  Science  Church  In  Sacramento,  and  sung  by  Miss. 
Lena  Frazee,  the  brilliant  contralto  soloist,  the  dedica- 
cation  services  being  held  on  Sunday,  June  11th.  A  pro- 
gram of  -Abbie  Gerish-Jones  songs  will  be  given  before! 
the  California  Club  on  February  24th,  when  several^ 
works  will  be  presented  which  have  not  been  given  in| 
previous  programs  and  will  make  this  affair  of  especial 
Interest.  There  are  several  recitals  of  this  well  knownl 
composer's  works  being  prepared  for  the  near  future,! 
announcement  ot  which  will  be  made  later.  "Crossingi! 
the  Bar,"  a  setting  to  Tennyson's  beautiful  poem,  whichi 
has  made  a  name  for  Itself  and  which  has  won  the  com- 
mendation of  artists  wherever  heard,  was  given  a  fine 
rendition  by  Edward  Pease,  the  eminent  baritone,  at  the 
First  Congregational  Church,  Sunday,  January  4th,  in| 
Sacramento. 

— \» 


CORT  TREATRE. 


E.  H.  Sothern  will  begin  a  fortnight's  engagement  at 
the  Cort  Theatre  next  Monday  night  as  an  individuali 
star,  owing  to  the  unfortunate  illness  of  Julia  Marlowe, 
and  will  be  seen  in  the  following  arrangement  of  plays 
which  will  remain  unchanged  for  each  of  the  two  weeks: 
Monday  and  Tuesday  nights  and  at  the  Wednesday, 
and  Saturday  Matinees,  "If  I  Were  King";  Wednesday' 
and  Saturday  nights,  "Hamlet":  Thursday  nights,  "The. 
Merchant  of  Venice";  Friday  nights,  "The  Taming  of| 
the  Shrew."  It  will  be  noticed  that  in  addition  to  the 
Shakespearean  plays  Mr.  Sothern  is  to  be  seen  in  a  re- 
vival of  Justin  Huntley  McCarthy's  romantic  drama,  "It 
I  Were  King."  a  piece  which  achieved  remarkable  popu- 
larity and  which  furnished  him,  in  the  character  of 
Francois  Villon,  the  poet,  a  role  so  sympathetic  and  so 
apt  for  a  display  of  his  art  of  impersonation,  that  its 
reproduction  will  be  welcome.  The  piece  will  be  hand- 
somely staged  and  carefully  cast.  In  it  Elizabeth  Valen- 
tine will  have  the  principal  feminine  role,  which  she  lias 
always  sustained.  Miss  Marlowe  never  having  apiiearei) 
in  the  piece.  Miss  Valentine  will  also  be  seen  as  Ophfr 
lia,  Portia  and  Katherine,  having  been  Miss  Marlowe'i 
understudy,  and  having  prepared  herself  in  those  role.-, 
under  her  direction.  This  year,  as  formerly,  Mr.  Sotherr 
has  an  admirable  supjiorting  companv,  including,  amon^ 
otliers,  Fn-.l.  li.U  I. .-wis,  Go.  W.  Wilson.  Walter  Con 
llnlly.  .1.  S:iM.-  I  r:nvl.-\.  Si.lili'y  .M:illicr.  Willi.-inl  Harris 
.Inllii  S.  (rili-irii,  i:!i,,il..-lli  \';ilciltinc.  Helen  Singer,  MH 
llctnt  .McLaujililin  aiul  liui  Giikismitli.  During  the  Soth 
em  engagement  the  curtain  will  rise  at  8:00  o'clock 
evenings,  and  at  2:00  o'clock  at  the  matinees. 
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A  Strad— or  Amati  violin  is  PRICELESS 
today— for  it  cannot  be  duplicated— its  maker 
having  passed  away.  Equally  priceless  would 
be  the 

Piano 

today  were  its  makers  gone. 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal !  Immortal  also  is  the 
tone  of  a  Mason  &  Hamlin  Grand — the  bewitching  resonance  of  which  is  held  in  captivity 
for  all  time,  by  the  "Tension  Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in  Christendom  (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $900  to  $1800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive,  artistic  supremacy, 
irrespective  of  cost. 

Grands  in  three  sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 
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Wilhelm  Bachaus 

A  True  Sensation  Among  the  World's  Great  Pianists 


This  artist  achieved  tremendous  success  during  his  tour  of 
Europe  especially  so  in  England  where  he  was  accorded  wonderful 
support  by  all  who  were  fortunate  enough  to  hear  him. 

Bachaus  is  a  giant  among  pianists.  Though  barely  thirty  years 
of  age,  he  already  has  risen  to  the  pinnacle  of  his  profession.  Fire, 
temperamental  warmth,  grace,  delicacy  and  perfect  repose  are  char- 
acteristics of  his  playing.  Primarily  a  well-schooled  pianist,  he  has 
a  splendid  technical  foundation  upon  which  to  base  his  sensational 
feats  of  interpretation. 


WILHELM  BACHAUS 
The  Eminent  Piano  Virtuoso 


Mr.  Bachaus  referring  to  the  Baldwin  Piano  says: 


THE  BALDWIN  CO., 

Cincinnati,  Ohio:  Paris,  France,  April  29,  1912. 

I  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Concert  Grands  you   placed 
at  my  disposal  during  my  recent  tour  in  America.    They  have  completely  satisfied  the  highest  demands. 
I  have  found  their  tone  noble  and  brilliant  and  their  mechanism  perfect. 
It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours. 


'-^^^  h^^^^-t^/^^u^ 


In  all  concerts  by  Mr.  Bachaus  the  Baldwin  piano  is  used. 
Should  you  desire  an  instrument  of  the  highest  possible  quality  do 
not  fail  to  acquaint  yourself  with  the  famous  Baldwin.  We  invite 
the  severest  comparison. 

The  Manualo  Player  Mechanism  is  incorporated  in  the  Baldwin 
Piano.  It  will  be  interesting  to  you.  Book  of  the  Baldwin  sent  free 
upon  request. 
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SOMETHING  ABOUT  THE  MUSICAL  SITUATION  IN  LOS  ANGELES 


lie  Brahms  Quintet  Repeats  Its  Success — The  Symphony  Orchestra  Experiences  Grcwi'rg  Pairs 

Enliven  Musical  Life  in  the  Southern  Metropolis 


The  Gamut  Club  Ccnlinucs  to 


Ve  believe  that  our  readers  in  tlie.  various  parts  of 
tl  Pacific  Coast  are  sufficiently  interested  in  the 
u  sical  activities  of  Los  Angeles  to  read  something 
a  >ut  the  doings  in  the  Southland.  We  therefore  have 
tien  the  llbert.v  of  quoting  from  the  music  department 
eiled  b.v  \V.  Francis  Gates  in  the  Los  Angeles  Graphic. 
T,?se  quotations  will  give  a  certain  idea  of  the  many 
gild  musical  events  that  take  place  in  Southern  Cali- 
fiiiia.  We  shall  in  a  subsequent  issue,  comment  at 
leE:th  upon  these  activities.  There  are  especially  cer- 
tsi  phases  of  the  symphony  situation  that  are  well 
wthy  of  detailed  editorial  review  in  these  columns. 
F'  tlie  present  we  will  only  quote  Mr.  Gates'  impres- 
si'i : 

/hile  the  current  musical  season  in  Los  .\ngeles  has 
stii  very  little  sociability  among  musical  people,  the 
icjwas  broken  in  that  respect  by  a  reception  given  by 
F.W.  Blanchard  to  the  members  of  the  Brahms  quin- 
te  at  his  hall.  Saturday  night.  Instead  of  the  usual 
icjcert  arrangement,  the  hall  was  seated  in  amphi- 
Ihiter  style,  with  the  piano  in  the  center  of  the  floor, 
ri-  quintet,  composed  of  Messrs.  Oskar  Selling,  Louis 
ll'insky,  Rudolf  Kopp,  Axel  Simonson  and  Homer 
Juin,  played  the  first  movement  of  the  Wolf-Ferrari 
intet  and  the  first  movement  of  the  Dvorak  quintet, 
ri  string  quartet  played  the  Schubert  "Moment  Musi- 
■a;  ■  and  Roland  Paul,  tenor,  sang  two  songs,  the  lead- 
n  one  being  by  Massenet.     Mr.  Blanchard  has  invited 

I  umber  of  the  representative  musical  people  of  the 
:i  and  vicinity  and  the  result  was  an  audience  ready 
oippreciate  the  highly  polished  work  of  this  quintet, 
hi  which  no  better  body  of  chamber  music  performers 
laever  been  organized  in  this  city. 

the  Brahms  quintet  the  [personnel  is  the  same  as 
ai  season,  with  the  exception  of  the  second  violin. 
Ulf  Tandler,  who  is  giving  most  of  his  time  to  the 
T  ngement  and  rehearsal  of  the  symphony  programs, 
if  vhich  he  is  director,  has  been  replaced  by  Louis 
(cinsky.  The  latter  was  a  pupil  of  Franz  Kneisel  and 
f  Vilczek  and  he  proved  his  worth  on  this  occasion, 
liibers  of  the  Tandler  quartet  originally  came  to  Los 
ireles  through  the  persuasions  of  A.  C.  Bilicke,  who 
e-d  them  at  Wiesbaden,  Germany,  and  offered  them 
micements  to  come  to  Los  .\ngeles  to  play  at  his 
O'l.  Messrs.  Adolf  Tandler,  Rudolf  Kopp,  Alexander 
Itnback  and  Axel  Simonsen  accepted  the  offer  and, 
h'lgh  that  was  four  years  ago,  they  are  still  in  Los 
iU'les  and  have  made  leading  places  for  themselves. 
Ii  Hilicke  was  active  in  securing  the  position  of  direc- 
31  of  the  Los  Angeles  Symphony  Orchestra  for  Mr. 
'adler,  where  the  young  conductor  has  distinctly 
nde  good"  in  the  two  concerts  he  has  presented. 

Uccessful  orchestral  concerts  are  the  product  of  re- 
esals,  and  the  more  rehearsals  the  better.  Mr.  Tand- 
itis  80  imbued  with  this  idea  that  he  is  taking  the 
>':phony  orchestra  through  a  routine  which  is  eulireiy 
e,  to  it.     Whereas,  four  or  five  rehearsals  used  to  be 

II  limit,  for  one  of  his  concerts  he  held  more  than 
*'ity.  And  there  also  were  rehearsals  in  sections- - 
■lih  were  just  as  necessary  and  valuable  as  full  re- 
e  sals.  The  result  may  be  imagined.  The  orchestra 
6' me  imbued  with  the  enthusiasm  of  its  leader,  after 
n  ng  him  well  worthy  the  post,  and  responded  with 
::ineS3  to  his  enlarged  demands.  Result  again,  a  con- 
?iin  which  attack  and  bowing,  and  the  general  scheme 
f  ,uance  was  a  notable  improvement  over  the  work 
f  ist  years. 

ht  go  many  rehearsals  require  money,  a  good  deal 
■  iOney.  The  players  must  be  paid  for  their  time  as 
e  as  for  their  talents.  And  the  question  of  the  suc- 
?i  of  the  concerts  depends  on  the  financial  support 
IM  to  the  enterprise  conducted  in  this  thorough 
aner.  It  will  be  "up  to"  the  wealthy  people  of  the 
t  to  see  that  the  orchestra  management  does  not 
■c  funds  to  carry  on  the  concerts  in  this  way.  For 
1  rchestra  to  stand  comparison  with  organizations  of 
slass.  it  is  not  enough  for  it  to  program  the  usual 
'I-  of  classic  compositions.  The  question  is,  how  are 
"'  played?  Are  they  put  through  in  a  perfunctory, 
eonomic  style,  or  is  there  evinced  the  ruling  spirit 

conductor  who  is  broad  in  sympathies,  large  in  e.x- 
31'nce.  versatile  in  temperament  and  rigid  in  disci- 
^'  .  Such  are  the  men  at  the  head  of  the  big  eastern 
n-stras  and  with  such  men  and  orchestras  the  Los 
1  -les  orchestra  is  compared,  whether  it  will  or  not. 

"nly,  it  is  to  be  hoped  by  those  of  us  who  comprise 

inmoneyed  class  that  the  moneyed  division  of  so- 
sees  to  it  that  the  standard  Director  Tandler  has 

or  his  players  he  is  permitted  continually  to  attain 


W.  F.  GATES  in  The  Los  Angeles  Graphic 

by  means  of  the  sup^port  given  him  in  the  matter  of  re- 
hearsals. 

In  spite  of  the  financial  vicissitudes  of  the  Los  An- 
.geles  People's  Orchestra,  that  body,  under  Hans  Linne, 
has  given  several  attractive  programs.  The  last  one, 
Sunday,  was  something  better  in  caliber  than  the  pre- 
ceding orchestral  concerts.  There  was  the  "FreischUtz" 
overture,  two  Hungarian  dances  of  Brahms,  the  prelude 
to  the  third  act  of  "Lohengrin"  and  two  more  popular 
numbers.  And  the  orchestra  was  particularly  fortunate 
in    its    soloist.    Alfred    A.    Butler,    who    played    the    first 


JOSEF    HOF.M.\X\ 
The    Xoteil    Plniitnt    Who   «  III    Give   T,vo    S 
at  the  Colnnibla  Tlientre  on  Februnr 


movement  of  the  Tschaikowsky  piano  concerto.  Mr. 
Butler  brings  to  his  piano  work  a  larger  mentality  than 
is  usual,  and  this  having  the  medium  of  a  flexible  and 
ample  technique,  his  playing  ranks  him  among  the 
"intellectuals,"  with  the  best  offered  with  orchestra  in 
many  a  day.  The  latter,  having  had  more  chance  tor 
rehearsal  than  usual,  was  in  correspondingly  good  trim. 

Opening  its  season  at  Blanchard  hall  last  Saturady 
night,  the  Brahms  quintet  almost  duplicated  its  success 
of  last  year.  This  organization  is  now  composed  of 
Oskar  Selling,  first  violin,  Louis  Rovinsky,  second  violin, 
Rudolf  Kopp,  viola,  Axel  Simonson,  violoncello,  and 
Homer  Grunn,  piano.  Mr.  Rovinsky  is  the  new  mem- 
ber of  the  organization,  succeeding  to  the  chair  of 
Adolf  Tandler,  whose  duties  as  conductor  of  the  sym- 
phony orchestra  take  too  much  of  his  time  and  energy 
for  him  to  continue  in  the  organization  with  which  he 
has  been  asspciated  three  years.  The  quintet  offered  a 
piano  quintet  of  Schumann  and  the  string  quartet  gave 
a  work  by  Dvorak.  These  were  played  with  commenda- 
ble spirit,  but  with  not  quite  the  finish  that  has  placed 
the  organization  on  so  high  a  pedestal  in  former  sea- 
sons. However,  there  is  little  doubt  that  more  rehears 
al  under  so  good  a  concert  master  as  Mr.  Selling  will 
bring  the  quintet  to  its  wonted  condition.  It  is  natural 
that  with  a  change  in  the  personnel  the  results  should 
not  be  so  good  at  first.  Blanche  Ruby  was  soloist  of  the 
evening,  singing  numbers  from  Debussv,  Duparc,  Leon- 
cavallo,  Gounod,  and   Mrs.   Beach,   with  Mrs.   Gertrude 


Ross  at  the  piano.  .'Miss  Ruby  was  in  good  voice  and 
captured  her  audience  by  her  pleasing  vocalization. 
T.he  audience  was  of  fine  proportions  and  gave  the 
quintet  a  warm  greeting.  Much  of  the  credit  of  the 
success  of  these  Brahms  quintet  concerts  must  be  given 
to  F.  W.  Blanchard,  who  has  fathered  the  organization 
when  there  seemed  no  possibility  of  successful  chamber 
music  recitals  in  Los  Angeles.  With  his  energy  as  man- 
ager and  his  commodious  hall  at  its  disposal,  in  com- 
bination with  the  artistic  excellence  of  the  performers, 
there  was  every  element  of  success,  and  the  concerts 
have  grown  in  popularity  every  year. 

At  the  January  meeting  of  the  Southern  California 
Music  Teachers'  Association,  the  newly  elected  oflicers 
assumed  their  duties,  Vernon  Spencer  as  president  and 
Fannie  Dillon  as  secretary.  There  was  much  discussion 
as  to  the  debt  accrued  by  the  Sunday  afternoon  con- 
certs of  the  People's  Orchestra  and  chorus.  The  meet- 
ing was  adjourned  to  January  1.5  when  the  board  will 
report  to  the  association  the  details  of  the  indebtedness 
and  a  statement  of  who  is  liable  tor  them.  It  the  asso- 
ciation is  held  responsible  and  the  300  members  of  it 
each  would  pay  his  pro  rata,  it  would  be  a  matter  of 
only  $4  or  $.5  each,  it  the  reported  statement  of  the 
debt  is  correct.  And  then  each  one  could  say  he  had 
bought  his  experience  cheaply — and  know  what  to  do  in 
the  future. 

January  meeting  of  the  Gamut  Club  was  enlivened  by 
the  annual  election  of  officers.  The  "slate"  was  nearly 
cracked — by  a  vote  of  sixty  per  cent  more  for  A.  V/. 
Francisco  than  any  person  presented  by  the  nominating 
committee.  But  Mr.  Francisco  obsolutely  declining  to 
serve,  the  list  as  presented  was  declared  elected  and  the 
board  of  directors  of  the  club  now  stands  as  follows: 
President,  F.  W.  Blanchard;  vice  president,  L.  E. 
Behym.er:  secretary  and  treasurer,  Charles  E.  Pem- 
berton;  Chas.  A.  Eager  and  F.  H.  Ellis.  President 
Blanchard  presented  the  annual  report  of  the  club 
finances,  which  showed  the  club  to  be  decidedly  pros- 
perous, to  have  made  large  payments  on  outstanding 
obligations  and  to  have  put  aside  a  snug  sum  the  past 
year.  He  was  rewarded  by  an  enthusiastic  vote  of 
thanks. 

Musical  numbers  were  provided  by  Hanno  Knagen- 
hjeln,  soprano,  recently  of  Sweden,  singing  a  Lohengrin 
aria  and  a  Schubert  song;  Mr.  Laparra.  playing  a  set 
of  his  Spanish  dances  and  also  the  prelude  to  his  opera 
"La  Habanera,"  and  several  numbers  were  sung  by  the 
Orpheus  triple  quartet.  Interesting  talks  were  given  by 
Chas.  A.  Ea.ger,  recently  returned  trom  Tahiti;  by  Adolf 
Wlllhartitz,  president  emeritus  of  the  club,  on  Los 
Angeles  treatment  of  musicians,  and  by  L.  E.  Behymer 
on  the  current  musical  attractions.  James  W.  Foley, 
poet  and  humorist,  received  a  hearty  welcome  on  his 
return  to  1ms  Angeles  and  charmed  his  listeners  with 
poem  and  story. 

Resigning  seems  rather  a  pastime  with  those  promi- 
nent in  symphony  matters  in  Los  Angeles.  For  in- 
stance, Harley  Hamilton  resigns  the  conductorship,  fol- 
lowed by  Len  Behymer  resigning  the  managership;  then 
many  of  the  board  of  directors  resign.  Next,  Edward 
Lebegott  resigns  from  the  conductorship  of  the  People's 
Orchestra;  not  to  be  outdone,  Adolf  Tandler  resigns  the 
conductorship  of  the  Symphony  Orchestra  and  Fred 
Toye  resigns  the  business  management.  There  are  still 
possibilities  tor  more  resignation  as  there  are  about 
thirty  on  the  present  symphony  board.  But  it  is  all 
good  advertisement  and  the  Symphony  Orchestra  seems 
to  be  gaining  at  every  step,  even  in  the  matter  of  busi- 
ness management— which  now  is  in  the  hands  of  an 
experienced  manager,  J.  T.  Fitzgerald,  and  so  there  will 
be  no  loss  there. 

It  is  announced  that  Paloma  Schramm,  one  of  the 
best-known  musical  products  of  Los  Angeles,  will  short- 
ly take  to  herself  a  husband  in  the  person  of  Edgar 
Baruch,  Certainly,  it  is  to  be  hoped  that  such  an  event 
will  not  curtail  her  concert  appearances,  as  Los  Angeles 
has  no  more  delightful  pianist  than  Miss  Schramm. 


The  Beringer  Musical  Club  gave  an  evening  of  piano 
and  vocal  numbers  at  the  Old  People's  Home,  corner 
Pine  and  Pierce  streets  last  Friday,  January  23,  enter- 
taining a  large  and  appreciative  audience.  Those  who 
took  part  in  the  affair  were:  Miss  Jlyrtle  Dow,  who 
sang  Woodman's  "Open  Secret;"  Miss  Loie  Munsil,  who 
played  Rubinstein's  "Kamennoi  Ostrow;"  Miss  Maya  C. 
Hummel  sang  Arditi's  "II  Baccio;"  Miss  Zdenka  Buben 
played  the  Second  Hungarian  Rhapsody  by  Liszt  and 
Miss  Arena  Toriggino  concluded  the  programme  with 
the  "Laughing  Song"  trom  "Majion  '  by  Auber. 
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PADEREWSKI 

says  of  the 

Steinway  Piano 

PADEREWSKI,  not  only  the  greatest  pianist  in  the  world 
today,  but  the  greatest  Pianist  the  world  has  ever  heard,  says  of 
the  STEINWAY- 


" Although  I  was  delighted  and  inspired  with  the  Steinway  Piano  at  my  first  concert,  my  enthusiasm 
and  inspiration  increased  at  my  second  concert,  and  became  still  greater  at  the  third,  and  thus  it  has  gone 
on  crescendo  until  my  present  tourne,  during  which  my  joy  in  the  grandeur,  the  power  and  the  ideal  beauty 
of  the  tone,  and  the  perfection  of  touch  and  mechanism  is  unbounded.  " 

The  STEINWAY  is  universally  acknowledged  as  the  STANDARD  by  which  all  pianos  are  judged. 


Shermanipay  &  Go. 


Sieinway,  Weber  and  Other  Pia 
Victor  Talking  Machines.    Shef 


Kearny  and  Sutter,  San  Francisco        Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         Mme.  carrington-lewys 


Northeast  Corner  of  Pine  and   Scott   Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARKE.X   D.  ALLEN,   Denn  SAN  JOSE,  CAL. 

The  oldest  Instftatlon  od  the  Coast — Complete  Maslcal 
Education — AdvaDtages  of  literary  studies  free  of  charge. 
Board  aud  room  nt  moderate  prices.      Send   for  Cataloeue. 

Douillet  Conservatory  of  Music 

1721  Jnokiion   St.,   Sau  Francisco.      Tel.   Proj«pect  S53. 
riERRE   DOUILLET.   Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.     Faculty   of 
Reputed  Musical  Educators.     Send  for  Catalogue. 


Prima  Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Fornierl.T  Prlueiiial  A  Irgil   Plana   Sclioul,   London,   Enelaud 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Roscoe  Warren  Lucy         I 

PIANIST  I 

-ecelved    at     Studio.     S.    F..    2007    CallforBia  I 

7371);     Oakland,    6128     Mllleg;aas     Avenne,   ll 

S095. _i 

Hugo  Mansfeldt 


23.S    lOI.E    STREET 


[■HONE    PACIFIC  : 


CHARLES  MALLORY 

DUTTON 


Residence  Studio 
2960  Claremont  Boulevard 
Claremont  Court,  Berkeley 
PIAMST  Tel.  Berkeley  6431 

Mackenzie  Gordon 

TENOR 

Teacher  of  Singing  l^t  h',,tfi",h°a"d'^cXt'SoS'o°'Sc'°^^^ 

OR.\TORIO  OPERA  CONCERT 

Breath  Control  and  Resonance 

Studio :  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 


Wallace  A.  Sabin  '^^r^i',',  c^Z'.', 

Srienllnt.  Direelor  l.orlne  Club.  S.  F.,  Wed., 
tornln  M.;  Tel.  Franklin  2<i03.  Sat.  |i.  ni.,  Chrl>l 
Hails  Tel.  »  e.<t  tl«.i.',.  Berkeley,  Man.  nnd  T 
l,e»l»ti>n    Aie.;    Tel.    Pledmnul   :III34. 


Louis  Crepaux, 


treel.      Fifth    Fl 


er  Paris  Grand  Open 
r    Merredea    Bulldlni 
■i,  and  3    lo  4,  eieepl  Wedl 
maple    Hall.    Oakland. 


Saint  Rose  Academy  of  Mus 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francs' 


The  Manning  School  of  Music  Blanchard  Hall  Studio  Building        Mrs.  M.  E.  Blcuichard  »ie?:/.o-co>trai 


2550  Jackson  St.,  Corner  Pierce 

Telephone  Fillmore  395 
For  Partlcnlara  Address  The  Secretary,  Mra.  J.  C.  MannlnB 


CHristine  Miller 

Contralto 

Perional  Address,  1003  Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 

THE  NEW  YORK  MUSICAL  COURIER 

AND 
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California.   Oreeon   and   Wastaiufrton   only. 
AddreMN:      Room    lOOfl-lO    Kohlcr    «V:    Cliase    Ilulldlug 


Miss  Elizabeth  Westgate 

PIAXO — ORGAN — THEORY 

OrfEanlBt  Flrat  Preabyterlan  Church,  Alameda 

ue  Stndloi      1117  Pam  St.,  Alameda.     Tel.  Alameda  ISS 

San    Franelaco    Day — Wednesday 

All  aaDolDtmcnts  made  by  letter  or  by  Alameda  telephone 


F.    W.    BLAIVCHARD,    Prea.    and    M«T. 

Contains  200  Studios   Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705   Auditorium   Building. 

Los   Angeles,   Cal. 

BERINGER  CONSERVATORY 

of  MUSIC 

926  Pierce  St.  near  McAllister  Phone  West  78W 

Arrillaga  Musical  College 

2315  Jackson    St.,   San    Francisco,   Cal. 


(Head   of   Vocal   Department,   Mllla   College) 
Teacher    of    Sln«:ln«;.      Concerts,    Lecture-Recltall.     '• 
dio:  Kohler  A  Chase  BldR.,   Room   1004.      Tel.   Ivearny  ! 
Residence,  »45  Ashbury   St.,  Tel.   Park  MOO. 

Mtmii358l  1731  11* 

Margaret  Bradley       °*" 

Piano,  Organ,  Ensemble 

E.r  Tr.inim  .nd  EI,Mn<-nlar^  Theory.     CSoir  D.rrclo,  .nd  Ora.nl.l  FiM  H- 
Congrtsatior,  .nd  tuSlh  Avtnu,-  Mclhod.,1  CSurch,  O.tUd 

Herbert  Riley 

Instruction    In    Violoncello    nnd    Chamber    Mule 

CONCERTS    AND    RECIT.*LS 

Studio:    Chlsmorc    Apta.,    Bush    and   Jones    Sta. 

Phone:    Franklin    SSO,V 

J.  N.  ASCHO^V,  Violin  and  Bow  Mat' 

Fine  Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 

Tel.   Oakland   4400.  23II    Grove   Street,   Oaklaad,  j; 


Phone  Fill) 


Phone  Home  S3&N0 


GEORG   KRUGER 

PIANO 

Studio:   K.    ,«    C.    Bulldlns.      Telephone    Kearnv    K4S4. 

Residence:    12.'»4    Wnshlnglon    Street.     Tel.    Franklin    lOMO. 

Notre  Dame  Conservatory  of  Music 


THe  Vincent  Studios 

VOICE 

Mme.  M.  E.  Vincent  Frederic  Vincer 

;;:(;    Sutter   St,  Te\.    lliniBlas  291 

Miss  Mabel  Mercedes  Hughel 

Accompanist  to   Artists  and   Students   Excluslvel 

■:,:>]  Suiter  St.  Ti-1.  Dou.tliis  291 
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',  UAhO,  VM'J.tJS  A^^LUE-V-RORnAtR  ^EATTIE 


RED    METZGER 


na  1009, 
Street. 

Saa    FranclMCO   Ollloe 

1010.   Kohler  &  Chase  Building, 
Telephones:  Kearny  5464:  Home 

26  O'Parrell 
C  4753. 
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VERY  BAD  REASONING. 


.licii   Kcill'ern   Masnn.  tlitj  new  music  critic  nf 

I'lxamincr,  whn  liails  frmn  Kuclie.stei',  N.  Y., 
helieve,  came  tn  San  Francisco  and  jiublislied 
Jir.st  articles  in  the  Examiner,  we  believed  that 
Vas  a  man  who  knew  his  business.    We  judged 

by  his  articles  which  contained  considerable 
■rmation.  We  have  since  had  several  occa- 
is  to  believe  that  we  were  sadly  mistaken. 
?  of  these  causes  for  our  lack  of  faith  in  Mr. 
^on■s  judgment  as  a  critic  is  the  folluwing 
igraph   which   apiicarcd   in   a   recent   issue   i>f 

h'xaminer : 

le  music  teachers  of  San  Francisco  run  up  in  the 
ireds  and  the  majorit.v  of  them  give  pupils'  recitals. 
:t  would  be  the  mental  condition  of  the  critic  who 
lid  attend  even  the  tenth  part  of  those  recitals?  He 
Id  be  so  saturated  with  musical  mediocrity,  to  be 
plimentary— only  few  pupils  reach  the  dignity  of 
iocrity — that    he   would    no    more    be    able    to   enjoy 

music  than  the  man  who  had  saturated  his  system 
pirils    would    be   able   to   discriminate    between    the 

■  vintages  of  wine.  If  a  recital  is  not  of  such  good 
iiy  that  people  are  willing  to  pay  to  go  to  hear  it, 
seldom  of  a  character  that  calls  tor  newspaper  pub- 
he  writer  of  this  editorial  attends  more  than  a 
h  part  of  the  pupils'  recitals  in  San  Francisco 
iig  the  course  of  a  year.  As  to  his  mental 
lition.  we  believe  it  to  be  just  a  little  sounder 
1  that  of  the  writer  of  the  above  paragraph. 
the  first  place,  Mr.  Mason  admits  between 
■-  that  he  has  not  attended  any  pupils'  recitals 
peak  of  in  San  Francisco,  and  for  this  reason 
e  he  is  absolutely  inccmiiietent  to  judge 
ther  a  man  wlio  would  attend  them  would  be 
rated  with  mediocrity  or  whether  these  pu- 

of  San  Francisco  really  ever  reached  the 
;nity".(jf  mediocrity  or  not.  This  broad  a.s- 
ion  stamps  Mr.  Mason  unfit  as  a  music  critic, 
he  judges  here  without  knowledge  of  the 
s,  and  bases  his  statements  only  upon  sup- 
tion  or  belief.  This  is  the  coarsest  kind  of 
udice.  Mr.  Mason  further  makes  the  prepos- 
us  statement  that  a  critic  who  would  thus  be 
rated  with  musical  mediocrity,  which,  ac- 
Mng  to  his  assertion,  only  few  pupils  reach. 
Id  "no  more  be  able  to  enjoy  good  music  than 
man  who  had  saturated  his  system  in  spirits 
Id  be  able  to  discriminate  between  the  tiner 
ages  of  wine."  Now,  possibly,  Mr.  Mason 
know  HKjre  about  the  man  who  has  satur- 
his  .system  in  spirits,  if  one  may  judge  from 
article,  than  we  do,  but  we  know  that  the 
e  we  listen  to  the  pupils  of  our  San  Francisco 
hers  the  more  we  enjoy  listening  to  the  great 
its.  Not  because  we  believe  the  pupils  to  be 
iocre,  liut  because  we  take  such  pleasure  in 

■  hing  the  good  work  done  by  our  San  Fran- 
j  teachers,  that  the  finer  points  in  a  great  art- 
concert   appeal    to    us    much    stronger    and 

h  more  forcefully  and  the  weaker  points 
d  out  much  more  familiarly  than  they  would 
■e  Would  constantly  listen  to  great  artists 
',  and  never  watch  the  struggles  and  progress 
le  young  budding  artists  in  our  midst. 

ovv,  if,  as  Mr.  Mason  says,  constant  or  fre- 
it  attendance  at  pupils'  recitals  makes  it  im- 
'ible  for  a  critic  to  jjroperly  judge  the  work  of 
t  artists,  how  much  more  impossible  would 
lake  such  appreciation  for  the  teacher  who 
hes  from  morning  till  exening,  for  the  stu- 
s  who  study  and  listen  to  .each  other  con- 
tly,  for  the  parents  and  friends  who  listen  to 
r  favorites  among  the  students  at  their 
les,  at  their  friends'  homes  and  at  the  public 
lis'  recitals:  And  if  it  is  impossible  for  all 
^e  people  in  a  community  to  form  an  opinion 
he  work  of  the  great  artists,  where  will  Mr. 


Mason  take  his  intelligent  concert-going  people 
from?  .\nd  if  he  takes  his  music-loving  peojde 
from  the  ranks  of  those  wdio  never  hear  pujjils, 
whether  as  professionals,  amateurs  or  friends, 
what  kind  of  a  concert  audience  is  he  going  to 
have?  We  wonder  if  Mr,  Mason  is  intelligent 
cnMugh  Id  realize  the  stupidity  of  his  remarks. 

Tlie  trutli  of  the  matter  is  that  the  entire  musi- 
cal future  of  a  community  rests  upon  the  good 
work  done  by  our  teachers  and  students.  That 
there  are  more  mediocre  pupils  than  great  artists 
cannot  be  disputed,  but  that  at  most  of  the  stu- 
dents' recitals  we  ha\e  attended  in  this  city  there 
are  ahvays  several  exceedingly  bright  and  ca- 
pable youngsters,  also  young  ladies  and  gentle- 
men, some  of  whom  possess  extraordinary  mate- 
rial for  musical  performance,  can  never  be  de- 
nied. \\'e  love  to  watch  the  progress  of  the 
young,  and  we  bear  them  an  especially  fond  in- 
terest. The  happiest  moments  in  an  otherwise 
difficult  position  are  those  when  .some  of  those 
young  students,  after  having  scored  successes  at 
liome  and  abroad,  write  us  about  the  confidence 
and  encouragement  we  used  to  give  them  when 
they  stood  at  the  threshold  of  their  artistic  ca- 
reer. If  our  reputation  should  ever  have  to  suffer 
because  we  help  young  students  along  their 
thorny  path  of  recognition,  we  would  gladly  sac- 
rifice such  re[)Utation  for  a  few  hours  of  happi- 
sncs  we  would  be  able  to  give  the  young  stu- 
tlcnts  of  the  I'acific  diast. 


CORINNE    FRADA    IS   EXCEPTIONALLY    GIFTED. 


Youthful  California  Pianistic  Genius  Rivals  in  Many  Re- 
spects the   Efforts  of  Matured  and    Reputed 
Artists  Heard   Here. 

By  ALFRED   METZGER 

The  readers  of  the  Pacific  Coast  .Musical  Review  have 
no  doubt  discovered  long  before  this  that  the  paper  en- 
tertains definite  and  fixed  opinions  upon  matters  musi- 
cal which  at  times  conflict  directly  with  the  opinions  of 
its  conventional  friends  and  well-wishers.  And  one  of 
these  fixed  convictions  represents  our  firm  belief  in  the 
necessity  of  encouraging  young  people  who  reveal  suf- 
ficient artistry  and  musicianship  to  justify  one  in  the 
presumption  that  their  career  will  undoubtedly  be  a 
brilliant  one.  We  base  the  justification  for  our  firm  be- 
lief on  the  fact  that  the  hope  for  future  musical  devel- 
opment of  the  country  rests  upon  the  young  people — the 
generation  now  growing  up.  The  famous  artists  have 
already  made  their  way  in  the  world.  They  do  not  need 
our  assistance  in  gaining  a  reputation.  The  profes- 
sional teachers  or  singers  or  musicians  in  general  have 
already  found  their  level  or  their  niche  in  the  world  of 
art  where  they  will  remain  for  the  rest  of  their  lives, 
unless  an  unusually  brilliant  opportunity  wrests  them 
from  their  everyday  surroundings.  They,  too,  would  not 
benefit  much  by  any  encouragement  which  this  paper 
might  be  able  to  place  in  their  way.  But  the  youthful 
students,  the  young  boys  and  girls  who  are  leaving  the 
scenes  of  toyland  and  gradually  enter  upon  the  road  to 
manhood  or  womanhood,  and  to  whom  little  disappoint- 
ments often  mean  final  discouragement  and  hopeless- 
ness— these  are  the  people  whom  this  paper  by  occa- 
sional judicious  words  of  cheer  intends  to  bid  Godspeed 
on  their  way  to  fame. 

We  are  thoroughly  convinced  that  there  is  nothing 
more  detrimental  to  the  progress  of  music  than  the  per- 
petual grouchy  mouthings  of  people  so  pessimistic  in 
their  attitude  toward  the  world  that  they  cannot  see  any 
advantage  at  all  in  the  efforts  of  young  people  in  so  far 
as  they  appertain  to  the  achievements  of  musical  facul- 
ties. .And  yet  it  can  not  be  denied  that  now  and  then 
a  precocious  child  is  introduced  to  the  musical  world 
which  causes  astonishment  as  well  as  pleasure  to  thou- 
sands of  serious  music-loving  people.  Today  there  is 
a  child  composer  in  Germany  who  has  surprised  even 
the  greatest  critics.  His  name  is  Korngold,  and  his 
compositions  include  chamber  music,  piano  worlts,  and 
even  orchestral  compositions  which  are  being  presented 
by  the  leading  symphony  orchestras  or  chamber  music 
organizations  of  Germany  at  present.  Von  Veczy,  the 
violin  prodigy,  Mischa  Elman,  when  but  a  child,  Josef 
Hofmann,  also  when  very  young,  Pepito  .Arriola,  Au- 
gusta Cottlow,  and  to  go  away  back  in  musical  history — 
.Mozart — all  of  these  children  were  recognized  by  lead- 
ing critics  and  musical  organizations.  Therefore  we  can 
not  understand  why  any  of  the  daily  new'spaper  critics 
should  object  to  the  appearance  of  Corinne  Frada,  es- 
pecially when  this  youthful  artist  was  as  excellent  as 
these  very  critics  gave  her  credit  for  in  their  reviews. 
One  of  them  said,  for  instance:  ".Miss  Frada  presented 
herself  with  confidence  and  played  in  the  same  vein. 
Her  handling  of  the  concerto  in  G  minor  was  more  than 
reasonaljly  could  be  expected  from  a  player  of  her 
years,  but  it  is  in  technical  attainment  that  Miss  Frada 
is  in  advance  of  her  age.  The  work  calls  for  vigor  of 
touch  and  acuteness  of  attack,  both  of  which  were  well 
accomplished.  Through  an  exacting  tempo.  Miss  Frada 
neither  lagged  nor  stumbled,  and  never  for  an  instant 
was  her  self-possession  disturbed.  Her  scales  and  ar- 
peggii  were  taken  with  clarity.  Musically,  the  concerto 
was  bereft  of  its  finer  beauties,  but  the  mechanics,  both 
in  orchestra  and  piano,  were  uppermost." 

Now,  any  artist  of  whom  this  can  be  said  truthfully 
and  honestly,  is  entitled  and  perfectly  justified  to  play 
with  any  symphony  orchestra  in  the  world.  If  Miss 
Frada  had  been  less  competent  than  stated  above  she 
would  have  been  out  of  place,  and  not  only  have  been 
an  "unnecessary  prodigy."  as  one  of  the  critics  curiously 
expressed  it.  but  a  greatly  overrated  child.  The  editor 
of  the  Pacific  Coast  Musical  Review  was  not  able  to  be 
present  at  the  symphony  concert,  but  he  was  invited  to 


listen  to  Miss  Frada  in  private,  and  heard  her  play  the 
very  concerto  which  she  played  so  skillfully  with  the 
San  Francisco  Symphony  Orchestra,  We  do  not  hesi- 
tate to  state  positively  that  this  young  pianist  was  not 
out  of  place  when  playing  at  a  regular  symphony  con- 
cert. It  would  be  folly  tor  us  to  maintain  that  Miss 
Frada  will  not  develop  mentally  as  the  years  advance, 
for  she  would  be  an  unfortunate  child  Indeed  if  her  men- 
tal horizon  did  not  widen  as  the  time  passes.  Every 
one  of  us  must  constantly  learn  and  Improve  if  we  do 
not  desire  to  retrograde.  And  so  this  exceedingly  gifted 
young  artist  will  grow  mentally  from  year  to  year  until 
she  has  reached  her  artistic  maturity,  just  the  same  as 
every  great  composer  or  great  artist  has  done  ever  since 
the  world  brought  forth  geniuses.  We  do  not  consider 
anyone  a  critic  who  expects  of  a  child  something  abso- 
lutely unnatural,  and  one  of  the  unnatural  things  which 
the  critic  of  the  Examiner  expects,  for  instance,  is  that 
a  child  should  possess  musical  tastes  and  instincts  con- 
formant with  his  own.  He  makes  the  curious  state- 
ment that  intellectuality  is  the  poorer  half  of  music, 
when  it  is  a  well  known  and  undisputable  fact  that  the 
intellectuality  in  anything,  whether  music  or  anything 
else,  is  always  the  most  important  factor.  Emotional- 
ism without  intellectuality  becomes  sentimentality— the 
weakest  link  in  musical  achievement.  Webster's  Dic- 
tionary explains  the  word  intellectual  as  follows:  "Be- 
longing to  or  relating  to,  or  performed  by,  the  intellect 
or  understanding.  *  «  •  »  Having  capacity  for  the 
higher  forms  of  knowledge,  characterized  by  intelli- 
gence or  mental  capacity  of  an  IT.wisUAL  sort  or  to  an 
UNUSUAL  degree." 

.\nd  in  the  face  of  all  this  Mr.  Mason  makes  the  pre- 
posterous statement  that  intellectuality  is  the  poorer 
halt  of  music.  And  such  a  reasoner  has  been  selected 
to  criticize  music  in  a  daily  paper!  In  criticizing  Miss 
Frada  this  writer  says  that  she  possesses  intellectual- 
ity, but  that  such  being  the  poorer  half  of  music  he  is 
not  satisfied  with  her  work.  Can  you  "beat"  this?  The 
truth  of  the  matter  is  that  this  young  artist  is  intelli- 
gent far  above  the  average  child  of  her  age.  Her  feat 
of  memorizing  the  Mendelssohn  G  minor  concerto  alone 
reriuires  unusual  intelligence  and  aptitude.  Her  technic 
is  singularly  clean  and  precise.  Her  accentuation  and 
phrasing  is  "colored,"  which,  in  other  words,  means  that 
she  reveals  an  undisputable  leaning  toward  a  deeper 
musical  comprehension.  Her  touch  is  vigorous  and 
healthy,  also  far  above  that  of  any  average  child  of  her 
years.  What  is  there  more  that  a  mature  person  can 
l-ossibly  achieve,  except  as  to  matters  of  purely  a  per- 
sonal nature,  such  as  Individual  style  of  execution, 
which  must  be  different  in  persons  of  various  ages  as 
well  as  various  temperaments.  Even  the  greatest  art- 
ists play  differently  one  day  than  another,  their  inter- 
pretations being  often  dependent  upon  their  moods. 
.\nd  so  on  the  part  of  the  listeners  so-called  "warm"  or 
"cold"  playing  is  a  matter  of  mood  and  sentiment,  and 
what  one  may  consider  "warm"  one  day  may  sound 
"cold"  to  him  on  another  day.  The  professional  critic 
has  here  a  great  advantage.  He  can  roast  a  "cold"  inter- 
preter and  make  him  "w^arm,"  and  he  can  "freeze  out*' 
a  "warm"  interpreter  and  make  him  very  "cold."  And  so 
these  changes  of  artistic  climate  really  form  the  "poorer 
half"  of  music  which  the  intellectuality  of  the  player 
must  equalize  and  keep  above  their  whimsical  tempera- 
mental fluctuations. 

And  so  we  do  not  hesitate  to  affirm  that  Miss  Frada 
is  decidedly  an  intelligent  player  first  of  all,  but  by 
means  of  this  intelligence  she  attains  occasional  artis- 
tic effects — involuntarily  at  present,  and  experience,  the 
rassing  of  years  and  the  assimilation  of  the  work  of 
other  great  artists  will  change  these  involuntary  emo- 
tional colorings  into  individualistic  style  which  again 
will  undoubtedly  increase  in  breadth  and  maturity  as 
the  young  artist  advances  in  years.  And  if  nature  did 
not  wisely  infuse  intellectual  power  into  the  minds  of 
men  and  women  their  maturity  would  be  reached  out 
of  season,  and  the  overcrowding  of  the  mental  machin- 
ery would  undoubtedly  bear  disastrous  results.  We  lis- 
tened to  Miss  Frada  very  carefully  and,  let  it  be  under- 
stood, very  critically.  We  found  her  to  be  exceedingly 
intelligent,  very  musical  and  fully  entitled  to  the  term 
"prodigy."  in  so  far  as  it  applies  to  a  child  who  pos- 
sesses an  understanding  or  grasp  out  of  the  ordinary 
course  of  human  events.  That  Is  to  say,  a  child  of  thir- 
teen who  can  memorize  a  big  concerto,  play  it  with  or- 
chestra without  a  flaw,  maintaining  the  correct  rhythm 
and  tempo  and  securing  a  reasonably  pronounced  musi- 
cal interpretation,  must  be  regarded  as  a  "prodigy" — 
and  surely  this  applies  to  Corinne  Frada  beyond  a  doubt. 


PAVLOWA'S  RETURN   AND  FAREWELL. 


That  incomparable  artist,  Anna  Pavlowa.  whose  en- 
gagement at  the  Valencia  Theater  proved  one  of  the 
greatest  successes  in  the  theatrical  history  of  this  city, 
will  return  with  her  great  organization  bjispecial  train 
from  Los  .\ngeles  and  give  one  special  \arewell  per- 
formance at  the  Valencia  this  Sunday  evening,  Febru- 
ary 1.  The  matinee  originally  announced  was  cancelled 
on  account  of  irregular  train  service  caused  by  wash- 
outs and  those  holding  tickets  can  either  exchange  them 
for  the  evening  or  receive  their  money  back. 

The  program  will  include  "Giselle,"  by  Theophile  Gau- 
tier  and  a  number  of  the  most  popular  divertissements 
in  the  repertoire  of  the  compan.v.  The  tickets  are  on 
sale  at  Sherman,  Clay  &  Co.'s,  and  on  Sunday  the  box 
office  will  be  open  at  the  theater  after  ten  o'clock.  In 
Oakland,  Pavlowa  and  her  company  will  appear  Mon- 
day night  at  Ye  Liberty  Playhouse,  Manager  Bishop  lay- 
ing off  his  entire  stock  company  for  this  great  event. 
The  program  will  include  "Orientale."  "Les  Preludes," 
and  a  group  of  divertissements.  For  this  event  tickets 
are  obtainable  at  the  box  office  of  Ye  Liberty  Playhouse 
only.  The  splendid  stage  of  this  theater  will  be  of  great 
value  in  the  display  of  the  Bakst  and  Anisfeld  scenery. 


Miss  Mary  Ayres,  a  young  San  Francisco  vocalist  who. 
prior  to  her  trip  to  Europe,  gave  several  successful 
concerts  in  this  vicinity,  has  returned,  and  is  about  to 
give  a  concert  at  .Xative  Sons'  Hall  on  Thursday  even- 
ing. February  5th.  Miss  Ayres  will  be  assisted  by 
Arthur  Hadley,  cellist,  and  Fred   Maurer,  accompanist. 


THE   PACIFIC   COAST  MUSICAL  REVIEW 


By  Elizabeth  Westgate 

Oakland.  January  I'-i.  1914. 

The  Berkeley  Musical  Association  presented  Miss 
Kathleen  Parlow,  the  violinist,  in  recital  on  Tuesday 
evening.  January  13.  So  stormy  a  night  would  have 
dampened  the  ardor  of  any  other  organizatijn.  I  truly 
believe:  but  Harmon  Gymnasium  held  no  smaller  audi- 
ence than  that  which  always  attends  the  events  of  this 
extraordinarily  successful  society.  It  seemed  to  inspire 
the  lovelv,  slim  girl,  who  won  us  before  she  played  a 
note,  and  look  us  captive  completely  after  her  first 
oJfcrin.q—  the  Bruch  concerto  in  D  minor.  This  special 
work  lias  not  been  done  to  death  by  visiting  violinists, 
although  it  is  sufficiently  familiar  to  all  who  go  to 
concerts. 

Without  going  too  much  into  details — which,  so  long 
after  the  event  would  be,  I  believe,  very  bad  journalistic 
form— it  must  be  said  tliat  Miss  Parlow  possesses  the 
gifts  of  the  gods  in  full  measure,  and  that  we  shall 
live  to  see  her  reach  Olympian  heights  reserved  for  the 
elect.  Already  she  has  what  is  so  far  needed  of  tech- 
nique, plays  with  individuality  unusual  in  one  so  newly 
come  from  a  great  master,  engages  to  do  what  her 
soul  demands  of  her  art,  and  has  w-ithal  the  flush  of 
youth  so  rare  among  the  famous  as  to  be  a  matter  to 
be  remarked.  It  is  a  privilege  to  have  heard  her  now. 
and  to  know  that  the  years  will  surely  bring  all  that 
she  now  has  only  partly  developed.  It  seemed  at  cer- 
tain points  in  the  recital  as  if  Miss  Parlow  were  only 
dimly  aware  of  some  of  her  accomplishment,  while 
at  the  same  time  quite  perfectly  master  of  her  powers. 
This  paradox  appeared  more  than  once  in  the  course 
of  the  evening,  and  added  not  a  little  to  the  interest 
evoked. 

Miss  Parlow's  tone  was,  it  seemed  to  some  of  us, 
quite  warm  enough  and  her  interpretations  quite  im- 
passioned enough  for  a  player  of  her  youth :  larger  de- 
velopment in  these  regards  might  have  lacked  the  sin- 
cerity which  pervaded  all  she  did,  and  which  surely  no 
auditor  would  willingly  have  spared.  The  next  pro- 
gram by  the  Association  will  be  the  piano  recital  by 
Josef  Hofmann  on  Wednesday  evening.  February  fourth. 
The  program  has  not  yet  been  announced,  but  will  be 
given  to  the  daily  papers  in  good  time. 

The  Alameda  County  Music  Teachers'  Association 
gave  a  very  successful  jinks  and  dinner  at  Christmas 
time,  at  Plymouth  Center,  which  was  courteously  offered 
for  the  occasion.  The  earoUers.  under  Mr.  Sabin's  di- 
rection, and  the  Toy  Symphony  under  Mr.  Steindorff's 
baton  lent  gayety  to  the  evening.  A  business  meeting 
was  held,  at  which  the  officers  and  directors  were  re- 
elected. 

Tomorrow  evening,  at  the  First  Presbyterian  Church, 
the  dedicatory  services  of  which  will  occupy  several 
evenings,  the  choir  of  St.  John's  Presbyterian  Church, 
under  Howard  E.  Pratt's  direction,  will  furnish  the 
musical  program.  The  assisting  soloists  will  be  Mrs. 
Doris  S.  Lowell,  soprano  soloist  of  the  First  Baptist 
Church  of  Oakland,  and  George  A.  Smith,  who  has  been 
tenor  soloist  of  the  Congregational  cnurch  of  Alameda, 
but  has  now  received  the  appointment  of  soloist  and 
director  of  the  choir  of  the  Congregational  Church  of 
West  Berkeley.  Both  of  these  singers  are  pupils  of 
Mr.  Pratt,  who  is  just  now  preparing  an  evening  of 
operatic  excerpts  to  be  given  at  his  studio,  by  his  stu- 
dents, in  February. 

•     •     • 

One  of  the  best  pieces  of  news  has  been  reserved  to 
the  last  of  this  brief  chronicle.  It  is  that  Arthur  Foote, 
the  eminent  composer  of  Boston,  has  at  last  consented 
to  give  a  short  course  at  Summer  School  at  the  Uni- 
versity of  California  this  year.  Negotiations  have  for 
some  time  been  going  forward,  Mr.  Foote  preferring  not 
to  promise  an  extended  series  of  lectures,  though  re- 
membering with  vast  pleasure  his  visit  and  work  here 
two  years  ago.  Matters  have  now  been  arranged,  and 
the  course  will   soon  be  announced. 

The  Alameda  County  Music  Teachers'  Association 
•will  have  several  interesting  features  at  the  next  meet- 
ing, Tuesday  evening.  February  3.  Upon  this  occasion 
the  Quintet  for  piano  and  strings  bv  the  well-known 
composer,  Herman  Perlet,  will  be  performed  by  Herman 
Martonne,  violin,  Arnold  Pollak,  violin,  Nathan  Fire- 
stone, rtola.  and  Herbert  Riley,  cello,  with  Mr  Perlet 
himself  at  the  piano.  This  composition  has  previouslv 
been  given  with  great  success  in  San  Francisco  The 
mecLlug  will  be  held  at  the  social  hall  of  the  new 
Presbyterian  Church  of  Oakland,  and  following  the  per- 
formance of  Mr.  Perlefs  Quintet,  a  half  hour's  recital 
of  organ  music  upon  the  fine  new  organ  of  the  Church 
will  be  given  by  Benjamin  S.  Moore.  The  Alameda 
County  Music  Teachers'  Association  comprises  nearly 
200  members  of  the  musical  profession.  It  has  already 
attained  a  prominent  place  in  the  musical  life  of  the 
community. 

*% 


CLARA  BUTT  AND  KENNERLEY   RUMFORD. 

This  Saturday  afternoon,  January  31,  at  Scottish  Rite 

'  M'tor.um.  an  exceptionally  beautiful  and   varied   pro- 

■::i  ..f  sung  will  be  given  by  those  splendid  artists. 

Butt    the    phenomenal    contralto,    and    Kennerley 

d.    the    eminent    baritone    and    song    interpreter 

J;uU's  voice  was  the  sensational  surprise  of  last 


year's  season  and  her  qualifications  as  an  artist  proved 
to  be  of  the  highest,  while  Rumtord  proved  a  declama- 
tory artist  with  a  most  pleasant  baritone  voice.  The 
program,  for  this  occasion  will  include  the  following 
works:  To  be  sung  by  Clara  Butt;  Aria  from  Verdi's 
Don  Carlos,  Aria  de  Lia  from  Debussy's  L'Enfant  Prodi- 
gue.  Mein  .Madel,  Brahms,  Creation's  Hymn,  Beethoven. 
L'Angelus  (An  old  Breton  Melody),  B  for  Barney.  Bel- 
fast Street  Song,  and  works  by  Stanford,  Loughborough 
and  others.  Mr.  Rumford's  offerings  will  include  the 
.•\ria  of  Figaro  from  the  Barber  of  Seville  and  works  by 
Brahms.  Franz.  Davies.  besides  a  number  of  old  Welsh. 
Irish  and  Hungarian  songs.  The  artists  will  unite  their 
voices  in  the  exquisite  duet.  An  Clair  de  la  Lune,  by 
Iloildieu.  After  a  visit  to  the  Southland  these  artists 
will  return  to  this  city  and  give  a  series  of  concerts  as 
originally  planned,  and  also  one  concert  in  Oakland,  at 
Ye  Libertv  Playhouse,  on  Friday  afternoon.  February  13. 


JOSEF    HOFMANN   A  GENIUS   OF  THE    PIANO. 


Xo  pianist  who  visits  us  is  more  welcome  than  Josef 
Hofmann.  that  master-pianist  whose  veritable  genius 
has  been  acknowledged  since  he  was  a  mere  child  of  six. 
There  is  no  question  but  what  Hofmann  is  the  greatest 
piano  genius  the  last  quarter  of  a  century  has  brought 
forth.  When  he  was  but  ten  years  old  the  great  Rubin- 
stein predicted  this  and  the  prophecy  has  certainly  come 
true.  Hofmann  is  a  "wunderkind"  who  fulfilled  every 
early  promise.  At  the  age  of  thirty-five  Josef  Hofmann 
is  probably  at  the  very  zenith  of  his  powers,  and  his 
playing  this  season  is  said  to  be  more  beautiful  and 
w-onderful  than  ever  and  his  audiences  in  the  East  have 
manifested  the  wildest  enthusiasm  every  time  he  has 
played.  With  the  single  exception  of  Paderewski,  Josef 
Hofmann  is  now  the  most  popular  pianist  before  the 
public,  and  this  popularity  is  equally  great  among  the 
students,  the  professionals  and  the  general  public,  as 
well  as  among  his  own  colleagues,  for  every  piano  vir- 
tuoso will  tell  you  that  they  always  embrace  every  op- 
portunity of  hearing  a  Josef  Hofmann  concert. 

.Manager  Greenbaum  announces  that  Hofmann  will 
play  but  two  concerts  here  this  season,  the  dates  being 
this  Sunday  afternoon.  February  1,  at  the  cozy  Colum- 
bia Theatre,  and  again  the  following  Sunday  afternoon. 
There  will  be  no  Oakland  concert  but  the  artist  will 
play  for  the  Berkeley  Musical  Association  next  Wednes- 
day. Here  is  the  colossal  and  wonderfully  interesting 
and  beautiful  program  for  this  Sunday's  event: 

I. 

(al     Sonata.  D  minor.  Op.  31.  No.  2 Beethoven 

(b)     Bagatelle.  E  flat  major   Beethoven 

(c>     Marche  (from  Ruins  of  Athens) 

Beethoven-Rubinstein 

II. 

(a)  Impromptu.  A  flat  major    Chopin 

(b)  Nocturne.  F  minor   Chopin 

(c)  Valse.   E   flat   major    Chopin 

(d)  Sonata,   B  flat  minor.  Op.  35 Chopin 

m. 

(a)     Soiree  en  Grande     Debussv 

(111     Polichinelle      Rachmaninoff 

(c)      Barcarolle.  P  sharp  minor   Dvorsky 

(di     Caprice  Espagnole    (by  request) Moszkowsky 

For  the  second  concert  the  following  list  of  works 
is  announced: 

I. 

(a)  Aufschwung     Schumann 

(b)  Warum     Schumann 

(c)  Ende  vom  Lied   Schumann 

(d)  Des   Abends    Schumann 

(e)  Traumeswlrren      Schumann 

IL 
Sonata.  B  minor      Liszt 

IIL 

(a)  Valse.  A  minor   Chopin 

(b)  Polonaise.  A  major   Chopin 

(c)  Etudes:    C  sharp    minor     Chopin 

A  flat  major    Chopin 

C  major  .    Chopin 

C  minor    Chopin 

The  tickets  are  on  sale  at  Sherman,  Clay  &  Co.'s  and 
Kohler  &  Chase's,  and  on  Sundays  at  the  Columbia  The- 
atre box  office. 


-w- 


JOHN    McCORMACK. 


Although  we  have  bad  visits  innumerable  from  world- 
famous  sopranos,  contraltos  and  baritones,  we  have  only 
enjoyed  listening  to  two  of  the  world-famous  tenors  in 
concert,  viz.,  Alessandro  Bonci  and  John  McCormack. 
It  is  two  years  since  the  young  Irish  singer  appeared 
here,  and  in  the  interim  he  has  won  new  laurels  at  Co- 
vent  Garden  with  both  Melba  and  Tetrazzini,  and  today 
is  recognized  as  the  foremost  of  the  lyric  tenors,  occupy- 
ing a  similar  position  to  that  of  Caruso  among  the  dra- 
matic tenors.  Frau  Lilli  Lehmann  heard  .McCormack  at 
Covent  Garden  last  season  and  exclaimed,  "That  is  the 
voice  we  need  tor  pure  Mozartian  singing,"  and  she  im- 
mediately engaged  the  young  Celt  for  the  Mozart  Festi- 
val at  Salzburg  next  August,  where  he  is  to  appear  with 
Gadski,  Farrar.  and  Lehmann  herself. 

McCormack  is  just  thirty  years  of  age.  and  of  course 
his  voice  is  really  just  becoming  mellow  and  beautiful; 
we  are  indeed  fortunate  to  be  able  to  hear  such  an 
organ  in  its  very  prime;  usually  we  hear  the  operatic 
stars  in  concert  toward  the  end  of  their  career  instead 
of  at  the  beginning.  Realizing  that  success  as  a  con- 
cert star  is  far  more  difficult  and  requires  far  more 
study  and  brains  than  a  success  on  the  operatic  stage. 
McCormack  has  devoted  much  of  his  time  to  the  study 
of  the  song  literature  of  all  countries,  and  since  his  last 
visit  here  he  has  mastered  a  fine  repertoire  of  German 
lieder.  Greenbaum  announces  three  concerts  by  this 
artist,  assisted  by  Vincent  O'Brien,  pianist  (organist  of 
the  Cathedral  of  Dublin),  and  Duncan  Macbeath,  a 
Scotch  violinist,  to  be  given  Sunday  afternoon.  Febru- 
ary 15,  Tuesday  night.  February  17.  and  a  special  fare- 
well program  on  Washington's  Birthday.  McCormack 
will  sing  in  Oakland,  at  Ye  Liberty  Playhouse,  on  Thurs- 
day night,  February  19. 


medals  to  successful  students  will  take  place  on  i 
evening  of  February  3.  at  Gamut  Club  Auditorium.  | 
was  originally  to  take  place  on  January  27,  but  yi 
postponed  in  courtesy  of  Josef  Hofmann.  so  as  to  ena  I 
the  students  to  attend  that  artist's  concert.  There  v\ 
be  an  excellent  program  presented  in  conjunction  w 
this  award  of  prizes.  ] 


BURMESTER  AND  D'ALBERT. 


I 

The  most  stupenduous  Sonata  recital  heard  in  Beti 
for  many  a  year,   was  given  at  the  end   of  the  seas'  ■ 
by  the  two  great  masters.  Willy  Burmester  and  Eugt  ■ 
d'Albert.     The    critics    were    unique    and    unanimous 
their  praise.     Space  forbids  publication  of  all  of  thesi  j  : 
they  will  be  quoted  later  on,  but  it  is  well  to  note  ti 
in  the  greatest  German  musical  paper,  the  Allgeme 
Musik  Zeitung,   Hugo  Rasch,  their  critic,  writes  as  :j  i 
lows:      "When    two    artists    of    the    standing    of    W    , 
Burmester  and    Eugene   d'Albert   unite  to   make   muil  , 
one    may    safely    expect    an    art    reproduction,    wh  I  j 
scarcely  can   be   equalled  anywhere  at  any  time.    All 
yet    the    highest    expectations    were    surpassed    at  'I 
Philharmonic  on  Monday  last,  when  the  great  couple  j  i 
voted  an  evening  to  Sonatas  of  Beethoven  and  Brahi' 
Burmester  as  a  master  chamber  musician  was  aires  I 
known,    but    he    has    added    a    new    laurel    leaf    to    j 
wTeath    of   fame.     In    face   of   such    exquisite    execut  i 
the  critic  has  but  the  pleasant  duty  to  report  a  m-i 
extraordinary  artistic  success,  one  which  must  be  rani  I 
among  the  most  impressive  ever  scored  in  those  saci. 
Halls." 


MriLL    L.    GREENBAUM    OFFERS' 


avlowa  SI 

FAREWELL     i 

VALENCIA  THEATRE 


This  Sun.  Eve.  Feb.  1,  at  8:30.  "ORIENTALE"elc. 

Tickets    $2.00,  SI. .SO,    SLOO,   at    Sherman  Clay  &  Co'. 
Sunday  al  Valencia  Theatre 


PAVLOWA    IN    OAKLAND 

[ondas'  Eve.  at   "Ve  Libert>'  THeatre 


Coming!     JOHN  McCORMACK 


JOSEF 


Hofmann 

The  Master  Pianist 
Columbia  Theatre 


This  Sunday  Aft.  Feb.  1,  at  2:30 
and  Sunday  Aft.  Feb.  8,  at  2:30 

Tickets  $2.00,  $1.50,  $1.00 

At  Sherman  Clay  &  Go's  and  Kohler  &  Chase's 
Steinway  Piano  Used 


Kennerley 


Butt-Rumford 

This  Saturday  Afternoon,  Jan.  31 
at  Scottish  Rite  Auditorium 

Tickets  SI. 00.  $1..S0,  $2.00  at  above  box  offices 

Watch  for  Future  Announcements 
In  Oakland  Friday  Afternoon,  Feb.  13 

Mason  &  Hamlin  Piano.     Wiley  B.  Allen  Co.,  Dislribulon 


The  Von  Stein  Academy  of  Los  Angeles  announces 
that  the  semi-annual  award  of  diamond,  gold  and  silver 


John  McCormack 

The  Great  Irish  Tenor 

Recitals  of  French,  German,  Italian, 
English  and  Irish  Songs 

Sun.  Afts.  Feb.  15  and  22.     Tues.  Eve.  Feb.  17 

TicKets  91.00.  $1.50.  $1.00 

Miil  Or<l<n  Now  Acccplid- Addiru  \t'ill  L.  Crt^nhaum  •!  abcv,.  hoi  <A<^ 


tg    CER.AR.DY     King:  of  Colli*!* 
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KOHLER  &  CHASE   BUILDING 
26    O'Farrell     Street 


Dwned  and  Occupied  by 
KOHLER  &  CHASE. 


Offer  Many  Advantages  to  Buyers  of 
Pianos  and  Player  Pianos 

Firstly:  The  largest  selection  of  player  pianos,  grand  and  upright  pianos  k  here,  including  the  world's  best  makes  in 
the  various  grades— Knabe,  Kranich  &  Bach,  Fisher,  Vose.  Kohler  &  Chase.  Shoninger,  Andrew  Kohler,  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 

Secondly:  Our  special  terms  of  payment  are  the  most  favorable.  No  first  payment  necessary — the  monthly  pay- 
ments may  begin  thirty  days  after  purchase. 

New  pianos  as  low  as  $6  per  month.  Used  pianos  as  low  as  $4  per  month.  New  player  pianos  as 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:  The  reliable  character  of  the  instrument  we  handle,  our  unequaled  service,  both  before  and  after  purchase, 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:  We  deliver  free  within  100  miles  of  San  Francisco — we  care  for  all  instruments  for  one  year  without 
charge,  and  we  give  free  $100  worth  of  player  music   (your  selection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big,  which  Kohler  &  Chase  customers  enjoy.  Visitors  welcome.  Come  in 
and  look  about  our  floors.      You  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowance  as  part  payment. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


KATHLEEN  PARLOW  AT  NOTRE  DAME. 

;  Distinguished  Young  Violinist  Delights  Students  of 
Famous   Conservatory   With    a    Charming 
Program   of   Violin   Classics. 

nanda  M.  .Miller,  in  San  .Jose  Mercury.  Jan.  20,  i;il4.) 
•'hetlipr  San  Jose  draws  world-famous  artists  or  not 
ters  little  to  tlie  Sisters  ot  Notre  Dame  College,  who. 
h  their  pupils,  in  ttie  seclusion  ot  their  beautiful 
le,  listen  to  great  musicians  who  refuse  to  play  here 
I  public  recital.  Harold  Bauer,  master  pianist,  gave 
first  of  this  year's  recitals  at  Notre  Dame,  and  yes- 
iay  Kathleen  Parlow,  who.  though  only  in  her  early 
nties,  ranks  among  the  world's  greatest  women  vio- 
Bts,  was  heard  in  a  program  which  was  given  with 
ghtful  artistry  and  spontaneity.  One's  first  impres- 
1  of  Miss  Parlow's  artistry  is,  above  all,  its  intellecu- 
y.  its  perfect  technique,  its  breadth  and  its  power. 
•  playing  is  full  of  expression,  of  warmth,  of  charac- 
or  spirit:  but  it  is  intellectual  rather  than  emo- 
lal,  and  contrasts  in  marlted  degree  from  the  tem- 
imental  artists  whom  we  heard  last  season,  both  in 
■rpretation  and  execution.  In  the  most  virile  and 
■ited  of  her  numbers  she  does  not  "interpret"  her 
)tions  with  swaying  body,  as  do  so  many.  Tall,  stat- 
fiue,  gracefully  poised  and  quiet,  only  her  arms, 
led  with  bowing  and  fingering,  move,  giving  one  op- 
tunity  to  listen  to  the  artist  undisturbed  by  the  con- 
ions  which  so  often  mar  one's  pleasure, 
iisa  Parlow's  mastery  of  the  violin  is  extraordinary, 
ir.  smooth-flowing  tones;  marvelous  trills  of  ineon- 
able  delicacy  and  rapidity,  and  exceptionally  clean- 
and  well-executed  "double  stopping."  characterize 
execution.  Tschaikowsky's  concerto,  with  its  double 
iping,  was  given  a  splendid  rendition,  the  first  move- 
it  particularly  appealing  to  the  critic.  Handel's 
ely  sonata  in   E  major,  with   its  delicate   phrasing, 

nothing  in  .Miss  Parlow's  interpretation.  The 
ice  '  tone  was.  in  this  number,  both  noticeable  and 
ghtful.  The  Goldmark  air  was  given  in  Miss  Parlow's 

vein  and  was  indeed  a  splendid  illustration  of  her 
m  and  intellectual  style.  The  simplicity  ot  her  ren- 
jn  ot  .Mozart's  ".Menuett"  was  its  special  charm,  and 
variations  on  a  theme  of  Corelli  iTartini-Kreislerl, 
itily  given,  elicited  such  applause  that  Tschaikow- 
s  melody  in  E  flat  was  played  as  an  encore.  Part  ot 
credit  for  the  fine  interpretation  of  Chopin's  "Nor- 
le  must  be  given  to  Mr.  Charlton  Keith,  Miss  Par- 
s  accompanist,  whose  sympathetic  work  throughout 
exacting  program  added  much  to  the  delight  of  the 
'"^S,^-  "Hungarian  Dance"  (Brahms-Joachim)  and 
Polonaise"  (Wieniawski),  which  concluded  the 
!ram,  were  played  with  a  swing  and  rhythm  most 
"ring,  setting  one's  blood  to  dancing  and  one's  body 
waying  in  unconscious  unison  to  the  barbaric  gypsy 
iic.  And  as  a  fitting  climax  Miss  Parlow  responded 
'nthusiastic  applause  by  playing  "Caprice  Viennois" 
eisler). 
iss  Parlow.  though  Canadian  born,  is  a  thormoughly 


western  product,  coming  to  California  when  a  tiny  tot, 
and,  at  the  age  ot  six,  making  her  debut  in  San  Wan- 
cisco.  She  studied  under  her  uncle.  Mr.  Conrad,  later 
studying  with  Leopold  .\uer  in  Europe,  the  master  ot 
Mischa  Elman,  Zimbalist  and  other  great  artists.  After 
tour  years'  study  Miss  Parlow  appeared  in  Berlin  and 
London,  taking  those  cities  by  storm.  She  has  since 
toured  the  principal  cities  ot  the  world.  Following  the 
concert,  several  ot  the  Notre  Dame  Conservatory  pupils 
played  tor  the  artist,  who  complimented  the  Sisters 
highly  for  the  splendid  methods  used  and  the  painstak- 
ing instruction  given.  "It  is  small  wonder  the  students 
are  such  a  delightful  audience  to  play  to."  said  Miss 
Parlow.  "The  care  used  in  their  instruction,  the  incul- 
cation of  such  high  ideals  in  music,  give  them  a  love  for 
and  insight  into  really  good  music  which  is  an  inspira- 
tion. They  make  an  enthusiastic  audience,  and  one  to 
whom  an  artist  really  likes  to  play,  as  they  compel  one 
to  do  her  very  best  for  them." 


ARTHUR    ALEXANDER'S    SALON. 


The  three  receptions  held  by  Mrs.  Alexander — a  na- 
tive of  Portland.  Oregon,  at  her  husband's  studio  resi- 
dence at  14  Rue  Raynouard.  are  counted  among  the 
very  smartest  of  the  smart  ot  Paris  society  musical 
affairs.  Arthur  Alexander  never  tails  to  give  to  his 
wife's  guests  liberally  ot  his  art,  which  is  as  great  as  it 
is  delightful.  American  society  in  Paris  is  especially  fond 
ot  thronging  the  delightful  rooms — though  preponder- 
ance of  Parisian  personages  famous  for  their  achieve- 
ments in  the  liberal  arts  is  always  observed.  Among 
recent  guests  were  Mrs.  Townsend  ot  Washington.  Mrs. 
Thayer  ot  Philadelphia,  Lady  Cunand.  Mrs.  R.  Cottonet 
of  New  York,  the  Dowager  Grand  Duchess  of  Meck- 
linburg-Schwerin.  The  Grand  Duke  Boris,  Mr.  Saint- 
Saens,  .Mme.  Lefevre  and  His  Eminence  the  Cardinal. 


UNIVERSITY   PRAISE   FOR  CHRISTINE   MILLER. 


With  Arthur  Whiting  at  the  piano.  Miss  Christine 
.Miller  has  just  completed  a  series  of  University  recitals 
at  Harvard.  Yale  and  Princeton,  and  the  enthusiastic 
praise  bestowed  upon  this  young  artist  at  each  ot  these 
I'niversities  is  only  another  proof  ot  her  high  standing 
in  the  recital  field.  The  "Daily  Princetonian"  declares 
that  "never  has  a  Princeton  audience  enjoved  a  concert 
more.  The  singing  of  .Miss  Miller  was  all  that  one  could 
wish  tor,— she  sang  joyfully  and  fervently  the  old  Eng- 
lish songs  and  entered  splendidly  into  their  spirit  Miss 
.Miller  felt  the  tremendous  power  ot  the  Schumann  cycle 
and  sang  the  songs  dramatically  and  with  true  musical 
insight."    The  unique  program  follows: 

1913-1914 

EXPOSITIONS    OF    C-I.ASSICAL    AND    MODERN 

CHAMBER   MUSIC 

Program  III 

Miss  Christine  Miller,  Contralto 

Mr.  Arthur  Whiting.  Pianoforte 

Enullnh 

Dowland.    1562-1626— Come   again,    sweet    love    doth    now 


Century  Club  Hall    Franklin  and  Suiter  Sts. 

THl  HSDAV    i;\  i:..    IK.IIHl  Am     HI.   AT   S:ir, 

Professor  Joaquin  S.  Wanrell 


Jose  Hormaeche 

TKVOR 


Wesley  Gebhardt 
11  vhitom; 


Mrs.  G.  J.  Brady  Miss  Welcome  Levy 

SOPRANO  SOI'KAVO 

Professor  Joaquin  S.  Wanrell 

n.tSSO   rVNT.iXTE 

At  the  PIniio  Mrs.  Campbell  Cator 

AdnilnHlou   One   Dollar.      TIekt't.s  on   noU-   iveek   hr- 

fope  I'onrert  at   Bnliltvin   Co.,   Koliirr  A   Clinae,   •ifier- 

ninn.  Clay  &  Co..  antl  at   the  Itiilinii  School  of  sint;. 

Inc.  ats.'i  Fillmore  Street,  near  Jneknon. 


Agent    for    fa- 


Traditional — Barbar 
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Morley.  1550-1601 — It 
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Susser  Freun 
An  melnem  h 
Nun  hast  du  : 
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Dellehtful    Vaudol 

Willa  Holt  Wakelield.  the  Lady 


In  "The  Straight  Path;"  Dr 

"  Carl  Herman,  the  Elec- 

European    Novelty    Har- 

monizlng  Antagonistic  Dor 

lestic  Animals;  the  Pour 

Original  Perez:  world's  ne\ 

■s  in  motion  views:  VVal- 

Broadway;"  return  for  one 

week  only,  Nance  O'.Nell 

and    Company    in    the    fam 

JUS    "Curse   Scene"    from 

CHICAGO  OPERA  COMPANY  SEASON   AT  TlVOLI. 


TIta   RuHo  to  be  One  of  the  Stars  and  "Parsifal"   One 
of  the  Repertoire  Features. 


Mux  Ulrscli.  siu-olal  representative  of  llie  Chicago 
Urund  Opera  Company  arrived  in  the  city  a  week  or 
two  aKo  and  is  here  for  the  purpose  of  getting  siih- 
scriptioMs  for  the  two  weeks'  season  ot  grand  opera  to 
open  at  the  Tlvoli  in  March.  Many  of  the  boxholders 
and  subscribers  to  the  season  last  year  have  evinced 
nn  interest  In  the  coming  engagement,  and  as  San  I'^ran- 
Cisco  is  the  only  city  on  the  tour  which  has  not  been 
required  to  give  a  guarantee,  it  Is  more  than  probable 
that  the  Interest  liere  In  grand  opera  is  responsible  for 
that.  Tittu  Kuffo.  the  baritone,  who  h.is  been  creating  a 
furore  through  the  Kastern  cities,  will  be  a  chief  attrac- 
tion of  the  opera,  and.  with  Florence  Macbeth,  he  will 
open  the  engagement  in  "Rigoletto." 

"I'arsifal."  which  is  to  have  but  ten  performances  in 
the  I'nited  States,  will  be  given  here  once,  and  will  be 
produced  with  lavish  costuming  and  scenery  entirely 
new.  The  strength  of  the  present  company  is  300,  with 
an  orchestra  of  sixty-eight  under  Cleofonte  Campanlni, 
a  chorus  of  sixty,  and  a  ballet  of  twenty-four,  with 
Hosina  Galli  as  premiere  danseuse.  On  a  tour  of  seven 
weeks,  the  big  aggregation  will  open  in  Cleveland,  com- 
ing by  Dallas,  Tex..  Los  Angeles  and  San  Francisco  pro- 
ceeding on  to  Seattle  and  eastward,  closing  in  Cincin- 
rati,  covering  an  itinerary  ot  10,000  miles. 

The  Kastern  season  of  the  company  has  been  especial- 
ly prosperous,  both  as  to  attendance  and  financially,  and 
llirsch  tells  of  the  steadily  growing  popularity  of  the 
Saturday  night  performances,  which  are  given  in  English 
and  at  half  rates  and  are  creating  a  wider-spread  love 
for  good  opera  and  drawing  the  crowds  who  prefer  an 
English  rendition — S.  F.  Chronicle. 


THE    KREISLER   CONCERTS. 


Fritz  Kreisler.  who  is  making  a  tour  of  America  this 
year  under  the  direction  of  C.  A.  Ellis  of  Boston,  mana- 
ger of  Geraldine  Farrar  and  the  Boston  Symphony  Or- 
chestra, and  is  making  his  only  appearances  on  Friday 
afternoon,  February  20,  with  the  San  Francisco  Sym- 
phony Orchestra,  and  in  concert  at  the  Cort  Theatre. 
Sunday  afternoon,  February  22,  and  at  Scottish  Rite 
Hall,  Thursday  night.  February  26,  does  not  belong  to 
that  school  of  violinists  w-hich  seeks  to  win  the  plaudits 
of  the  public  by  sensationalism  of  gestures  and  inter- 
pretation. The  hall-mark  of  his  art  is  sincerity.  He 
demands  it  in  others  and  he  rigorously  exacts  it  of  him- 
self. Speaking  of  his  recital  in  Symphony  Hall,  Boston, 
last  winter,  the  Boston  Herald  said: 

"Kreisler's  manner,  like  his  playing,  is  always  char- 
acterized by  an  air  of  simplicity,  strength  and  grace. 
it  was  so  yesterday.  Usually  in  the  past  there  has  been 
a  certain  personal  aloofness  about  him;  however,  that 
has  almost  verged  at  times  upon  hauteur,  but  yesterday 
there  were  few  signs  of  this.  The  burning  enthusiasm 
for  his  art  and  the  music  of  the  moment,  which  he  has 
heretofore  repressed  beneath  an  intensely  calm  exterior, 
seemed  to  burst  all  bounds.  Without  an  instant  or  a 
trace  ot  sentimentality,  yet  with  ever  glowing  senti- 
ment, without  a  hint  of  extravagance,  yet  with  much 
more  abandon  than  has  been  his  wont,  he  infused  a 
visible  flre  into  his  work  that  made  all  his  playing  mem- 
orable." 


w — 

J.  S.  WANRELL  TO  INTRODUCE  ARTIST-PUPILS. 


The  Wanrell  Italian  School  ot  Singing,  under  the 
direction  of  Prof.  Joaquin  S.  Wanrell.  known  in  San 
Francisco  during  the  last  fourteen  years,  will  present 
Jose  Hormaeche.  tenor,  and  Wesley  Gebhardt.  baritone, 
at  Century  Club  Hall  on  Thursday  evening,  February  19. 
Mr.  Hormaeche  possesses  the  most  remarkable  tenor 
voice  heard  here  privately  in  many  months,  and  he  is 
particularly  well  equipped  for  a  grand  operatic  career. 
He  possesses  a  dramatic  tenor  voice  of  ringing  quality 
and  wonderful  range.  Mr.  Gebhardt  has  appeared  here 
frequently  with  brilliant  success,  and  has  aroused  en- 
thusiasm by  reason  ot  his  big,  flexible  baritone  voice. 
These  two  artists  will  be  assisted  by  Mrs.  G.  J.  Brady, 
soprano.  Miss  Welcome  Levy,  soprano,  and  Prof.  Joaquin 
S.  Wanrell,  basso  cantante.  One  of  the  features  ot  the 
concert  will  be  the  grand  trio  from  Rossini's  William 
Tell.  Tickets  will  be  $1  and  can  be  obtained  bv  apply- 
ing to  Prof.  Wanrell,  2423  Fillmore  Street,  and  "a  w^eek 
before  the  concert  at  the  Baldwin  Company,  Kohler  & 
Chase  and   Sherman,   Clay   &   Co. 


ALCAZAR. 

For  the  third  week  of  his  engagement  at  the  Alcazar 
Theatre.  Andrew  Mack,  the  celebrated  interpreter  ot 
Irish  drama,  will  offer,  supported  by  his  own  company 
and  the  Alcazar  Players,  a  splendid  and  elaborate 
revival  of  the  greatest  ot  all  the  Irish  plays,  "Arrah-Na- 
Pague."  The  late  Dion  Boucicault  wrote  this  famous 
play  for  his  own  use  and  starred  in  it  tor  manv  vears, 
two  ot  his  most  profitable  presentations  ot  it  being  at 
the  Theatre  Royal,  Dublin,  and  the  Princess's  Theatre, 
London.  The  leading  role  ot  Shaun,  the  Post,  a  Wick- 
low  haunting  car  driver  is  a  typical  Irishman,  of  the 
reasa;u  class,  manly,  jovial,  tun-loving,  and  song-loving 
with  a  rare  sense  of  me  true  Irish  wit  and  captivating 
manner.  Mack's  interpretation  of  the  role  brings  all 
of  these  elements  to  the  surface,  and  leaves  nothing 
wanting  in  the  characterization  that  is  so  well  known 
to  theatregoers.  During  the  action  ot  "Arrah-Na- 
Pogue.."  Mack  introduces  tour  ot  his  own  compositions 
and.  also,  his  own  arrangement  ot  the  famous  Irish 
classic,  "The  Wearing  ot  the  Green." 

*» 

THE    MANNING   SCHOOL  OF    MUSIC. 


The  Manning  School  of  Music  of  2.5o0  Jackson  St-eet, 

I'-'    the    sixth    recital    ot    the    current    season    at    the 

'■  ''s   recital   hall   on   FYiday   evening,   January   23rd. 

•  loists   were   Herbert   Riley,   cellist,   and   John   C. 

=.    pianist.     The    following    exemplary    program 

.cndered  in  a  very  musicianly  and  artistic  manner: 
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Sonate  for  'cello  and  piano  (Mozart);  Theme  and  twelve 
variations  from  The  Oratorio  "Judas  Maccabaus"  of 
Handel  (lieethovenl.  Etudes  Op.  10.  Nos.  3  and  12. 
Scherzo.  C  sharp  minor  (Chopin).  'Cello  solos — Le 
Cygne  (Saint-Saens).  Liebeswerbung.  Op  4  (Hugo  Beck- 
er), Elfentanz  (David  Popper), 


THE    GRIENAUER-BUCHSE    RECITAL, 


CARUSO  AND  MELBA   IN   OPERATIC   NUMBERS. 


Though  Caruso  is  now  singing  in  the  Metropolitan 
Opera  House,  New  York,  and  Melba  is  in  the  South  on 
her  conceit  tour  of  the  country,  yet  both  of  these  artists 
appear  in  the  new  list  of  Victor  Records  for  February 
and  are  heard  in  delightful  arias. 

The  Caruso  number  is  the  effective  farewell  of  Turid- 
du  from  the  last  part  of  Cavaleria  Rusticana,  and  the 
great  tenor  sings  it  with  a  wonderful  beauty  of  tone, 
displaying  both  the  power  and  tenderness  of  his  voice. 
Melba  sings  the  touching  Burns  ballad,  "John  Anderson, 
.My  Jo,"  and  two  delightful  short  numbers  by  French 
composers,  which  show  the  warmth  and  loveliness  and 
flawless  smoothness  of  her  voice.  Melba  also  renders 
a  charming  Mozart  air  with  violin  obligato  by  Kuhelik, 
in  addition  to  which  this  noted  violinist  contributes  two 
highly  interesting  solos — his  playing  reflects  the  poetic 
charm  of  Sarasate's  "Romanza  Andaluza."  and  brings 
out  the  beauties  of  the  Wieniawski  "Finale."  Two  other 
violin  solos  are  contributed  by  Maude  Powell — her  ren- 
dition ot  the  popular  Boccherini  "Minuet"  with  its 
lovely  melody  and  captivating  rhythmic  swing  is  beau- 
tiful indeed,  and  the  strange  and  melancholy  charm  of 
the  famous  "Kol  Nidrei"  is  well  expressed. 

Schumann-Heink's  rendition  of  Grieg's  dainty  "In  the 
Boat"  is  an  altogether  delightful  one;  Johanna  Gadski 
sings  the  exquisite  "Thou  Art  the  Spring"  from  Die 
Walkure;  and  Clarence  Whitehill  gives  an  admirable 
presentation  of  Homer's  "Uncle  Rome."  Daniel  Beddoe 
contributes  "A  Moonlight  Song,"  a  delicately  melodious 
number  by  Cadman;  George  Hamlin  sings  the  popular 
"Love's  Sorrow;"  Emilio  de  Gogorza  presents  two  well- 
known  operatic  airs — the  Don  Giovanni  "Serenade"  and 
the  quaint  and  mocking  "Serenade"  of  Mephistopheles 
in  Berlioz'  Faust;  and  Evan  Williams  gives  one  of  the 
most  delightful  of  the  compositions  ot  Carrie" Jacobs- 
Bond.  "Just  a-Wearyin'  for  You." 

.A  popular-priced  record  of  the  Boheme  duet  "Ah, 
Mimi,  False  One"  is  contributed  by  Lambert  Murphy  and 
Reinald  Werrenrath.  who  give  an  admirable  rendition  ot 
this  effective  number.  The  usual  "double  bill" — Caval- 
leria  Rusticana  and  Pagliacci — makes  a  splendid  double- 
faced  record  of  medleys  ot  the  Victor  Opera  Company. 
While  listening  to  these  different  operatic  records,  tlie 
dealer  kindly  loaned  us  a  copy  of  the  new  Victor  Book 
ot  the  Opera,  a  handsome  illustrated  volume  ot  480 
pages,  which  contains  stories  of  one  hundred  operas,  and 
it  proved  of  great  assistance  in  giving  a  more  thorough 
understanding  ot  the  various  arias  and  made  them  all 
so  much  more  enjoyable. 

Four  new  musical  successes — The  Little  Cate.  The 
Purple  Road,  When  Dreams  Come  True,  The  Madcap 
Duchess — are  used  for  attractive  medleys  by  the  Victor 
Light  Opera  Company,  the  principal  numbers  from  each 
play  being  magnificently  given  by  this  talented  organiza- 
tion ot  singers.  The  big  hit  ot  The  Little  Cate.  "Just 
Because  It's  You,"  is  sung  in  its  entirety  by  Elsie  Baker, 
and  on  the  reverse  side  Miss  Baker  and  Frederick 
Wheeler  sing  a  charming  duet,  "You  and  Only  You" 
from  Adele.  Two  ot  the  most  famous  songs  ot  West 
Point  Military  Academy  are  given  by  the  American 
Quartet;  Trinity  Choir  renders  two  favorite  gospel 
hymns,  "Happy  Day"  and  "The  Precious  Name;"  Helen 
Clark  and  Byron  G.  Harlan  each  contribute  a  song  with 
whistling  effects  by  Joe  Belmont,  "the  human  bird;" 
and  there  is  besides  the  usual  contribution  ot  up-to-the- 
minute  popular  songs. 

There  are  ten  new  dance  records  which  are  ideal  tor 
dancing;  and  although  some  ot  the  music  may  have  a 
complicated  rhythm,  all  the  numbers  are  perfect  in  time, 
volume,  and  tone.  Conway's  Band  plays  two  medleys  of 
old-time  airs;  the  Victor  Military  Band  presents  two 
fine  examples  of  the  charming  music  of  Mexico;  Victor 
Herbert's  Orchestra  gives  on  a  double-faced  record  the 
fascinating  "Dance  of  the  Hours"  and  a  number  from 
Rubvistein's  "Kamennoi-Ostrow;"  and  four  splendid 
accordion  solos — two  popular  selections  and  two  fine 
overtures — are  played  by  Pietro  Deiro. 

There  are  ten  new  contributions  to  the  list  of  edu- 
cational records,  and  whether  listening  to  the  readings 
by  Cora  Mel  Patten,  or  the  songs  by  Elizabeth  Wheeler, 
or  the  folk  dances  by  the  Victor  Military  Band,  it  is  easy 
to  understand  just  why  this  class  ot  record  is  as  popii- 
lar  with  the  children  at  home  as  it  is  instructive  in 
school  work. 


ORPHEUM. 


The  Orpheum  announces  for  next  week  a  bill  of  head- 
liners.  Willa  Holt  Wakefield,  "The  Lady  at  the  Piano" 
and  one  ot  the  most  brilliant  entertainers  in  this  coun- 
try will  play  her  last  vaudeville  engagement  in  this  city 
and  will  sing  a  number  ot  new  and  smart  songs  to  her 
own  accompaniment.  Eddie  Leonard,  the  popular  min- 
strel will  make  his  first  appearance  in  white  face.  As- 
sisted by  Mabel  Russell  he  will  sing  his  own  songs  and 
indulge  in  soft  shoe  dancing  at  which  he  is  unrivalled. 
Those  immense  favorites  Claude  and  Fannie  I'sher  will 
apiear  in  a  new  sketch  entitled  "The  Straight  Path"  in 
which  they  will  have  the  assistance  of  the  famous 
"Spareribs."  Dr.  Carl  Herman  will  perform  marvelous 
teats  with  electricity,  over  which  he  has  perfect  control. 
So  fully  charged  is  his  body  with  it  that  his  attendant 
easily  lights  paper  by  bringing  it  in  contact  with  his 
nose,  elbow,  knee,  stomach  etc.  Coleman  will  introduce 
his  marvelously  trained  animals  consisting  ot  dogs,  cats, 
pigeons  and  squirrels.  Nance  O'Neil  will  return  for 
next  week  only  and  present  her  famous  characterization 
of  Leah  in  the  "Curse  Scent"  from  "The  Jewess"  which 
is  recognized  as  one  ot  the  greatest  histrionic  triumphs 
of  the  present  day.  The  only  holdovers  will  be  the 
Original  Four  Perez  and  Walter  Lawrence  and  Frances 
Cameron  in  their  successful  musical  skit  "A  Bit  ot 
Broadway." 


The  following  excellent  program  will  be  presented  i 
the  cello  and  vocal  recitall  to  be  given  tomorrow  atte 
noon  at  Kohler  &  Chase  Hall  by  Karl  Grienauer,  tb 
Vienna  cello  virtuoso  and  Miss  Ruth  Biichse.  an  exceed 
ingly  efficient  young  contralto  soloist:  Hugo  von  Stei: 
er — Cello  Concert  in  D  minor.  First  time — Dedicated  I 
Karl  Grienauer.  Karl  Grienauer;  (a)  Landon  Ronald- 
Sunbeams,  (b)  Tschaikowsky — Nur  wer  die  Sehnsucl 
kennt,  (c)  Foote— In  the  Story  Beyond  the  Pale,  Rut 
Biichse;  (a)  Liszt-Grienauer — Dream  ot  Love,  (b)  Po| 
per  —  Arlequin,  (c)  Bottessini — Reverie,  (d)  Piatti- 
Scherzo  des  Basques,  Karl  Grienauer;  (a)  Forzati  TrisI 
Ritorno  (Sad  Home-coming),  (hi  Brahms — Saphic  Odi 
(c)  Lalo — L'Esclave  (The  BondsmaidI,  Ruth  Buchse. 


SATURDAY  CLUB  ACTIVITY. 


The  following  delightful  programs  were  rendered  < 
the  latest  concerts  given  by  the  Saturday  Club  at  Sa{ 
ramento: 

The  3.56th  Recital.  December  13.  1913;  Mendelssohn- 
Scherzo.  Op.  16.  No.  2,  Chopin — Polonaise,  Op.  40,  No. 
Miss  Florence  Linthicum;  Arditi — Se  Saran  Rose,  Mr, 
William  A.  Friend,  Miss  Zuelettia  Geery  at  the  piano 
Chopin — Romanza,  E  minor  Concerto,  Ballade.  A  fia 
major.  Op.  47,  Mr.  James  Woodward  King;  Drdla — Soi 
venir.  Mozart — Minuet  in  G.  Boisdeffre — Au  bord  d'u 
ruisseau,  Op.  7,2.  Miss  Vera  Starkey,  Miss  Geery  at  tli 
piano;  Lassen — Ich  wandle  unter  Blumen,  Saint-Saens- 
Expectation,  Homer  —  How's  My  Boy?,  Mrs.  Clyd 
Brand,  Mrs.  George  Cummings  at  the  piano;  Liszt- 
Rigoletto  (Paraphrase),  Mr.  King. 

The  3.".7th  Recital,  January  10,  1914:  German— Th 
First  Friend,  The  Camel's  Hump,  Rolling  Down  to  Ric 
(Taken  from  Rudyard  Kipling's  Just  So  stories),  Mi 
Ernest  E.  Brooks;  Henselt — Si  oiseau  j'etais.  Op.  2,  Nc 
6,  Moskowsky — Serenata,  Op.  15,  Jungmann — Nachtgt 
sang.  Op.  270.  Miss  Margaret  Harney.  Miss  Edna  Fai 
ley;  Meyer-Helmund — Das  Zauberlied  (Violin  obligate 
Mrs.  Edward  Wahl),  Lehmann — Thoughts  Have  Wings 
Schubert — Wiegenlied,  Op.  9S.  No.  2.  Miss  Florine  Wen 
zel:  Raff — Gavotte.  Musette  (Suite  Op.  2001,  Miss  Zut 
lettia  Geery,  Mrs.  Lauren  W.  Ripley;  Bruch — Frithjof'i 
Saga,  Mr.  Egbert  A.  Brown;  Beethoven — Eroica  Sym 
phonie.  Op.  55,  No.  3,  Allegro  con  brio,  Mrs.  Josepl 
Ryan,  Mrs.  J.  S.  Hanrahan,  Mrs.  Rose  M.  Geiser.  Mis; 
Muriel  Uren;  Miss  Zuelettia  Geery  at  the  piano. 

The  35Sth  Recital,  January  15,  1914:  Mr.  Charles  W 
Clark,  baritone,  Mr.  Gordon  Campbell  at  the  piano 
French  Songs  —  Gretry — Chanson  enchanteur,  De  m; 
barque  legere,  Laisse  en  paix  les  Dieux  des  combats. 
German  Songs — Schubert — Aufenhalt,  Das  Fischermad 
chen.  Der  Doppelganger.  Erlkonig;  English  Songs — Ho 
mer — Prospice.  I^ncle  Rome.  How-'s  My  Boy.  The  Fiddlei 
of  Dooney;  French  Songs — Faure — Les  berceux.  Claii 
de  lune,  Les  roses  d'Ispahan,  Automne;  English  Songs— 
Schindler — Scorned  Love,  This  Fairest  One  of  All  tb 
Stars:  Wyman — .Absent,  Reverie,  Sun. 


BERKELEY   ORATORIO    SOCIETY   TO   GIVE    ELIJAH 


The  Berkeley  Oratorio  Society  will  give  a  performi 
ance  of  The  Elijah  at  the  Harmon  CTymnasium  on  Thursi 
day  evening,  February  12th.  This  exquisite  choral  comj 
position  by  Mendelssohn  has  not  been  heard  here  foii 
many  years,  and  this  organization  will  give  a  perform  | 
ance  absolutely  conformant  with  the  artistic  principles| 
that  are  characteristic  ot  its  merit.  Every  charactei 
will  be  interpreted  by  a  genuine  artist.  Among  the  solo! 
ists  will  be  Mme.  Gabrielle  Chapin-Woodworth,  who  re 
cently  arrived  here  from  Italy,  where  she  has  been  sing 
ing  with  tremendous  success  in  opera  and  oratorio.  Sht 
is  at  present  visiting  her  relatives  and  numerous  friends' 
residing  in  the  bay  cities,  all  ot  whom  are  looking  for| 
ward  to  her  first  appearance  with  more  than  ordinarjj 
interest.  The  title  part  of  Elijah  will  be  in  the  excel] 
lent  care  of  Homer  Henley  ot  Sacramento,  who  has  not' 
been  heard  here  in  such  an  important  part  for  a  nunv. 
her  of  years.  He  is  well  remembered  for  his  fine  work] 
while  a  resident  of  this  city.  Among  the  other  splendidj 
soloists  are:  Marian  Holmes-Nash.  Virginia  Fischer, 
Eva  Gruninger.  Jessie  Murray,  Elizabeth  Wilcox.  Huglij 
Williams.  Chas.  E.  Lloyd,  Jr.,  Lowell  M.  Redfield  andj 
J.  R.  Champion.  The  Berkeley  Oratorio  Society  will  be| 
assisted  by  an  orchestra  of  fifty  selected  artists,  underj 
the  direction  ot  Paul  Steindorff.  Among  the  more  re 
cent  successes  enjoyed  by  the  Berkeley  Oratorio  Society 
will  be  remembered  Verdi's  Requiem,  the  Children's 
Crusade  and  Haydn's  Seasons. 


CORT  THEATRE. 


E.  H.  Sothern,  who  began  a  fortnight's  engagement  at. 
the  Cort  Theatre  last  Monday  night,  is  again  proving  Us 
remarkable  popularity  in  this  city.  No  actor  on  th? 
American  stage  has  a  larger,  more  loyal  following,  aiifi 
it  would  be  difficult  to  name  one  who  better  deserves 
his  success.  At  the  present  time  Mr.  Sothern  is  pre- 
senting "The  Merchant  of  Venice,"  "Hamlet,"  "Taming 
of  the  Shrew,"  and  Justin  Huntley  McCarthy's  roman- 
tic play,  "If  I  Were  King."  The  Shakespearean  plays 
named  afford  him  opportunities  tor  some  ot  his  flnest 
impersonations,  which  are  so  well  known  and  esteemed 
by  the  public  as  to  require  no  comment.  His  revival  of 
"if  I  Were  King"  has  proved  an  amazing  success  aJid  is 
duplicating  the  popularity  which  it  won  at  the  time  ol 
its  original  production  ten  years  ago.  In  the  character 
ot  Villon,  the  vagabond  poet  of  Paris  who  became  Kins 
of  France  for  a  single  week.  Mr.  Sothern  gives  an  ex- 
hibition of  romantic  acting  at  its  finest.  The  imper- 
sonation is  aglow-  with  humor,  power  and  fascination, 
and  it  sweeiis  the  audience  along  with  a  spell  not  to  l>f 
gainsaid.  The  star  has  a  capital  su|iporting  organiM- 
tion,  and  his  productions  are  superb  scouically.  "'• 
Were  King"  forms  the  bill  for  Miuuiay  and  Tuesday 
nights,  and  at  the  Wednesday  and  Saturday  matinees, 
the  remainder  of  the  time  being  devoted  to  Shakes 
pearean  repertoire.  Mclntyre  and  Heath  come  to  ln< 
Cort  Sunday,  February  8, 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities 
in  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 

Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  every  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 
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SHORT    ITEMS    OF    INTEREST. 


Or.  H.  J.  Stewart  has  written  a  very  instructive  and 
teresting  article  in  tlie  January  number  of  the  Etude 
I  "The  Modern  Organ."  This  able  dissertation  is 
tended  as  an  answer  to  the  question:  "Is  the  modern 
gan  adapted  to  the  performance  of  classical  organ 
usic?"  Dr.  Stewart  claims  that  the  modern  organ 
lilders  consider  the  commercial  aspect  of  their  craft 
lOve  the  artistic  or  esthetic  side,  and  consequently 
lild  organs  with  the  idea  of  securing  bizarre  or  unique 
fects  in  the  matter  of  combination  stops,  or  imitation 
chestral  effects  which  prevent  the  organist  frequently 
om  obtaining  those  purely  artistic  interpretations 
hich  were  possible  under  the  old  system.  Dr.  Stewart 
itims  that  there  is  only  one  remedy  tor  preventing  the 
•auty  of  organ  playing  from  being  sacrificed  to  commer- 
alism,  nameby.  the  appointment  of  experts  to  draw  up 
ans  or  specifications  of  organs  for  prospective  pur- 
lasers.  Dr.  Stewart  says  rightly  that  music  commit- 
es  of  churches  or  other  organizations  do  not  possess 
e  necessary  practical  experience  to  purchase  an  organ, 
e  claims  that  an  organ  should  be  as  carefully  selected 
a  building  which  needs  the  attention  of  an  architect 
■tore  it  is  placed  in  the  hands  of  the  contractor.  The 
tide  here  referred  to  is  well  worthy  the  attention  of 
lyone  interested  in  organ  music  and  its  interpretation. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
indsome  Year  Book  Issue  of  the  Presto,  one  of  the 
ading  American  music  trade  journals  published  in 
licago.  This  annual  edition  is  replete  with  interest- 
g  information  concerning  the  music  trade  and  contains 
addition  to  numerous  historical  and  commercial  data 
the  trade,  a  series  of  handsomely  engraved  repro- 
ictions  of  the  latest  styles  of  pianos  and  player  pianos, 
is  an  edition  that  should  prove  invaluable  to  anyone 
nneoted  with  music  trade  circles  who  desires  to  keep 
I  with  the  rapid  progress  of  the  commercial  side  of 
e  art  of  music  and  its  various  kindred  affiliations. 
lis  issue  also  contains  a  number  of  well  written  and 
ceedingly  well  balanced  editorial  articles. 

J.  E.  Mathews,  a  pioneer  music  dealer  of  Eureka  and 
musical  enthusiast  of  the  most  optimistic  kind,  is  a 
sitor  in  San  Francisco  this  week,  the  occasion  being 
e  forty-sixth  anniversary  of  his  entrance  in  business 
1  the  Pacific  Coast.  Mr.  Mathews'  music  headquart- 
s  in  Eureka  form  the  central  point  for  all  musical 
terests  and  his  optimism  and  his  untiring  energy 
■Ip  much  to  give  Eureka  occasional  high  class  musical 
enls.  Mr.  Mathews  has  been  in  business  in  Eureka 
noe  1871  and  his  place  of  business,  known  as  "The 
ioneer  Piano  House,"  has  prospered  ever  since. 

The  editor  of  the  Pacific  Coast  Musical  Review  at- 
nded  the  performance  of  "Die  Schoene  Helena"  (La 
elle  Helene)  at  the  .N'ational  Theatre  on  Sunday  after- 


noon, January  18th.  Considering  the  difficulties  under 
which  this  company  has  been  appearing  in  this  city, 
the  production  was  in  many  respects  quite  enjoyable. 
Prominent  among  the  members  of  the  Vienna  Comic 
Opera  Company  are  .4ngeIo  Lippich  and  Miss  Julia 
Stuart,  both  of  whom  reveal  more  than  ordinary  talent 
both  as  vocalists  and  histrionic  artists.  The  orchestra 
also  acquitted  itself  creditably.  Possibly  the  many  un- 
expected incidents  attendant  upon  a  premiere  inter- 
fered with  the  general  ensemble  of  the  performance, 
and  subsequent  productions  will  no  doubt  be  more 
smoothly  rendered.  Emilie  Schoenfeld  as  Helena  also 
earned  considerable  applause  and  displayed  gratifying 
vocal  accomplishments. 

The  newspapers  are  becoming  more  and  more  used  to 
praising  operatic  performances  in  English.  In  a  dis- 
patch to  the  San  Francisco  Chronicle,  from  New  York, 
dated  January  24,  we  find  among  other  complimentary 
remarks  the  following:  "The  performance  moved 
smoothly  under  the  direction  of  Giorgio  Polacco,  and  it 
was  remarked  by  many  that  the  English  diction  carried 
well  across  the  footlights  even  in  the  rear  reaches  of 
the  big  auditorium."  The  Pacific  Coast  Musical  Review 
contended  long  ago  that  English  would  be  just  as  fine 
a  language  to  sing  in  as  any  other,  if  the  vocalists 
themselves  only  knew  how  to  articulate.  The  public 
will  quickly  get  used  to  hearing  grand  opera  sung  in 
English,  and  the  time  is  not  far  distant  when  the  peo- 
ple will  demand  opera  to  be  sung  in  a  language  which 
they  understand.  This  paper  will  soon  have  the  satis- 
faction to  find  another  prediction  verified,  and  its  tight 
in  behalf  of  opera  in  English,  which  it  has  waged  during 
the  last  thirteen  years,  completely  won. 

Jean  Baptiste  Toner,  a  brilliant  young  pianist,  is  vis- 
iting friends  in  this  city,  and  will  utilize  his  sojourn 
here  to  give  a  piano  recital  on  March  1st.  Mr.  Toner 
is  fortunate  to  number  among  the  great  musicians  with 
whom  he  has  studied  such  famous  artists  as  Vladimir 
de  Pachmann,  Teresa  Carreno,  Mark  Hambourg  and 
Katherine  Goodson.  Mr.  Toner  is  a  native  of  Scotland 
and  is  an  artist  of  unusual  force  and  brilliancy.  We 
heard  him  play  and  were  delighted  with  his  fluent  tech- 
nic  and  his  delicacy  of  execution.  He  is  an  exception- 
ally fine  exponent  of  Chopin  works  and  will  prove  a  gen- 
uine surprise  to  our  concert-going  people.  We  shall 
have  more  to  say  about  this  young  vistuoso  later. 

The  Sequoia  Club  of  Music  of  Eureka  gave  a  concert 
on  .Monday  evening,  January  ID,  which  was  a  brilliant 
success.  The  participants  were:  .Miss  Mary  Pasinore. 
violinist.  George  Stewart  .McManus.  pianist,  and  Manuel 
Carpio,  tenor.  The  program  was  as  follows:  Sonata. 
F  Major,  for  violin  and  piano  (Grieg),  Miss  Pasmore 
and  Mr.  McManus;  Aria  from  "The  Girl  of  the  Golden 
West"    ("Ch'ella    mi   creda")    (Puccini).   .\ria   from    "La 


Poheme"  (Puccini),  Senor  Carpio;  Aria  (Tenaglia), 
Menuett  and  Gavotte  (Veracini).  Prelude  and  Allegro 
(Pugnani-ICreisler),  (Miss  Pasmore;  Novelette  in  E 
(Schumann),  Nocturne,  Ballade  A  Flat  (Chopin),  Mr. 
McManus;  At  Dawning  (Cadman).  Mother  o'  Mine 
(Tours),  To  Be  Near  You  (Coote),  Senor  Carpio;  Ro- 
manze  (Wagner-Wilhelmj),  Polonaise  Brilliante  (Wie- 
niawski),  Miss  Pasmore:  Mattinata  CTis  the  Day)  Leon- 
cavallo). Recitative  and  Aria  from  "II  Pagliacci"  (Vesti 
la  Giubba)    (Leoncavallo),  Senor  Carpio. 


KOHLER  &  CHASE  MATINEE  OF  MUSIC. 


The  feature  of  the  program  to  be  presented  at  the 
regular  weekly  matinee  of  Music  which  will  be  given  at 
Kohler  &  Chase  Hall  this  Saturday  afternoon.  January 
31st,  will  be  the  solos  of  Mrs.  Olive  Timmons.  operatic 
mezzo  contralto.  Mrs.  Timmons  is  an  experienced  vo- 
calist who  has  gained  artistic  laurels  at  home  and 
abroad.  She  possesses  a  fine  flexible  contralto  voice 
which  is  remarkable  for  its  beauty  as  well  as  its  range. 
She  also  possesses  excellent  artistic  judgment  and  tem- 
perament and  her  work  will  be  found  decidedly  satisfy- 
ing. She  will  sing  an  aria  from  Carmen  and  also  songs 
by  De  Lare,  Temple  and  Schubert. 

The  instrumental  part  of  the  program  will  be  above 
the  usual  excellence.  There  will  be  works  by  Wieniaw- 
ski.  Grieg  and  Brahms  rendered  on  the  Knabe  Player 
Piano  and  a  specially  selected  organ  composition  which 
will  be  interpreted  on  the  Pipe  Organ.  The  complete 
program  will  be  as  follows:  Valse  de  Concert  (Wie- 
niawski).  Nocturne,  Op.  54  (Grieg),  Knabe  Player  Piano; 
The  Garden  of  Sleep  (De  Lara),  .-in  Old  Garden  (Tem- 
ple), Mrs.  Timmons.  with  Knabe  Player  Piano  accompani- 
ment; Scherzo  'from  F  .Minor  Sonata  (Brahms)  Knabe 
Player  Piano;  Seguidilla  from  Carmen  (Bizet).  The  Erl- 
king  (Schubert),  Mrs.  Timmons.  with  Knabe  Player 
Piano  accompaniment;  Selection,  Pipe  Organ. 
** 


OTTILIE    METZGER. 


In  spite  of  the  protests  of  the  subscribers  of  the  Ham- 
burg Opera,  who  deny  to  the  directors  of  the  opera,  the 
right  to  grant  Mme.  Metzger  two  months  leave  of  ab- 
sence, the  great  contralto  will  sail  for  the  United  States 
of  .\merica  on  board  the  S.  S.  Amerika,  due  to  arrive 
in  .New  York  on  February  2d.  The  next  day.  Mme. 
Metzger  goes  direct  to  St.  Louis  to  open  her  season 
with  the  St.  Louis  Symphony  Orchestra  under  Max 
Zach.  In  New  York  she  will  be  heard  in  recital,  twice 
with  the  New  York  Philharmonic  Orchestra,  under 
Josef  Stransky,  and  will  make  her  final  New  York  ap- 
pearance on  March  28th,  as  soloist  with  the  New  York 
Oratoria  Society  when  Louis  Koemmenich  will  conduct 
Beethoven's  Missa  Solemnis.  It  is  noteworthy  that 
Mme.  .Metzger  pays  a  considerable  sura  of  money,  in  the 
shape  of  a  pre-arranged  fine  to  the  management  of  thi,- 
Hamburg  Opera,  for  the  privilege  of  absenting  herself 
without  permission  for  ten  weeks. 
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WFMANN  AND  CLARA  BUTT  DRAWLARGE  AND  ENTHUSIASTIC  AUDIENCES 

Lunent  Piano  Virtuoso  and  Leading  English  Contralto  Attract  Two  Big  Houses  at  Two  of  San  Francisco's  Largest  Auditoriums, 
and  Delight  Everyone  With  Their  Exquisite  Art-Hofmann  Especially  Proved  Himself  Greater  Than  Previously 


ne  of  the  most  difficult  problems  that  eonfront  a 
fi.er  on  musical  subjects  is  the  one  that  compels  him 
oiVrite  repeatedly  of  the  work  of  the  same  artist  in  a 
li|Tent  vein  and  with  the  addition  of  constantly  new 
h.ights  and  new  characteristics  that  reveal  themselves 
tiach  hearing.  Since  the  publication  of  last  week's 
310  of  the  Pacific  Coast  Musical  Review  there  have 
psared  in  this  city  two  artists  who  were  heard  here 
iSjire.  Madame  Clara  Butt  made  her  initial  appear- 
Vii  in  San  Francisco  last 
e^.  and  Josef  Hofmann. 
.•li  was  heard  here  re- 
eiedly  during  the  last 
eor  twelve  years.  One 
fhe  most  interesting  ex- 
eences  in  the  vocation 
f!i  reviewer  of  musical 
vats  is  observing  the 
<>>tant  growth  and  broad- 
alg  of  the  various  artists 
rti  visit  us  occasionally, 
'ry  never  play  or  sing 
lie.  They  invariably  en- 
e»or  to  improve  on  their 
'*.  They  never  retro- 
r^  in  their  intellectual 
tkngth  and  they  reveal 
3jstantly  ever  increasing 
ijirations  and  ever 
i^iglng  moods  in  new  in- 
))retations.  Josef  Hof- 
\i\\  in  particular  struck 
51S  being  one  of  those 
rjils  who  grow  mentally 
r»aps  and  bounds.  Some 
Ms  interpretations  last 
LiJay  afternoon  were 
^•)y  colossal.  Whether 
I'memory  is  at  fault,  or 
Ijtier  we  did  not  quite 
■•I)  him  on  previous  oc- 
i^uis.  the  fact  remains 
If  we  were  never  quite 
ihrillled  while  listening 
i^lofmann  as  we  were 
t,  Sunday  afternoon  dur- 
f,  several  of  his  truly 
rtlerful  interpretations. 
',  never  quite  realized 
^remarkable  versatility 
;iis  artist,  the  astound- 
icontrasts  between  the 
ijtiest  and  most  delicate 
ill  breadth  and  the  tre- 
«idous  force  and  tragic 
lisity  culminating  in  a 
iax  of  wonderfully  dra- 
:lc  proportions.  It  is 
I  Hofmann  always  pos- 
^■d  these  remarkable 
t  to  a  certain  extent. 
I  for  some  reason  they 
!-r  stood  out  quite  as 
itically  as  they  did  on 
t  occasion,   which   only 

■  to  show  that  even  the 
itest  pianists  grow  con- 
Etly  and  develop  with 
I,  passing  of  time  and 
I; accumulation  of  new 
',ghts.     .Tosef  Hofmann 

so  a  very  skillful  and 
■iigent   program    build-       .       

fhe  first  part  consisted       '      ' 

ree  Beethoven  compositions,  the  second  of  a  very 
r^sentative  Chopin  group,  and  the  final  part  included 
>.s  by  modern  composers.     It   would   be  difficult   to 

me  a  more  pleasing  or  enjoyable  reading  of  Bee- 
fn.     Hoffmann's  conceptions  of  the   works   of  this 

er  are  altogether  different  from  such  artists  as 
ijild  Bauer,  Fannie  Bloomfield  Zeisler  or  Wilhelm 
Niaus.  There  is  added  to  a  certain  dignity  of  read- 
8  a  poetic,  or  shall  we  say  romantic,  spirit  of  inter- 
Mtion,  where  the  other  pianists  appeared  to  be  just 
^  le  dramatic  or  heavy.    It  is  not  for  us  to  say  which 

'le   interpretations    is    the    more    authoritative;    we 

■  content  ourselves  by   stating  that   we  like  all  of 
•1.  and  not  least  the  Beethoven  reading  of  Hofmann. 

restlessness  and  rhythmically  spirited  accentuation 
"■  March  from  the  Ruins  of  Athens  was  simply  ex- 
te.  Mr.  Hofmann's  Chopin  playing  is  also  some- 
;  well  worth  hearing  and  remembering.  There  are 
'in  players  who  endeavor  to  reveal  the  delicacy  of 
master's  works,  and  among  these  stands  foremost 
imir  de  Pachmann.     Then  there  are  Chopin  inter- 


By  ALFRED  METZGER 

prefers  who  show  us  the  more  dramatic  or  "masculine" 
side  of  Chopin,  among  which  may  be  cited  Wilhelm 
Bachaus  or  Harold  Bauer.  But  Hofmann  is  the  only  one 
among  the  great  pianists  whom  we  have  heard  that 
combines  the  exquisite  delicacy  of  some  of  these  works 
with  the  remarkable  force  and  power  of  others.  He 
shows  us  one  moment  the  delicate,  "eileminate"  and 
poetic  Chopin,  and  the  next  moment  the  passionate, 
dramatic   and  sensual  Chopin.     What   greater  contrast 


the  Soiree  en  Grande  to  a  most  striking  degree.  Not 
a  particle  of  continuity  of  theme,  not  the  slightest  idea 
of  melodic  grace  or  beauty,  not  an  iota  of  decided 
rhythm  or  systematic  accents;  but  a  continuous  succes- 
sion of  wierd,  disconnected  and  ghostlike  fancies  of 
the  most  outlandish  and  bizarre  character  hazily  flit  be- 
fore your  puzzled  mind.  Far  be  it  from  us  to  state  that 
anyone  who  likes  such  music  is  not  in  his  right  mind, 
but  we  can  safely  say  that  the  only  time  we  could  appre- 
ciate Debussy  to  its  fullest 
extent  would  be  the  mo- 
ment we  were  about  to  be 
a  fit  subject  for  an  insane 
asylum.  There  are  thous- 
ands of  people,  and  among 
them  great  authorities 
on  music,  who  absolutely 
rave  about  Debussy,  and 
put  him  side  by  side  with 
the  great  ones.  No  doubt 
they  know  more  about  the 
new  thought  in  music  than 
we  do.  but  to  us  it  seems 
that  after  listening  to  Bee- 
thoven and  Chopin  this 
"futurist"  music  of  Debus- 
sy leaves  a  decidedly  bad 
taste  in  the  mouth.  There 
are  a  few  songs  of  this 
composer  which  appeal  to 
UB  very  strongly,  but  not 
one  of  his  orchestral  or 
pianistic  works  we  have 
heard  so  far  has  ever  left 
a  pleasant  impression  on 
our  mind.  Maybe  we  will 
live  long  enough  to  like  it 
better — but  we  hope  we 
w-ill  not  live  quite  so  long. 
Much  more  likeable  was 
the  Rachmaninoff  work 
which  followed — at  least  it 
said  on  the  program  that  it 
was  a  Rachmaninoff  com- 
position. Some  of  those 
pianists  change  the  pro- 
gram on  you  unexpected- 
ly, and  when  they  put  on 
a  W'Ork  you  have  never 
heard  before,  and  change 
it  so  as  to  play  another 
work  which  you  have 
never  heard,  and  you 
should  say  that  they 
played  the  one  printed  on 
the  program,  they  laugh  at 
>ou  and  say  you  are  a 
liretty  poor  excuse  for  a 
(  ritic;  but  we  think  it  real- 
ly was  the  Rachmaninoff 
Polichinelle  Hofmann 
played.  In  conclusion  we 
want  to  say  that  this  Hof- 
mann concert  was  one  of 
the  finest  piano  recitals  we 
have  had  the  pleasure  of 
listening  to  in  years. 
*» 
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THE   BUTT-RUMFORD 
CONCERT. 


WII.I,    .IPPEAR    AT 


could  there  have  been  revealed  than  Hofmann  so  graph- 
ically demonstrated  between  the  Valse  in  E  flat  major 
and  the  great  Sonata  in  B  flat  minor.  We  have  heard 
this  Sonata  quite  frequently  and  we  have  always  read 
the  descriptive  notes  that  usually  go  with  it  With  a 
rather  puzzled  air,  for  we  could  never  quite  realize 
where  the  music  represented  "the  beginning  of  life," 
until  Hofmann  showed  us  by  a  certain  throbbing,  rhyth- 
mic tone  painting  what  was  meant  by  this  remark,  and 
how  joys  and  sorrows  alternated  when  the  youth  enters 
the  grave  and  responsible  duties  of  manhood.  At  times 
Hofmann  reached  absolutely  sublime  heights  in  his 
thrilling  and  overpowering  climacteric  accentuation  of 
intense  emotions.  The  audience  was  struck  dumb  at 
times  with  the  grandeur  of  such  art. 

It  is  no  use!  We  have  tried — and  tried — and  tried  to 
get  used  to  Debussy's  "futurist"  music,  but  so  far  have 
not  succeeded  in  finding  anything  beautiful  in  it.  If 
anyone  should  be  able  to  obtain  beautiful  ideas  from  a 
composer  it  certainly  is  Josef  Hofmann.  But  if  there 
is  such  a  color  as  "gray"  in  music  it  seems  to  represent 


Scottish    Rite    Auditori- 

uim    was    well    filled    last 

Sunday  afternoon  when 
Madame  Clara  Butt  began  her  second  engagement  in 
San  Francisco.  The  program  was  somewhat  different 
from  the  one  announced,  owing  to  the  delays  in  trans- 
portation experienced  by  the  artists  prior  to  their  de- 
parture from  Australia.  The  most  important  change 
was  the  addition  of  an  artist  in  the  person  of  William 
Murdoch,  pianist,  who  made  his  initial  appearance  in 
San  Francisco  on  this  occasion.  The  program  pre- 
sented last  Sunday  afternoon  was  as  follows; 

1.  Pianoforte  Sole — Prelude  Cesar  Pranck 

Mr.  William  Murdoch 

2.  Songs 


WIe 


fcl  Maedchen  mit  dem  rothen  Muendchen..-...-.:.;.-.:.-.-Franz 

(d)    Largo  al  Factotum  Rossini 

Mr.  Kennerley  Rumford 
Songs — • 

(a)  O  Don  Fatale  (Don  Carlos) Verdi 

(b)  L'Angelus   (Old  Bretagne  Air)  

Arranged   by  Bourgault-Ducoudray 

(c)  Creation's   Hymn     Beethoven 

Madame  Clara  Butt 
(Continued  on  Page  4,  Col.  1) 
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PADEREWSKI 

says  of  the 

Steinway  Piano 

PADEREWSKI,  not  only  the  greatest  pianist  in  the  world 
today,  but  the  greatest  Pianist  the  world  has   ever   heard,  says  of 

the  STEINWAY— 


"Although  I  was  delighted  and  inspired  with  the  Steinway  Piano  at  my  first  concert,  my  enthusiasm 
and  inspiration  increased  at  my  second  concert,  and  became  still  greater  at  the  third,  and  thus  it  has  gon 
on  crescendo  until  my  present  tourne,  during  which  my  joy  in  the  grandeur,  the  power  and  the  ideal  beauty 
of  the  tone,  and  the  perfection  of  touch  and  mechanism  is  unbounded.  " 

The  STEINWAY  is  universally  acknowledged  as  the  STANDARD  by  which  all  pianos  are  judged. 
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A?HAT  IS  A  CRITIC  FOR,  ANYHOW? 


bcuit  twt)  niinitlis  ago  the  Sail  I-'raiicisco  Bul- 
I  imbli.slied  a  leading  editcirial  headed  a.s 
ve.  Before  we  proceed  any  further 'we  wish 
note  the  whole  editorial,  for  it  presents  a  way 
easoning  that  is  as  unique  as  it  is  startling 
the  part  of  an  ini])ortant  daily  newspaper 
s  the  editorial  writer  of  the  Bulletin: 
lisle  criticism  as  achieved  in  San  Francisco  seems 
ave  tickled  the  humor  ot  the  editors  of  "The  New 
ic  Review."  a  New  York  publication.  In  an  editorial 
It  the  press  reports  of  the  opening  concert  of  the 
ent  s.viiiphon.v  season,  the  journal  has  the  following: 
'n  Mr.  Hadley  came  on  the  stage  and  "bowed  with 
nain  stiffness,  due  really  to  diffidence,  which  fre- 
itly  has  been  misinterpreted.'  What  would  the  San 
iciscans  have  him  do?  Put  one  hand  on  his  heart 
send  a  kiss  with  the  other  hand  to  the  ladies?  Turn 
ndspring.  crack  his  heels  thrice  together  in  the  air 
gaily  cry  aloud.  'Here  we  are  again'?"     The  witty 

Yorker  is  really  too  hard  on  us.  Memory  fails 
lether  as  to  which  local  music  critic  committed  the 
e:  but  in  turn,  what  would  the  New  Yorker  have 
or  her  do?  Devote  the  entire  account  to  unintelligi- 
remarks  about  the  music — remarks  which  have  all 

made  a  thousand  times,  and  the  total  inadequacy 
hich  has  been  abundantly  proved  years  ago?  It  is 
■ast  safe  to  assume  that  the  persons  who  were  at 
symphony  concert,  reading  this  account  the  follow- 
lay.  were  better  able  to  recognize  their  own  observa- 
i  In   the  descriotion  of   .\Ir.   Hadley's  diffident  bow 

they  were  in  the  critic's  endeavors  to  tell  about  the 
c.  Later  on  in  the  same  account,  mention  was 
i  of  "the  slight  swaying  ot  his  tall  form  to  the 
lim.  and  tlie  alluring,  mystic  strains  *  *  '  as 
gh  coaxing  a  pet  butterfly."  This  was  very  good. 
ainly  more  people  remember  ihe  swaying  and  the 
Ing  than  recall  the  alluring,  mystic  strains.  We 
(  the  New  Yorker  should  ask  himself,  "What  is  a 
ihony  write-up  tor,  anyhow?" 

et  us  first  answer  this  question:  "W'liat 
1(1  the  New  Yorker  have  him  or  her  ilo?  Dc- 
the  entire  account  to  unintelligible  remarks 
It  the  music — remarks  which  have  all  been 
e  a  thousand  times,  and  the  total  inadequacy 
hich  has  been  al)undantly  proved  years  ago?" 
idea  is  not  to  devote  space  to  UXINTELLI- 
'LI-;  remarks  about  music,  but  to  intelligible 
arks  that  can  easily  be  understood  by  the 
age  reader  wdio  is  interested  in  music.  Be- 
s  these  remarks  should  serve  in  an  educa- 
al  way.  If  for  instance  a  mistake  has  been 
e,  it  should  be  pointed  out  plainly  and  sug- 
ions  offered  how  to  improve  such  error  in  a 
ner  so  as  to  find  satisfaction  among  those 
know.  This  would  not  only  be  of  benefit  to 
mist,  but  also  to  the  reader.  People  who  are 
interested  in  music  never  read  a  musical 
cisni,  not  even  in  a  daily  paper,  and  conse- 
itly  whether  the  remarks  were  intelligible 
nintelligible.  it  would  not  make  any  differ- 
to  them.  Xeither  should  the  remarks  made 
competent  critic  be  the  same  that  have  been 
ten  a  thousand  times.  A  critic  like  an  edi- 
il  writer  must  have  style— individuality— and 
lUst  be  able  to  express  himself  in  an  interest- 
Tianner— not  necessarily  humorous — and  thus 
:  the  attention  of  the  reader  from  the  begin- 
'.  His  style  must  be  flowing  and  his  m^ide 
xpression  easily  comjirehended  so  that  the 
er  will  continue  to  read  the  article  after  he 
once  begun  it— and  read  it  to  the  end.  Un- 
the  critic  possesses  this  faculty  of  riveting 
attention  of  his  readers  and  thereby  impress 
1  their  mind  the  correctness  and  common 
e  ol  his  views,  he  is  not  a  critic  at  all.  but 
)ly  someone  who  by  accident  has  been  en- 
ted  with  a  responsible  position  that  should 
:  been  given  to  someone  more  competent, 
average  newsoaper  reader  is  always  willing 
sarn  something.  |)rovided  it  is  worth  while 
ling,  and  provided  it  is  put  in  such  a  manner 
--  exclude  deej)  thinking  and  tedious  research 
ictionaries. 


Tlicre  is  another  i)hrasc  in  tlie  above  editorial 
leader  which  is  worth  reading  again:  "It  is  at 
least  safe  to  assume  that  the  per.sons  wdio  were 
at  that  .symphony  concert,  reading  this  account 
the  following  day,  were  better  able  to  recognize 
their  own  observations  in  the  description  of  .\lr. 
Hadley's  diffident  bow  than  they  were  in  the 
critic's  .endeavours  to  tell  lebout  the  music." 
There  may  be  some  measure  of  truth  in  this  con- 
tention, for  as  a  matter  of  fact,  it  is  far  pleasanter 
to  remember  .Mr.  Hadley's  bow  than  the  music 
interpreted  under  his  direction.  It  may  also  be 
possible  that  the  reviews  ordinarily  appearing  in 
daily  newspapers  about  symphony  concerts  are 
not  entertaining  or  instructive  reading.  But  we 
hope  that  the  editorial  writer  of  the  Bulletin  does 
not  base  his  ideas  or  opinions  of  critics  on  the 
examples  that  might  have  come  to  his  attention. 
If  so  we  are  not  surprised  to  hear  him  exclaim: 
"What  is  a  critic  for  anyhow?"  Now  we  will 
try  to  state  what  we  consider  an  ai)propriate 
criticism  of  a  syni])hony  concert  and  one  that 
would  appeal  to  the  people  who  attend  such 
e\ents.  The  average  concert  goer  is  more  or 
less  of  a  critic,  for  he  is  able  to  judge  as  to 
whether  he  likes  or  whether  he  does  not  like  a 
jjerformance.  The  difference  between  a  profes- 
sional critic  and  an  amateur  critic  (as  the  average 
concert  goer  may  be  termed)  is  that  the  former 
must  be  able  to  express  his  opinion  in  such  terms 
to  make  himself  thoroughly  understood  by  his 
readers.  He  must  be  able  to  form  an  opinion 
that  usually  coincides  (or  ought  to  coincide)  with 
that  of  the  majority  of  the  intelligent  portion  of 
a  Concert  audience,  and  he  must  be  able  to  record 
that  ojiinion  in  a  manner  that  easily  reaches  the 
understanding  of  the  reader.  If  he  has  formed 
an  unfavorable  opinion,  he  must  point  out  where- 
in he  believes  the  artist  to  be  in  error  and  must 
suggest  ways  and  means  how  he  would  like  to 
have  such  error  corrected  to  meet  with  his  ap- 
proval (which  should  at  the  same  time  be  the  ap- 
].)roval  of  the  majority  of  the  intelligent  portion  of 
an  audience).  If  the  artist's  work  meet  with  the 
critic's  approval,  he  must  point  out  the  reasons 
for  his  satisfaction,  telling  why  he  likes  the  work 
and  why  it  appealed  to  him,  so  tliat  the  reader, 
if  he  is  a  musician  or  student,  may  be  able  to 
benefit  by  the  facts  set  down  by  the  critic.  The 
only  difference  between  the  layman  and  the  critic 
is  that  the  former  knows  what  he  likes  or  what 
he  does  not  like,  but  he  can  not  express  himself 
intelligently  to  others  on  the  subject  of  his  likes 
or  dislikes  of  a  certain  performance.  The  profes- 
sional critic,  however,  must  be  able  to  advance 
reasons  for  his  likes  and  dislikes,  and  must  be 
able  to  suggest  means  of  improvement  in  case 
something  has  not  pleased  him.  In  other  words 
a  genuine  critic  must  be  able  to  inform  the  reader 
or  the  public :  "How  to  listen  to  music,"  which  is 
an  art  in  itself,  and  if  .San  Francisco  had  more 
critics  writing  for  the  daily  papers  who  under- 
stood this  part  of  their  duties,  the  musical  stan- 
dard of  the  city  would  be  raised  very  quickly,  and 
Concert  attendance  would  be  far  more  satisfactory 
than  it  s  now. 

Further  on  in  the  editi^rial,  we  find  the  follow- 
ing: "Later  on  in  the  same  account,  mention  was 
made  of  the  slight  swaying  of  his  tall  form  to  the 
rhythm,  and  the  alluring  my.stic  strains  *  *  * 
as  though  coaxing  a  pet  butterfly.  This  was  very 
good.  Certainly  more  people  remember  the 
swaying  and  the  coaxing  that  recall  the  alluring, 
mystic  strains."  Again,  in  the  case  of  Mr.  Had- 
ley, we  must  agree  with  the  editorial  writer  of 
the  Bulletin,  for  that  "butterfly"  idea  surely  fits 
the  society  leader  of  the  San  Francisco  Symphony 
Orchestra  very  aptly.  We,  too,  remember  his 
swaying  far  longer  than  his  music,  that  is  to  say 
the  music  of  other  composers  that  he  conducts, 
for  his  own  music  is  frequently  very  beautiful. 
Nevertheless,  we  hope  that  there  are  people  at- 
tending concerts  in  San  Francisco — people  who 
teach,  play  or  sing,  people  who  study,  people  who 
are  in  the  habit  of  visiting  concerts  with  the  pur- 
pose of  research — who  would  understand  a  writer 
when  he  spoke  intelligently  and  authoritatively 
alxiut  a  musical  event  of  importance.  There  are 
writers  on  the  daily  papers  who  report  prize 
fights  or  baseball  games  who  must  report  intelli- 
gently and  expertly.  Why  should  there  not  be 
writers  wdio  report  musical  events  or  theatrical 
performances  intelligently?  There  are  really 
more  expert  writers  employed  on  newspapers 
who  review  sporting  events  than  there  are  peo- 
ple employed  who  can  review  an  artistic  perform- 
ance, be  it  music,  drama  or  dancing.  In  conclu- 
sion, the  editorial   writer  of  the   Bulletin  asks : 


"What  is  a  symphony  write-up  for  anyhow?" 
Well,  we  will  put  another  question  as  an  answer: 
"What  is  an  editorial  "leader"  for,  anyhow?"  The 
answer  to  both  these  questions  will  be  found  to 
be  practically  synonymous. 

-ALFRED  .\II"rZ(".i':R. 


AGAIN   ON  THE  WRONG  TRACK. 


.\s  a  rule  we  do  not  like  to  arrogate  to  our- 
selves the  unpleasant  and  thankless  duty  of  cri- 
ticising the  critics.  But  the  temptation  is  often 
.so  strong  that  we  can  not  withstand  it,  and  so  we 
are  reluctantly  compelled  to  refer  to  Uedfern 
Mason's  criticism  of  the  first  Josef  llofmann 
concert  and  show  him  where  he  is  again  "'way 
off."  Says  Mr.  Mason  :  "'Then  came  the  "FTineral 
March  Sonata,'  flawlessly  played,  but  with  a 
measure  of  self-possession  which  made  me  recall 
what  I'aderewski  does  with  it.  But  I'aderewski 
is  a  Pole  and  the  'B  flat  Minor'  is  an  elegy  from 
his  fatherland,  Hofmann,  on  the  other  hand,  is  a 
Teuton,  and  Germany  is  one  of  the  powers  which 
robbed  Poland  of  liberty."  Well,  well!  We 
learn  all  the  time.  Since  wdien  has  Josef  Hof- 
mann become  a  Teuton?  As  far  as  we  know  he 
was  born  in  Cracow  in  1877.  His  father  was  a 
professor  at  the  A\'arsaw  Conservatoire  and  con- 
ductor of  the  Warsaw  opera,  his  mother  having 
been  a  distinguished  singer.  Till  1892  he  studied 
the  piano  with  his  father,  and  then  till  1S94  he 
studied  with  Rubinstein  (who  surely  was'nt  a 
Teuton).  By  the  way  Chopin  was  born  in  War- 
saw, Hofmann's  place  of  residence  during  the 
years  of  his  early  education.  So  Hofmann,  like 
Paderewski  and  Chopin,  is  a  Pole,  and  Mr.  Ma- 
son's reason  for  believing  his  interpretation  of 
tlie  B  flat  minor  symphc.my  unsatisfactory  on 
national  grounds,  falls  flat. 

Why  should  there  be  any  relation  between  a 
man's  proper  conception  of  a  wonderful  composi- 
tion and  his  place  of  birth?  Chopin  was  born  a 
hundred  years  after  Poland  lost  its  liberty.  Pa- 
derewsky  was  born  about  150  years  after  Poland's 
fall.  Hofmann  was  born  about  170  years  later. 
Surely  nearly  two  centuries  ought  to  be  enough 
to  change  the  sentiments  of  a  generation.  Be- 
sides (iermany  alone  was  not  responsible  for 
Poland's  downfall.  Russia  had  an  equal  share, 
and  Mr.  Mason  might  as  well  claim  that  a  Rus- 
sian could  not  have  the  correct  conception  of 
Chopin,  and  yet  there  are  Lhevynne.  Tina  Lerner, 
and  above  all,  De  Pachmann,  all  of  whom  give  a 
mighty  effective  reading  of  Chopin.  Neither  is 
there  any  authoritative  source  from  which  to 
assume  that  the  B  flat  minor  .Sonata  was  an  elegy 
from  Chopin's  fatherland.  We  have  read  a  great 
many  explanations  as  to  what  this  Sonata  stands 
for  except  the  one  Mr.  Mason  claims  for  it.  We 
have  read  an  expression  of  a  famous  writer  who 
.said  that  the  funeral  march  movement  reminded 
him  of  the  sorrows  of  an  entire  nation,  but  this 
is  as  near  the  elegy  idea  we  ever  came.  Music 
can  not  be  given  definite  or  concrete  form.  It  is 
a  language  of  the  emotions  and  appeals  strictly  to 
one's  imagination.  A  certain  composition  ap- 
peals to  one  person  in  one  way,  and  to  another 
entirely  differently.  If  compositions  w-ere  not  al- 
ready labeled,  no  two  persons  would  feel  impres- 
sed alike  with  the  .same.  ^Ve,  too,  have  heard 
Paderewski  play  this  Sonata,  and  we  emphatical- 
ly prefer  Mr.  Hofmann's,  for  the  reason  that  it  is 
less  poetic  and  more  tragic  in  the  musical  cli- 
maxes. It  brings  out  the  "disagreeable"  parts 
of  the  funeral  march  movement,  which  other  pian- 
ists try  to  gloss  over.  There  are  disagreeable 
sides  to  death,  and  Chopin  intentionally  wrote  his 
impressions.  There  is  no  reason  why  a  pianist 
should  not  emphasize  them  when  he  feels  these 
impressions.  Mr.  Mason  concludes  his  comment 
as  follows :  "Yet  it  was  wonderful  playing,  lack- 
ing only  the  patriot's  passion  and  despair." 
.Since  Hofmann  is  a  Pole  and  since  he  did  not  set- 
tle in  (iermany  until  his  twelfth  or  fifteenth  year, 
and  since  Paderewski  has  not  been  a  resident  of 
Poland  since  about  his  twentieth  year,  having 
spent  much  of  his  time  after  that  in  Berlin,  Vien- 
na and  principally  in  Switzerland,  we  can  not 
see  the  point  in  Mr.  Mason's  Contention.  Be- 
sides we  thought  Hofmann's  interpretation  de- 
cidedly passionate  above  all  else. 

** 

A  very  gratifying  piano  recital  was  given  by  the  pu- 
pils of  Miss  Edna  .Montague,  at  606  Vernon  street,  Oak- 
land, on  Saturday  afternoon,  .lanuary  24th.  The  pupils 
were  assisted  by  Richard  Henrieh,  violinist.  The  fol- 
lowing program  was  very  satisfactorily  presented:  Ro- 
mance, for  Left  Hand  alone  (Lichncri,  Louise  Henrieh: 
Shepherd  Song   (Behr).  Zoe   Holden:    Fairies'  Carnival 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


lAiithonvt.  .Morning  Prayer  (Strenbbogg),  Henrietta 
AlUliels;  The  Mill  (Jensen),  Dorothy  Jones;  Pastorale 
(llUri,  Alma  Steele:  Dance  of  tlie  Bears  (Carl  Helns), 
Mabel  Caron:  Hondo  D  major  (Mozart),  Will  o'  the 
Wisp  (.luncniann).  Kdna  daniba;  Mary's  I.amb  (Orth), 
Rowenii  KerBUson;  Curious  Story  (Heller),  The  Heather 
Rose  il/.ume),  Isabelle  Lucas;  Concert  Htude  (Wolleii- 
haupt),  Wlllmay  HIackman;  On  the  Deck  (Orlhl.  Rondo, 
on  a  Tyrolian  .Mr  (Krug),  Eugene  Holden;  Fantasia. 
C  major  (Mozart),  .\stra  Montagne;  Violin  Solos — Wieg- 
enlled  (Chns.  Ulnnk),  Second  Mazurka  (Wienuiwski), 
Richard  llenrich.  I.oulse  Henrich  at  the  piano;  Sonata 
Palhetiiiue  (Beelhoven).  Claire  Johnslon;  (Jrossmutters 
Meiuict  (CrioKl,  llutlerllies  (Ciirlidl.  lOlizabeth  Shep- 
herd; II  Trovatoro  (Verdi-Dorn).  Fink  .Mitchell;  Valse, 
H  minor  (Cho|)inl,  Sereuata  (.Moskowskil,  .Mice  Frank; 
Arleipiln  and  Columbine  (Thome).  Valse,  G  flat  (Cho- 
pini.  Ruth  Heywood;  Mazurka.  A  flat  major  (Chopin). 
To  a  Wild  Rose  (.MacOowell),  Romance  for  Left  Hand 
alone  (Spindler),  Clara  Sanderson;  Valse  Mignonne 
(Sally  Liebling).  Menuet  a  T.-Vntique  (Paderewski), 
Astra  .Montague;  .Norwegian  Bridal  Procession  (Grieg). 
.\  la  bleu  aimee  (Scliuett),  Claire  .lohnston. 


THE  BUTT-RUMFORD  CONCERT. 


(Continued  from  Page  1 ) 
J.     IManoforle  Solos— 

(a)   Berceuse  Cliopin 

111)  .Nocturne  r  bhaip  majoi  Chopin 

tc)  Valse  E   minor  Chopin 

Ml.  William  Muidoch 
6.     Soncs— 

(a)  All  Thro-  the  Night  (Old  Welsh  Air) 

Arranged  by  Herbert  Somervelt 

(b)  When  Chlldher  Plays    Waltord   Davies 

'ci  Ballynure  Ballad Arranged  by  Herbert  Hughes 

d)  Shepherd    See    Thy    Horses    Foaming    Mane 

(Hungarian  Folk  Song)   Arr.  by  Francis  Korbay 
Mr.  Kennerley  Rumford 


.     Songs^ 

(a)  Kecit  et  Air  de  Lia  (L'Enfant  Prodigue). ...Debussy 

(b)  ^tandolin    r)phii.«isv 

(c)  Jchneen    Si 

(d)  B  for  Barney  (a  Fragment) Be 


.     Pianoforte  Solos — 
(a)   La  fille  aux  ch^v 


Madame  Clara  Butt 


, Debussy 

..  C.  V.  Stanford 
jlfast  Street  Song 
.R.  Loughborougti 


i.a  niie  aux  cnevaux  de  Lin Debussy 

(b)  La  Cathedral  Engloutie  - Debussy 

(c)  Minstrels      - _ Debussy 

Mr.  William  Murdoch 
».     Vocal   Duet — .\u  Claire  de  la  Lune 

Madame  Butt  and   Mr.   Kennerley   Rumford 

Considerable  interest  was  manifested  in  the  new  pian- 
ist, William  Murdoch.  This  seems  to  be  a  musical  sea- 
son specially  dedicated  to  pianists.  Including  the  pian- 
ists who  come  with  other  artists,  and  are  entrusted  with 
piano  solos,  we  will  hear  not  less  than  ten  or  twelve 
during  the  season.  Mr.  Murdoch  is  in  many  respects 
well  worth  listening  to.  He  certainly  has  ideas  of  his 
own  which  at  times  are  rather  diametrically  opposed  to 
what  are  known  as  traditional  interpretations,  hut  oc- 
casionally Mr.  Murdoch  secures  some  delightful  effects. 
His  technie  is  beyond  a  doubt  clean  and  fluent.  His  in- 
terpretative faculties  lean  rather  toward  a  deliberate 
mode  of  phrasing  than  toward  a  rhythmic  and  spirited 
style  of  pianistic  reading.  His  Chopin  playing  is  some- 
what too  "dragging,"  and  in  the  Valse  interpretation 
lacking  in  accentuated  swing  and  undulation.  Mr.  Mur- 
doch had  two  Debussy  numbers  on  the  program,  and  as 
tar  as  the  writer  is  concerned  he  may  have  played  them 
according  to  "Hoyle,"  but  really  we  are  unable  to  say 
whether  Debussy  music  is  ever  interpreted  accurately, 
for  it  never  seems  to  sound  quite  right,  at  least  as  far 
as  the  piano  compositions  or  orchestral  works  are  con- 
cerned. Just  about  the  time  you  imagine  that  you  have 
found  a  thread  in  this  maze  of  musical  halucinations, 
the  thread  breaks  and  something  entirely  at  variance 
with  the  preceding  trend  of  thought  appears  before 
your  confused  mental  vision.  To  one  accustomed  to 
listen  to  works  representative  of  continuity  of  thought 
and  systematic  construction,  these  hazy  and  misty  va- 
porings  of  the  "futurist"  style  are  quite  confusing,  and 
If  this  lack  of  sympathy  with  the  present  hunt  after 
effects  is  to  stamp  one  ignorant  in  the  eyes  of  tlie  im- 
pressionistic disciples,  why,  we  are  perfectly  content  to 
remain  ignorant  during  the  rest  of  our  life.  The  aver- 
age existence  of  a  human  being  is  short  enough,  in  con- 
science, to  have  it  marred  by  endeavoring  to  understand 
the  modern  ideas  in  art,  be  it  music  or  any  other  artis- 
tic endeavor. 

Kennerly  Rumford  belongs  decidedly  to  the  declama- 
tory school  of  vocalists,  and  here,  too,  he  is  somewhat 
restricted,  for  he  remains  constantly  in  a  Ivrc  atmos- 
phere, never  touching  the  genuinelv  dramatic,  nor  at- 
tainmg  what  is  known  as  artistic  climaxes.  He  does 
not  possess  a  voice  that  may  lay  claims  to  tonal  beauty 
fk  •r^"°^.?„^^°'^  °'  ">«  declamatory  art  of  singing, 
hke  Dr  Wullner  or  Henschel,  he  is  not  quite  able  to  git 
to  the  kernel  of  the  text  of  most  of  the  songs  he  inter- 
S.'if  .V  "^  '^  best  when  interpreting  a  ballad  of  a  some- 
what humorous  character,  that  depends  more  on  its  text 
than  Its  music.  The  greatest  drawback  of  Mr  Rum- 
n^/rl^'i"!^'""'  -^^  "  impressed  us  last  Saturday,  is  a 
persistent  varying  off  the  pitch,  a  defect  w^hich  cannot 
help  but  mjure  his  chances  before  a  discriminating  con- 
cert audience.  A  singer  who  does  not  possess  a  voice 
of  resonant  tone  quality,  who  is  not  intense  in  his  dra 
matic  moments,  who  is  not  intellectual  in  his  classfc 
interpretations  and  who  wavers  oil  the  pitch  's  surlly 
a  ver.y  incomplete  artist.  We  wanted  to  be  sure  whether 

c,d.°?  ,nt  ''■"■*'  "^"  ^''°"'  ^''-  ^''^to'^  before  we  de' 
cide.i  to  he  so  severe  with  him,  but  a  second  and  care- 
ful hearing  strengthened  our  conviction  that  he  cannot 

hears  her      She  surely  possesses  a  voice  of  wondroS^ 

vfri'':  '  H  '"'^™"'  ''°''  "'^'""'^^^  Of  ^-hich  is  wen  di 
vided  m  the  various  registers.  She  also  sings  accur 
ately  m  pi  ch  and  obtains  certain  effects  of  exquisKe 
poetic  sentiment.  She  also  secures  dramatic  cSvl! 
Of  quite  a  stirring  character,  and,  in  shor  ,  unders™?nd1 
'  w  ro  appeal  to  the  heart.  Madame  Butt  is  also  at  he? 
,t  in  the  mterpretatlon  of  ballads  and  succeeds  splen 
....     m  conveying  the  meaning  of  the  text  by  reason  ot 


a  delightfully  clear  diction.  She,  too,  possesses  a  splen- 
didly developed  sense  of  humor  which  occasionally  is 
permitted  full  sway  and  never  fails  to  exercise  a  tell- 
ing effect  upon  the  risibles  of  her  audiences.  Hut  when 
all  is  said,  the  greatest  source  of  admiration  about  Ma- 
dame Hutt  is  her  wonderful  voice.  That  the  remarkable 
volume  and  iiower  of  this  unique  organ  never  mars  the 
pliant  and  flexible  quality  of  a  woman's  voice  and  de- 
teriorates into  masculine  brittleness  is  one  of  the  won- 
wers  of  this  woman's  art.  The  high  notes,  too,  are  as 
pliant  as  the  low  notes,  and  notwithstanding  the  im- 
mense range  of  the  voice  there  never  occurs  even  the 
slightest  sign  of  a  "break."  Madame  Butt,  furthermore., 
understands  how  to  select  her  program,  keeping  it 
strictly  within  the  confines  of  her  Individual  style  of 
artistic  interpretation.  As  we  said  hefore,  the  oftener 
you  hear  Madame  Butt,  the  better  you  like  her,  and  for 
those  who  make  singing  a  study  there  can  hardly  be  a 
better  object  lesson  as  to  how  to  manipulate  your  voice 
than  listening  to  Madame  Butt  sing  in  her  incomparable 
fashion, 

Harold  Craxton,  the  accompanist,  is  a  very  facile 
player,  but  he  must  occasionally  subdue  his  accompani- 
ments so  as  not  to  drown  the  beautiful  bel  canto  effect 
of  the  soloists.  It  is  just  possible  that  the  artists  them- 
selves want  Mr.  Craxton  to  play  these  passages  with 
force,  in  which  case  our  criticism  would,  of  course,  be 
unmerited  by  the  pianist. 


THE    NASH-WETMORE   CONCERT. 


The  first  of  the  Nash-Wetmore  concerts  was  gi\'en  at 
the  St.  Francis  Hotel  on  Thursday  afternoon,  January 
29th,  and  proved  to  be  an  exceptionally  artistic  affair. 
There  was  a  large  audience  in  attendance  which  gave 
ample  proof  of  its  satisfaction  by  repeated  outbursts  of 
enthusiasm.  We  take  pleasure  in  quoting  the  following 
review  from  the  S.  F.  Chronicle  of  January  30th: 

The  first  of  the  Nash-Wetmore  concerts  was  launched 
yesterday  afternoon  in  the  St.  Francis  ballroom,  on 
which  occasion  some  items  of  interest  to  the  musical 
public  came  to  hearing.     Miss  Carolyn  Augusta  Nash, 


JOHN     :HcCOIlM  VIK 

IriHh   Teuor,  1Vbo.<4e   Coueertj*  Take  Place   at    Scottj.sh   Ri 

.Auditoritini  ou  Siinilny  Afternoou,  February   ITi,  Tiies- 

day   IVtsht}   Pebriiary   17,   and    Snuday   ..Vfteniooii, 

February  22,  and  at  Ye  Liberty,   Oakland, 

Tuesday   Night,   February   19. 


pianist,  and  Ralph  Duncan  Wetmore,  violinist,  have 
agreed  to  give  a  series  of  six  chamlier  music  recitals 
between  now  and  the  2Sth  of  April,  during  which  period 
the  exploitation  of  classics  ot  the  various  schools  and 
centuries  will  be  marked  features.  These  will  be  ar- 
ranged for  solos  and  ensembles  and  for  work  concerned 
solely  for  piano  and  violin.  According  to  the  outline, 
we  should  be  regaled  with  some  educational  as  well  as 
entertaining  compositions,  and  listen,  here  and  there,  to 
works  with  which  we  are  not  strongly  familiar. 

Referring  to  the  latter  type,  the  programme  yesterday 
began  with  a  "Sonata"  tor  piano  and  violin,  written  in  G 
minor  and  composed,  it  was  told,  in  1895,  though  not 
published  till  1902.  The  number  was  played  by  Miss 
Nash  and  .Mr.  Wetmore.  who  revealed  a  series  of  move- 
ments in  varied  tempos,  which  served  to  show  to  some 
extent  the  versatility  and  invention  of  Wolf-Ferrari  In 
sparkling  contrast,  the  Septet  in  D  minor,  by  Johann 
Hummel,  showed  not  only  the  unusual  beauties  of  the 
composer,  but  the  efficiency  of  those  who  comprised  the 
septet,  the  participants  being  Miss  Nash  at  the  piano- 
Mr.  Wetmore,  violin;  Mr.  Villalpando,  cello;  Louis  Pre- 
viatti.  contrabass;  Ellas  Hecht,  flute;  Mr.  Lombardi 
oboe,  and  F.  E.  Huske,  horn. 

Hummel  was  blessed  with  the  gift  of  melody  in  the 
extreme,  which  he  abused  neither  by  indilTerence  nor 
overindulgence,  and  the  arrangement  ot  the  septet  in 
four  movements— an  allegro,  a  minuet  with  scherzo,  an 
andante  and  finale— has  a  wealth  of  luscious,  rippling 
melody.     The   "Romanza,"   from   Joachim's   violin   con- 


Cello  and  Piano  Recital 

Gricnaucr-McManus 
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certo,  "In  Hungarian  Style,"  was  selected  by  Mr.  W 
more  for  solo  work,  and  his  performance  carried  1 
conviction  of  conscientious  endeavor,  though  not  fi 
from  restraint.  Seemingly  a  fear  of  falling  short  ot  l' 
ideals  prevented  Mr.  Wetmore  from  divulging  what  wl 
best  in  himself.  Two  soprano  songs  by  Mme.  Emi  I 
Tojetti— a  Pergolesi  arietta,  and  "Reverie,"  by  Delibefi 
were  a  bit  somber  in  meter. 


UNIVERSITY  OF  CALIFORNIA 

Harmon  Gymnasium 

Thursday  Evening,   Feb.  12th 

at  8:15  o'clock 

The  Berkeley  Oratorio  Society 

WILL   PRESENT  THE   FAMOUS  ORATORIO 

Elijah 

UNDER    THE    DIRECTION    OF  j 

Paul  Steindorff        I 

Soloists  jj 

MME.  GABRIELLE  CH  API  N-WOODWORTH  I 

HOMER    HENLEY  P 

MARIAN    HOLMES-NASH  ' 

VIRGINIA    FISCHER 
EVA   GRUNINGER 
JESSIE    MURRAY 

LUCY   VAN    DER    MARK  I, 

ELIZABETH    WILCOX 
HUGH    WILLIAMS 

CHAS.  E.  LLOYD,  JR. 

LOWELL   M.   REDFIELD 
J.    R.    CHAMPION  ' 

Chorus  of  200 — Orchestra  of  50  Select  Artists  i 
Admission    75c 

Tickets  for  Sale  at   Usual    Berkeley   Stores  and  [ 

at    Sherman.    Clay    &    Co.'s    in    Oakland    and    San  i 

Francisco— Students  Tickets  for  50c  to  be  applied  i 

for  at  Paul  Steindorff's— 2422  Stuart  St..  Berkeley,  i 


Hofmann 

FAREWELL 
Columbia  Theatre 


This  Sunday  Aft.  Feb.  8,  at  2:30 


Tickets    $2.00,  $1.50,   $1.00 


Steinway  Pia 


CLARA  BUTT 

The  Wonderful  Contralto 

KENNERLY  RUMFORD 

The  Eminent  Baritone 
WILLIAM  MURDOCH,  Solo  Pianist 

Scottish  Rite  Auditorium 

This  Sun.  Aft.  Feb.  8.        Tuesday  Night  lO* 

and  Sat.  Aft.  14th 

Tickets  $2.00,  $L50,  $1.00 

Al  Sherman  Clay  &  Go's  and  Kohlec  &  Chase's 


In    OaKland 

Next  Friday  Aft.  Feb.  13,  at  3:15 
Ye  Liberty^  Playhouse 


Mason  &  Hamlin  Piano 


John  McCormack 

The  Greatest  Lyric  Tenor 

IN 

Programs  of  French, German,  Italian, 
Irish  and  English  Songs  and  Arias. 

Scottish  Rite  Auditorium 

Sunday  Aft.  Feb.  15.     Tues.  Eve.  Feb.  17 

and  Sun.  Aft.  Feb.  22 

Tickets  $1.00,  $1,50,  $2.00 
Ready  Nexl  Wednesday  al  above  box  offices 
Address  mail  orders  lo  Will  L.  Greenbaum 


In  Oakland— Thuradav  Night,  Feb.  19,at  8:15 
Ye  Libert}- Theater 


Coming    JEAN  GERARDY    The  Cellist 
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KOHLER  &  CHASE   BUILDING 
26    OTarrell    Street 


Owned  and  Occupied  by 
KOHLER  &  CHASE. 


Offer  Many  Advantages  to  Buyers  of 
Pianos  and  Player  Pianos 

Firstly :  The  largest  selection  of  player  pianos,  grand  and  upright  pianos  is  here,  including  the  world's  best  makes  in 
the  various  grades — Knabe,  Kranich  &  Bach,  Fisher,  Vose,  Kohler  &  Chase,  Shoninger,  Andrew  Kohler,  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 

Secondly;  Our  special  terms  of  payment  are  the  most  favorable.  No  first  payment  necessary — the  monthly  pay- 
ments may  begin  thirty  days  after  purchase. 

New  pianos  as  low  as  $6  per  month.  Used  pianos  as  low  as  $4  per  montfi.  New  player  pianos  as 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:  The  reliable  character  of  the  instrument  we  handle,  our  unequaled  service,  both  before  and  after  purchase, 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:  We  deliver  free  within  100  miles  of  San  Francisco — we  care  for  all  instruments  for  one  year  without 
charge,  and  we  give  free  $100  worth  of  player  music   (your  selection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big,  which  Kohler  &  Chase  customers  enjoy.  Visitors  welcome.  Come  in 
and  look  about  our  floors.      \  ou  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowance  as  part  payment. 


Kohler  &  Chase  Buildinp,  26  OTarrell  Street 


THE  HOFMANN  FAREWELL  CONCERT. 


'"his  Sunday  afiernoon.  February  S.  at  tlie  cozy  Colum- 

T"    "Tp.  Josef  Hofmann  will  give  liis  second  and 

list  concert.     The  program  is  a  most   inter- 

and  tlie  special  feature  being  the  Sonata  in 

'■•y  Franz  Liszt.    Although  the  "sage  of  Wei- 

:      WIS  a  most   prolific   composer  and   especially  of 

Tk»  for  the  pianoforte  this  is  his  one  and  onlv  com- 

tition  in  the  sonata  form.    It  is  a  beautiful  and  melo- 

,us  works  but  its  technical  difficulties  are  so  tremen- 

)9  that  only  a  few  of  the  very  greatest  artists  attempt 

■ying  it  in  public.    It  was  last  played  here  bv  Harold 

!ier  two  years  ago.    The  complete  program  is  as  fol- 


Aufschv 


Valse.  A 
Polonais 
Etudes: 


Next  Tuesday  night.  February  10,  the  following  splen- 
did list  of  works  will  be  given:  Songs  by  Mme.  I3utt. 
Rend'il  Sereno  (Handel I.  Der  Tod  und  das  Madchen 
I  Schubert  t,  L'heure  Exquise  iPoldowski).  Lusinghe  piu 
care  (Handel),  Voices  of  Children  (Breweri,  John  Kelly 
(Stanford),  I  Knew  Where  I'm  Goin'  (old  Irish  air). 
The  Enchantress  (Hatton);  ilr.  Rumford's  numbers  will 
be  Die  Mainacht  (Brahms),  O  Death  (Brahmsl.  The  Two 
Grenadiers  (Schumann),  Once  at  the  Angelas  (Somer- 
ville).  Rose  of  Killarney  (old  Irish).  Trottin'  to  the  Fair 
(Stanford),  and  Four  Jolly  Sailormen  (German).  There 
W'ill  be  two  duets,  "Lender  the  Greenwood  Tree,  and  How 
Sweet  the  Moonlight,  by  Liza  Lehman  and  the  pianist, 
Mr.  Murdoch  will  play  numbers  by  Brahms,  Chopin  and 
Liszt.  The  farewell  concert  will  be  given  next  Saturday 
afternoon,  February  14. 

On  Friday  afternoon,  February  13.  at  3:15,  these  artists 
will  give  a  concert  in  Oakland  at  Ye  Liberty  Playhouse, 
presenting  the  splendid  and  varied  program  of  Tuesday 
night  as  above.  For  this  event  seats  will  be  ready  at  Ye 
Liberty  box  office  on  Monday  morning  at  nine  o'clock. 


great  cellists  are  few  and  tar  between.  With  Gerardy  as 
assisting  artist  will  come  Gabriel  Y'saye  and  an  eminent 
pianist  in  the  party,  we  will  probably  hear  some  delight- 
ful trio  playing  as  well  as  solo  numbers. 

Gerardy's  cello  tone  is  as  unique  and  individual  as  is 
Elman's  violin  tone.  Both  of  these  players  veritably 
make  their  instruments  sing  and  with  a  charm  and 
warmth  that  is  irresistible. 


The  Douillet  Club  held  its  Fifth  Meeting  at  the  Douil 
let  Conservatory  of  Music  on  Sunday  afternoon,  Febru- 
ary 1.  The  following  program  was  ably  rendered :  Lec- 
ture on  Voice  Culture.  Mrs.  Nitalia  Douillet;  (a)  Air 
from  "Anna  Bolena"  (Donizetti),  (bl  .\ddio  a  Lugano 
(Compana),  Mr.  Frank  Mack,  tenor;  Valse  (Jos.  Wieni- 
awski).  Miss  Anna  Newman;  Air  from  "Orpheus" 
(Glucki.  Miss  Clarita  Welch,  contralto. 


Chopin 
Oliopin 
Chopin 


PACIFIC   MUSICAL  SOCIETY  CONCERT. 


A  (lat  major Choplii 

r  mfn"''  Cbopiri 

[be  box  office  will  be  open' Sunday  after  ten'o'clo^ 
the  Columbia  Theatre. 


CLARA  BUTT  AND  KENNERLEY  RUMFORD. 

■l  Scottish  Rite  Auditorium  this  Sunday  afternoon  at 
i»,  that  superb  contralto  Clara  Butt  and  her  gifted 
jl)aBd  will  give  their  second  concert  of  the  season, 
listed  by  William  .Murdoch,  a  most  talented  young 
"trallan  pianist  and  Harold  Craxton,  one  of  the  fln- 
!  accompanists  that  have  ever  visited  this  city  The 
.gram  will  be  as  follows: 

il'lano    Solo      Ballade    A    flat O.onln 


Dlchlerllebe 

Fruhllnssnacht  

Kennecley    Ru 


,„  3     Arlau      „ 

In  Quest  Tonil.a  .. 
Uaa  Maedchen  Spriclit 
Joyous  Ii:aster  Hymn 


The  Jocund  r>anc 


lughan   Williams 

•  iighan   Williams 

Harold  Craxton 

Walford  Davles 


The  program  presented  by  the  Pacific  Musical  So- 
ciety at  the  St.  Francis  Hotel  on  Wednesday  morning. 
January  28th,  was  a  most  enjoyable  event,  and  the  au- 
dience was  quick  to  respond  to  its  artistic  character. 
The  S.  F.  Chronicle  of  January  29th  had  this  to  say. 

The  Pacific  Sluscal  Society  included  a  %ery  interest- 
ing number  in  its  programme  yesterday  morning,  that 
of  a  Beethoven  "Quartet."  With  Mrs.  L.  Rosenstein  at 
the  piano,  Laraia  as  violinist.  Charles  Heinsen  viola  and 
Karl  Grienauer  cellist,  the  work  was  creditably  dis- 
played. The  piano  was  nicely  handled,  though  the  ex- 
actions are  severe,  and  a  great  amount  of  musical  taste 
was  evident  in  the  ensemble,  in  uniformity  and  indi- 
vidual effort.  Four  movements — grave,  allegro,  andante 
cantabile  and  rondo — were  most  gracefully  executed 
and  the  number  was  quite  the  best  offering  of  the  morn- 
ing. The  following  members  of  the  society  participated 
in  the  programme;  Mrs.  Jacob  Wertheimer,  piano 
solos,  first  movement  of  the  "Sonata  Pathetique"  (Bee- 
thoven) and  "Spinning  Song"  (, Mendelssohn l ;  Miss 
Ruthe  Bxichse.  contralto,  with  Mrs.  L.  Desenberg  at  the 
piano.  "Der  Troubadour"  (Hjldach),  "Kommen  und 
Scheiden"  (Hildach)  and  "Daphne's  Love"  (Ronald); 
Mrs.  Florence  Le  Roy  Chase,  soprano,  with  Louise  A. 
Gilbert  at  the  piano,  "L'Oisiet"  (Chopin),  "La  Colom- 
bo," folk  song  of  Tuscany,  arranged  by  Kurt  Schindler, 
and  ""Cacilie"  (Strauss). 


Century  Club  Hall   Franklin  and  Salter  Sts. 

THURSDAY    EVE.,   FEURl  ARV    1«,  \T  N:1.1 
Professor  Joaquin  S.  Wanrell 


Jose  Hormaeche 
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ed   (i; 


Wesley  Gebhardt 

11  AKITitN  I-; 


Mrs.  G.  J.  Brady  Miss  Welcc 

SOPRV.\0  "OPRIMI 

Professor  Joaquin  S.  Wanrell 
BASSO  cantavtf: 
Al  the  Piano  Mrs.  Campbell  Cator 
\<lmiasl»n   One   Dollar.      Tl.  k.ts   mi   snle   neek   be- 
fore t'niieert  at   Baldnln   t'ti..   Kohu-r  .V   <  liane,   Sher- 
man, t'lay  &  Co..  nnd  at   tlie    Itaiiiin   ^<-h«>i,]   i,r  Slng- 
iuK,  .ir^.i  Killniore  Street,  near  Jnek!4uu. 


VtKal   Duet.     The 
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GERARDL 

After  many  years  waiting,  we  are  again  to  hear  one 
of  the  world"s  greatest  violoncellists  and  there  are  really 
only  three  who  stand  supreme.  Greenbaum  prom- 
ises us  three  concerts  by  Jean  Gerardy,  the  most  emi- 
nent of  them  and  everyone  who  loves  beautiful  music  is 
anxiously   awaiting  this   unusual  treat   for  visits   from 


®rpl) 


RICHARD  SCHUBERT 
Violin    and     Bow    .Maker 

Cor.    Kenrn>,    S.   P. 
itrnmenta, 


r»«tt«0'FARRELL    ST    ha.  Siotkioo  aixl  Po«eU 
rUUls.f»i.nd  .M„,  M..ni£„»,TV»t™  iTwi'. 
Week  t^esiniuDg  (hu  Sunday  aft.— Matiaee  Daily 


Standard   of   Vaudeville 

anche  N"iclio]as  and  Company 


The    Illshe 

W.  H.  Murphy.  1 
their  latest  travesty  success  "The  School  of  Act- 
ing; Gertrude  Barnes,  Trials  and  Tribulations  of  a 
Xew^  York  Show  Girl:  Maxine  Brothers  with  Bobby 
the  Comedy  Dob:  Demarest  &  Chabot.  Musical  Va- 
riety: Wllla  Holt  Wakefield  "The  Lady  at  the 
Piano:"'  Dr.  Carl  Herman,  the  Electrical  Wizard- 
Goleman's  European  Novelty;  world's  news  in  mo- 
tion views.  1-ast  week  Eddie  Leonard,  the  minstrel 
assisted   by  Mable  Russell. 


Telephone   Doogia 


THIRD  HUGHES-WISMERRILEY  CONCERT. 

The  third  ihiimher  iimslc  concert  of  a  series  of  three 
events  by  those  sterllnu  musicians.  .Mrs.  Robert  M. 
Hushes  pianist.  Ilother  Wlsiner.  violinist,  and  Herbert 
Riley  cellist,  will  be  slven  at  Sorosis  Club  Mall.  »;it> 
Sutler  street,  next  Tuesday  evening.  February  10th.  The 
rrograin  will  he  as  follows:  Trio— .Novelletten.  On.  ^.I' 
(Theodor  KIrchnerl.  first  time  here:  Passacaglia.  for 
violin  and  cello  (I!.  K.  Ilandelllalversunl.  lirst  time 
here-  Songs— La  Plule  (.laoiues  Dalcro/.el.  Contempla- 
tlou  'tWIdorl.  Ecoute  dJe.inette.  l.a  Konlalne.  Chanson 
Anclenne  (Old  French  -Urs).  with  violin  oljligato.  lirst 
lluie  here   Mrs.  .\nna.  .Miller  Wood-Harvey,  contralto. 

These  concerts,  of  which  two  have  already  been  given. 
mav  easiiv  be  counted  among  the  most  artistic  musical 
events  given  In  San  Francisco  during  this  season.  The 
attendance  has  been  gratifylngly  litrge  and  the  delight 
PKVCOCK     Feb  4     iMlSIC.M,  ItEVilCW  !' 

of  the  audiences  has  been  pronounced.  The  soloist  on 
this  occasion  will  be  .Mrs.  .\nna  Miller  Wood  Harvey, 
who  has  not  been  heard  in  public  for  some  time  m  this 
cllv  No  doubt  her  many  friends  and  admirers  will  be 
glad  to  again  witness  some  of  the  most  e.\ceilent  vocal 
achievements  heard  in  San  Francisco.  Tiie  program 
presents  several  numbers  entirely  new  to  this  city  and 
the  concert-givers  are  entitled  to  the  gratitude  of  music 
lovers  for  thus  bringing  new  compositions  before  them 
In  a  satisfactorv  and  enjoyable  manner.  Single  tickets 
are  seventv-five"  cents  and  may  be  had  at  Sherman,  Clay 
&  Co..  and'at  the  Wiley  B.  .'illeu  Co. 

— ** 

THE  "ELIJAH"  AT  THE   UNIVERSITY. 

As  already  set  forth  at  length  in  last  weeli's  issue  of 
the  Pacific  Coast  Musical  Review,  the  Berlieley  Oratorio 
Society  will  present  Mendelssohn's  famous  oratorio. 
"The  Elijah."  at  the  Harmon  Gymnasium  of  the  Univer- 
sity of  California  next  Thursday  evening.  February  12th. 
The  list  of  soloists,  which  we  already  mentioned,  is  suf- 
flcientlv  important  to  be  repeated  at  this  time.  These 
artists'include:  Madame  Gabrielle  Chapin-Woodworth. 
soprano.  Ho  Henley,  baritone,  Marian  Holmes-Nash. 

Virginia  Fischer.,  Eva  Gruninger.  ,Iessie  Murray,  Lucy 
Van  De  .Mark.  Elizabeth  Wilcox.  Hugh  Williams,  Chas. 
E.  Llovd.  ,Ir..  Lowell  JI.  Redfleld  and  J.  R.  Champion. 
The  Oratorio  Society  and  soloists  will  be  assisted  by  an 
orchestra  of  fifty  selected  artists  and  the  entire  per- 
formance will  be  under  the  efficient  direction  of  Paul 
Steindortr.  Inasmuch  as  The  Elijah  has  not  been  heard 
here  for  some  time  sufficient  interest  should  be  mani- 
fested in  this  production  to  attract  a  large  audience  to 
the  Harmon  Gymnasium,  The  price  of  admission  will 
he  'b  cents  and  tickets  can  be  secured  at  the  regular 
Berkeley  stores  and  at  Sherman,  Clay  &  Co.'s  in  Oak- 
land and  San  Francisco.  There  will  be  students'  tickets 
at  the  special  rate  of  .50  cents,  which  can  be  obtained  by 
applying  directly  to  Paul  Steindorff  at  2422  Stuart  street, 
Berkeley. 

** 

WANRELL   RECITAL  VERY   INTERESTING. 


The  vocal  recital  to  be  given  by  artist-students  of  the 
W'anrell  Italian  School  of  Singing  at  Century  Club  Hall 
on  Thursday  evening.  February  19th,  will  prove  of  more 
than  passing  interest.  The  two  skiUtul  young  vocalists 
who  will  make  their  public  appearance  on  this  occasion 
■will  be  Jose  Hormaeche,  a  dramatic  tenor,  possessing 
an  unusually  beautiful  voice  and  a  talent  for  operatic 
work.  Wesley  Gebhardt,  a  baritone  of  fine  timbre  and 
range,  who  has  frequently  scored  successes  here,  will 
be  the  other  of  the  principal  soloists.  Mrs.  G.  J.  Brady, 
soprano,  and  Miss  Welcome  Levy,  soprano,  will  assist 
these  two  artists  and.  judging  from  their  past  excellent 
work,  they  will  be  worthy  additions  to  this  splendid  pro- 
gram. Another  artist  of  importance,  who  will  appear  on 
this  occasion,  will  be  Miss  Tessie  Xewman.  the  young 
pianist,  who,  since  her  return  from  Europe,  has  scored 
a  series  of  well  merited  artistic  successes.  Only  a  short 
time  ago  she  appeared  at  Scottish  Rite  Auditorium  and 
made  such  an  excellent  impression  that  Mr.  Wanrell  was 
eager  to  have  her  play  at  this  concert.  She  is  certain 
to  make  a  very  excellent  impression  and  strengthen  her 
rapidly  growing  reputation. 

»» 


THE  GRIENAUER-IVIcMANUS   RECITAL. 


The  fifth  of  the  series  of  six  recitals  will  be  given  by 
Karl  Grienauer  and  George  Stewart  McManus  on  Sun- 
day afternoon.  February  15th.  at  three  o'clock,  at  Koh- 
ler  &  Chase  Hall.  The  special  feature  of  this  recital 
will  be  the  Rubinstein  Sonata  in  D  major,  for  cello  and 
piano,  which  Grienauer  played  with  Rubinstein  himself 
in  Vienna,  at  the  Bosendorter  Concert  Hall.  At  this 
opportunity  he  made  the  interesting  remark  that  the 
composer  took  the  first  and  third  movements  in  an  en- 
tirely different  tempo  from  what  is  indicated  in  the  pub- 
lished copies,  and  upon  Grienauer's  inquiry,  Rubinstein 
explained  to  him  that  the  first  movement  was  meant 
alia  breve,  and  for  the  third  part,  he  gave  to  Grienauer 
the  exact  Metronome  number,  which  is  two-thirds  faster 
than  the  printed  tempo  indicates.  Rubinstein  Intended 
to  publish  a  revised  edition  of  this  Sonata,  but  unfor- 
tunately died  before  he  could  accomplish  his  purjiose. 

George  Stewart  McManus,  the  pianist  of  this  recital, 
is  one  of  the  .youngest  and  at  the  same  time  one  of  the 
most  successful  pianists  who  have  been  heard  in  concert 
here  recently.  He  is  a  consummate  artist  and  thanks 
to  an  inherent  adaptability  to  the  adequate  exposition 
of  the  classics  his  performance  is  always  enjoyable. 
This  fifth  of  the  six  recitals  should  prove  one  of  the 
most  important  ones  and  the  program  justifies  a  large 
attendance. 


%% 


THE    GRIENAUER    BUCHSE    RECITAL. 


The  fourth  of  the  six  Cello  and  Song  Recitals  given 
by  Karl  Grienauer  and  Ruth  Biichse  brought  as  ?  nov- 
cVy  a  most  creditable  new  cello  concerto  by  Hugo  von 
.Striner,  which  should  be  welcomed  as  a  very  valuable 
i.lon  to  cello  literature.  The  development  of  the 
■•     >1  and  significant  themes  of  the  first  movemeut,  re- 
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veals  at  once  the  composer  of  true  talent.  There  is  an 
abundance  of  originality,  and  the  mastery  of  forms  is 
combined  very  happily  with  a  very  sympathetic  per- 
sonal note.  The  first  movement  is  supported  exceed- 
ingly well  by  a  rich  accompaniment  with  decided  orches- 
tral effects,  and  leads  into  the  second  movement  with 
its  oriental  colorings,  creating  a  very  deep  impression 
on  all  those  who  understand  how  to  listen  to  music. 

The  last  movement  brings  reminiscences  of  the  first 
and  closes  with  a  hrilliant  finale  with  rapid  third- 
passages,  underlaid  with  the  transparent  principal  theme 
of  the  first  movement.  Tlie  concerto  is  very  well  writ- 
ten and  gives  the  interpreter  ample  opportunity  to  show 
his  artistic  mastership. 

Besides  the  concerto.  Grienauer  played  his  own  ar- 
rangement of  Liszt's  Love's  Dream,  and  a  beautiful  little 
composition,  Bottesini's  Reverie,  with  fine  taste  for  the 
many  shadings  of  mood  expressed  in  this  work.  The 
Sherro  de  Basques,  one  of  the  most  difficult  works  by 
Hatti,  was  played  with  great  brilliancy  and  seemed  easy 
in  the  hands  of  Grienauer, 

Miss  Biichse  revealed  a  very  pleasing  contralto  voice 
which  promises  to  develop  into  an  organ  of  unusual 
beauty  and  pliancy.  She  sang  with  considerable  judg- 
ment and  interpreted  her  solos  with  conscientious  ad- 
herence to  their  artistic  construction.  Miss  Biichse  is 
a  very  well  equipped  and  ambitious  young  vocalist  who 
should  receive  every  opportunity  to  become  permanently 
identified  with  local  musical  endeavors. 


MINETTI   AMATEUR  MUSICAL  CLUB. 


The  Minetti  .A.mateur  Musical  Club,  a  recently  organ- 
ized society  of  young  violin  pupils  of  Giulio  Minetti's, 
augmented  by  other  young  students,  gave  a  very  delight- 
ful program  at  the  Minetti  studio  in  the  Kohler  &  Chase 
Building  on  Saturday  morning,  January  31st,  The  pro- 
gram was  opened  by  Henry  Rixford,  who  played  a  cello 
solo  entitled  Melodia,  by  C.  Markus.  very  |)leasingly, 
and  in  excellent  style.  Ernest  Spiegl  played  a  violin 
solo — Theme  from  Judas  Maccabaeus.  by  Handel,  reveal- 


GKO.    .STEWART    McMAMS 
sKful    Viiuiie:    PiliiioNt    Who    Will     1 
Fifth    Grirnaiier   Recital 


ing  an  elegant  mode  of  bowing  and  good  taste  in  inter- 
pretation. Mary  Rixford,  pianist,  played  Couperin's  La 
Fleurie  on  tendre  Nanette  with  considerable  emotional 
expression  and  assurance.  Emmet  Rixford,  violinist, 
played  Stille  Nacht  with  much  confidence  and  deep  sen- 
timent. Christine  Howells  played  a  flute  solo — Rhap- 
sodie  Hongroise,  by  Guill  Popp,  with  fine  technic,  grati- 
fying dash  and  good  expression.  Melville  Spiegl.  played 
a  Melodic  by  Massenet  on  the  cello  with  excellent  in- 
tonation and  charm  of  execution.  Virginia  Howe,  violin- 
ist, played  a  Barcarolle  by  Weidig  very  gracefully,  es- 
pecially notable  being  her  S'plendid  bowing.  She  gives 
promise  of  a  successful  career.  Blanche  Wolff,  violinist, 
concluded  the  program  by  rendering  two  compositions 
by  Seybold,  namely.  Bagpipe  and  Spanlsche  Weisen. 
with  that  vim  and  spirit  so  characteristic  of  dance 
music,  and  with  it  all  she  invested  her  work  with  a 
deeper  sense  of  expression. 

The  .Minetti  Orchestra  will  give  a  concert  on  Friday 
evening,  February  27th,  at  Kohler  &  Chase  Hall.  Among 
the  features  of  the  program  will  be  a  performance  of 
Wieniawski's  Ballade  et  Polonaise  in  unison  by  Miss 
Zela  White  Paley  and  Miss  Kate  Lowinsky.  with  or- 
chestral accompaniment.  Inasmuch  as  this  work  re- 
quires fluent  technic  as  well  as  skill  of  interpretation 
it  should  be  a  very  enjoyable  performance.  Miss  .A. 
Wise,  soprano,  pupil  of  Madame  Ferrari  will  make  her 
debut  on  this  occasion.  Mrs.  B.  Goldsmith  will  play  the 
violin  obligato  to  Miss  Wise's  solo.  Christine  Howells 
will  play  a  flute  solo  entitled  "Rhapsodie  Hongroise." 
by  Guill  Popp.  The  orchestra  will  play  the  Egyptian 
Suite  by  Luigini.  .Altogether  it  will  be  a  very  enjoyable 
event,  as  all  concerts  of  the  Minetti  Orchestra  have  been 
in  the  past. 


-»v- 


FRITZ  KREISLER. 


Critics  everywhere  are  expressing  themselves  in  un- 
mistakable terms  of  the  highest  praise  in  commenting 
upon  the  appearances  of  Fritz  Kreisler,  the  great  Aus- 
trial  violinist,  who  will  be  beard  in  but  two  recitals  in 
Northern  California:  at  the  Cort  Theatre,  Sunday  after- 
noon, Februray  22,  and  at  Scottish  Rite  Hall,  Thursday 


night,  February  26.     Mr.  Kreisler  is  under  the  local  m 
agement  of  I'Yank  W.  Healy. 

The  New  York  Herald  of  a  recent  issue  paid  Kreis 
the  following  compliment:  "No  more  beautiful  vie 
playing  has  been  heard  in  many  a  day  than  that  of  Fi 
Kreisler,  who  yesterday  afternoon,  at  Carnegie  H 
gave  his  first  public  recital  here  in  several  years,  1 
eminent  -Austrian  violinist  year  by  year  has  raised  h 
self  from  the  position  of  prodigy  to  that  of  eminei 
among  the  world's  great  masters  of  violin  playing,  y 
terday  he  appeared  at  the  apex  of  his  career.  His  ir 
nation  was  flawless,  his  phrasing  that  of  a  supre 
musician,  and  his  tone  was  wonderful  in  its  warm 
He  performed  the  most  diflicult  feats  without  so  mi 
as  even  a  semblance  of  trickery,  he  resorted  to  iioth 
sensational  in  mien  or  manner  to  attract  and  liold 
attention  of  the  big  audience. 


ORPHEUM. 


The  Orpheum  bill  next  week  will  have  as  joint  he  i 
liners  W.  H.  Murphy  and  Blanche  Nichols  and  their  C( 
pany  and  Gertrude  Barnes.  Mr.  Murphy  and  Miss  Ni 
ols  will  present  a  new  travesty  styled  "The  School 
.Acting."  which  is  even  funnier  than  their  "From  Z; 
to  L'ncle  Tom."  in  which  it  will  be  remembered  tl 
scored  a  great  comedy  hit  on  the  occasion  of  their  1 
visit  here.  The  types  assumed  by  them  are  the  sa 
as  in  their  previous  oftering.  but  the  story,  situatio 
predicaments  and  complications  are  entirely  differi 
and  immensely  humorous.  For  whimsical  character 
llneation  Mr.  Murphy  is  entirely  in  a  vaudeville  cl. 
by  himself,  while  Miss  Nichols  is  simply  inimitable 
a  "repertoire  soubrette."  "The  School  of  Acting"  is  t 
big  laugh  from  start  to  finish. 

.Miss  Barnes,  whoni  the  Eastern  critics  style  "Tl 
Wonderful  Girl."  will  introduce  her  singing  imperso 
tions.  She  is  possessed  of  an  unusually  flue  voice  a 
great  personal  magnetism,  the  effect  of  which  is  heig 
ened  by  beautiful  costumes.  She  sings  several  son 
each  of  which  is  a  character  creation  and  requires  ( 
tinct  scenic  embellishment.  Probably  her  greatest 
is  "Troubles  of  a  Broadway  Show  Girl."  The  Maxi 
Brothers,  clever,  original  and  daring  acrobats  and  da 
ers,  bring  with  them  as  their  principal  feature  th 
comedy  dog,  Bobby,  a  diminutive  fox  terrier  who  n 
canine  revelation.  He  performs  many  clever  tricks  a 
exhibits  a  humor  which  totally  eclipses  that  of  ma 
human  comedians. 

Demarest  and  Chabot.  two  talented  and  versat 
young  men.  will  present  a  fascinating  act  w-hich  incluc 
instrumental  music,  comedy  and  dancing.  They  play 
violin  and  cello  duet  exquisitely.  One  of  them  is  a 
an  e.xcellent  pianist  and  their  performance  is  apprni 
ately  punctuated  with  reflned  and  genuine  comedy.  N( 
week  will  be  the  last  of  Wiila  Holt  Wakefield;  Dr.  C: 
Herman,  the  Electrical  Wizard:  Coleman's  Europe 
.N'ovelty.  and  Eddie  Leonard  and  Mable  Russell. 


MclNTYRE  AND  HEATH  AT  THE  CORT. 


Those  who  remember  "The  Ham  Tree."  which  is  sta 
in.g  next  Sunday  night  for  a  week's  engagement  at  tj 
Court  Theatre,  will  tell  you  it  has  all  the  good  qualitj 
of  musical  entertainment,  pleasant  melodies,  rollickil 
comedy  and  picturesque  settings.  During  its  career  I 
a  Klaw  and  Erlanger  production  it  led  the  field  of  livft 
entertainment.  That  was  five  years  ago.  Its  re\ival  ;] 
John  Cort  this  time  should  bring  its  own  reward,  for! 
brings  back  a  musical  play  that  was  always  enjoyalj 
with  the  tw'o  black  blossoms  of  laughter,  Mclntyre  a! 
and  Heath,  in  their  original  roles,  one  as  a  "chambi) 
maid"  in  an  Alabama  stable,  and  the  other  a  sui 
enough  minstrel  man.  From  the  time  the  Georgia  Ml 
strels  arrive  at  JIagnolia  Springs  until  they  appear  I 
the  Nicklebocker  Mansion  on  Fifth  Avenue.  New  YoiJ 
.Mclntyre  and  Heath  as  laugh  producers  are  in  a  claj 
all  by  themselves.  j 

It  is  said  that  John  Cort  has  done  much  in  his  I 
vision  of  this  musical  comedy  this  season  in  surrom' 
ing  his  stars  with  pretty  chorus  girls,  chorus  men,  ci 
tumes  that  charm  and  music  that  pleases,  and  a  notal 
cast,  which  includes  Edward  Wade,  Arthur  Barry,  Jo 
Lorenz.  Ted  Holmes.  Otto  Johnson.  George  C.  Your 
man.  Edward  S.  Holden,  .\orman  Woodward,  Mildr 
Beverly,  Luly  Wells  and  Mabel  Elsin. 


ALCAZAR. 


For  his  fourth  week  at  the  Alcazar  Theatre,  the  ce| 
brated  Irish  comedian,  Andrew  Mack,  will  offer  a  pl| 
totally  different  in  locale  and  story  to  anything  in  wbij 
he  has  ever  before  appeared  in  San  Francisco,  Tl 
will  be  in  the  first  production  in  this  city  of  Cecil  '.\ 
Mille's  original  four-act  play  of  the  Canadian  mount 
police,  entitled  "The  Royal  Mounted."  Mack  has  heil 
totore  been  identified  with  plays  whose  scenes  are  Ist 
in  Ireland,  but  so  versatile  is  the  famous  comedian  th 
he  is  as  much  at  home  on  the  soil  of  this  hemisphere 
he  is  on  the  Emerald  Isle.  When  Mack  first  appear 
in  this  splendid  play  of  De  Mille's  in  the  East  two  yea 
ago  the  press  and  public  agreed  that  he  had  never 
fered  a  finer  portrayal  than  his  characterization  of  t 
leading  role  of  Sergeant  O'Brien. 

** 


THE    KRUGER   CLUB. 


The  Kriiger  Club  had  a  very  enjoyable  affair  last  M( 
day  evening  at  George  Kriiger's  beautiful  studio.  Mil 
Flora  Gabriel  read  an  interesting  paper  on  the  life  a 
works  of  Cecil  Chaminade  which  held  the  audienc 
closest  attention,  illustrating  it  with  Hie  Interpretati 
of  several  of  her  compositions,  Miss  .Mary  Fischer  f 
lowed  with  the  soulful  rendering  of  the  Recitative  a 
Romance  "The  Evening  Star"  and  as  a  contrast  to  tl 
composition— the  brilliant  Scherzo  in  E  minor  by  M' 
delsohn.  Bonita  Klngsley  closed  the  program  with  t 
Hungarian  Rhapsodie  No.  2.  played  with  a  dash  a 
spirit  which  was  highly  commendable.  After  this  J 
Kriiger  added  several  numbers,  including  the  C  ma.' 
Senate  by  Beethoven  and  a  group  by  Chopin  in  his 
imitable  artistic  way.  which  has  won  him  so  many  i 
niirers. 
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The  Stradivarius  of  Pianos 


For  many  years  the  highest  musical  authorities 
in  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 


Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  every  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 


Two  Enfcr&noei 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Mem 


,^y        Oakland— 510  12tli  and  1105  Wajhington 
^9  Sai'*  Jose     117  South  First 

Sheet  Music 


THE  GRAND  OPERA   SEASON   AT  THE  TIVOLI. 


Ve  present  to  our  readers  the  following  notice  about 
■  fortluoming  grand  opera  season  at  the  Tivoli  Opera 
use.  We  have  inquired  carefully  into  the  ensuing 
;agement  and  shall  be  able  to  give  more  particulars 
ihe  next  issue  of  the  paper.  In  the  meantime,  we  be- 
if  our  readers  to  be  interested  in  the  following: 
iVith  the  arrival  in  this  city  of  the  Chicago  Grand 
era  Company  at  the  Tivoli,  in  March,  the  organiza- 
ri  begins  its  second  transcontinental  tour  and  bases 
'  project  upon  the  success  which  attended  it  last  year 
spite  of  the  enormous  expenditure  of  mone.v.  The 
r  will  begin  in  Philadelphia  about  March  1  and  con- 
iie  through  .^pril,  covering  a  period  of  seven  weeks. 
der  the  direction  of  Cleofonte  Campanini.  who  has  as- 
ned  the  general  directorship  of  the  organization. 
ny  new  artists  have  been  secured,  several  of  whom 
le  already  been  tried  out  with  success  in  this  country, 
er  coming  with  European  honors  attached  to  their 
nes.  .\1I  the  performances  will  be  under  the  per- 
lal  supervision  of  Campanini,  and  he  will  be  assisted 
live  eminent  conductors. 

Vmong  the  principal  artists  to  be  heard  during  the 
1  Francisco  engagement  will  be  Mary  Garden,  who 
1  appear  in  "Thais,"  "Tosea."  "Louise"  and  "Le  Jong- 
r  de  Notre  Dame;"  Caroline  White  in  "Jewels  of  the 
donna,"  "Aida"  and  as  Salome  in  "Herodiade:"  Mag- 

Teyte.  who  will  make  her  San  Francisco  debut  in 
?  Bohenie"  and  "Madame  Butterfly;"  Julia  Claussen, 
ladeo  Uassi,  Otto  Marak.  Hector  Dufranne,  Clarence 
litehill,  Itenri  Scott  and  Allen  Hinckley.  Last,  but 
;  least,  Titta  Rutfo,  who  has  scored  great  artistic  tri- 
Phs  during  the  last  few  years  in  operatic  annals,  will 
heard  in  "The  Barber  of  Seville,"  "Pagliacci."  "Rigo- 
lii"  and  "Don  Giovanni."  Other  singers  of  note  in- 
de  Florence  Macbeth,  Maria  Dorda,  Amv  Evans, 
sa  Raisa.  Alice  Zepilli,  Mabel  Riegelman,  Jane  Os- 
■n  Hanna,  Minnie  Egenerand  Helen  Warum  among  the 
iranos.  The  contraltos  will  include  Louise  Herat, 
rgaret  Keyes,  Ruby  Heyl,  Beatrice  Wheeler  and  Cy- 
le  Van  Gordon.  Tenors.  Arlstodemo  Giorgini,  Ed- 
nd  Warnery,  George  Hamlin,  Francesco  Daddi,  Emi- 
Venturini  and  Ralph  Errole. 

\rmand  Crabbe,  G.  Polese,  Frank  Preisch,  Xicolo 
ssetta.  Gustave  Huberdeau  and  Constantin  Nicolay 
•  also  valued  members  of  the  company.  Between 
TCh  16th  (opening  night)  and  March  2Sth  twelve  sub- 
iption  performances  and  four  performances  outside 
;  subscription  season  will  be  given.  The  four  will  be 
igoletto,"  opening  night;  "Parsifal,"  Sunday,  March 
I.  at  4::;il  p.  m.;   "Manon,"  Thursday,  March  26th,  at 

gala  farewell  performance  Saturday  night,  March 
i.  to  be  announced  later.  Season  subscribers  will 
ve  the  privilege  of  securing  the  same  seats  for  any 
these  performances  at  the  regular  subscription  price 

or  before  .March  7th.  The  box  subscription  com- 
ses  the  entire  sixteen  performances.  The  season 
It  sale  will  open  February  liltb  and  the  general  pub- 


lic sale  of  tickets  for  one  or  more  single  performances 
will  begin  .March  lith.  The  operas  to  be  produced  are 
as  follows  in  order  from  .March  16th  to  2Sth:  "Rigo- 
letto,"  ",Mda."  "La  Boherae,"  "Louise,"  "Herodiade," 
"Thais,"  "Cavalleria"  and  "Pagliacci,"  "Jewels  of  the 
Madonna,"  "Parsifal,"  "Tosca,"  "Lohengrin,"  "Barber  of 
Seville,"  "Manon,"  "Don  Giovanni,"  "Madame  Butterfly" 
and  the  gala  farewell. 


-*v- 


JOHN   McCORMACK. 


The  general  outline  of  the  first  McCorniack  program 
will  be  as  follows: 
1      Ilecit    and    Aria. 

Deeper  and  I5eeper  Still  Jeptha-Handel 

Watt  Her  Angels  leptha-Handel 

Mr.  McCormack. 
:■      Vlcjlin   Solo. 

Mr.  Maclieath. 

;;       la>    Intcrmez-,!o    Scluimanii 

(Ijl   Jai  rieuve'  en  Ueve  ...Hue 

(c)    The  Lord  is  My  UBhl Allitsen 

Mr.  McCormacK. 

I  Irish  Songs. 

(a)   She  Moved  Thru  the  Fair..Arr.  by  Herbert  HuBhes 

11.1   The  Lagen  Love  Song  Arr.  by  Hamilton  Tlartv 

icl    Kathleen   Mavourneen  Arr.   by  Hamilton   Ilartv 

Mr,  McCormack, 
■■       Vi.nin   Solo. 

Mr.    Macbeath. 

II  Arias. 

(a)  La  Maison  Grise  (Fortunio)  Messager 

(b)  Finale,  Act  III.  "Bohenie" Leoncavallo 

Mr.  McCormack. 
The  second  concert  will  be  given  Tuesday  night,  Feb- 
ruary 17,  with  the  following  program: 
1      Ah'  Moon  of  My  Dellgbt   I  from  In  a  Persian 

Gardenl   l.lza  Lehmaini 

Mr.  McCormack. 
:;     Violin  Solo. 

Mr.  Macbeath. 

'■'■      (a)   Du  bist  wie  elne  Blume Schumann 

(li)  Meine  Liebe  ist  grun Brahms 

(c)  TMeadings  Elgar 

(d)  Mother  O'  Mine  Frank  Tours 

Mr.  McCormack. 
1      Ancient    Irish    Songs 

(a)    Down   by   the  .Sally  Gardens  Arr.   Hughes 

lb)   She  Moved  Thru  the  Fair  Arr.   Hughes 

(cl    In   Fanaid's  Grove  \  i  r.   Hughes 

(d)   The  Next  Market  Day  \rr.  Hughes 

Mr.  McCoriii:,. 
.-.     Violin  Solo. 

Mr.   Macbeath. 

i;     (a)  The  Slighted  Swain  Old  English 

il.)   One  Gave  Me  a  Rose E.  Schneider 

(cl   There  Was  an  Ancient  Monarch MIscha  KIman 

(dl    Eleanore  Coleridge-Taylor 

Mr.  .VIcc-.M-mack. 
The  farewell  program  is  announced  for  Washington's 
Birthday  (Sunday  afternoon.  February  22),  with  a  spe- 
cial request  program.  Mail  orders  for  these  events  may 
now  be  sent  to  Will.  L.  Greenbaum  at  either  Sherman, 
Clay  &  Co.'s.  or  Kohler  &  Chase's  and  as  the  McCormack 
concerts  were  completely  sold  out  two  years  ago,  it 
would  be  well  for  those  desiring  to  hear  this  artist  to 
secure  reservations  early. 

In  Oakland.  McCormack  will  sing  at  Ye  Liberty  Play- 
house on  Thursday  night,  February  19,  at  8:1.5.  Evening 
concerts  in  Oakland  are  rarely  given,  but  the  manage- 


ment feels  that  the  coming  of  John  McCormack  is  such 
an  important  event  and  that  hundreds  of  men  who  rarely 
attend  a  concert  and  who  cannot  attend  an  afternoon  per- 
formance will  w-ant  to  hear  this  great  Irish  singer,  that 
the  entire  stock  company  and  production  will  be  laid  off 
for  this  night  in  order  that  his  countrymen  and  music 
lovers  in  general  may  pay  homage  to  the  greatest  singer 
the  Emerald  Isle  has  yet  produced  and  one  of  whom  any 
country  might  well  be  proud.  Next  August  McCormack 
makes  his  debut  in  Germany  as  the  star  guest  at  the 
Mozart  Festival  in  Salzburg,  having  been  engaged  per- 
sonally by  Frau  Lili  Lehman.  No  less  an  authority  than 
Felix  Weingartner  has  pronounced  McCormack  the 
greatest  Mozart  singer  living. 


KOHLER   &.  CHASE    MUSIC    MATINEE. 


Fred  Emerson  Brooks,  the  eminent  American  poet, 
reader  and  humorist  will  be  the  special  attraction  at 
this  week's  Matinee  of  Music  which  will  be  given  under 
the  direction  of  Kohler  &  Chase  on  Saturday  afternoon, 
February  7.  Mr.  Brooks  enjoys  an  international  repu- 
tation, and  among  his  greatest  admirers  are  several  of 
America's  most  distinguished  men  of  affairs.  Three 
ex-presidents  and  three  generals  are  among  the  men 
who  gladly  sing  the  praises  of  this  distinguished  literary 
genius.  It  is  but  rarely  that  Kohler  &  Chase  present 
an  attraction  outside  a  strictly  musical  character,  but 
when  they  do  they  surely  find  the  very  best,  and  in  pre- 
senting Mr.  Brooks  they  have  secured  a  very  important 
feature. 

Among  the  latest  works  written  by  Mr.  Brooks  is  a 
poem  entitled  California  which  has  been  adopted  by 
the  Panama  Pacific  International  Exposition  Commis- 
sion, and  which  will  be  read  on  this  occasion.  It  will 
lie  accompanied  by  incidental  music  on  the  Knabe 
Player  Piano  interiireted  by  Mr.  Vargas.  Besides  this 
work,  there  will  be  other  poems  read  by  the  author  and 
also  accompanied  with  incidental  music.  The  instru- 
mental part  of  the  program  will  also  be  very  interesting 
and  both  the  Pipe  Organ  and  the  Knabe  Player  Piano 
will  be  used  in  this  section.  The  following  program  has 
been  prepared  for  this  auspicious  occasion:  Selection, 
Knabe  Player  Piano;  Whispering  Wind,  Mazurka  (Wol- 
lenhaupt),  Knabe  Player  Piano;  California — A  poem 
(Brooks),  by  the  Author,  incidental  music  on  the  Knabe 
Player  Piano;  Jennie — a  poem  (Brooks),  by  the  -Author, 
incidental  music  on  the  Knabe  Player  Piano;  That 
Good-tor-noddings  Dog  (Brooks),  by  the  Author;  Last 
Smile  (Wollenhaupt),  Knabe  Player  Piano;  Selection, 
Pipe  Organ. 


L.  L.  Russell,  a  very  efficient  tenor  soloist,  formerly 
of  the  Orpheus  Club  of  Los  Angeles,  has  located  in  San 
Francisco  and  will  no  dobt  become  identified  with  the 
best  musical  endeavors  of  this  territory.  Mr.  Russell  is 
very  ambitious  and  very  energetic  and  his  success  in 
the  Southern  metropolis  ought  to  assure  him  recognition 
here. 
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BALDWIN  PIANOS 


Recognized  as  the  best 

Owned  and  used  in  Concert  by  Leading  Artists 

Sold  exclusively  throughout  the  world 

Well  worth  attention  before  purchasing  any  other  Piano 


Have  You  Seen  the 

Manualo 

The  Player  That  is  All  But  Human 

Specific  information  or  booklets 
may  be  had  without  obligation. 


310  Sutter  St. 


(llklafcinfajian^ 


MANUFACTURERS 

OAKLAND  ADDRESS  622  Fourteenth  Street 


San  Francisco 


The    Pacific    Coast    Musical    Review       Jessie  Dcail  Moore 


as  the  first  paper  on  the  Pacific  Coast 
that  boldly  defended  the  rights  of  the 
resident  musicians.  Now,  after  thirteen 
years  of  hard  struggle  on  the  part  of  this 
paper,  the  daily  newspapers  try  to  coax 
advertisements  from  the  profession.  Why 
did  the  daily  papers  ignore  the  resident 
musician  thirteen  years  ago? 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Tnesdaj-,  Friday  and  Saturday  at  tnierl- 
can  School  of  Opera  lu  the  German  House 
Cor.  Turk  and  Polk  Streets. 

Florence  Le  Roy-Chase 

SOPRANO 

Voice      Plaelne      a       Specialty.         Italian 

School    of    Bel    Canto.     Studio    1801    Scott 

Street.      Phone     Fillmore     2S12.      Open     for 

ConeertH  and  Reeltala. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO 

802  Kohler  *  Cha.e  Bids.        San  Frj.ncl.ee 

Phone  I  Kearny  54^4. 

Howard  E.  Pratt 

VOICE  TEACHER 
830  "lat   St.,   Oakland  Tel.   Lakeside   TIO 

Aug  Nurnberger-Suss 

VIOLIN      now      MANUFACTIRER 

Very   FIne.t   Material   and   Workmanship 

Gnaranteed.      At   all    Leading   Mnsic   Stores 


John  Francis  Jones 

Chorus   Dlrectine   and   Coaeblne-      Voice 

Dulldlne  and  Tone  Production 

378   Sutter   Street San    Francisco 

THE  WITZEL  TRIO 

MRS.  J.  F.  WITZEL.  PInnoi 
;>HI.TON   G.   WITZEL,   Violin- 
"ICHARD  P.  A.  CALLIES,  'Cello. 
AdJrcjs,   560  I3tb  Ave.   Phone  Pacific  2452 


TEACHER    OF    SINGING 

Studio:  2llil   SliiitliKk  Ave.      Tel.  Ilerk.  Zllir 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 

Avuilnble  tor  Concerts  and   Recitals.     2!Me 
RuBseli    St.,    Uerkelcy.      Phone:    Ilerk.    .S-r>. 

Miss  Helen  Colburn  Heath 

Soprano    Soloist     First     Vnitarinn     Church, 


Giuseppe   Jollain 

VIOLINIST 

Studio:    370    Sutter    Street. 

Ily    Appointment    Only 

Mary  Alverta  Morse  Soprano 

!es.  Studio:  Snn  Francisco.  2110  Sco.t  S 
•hone  Fillmore  IS20.  Oakland,  047  .Mari 
osa  Ave.      Phone  Piedmont  2017. 

"William  F.  Hofmann 

VIOLIN    STUDIO 

Room  900-007  Kokler  .ft  Chase  BIdg. 

Phone:      Kearny    54r»4 


CARL  EDWIN   ANDERSON,  Tenor 
RUTH  WATERMAN  ANDERSON,  Contralto 
Studio:      4014  Randolph  Avenue,  Oakland 

Phone     Merrill     3244 

SONGS  nv 

Abbie  Gerrish-Jones 

For  Sale  by 
SHERMAN.    CLAV    .t    CO. 

Herman  Martonne 

VIOLINIST 

008  Bush  St.,  S.  F.  Tel.  Franklin  .-„Sor.. 

Mondays.   2254   Fulton    St.,    Berkeley. 


Geo.  Stewart  McManus  pianist 

Assistant    Teacher    to    Josef    Lhcvlnne. 
2723  Snernmenio  St.        Phone  Fillmore  14.-.0 

ALMA  SCHMIDT-KENNEDY 

c.     ,-  ^  PIANIST 

^«"t!.v''Z,.,''r,^''",°l'r"-    "»"■'    IVormandy. 
E^<J<d"vve.'' Pl^;^e 'Berkele  "k^^  '''■=" 


ERNST  WILHELMY 

street.      IMione,  Fiilmo 
dio   BulldluB,  Post  St., 


THE  PASMORE   CO.NSERVATORV 
II.  B.  Paaniore,  Director.      1470  Washln 
l>n    St.      Pboue:    Franklin    830.      Pupils 


Artists'   Directory 


BARITONES 


REGINALD  MARRACK 
540  Baker  St.  Tel.,  West 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2V42  College  Ave.  Berkeley 

MISS  ESTHER   HJELTE 

597  Fairmont  Ave..  Oak.      Tel.  Pied.  3043 

Bessie  Fuller  P'^»° 


Thomas  Vincent  Cator,  Jr. 


2335   Devisadero   St. Tel.   Fillmore  25S5 

Tessie  Newman,  pianist 

Private    nnd    Public    Enieragements 

TEACHER     KlF     PIANO 

Studio;   417  Cenlrnl  Ave.     Tel    Fillmore  3.S4S 

ELIZABETH    SIMPSON 

PIANO 

Room  39,  370  Sutter  St.,  Snn  Francisco. 

Maple   Hall,   Oakland. 

2.327   Cedar   Street.    Berkeley. 

Achille  L.  Artig'ues 

Graduate  Srholn  Cnntoruni,  Parln.  Or- 
pran.  Piano.  Harmony.  Counter  Point. 
Studio:  ArillaEn  Munleal  CollCEC.  Re».: 
13S-Slh   Ave..   S.   F..  Phone:   Pac.  5740. 

Nel   Frances  AVillison 


AsHley  Pettis 


Emma    Willsey    Tremblay 

VOC.\L,    ORATORY 

AND 

DRAMATIC      ART 

Telephone   Franklin   1525  (138  Pine   S* 


Teachers'    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street            San  Francisco,  Cal! 
EDNA    MONTAGNE  I 

57S0  Vincente  St. Oakland,  Cal, 

LOUIS   FELIX   RAYNAUD 

TS9  Buena  Vista  Ave.       Phone  Park  219:' 
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ALBERT  ELKUS  WRITES  ABOUT  BERLIN'S  LIVELY  MUSICAL  ACTIVITIES 

i^sll  Known  California  Musician  and  Berlin  Representative  of  the  Pacific  Coast  Musical  Review  Writes  Interestingly  About  Choral 
Concerts  in  Germany's  Metropolis     Brilliant  Success  of  Arthur  Fickenscher's  Vocal  Composition  "Das  Blaue  Gemach" 


ditori.lI  Note — The  following  interesting  letter  from 
h  Pacific  Coast  Musical  Review's  correspondent, 
I  ert  I.  Elkus.  was  received  some  time  ago.  but  owing 
otiie  crowded  condition  of  the  paper  we  were  com- 
Ked  to  hold  this  letter  until  this  date.  We  know, 
irever,  that  this  correspondence  is  as  interesting 
oour  readers  today  as  it 
t'lld  have  been  at  the  time 
ifts  arrival. 


By  ALBERT  I.  ELKUS 

as  her  husband's  composition!.  Then  I  wish  to  add  that 
Das  Blaue  Gemach  won  for  itself  an  enthusiastic  recep- 
tion. Mr.  Fickenscher  has  used  the  poem  of  Morris 
which  was  inspired  by  the  Rossetti  picture.  He  has 
caught  the  spirit  of  its  veiled  mystery.  The  composi- 
tion is  richly  scored,  and  is  very  effective. 


eriln.  December  31,  1313. 

t  last  I  have  gotten  to  it — 
,i'  1  hardly  know  where  to 
itin.  It  is  Quite  unneces- 
a/  to  explain  how  extended 
h'  Berlin  musical  season  is. 
o'  am  jumping  at  once  into 
ilias  res.  I  have  before 
1  my  programs  of  the  last 
e  months,  and  I  see  it  is 
le  hopeless  to  write  about 
tin  all — so  I  am  confining 
li  letter  to  the  choral 
'*ks.  which  I  have  heard  to 
^^  They  do  not  comprise 
1  the  large  choral  produc- 
!<s  of  the  last  few  months, 
i:  only  those  which  I  have 
t  nded.  They  include,  how- 
VT.  almost  all  of  the  impor- 
i-  productions.  I  shall  do 
te  more  than  catalogue 
nil. 

in  October  14th  at  the 
misonkirche  the  Menge- 
lu'scher  Oratorien  Verein. 
rer  the  direction  of  Fritz 
iger.  produced  the  Mes- 
;.  .Although  enjoyable  and 
iresting  it  was  not  one  of 
din's  great  performances 
'Iny  means. 

n  October  18th  the  Konig- 
cer  Hof  und  Dora  Chor 
i<  the  Stabat  .Mater  by 
cubert  and  the  Brahms 
<uiem.  One  wonders  why 
1' choral  work  by  Schubert 

ot  oftener  produced.  Such 
)  positions      as      the      Ave 

'ia  and  the  Twenty-third 
Sim    tor  men's   chorus,    for 

ance.     I  found  the  Stabat 

Vr  somewhat  long,  wheth- 
■t  lay  with  the  composition 
•.he  production  or  with  me, 
■nnot  say;  but  it  contains 
I's  of  very  great  purity  and 
;Jty.  and  it  is  so  typically 
iiubert."  I  am  afraid  the 
is  tautology,  as  Schubert 

essentially  Schubert  al- 
la.  The  Brahms  Requiem 
:  not  sung  with  the 
lothness  that  it  demands. 

■n  October  24th  the  Sing 
Idemie.  under  the  direc- 
a  of  Prof.  George  Schu- 
•in.  produced  tiie  .ludas 
'cabaus.       It    was    a    fine 

'ormance  in  every  respect, 
img  the  soloists  was  Tilly 

nen.    who    is    known     to 
Francisco.       I    can't    re- 

n    from    mentioning    her 
work   in   the   performance.    It   was   sincerely  dra- 

ic  and  convincing,  but  never  beyond  the  bounds  of 
I  oratorio  atmosphere.     The  word  oratorio  seems  to 

5  an  unfortunate  association  clinging  to  it,  namely. 
I  it  should  be  formally  unrealistic,  and  it  is  a  great 
■:t  to  hear  such  interpretations  as  that  of  Tillv 
jnen. 

»n  Franciscans  will  be  interested  in  hearing  of  the 
'ert  of  the  Clara  Krause'chen  Frauenchor  with  the 
hner  Orchestra  on  November  7th  at  which  Arthur 
tenscher's  "Das  Blaue  Gemach"  was  first  produced, 
er  the  direction  of  the  composer,  and  with  Mrs. 
ienscher  as  soloist.  First  let  me  say  that  Mrs.  Fick- 
.'her  sang  very  beautifully  (in  other  numbers  as  well 


full  of  genial  and  earnest  warmth,  and  beautifully  sung. 
I  was  present  at  his  Lieder  Konzert  on  October  28th 
in  the  Sing  Altademie.  The  program  consisted  of  Die 
Schone  Miiiierin  of  Schubert.  si.N  Brahms  and  five  'WolC 
songs.  '  But  the  great  impression  Messcharet  made  on 
me  was  in  the  Bach  Matthiius  Passion  on  November  19, 
with  the  Philharmonic  Chor 
under  Siegfried  Ochs. 


This  performance  can  only 
be  described  in  a  few  pages 
or  in  a  few  sentences.  It 
was  given  in  its  entirety,  the 
first  part  at  noon,  the  second 
in  the  evening,  and  it  was  a 
memorable  performance.  It 
had  the  atmosphere  ot  an 
actual  life  masterpiece  rather 
than  a  traditional  classic.  It 
was  essentially  elastic  and 
full  of  color.  It  was  just  as 
vividly  dramatic  as  is  the 
Gospel  of  Mathew.  but  no 
more  so.  One  heard  a  great 
deal  of  criticism  about  the 
effects  being  too  marked,  and 
"not  in  the  spirit  of  Bach." 
Possibly  the  first  criticism 
may  have  been  to  some  ex- 
tent justified,  as  to  the  "not 
in  the  spirit  of  Bach,"  out- 
side of  a  plea  for  a  conserva- 
tism almost  approaching  dry- 
ness, I  never  quite  know 
what  is  meant  by  the  expres- 
sion. It  sounds  as  if  a  select 
circle  of  Academicians  and 
their  followers  had  isolated 
some  of  that  spirit  and  were 
traditionally  preserving  it  tor 
future  generations.  So  tar 
as  I  can  see  what  we  are 
concerned  with  is  not  the 
'spirit  of  Bach"  but  the  spirit 
of  the  St.  Mathew  Passion — 
this  is  quite  a  definite  thing 
— and  whatever  is  in  the 
spirit  thereof  will  be  in  the 
spirit  of  Bach  ipso  facto.  I 
am  not  speaking  of  those  who 
merely  mix  their  terms;  but 
of  those  who  in  the  contem- 
plation of  the  tradition  for- 
get the  work  itself. 

I  find  I  have  not  the  time 
at  present  to  finish  tfee  pro- 
grams before  me.  so  I  shall 
send  this  letter  as  it  is.  trust- 
ing to  complete  it  at  an  early 
date. 


PIKIF.  J.  S.  WWREI.F,,  JOSK   HORM AECIIE,  TE.NOR    VXD  WESLEV  GEnH.VRDT.  R.VRITONE 
(lint   Siicoeasfal   Vocal   Tcnclier's    Moxt   Tulrntpil    SCuiIeiitn  Who  PanHpxs  UuunuaHy  Ilenulifiil  Voievx  Siieclnll 
Suited  to  n  Grniiil  Operatic  Career 


On  November  14th,  I  had  a  great  treat— in  fact  the 
Seasons  by  Haydn  must  always  be  a  great  treat — even 
if  badly  done.  I  imagine,  and  this  performance  was 
superbly  done.  The  soloists — Marta  Thanner  (Hannel. 
Pancho  Kochen  (Lucas)  and  .Johannes  Messchaert  (Si- 
mon), The  Akademischer  Chor,  and  the  Philharmonis- 
ches  Orchestra,  all  under  the  direction  of  ,John  Peterson. 
To  me  The  Seasons  is  one  of  the  rare  gems  of  music, 
and  to  hear  it  in  the  early  Spring  in  "Vienna  (which  is 
so  essentially  a  city  of  springtime),  as  was  my  fortune 
last  April,  is  a  thing  one  does  not  forget.  Suffice  it 
to  say  the  Berlin  performance  of  which  I  speak  was 
a  magnificent  one.  So  far  as  the  details  are  concerned 
I  can  only  stop  to  mention  Messchaert's  artistic  inter- 
pretation of  Simon.     It  was  a  living  individualistic  part, 


The  recital  to  be  given  by 
several  artist  pupils  of  Prof. 
.1.  S.  Wanrell  at  Century  Club 
Hall  on  Thursday  evening. 
I'l'bruary  19th  is  creating 
considerable  interest,  particu- 
larly among  those  people  who 
have  heard  the  participants 
at  private  musicales  given 
under  the  direction  of  Prof. 
■Wanrell  at  the  'Wanrell  Ital- 
ian School  of  Singing.  Among 
the  participants  there  are  es- 
pecially two  artists  who  are 
worthy  of  more  than  the  usual  mention,  namely,  .lose 
Hormaeche,  tenor,  and  'Wesley  Gebhardt,  baritone.  Both 
these  vocalists  possess  unusually  fine  voices  and  the 
compositions  that  have  been  chosen  for  their  interpre- 
tation are  well  suited  to  the  accomplishments  of  these 
singers.  Mr.  Wanrell  is  justly  proud  of  both  of  them. 
The  other  two  artist  pupils  who  will  participate  in  this 
concert  are  Mrs.  J.  G.  Brady  soprano,  and  Miss  Wel- 
come Levy,  soprano.  These  ladies,  also,  have  ac- 
quitted themselves  splendidly  in  the  past  and  will  be 
able  to  delight  the  audience  on  this  occasion.  Prof. 
Wanrell's  artistry  is  so  well  known  already  that  no  fur- 
ther comment  is  necessary  except  as  to  say  that  he.  too. 
will  add  to  the  musical  excellence  of  the  event. 
((Continued  on  Page  4,  Col.  1) 
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PADEREWSKI 

says  of  the 

Steinway  Piano 

PADEREWSKI,  not  only  the  greatest  pianist  in  the  world 
today,  but  the  greatest  Pianist  the  wodd  has  ever  heard,  says  of 
the  STEINWAY— 


"Although  I  was  delighted  and  inspired  with  the  Steinway  Piano  at  my  first  concert,  my  enthusiasm 
and  inspiration  increased  at  my  second  concert,  and  became  still  greater  at  the  third,  and  thus  it  has  gone 
on  crescendo  until  my  present  tourne,  during  which  my  joy  in  the  grandeur,  the  power  and  the  ideal  beauty 
of  the  tone,  and  the  perfection  of  touch  and  mechanism  is  unbounded.  " 

The  STEINWAY  is  universally  acknowledged  as  the  STANDARD  by  which  all  pianos  are  judged. 


ShermanJMay  &  Co. 


Sieinway,  Weber  and  Other  Pianos. 
Victor  Talkine  Machines.    Sheet  Mus 


Kearny  and  Sutter,  San  Francisco       Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         Mme.  carrington.ilewys 


Northeast  Corner  of  Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARnEN   D.  ALLEN,  Dean  SAN  JOSE,  CAL. 

The  oldest  Inatltntlon  on  the  Coast — Complete  Hnalcal 
Education — Advantagea  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Conservatory  of  Music 

1T21  Jackson   St.,  San   Francisco.      Tel.  Prospect   853. 
PIERRE   DOUILLET,   Dean 
Piano,  Voice.  Violin,  Harmony  and  Theory.      Faculty   of 
Reputed  Musical  Educators.     Send  for  Catalogue. 


a  Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Vlri;ll  Piano  School,  London,  England 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F..    2007    California 
Tel.    West    7379;    Oakland,    6128    HlllcKass    Avenue, 
Piedmont  5«05.  


Hugo  Mansfeldt 


2S8    COLE    STREET 


!"HONE    PACIFIC  S:' 


CHARLES  MALLORY 

BUTTON 

PIANIST 


Residence  Studio 
2960  Claremont  Boulevard 
Claremont  Court,  Berkeley 

Tel.  Berkeley  6431 


Mackenzie  Gordon 

TENOR 

Tparhpr    nf    ^inaino  l"  "U  i»  br.oche.  from  ihc  rmlimf m.  of  loi>«  fornution 

I  eacner  or  oinging  ,„  .^^  Ki,,,„,  j„„|,  ,„j  compienon  of  ixibiic  smgioi 

ORATORIO  OPERA  CONCERT 

Breath  Control  and  Resonance 

Studio:  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 


Wallace  A.  Sabin  "^irF.''-'.  chrcL' .,*=?;;' 

Scientist.  Director  l.nrlne  Club.  S.  F.,  Wed.,  1«I7  C> 
fnrnla  St.;  Tel.  Franklin  2U03.  Sat.  p.  m..  Christian  Scl«i 
Halli  Tel.  West  ««4r,.  Berkeley,  .Mon.  and  Thurs.,  3{ 
I.enlslon   Ave.:   Tel.  Piedmont  .1824. 

Louis    CrepaUX,     Member  Pan.  Grand  Operai 

2M    Post    Street.      Fifth    Floor    Mercedes    Bulldlnff    | 

Reception   Hours:      11  :4.'5  to   12.  anil  3  1.,  4.  except  Wedn, 

day.      Wednesday    In    Maple    Hall.    Oakland.  I 

Saint  Rose  Academy  of  Musi 

Conducted  by  Sisters  of  Saint  Dominic  j 

Corner  Pine  and  Pierce  Sts.  San  Francitj 


r^K«*ic4;Tx^  Vfi1lA«*        Blanchard  Hall  Studio  Building      Mrs.  M.  E.  Blanchard  mez/.o.contualI 

V.^***     1»  H  lie       r'l.lll.Cr  F.   W.    BLANCHARD.   Pres.   and   Mirr.  ( Head   of   Vocal   Department.   Mills   rolleBe)       ^ 
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Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

OrCBOIst  FIrat  PresbyterlaB  Cborch,  Alameda 

Stndloi      1117  Para  St.,  Alameda.     Tel.  Alameda  IBS 

San   Fraactsce   Day.— Wedneaday 

/<  •■BolatmeBta  made  hy  letter  ar  by  Alaasela  (elcrkaaa 


F.  W.   BLANCHARD,  Pres.  and  Mkt. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  A.rtists  and  Scientists 

LOS    ANGELES,    CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 


BERINGER  CONSERVATORY 
of  MUSIC 

92b  Pierce  St.  near  McAllister  Phone  West  7893 


Arrillaga  Musical  College 

231S  Jackson   St.,  San  Francisco,  Cal. 
Phone  Fillmore  951 Phone  Home  S8W0 

GEORG   KRUGER 


S45  Asbburj-  St..  Tel.   Park  5806. 


M=rnu35ei  1731   n*' 

Margaret  Bradley       °'""° 

Piano,  Organ,  Ensemble 

t.r  Trainiss  and  Elnt.™ury  Tli^ory.    Choi,  Di,«lo,  and  Ors.ni.t  Finl  H<t 
Coiuresalion  and  BakcS  Avenue  MelSod,,!  Church.  Oalilard 


Herbert  Riley 

Instruction    In    Violoncello    nnd    Chamber    Mnsia 

CONCERTS    AND    RECITALS 

Sludlei    Cblsmore    Apts.,    Bush    and   Jones    Sta. 

Pbonei    Franklin    SSOR. 

J.  N.  ASCHOM^,  Violin  and  Bow  Malt<^ 

Fine  Instruments  Made  to  Order  | 

My    Specialty    Expert    Repairing 

Tel.   Onkluud   4400.  2311   Grove   Street,   Oaklaai.  ( 


Residence!    iaS4    Wasblngto 


eet.      Tel.    Pranfclla    lOSO. 


Notre  Dame  Conservatory  of  Music 


THe  Vincent  Studios 

VOICE 

Mme.  M.  E.  Vincent  Frederic  Vincent 

a?!!    Slitter   St.  Trl,    1)iiiir1:is   2919 

Miss  Mabel  Mercedes  Hughes 

Accompanist  to  Artists  and   Students  Exclusively 
STi;  Suttor  St.  Tel.  DouKlas  291:' 
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Sun   PrnDclaco  Olllce 
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THANKS  VERY  MUCH  INDEED. 

jTlie  Musical  Courier  of  January  21  again  pub- 
I  lies  a  very  nice  compliment  about  the  Pacific 
(last  Musical  Review,  and  inasmuch  _as  we  re- 
grd  that  paper  very  highly,  we  naturally  feel 
^oatly  pleased  with  these  occasional  endorse- 
lynts  from  our  big  contemporary.  We  again 
<^L-  greatly  indebted  to  the  Musical  Courier  fvir 
tl^'  following  kind  expressions : 
!"MusicaI  activit}'  on  the  Pacific  Coast  is  clearly 
mected  in  the  attractive  holiday  number  of  the 
Ijicific  Coast  Musical  Review,  under  date  of  De- 
t'mbcr  n ,  1913.  .\  glance  through  the  twenty- 
f[ir  Jiages  of  interesting  reviews  and  comments 
li  the  work  of  the  musicians,  not  to  mention  the 
1  printed  half  tone  portraits,  is  to  convince  the 
ler  that  the  editor,  Alfred  Metzger,  has  a 
irough  grasp  on  the  situation  in  his  vast  ter- 
rory  west  of  the  Rocky  Mountains.  The  Musi- 
cl  Courier  is  glad  to  extend  its  hearty  congratu- 
1  ions  to  its  far  West  ciMitemporary." 
** ' 

A  GENIUS  WITH  A  GREAT  MISSION. 


riiere  was  introduced  to  the  Kditor  of  the  Pa- 
tic  Coast  Musical  Review  last  week  a  woman  of 
rnarkable  personality  and  an  enthusiasm  for 
tf?  attainment  of  certain  fixed  ideals  which  can 
ly  be  found  in  one  who  is  a  real  genius — a 
'nius  with  a  mission  such  as  is  accorded  but  ex- 
ilMJingly  few  men  and  women  in  this  world. 
More  we  give  f)ur  personal  impressions  of  this 
cpnpelling  i)ersonality  we  desire  to  quote  a  let- 
t;-  of  introduction  presented  to  us  by  Madame 
."Jaquet-Devilder  from  Miss  Emilie  Frances 
huer,  the  musical  editor  of  the  New  York  Even- 
ii^  Post,  and  so  well  known  on  the  Pacific  Coast 
t,-it  we  need  not  explain  further  the  important 
nsition  this  exceedingly  brilliant  writer  occupies 
il  the  musical  field  of  this  country.  Says  Miss 
Kuer: 

il  Dear  Mr.  Metzger: 

(  take  pleasure  in  introducing  to  you  a  most  remarlf- 
ale  woman,  .Mme.  Maquet-Devilder.  the  only  woman  I 
Wiiw  to  have  been  conductor  of  an  orchestra  as  im- 
TWant  as  the  Colonne  organization.  She  is  of  astound- 
i';  knowledge  and  one  of  the  most  brilliant  musicians 
I,  either  sex  that  1  have  ever  met.  I  think  you  will  ap- 
K'ciale  knowing  her  and  I  believe  that  to  be  identified 
^I'h  her  eventual  success  in  her  extraordinary  under- 
tiiing  will  be  of  importance  to  you.  I  wish  I  were  in 
'n  FYancisco  to  see  that  she  gets  launched  right,  tor 
ilmy  opinion  she  is  a  revelation,  and  she  does  not  want 
t,be  exploited  as  a  woman  and  by  women,  but  as  a  mu- 
K-ian  by  those  able  to  understand  her  aims  and  her 
i?als.  It  gives  me  very  great  pleasure  to  recommend 
'jr.  Very  sicerely  yours, 

EMILIE  FRANCES  BAUER. 


I 

,The  most  important  part  of  Miss  Bauer's  let- 
Ir  of  introduction  is  contained  in  the  words, 
'ihe  does  not  want  to  be  e.xploited  as  a  woman 
;id  by  women,  but  as  a  musician  BY  THOSF 
■,BLE  TO  UXDERST.AXD  her."  In  the  capi- 
(|lized  words  rests  the  reason  why  we  pay  such 
'traordinary  attention  to  Madame  Maquet-Dev- 
Uer's  arrival  in  San  Francisco,  for  it  is  abso- 
j'ely  necessary  to  know,  hear  and  UNDER- 
■  I.AND  Madame  Devilder— to  grasp  the  full 
:iport  of  the  startling  mu.sical  revelations  she  is 
■'out  to  give  to  the  world.  Unfortunately  for 
'ir  readers  we  are  unable  to  go  into  details  as  to 
cse  plans,  but  we  can  give  a  very  slight  idea 
'  the  importance  of  her  mission  by  giving  an. 
itlnie  of  what  she  expects  to  accomplish  bv 
cans  of  her  remarkable  and  really— at  first— 
■arthng  ideas.  In  the  first  place  there  is  noth- 
K  small  about  Madame  Maquet-Devilder.  Her 
■r.sonahty,  her  appearance,  her  enthusiasm,  her 
eas  and  the  source  of  her  inspiration  are  all 
■ry,  very  big,   in   fact,  gigantic,   if  we   use   the 


wiird  in  a  spiritual  sense.  When  she  is  in  the 
midst  of  explaining  her  plans  she  acts  as  if  in- 
spired, and  if  you  are  of  an  intellectually  artistic 
frame  of  mind  you  are  convinced  that  what  she 
says  is  absolutely  true,  and  that  she  will  be  suc- 
cessful in  spite  of  the  greatest  obstacles  that  may 
be  put  in  her  way.  Madame  Maquet-Devilder 
bases  her  idea.s  upon  the  truth  that  while  music 
in  itself  has  always  been  as  perfect  an  art  as 
could  be  created,  those  who  interpret  it,  or  the 
interpretation  of  music  itself,  has  never  yet 
reached  that  same  status  of  perfection  which  the 
art  itself  has  attained  in  the  brains  of  those  who 
conceived  it.  The  wonderful  part  of  Madame 
Maquet-Devilder's  mission  i.s  to  bring  the  status 
of  interpretation  of  orchestral  or  operatic  music 
to  that  same  standpoint  of  perfection  as  the  mu- 
sic itself,  and  that  can  only  be  attained  by  em- 
I>odying  in  such  interpretation  every  particle  of 
tem|ierament,  emotion,  jjoetry  and  rhythm  con- 
tained in  the  work.  It  is  Madame  Maquet-Dev- 
ilder's conviction  that  neither  an  orchestra  alone, 
nor  a  chorus  or  operatic  production  as  it  is  pre- 
sented today  can  attain  the  heights  of  what  mu- 
sic really  ought  to  be,  and,  believe  us,  if  you  ever 
hear  Madame  Maquet-Devilder  explain  her  ideas 
you  will  be  startled  into  the  realization  of  a  new 
order  of  things  in  music  that  will  so  paralyze  the 
])ublic  mind  that  everything  done  in  the  past  will 
look  small  beside  it. 

Madame  Maquet-Devilder,  who,  by  the  way. 
does  not  sjieak  English  very  Huently,  explained 
to  us  that  she  has  come  to  the  far  West,  and  par- 
ticularly to  California,  because  here  music  has 
not  yet  been  organized  tir  classified  as  it  has  in 
the  musical  centers  of  the  world.  The  public  has 
not  yet  been  so  surfeited  with  conventional  mu- 
sical ideas  that  its  mind  is  not  open  to  new 
thoughts  and  new  evolutions.  She  believes  that 
her  mi.ssion  can  only  be  successfully  accoin- 
])lished  in  a  country  practically  new  or  "green" 
in  its  musical  standing,  and,  mind  you,  we  do  not 
mean  to  use  this  expression  as  meaning  ignorant 
in  music,  but  simply  not  hopelessly  beyond  the 
reach  of  something  new-  and  startling.  We  can 
assure  our  readers  that  there  is  nothing  inartis- 
tic or  fraudulent  in  Madame  Maquet-Devilder's 
plans.  In  fact,  she  is  the  essence  of  artistic  sin- 
cerity, and  her  plans  are  only  in  so  far  evolu- 
tionary or  new  as  they  add  something  very  im- 
portant to  musical  interpretation  which  was  in 
the  minds  of  the  great  composers  like  Wagner, 
Beethoven  or  Liszt,  but  which  somehow  through 
lack  of  opportunity  they  were  not  able  to  realize. 
Madame  Maquet-Devilder's  idea  would  be  an  ex- 
cellent feature  of  the  Exposition,  not  only  be- 
cause of  its  magnitude,  but  because — as  sure  as 
we  pen  these  words — her  work  will  revolution- 
ize certain  phases  of  musical  interpretation,  es- 
pecially in  mass  eflfects — in  a  manner  that  will 
make  the  movement  world-wide  in  its  scope.  Be- 
cause it  is  the  essence  of  artistic  interpretation 
as  well  as  the  only  means  by  which  to  attract 
the  PEOPLE— the  M.ASSES— permanently  to- 
ward the  art  of  music  and  retain  their  interest 
for  all  time  to  come.  As  we  said  before  the  idea 
is  colossal  and  will  therefore  have  colossal  re- 
sults. 

We  trust  by  this  truthful  account  of  our  im- 
pressions received  after  one  hour's  conversation 
with  Madame  Maquet-Devilder  we  have  aroused 
the  curiosity  of  those  prominent  in  musical  and 
E.xposition  circles  to  a  sufficient  degree  to  secure 
for  Madame  Maquet-Devilder  such  a  hearing  as 
will  make  her  mission  easier  than  it  seemed  at 
first.  In  conclusion  we  want  to  append  an  ar- 
ticle about  Madame  Maquet-Devilder  which  ap- 
peared in  the  Chicago  Musical  Leader  of  a  re- 
cent issue : 

A  Great  Woman  Conducts  Symphony. 

A  highly  interesting  artist  has  arrived  recently  in 
America,  where  she  seems  eager  to  pursue  her  mission, 
but  this  mission  is  very  different  from  that  of  most 
women,  as  she  is  a  symphony  conductor,  a  woman  who 
has  conducted  the  Colonne  Orchestra  of  Paris  and  the 
Czech  Philharmonic  Orchestra  of  Prague,  in  some  of  the 
world's  greatest  masterpieces,  including  the  Beethoven 
"Eroica"  symphony  and  numbers  by  Wagner  and  Cesar 
Franck. 

.Mme.  Suzanne  Jlaquet-Devilder  has  an  extraordinary 
history.  She  derived  her  experience  with  chorus,  opera 
and  symphony  through  training  the  choruses  and  or- 
chestra for  her  husband,  with  whom  she  worked  for 
over  fifteen  years.  When  he  died  suddenly,  responding 
to  his  last  request  she  did  not  give  up  the  work  with 
which  she  had  been  identified  but  continued  the  series 
of  concerts  which  together  they  had  arranged.  .Mme. 
Maquet-Devilder  has  been  eagerly  besought  by  many 
prominent  women  of  this  country  to  accept  an  orches- 
tra and  conduct  for  the  feminist  cause.  But  this  very 
determined    woman,   more   like    a   Wagner   Brunnhllde 


than   anything   else,   refuses   to   become   known    in    this 
way. 

"Music,"  she  says,  "has  no  sex  I  It  is  a  matter  of 
temperament  and  equipment.  Temperament,  musical 
feeling  and  equipment  may  belong  to  a  woman  just  as 
it  does  to  man  and  I  do  not  want  any  concessions  be- 
cause I  am  a  woman,  neither  do  I  want  to  wage  a  battle 
for  feminism.  My  whole  tight,  the  entire  energy  of  my 
life,  must  be  spent  for  music  and  for  nothing  else." 
But  Mme.  Maquet-Devilder  has  very  unusual  ideas  con- 
cerning music  and  concerts.  She  has  plans  for  repre- 
sentations which  can  not  he  called  either  concert  or 
opera  and  if  she  carries  them  out  completely  it  is  cer- 
tain that  she  will  revolutionize  oratorio,  into  which  she 
will  infuse  novelty.  She  is  not  short  of  a  brilliant 
genius. 


JOHN   McCORMACK'S  CONCERTS. 


.Miss  Lois  Steers,  who  controls  the  concert  business 
in  the  great  Northwest,  wired  Manager  Greenhaum  from 
Portland  last  Saturday:  "John  McCormack  sang  here 
tonight  to  three  thousand  people  who  went  wild  with 
enthusiasm.  His  voice  is  grander  and  more  beautiful 
than  ever  and  he  is  singing  superbly.  You  cannot 
praise  him  too  highly." 

There  is  no  question  but  what  McCormack  is  the 
greatest  lyric  tenor  now  before  the  public,  and  it  was 
to  be  expected  that  his  voice  would  greatly  develop  and 
broaden  since  he  sang  for  us  two  years  ago  as  he  is 
now  only  thirty  years  of  age  and  the  voice  just  at  the 
point  where  it  takes  on  the  beauty  of  mellowness.  But 
it  is  not  the  voice  and  art  alone  that  makes  this  young 
singer  so  popular — it  is  that  gracious  and  winning  per- 
sonality, and.  as  with  .Mme.  Schumann-Heink,  everyone 
in  the  audience  feels  like  shaking  his  hand  and  person- 
ally thanking  him  tor  the  extreme  pleasure  of  hearing 
him.  John  McCormack  is  today  the  most  beloved  of  all 
the  men  singers  on  the  concert  stage,  and  the  mere  fact 
that  he  gave  no  less  than  fifteen  concerts  in  Sydney 
alone  and  a  similar  number  in  Melbourne,  and  that 
there  was  not  an  empty  seat  at  one  of  them,  attests  the 
hold  he  has  on  the  people.  Two  years  ago  when  he 
sang  in  this  city  it  was  estimated  that  fully  one  thou- 
sand people  were  turned  away  at  his  third  concert. 

Since  that  time  the  singer  has  devoted  much  time  to 
increasing  his  concert  repertoire  and  has  added  quite 
a  list  of  German  Lieder  to  it,  so  that  his  program  now 
contains  songs  in  German,  French,  Italian,  English  and 
Gaelic,  besides  the  standard  operatic  arias  in  French 
and  Italian.  Mr.  McCormack's  accompanist  on  his  pres- 
ent tour  is  Vincent  O'Brien,  the  head  organist  of  St. 
Mary's  Cathedral  in  Dublin,  who  gave  the  young  singer 
his  first  opportunity  as  a  member  of  the  choir  of  that 
Cathedral,  and  who  received  special  leave  of  absence 
from  the  .Archbishop  in  order  to  make  a  short  tour 
with  his  old  pupil.  Duncan  Macbeath,  a  young  violin- 
ist, will  be  the  assisting  artist  and  has  had  the  good 
sense  and  judgment  to  select  light  and  melodious  num- 
bers which  will  fit  in  with  the  .McCormack  program 
scheme.  The  first  McCormack  concert  will  be  given 
this  Sunday  afternoon,  February  15,  at  Scottish  Rite  Au- 
ditorium, with  the  following  offering: 

1  Recitative  and  .\ria  from     Jt-pthn"  Handel 

McCoini:,,  k 

2  Violin   Solo — .Xdagio    Rles 

:!    (a)   Intermezzo    S(  laimann 

(b)   J'ai  Pleure  en    Reve  Rue 

(cl    The  Lord  is  My  Light Allitsen 

McCormack 

4  violin  Solos — Minuet    Beethoven 

La  Precieuse  Kreisler-Couperin 

5  Irish    Songs — 

(a)  She  Moved  Thru  the  Fair Arr.  by  Hughes 

(b)  The  Lagan  Love  Song Arr.  by  Harty 

(c)  Kathleen  Mavourneen  Arr.  by  Harty 

McCormack 

«    Violin  Solo — La  Meditation   (Thais)   Massenet 

7     Arias — 

(a)  La   Malson    Orlse    (Portunlo) Messager 

(h)    Finale  .Act  III.  La  Boheme Leoncavallo 

On  Tuesday  night.  February  17,  this  being  McCor- 
mack's only  evening  concert,  the  program  will  be  as  fol- 
lows : 

1  Aria — "Ah  Moon  of  My  Delight"  (from  In  a  Per- 

sian   Garden  I     Lehmann 

2  Violin  Solo — Air  on   G  strini:  Bach 

3  (a)    Du   bist  wle  elne  Blnrn.  Schumann 

(b)   Melne   Llebe   1st   grun Brahms 

Id    Pleading    .- El  gar 

(d)   Mother  O'Mlne     .....^ ; Tours 

•is... „-. „.- 

In  the  Sally  Garden 

(b)  She  Moved  Thru  the  Pair 

(c)  In  Fanald's  Grove 

(dl    The   Next   Market  Day 

McCormack 

Violin    Solos — Serenade Victor    Herbert 

Minuet  Mozart 

(a)   The  Slighted  Swain  Old  English 


lb)    One  Gave  Me 


The 


Wa 


Rose E.  Schneider 

ent  Monarch Mlscha  Elman 

.  Colerldge-Taylo 


The  farewell  program  will  be  given  on  Sunday  after- 
noon, February  22,  and  requests  for  special  numbers 
may  now  be  sent  to  Will.  L.  Greenhaum. 

In  Oakland,  John  McCormack  will  make  his  first  ap- 
pearance next  Thursday  night,  February  19,  at  Ye  Lib- 
erty Playhouse,  Manager  Bishop  laying  off  his  entire 
stock  company  tor  this  auspicious  event.  The  program 
will  be  the  same  as  at  the  opening  concert  in  this  city 
and  seats  will  be  ready  at  Ye  Liberty  box  office  on  Mon- 
day morning.  Evening  concerts  are  rare  occurrences  in 
Oakland  and  without  doubt  Ye  Liberty  will  be  packed 
to  hear  the  most  beautiful  light  tenor  voice  in  the  whole 
world. 

y\ 

The  closing  lecture  of  Miss  Elizabeth  Simpson's  se- 
ries on  "The  Appreciation  of  Music"  was  given  last 
Wednesdav  at  1:4.5  o'clock  in  the  rooms  of  the  Chan- 
ning  Auxi'liary,  at  Geary  and  Franklin  streets.  Mrs. 
Frances  Thoroughman,  soprano,  assisted  in  the  follow- 
ing programme:  Botschaft  (Brahms),  Mrs.  Thorough- 
man'  Intermezzo,  Op.  116,  Capriccio,  B  minor  (Brahmsl, 
.Miss  Simpson;  Zuelgnung  (Strauss),  Mrs.  Thorough- 
man-  La  Fille  aux  Cheveux  du  Lin,  Jardin  sous  la  Fluie 
(Deb'ussyl,  Miss  Simpson;  Romance.  Les  Cloches  (De- 
bussy), Mrs.  Thoroughman. 


THE  PACinC  CO.AST  MUSICAL  REVIEW 


THE  WANRELL  ARTIST^TUDENTS  RECITAL. 

<CaBtb>Ded  from  Pace  I) 

Tb«  BTOgnm  to  be  rendered  on  ihU  occarioB  will  be 
u  followt  V«prl  StcilUnI— Oh  P«trU  (Verdll.  Prof. 
Joaqaln  S  Wanrell;  C»T«lleri»  Rn«tlc«n»— Voi  lo  upe<e 
iJU*-»mt.  ill*«  Welcome  Vtry:  L'Africana— O  P«fa- 
dlio  "  -•---  ■  ■>-  Hnrmaeebe:  Ernant— Ernanl  to- 
,„ii  Hndr:  B«llo  to  Maacher»— 

f^  ebbardt;    BalUde   G    mtoor 

,^  .man;  Locla  di  LAmmenDoor 

_<^i  .  ■  .-:!-•,:;■  Mr?  J.  G.  Brady,  Jo««  Hormaecbe. 
Wm>.  ij^bhardt,  Prot  J.  S.  Wanrell:  Fanst.  SalTe  dl- 
mcrre  casta  »  pom  (Goanodl.  Jose  Horraaecbe;  Rieoletto 
FintajVe  .VenJl-U»«».  Ml«»  Te»»ie  .Newman;  Rigoletto 
—Intii  I  Verdi  I.  Mra.  J.  G.  Bradr  and  We«Iey  Gebhardt: 
Carmen— 11  Hor  cbe  averi  a  me  (Btieti.  Jose  Hor- 
Biaecbe  La  Soonambola— Vi  rariao  (Belltoli.  Prof. 
Joaqato  S  Wanrell:  La  Tosca— Vlssi  d'afte  iPocctoii. 
Daett— I  Feel  Thr  .\nsel  Spirit  I  Hoffman).  Miss  Wel- 
come Lery  and  Prof.  J.  S.  Wanrell:  wniiam  Tell— Trio 
tRoaatai).  Joae  Honnaecbe.  Wesler  Gebbardt  and 
Jrof.  Joa^oln  S.  WanreJL  Mis.  T.  V.  Cator.  Jr„  will 
plar  tbe  aceompanimenu  with  Ibat  fine  mnsical  taste 
wbich  sbe  always  duplays. 

Tickets  wHl  be  one  dollar  and  can  be  ocbatoed  by 
applying  to  Prof.  J.  S.  WanrelL  2423  Flllmoce  Street  or 
at  the  Baldwin  Co.  Kobler  4:  Cbase  and  Sberman.  Clay 
A  Co.    Tbe  eTeni  is  worthy  o(  a  larse  attendance. 


THE  GRIENAUER-McMANUS  RECITAL. 


Tbe  Ottb  of  a  series  of  six  cello  recitals  will  be  giTec 
tomorrow  afternoon  at  Kobler  tc  Cbase  Hall  by  Kari 
Grienaaer.  cello  Ttrtooso,  and  Georse  McManns,  pianist. 
Bo(b  artists  are  so  well  known  to  tbe  musical  public 
of  San  Ptancisco  tbat  no  fortber  comment  regarding 
their  artistry  is  necessary  at  this  Ume.  Tbe  program 
10  be  presented  by  tbese  musicians  will  be  as  follows: 
RaMnsteis — Sonata  for  Piano  and  Cello,  op.  1^.  Messrs. 
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f" 

i 

^B^^H 

Ifca 

H 

w^S 

^jStefj 

Tke    BrfUbat    C« 


HiDOLF  mntu 

»«««^r    of    -Tkt    Flrt 


Mcilanos  aciJ  Grienaner;  fa»  Mozart — ^Pastoral  'i:.--- 
lb)  Schnben — Impronipta,  ic)  Schomaim — Horeli-r.^ 
E,  Georze  McMaDos:  Grienaaer — <a»  Erening  an  tht 
Margies  iSrst  time — manuscript),  (bi  Momiligjit,  (c> 
CaiifcTEia  Hamming  Birds,  Karl  Grieoaiser;  Brahms — 
Intermezzo,  op.  Hi.  ibi  Liszt — Sooeue  de  Petraca,  (c) 
CliopiB — Scherzo,  E  minor,  op.  2>),  George  McManns; 
(a)  Hegiesy — SIstk  Legend,  i  first  time  In  San  Fran'- 
cisco>.  lb)  Herbert— Serenade,  let  Popper— Pamillon, 
Kari  Grienaoer. 


KOHLER  &  CHASE  MUSIC  MATINEE. 
Another  exceptionally  mteresfing  program  has  beeTi 


prepared  ?«!«• 
be  r 

noor. 
be  :: 
moe- 
Toca; 

aess^ 


sic-z     -- 

IteUac  : 
taletiu  : 

iBterpr'= 


3Iatinee  of  Hosic  which  will 
■         *        ■  "-'"=  Hall  this  Satntday  after- 
ijloist  on  this  occasion  wfli 
'A  the  most  snccessfnl  and 
-    la   California.    Tbia    vr,7,rj-^ 
-■'.iiz.:  of  Mrs.  Eichard  Ree='    - 
'izzo  aosfmao  voice  wisich  sir    .-■-- 
-■-.on  and  impreasi.e  poetic  %i 
.  joally  ^fted  ia  the  rendition 
--  il  compositions,  and  to  enla- 

-  =  '■''■'^  she  has  chosen  the  wcrii 

:    &-.    -.l:=  recital  trom  the  better  wc-- 
!-atnre.     She  will  iBterpret  songs  bT  Spi.ki" 
'-"SJeaand  and  Hollaeoder. 

sectwn  of  'be  ^r^^-am  will  also  be 


:r.i-;7  select  acd 


osnal  on  the 
'.a.  The  com- 
E*pe!ia    Ballet 


ing    iMi;,^r-:ii.    TQe'lfiin-     ■-  .'    ■         ^         ■ 
C-'Tl       H  ;v':-;^r  .     M:i3     Ce-;     r:~,:_  .  I-     - 

."•.•-Jr.-  PiA:ic  accompaaimeflt.  Potpour.-.  ..;  .i,ir^z£,W=ti 
j'^^Sitioos,  Knabe  Player  Plaoo;  Selectkai,  Pipe  Or 


The  present  joint  toiu^  of  Melba  and  Kubelik  is 
acclaimed  one  of  the  greatest  musical  sensations  of 
recent  years — and  it  is  a  truly  noteworthy  event 

But  to  hear  these  two  famous  artists  is  an  everyday 
pleasure  where  there  is  a  \'ictor  or  Victrola  in  the 
home. 

Melba  and  Kubelik  are  among  the  world's  greatest 
singers  and  musicians  who  make  records  exclusively 
for  the  A'ictor. 

.Any  \^ctor  Staler  in  aiiy  city  m  the  worid  will  gladly  play 
records  yoa  wisb  %Xi  bear.     lAo  snore  beaastsfol  ressdstion  of 
GcMjjod's   **.\ve   Maria"   can   be  imagiised  than   Mctor 
Record  83073,  sang  by  Melba   with    violin  obbligato   bT 
'-.  ^oelik. 

Vict^KTS  flO  to  fl09.     ^^oQ■o^as  fl5  to  8300. 

Victor  TaOdng  Machine  Co.,  CamdeD,  N.  J„  U.  S.  A 


make  records  \   T-       i 
only  f^r  the      VlCtOr 


■  Recofdi  are  on  »aie  at  aJl  deaJer*  on  tiie  28tli  of  each  month 


Century  Club  Hall    Franklin  and  Satter'Sts. 
THl"B»rjM    i.\  r:_  fkhri  \k\    jr..  at  -:i.-. 

Profaior  Joaquin  S.  Wanrell 

Joje  Hormaeche  Wesley  Gebhardt 

A««l.t»i    by 

Mr*.  G.  J.  Brady  Mi«  Welcome  L-ery 

*OPR.*\0  SOPRANO 

Profetsor  Joaqtzin  S.  WanreU 

B  A  *• «  O    <:\  NT  ANTE 

At  xbt  Ptamo   Mri.  Campbell  Cator 

.%dJimijuK}oRi    One   Tl^rjIIar.      Tick*-t*   r,io   »ale   w*ek   bt-- 

f»re  foBfert  at   Baldvrlm   t«...  Kobjf-r  A  rliajMr,  >b«;r- 

.  flar  i   'o-  and  at   the   Ilalbsu   '•rhool  ol  Slag. 


iBie,  : 


rillaao 


'  Jaekjt 


All  Victor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts..  San  Franctaoo 
Fourteenth  and  CUy  Sts..  Oakland 


Subicribe  For 

The  Pacific  Coast  Musical  Review 

$2.M  Per  Year  in  .\dvance 


CALIFORNIA  INSTITUTE  OF  MUSICAL  ART 

-^LE.\;.^^DER   stew  art.   Director 

Demonstration  by  Preparatory  Department 

Saturday  .\fternoon.  Feb.  21.  1914.  at  2:30 
Plymouth  Church  .\uditorium 

l-ir-dnaout    aiitid    l.aur^l      ^tfnar*,    «>akUad 
IN\  IT  \TlflN«i     %*rT    NK*K?*SAIll 


The  History  of  Violin  Playing     .^LEXA"NDER' 


STEWART 


\  ]     f  i-i. \  ,.r    I'orliro 


I4I4  n'elMlrr 


C.\LIf  ORMA  I.NSTITUTE  OF  >aSICAL  .\RT 

Oakland.    (   al. 
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KOHLER  &  CHASE   BUILDING 
26    OTarrell    Street 


)wned  and  Occupied  by 
KOHLER  &  CHASE. 


Offer  Many  Advantages  to  Buyers  of 
Pianos  and  Player  Pianos 

Firstly :  The  largest  selection  of  player  pianos,  grand  and  upright  pianos  is  here,  including  the  world's  best  makes  in 
the  various  grades — Kjiabe,  Kranich  &  Bach.  Fisher,  Vose,  Kohler  &  Chase,  Shoninger,  Andrew  Kohler,  etc. 

New  pianos  $200  up.     New  player  pianos  $385  up. 

Secondly:  Our  special  terms  of  payment  are  the  most  favorable.  No  first  payment  necessary — the  monthly  pay- 
ments may  begin  thirty  days  after  purchase. 

New  pianos  as  low  as  $6  per  month.  Used  pianos  as  low  as  $4  per  month.  New  player  pianos  as 
low  as  $10  per  month.     Used  player  pianos  as  low  as  $6  per  month. 

Thirdly:  The  reliable  character  of  the  instrument  we  handle,  our  unequaled  ser\ice,  both  before  and  after  purchase, 
our  absolute  guarantee  and  our  one  year  exchange  privilege  combine  to  insure  your  absolute  satisfaction. 

Fourthly:  We  deliver  free  within  100  miles  of  San  Francisco — we  care  for  all  instruments  for  one  year  without 
charge,  and  we  give  free  $100  worth  of  player  music  (your  selection)  with  each  new  player  piano. 

There  are  many  other  advantages,  little  and  big,  which  Kohler  &  Chase  customers  enjoy.  Visitors  welcome.  Come  in 
and  look  about  our  floors.      You  will  not  be  urged  to  purchase. 

Your  present  piano  accepted  at  a  liberal  allowan  ce  as  part  payment. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


FRITZ  KREISLER. 


re  will  be  sometliing  different  in  the  recitals  of 
muBic  to  be  given  by  Fritz  Kreisler.  the  great 
an  violinist  at  the  Con  Theatre.  Sunda.v.  February 
1  o'clock  and  at  Scottish  Rite  Hall,  Thursday  night 
ar>-  26  at  8..'!0  o'clock.  Kreisler's  great  gifts  and 
irlty  make  it  possible  for  him  to  be  one  of  the 
St  artistic  missionaries  of  the  age.  No  violinist 
ing  together  finer  audiences  than  he;  none  create 
r  enthusiasm.  The  social  world  has  gone  mad 
the  dance.  Kreisler  anticipated  this  tendency 
years  ago,  when  he  began  to  arrange  old  dance 


i.-i  .\III  el  r.nrtiie  i_.)ii|,fiu.   iii,::<i-ii. 

Allegro Pugnanl    (17:11-17 

abande    et    Allegretto Carelll   (t6.1.'!-17 


PASMORE-McMANUS    RECITALS. 


He 


for  concert  performance.     The  charm  of  the  mu- 

he  plays  them  is  Irresistable  and  he  is  restoring 

for  the  old  movements  they  used  to  inspire. 

e   Kreisler's    last    appearance    in    San    Francisco 

six  years  ago,  he  has  won  recognition  as  the  lead- 

olinist  of  the  world,  and  If  he  is  given  a  reception 

■ping  with  his  excellence  as  an  artist,  the  houses 

e  filled  10  overflowing.     The  programs  which  are 

o   "severe."  follow: 

'    Recital — Cort   Theatre.   Sundav  afternoon     Febm- 

.  at  3  o'clock. 

•*  '"  ,'^,'"»J°"" J.  S.  Bach 

Prelude.     Gavotte.     Menuetto  I  and  H.     GIgue. 
'^rave  Frledmann  Bach   (1710-17841 


La  Cha 
Variation 
Melody  I 
Roinance 
Rondo   In 


A  majo 


..Sehun- 

Mo 


1      a     Caprlc 

b     Three  Caprices  (B  flat.  I 
Second   P.ecltal — Scottish   l;lt 
February  26.  at  S:30  o'clock: 

1  a     Sonata  in  D  major Handel 

b     Adaelo  and  Fueiie  I.,  C  minor  (for  Violin 

alonel    .  J.   S.   Bach 

2  Concerto  for  Vl'ili  i 'l         Mendelssohn 

3  a     Sarabande  Sulzer 

b     Menuetto  Pugnanl 

c     .Scherzo     ...DIttersdorf 

d      1-a    Precieuse  Couperin 

<■     Fugue     Tartlnl 

1      a      Lied  Obne  Worte  Mendelssohn-Krelsler 

h     Canzonetta  Indlenne  IDvorak 

c     Tambourln    (  hlnoiH  Kreisler 

Seats  are  on  sale  at  the  box  offices  of  Sherman,  Clay 

&  Co.,   Kohler  &  Chase  and  the  Cort  Theatre;    prices 

75c  to  $2.00.     Box  and  lodge  seats,  $2.50. 


JOHN 


McCormack 


The  Irish  Tenor 


Scottish  Rite  Auditorium 

This  Sunday  Aft.  Feb.  15,  at  2:30 

Tues.  Eve.  Feb.  17,  at  8:15 

Sun.  Aft.  Feb.  22,  at  2:30 
Tickets  $2.00,  $1.50,  $1.00 

Al  Shtrman  Cl.y  «t  Go's  and  Kohler  &  Chu.e'. 


In    Oa 

Next  Thursday  Eve 
Ye  Liberty 

Box  Office  o 

Kland 

.  Feb.  19, 
Playho 

)cns  Monday 

at  8:15 
use 

Stcinway  Piano  Used 
Coming      GER.AR.DY      The  Violoncellist 


Mary  Pasmore.  violinist,  and  George  Stewart  Mc- 
Manus.  pianist,  announce  a  concert  at  the  Berkeley 
Piano  Club,  Haste  Street,  above  College  Avenue,  on 
Thursday  evening.  February  26th.  The  program  is  an 
interesting  one  and  includes  two  sonatas  for  violin  and 
piano — the  Mozart  in  CI  major  and  Richard  Strauss  in 
.■V  flat  major.  Besides  these  numbers  Miss  Pasmore 
will  play  a  Menuett  by  Milandre.  and  Aria  by  Tenaglia. 
and  the  Prelude  and  Allegro  by  Pugnani-Kreisler.  -Mr. 
McManus'  solo  numbers  will  be  Novelette  by  Schu- 
mann, Sonette  de  Petrarca  by  Liszt,  and  Ballade  by 
Chopin.  They  will  be  assisted  by  Harriet  Pasmore,  ac- 
companist. 

Mr.  McManus  and  .Miss  Pasmore.  assisted  by  Senor 
Manuel  Carpio,  tenor,  gave  a  highly  successful  concert 
before  the  Seiiuoia  Musical  Club  of  Eureka,  Cal..  on 
January  19.  A  detailed  review  of  this  event  will  appear 
in  next  week's  issue  of  the  Itlusical  Review. 


JiMbys 


>i  Mt<  II   Ki    1(1  ::> 

GRAND    OPE.RA 


Chicago  Grand  Opera  Co. 


Kl  nili'il  nl  rloHr  of  •ienaon  Sole  nil  i 
.nllnii  111  |,n»ll>le.  Sp,.<.lal  tXtcnlion  e 
-ti>%Mi  luilronK.  Mnke  elircka  pnyillil 
':\lil.  'I'ImiII   0|i|.rn   IloiiMe. 


deiilreil 
I    >\.    II. 


(§rpl 


.«n4«.««OFARRELL    ST     b»t.  Slo<:kron  a6   Powtll 

.irillU.S.Ie.i."d  Moil  M.in.i6<.ni  TW.i™  (.  A>»<c. 

_\Veck  b^nnmc  ihii  Sund*y  ifl.—Mauim  Daily 


.Ml 

the  .Mr''  by  I..eo  Stein  and"  Beta  .I.nbach.  "Music 
Merman  Uost.il;  Chick  Sale,  humorous  Imper.sonalor 
..r  rural  character  studies:  Ia-o  Currlllo.  dialect 
stories  and  mimicry:  Louis  llardt  the  Kentlemar. 
alhlete  In  ".\s  In  a  Dream:"  .Xnna  I,ehr  &  Co..  In  a 
dramatic  plavlet  'Uttle  fallfornla:"  Sidney  H.  I'hll- 
ll|>s  in  siinics  with  Willie  White  at  the  piano: 
Maxlne  Brothers  and  Bobby:  worlds  news  In  mo- 
ll..n  views.  Last  week  -Thai  Wonderful  (Jlrl  ' 
liertrude    Barnes.      New   songs. 

Evcoini  Pricei-IOc.  25c.  SOc  75c.     BoiScauSI.OO 

M.lmcc  Pnco-lEiccpl  Surujari  and  Holiday,.)  lOc.  25c  and  50c. 

TelepboDC    Douslaa    TO 
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ASHLEY    PETTIS    AND    LAWRENCE     STRAUSS. 

Two   Young   California   Artists   Delight   an    Appreciative 
Audience   With   an   Excedingly   Interesting   Pro- 
gram of  Piano  and  Vocal  Compositions. 

By   ALFRED   METZGER 

.\»hlev  l'oItl«.  I'limlsl.  and  Lawrfiicf  StiMuss,  tiMior, 
gnvi"  a  Joliil  lilnnci  hiiU  voc.il  recital  for  tlio  Konmi  Club 
on  Tuesdii.v  eveiilnR.  February  3.  The  program  con- 
sisted principally  of  classic  compositions  and  proved  lo 
be  as  InterestluK  as  it  was  well  performed.  Ashley 
Pettis  revealed  himself  as  a  conscientious  young  musi- 
cian who  takes  his  art  seriously  and  who  misses  no 
opportunity  to  constantly  Improve  himself.  He  inter- 
preted compositions  by  llrahms.  Bach.  Kubinsteln,  Schu- 
mann and  Chopin  and  convinced  his  hearers  that  he 
combines  a  natural  poetic  turn  of  sentiment  with  a  well 
developed  technical  facility.  Mis  hearers  were  greatly 
delighted  with  his  work,  and  proved  by  their  frequent 
enlhusi.isiic  demonstrations  and  insistent  demands  for 
encores  that  .Mr.  Pettis'  art  appealed  to  them. 

We  have  not  had  an  opportunity  to  hear  Lawrence 
Strauss  since  his  return  from  Kurope  and  were  not  able 
to  Judge  how  much  he  had  im|)roved  until  we  heard 
him  on  this  occasion.  We  must  confess  that  we  noted 
a  marked  improvement  in  the  volume  and  quality  of  his 


Tlie   DlHtingu 


Graud   Opera   Coniiia 


voice.  It  is  now  an  exceedingly  well  placed  and  ring- 
ing tenor  voice  of  a  pliant  quality  ratlier  than  great 
quantity,  although  it  is  perfectly  big  enough  for  concert 
purposes.  Especially  beautiful  were  the  head  tones 
which  are  taken  with  splendid  ease  and  are  not  "over- 
worked." Mr.  Strauss  has  also  acquired  a  very  de- 
cided leaning  toward  the  genuine  bel  canto  style  of  in- 
terpretation, and  he  does  it  with  fine  artistic  taste. 
He  also  sings  in  delightful  rhythmic  spirit  and,  in  tact 
is  fully  competent  to  sing  with  that  discriminating 
judgment  which  only  thorough  study  combined  with 
natural  adaptability  can  attain.  Mr.  Pettis  played  the 
accompaniments  to  Mr.  Strauss'  songs  very  satisfac- 
torily. The  splendid  program  presented  by 'these  two 
artists  so  delightfully  on  this  occasion  was  as  follows- 
Rhapsodie  (Brahms I,  Intermezzo  (Brahms);  Chromatic 
Fantasie  and  Fugue  (Bach);  Aria.  "iManon"  (Massenet) 
Embarquez  vous  (Godard).  Traum  durch  die  Dammerun' 
(Strauss).  Zueignung  (Strauss);  Romance  ( Rubinstein T 
Ana  (Schumann),  Toccata  (Schumann);  Aria  "Tosca'' 
(Puccini).  "Her  Rose"  (Coomba),  Nocturne  "I  Hear 
You  Calling  Me"  (Hermann);  Etude,  .Nocturne,  Scherzo 
(Chopin). 


GERARDY. 


After  the  McCormack  concerts.  Manager  Greenbaum 
will  take  a  short  vacation  before  presenting  Jean  Gerar 
dy.  the  wonderful  cello  virtuoso.  It  has  been  many 
>-,-ais  since  a  really  great  violoncellist  has  visited  this 
!i;'  and  m  tact  there  are  only  three  or  four  players  of 
difficult  instrument  who  have   won   world-renown 


and  of  these  .lean  (lerardy  stands  pre-eminent.  With 
the  assistance  of  Gabriel  Ysaye,  the  young  violinist 
whose  work  with  his  father  last  year  stamped  him  as  a 
player  well  worth  watching,  and  an  excellent  pianist 
whose  name  has  not  yet  reached  us,  Gerardy  will  play 
here  three  times  and  once  in  Oakland.  The  dates  will 
be  during  the  week  commencing  Sunday,  March  8. 

The  farewell  Gerardy  concert  will  be  given  Sunday 
afternoon,  .March  15,  after  which  concerts  will  give  way 
to  the  grand  opera  season  and  for  the  concluding  at- 
tractions of  his  season,  Greenbaum  will  offer  Mischa 
lOlman  the  "Caruso  of  the  Violin"  and  the  Flonzaley 
Quartet  which  .losef  Hofmann  only  last  week  pro- 
nounced "the  finest  permanent  musical  organization  in 
the  world."  There  is  also  a  possibility  of  a  single  ap- 
pearance of  Harold  Bauer  in  April  on  his  road  to  Aus- 
tralia where  he  goes  to  play  forty  concerts  and  it  iri 
not  unlikely  that  Paderewski  will  return  to  spend  the 
summer  in  California  and  perhaps  play  at  least  one 
concert  while  here. 


-*»- 


CHICAGO    GRAND    OPERA    COiVIPANY. 


Quite  the  most  important  musical  announcement  of 
the  year  is  that  of  the  second  annual  season  of  the  Chi- 
cago Grand  Opera  Company  at  the  Tivoli  Opera  House, 
to  take  place  during  the  two  weeks  beginning  Monday, 
March  16.  On  that  evening  the  wonderful  baritone, 
Titta  Ruffo,  who  is  acknowledged  to  be  the  world's 
greatest  singer,  will  make  his  first  appearance  in  San 
Francisco,  singing  the  title  role  in  Alberto  Franchetti's 
lyric  drama,  "Christoforo  Colombo,"  an  opera  also  new 
to  this  community.  Then  will  follow  fifteen  perform- 
ances of  grand  opera,  given  in  the  very  best  style  of 
the  Chicago  Grand  Opera  Company,  of  which  Cleofonte 
Campanini  is  general  manager  and  general  musical  di- 
rector. This  is  not  only  an  organization  of  the  very 
first  class,  but  includes  in  its  roll  of  singers  many  of 
the  most  famous  artists  of  tlie  age  and  a  repertoire  that 
is  comprehensive  and  extensive.  Its  performances  will 
be  sung  in  French.  Italian  and  German,  and  each  cast 
will  be  made  up  of  artists  who  have  gained  celebrity 
in  practically  every  musical  center  of  Europe  and  the 
United  States. 

The  sale  of  season  tickets  began  on  Tuesday  morn- 
ing at  Sherman,  Clay  &  Co.'s  with  an  immense  demand, 
and  will  continue  at  the  same  place  until  Saturday 
evening,  March  7,  and  the  sale  of  seats  tor  single  per- 
formances will  begin  Monday  morning,  March  9.  Mai! 
orders  for  season  tickets  will  be  received  and  filled 
now,  and  mail  orders  for  one  or  more  single  jierform- 
ances  will  be  received  and  filled  in  the  order  of  their 
receipt  as  near  the  desired  location  as  possible,  after 
the  close  of  the  season  sale  and  before  the  opening  of 
the  single  sale.  Special  attention  will  be  paid  to  out- 
ot-town  patrons  and  all  communications  should  be  di- 
rected to  and  checks  made  payable  to  W.  H.  Leahv, 
manager  of  the  Tivoli  Opera  House.  San  Francisco. 
The  season,  tor  which  reduced  rates  are  made  to  pur- 
chasers, includes  twelve  operas,  and  season  subscribers 
will  be  entitled  to  reserve  for  any  of  the  four  perform- 
ances outside  of  the  season,  at  the  subscription  price, 
before  the  sale  of  single  seats  begins.  Full  informa- 
tion concerning  the  repertoire,  artists  and  prices  can 
be  obtained  at  Sherman,  Clay  &  Co.'s. 


-w- 


TETRA2ZINI. 

Louisa  Tetra:-.zini  is  not  singing  in  grand  opera  this 
year,  but  is  enjoying  the  most  phenomenally  successful 
concert  tour  of  her  brilliant  career,  under  the  direction 
of  her  friend  and  manager  of  many  years,  "Doc"  W.  H. 
Leahy.  Her  appearances  in  the  principal  cities  of  the 
East  have  been  the  occasion  for  veritable  ovations  and 
after  her  last  concert  at  the  New  York  Hippodrome  a 
week  ago  Sunday  night.  Mr.  Leahy  wired  his  secretary 
Harry  Campbell,  that  the  receipts  reached  the  generous 
figure  of  $n.2iJ0.  The  next  day  a  New  York  critic  said' 
"Her  voice  improves  with  each  season.  It  is  now  more 
liquid,  warmer  in  the  iniddle  register  and  sonorous  in 
the  lower.  The  perfection  of  her  technic  exhibits  itself 
m  her  wonderful  legato,  that  ardently  desired  trait  of 
singers,  and  in  her  exquisite  mezzo  di  voce,  which  en- 
ables her  at  will  to  sustain,  swell  and  diminish  every 
note  in  her  register.  Encores  followed  every  selection 
and  vehement  applause  greeted  her  every  appe.arance." 

Mme.  Tetrazzini  is  journeying  westward  and  will  give 
two,  but  only  two,  concerts  at  the  Tivoli  Opera  House 
Thursday  evening,  March  .5,  and  Saturday  afternoon 
March  7.  Seats  will  range  from  one  to  three  dollars 
and  will  be  ready  at  Sherman,  Clav  &  Co  's,  Friday 
morning,  February  27. 


DEATH    OF    EMIL    LIEBLING. 

(From  the  Musical  Courier  of  January  28) 
Emil  Liebling,  pianist,  teacher,  composer,  lecturer 
and  writer,  died  at  his  home  in  Chicago  on  January  2l' 
after  an  illness  of  several  months.  Born  in  Pless  Ger- 
many. April  12,  18.5L  of  musical  parents,  Emil  Liebling 
early  displayed  aptitude  for  the  tonal  career  which  he 
adopted  after  a  thorough  course  of  study  with  Ehrlich 
Theodore  Kullak  and  Liszt,  for  piano,  and  Dorn  for 
harmony  and  composition.  In  1872  the  young  musician 
settled  m  Chicago,  where  tor  over  forty  years  his  talent, 
industry  and  exceptionally  engaging  personality  helped 
him  to  build  up  a  clientele  of  pupils  extending  over  the 
entire  United  States,  west  of  Chicago.  It  was  Emil 
Liebling's  boast  that  all  his  pupils  remained  his  friends 
tor  he  had  a  system  of  correspondence  through  which 
he  never  lost  track  of  them  and  their  doings,  and  always 
was  ready  to  aid  them  with  advice  and  in  other  prac- 
tical ways. 

Aside  from  his  concert  and  teaching  work  (his  studio 
was  at  Kimball  Hall)  Emil  Liebling  ranked  as  a  pro- 
lific and  popular  composer  of  salon  music  tor  the  piano 
an  mcisive  and  pungent  writer  for  musical  periodicals 
and  an  extremely  brilliant  and  authoritative  lecturer  a 
capacity  in  which  he  made  regular  visits  to  many  edu- 
cational institutions  throughout  the  country  He  also 
was  editor  of  the  American  History  and  Encyclopedia 


of  Music.  By  virtue  of  his  well  stocked  mind  andanli 
ble  wit,  the  deceased  enjoyed  a  reputation  in  Chicago  «i 
one  of  the  city's  most  gifted  post  prandial  speakers.  He 
was  a  prime  favorite  with  his  colleagues,  for  he  aiwav. 
thought  and  spoke  kindly  of  them  and  helped  manyi 
struggling  young  (musician  to  obtain  his  protessloiiai 
start. 

Mr.  Lieibling  leaves  a  widow,  Florence  M.  Liebling 
and  four  daughters,  Mrs.  M.  Jones,  of  New  'York;  Mi, 
J.  L.  Hydrick,  of  Brookline,  Mass.;  Mrs.  William  EvaDs 
and  Mrs.  Robert  Douglas,  of  Chicago.  Two  of  anij 
Liebling's  surviving  brothers  are  the  pianists.  Max  Llet> 
ling  and  George  Liebling.  Funeral  services  were  held 
last  Thursday  afternoon  at  St.  Chrysostom's  Churcli 
Chicago.  The  active  pallbearers  were  C.  C.  Curtis,  Cur 
tis  Kimball,  Edward  Smith,  T.  S.  Delaney,  D.  A.  Clippin, 
ger  and  Harrison  M.  Wild.  The  honorary  pallbearers 
Roy  Brown,  W.  G.  Paynter,  Frank  Peers,  Jacob  Swan 
and  R.  H.  Holt. 


Jean  Baptiste  Toner,  a  successful  young  pianist  «hii 
is  visiting  friends  here,  will  be  one  of  the  soloists  at 
the  next  meeting  of  the  Pacific  Musical  Society  at  tkf 
St.  Francis  Hotel  on  Wednesday  morning.  Februar.v 
25th.  He  will  play  the  following  compositions:  Pas 
torale  (Scarlatti),  Prelude  and  Fugue  in  C  minor 
(Bach),  Impromptu  in  E  flat  (Schubert),  Waltz  in  p 
sharp  minor  (Chopin).  Waltz  in  A  flat  major  (Chopin). 
Etude  in  A  flat  major  (Op.  10)  (Chopin).  Impromjia in 
F  sharp  (Chopin).  Consolation  (Liszt),  Etude  in  F  ml. 
nor  (Liszt). 


The  Kriiger  Club  gave  a  piano  recital  at  the  resi- 
dence of  Georg  Griiger,  1254  Washington  Street,  ou 
Monday  evening,  February  16th.  The  following  pro- 
gram was  ably  presented:  Hunting  Song  (Schumann), 
Papillon  (Grieg),  Mary  Sweeney;  Two  Valses,  G  sharp 
minor    and    A    flat    major    (Brahms).    Chester    Butler, 


JOHN    .McCORM  A( 


Jen  des  ondes  (Leschetizky),  Caprice,  A  minor  (Men- 
delssohn), Mabel  Filmer;  Sonata,  B  flat  major,  op.  2; 
(first  movement)  (Beethoven),  Valse,  D  flat  major 
(Chopin),  'Valse  Caprice  (Newland),  Alia  Lieb;  Recita- 
tive and  Romance  "Evening  Star"  ((Wagner-Liszt), 
Scherzo,  E  minor  (Mendelssohn),  Mary  Fischer;  Rhap- 
sodic Hongroise  No.  2  (Liszt),  Bonita  Kingsley;  Bal- 
lade, A  flat  major,  op.  47  (Chopin),  Myrtle  Donnelly: 
Faust  Valse  (Liszt),  Audrey  Beer. 

The  Mansteldt  Club  held  its  regular  meeting  at  tbe 
studio  of  Hugo  Mansteldt,  238  Cole  street,  on  Wednes- 
day, January  2Sth.  The  program  rendered  on  this  ot 
casion  was  as  follows;  Minuet  E  flat  (Mozart).  Miss  Lor- 
raine Ewing;  Prelude  and  Fugue  No.  21  (Bach),  Etude 
Si  voiseau  j'etais  (Henselt),  Mrs.  Edith  Sellers  French: 
Scherzo  C  sharp  minor  op.  39  (Chopin),  Miss  Bernite 
Levy;  First  Mazurka.  G  minor  Op.  21  (Saint-Saens),  Miss 
Alyce  Dupas;  Second  Mazurka  B  minor  Op.  66  (Sainl- 
Saens),  Miss  Esther  Hjelte;  Third  Mazurka,  G  minor 
op.  24  (Saint-Saens),  Mrs.  Hazel  H.  Mansteldt:  Bagatelle 
D  major  (Beethoven),  Treue  Liebe  (Brahms).  PolonaiK 
F  sharp  minor  Op.  44  (Chopin),  Miss  Stella  Howell: 
Bagatelle  D  major  (Beethoven),  Sonata  A  flat  major  Op. 
26  (Beethoven),  English  Suite  G  minor  (Bach),  Hugo 
Mansteldt. 

A  series  ot  very  interesting  programs  was  given  din- 
ing the  four  days  of  dedication  services  at  the  ne« 
house  of  worship  ot  the  First  Presbyterian  Church  oi 
Oakland.  We  have  already  referred  to  some  of  these 
The  closing  day,  Thursday  evening,  January  29lh,  «'>■ 
devoted  to  the  presentation  of  the  oratorio.  The  t-rea- 
tion,  by  Haydn,  rendered  by  a  chorus  ot  two  Im"""" 
voices  under  the  direction  ot  Percy  A.  R.  D"*-.  '" 
chorus  was  composed  ot  the  choir  ot  the  c'"i''<=V_°*' 
sisted  bv  members  ot  the  choirs  of  the  First  Con|rega  . 
tional.  First  Methodist.  First  Baptist.  Twenty-third  A'e 
nue  Baptist.  Plymouth  Congregational  and  other  ua» 
land  churches,  and  the  Cecilia  Choral  Club.  The  soi 
ists  were  Mrs.  Zilpha  Ruggles  Jenkins,  soprano,  w- 
Ruth  Waterman-Anderson,  contralto.  J.  ¥.  Veaco,  ion 
and  Charles  F.  Robinson,  bass. 

Miss  Ada  Clement  was  the  hostess  at  an  "at  hoinc 
last   Sunday   evening  at    her    residence  on   Clay  sirt 
when    music    was   the    principal    feature   of  'l'*  ""V 
Among  those  who  took  part  were  Mme.  M'""! "'  , ,;, 
mer  in  songs  and  Miss  Clement  and  llotlier  Wlsm" 
Mozart  and  Brahms  sonatas  tor  piano  and  violin. 
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The  Stradivarius  of  Pianos 


For  many  years  the  highest  musical  authorities 
in  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 


Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  every  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 


Two  Enlruicea 

35-153  Ketrny  and  217-225  SaHerSU. 
Victor  Talking  Machines 


s^m 


Oakland— 510  12tli  and  1105  Washington 
San  Jose — 117  Sonth  First 
Sheet  Music 


ORPHEUM. 


Orpheum  announces  an  exceptionally  fine  bill  for 
eek  with  six  entirely  new  acts.  George  Damerel. 
ade  such  a  tremendous  hit  as  Prince  Danilo  in 
lerryWidow,"  will,  with  the  assistance  of  a  com- 
f  twenty,  present  for  the  first  time  in  this  citv 
Jcessful  Viennese  operetta,  "The  Knight  of  the 
'hich  is  still  proving  an  immense  hit  in  Europe, 
iapted  from  the  German  of  Leo  Stein,  one  of  the 
J  of  'The  Merry  Widow."  and  Bela  Jenbach.  and 
isic  is  by  the  celebrated  German  composer.  Her- 
ostal.  During  his  recent  visit  to  Vienna,  Morris 
ield,  Jr.,  President  of  the  Orpheum  Circuit,  wit- 
the  presentation  of  "The  Knight  of  the  Air"  and 
I  taken  with  it  that  he  immediatelv  purchased 
nerican  rights.  Leo  Carrillo,  a  Caiitornia  boy, 
«tinguished  himself  at  the  outset  of  his  career 
ewspaper  cartoonist  in  this   city  and   is  now  re- 

as  one  of  the  liest  entertainers  in  vaudeville, 
flight    with    his    inimitable    Chinese    and    Italian 

stories  and  mimicry.  Louis  Hardt,  who,  in  de- 
f  diminutive  stature,  possesses  the  muscular  de- 
ent  and  strength  of  a  Sandow.  will  exhibit  his 
3  in  a  quaintly  conceived  act  entitled  "As  in  a 
Anna  Lehr.  who  won  great  popularity  as  the 
i  in  the  moving  pictures  and  who  risked  her  life 
a  in  order  to  assist  in  the  production  of  a  great 
ama  film,  will,  with  the  assistance  of  a  capable 
ompany,  present  a  dramatic  playlet  called  "Little 
nia,"  which  deals  with  the  life  of  the  outlaws 
fest  the  Mexican  border.  Chick  Sale,  a  famous 
1    impersonator,    whose    specialty    is    the    delinea- 

rural  types,  will  illustrate  his  marvelous  skill, 
ting  at  a  moment's  notice  the  change  from  youth 
age.  Sidney  Phillips  will  sing  Bert  William  dit- 
id  also  Hebrew.  Italian  and  sentimental  songs. 
',^  includes  ".Mother  Machree"  and  "1  Hear  You 
Willie    White    will    accompany    him    at    the 

Next  week  will  be  the  last  of  Maxine  Brothers 
eir  clever  performing  fox  terrier  Bobby.  It  will 
include  the  successful  engagement  of  that  gifted 
Gertrude  Barnes,   whose  gorgeous,  dazzling  and 

costumes  have  created  quite  a  feminine  sensa- 
«iss  Barnes  will  sing  all  new  songs 


composer.  The  tendency  of  the  present  day  toward  Na- 
tionalism in  musical  art  toward  an  ampler  and  more 
definite  expression  of  racial  idiom  in  rhythm,  melody, 
and  harmony,  has  nowhere  been  more  strongly  marked 
than  in  Bohemia,  and  Rudolf  Friml  is  perhaps  the  most 
representative  of  the  younger  Czech  composers  identi- 
fied with  this  artistic  trend. 

Born  in  Prague,  December  7,  1S81.  Rudolf  Friml,  at 
an  early  age.  showed  promise  of  decided  musical  talent. 
He  studied  at  the  Prague  Conservatory,  and  afterward 
devoted  himself  with  ardor  to  concert  work  and  compo- 
sition, and  the  fact  that  two  works  dating  from  this 
period,  the  orchestral  ballets,  "Auf  Japan"  and  "Heil- 
fried"  (Bin  Weidnachtsmarchen),  are  still  included  in 
the  repertoire  of  the  Dresden  Hofoper  is  a  striking 
testimonial  to  the  genuine  value  of  his  creative  talent. 
Mr.  Friml  is  also  the  composer  of  a  number  of  songs 
that  strongly  show  the  inspiring  stimulus  of  the  folk 
music  of  the  Czechs,  which  were  written  during  his 
intervals  of  leisure  and  in  three  years  of  concert- 
touring  with  Jan  Kubelik,  the  violinist,  in  Austria,  Eng- 
land, Germany  and  Russia.  These  songs  are  published 
in  Prague,  and  an  American  edition  is  contemplated  in 
the  near  future. 

Mr.  Friml  accompanied  his  compatriot  Kubelik  on  his 
first  tour  of  .America  in  IHOl.  and  in  1306  he  played  his 
own  piano  concerto  in  B  major  with  the  .New  York  Sym- 
phony Orchestra. 


who  also  furnished  .Mack's  other  highly  successful  dra- 
matic vehicle,  "Tom  Moore,"  Mack  played  "The  Bold 
Soger  Boy"  for  three  seasons  in  the  Eastern  states  to 
great  success  and  it  was  also  one  of  the  triumphs  of 
his  recently  successful  Australian  tour.  While  the  great 
Celtic  star  excels  in  romantic  roles,  his  work  in  "The 
Royal  Mounted"  proves  that  he  is  just  as  much  at  home 
in  the  modern  comedy-dramas,  as  long  as  there  is  a 
good,  rollicking,  dashing  Irishman  for  him  to  play.  The 
scenes  of  "The  Bold  Soger  Boy"  and  the  plot  are  laid 
at  Fort  Wadsworth.  Staten  Island,  and  the  story  is  a 
charming  and  delightfully  human  one.  replete  with  stir- 
ring dramatic  and  love  situations  and  many  amusing 
and  humorous  comedy  scenes. 

w 


TO   BE   REVIEWED   NEXT  WEEK. 


CALIFORNIA    INSTITUTE   OF    MUSICAL   ART. 


Two  or  three  events  which  took  place  at  the  begin- 
ning of  this  week  will  be  reviewed  in  the  next  issue  of 
this  paper.  Among  these  are  the  excellent  chamber 
music  recital  by  the  Hughes-Wismer-Riley  Trio  which 
was  attended  by  an  audience  that  packed  the  hall  tii 
the  doors,  the  exceedingly  successful  and  entertaining 
breakfast  in  honor  of  the  fourth  anniversary  of  the 
Pacific  Musical  Society,  the  concert  of  the  Witzel  Trio 
which  took  place  in  Oakland  last  Saturday,  and  the  Vin- 
cent Studio  recital  which  was  successfully  presented 
last  Monday  evening. 


-w- 


OLF  FRIML,  COMPOSER   OF  THE   FIREFLY. 

df  Friml,  the  composer  of  the  score  of  Mile. 
Trentini's  new  comic  opera.  "The  Firefly."  which 
:  presented  at  the  Cort  Theatre  for  two  weeks 
ncing  Sunday.  February  the  fifteenth,  is  an  in- 
ative  artist  of  rare  and  distinguished  ability.  His 
tie  appeal  of  personality  has  a  tendency  to  cast 

in  the  shade,  be  they  ever  so  great,  of  creative 
tion.     The  glamour  of  yirtuosity  that  surrounds 

the  Bohemian  pianist,  is  apt  to  draw  attention 
he  creative   importance   of  Friml,   the   Bohemian 


A  very  interesting  and  instructive  demonstration  of 
the  Preparatory  Department  of  the  California  Institute 
of  .Musical  Art  of  Oakland  will  be  given  on  Saturday 
afternoon,  February  21st.  at  Plymouth  Church  audito- 
rium. The  demonstration  will  be  conducted  by  Miss 
.lanet  Terrey.  and  the  little  pupils  will  play  and  also 
illustrate  the  harmony  work  with  the  use  of  the  black- 
board. The  other  numbers  of  the  program  will  be  given 
by  pupils  of  the  various  departments  of  the  Institute 
which  will  include  violin,  cornet,  and  ensemble  work. 
Several  demonstration-recitals  have  been  given  by  the 
California  Institute  of  Music  with  most  satisfactory  re- 
sults, as  the  children  have  no  fear  of  appearing  before 
an  audience,  having  done  the  class  work  as  a  part  of 
the  required  work.  Anyone  interested  in  the  musical 
training  of  children  is  cordially  invited  to  attend  this 
affair,  and  further  particulars  may  be  obtained  from  the 
office  of  the  Institute,  1414  Webster  Street.  Oakland 
Phone  Oakland  41.59. 


The  second  of  a  series  of  six  concerts  will  be  given  by 
Miss  Carolyn  A.  Nash  and  Ralph  D.  Wetmore  at  the  St. 
Francis  Hotel  next  Tuesday  afternoon.  February  lOth. 
The  following  program  will  be  rendered:  Sonata  for 
Piano  and  Violin  in  D  minor,  Op.  108  (Brahrasi,  Miss 
Carolyn  Augusta  Nash,  Mr.  Ralph  Duncan  Wetmore: 
Concerto  for  Violin  (Dvorak),  Mr.  Wetmore:  Trio  for 
Piano,  Violin  and  Violoncello.  Op.  S.'!  (Carl  Goldmark), 
Miss  Carolyn  Augusta  Nash.  Mr.  Ralph  Duncan  Wet- 
more, Mr.  Wenceslao  Villapando, 


ALCAZAR. 

.Andrew  Mack,  the  eminent  Irish  actor,  who  has  been 
playing  a  brief  starring  engagement  at  the  Alcazar 
Theatre,  will  say  "farewell"  to  local  thatregoers  next 
week  when  he  will  offer,  for  the  first  time  in  San  Fran- 
cisco, his  splendid  play  of  American  military  life.  "The 
Bold  Soger  Boy,"  from  the  pen  of  Theodore  Burt  Sayre, 


FRITZ 

KREISLER 

orni-N    ;rr.iiHNl    niiiMttr    «>!    violin    |.Iii>  Iiik    " 
t'til    Mic  fun   inffiNtirt-  of   hi^   lit-niiliriil  iir(    In 

Two  Violin  Recitals 

Cort — Sun.  Feb.  22,  3  p.  m. 
Scottish  Rite— Thurs.  Feb.  26 
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ASHLEY    PETTIS    AND    LAWRENCE    STRAUSS. 

Two   Ycung   California   Artists   Delight   an   Appreciative 
Audience   With   an   Excedlngly    Interesting   Pro- 
gram of  Piano  and  Vocal  Compositions. 

By   ALFRED   METZGER 

.\«hU-v  IVllls.  ri'«"lsl.  "»'l  UiwriMuu  Slriuss.  teiior, 
KRVP  a  Joint  i-l'ini)  iiiul  voc;il  recitiil  for  Ilie  Koruiii  C  lub 
on  Tuesdiiv  ev.i.liiB.  I'obruary  ;i.  The  program  con- 
sislt'd  prlmlpallv  of  classic  coiniiosltlons  and  proved  to 
be  as  Interesllng  as  11  was  well  performed.  Ashley 
Pettis  revealed  himself  as  a  conscientious  younK  musi- 
cian who  lakes  his  art  seriously  and  who  misses  no 
opportunltv  Id  conslanlly  Improve  himself.  He  inter- 
preloil  coiniMisitions  bv  Urahins.  Hach.  Rubinstein.  Schu- 
mann and  Ohopln  and  convinced  his  hearers  that  he 
combines  a  n.itural  poetic  turn  of  sentiment  with  a  well 
developed  technical  facility.  His  hearers  were  greatly 
delighled  with  his  work,  and  proved  by  their  frequent 
enthusiastic  demonstrations  and  insistent  demands  for 
encores  that  Mr.  Pettis'  art  appealed  to  them. 

We  have  not  had  an  opportunity  to  hear  Lawrence 
Strauss  since  his  relurn  from  Kurope  and  were  not  able 
to  judge  how  much  he  had  improved  until  we  heard 
him  on  this  occasion.  We  must  confess  that  we  noted 
a  marked  improvement  in  the  volume  and  quality  of  his 


and  of  these  .lean  Cerardy  stands  pre-eminent.  With 
the  assistance  of  Cabrlel  Ysaye,  the  young  violinist 
whose  work  with  his  father  last  year  stamped  him  as  a 
plaver  well  worth  watching,  and  an  excellent  pianist 
wliose  name  has  not  yet  reached  us,  Gerardy  will  play 
licre  three  times  and  mue  in  Oakland.  The  dates  will 
be  during  the  week  c  onimencing  Sunday.  March  8. 

The  farewell  Gerardy  concert  will  be  given  Sunday 
afternoon.  March  liJ,  after  which  concerts  will  give  way 
to  the  grand  opera  season  and  for  the  concluding  at- 
tractions of  his  season.  Greenbaum  will  offer  Mlscha 
Klnian  the  "raruso  of  the  Violin"  and  the  Flonzaley 
Quartet  which  .losef  llofmann  only  last  week  pro- 
nounced "the  llnest  permanent  musical  organization  In 
the  world."  There  Is  also  a  possibility  of  a  single  ap- 
pearance of  Harold  Bauer  in  April  on  his  road  to  Aus- 
tralia where  he  goes  to  play  forty  concerts  and  it  is 
not  unlikely  that  Paderewski  will  return  to  spend  the 
summer  In  California  and  perhaps  play  at  least  one 
concert  while  here. 

♦» 

CHICAGO    GRAND    OPERA    COIViPANY. 

Quite  the  most  important  musical  announcement  of 
the  year  Is  that  of  the  second  annual  season  of  the  Chi- 
cago Grand  Opera  Company  at  the  Tivoli  Opera  House, 
to  take  place  during  the  two  weeks  beginning  Monday. 
March  16.  On  that  evening  the  wonderful  baritone. 
Titta  Ruffo,  who  Is  acknowledged  to  be  the  world's 
greatest  singer,  will  make  his  first  appearance  In  San 
Francisco,  singing  the  title  role  in  Alberto  Franchetti's 
lyric  drama,  ■'Christoforo  Colombo,"  an  opera  also  new 
to  this  community.  Then  will  follow  fifteen  perform- 
ances of  grand  opera,  given  In  the  very  best  style  of 
the  Chicago  Grand  Opera  Company,  of  which  Cleotonte 
Campanlnl  Is  general  manager  and  general  musical  di- 
rector. This  is  not  only  an  organization  of  the  very 
first  class,  but  includes  In  Its  roll  of  singers  many  of 
the  most  famous  artists  of  the  age  and  a  repertoire  that 
is  comprehensive  and  extensive.  Its  performances  will 
be  sung  in  French.  Italian  and  German,  and  each  cast 
will  be  made  up  of  artists  who  have  gained  celebrity 
in  iiractically  e^■e^y  musical  center  of  Europe  and  the 
United  States. 

The  sale  of  season  tickets  began  on  Tuesday  morn- 
ing at  Sherman,  Clay  &  Co.'s  with  an  immense  demand, 
and  will  continue  at  the  same  place  until  Saturday 
evening,  March  7,  and  the  sale  of  seats  for  single  per- 
formances will  begin  Monday  morning,  March  9.  Mai! 
orders  for  season  tickets  will  be  received  and  filled 
now,  and  mail  orders  for  one  or  more  single  perform- 
ances will  be  received  and  filled  In  the  order  of  their 
receipt  as  near  the  desired  location  as  possible,  after 
the  close  of  the  season  sale  and  before  the  opening  of 
the  single  sale.  Special  attention  will  be  paid  to  out- 
of-town  patrons  and  all  communications  should  be  di- 
rected to  and  checks  made  payable  to  W.  H.  Leahy, 
manager  of  the  Tlvoll  Opera  House,  San  Francisco. 
The  season,  for  which  reduced  rates  are  made  to  pur- 
ch.^sers,  includes  twelve  operas,  and  season  subscribers 
will  be  entitled  to  reserve  for  any  of  the  four  perform- 
ances outside  of  the  season,  at  the  subscription  price, 
before  the  sale  of  single  seats  begins.  Full  informa- 
tion concerning  the  repertoire,  artists  and  prices  can 
be  obtained  at  Sherman,  Clay  &  Co.'s. 
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of  Music.  By  virtue  of  his  well  stocked  mind  and  amial 
ble  wit,  the  deceased  enjoyed  a  reputation  in  Chicago  a: I 
one  of  the  city's  most  gifted  post  prandial  speakers.  Hi 
was  a  prime  favorite  with  his  colleagues,  for  he  alwayij 
thought  and  spoke  kindly  of  them  and  helped  many  :i 
struggling   young  imuslcian   to   obtain   his   professiona ' 

Mr.  Lie'bllng  leaves  a  widow,  Florence  M.  LleblingI 
and  four  daughters,  Mrs.  M.  Jones,  of  New  York;  Mrs] 
J.  L.  Hydrick,  of  Brookline,  Mass.;  Mrs.  William  Evans 
and  Mrs.  Robert  Douglas,  of  Chicago.  Two  of  Emi  | 
Llebling's  surviving  brothers  are  the  pianists.  Max  Llebi 
ling  and  George  Liebling.  Funeral  services  were  heli 
last  Thursday  afternoon  at  St.  Chrysostom's  Church  i 
Chicago.  The  active  pallbearers  were  C.  C.  Curtis,  Cur 
tis  Kimball,  Edward  Smith,  T.  S.  Delaney,  D.  A.  Clippiiii 
ger  and  Harrison  M.  'Wild.  The  honorary  pallbearers 
Roy  Brown,  W.  G.  Paynter,  Frank  Peers,  Jacob  Swar| 
and  R,  H.  Holt.  i 


voice.  It  is  now  an  exceedingly  well  placed  and  ring- 
ing tenor  voice  of  a  pliant  quality  rather  than  great 
quantity,  although  It  is  perfectly  big  enough  for  concert 
purposes.  Especially  beautiful  were  the  head  tones 
which  are  taken  with  splendid  ease  and  are  not  "over- 
worked." Mr.  Strauss  has  also  acquired  a  very  de- 
cided leaning  toward  the  genuine  bel  canto  style  of  in- 
terpretation, and  he  does  it  with  fine  artistic  taste. 
He  also  sings  In  delightful  rhythmic  spirit  and,  in  fact, 
is  fully  competent  to  sing  with  that  discriminating 
judgment  which  only  thorough  study  combined  with 
natural  adaptability  can  attain.  Mr.  Pettis  played  the 
accompaniments  to  Mr.  Strauss'  songs  very  satisfac- 
torily. The  splendid  program  presented  by  these  two 
artists  so  delightfully  on  this  occasion  was  as  follows; 
Rhapsodic  (Brahmsl,  Intermezzo  (Brahms);  Chromatic 
Fantasie  and  Fugue  (Bach);  Aria,  "Manon"  (Massenet), 
Emharquez  vous  (Godard).  Traum  durch  die  Dammerung 
(Strauss).  Zuelgnung  (Strauss);  Romance  (Rubinstein), 
Aria  (Schumann).  Toccata  (Schumann);  Aria,  "Tosca" 
(Puccini),  "Her  Rose"  (Coomba),  Xocturne,  "I  Hear 
You  Calling  Me"  (Hermann);  Etude,  Nocturne,  Scherzo 
(Chopin). 


-w- 


GERARDY, 


After  the  McCormack  concerts.  Manager  Greenbaum 
will  take  a  short  vacation  before  presenting  Jean  Gerar- 
''.y.  the  wonderful  cello  virtuoso.  It  has  been  many 
years  since  a  really  great  violoncellist  has  visited  this 
>  and  in  fact  there  are  only  three  or  four  players  of 
•-,   1   difficult   instrument   who   have   won   world-renown 


TETRAZZINI. 


DEATH    OF    EMIL    LIEBLING. 


Jean  Baptlste  Toner,  a  successful  young  pianist  whi| 
is  visiting  friends  here,  will  be  one  of  the  soloists  a 
the  next  meeting  of  the  Pacific  Musical  Society  at  th- 
St,  Francis  Hotel  on  Wednesday  morning,  Februar; 
25th.  He  will  play  the  following  compositions;  Pas 
torale  (Scarlatti).  Prelude  and  Fugue  In  C  mino 
(Bach),  Impromptu  in  E  flat  (Schubert),  Waltz  in  (I 
sharp  minor  (Chopin),  Waltz  in  A  flat  major  (Chopin)] 
Etude  in  A  flat  major  (Op.  10)  (Chopin).  Impromptu  i)i 
F  sharp  (Chopin),  Consolation  (Liszt),  Etude  in  F  m  | 
nor  (Liszt).  | 

The  Kriiger  Club  gave  a  piano  recital  at  the  res 
dence  of  Georg  Griiger,  12.54  Washington  Street,  o; 
Monday  evening,  February  16th.  The  following  pre 
gram  was  ably  presented:  Hunting  Song  (Schumann, 
Papillon  (Grieg),  Mary  Sweeney;  Two  "Valses,  G  shar 
minor    and    A    flat    major    (Brahms),    Chester    Butler . 


Louisa  TetrazzinI  is  not  singing  In  grand  opera  this 
year,  but  is  enjoying  the  most  phenomenally  successful 
concert  tour  of  her  brilliant  career,  under  the  direction 
of  her  friend  and  manager  of  many  years,  "Doc"  W.  H. 
Leahy.  Her  appearances  In  the  principal  cities  of  the 
East  have  been  the  occasion  for  veritable  ovations,  and 
after  her  last  concert  at  the  New  York  Hippodrome,  a 
week  ago  Sunday  night,  Mr.  Leahy  wired  his  secretary, 
Harry  (I^ampbell,  that  the  receipts  reached  the  generous 
figure  of  $11,200,  The  next  day  a  New  York  critic  said; 
"Her  voice  improves  with  each  season.  It  is  now  more 
liquid,  warmer  In  the  middle  register  and  sonorous  in 
the  lower.  The  perfection  of  her  technic  exhibits  Itself 
In  her  wonderful  legato,  that  ardently  desired  trait  of 
singers,  and  in  her  exquisite  mezzo  di  voce,  which  en- 
ables her  at  will  to  sustain,  swell  and  diminish  every 
note  in  her  register.  Encores  followed  every  selection 
and  vehement  applause  greeted  her  every  appearance." 

Mme.  TetrazzinI  is  journeying  westward  and  will  give 
two,  but  only  two,  concerts  at  the  Tivoli  Opera  House, 
Thursday  evening,  March  5,  and  Saturday  afternoon, 
March  7,  Seats  will  range  from  one  to  three  dollars 
and  will  be  ready  at  Sherman,  Clay  &  Co.'s,  Friday 
morning,  February  27, 


(From  the  Musical  Courier  of  January  28) 
Emil  Liebling,  pianist,  teacher,  composer,  lecturer, 
and  writer,  died  at  his  home  In  Chicago  on  January  21, 
after  an  illness  of  several  months.  Born  in  Pless  Ger- 
many, April  12,  1851,  of  musical  parents,  Emil  Liebling 
early  displayed  aptitude  for  the  tonal  career  which  he 
adopted  after  a  thorough  course  of  study  with  Ehrlich, 
Theodore  KuUak  and  Liszt,  for  piano,  and  Dorn  for 
harmony  and  composition.  In  1S72  the  young  musician 
settled  in  Chicago,  where  for  over  forty  years  his  talent. 
Industry  and  exceptionally  engaging  personality  helped 
him  to  build  up  a  clientele  of  pupils  extending  over  the 
entire  United  States,  west  of  Chicago.  It  was  Emil 
Liebling's  boast  that  all  his  pupils  remained  his  friends, 
for  he  had  a  system  of  correspondence  through  which 
he  never  lost  track  of  them  and  their  doings,  and  always 
was  ready  to  aid  them  with  advice  and  in  other  prac- 
tical ways. 

Aside  from  his  concert  and  teaching  work  (his  studio 
was  at  Kimball  Hall)  Emil  Liebling  ranked  as  a  pro- 
lific and  popular  composer  of  salon  music  for  the  piano, 
an  incisive  and  pungent  writer  for  musical  periodicals 
and  an  extremely  brilliant  and  authoritative  lecturer,  a 
capacity  in  which  he  made  regular  visits  to  many  edu- 
cational institutions  throughout  the  country.  He  also 
was  editor  of  the  American  History  and  Encyclopedia 


Wlio  Will    Sliip  , 


JOH\     Met  ORM  VfK 
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Jeu  des  ondes  (Leschetizky),  Caprice,  A  minor  (Mej 
delssohn),  Mabel  Filmer;  Sonata,  B  flat  major,  op.  : 
(first  movement)  (Beethoven).  Valse,  D  flat  maji] 
(Chopin),  Valse  Caprice  (Nev\land),  Alia  Lieb;  Recit 
five  and  Romance  "Evening  Star"  ( ( Wagner-Llszti 
Scherzo,  E  minor  (Mendelssohn),  Mary  Fischer;  Rhai 
sodle  Hongrolse  No.  2  (Liszt),  Bonita  Kingsley;  Bii 
lade,  A  flat  major,  op.  47  (Chopin),  Myrtle  Donnell.'j 
Faust  Valse  (Liszt),  Audrey  Beer.  ; 

The  Mansfeldt  Club  held  its  regular  meeting  at  tl; 
studio  of  Hugo  Mansfeldt,  238  Cole  street,  on  Wednfj 
day,  January  28th.  The  program  rendered  on  this  c| 
casion  was  as  follows;  Minuet  E  flat  (Mozart).  Miss  Lc, 
ralne  Ewing;  Prelude  and  Fugue  No.  21  (Bach),  Etu  , 
SI  volseau  j'etals  (Henselt),  Mrs.  Edith  Sellers  Frenc,| 
Scherzo  C  sharp  minor  op.  39  (Chopin),  Miss  Berni 
Levy;  First  Mazurka.  G  minor  Op.  21  (Saint-Saens),  Jli 
Alyce  Dupas:  Second  Mazurka  B  minor  Op.  66  (San 
Sa'ensl.  Miss  Esther  Hjelte;  Third  Mazurka,  G  mini 
op.  24  (Saint-Saensl.  Mrs.  Hazel  H.  Mansfeldt;  Bagatel. 
D  major  (Beethoven),  Treue  Liebe  (Brahms),  Polonai 
F  sharp  minor  Op,  44  (Chopin),  Miss  Stella  Howe 
Bagatelle  D  major  (Beethoven).  Sonata  A  flat  major  (. 
26  (Beethoven),  English  Suite  G  minor  (Bach),  Hu 
Mansfeldt, 

A  series  of  very  interesting  programs  was  giv'en  di 
ing  the  four  days  of  dedication  services  at  the  m 
house  of  worship  of  the  First  Presbyterian  Church 
Oakland.  We  have  already  referred  to  some  of  tne. 
The  closing  day.  Thursday  evening.  January  2flth,  i< 
devoted  to  the  presentation  of  the  oratorio.  The  t-f 
tlon  by  Havdn,  rendered  by  a  chorus  of  two  hunor 
voices  under  the  direction  of  Percy  A.  R.  Dow. 
chorus  was  composed  of  the  choir  of  the  churcn, 
sisted  by  members  of  the  choirs  of  the  First  Conf^' 
tional.  First  Methodist,  First  Baptist.  Twenty-thira  a 
nue  Baptist,  Plymouth  Congregational  and  other  v. 
land  churches,  and  the  Cecilia  Choral  Club,  The  s 
ists  were  Mrs.  Zilpha  Ruggles  Jenkins,  soprano,  » 
Ruth  Waterman-Anderson,  contralto,  J.  F,  \  eaco,  leu 
and  Charles  F.  Robinson,  bass. 

Miss  Ada  Clement  was  the  hostess  at  an  "at  Ho" 
last  Sunday  evening  at  her  residence  on  C  lay  sii 
when  music  was  the  principal  feature  "/''If,""; 
Among  those  who  took  part  were  ^",»«'-  ^">'|"  °,"  ' 
mer  In  songs  and  Miss  Clement  and  llother  \\  isniir 
.Mozart  and  Brahms  sonatas  tor  piano  and  violin. 


THE   PACIFIC   COAST   MUSICAL   REVIF.W 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities 
in  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 

Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  every  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 


Two  Entrance* 

135-153  Ketrnr  and  217-225  Salter  Sts. 
Victor  Talking  Machinei 


S'iem 


Oakiand-510  12fJi  and  1105  Washington 
San  Jose — 117  South  First 
Sheet  Music 


ORPHEUM. 


The  Orpheum  announces  an  exceptionally  fine  bill  tor 
?xt  week  with  six  entirely  new  acts.  George  Damerel 
ho  made  such  a  tremendous  hit  as  Prince  Danilo  in 
I  be  MerryWidow,"  will,  with  the  assistance  of  a  com- 
iny  of  twenty,  present  for  the  first  time  in  this  city 
e  successful  Viennese  operetta,  "The  Knight  of  the 
ir,  which  is  still  proving  an  immense  hit  in  Europe. 
IS  adapted  from  the  German  of  Leo  Stein,  one  of  the 
ithors  of  "The  Jlerry  Widow,"  and  Bela  ,Ienbach,  and 
e  music  IS  by  the  celebrated  German  composer.  Rer- 
an Oostal.  During  his  recent  visit  to  Vienna,  Morris 
eyerfield,  Jr..  President  of  the  Orpheum  Circuit  wit- 
■ssed  the  presentation  of  "The  Knight  of  the  Air"  and 
as  so  taken  with  it  that  he  immediatelv  purchased 
e  Ainencan  rights.  Leo  Carrillo,  a  California  boy, 
ho  distinguished  himself  at  the  outset  of  his  career 
I  a  newspaper  cartoonist  in  this  city  and  is  now  re- 
irded  as  one  of  the  best  entertainers  in  vaudeville 
III  <ielight  with  his  inimitable  Chinese  and  Itallai; 
a  eot  stories  and  mimicry.  Louis  Hardt,  who  in  de- 
'  te  of  diminutive  stature,  possesses  the  muscular  de- 
■lopment  and  strength  of  a  Sandow.  will  exhibit  his 
owess  in  a  quaintly  conceived  act  entitled  "As  in  a 
ream.  ^  Anna  Lehr,  who  won  great  popularity  as  the 
-roine  in  the  moving  pictures  and  who  risked  her  life 
Wiba  in  order  to  assist  in  the  production  of  a  great 
nr. drama  film,  will,  with  the  assistance  of  a  capable 
lie  company,  present  a  dramatic  playlet  called  "Little 
•lifornia,  which  deals  with  the  life  of  the  outlaws 
a  infest  the  Mexican  border.  Chick  Sale,  a  famous 
otean  impersonator,  whose  specialty  is  the  delinea- 
111  of  rural  types,  will  illustrate  his  marvelous  skill 
nneatmg  at  a  moment's  notice  the  change  from  youth 
old  age.  Sidney  Phillips  will  sing  Bert  William  dit- 
,s  and  also  Hebrew,  Italian  and  sentimental  songs, 
s  list  includes  "Mother  Machree"  and  "I  Hear  You 
nnl^'v.  ^^''"<'  ^^'''"«  "'"  accompany  him  at  the 
ano  Next  week  will  be  the  last  of  Maxine  Brothers 
fo  c,n  V,^'''''^  P^-'-fo'-Diing  fM  terrier  Bobby.  It  will 
so  conclude  the  successful  engagement  of  that  gifted 
X'h  .'""''*'  Barnes,  whose  gorgeous,  dazzling  and 
Mlsh  costumes  have  created  quite  a  feminine  sensa- 
>n.    Miss  Barnes  will  sing  all  new  songs 


composer.  The  tendency  of  the  present  day  toward  Na- 
tionalism In  musical  art  toward  an  ampler  and  more 
definite  expression  of  racial  idiom  in  rhythm,  melody, 
and  harmony,  has  nowhere  been  more  strongly  marked 
than  in  Bohemia,  and  Rudolf  Friml  is  perhaps  the  most 
representative  of  the  younger  Czech  composers  identi- 
Hed  with  this  artistic  trend. 

Born  in  Prague,  December  7,  1881,  Rudolf  Friml,  at 
an  early  age,  showed  promise  of  decided  musical  talent. 
He  studied  at  the  Prague  Conservatory,  and  afterward 
devoted  himself  with  ardor  to  concert  work  and  compo- 
sition, and  the  fact  that  two  works  dating  from  this 
period,  the  orchestral  ballets.  "Aut  Japan"  and  "Heil- 
fried"  ( Ein  Weidnachtsmarchen),  are  still  included  in 
the  repertoire  of  the  Dresden  Hofoper  is  a  striking 
testimonial  to  the  genuine  value  of  his  creative  talent. 
Mr.  Friml  is  also  the  composer  of  a  number  of  songs 
that  strongly  show  the  inspiring  stimulus  of  the  folk 
music  of  the  Czechs,  which  were  written  during  his 
intervals  of  leisure  and  in  three  years  of  concert- 
touring  with  Jan  Kubelik,  the  violinist,  in  Austria,  Eng- 
land, Germany  and  Russia.  These  songs  are  published 
in  Prague,  and  an  American  edition  is  contemplated  in 
the  near  future. 

Mr.  Friml  accompanied  his  compatriot  Kubelik  on  his 
first  tour  of  America  in  liiOl,  and  in  1906  he  played  his 
own  piano  concerto  in  B  major  with  the  New  York  Sym- 
phony Orchestra. 


who  also  furnished  Mack's  other  highly  successful  dra- 
matic vehicle,  "Tom  Moore."  Mack  played  "The  Bold 
Soger  Boy"  for  three  seasons  in  the  Eastern  states  to 
great  success  and  it  was  also  one  of  the  triumphs  of 
his  recently  successful  Australian  tour.  While  the  great 
Celtic  star  excels  in  romantic  roles,  his  work  in  "The 
Royal  Mounted"  proves  that  he  is  just  as  much  at  home 
in  the  modern  comedy-dramas,  as  long  as  there  is  a 
good,  rollicking,  dashing  Irishman  for  him  to  play.  The 
scenes  of  "The  Bold  Soger  Boy"  and  the  plot  are  laid 
at  Fort  Wadsworth,  Staten  Island,  and  the  story  is  a 
charming  and  delightfully  human  one,  replete  with  stir- 
ring dramatic  and  love  situations  and  many  amusing 
and  humorous  corned  v  scenes. 


TO  BE   REVIEWED  NEXT  WEEK, 


CALIFORNIA    INSTITUTE   OF    MUSICAL   ART. 


Two  or  three  events  which  took  place  at  the  begin- 
ning of  this  week  will  be  reviewed  in  the  next  issue  of 
this  paper.  Among  these  are  the  excellent  chamber 
music  recital  by  the  Hughes-Wismer-Riley  Trio  which 
was  attended  by  an  audience  that  packed  the  hall  to 
the  doors,  the  exceedingly  successful  and  entertaining 
breakfast  in  honor  of  the  fourth  anniversary  of  the 
Pacific  Musical  Society,  the  concert  of  the  Witzel  Trio 
which  took  place  in  Oakland  last  Saturday,  and  the  Vin- 
cent Studio  recital  which  was  successfully  presented 
last  Monday  evening. 


RUDOLF  FRIML,  COMPOSER   OF  THE   FIREFLY. 

n,n»"T  '^"'I'™'.'  "^®  composer  of  the  score  of  Mile, 
una  Trentmi  s  new  comic  opera.  "The  Firefly."  which 
mml  "■'■''"'""'''  "'  '"•*  ^'"■'  Theatre  for  two  weeks, 
ramencing  Sunday,  February  the  fifteenth,  is  an  in- 
X!.,1  '"  '""",^'  °^  '■'""«'  and  distinguished  ability.  His 
le„,t  ,  1?'"'''L  °^  personality  has  a  tendency  to  cast 
sD^rLi'^n  Vv,  ""!■  ^"^  ^^"^  '''■"  ^»  sreat,  of  creative 
Vni  Vs  D  u  *"  8'amour  of  virtuosity  that  surrounds 
mil  the  Bohemian  pianist,  is  apt  to  draw  attention 
"n  the  creative   importance   of  Friml,   the    Bohemian 


A  very  interesting  and  instructive  demonstration  of 
the  Preparatory  Department  of  the  California  Institute 
of  Musical  Art  of  Oakland  will  be  given  on  Saturday 
afternoon,  February  21st,  at  Plymouth  Church  audito- 
rium. The  demonstration  will  be  conducted  by  Miss 
Janet  Terrey,  and  the  little  pupils  will  play  aiid  also 
illustrate  the  harmony  work  with  the  use  of  the  black- 
board. The  other  numbers  of  the  program  will  be  given 
by  pupils  of  the  various  departments  of  the  Institute 
which  will  include  violin,  cornet,  and  ensemble  work. 
Several  demonstration-recitals  have  been  given  by  the 
California  Institute  of  Music  with  most  satisfactory  re- 
sults, as  the  children  have  no  fear  of  appearing  before 
an  audience,  having  done  the  class  work  as  a  part  of 
the  required  work.  Anyone  interested  in  the  musical 
training  of  children  is  cordially  invited  to  attend  this 
affair,  and  further  particulars  may  be  obtained  from  the 
office  of  the  Institute,  1414  Webster  Street,  Oakland 
Phone  Oakland  41.59. 


The  second  of  a  series  of  six  concerts  will  be  given  by 
Miss  Carolyn  A.  Nash  and  Ralph  D.  Wetmore  at  the  St. 
Francis  Hotel  next  Tuesday  afternoon,  February  10th. 
The  following  program  will  be  rendered:  Sonata  for 
Piano  and  Violin  in  D  minor.  Op.  lOS  (Brahmsl.  Miss 
Carolyn  Augusta  Nash,  Mr.  Ralph  Duncan  Wetmore; 
Concerto  for  Violin  (Dvorak),  Mr.  Wetmore:  Trio  for 
Piano,  Violin  and  Violoncello,  Op,  33  (Carl  Goldmark), 
Miss  Carolyn  Augusta  Nash,  Mr.  Ralph  Duncan  Wet- 
more, Mr.  Wenceslao  Villapando. 


ALCAZAR. 

Andrew  Mack,  the  eminent  Irish  actor,  who  has  been 
playing  a  brief  starring  engagement  at  the  Alcazar 
Theatre,  will  say  "farewell"  to  local  thatregoers  next 
week  when  he  will  offer,  for  the  first  time  in  San  Fran- 
cisco, his  splendid  play  of  American  military  life,  "The 
Bold  Soger  Boy,"  from  the  pen  of  Theodore  Burt  Sayre, 
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Two  Violin  Recitals 

Cort~Sun.  Feb.  22,  3  p.  m. 
Scottish  Rite— Thurs.  Feb.  26 

N:;tO  11.  ni. 
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BALDWIN  PIANOS 


Recognized  as  the  best 

Owned  and  used  in  Concert  by  Leading  Artists 

Sold  exclusively  throughout  the  world 

Well  worth  attention  before  purchasing  any  other  Piano 


Have  You  Seen  the 


Manualo 

The  Player  That  is  All  But  Human 


Specific  information  or  booklets 
may  be  had  without  obligation. 


310  Sutter  St. 


in?  lafcin  Company 


MANUFACTURERS 

OAKLAND  ADDRESS  622  Fourteenth  Street 


San  Francisco 


The  Pacific    Ctait   Bfusical   Review       Jessic  Dcail  MoOrC 


was  the  first  paper  on  the  Pacific  Coast 
that  boldly  defended  the  rights  of  the 
resident  musicians.  Now,  after  thirteen 
years  of  hard  struggle  on  the  part  of  this 
paper,  the  daily  newspapers  try  to  coax 
advertisements  from  the  profession.  Why 
did  the  daily  papers  ignore  the  resident 
musician  thirteen  years  ago? 

Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Toeniloy.  Friday  and  Snturdav  at  Ameri- 
can Sebool  of  Opera  lu  (he  Germau  House, 
Cor.  Turk  and  Polk  Streets. 

Florence  Le  Roy-Chase 

SOPRANO 

Voice      Placing      a       Specialty.         Itallaa 

ScbooI    of    Del    Canto.     Studio    LSei     Scott 

Street.      Phone     Fillmore     2S12.      Open     for 

Concerts  and  Recitals. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 


Phonei   Ivearny  5454, 


Saa  Pranclace 


Howard  E.  Pratt 

VOICE  TEACHER 
130   21st   St.,   Oakland  Tel.   Lakeside   71C 

Aug  Nurnberger-Suss 


Guaranteed.     At  all   Leading  Mn 
or    Direct    From    the    Manutnctorer. 

NOVATO.  MARIN  COUNTY,  CAL. 

JoKn  Francis  Jones 

Chorus   Directing  and   Coaching.      Voice 

Building  and  Tone  Production. 

370   Sutter   Street  San    Franclscc 

"  THE  W^ITZEL  TRIO 

MRS.  J.  P.  WITZEL.  Piano; 
MILTON   G.   WITZEL,   Violin  | 
RICHARD  P.  A.  CALLIES,  'Cello. 

Addresi,    560   13th  Ave.    Phone  Pacific  245; 


TE.4CHER    OF    SINGING 

Studio:  ::llil   Shatluck  Ave.      Tel.  llerk.  ^1177 

Miss  Clara  Freuler  soprano 

TEACHKR     OF     SINGING 
Available  for  Concerts   and  Recitals.     29-10 
Russell    St.,    Berkeley.      Phone;    Berk.    875. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal   Instruction,  Concert  Work 

Phone  West  4SilO 2505  Clay  St. 

Giuseppe   Jollain 

VIOLINIST 

Studio:    370    Sutter    Street. 

By    Appointment    Only 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  Snn  Francisco,  2110  Scott  St. 
Phone  Fillmore  1820.  Oakland,  047  Mari- 
posa Ave.      Phone  Piedmont  2017. 

'William  F.  Hofmann 

VIOLIN    STUDIO 

Bldg. 


THE  PASMORE  CONSERVATORY 
H  B.  Pnsmore,  Director.  1470  Washing- 
Ion  St.  Phone:  Franklin  S3C.  Pupils  ot 
all  nges  recel.ed  In  all  Branches.  For 
terms  address  Secretary  Berkeley  Branch, 
2742  College  Ave.  Phone  Berkeley  4773. 
Mrs.   Blanche  Ashley,  Slanager^ 

Artists'   Directory 

BARITONES 

REGINALD  MARRACK 

540  Baker  St.  Tel..  West  5400 


PIANISTS 


MISS   STELLA   HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 
MISS    PHYLLIDA    ASHLEY 

2742  College  Ave. Berkeley 

MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 

Bessie  Fuller  £«^n£ 


CARL  ED^VIN   ANDERSON,  Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio;      4014  Randolph  Avenue,  Oakland 

Phone     Merritt    3244 

SONGS   BY 

Abbie  Gerrish-Jones 

For  Sale  by 
SHERMAN,    CLAY    A    CO. 

Herman  Martonne 


Mondays,   2254    Fulton    St.,    Berkeley. 

Geo.  Stewart  McManus 


ALMA  SCHMIDT-KENNEDY 


Thomas  Vincent  Gator,  Jr. 

PIANO-HARMONY 

MRS.  T.  V.  C.1.TOR,  Accompnnlst 

2335  Devlsadero   St.  Tel.    Fillmore  2.'i85 

Tessie  Newman,  pianist 

Private    and    Public    Engagements 

TEACHER    OF    PIANO 

Studio;   417  Central  Are.     Tel    Plllmore  3848 

ELIZABETH    SIMPSON 

PIANO 
Room  39,  370  Sutter  St.,  Snn  Francisco. 
Maple    Hall,   Oakland. 
2327   Cedar   Street.   Berkeley. 

Achille  L.  Artigues 

Graduate    Schola    Cantorum,    Paris.      Or- 
gan,     Piano,      Harmony,      Counter      Point. 
Musical     College.     Res.; 
Phone;  Pac.  n740. 

PIANIST       Nel   Frances  'Willison 

levlnne.  VIOLINIST 

more  1459  Pupil  of  Thibaut,  Ten  Have  and  Ysaye 

'  Phone  Prospect  1918 


PIANIST 
F'ranclsco,    Hotel    Normnndy. 
UEh   Streets.     Berkeley,  1535 
■hone   Berkeley  855.5. 


ERNST  W^ILHELMY 


dio   Building,  Post  St.,  : 


Ashley  Pettis  pianist 

studios;  San  Francisco,  818  Grove  Streel 
Phone,  Park  7494.  Berkeley,  1931  Bom. 
Street,  Phone.  Berkeley  4081. 

Cmma    Willsey    Tremblay 

VOCAL,    ORATORY 


FOR  RENT  OR  SALE 


Teachers'    Directory 

PIANO 

SIGISMONOO   MARTINEZ 

1130  Eddy  Street  San  Franciaco,  Cal; 

EDNA   MONTAGNE 

5780  Vincente  St. Oakland,  Ca 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.       Phone  Park  219 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  FranclBC 

MISS  MARGARET  KEMBLE 
1711  Broderick  St.     Phone:  Fillmore  114 

MRS.    WILLIAM    HENRY    BANKS 
4402  California  St.  Phone  Pac.  155 

JENNIE    H. 

Kohler  &  Chase  Bldg. 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  8S 

MISS  BEATRICE  CLIFFORD 
2518V4  Etna  St.,  Berk.     Phone,  Berk.  63i 


MRS.  RICHARD  BEES 

817  Grove  Street Tel.  Park  61r 

MRS.   M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  64. 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  73! 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  FrancW' 


2571  Carlton  St 


CAROLUS    LUNDINE 


Berkeley.  Ci 


MME.   ISABELLA  MARKS 

Kohler  &  Chase  Bldg.      Tel:  Kearny  64 

N.    PERSONNE 
1005  Kohler  &  Chase  Bldg.   Tel.  K'rny  6< 


OTTO  RAUHUT 
559  First  Avenue  Phone  Paclflc  36 

HARRY  SAMUELS 
3663  Clay  Street  Phone:  We«t  • 
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fflE  BERKELEY  ORATORIO  SOCIETY  GIVES  IMPRESSIVE  READING  OF  ELIJAH 


Jig,  Well  Trained  Mixed  Chorus,  Under  the  Direction  of  Paul  Steindorff,  Does  Some  of  the  Best  Choral  Work  Heard  Here 
Years,  and  Several  Well  Equipped  Soloists  and  Skillful  Orchestral  Musicians  Add  to  General  Excellence  of  Performance 


When  it  conies  to  the  presentation  of  th^  famous  ora- 
mos  under  adequate  auspices  in  San  Francisco  and 
icinit.v  there  is  no  one  who  gives  his  time  or  effort  in 
ehalf  of  this  wonderful  phase  of  musical  art  but  Paul 
teindortf  and  the  Berkeley  Oratorio  Society.  The  Pa- 
iflc  Coast  Musical  Review,  having  been  originally  es- 
iblished  for  the  purpose  of  defending  the  interests  of 
ur  resident  musicians  and  students,  takes  therefore 
sceptional  pride  in  the  excellence  of  the  performance 
t  Harmon  Gymnasium  of  the  University  of  California 
II  Thursday  evening,  February  12th.  The  front  page 
r  this  paper  is  always  reserved  for  only  the  very  best 
lusical  achievements  presented  here,  and  we  do  not 
esitate  for  a  moment  to  give  Mr.  Steindorff  and  the 
erkeley  Oratorio  Society  this  place  of  honor  today  in 
!cognition  of  one  of  the  very  best  choral  performances 
ler  heard  here  and  the  best  presentation  of  the  ora- 
irio  "Elijah"  we  have  heard  since  residing  in  Call- 
irnia.  That  there  were  one  or  two  unintentional  slips 
luong  soloists  and  orchestra  can  not  be  denied,  but 
(Ving  to  the  immensity  of  the  work  necessary  to  bring 
ich  a  performance  to  a  successful  conclusion  the  few 
ips  can  easily  be  forgiven,  especially  as  the  chorus 
ork  was  simply  beyond  criticism.  Before  going  fur- 
ler  into  details  we  desire  to  quote  from  a  letter  sent 
i  by  Charles  Mallory  Dutton,  former  Berlin  representa. 
ve  of  the  Musical  Review,  and  a  connoisseur  in  mat- 
Ts  of  oratorio  productions,  inasmuch  as  he  but  re- 
■ntly  attended  all  the  leading  choral  performances  in 
ermany's  metropolis.  Says  Mr.  Dutton: 
'I  heard  Steindorff  conduct  the  Elijah  last  night — and 
mighty  good  performance  it  was.  We  heard  the  work 
ing  in  Berlin  and  last  night  the  chorus  especially  com- 
ired  well  with  the  Berlin  performance.  The  soloists 
ere,  on  the  whole,  good  and  they  sang  in  a  most  mu- 
cianly  manner,  and  Steindorff  took  the  work  in  a  su- 
Tb  tempo,  never  allowing  the  chorus  or  orchestra  to 
■ag." 

When  occasionally  the  Pacific  Coast  Musical  Review 
aintains  that  a  good  deal  of  the  musical  work  done  in 
in  Francisco  and  vicinity  compares  favorably  with  the 
ork  done  in  Germany  some  of  our  friends  are  inclined 
make  fun  of  us.  But  occasionally  there  returns  from 
Jrope  one  of  our  musicians  and  brings  with  him  the 
test  recollections  of  the  things  he  has  heard,  and  in- 
iriably  he  pronounces  some  of  the  work  done  here  on 
par  with  that  he  has  just  heard  abroad.  Mr.  Dutton 
a  case  in  point.  In  last  week's  Musical  Review.  Al- 
■rt  Elkus  wrote  of  the  choral  works  he  has  heard  in 
;rlin  this  season,  and  only  in  one  instance  could  he 
press  himself  thoroughly  satisfied  with  what  he  heard. 
i  a  matter  of  fact,  our  resident  musicians,  including 
ir  teachers,  are  on  the  whole  just  as  efficient  as  they 
e  abroad,  but  our  public  expects  them  to  do  greater 
ings  than  they  do  abroad.  In  fact,  our  public  is  a 
ry  hard  public  to  please,  whether  it  is  in  music,  the 
eatre  or  anything  else.  What  is  the  result  of  this 
•percritical  attitude  of  our  public?  It  means  that 
len  anyone  is  musically  successful  in  San  Francisco 
'  win  be  successful  anywhere  in  the  world,  and  this 
ct  has  been  demonstrated  again  and  again  when  Cali- 
rnia  artists  have  had  an  opportunity  to  appear  abroad 
in  the  East.  This  phase  of  our  musical  life  is  but 
tie  appreciated,  but  the  Musical  Review  will  not  rest 
til  it  is  thoroughly  familiar  to  anyone  conformant 
th  musical  matters  on  the  Coast  or  anywhere  else 
lere  the  writer  has  sufficient  influence  to  make  him- 
If  heard. 

.\nd  so  we  want  to  go  on  record  as  maintaining  that 
B  Oratorio  performances  presented  by  the  Berkeley 
atorio  Society  under  the  able  direction  of  Paul  Stein- 
r(f  belong  to  the  most  important  musical  functions 
California,  and  are  from  a  popular  educational  point 
view  superior  to  the  symphony  concerts  now  being 
'■en  under  the  direction  of  Henry  Hadley,  for  they 
B  at  least  musically  CORRECT  as  to  tempo  and  in- 
■pretation.  It  is  a  pleasure  to  listen  to  the  choral 
mbers  of  the  Berkeley  Oratorio  Society — to  the  spon- 
aeity  of  attack,  to  the  unanimity  of  phrasing,  to  the 
thusiasm  of  tone  volume,  to  the  attainment  of  ade- 
ate  climaxes  and  to  the  ready  response  to  the  baton 
the  leader.  Mr.  Steindorff  and  the  Berkeley  Oratorio 
ciety  are  entitled  to  great  praise  and  credit  for  the 
lendid  work  they  are  doing  in  behalf  of  the  oratorio 
>rk  iu  this  vicinity,  and  nothing  is  too  much  to  encour- 
e  them  in  continuing  their  praiseworthy  efforts,  and 
Is  paper,  true  to  its  well  established  principles,  will 
t  be  the  last  iu  this  encouragement. 
Madame  Gabriel  Chapin-Woodworth  was  the  leading 
prano.     She  possesses  a  beautiful  lyric  soprano  voice 


By  ALFRED  METZGER 

of  a  singularly  flexible  quality  and  especially  note- 
worthy for  its  high  tones.  We  can  not  say  that  Madame 
Chapin-Woodworth's  voice  is  particularly  suited  to  ora- 
torio work,  but  this  is  due  more  to  its  light  character 


T.t'IS  V    TF.TRIZZIXI 
iiinniiH     Prinin     DoDnn 
the    Tlvnil    Oiiern     H« 
March  5  and  Satardn 


oprauo    Who    Will     Apiie 
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than  its  artistic  qualifications.  This  particular  role  re- 
quires really  a  dramatic  and  not  a  lyric  soprano.  Ho- 
mer Henley,  the  well  known  baritone  soloist,  was  en- 
trusted with  the  responsible  task  of  interpreting  the 
part  of  Elijah.  We  all  know  Mr.  Henley  as  one  of  the 
finest  artists  California  has  ever  produced.  His  voice 
was  at  all  times  rich,  sonorous  and  ringing,  and  he  Is 
naturally  well  equipped  for  the  exposition  of  oratorio 
roles.  The  writer  is  one  of  Mr.  Henley's  greatest  ad- 
mirers, and  because  of  this  he  knows  that  this  artist 
can  do  much  better  than  he  did  on  this  occasion.  He 
either  was  under  the  influence  of  a  cold  or  under  a 
severe  nervous  strain.    Otherwise  we  can  not  account 


for  the  "closed"  tones  iu  the  upper  and  lower  registers. 
The  middle  notes  came  out  quite  well  occasionally.  It 
would  be  an  injustice  to  Mr.  Henley  to  judge  his  work 
from  this  hearing.  There  may  also  be  something  In 
the  accoustics  of  the  hall — or  lack  of  accoustics — ^that 
might  be  responsible  for  Mr.  Henley's  inability  to  do 
justice  to  his  artistry. 

Other  soloists  who  did  really  excellent  work  were: 
Hugh  Williams,  tenor,  whose  clear,  ringing  voice  sound- 
ed pleasing  and  musical;  Eva  Gruninger  and  Lucy  Van 
de  Mark,  both  of  whom  exhibited  beautiful  contralto 
voices  used  in  an  exquisitely  artistic  manner;  Charles 
E.  Lloyd,  Jr,,  and  Lowell  M.  Redfield,  basses,  who  de- 
lighted the  hearers  with  the  round  quality  of  their 
voices  as  well  as  the  intelligence  of  their  interpreta- 
tion. Mabel  Hill  Redfield  presided  at  the  organ  and 
did  credit  to  herself  and  the  society.  The  orchestra 
consisted  of  first  class  material  and  did  unquestionably 
artistic  work. 


JOHN    McCORMACK   SINGS   TO   CROWDED    HOUSE. 


Distinguished  Irish  Tenor  Exhibits  the  IVIatchless  beauty 

of  His  Voice  in  a   Program  of  Melodious 

Vocal   Compositions. 


By   ALFRED    IVIETZGER 

The  season  of  1913-14  has  not  been  famed  so  far  for 
its  predominance  of  crowded  houses  at  the  concerts  of 
famous  artists.  For  this  reason  the  packed  appearance 
of  Scottish  Rite  Auditorium  on  the  occasion  of  the  first 
McCormack  concert  last  Sunday  afternoon  must  be  ac- 
credited to  the  extraordinary  drawing  powers  of  that 
artist.  That  the  nationality  of  the  singer  is  partly  re- 
sponsible for  this  enthusiasm  can  not  be  denied,  but  it 
is  equally  true  that  in  addition  to  his  compatriots  the 
audience  contained  many  people  naturally  fond  of  the 
lighter  vein  of  musical  literature  and  for  a  purely  lyric 
voice  that  finds  its  principal  charm  in  a  distinctly  emo- 
tional style  of  interpretation.  It  would  be  difficult  for 
for  us  to  bestow  greater  praise  upon  Mr.  McCormack 
as  a  singer  than  to  assert  that  notwithstanding  a  severe 
cold  the  artist  was  able  to  sing  so  satisfactorily  that, 
barring  a  few  slightly  veiled  notes  in  the  high  register 
and  occasionally  in  the  "head"  tones,  it  would  have 
been  impossible  to  detect  anything  the  matter  with  his 
throat.  This  ability  to  sing  "over"  a  cold  is  one  of  the 
genuine  proofs  of  a  great  artist's  achievements. 

That  McCormack  possesses  an  unusually  beautiful 
lyric  tenor  voice  has  been  conceded  by  us  during  his 
previous  visits  here.  That  this  truly  matchless  vocal 
organ  is  singularly  well  adapted  for  the  exposition  of 
the  "lyric"  school  of  vocal  art  has  also  been  explained 
by  us  before.  It  is  therefore  natural  that  the  most  de- 
lightful parts  of  the  McCormack  programs  are  those 
which  contain  ballads  and  especially  the  Irish  folk 
songs.  We  doubt  very  much  whether  there  is  another 
singer  before  the  public  today  who  appeals  quite  so 
strongly  to  the  public's  taste  for  the  ballad  style  of 
vocal  compositions  as  McCormack,  and  in  this  particu- 
lar phase  of  art  he  is  entitled  to  the  first  position. 

We  noted  one  particular  improvement  last  Sunday 
afternoon  over  McCormack's  previous  efforts  on  the 
concert  platform,  and  this  was  his  exquisite  interpreta- 
tion of  "The  Lord  is  My  Light,"  by  Allitson.  He  at- 
tained here  a  certain  dramatic  intensity  and  religious 
fervor  that  was  absolutely  inspiring  and  we  can  easily 
comprehend  how  his  audience  greeted  the  conclusion  of 
this  remarkable  song  with  such  thrilling  enthusiasm. 
There  was  a  little  gem  by  Hue  entitled  "J'ai  pleure  en 
reve,"  which  received  an  encore  and  which  was  worthy 
of  the  distinction  tor,  barring  a  few  discrepancies  in  the 
enunciation  of  the  French  language,  the  artist  suc- 
ceeded in  getting  a  number  of  dainty  effects  quite  en- 
joyable and  admirable. 

This  leads  us  to  McCormack's  truly  wonderful  ability 
in  the  art  of  concise  diction.  Indeed  this  distinguished 
vocalist's  diction  is  so  excellent  that  any  faults  iu  the 
enunciation  of  a  foreign  tongue  are  easily  detected.  In 
his  French  and  German  pronunciation  he  often  obtains 
a  too  broad  enunciation  of  the  vowels  "a"  or  "e."  In 
the  German  he  frequently  connects  the  final  consonant 
of  a  word  with  the  first  vowel  of  the  next  word,  which 
is  customary  in  the  French  language,  but  not  in  the 
German.  In  German  every  word  is  distinct  by  Itself 
and  should  not  be  "tied"  to  another  word.  In  the 
Italian,  too,  Mr,  McCormack  occasionally  uses  a  too 
broad  enunciation  in  his  vowels.  A  singer  of  Mr.  Mc- 
(Continued  on  Page  3,  Col.  1) 
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FRITZ  KREISLER 

says  of  the 

Stein^vay  Piano 

FRITZ  KREISLER,  one  of  the  greatest  Violinists  in  the 
world  today,  will  play  at  the  Cort  Theater  Sunday  afternoon, 
February  22,  and  at  Scottish  Rite  Auditorium,  Thursday  even- 
ing. Feb.  26th.     KREISEER  says  of  the  STEINWAY— 

"At  every  concert  at  which  I  am  accompanied  on  the  Steinway  Piano  I  am  astonished  at  the  help  and 
assistance  its  tone  quality  gives  my  violin.  The  absolute  blending  of  tone  and  harmony  that  exist  between 
these  two  marvelous  instruments  not  only  gratifies  all  my  musical  instincts  and  incites  me  to  give  the  best 
there  is  in  me,  but  I  can  feel  and  see  the  magnetic  and  instantaneous  effect  that  it  has  on  my  audience.  " 

The  STEINWAY  is  universally  acknowledged  as  the  STANDARD  by  which  all  pianos  are  judged. 
The  STEINWA  Y  Piano  will  be  used  at  all  the  Kreisler  Recitals 

Sherman  lyiay&  Go. 

Siemw«y.  Weber  and  Other  Pianos.  Pianola  Piano  Players 

Victor  Talkine  Machines.    Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco        Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         ^^.^•''.^^^\''9J?J'±:^^''^ 


Northeast  Corner  of  Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  o!  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARRES  D.  AXLE?f,  De«n  SAN  JOSE,  CAI- 

The  oldeit  inatltntlon  on  tlie  Coaat — Complete  Mnaleal 
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Douillet  Conservatory  of  Music 

1721  Jackson   St..  San  Francisco.      Tel.   Prospect   S53. 
PIERRB   DOriLLET,   Dean 
PlanOf  Voice,  Violin,  Harmonj  and  Theory.      Faculty   of 
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CHristine  Miller 
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Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  ^'Irg^il  Piano  School,  London,  England 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Roscoe  Warren  Lucy 
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Conducted  by  Sisters 
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F.    W.    BLAXCHARD,    Prea.    and    Mtr. 
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LOS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 
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Distinguished   Artists  for  California  and  the  Southwest 
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Los   Angeles,   Cal. 
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CONCERTS    AND    REClTtLS 
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J.  N.  ASCHO'W,  Violin  and  Bow  M»l#» 

Fine  Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 
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Accompanist  to   Artists  and   Student*   Exclusive 
376  Sutter  St.  Tel.  Douglas  » 
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JOHN   McCORMACK   SINGS  TO  CROWDED   HOUSE. 


j  (Continued   from    Page   1) 

llormack's  staniJing  can  easily  remedy  detects  which 
Ine  less  gifted  would  find  it  difficult  to  .accomplish, 
lut  as  to  diction  itself,  irrespective  of  pronunciation  of 
jreign  languages,  Mr.  McCormack  is  a  past-master  in 
;liis  art. 

,  The  purely  lyric  form  of  vocal  art  and  the  "lyrico- 
iramatic"  style  as  manifested  in  religious  compositions 
•epresents  Mr.  McCormack's  strongest  assets  as  a  vo- 
■alist.  Anything  more  dramatic  than  the  last  named 
,lass  of  vocal  literature  is  clearly  outside  Mr.  Mc-Cor- 
iiack's  field.  And  to  this  belong  compositions  like  Han- 
lel's  recitative  and  aria  from  Jeptha,  the  German  clas- 
ic  songs,  and  a  certain  class  of  Italian  operatic  works, 
iV'e  can  easily  imagine  how  successful  Mr,  McCormack 
'ill  be  in  Mozart  operas,  for  the  purely  lyric  and  genu- 
lely  "bel-canto"  style  of  his  vocal  art  are  absolutely 
lulled  to  this  Mozartian  phase  of  operatic  literature, 
(ideed  all  operatic  works  demanding  a  purely  lyric  style 
're  admirably  suited  to  McCormack's  exquisite  art.  We 
incerely  trust  that  Mr.  McCormack  will  not  permit 
Anyone  to  mislead  him  into  committing  the  error  of 
dopting  the  dramatic  form  of  vocal  literature.  There 
ias  never  been  a  vocalist  yet,  no  matter  how  great. 
I'ho  was  equally  great  in  lyric  and  dramatic  interpreta- 
Son.     By  concentrating  upon  one   of  the  two  a  singer 

ill  become  a  distinctive  type  of  his  profession.  Mr. 
ilcCormack,  like  Bonci,  should  confine  his  entire  work 
[)  the  lyric  school  of  vocal  art.  Anyone  who  uses  his 
ifluence  to  make  McCormack  change  to  a  dramatic 
'ihool  will  be  responsible  for  that  matchless  artist's 
arly  decadence.  For  it  can  now  be  seen  that  any  at- 
fmpt  to  be  more  intense  than  his  school  calls  for  re- 
i:lts  in  a  deep  flush  of  the  face,  and  apparent  effort  in 
le  production  of  these  dramatic  passages.  This  "flush" 
1  the  red  danger  signal  for  any  vocalist  to  refrain 
rom  pressing  this  particular  mode  of  vocalizing  too 
iuch. 

■  Mr.  McCormack  was  assisted  by  Donald  Macbe-ath. 
iolinist,  and  Vincent  O'Brien,  pianist.  By  his  style  of 
iano  playing  Mr,  O'Brien  proves  that  he  is  a  better 
rganlst  than  pianist.  However,  he  did  some  very  rau- 
Ical  work  and  is  entitled  to  hearty  approval,  Mr,"  Mac- 
•eath  gives  evidence  of  inherent  talent  as  a  violinist, 
lilt  notwithstanding  a  smooth  tone  and  clean  interpre- 
[ition,  there  is  ample  evidence  that  he  has  not  yet 
.rasped  fully  the  responsibilities  of  a  soloist.  We  un- 
•erstand  he  is  still  a  very  young  man,  and  with  the 
.dequate  practical  experience  in  playing  as  well  as  lis- 
3nlng  to  others  he  no  doubt  will  be  able  to  make  head- 
■ay  in  a  short  time.  What  he  did  play  last  Sunday 
'fternoon  was  very  neatly  done,  and  conformed  to  the 
■iste  tor  the  lighter  phase  of  musical  literature  dis- 
layed  by  the  huge  audience  in  attendance.  Students 
'111  find  the  McCormack  concerts  of  interest  because 
jT  the  elegant  bel  canto  character  of  his  vocal  delivery, 
here  is  altogether  too  much  shouting  allowed  among 
tudents,  and  a  careful  study  of  McCormack's  exquisite 
iric  school  would  be  of  considerable  benefit  to  many  a 
ncal  student.  There  is  no  male  singer,  barring  only 
ilessandro  Bonci,  who  is  such  a  truly  great  exponent 
f  beautiful  singing  as  McCormack  is. 

The  second  concert  of  McCormack  took  place  last 
'uesday  evening  before  another  large  audience,  and 
X  final  concert  will  be  given  tomorrow  afternoon  at 
rottish  Rite  Auditorium.  Notwithstanding  the  some- 
■hat  "popular"  character  of  the  programs,  McCormack 
<"longs  to  that  class  of  vocal  artists  whom  no  student 
liould  miss  hearing,  because  of  the  tone  production 
iid  the  easy  style  of  singing,  always  excepting,  of 
nirse,  his  attempts  at  too  dramatic  expression. 


THE  JOHN  McCORMACK  FAREWELL  CONCERT. 


That  superb  artist.  .John  McCormack,  unquestionably 
ne  of  the  greatest  pure  tenors  the  world  has  ever 
nown  and  a  singer  who  no  teacher  or  student  of  the 
'leal  art  can  afford  to  miss,  will  give  his  last  concert 
t  Scottish  Rite  Auditorium  this  Sunday  afternoon, 
ebruary  22,  at  2:30,  The  program  will  be  a  request 
ne  and  up  to  date  over  one  thousand  requests  have 
Pen  received.  In  the  way  of  operatic  arias  the  most 
emands  have  been  for  the  Romance  from  Puccini's 
U  Boheme,"  the  "Salve  dimore"  from  "Faust,"  and 
U  donna  e  mobile"  from  "Rigoletto"  and  the  singer 
111  offer  at  least  two  of  these.  Then  there  will  be 
■ish  songs  to  your  hearts  content  and  numbers  in 
Tman.  French.  Italian  and  English  but  very  few  if 
'ly  of  the  numbers  on  previous  programs  will  be  given 
Kcept  as  encores. 

Uut  no  matter  what  John  McCormack  sings,  it  is 
'ways  worth  while  as  an  example  of  pure  bel-canto  and 
harming  and  artistic  phrasing,  interpretation — in  short 
I  everything  that  is  requisite  in  great  vocal  art.  The 
iternoon   will  be  a   sort   of   informal   one,   the   singer 


practically  making  up  the  program  as  he  goes  along 
just  as  one  would  in  the  parlor  of  a  friend.  It  will  be 
just  one  splendid,  informal  "feast  of  beautiful  song." 
Tickets  are  on  sale  at  Sherman,  Clay  &  Co.'s  and  Kohler 
&  Chase's  and  on  Sunday  after  ten  at  the  box  office 
of  Scottish  Rite  Auditorium, 


MISCHA    ELMAN. 


,Iust  as  McCormack  and  Schumann-Heink  reach  the 
hearts  of  the  public  by  song,  so  does  Mischa  Elman 
reach  them  with  his  Stradivarius,  When  this  violinist 
plays  a  melody  such  as  Tschaikowsky's  "Nur  wer  die 
Sehnsucht  kennt"  there  is  hardly  a  dry  eye  in  the 
audience  and  when  he  plays  the  quaint  little  Gavotte 
of  Gossec  or  the  Beethoven  "Menuet,"  there  is  a  smile 
on  every  lip.  Such  is  the  effect  of  real  genius  on  an 
audience,  Elman  will  give  two  concerts  here  in  April 
at  the  Columbia  Theater  under  Will  Greenbaum's  man- 
agement. This  news  will  be  welcomed  by  all  who  love 
the  "instrument  with  a  soul," 


THE    JEAN    GERARDY   CONCERTS. 


At  first  Manager  Greenbaura  modestly  announced  that 
he  would  bring  us  Jean  Gerardy,  the  great  violoncello 
virtuoso,  this  season  and  the  announcement  was  wel- 
come, for  the  visits  of  great  cello  virtuosi  are  as  rare 
as  those  of  the  proverbial  angels.  Then  the  news  came 
that  Gabriel  Ysaye,  the  young  Belgian  violinist  who 
was  introduced  to  us  by  his  illustrious  father,  would 
assist  at  the  Gerardy  concerts  and  now  the  enterprising 
manager  adds  that  the  pianist  with  the  artists  will  be 
no  oher  than  Frank  La  Forge,  probably  the  finest  accom- 
panist in  the  world  and  an  excellent  piano  soloist  and 
composer  as  well.  Here  is  indeed  an  "aggregation  of 
talent"  and  no  such  trio  of  instrumental  stars  has 
visited  us  since  the  memorable  engagement  of  Ysaye- 


JE.VX     GERARDV 
■KliiK   ..f    Hie    •t>m«l»"   Wlio    Will    Give    Concerts   al    llic 
(  ••liimhiii    Theater    on    Two    Sunday    Atts.,    March    S 
anil    1.-,  and   at    Vc    l.iherlj    Plnyhouxe   In    Oak- 
land,   rhnrn.  \U.,  ,>larch  12,  AnHlnted  by 
^Naje,    Jr..    and     La    ForKre 

Gerardy  and  Lachaume  at  the  old  Baldwin  Theatre 
many  years  ago,  Gerardy.  Ysaye,  Jr.,  and  La  Forge 
are  a  trinity  of  names  that  should  draw  crowded  houses 
to  the  Columbia  Theater  where  two  concerts  will  be 
given  on  Sunday  afternoons.  March  8  and  15  and  in 
Oakland  a  Special  program  will  be  given  at  Ye  Liberty 
Playhouse  on  Thursday  afternoon,  March  12.  Mail 
orders  for  the  Gerardy  events  may  now  be  sent  to  Mr. 
Greenbaum  at  either  of  the  box  offices. 


THE   FLONZALEY  QUARTET. 


The  famous  Flonzaley  Quartet  with  its  membership 
unchanged  as  it  has  been  since  the  very  day  it  was 
organized,  will  play  three  concerts  here  about  the 
second  week  of  May,  closing  Mr,  Greenbaum's  memora- 
ble season  of  1913-14,  The  list  of  attractions  presented 
by  this  management  has  been  a  most  formitlable  one 
including  as  it  has,  such  names  as  Schumann-Heink. 
Melba,  Alda,  De  Gogorza,  McCormack.  Pavlowa,  etc, 
and  no  more  artistic  or  important  attraction  could  have 
been  chosen  to  close  it  with  than  the  Flonzaley  quartet 
of  Switzerland, 

\* 


THE  GRIENAUER-McMANUS   RECITAL. 


The  fifth  of  the  Grienauer  recitals  in  conjunction  with 
George  Stewart  McManus  the  well  known  pianist,  brought 
as  first  number  the  great  cello  sonata  by  Rubinstein. 
When  played  by  such  artists  of  established  merit  it  is 
superfluous  to  say  that  it  was  played  to  the  utmost  delight 
of  any  connoiseur  of  high  class  music.  Suffice  it  to  say 
that  it  was  a  performance  of  rare  intelligence  of  concep- 
tion and  far  above  the  usual  mode  of  interpretation.  Both 
artists  mastered  the  difficulty  of  this  work  with  admira- 
ble artistic  taste  and  spirit.  The  ensemble  was  car- 
ried with  much  warmth  "of  congenial  .f'eeling  and 
rythmical   exactness.     Grienauer  repeated   at  this   con- 


cent three  movements  of  his  cello  suite  In  A  and  played 
because  of  numerous  requests  instead  of  the  "Evening 
on  the  Marches"  "Dawn  and  .Morning"  of  the  same 
suite.  Grienauer  harmonized  this  movement  accord- 
ing to  modern  ideas.  In  its  slowly  rising  climax  from 
the  somber  darkness  to  the  jubilant  light  of  the  young 
morn.  It  makes  a  deep  appeal.  Besides  he  played  his 
poetical  "Moonlight  Scene,"  and  his  remarkable  work: 
"California  Humming  Birds."  The  latter  is  causing 
much  comment  among  cellists  on  account  of  its  ex- 
treme technical  difliculties,  and  that  this  composition 
is  not  found  on  other  cello  programs.  An  inquiry 
brought  the  answer  that  Grienauer  intends  to  give  a 
copy  ot  this  composition  to  Jean  Gerardy,  who  he  is 
convinced,  can  and  will  play  it.  In  the  Papil'lon  by 
Popper.  Grienauer  displayed  a  complete  mastery  of  the 
most  delicate  passage  work  and  expressions  In  dainty 
tone  colors.  This  delicacy,  in  combination  with  his 
significant  big  tone  makes  him  a  very  remarkable  ex- 
ponent in  the  field  ot  cello  playing. 


CHICAGO  GRAND  OPERA  COMPANY. 

Great  interest  is  manifested  in  the  season  ot  grand 
opera  to  be  given  by  the  Chicago  Grand  Opera  Company 
at  the  Tivoli  Opera  House,  for  the  two  weeks  com- 
mencing three  weeks  from  next  Monday  night,  and  the 
demand  tor  seats  for  the  season  is  very  large.  At 
Sherman,  Clay  &  Co.'s,  where  the  sal'  is  now  in  pro- 
gress, choice  locations  are  going  wi'.."  a  rush  and  the 
sale  will  continue  until  Saturday  evening,  March  7,  the 
sale  of  single  seats  commencing  the  following  Monday. 

Monday  evening,  March  16,  the  engagement  will  be 
ushered  in  by  the  first  performance  in  San  Francisco 
of  Alberto  Franchetti's  "Cristoforo  Colombo,"  with  Titta 
Ruffo,  Rosa  Raisa,  Amedeo  Bassi,  Francesco  Federici, 
Henri  Scott,  Gustave  Huberdeau.  Edmond  Warnery, 
Ruby  Heyl,  Frank  Preisch  and  Constantine  Nicolay! 
Cleofonte  Campanini  conducting.  The  complete  reper- 
toire follows:  March  17,  8  p.  m.  "Alda."  with  Carolina 
White.  Julia  Claussen,  Amadeo  Bassi,  Giovanni  Polese, 
Henri  Scott,  Gustave  Huberdeau.  and  Rosina  Galli  and 
International  Ballet,  Campanini  conducting.  March  18, 
2  p.  m..  "La  Boheme."  with  Maggie  Teyte,  Aristodemo 
Giorgini,  Giovanni  Polese,  Francesco  Prederici,  Mabel 
Riegelman,  Francesco  Daddi.  followed  by  Grand  Ballet 
Divertissement  and  Dance  ot  the  Hours,  from  "Gio- 
conda,"  with  Rosina  Galli,  Giuseppi  Sturani  conducting. 
March  18,  8  p,  m„  "Louise,"  with  Mary  Garden,  Leon 
Campagnola.  Hector  Dufranne,  Louise  Berat  and  forty 
other  artists.  Campanini  conducting,  March  19,  8  p,  m,, 
"Herodiade."  with  Carolina  White.  Campagnola,  Julia 
Claussen,  Armand  Crabbe,  Huberdeau,  and  incidental 
dances  by  Rosina  Galli  and  Corps  de  Ballet,  Charlier 
conducting.  March  20,  8  p.  m.,  "Thais,"  with  Mary  Gar- 
den, Dufranne,  Campagnola  or  Warnery,  Huberdeau — 
Campanini  conducting.  March  21,  at  2  p,  m„  "Caval- 
leria  Rusticana,"  with  Rosa  Raisa,  Aristodemo  Giorgini, 
Francesco  Federici  and  Ruby  Heyl,  Giuseppe  Sturani 
conducting,  followed  by  "Pagliacci,"  with  Tltta  Ruffo, 
Jane  Osborn-Hannah,  Bassi  and  Crabbe,  Camipanini 
conducting,  March  21,  8  p.  m.,  "The  Jewels  of  the 
Madonna."  with  Carolina  White,  Bassi,  Polese  and 
Berat,  Campanini  conducting.  March  22,  4.30  p.  m., 
"Parsifal,"  with  Julia  Claussen,  Otto  Marak,  Clarence 
Whitehill,  Allen  Hinckley,  Henri  Scott,  Hector  Du- 
franne, Ruby  Heyl,  Stanislas  Grundgand.  Armand 
Crabbe,  Emilio  Venturini,  Desire  Defrere.  Minnie  Ege- 
ner,  Helen  Warrum,  Mabel  Riegelman  and  Beatrice 
Wheeler,  Campanini  conducting.  March  23,  8  p.  m., 
"Tosca,"  with  Mary  Garden,  Polese  and  Campagnola, 
Campanini  conducting,  March  24,  8  p.  ra„  "Lohengrin," 
with  Rosa  Raisa,  Julia  Claussen,  Marak,  Whitehill  and 
Hinckley,  Campanini  conducting.  .March  2,'),  8  p,  m,, 
"Barber  ot  Seville,"  with  Titta  Rutto,  Florence  Macbeth, 
Giorgini  and  Scott,  Sturani  conducting.  March  26, 
"Manon,"  with  Mary  Garden,  Campagnola,  Dufranne 
and  Huberdeau,  Charlier  conducting.  March  27,  "Don 
Giovanni,"  with  Titta  Ruffo,  Carolina  White,  Rosa 
Raisa,  Giorgini.  Huberdeau,  Trevisan  and  Scott,  Cam- 
panini conducting.  March  28.  8  p.  m.,  "Madame  But- 
terfly," with  Maggie  Teyte,  Bassi,  Federici,  Margaret 
Keyes  and  Minnie  Egener,  Sturani  conducting,  followed 
by  a  Grand  Ballet  Divertissement,  March  28,  8  p.  m,, 
grand  farewell  performance,  program  to  be  announced 
later. 


FRITZ  KREISLER. 


Fritz  Kreisler,  the  world's  greatest  violinist,  is  in  our 
midst  and  Sunday  afternoon  at  the  Cort  Theatre  and 
Thursday  night  at  Scottish  Rite  Hall,  he  will  reveal 
the  full  measure  ot  his  beautiful  art.  Mr.  Kreisler's  tour 
is  directed  by  C,  A.  Ellis,  manager  ot  the  Boston  Sym- 
phony Orchestra,  he  is  under  the  local  management  of 
Frank  W,  Healy  and  will  not  be  heard  in  any  other  city 
in  Northern  California,  This  fact  has  caused  such  an 
influx  ot  mail  orders  from  out  of  town  patrons  as  is 
seldom  known.  Parties  will  come  from  as  tar  South 
as  Fresno,  from  points  as  tar  North  as  Chico  and  the 
bay  cities  will  all  be  represented  at  the  Kreisler  re- 
citals. Nine  years  ago  Mr.  Kreisler  appeared  in  San 
Francisco  and  even  the  small  capacity  of  the  small  hall 
in  which  he  appeared  seemed  one  of  vastness,  because 
so  tew  music  lovers  were  on  hand  to  occupy  the  seats. 

Nine  years  ago  musicians  proclaimed  Kreisler  as  one 
of  the  foremost  exponents  of  his  art  in  the  world,  but  It 
has  remained  tor  the  general  public  to  make  ot  his  re- 
citals financial  successes  in  keeping  with  his  excellence 
as  an  artist.  This  season  Kreisler's  tour  is  the  most 
triumphant  of  his  career  and  the  greatest  demonstration 
ot  approval  ever  accorded  a  violinist  was  his  recently, 
where  at  the  close  ot  his  recital  in  Orchestra  Hall, 
Chicago,  the  audience  rose  in  a  body  and  with  cries  of 
bravo  and  other  exclamations  of  delight  and  admira- 
tion, recalled  him  many  times.  Tickets  are  on  sale 
now  at  the  box  offices  of  Sherman,  Clay  &  Co,,  Cor 
Theatre  and  Kohler  &  Chase.  Prices  75c,  $1.00,  V.' 
$2.00.     Box  and  loge  seats  $2.50. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


HUGHESWISMER-RILEY  TRIO  DRAWS  CROWD. 

Third  of  a   Series  of  Three   Delightful   Chamber   Music 

Concerts  Attracts  One  of  the  Largest  Audiences 

Ever  Assembled  at  Such  an  Event. 

By  ALFRED  METZGER 

The  third  of  a  series  of  three  chamber  music  recitals 
Klven  bv  Mrs.  Uobert  M.  Hughes,  pianist,  Ilother  Wis- 
mer  violinist,  and  Herbert  Kiley,  cellist,  which  took 
place  at  Sorosls  Club  Hall  on  Tuesday  evening,  Febru- 
ary lOtb.  proved  to  be  a  genuine  artistic  triumph  tor 
every  one  of  the  participants.  The  program  included 
Trio.  "Noveletten,"  Op.  59.  by  Theodore  K'rehner:  Pas- 
sacaglia,  solo  for  violin  and  violoncello,  by  Handel-Hal- 
vorson-  a  group  of  songs  by  Mrs.  .\nna  Miller  Wood- 
Harvey,  and  Trio.  Op.  49  (Mendelssohn). 

The  fact  that  the  hall  was  crowded  to  the  doors  is 
ample  proof  that  the  Hughes-Wisiner-Riley  Trio  has 
made  a  very  powerful  impression  upon  our  musical 
public,  and  there  is  every  reason  to  believe  that  such 
impression  is  thoroughly  justified.  The  three  musicians 
impress  one  with  their  sincerity  and  their  conscien- 
tiousness and  with  their  absolute  understanding  of  the 
works  they  interpret.  The  programs  are  kept  within  a 
strictly  hi^h  class  character  and  it  is  apparent  that 
deep  study  and  patient  rehearsing  has  preceded  every 
public  performance.  This  is  the  kind  of  musical  en- 
deavor or  achievpuient  that  aids  greatly  m  the  musical 
upbuilding  of  the  community,  and  no  encouragement  is 
too  great  to  inspire  organizations  like  the  Hughes-Wis- 
mer-Riley  Trio  with  sufficient  confi- 
dence to  continue  their  good  work. 

The  program  opened  with  a  compo- 
sition new  to  San  Franciscans  en- 
titled "Noveletten,"  being  a  Trio  by 
Theodore  Kirchner.  This  exceedingly 
able  musician  is  one  of  the  Schumann 
pupils.  He  died  only  a  little  over  ten 
years  ago  and  was  particularly  active 
at  the  Leipsic  Conservatory  prior  to 
his  death.  He  was  formerly  promi- 
nent in  the  Bavarian  musical  centers. 
He  composed  about  a  hundred  very  ex- 
cellent compositions  among  which  this 
chamber  music  Trio  may  well  be  re- 
garded as  one  of  the  most  important. 
Evidently  this  composer  has  had  no 
taste  for  the  modern  trend  of  musical 
literature  and  has  kept  himself  strict- 
ly within  the  confines  of  the  old  school 
of  composition.  The  work  is  delight- 
fully dainty  and  well  scored,  impress- 
ing one  with  the  conviction  that  after 
all  simplicity  is  the  most  beautiful 
phase  of  musical  expression.  Not- 
withstanding this  simplicity  of  har- 
monic treatment  the  work  is  not  by 
any  means  easy  to  interpret,  and  the 
Hughes-Wismer-Riley  Trio  is  entitled 
to  hearty  commendation  for  the  excel- 
lent manner  in  which  this  work  was 
read,  retaining  its  daintiness  and 
quite  frequent  poetic  atmosphere. 
There  was  considerable  opportunity 
lor  rhythmic  accentuation  and  undu- 
lating dance  movements,  all  of  which 
was  delightfully  emphasized. 

Another  old  composition  quite  new 
to  San  Franciscans  was  the  Handel- 
Halvorson  "Passacaglia."  This  is  a 
Tery  effective  work  for  violin  and 
cello.  It  is  more  of  a  technical  than 
an  emotional  musical  work,  but  re- 
quires both  intelligence  and  skill  to 
adequately  present  its  many  charms. 
A  "Passacaglia"  is  an  old  dance  of  an 
Italian  or  Spanish  origin.  It  is  very 
much  like  a  Chaconne  and  belongs  to 
the  old  school  of  composition,  having 
originally  been  composed  for  harpsi- 
chord and  organ.  It  is  principally  not- 
able  for  its   contrapuntal   difficulties, 

which    are    at    times    almost    insur-         

moimtable.  It  is  therefore  much  to 
the  credit  of  Hother  Wismer  and  Herbert  Riley  to  say 
that  they  really  accomplished  wonders  with  the  work. 
Barring  its  unique  theoretical  construction  and  contra- 
puntal treatment  we  can  not  see  any  particular  value  in 
this  work;  especially  strange  does  it  seem  to  us  why  it 
should  be  transcribed  for  violin  and  cello.  However, 
any  work  of  artistic  worth  is  entitled  to  a  place  on  the 
program,  and  Messrs.  Wismer  and  Riley  are  to  be  com- 
mented tor  their  enterprise  in  giving  us  some  of  the  old 
compositions  never  heard  here  before. 

The  soloist  of  this  occasion  was  that  ever  charming 
artist,  Mrs.  Anna  Miller  Wood-Harvey.  Mrs.  Harvey 
sang  a  group  of  French  songs  including  La  Pluie  by 
Jacques  Dalcroze  and  Contemplation  by  Widor,  and 
three  old  French  songs  entitled  La  Fontaine,  Chanson 
Ancienne  and  Ecoute  d'Jeanette.  As  an  encore  Mrs. 
Harvey  sang  the  well  known  Lecroux  song,  Le  Nile, 
with  violin  obligato.  The  charm  about  Mrs.  Harvey's 
singing  lies  in  her  elegant  enunciation  as  well  as  her 
decidedly  effective  style  of  phrasing.  Delicacy  is  inter- 
mingled with  occasionally  dramatic  Intensity  and  at  no 
time  does  this  artist  tail  to  obtain  the  meaning  of  the 
words  or  poetry  underlying  the  musical  setting.  Mrs. 
Harvey  belongs  by  all  means  to  the  intelligent  artists 
residing  on  this  Coast,  and  she  is  surely  an  excellent  ac- 
quisition. 

The  program  closed  with  the  beautiful  Mendelssohn 
Trio,  Op.  49,  which  was  played  with  a  brilliancy  and 
dash  quite  impressive  in  its  appeal.  Here  the  splendid 
ensemble-  work  of  this  organization  was  prominently  re- 
Tealod.  We  must  especially  emphasize  the  magnificent 
pi.!;o  wo/k  contributed  here  by  Mrs.  Hughes.  The  deli- 
• ,  of  her  touch,  the  limpidity  of  her  technical  execu- 
•  ,ind  yet  withal  the  audibility  of  every  phrase  and 
•    le  on  the  piano,  without  any  signs  of  overshadowing 


the  other  instruments,  combine  to  make  Mrs.  Hughes 
an  ideal  ensemble  player.  There  may  be  added  a  natu- 
ral instinct  for  poetic  phrasing  and  musicianly  compre- 
hension of  the  pianistic  side  of  a  chamber  music  work. 
.•\ltogether  it  was  surely  a  most  delightful  event.  We 
are  glad  to  hear  that,  responding  to  a  general  demand, 
the  Hughes-Wismer-Riley  Trio  will  give  a  Beethoven 
Concert  on  Tuesday  evening,  April  21st,  which  no  doubt 
will  be  well  attended.  We  shall  be  very  glad  to  hear 
these  three  able  musicians  in  a  Beethoven  program. 


ALCAZAR. 

Mrs.  Douglas  Crane,  who  has  been  called  "the  little 
daughter  of  the  dance,"  will  make  her  first  appearance 
in  our  midst,  as  a  dramatic  actress,  at  the  Alcazar 
Theatre  next  week,  opening  at  the  Monday  matinee, 
(Washington's  birthday),  in  the  role  of  Missy,  the 
dancer,  in  the  first  production  on  any  stage  of  Louise 
Closser  Hale's  sensational  and  brilliant  new  play,  "Her 
Soul  and  Her  Body,"  dramatized  by  the  clever  author- 
ess from  her  own  successful  novel  of  the  same  name. 
This  will  be  made  an  attraction  of  more  than  ordinary 
magnitude  and  will  go  to  prove  further  the  enterprise  of 
the  local  management.  The  story  of  the  new  play  is 
an  intensely  interesting  one  with  a  new  light  on  a 
familiar  situation.  It  is  replete  with  strong,  tense 
dramatic  scenes  and  there  is  a  comedy  vein,  for  relief, 
running  throughout  the  play. 


THE)  hugiu:s-wismi<:r-ril,e}¥  trio 


TETRAZZINI. 

San  Francisco  Is  to  once  more  hear  the  golden  notes 
of  one  of  the  foremost  prima  donnas  of  the  day,  Luisa 
Tetrazzini,  who  is  now  making  a  complete  trans-conti- 
nental tour  under  the  direction  of  W.  H.  Leahy,  who 
first  discovered  the  singer  and  gave  her  to  the  United 
States.  Mme.  Tetrazzini  has  recently  added  to  her  lau- 
rels by  her  remarkable  vocalization  in  the  leading  cities 
of  Europe  and  her  receptions  at  the  hands  of  her  admir- 
ers have  eclipsed  aU  previous  ovations  rende^d  to  this 
real  Queen  of  Song.     That  Mme.  Tetrazzini  holds  a  re- 


markable place  in  the  hearts  of  Americans  is  shown  by 
the  numerous  offers  received  by  manager  Leahy  for  the 
diva  to  appear  in  concerts  in  cities  where  she  has  not 
yet  been  heard,  each  offer  being  accompanied  by  a 
"large  financial  guarantee.  The  previous  tours  made  by 
.Mme.  Tetrazzini  resulted  in  a  shower  of  gold  pouring 
into  the  box  offices  of  the  theatres  where  she  was  an- 
nounced to  sing.  From  Maine  to  California  and  from 
the  Canadian  prairies  to  the  Gulf  of  Mexico  the  theatres 
were  sold  out  solid  before  the  singer  appeared  and  in  i 
many  instancec  it  was  necessary  to  give  a  second  con- 
cert to  accommodate  those  who  insisted  on  hearing  the  I 
liquid  notes  of  the  famous  diva.  | 

San  Francisco  will  hear  her  but  twice  this  season,  | 
at  the  Tivoli  Opera  House,  Thursday  evening,  March  5,  , 
and  Saturday  afternoon,  March  7.  The  assisting  artists  i 
will  be  Rafael  Diez,  tenor,  Yves  Nat,  pianist,  and  Pietrc  ] 
Caso,  flutist.  Seats  will  range  in  price  from  three  i 
dollars  to  a  dollar  and  will  be  placed  on  sale  at  Sher- 1 
man.  Clay  &  Co.'s  next  Tuesday  morning,  February  24.  . 


Thomas  Egan,  the  Irish  tenor  who  has  won  great 
celebrity  both  in  grand  opera  and  concert  throughout 
Europe  and  in  the  East,  has  been  engaged  by  Impresario 
M.  D.  Hardiman.  recent  manager  of  the  Alice  Nielsen 
concerts  in  California,  for  an  extended  tour  that  will 
include  all  the  Pacific  Coast  and  possibly  Australia. 
Manager  Hardiman  has  booked  Egan  for  a  concert  in 
Omaha  on  Easter  Sunday,  April  12,  and  for  another  in 
Denver  the  Sunday  following,  and  after  the  latter  en- 
gagement the  tenor  will  be  heard  in  Vancouver,  Seattle, 
Tacoma,  San  Francisco,  Oakland,  Los  Angeles  and  all 
the  principal  cities  of  Central  California.  Nearly  twen- 
ty-five  Pacific   Coast  bookings  have  been  arranged. 


KRUGER  TO  GIVE   HOUR  OF   MUSIC. 


Georg  Kriiger  the  well  known  pianist  and  pedagogue, 
will  give  an  hour  of  music  at  his  studio  on  Tuesday, 
afternoon.  February  24th  at  2  o'clock.  Mr.  Kruger  is  J 
becoming  more  and  more  known  in  local  musical  ciM 
cles  as  an  artist  of  superior  artistic  merit.  He  is  ai 
native  of  Liibeck.  Germany,  and  revealed  his  pianistic  j 
tendencies  when  he  was  hardly  able  to  reach  the  key-| 
board  while  standing  before  the  piano.  With  such  in-i 
structors  as  Prof.  Heinrich  Barth  of  Berlin,  and  Les-j 
chetizky  of  Vienna,  it  is  not  to  be  wondered  at  that  Mr. i 
Kruger  may  well  be  regarded  as  a  genuine  concert  I 
pianist.  Previous  to  his  advent  in  ,4merica,  Mr.  Kriigerj 
had  charge  of  the  artist  class  in  the  Klindworth-Schar-! 
wenks  Conservatory  of  Music  in  Berlin.  He  was  called  i 
to  Cincinnati  to  take  charge  of  the  piano  department  ofi 
the  Cincinnati  Conservatory  of  Music  there  and  later| 
went  to  New  York  to  appear  successfully  in  concert.| 
He  also  appeared  as  soloist  with  the  famous  Kneiseli 
Quartet  and  at  some  of  the  symphony  concerts  under^ 
the  direction  of  Frank  van  der  Stucken.  The  following' 
l)rogram  will  be  rendered.  Prelude  and  Fugue  A-minor! 
I  Bach-Liszt),  Sonata  op.  53  C  major  (Beethoven),  Ncc-i 
turne  op.  34  G  major.  Etudes  op.  10,  No.  7,  op.  10.  No.  5, 
op.  25.  .\o.  1,  op.  25,  No.  9.  Polonaise  op.  53,  \  flat  majoi 
( Chopin  1.  Faust-Fantasie  (Liszt). 


ORPHEUIVI. 


The  Orpheum  announces  for  next  week  a  remarkablt 
lirogramme  of  extraordinary  novelty  and  merit.  Bessiej 
Clayton  "The  Queen  of  Dance"  who  has  the  distinctioti 
of  ijeing  the  only  .\merican  danseuse  who  has  ever  beet 
engaged  by  the  French  Government  and  who  is  now  enl 
joying  a  brief  leave  of  absence  will  appear  in  a  seriei] 
of  her  own  terpsichorean  creations.  Miss  Clayton  wil'| 
lie  supported  by  Ned  Norton,  Ada  .A.yres.  Lee  Shaw  ant 
a  carefully  selected  company  of  European  dancers  whc; 
will  present  as  a  special  feature  The  .-Vrgenteno  Tangc: 
Octette.  Francis  Dooley.  the  favorite  song  writer  ani| 
composer,  assisted  by  Corinne  Sayles,  a  clever,  livel; 
and  engaging  comedienne  will  indulge  in  witty  songij 
and  dialogue.  Hans  Robert  who  starred  as  Checkers^ 
will,  with  the  assistance  of  a  competent  company,  pet 
form  Edgar  Allan  Woolfs  latest  comedy  hit  "A  Dadd: 
bv  Express."  Sylvia  Loyal  and  her  Pierrot  will  intrc| 
duce  a  novel  act  in  which  dog  training,  juggling,  tigh; 
wire  walking  are  the  component  parts  and  which  is  cl)| 
maxed  bv  the  appearance  of  a  flock  of  seventy  educateij 
pigeons."  Clark  Martinetti  and  Joe  Sylvester,  "The  Boy| 
with  the  Chairs"  will  provide  a  sidesplitting  acrobatij 
noveltv.  Next  week  will  be  the  last  of  Chick  Sale^ 
and  Louis  Hardt.  It  will  also  close  the  triumphal  ei. 
gagement  of  George  Damerel  and  his  company  in  tli' 
sparkling  operetta  "The  Knight  of  the  Air."  i 

RICII.VRD  SCHUBERT 

Violin    and    Bott    Maker 

01    Post    Street,  Cor.   Kenrny,  S.  1 

Importer    of    String 


"THE  HISTORY  OF  VIOLIN  PLAYING" 

From  the  Early  Classic  to  the  Modern  Period 
Twenty  Class  Lectures  by 

ALEXANDER  STEWART 

Illustrated  by  the  Compositions  of  the  Violinist-Composer 

THE  CLASS  IS  OPEN  TO  ALL  STUDENTS  AT  A  MODERATE  FEE 

For  information  apply  to  B.  JORDAN,  Secretary  of  the 

CALIFORNIA  INSTITUTE  OF  MUSICAL  ART 

1414  Webster  St.  Maple  Hall  Building,  Oakland,  or  to  Mr.  Stewart  personally.       Plionc  Oakland  415» 


THE   PACIFIC   COAST  MUSICAL   REVIEW 


Your  selection  of  a  player  piano  may  very  properly  become  a  SE- 
LECTION OF  THE  HOUSE  FROM  WHICH  YOU  BUY  IT. 
The  reputation  of  Kohler  &  Chase  is  behind  the  reputation  of  the  instru- 
ments we  handle — and  Kohler  &t  Chase  SERVICE  makes  your  complete 
satisfaction  a  surety. 

The  Knabe  "AMPICO"  Player  Piano 

$1035 

Monthly  Payments  if  Desired 

There  can  be  but  one  best  of  anything — unquestionably  the  best  in  pianos  is  the 
world-famed  Knabe. 

If  you  desire  to  possess  the  most  superb  player  piano  yet  produced,  if  your  wish 
is  to  regard  only  quality,  then  we  present  to  you  the  Knabe  "Ampico"  Player  Piano. 
The  piano  is  the  very  latest  Knabe.  The  "Ampico"  Player  combines  the  utmost  ease 
of  pedaling  and  every  refinement  of  expression  devices,  including  the  marvelous  Flextone. 
The  Knabe  "Ampico"  is  especially  constructed  for  those  who  want  the  absolute  best 
regardless  of  price. 

Your  present  piano  accepted  as  part  payment. 


Kohler  &  Chase  Building,  26  OTarrell  Street 


The  Minetti  Orchestra  will  give  a  concert  at  Kohler 
i  Chase  Hall  next  Friday  evening,  February  27th, 
vhich  promises  to  be  a  very  enjoyable  event.  The 
foncert  will  be  under  the  splendid  leadership  ot  Giulio 
flinetti.  The  program  will  be  as  follows:  Tannhauser 
Selection  (Wagner),  (a)  Melodie  (Massenet),  (b)  Fol- 
etta  (Marches),  Miss  Bessie  Wise;  (a)  L'E.\tase 
Thome),  (b)  Fleurs  et  Papillons  (Wesley),  flute  obli- 
;ato  by  Elias  Hecht;  Rhapsodie  Hongroise  (Popp),  flute 
■olo,  Christine  Howels;  (a)  Un  baiser  de  Miml  (Lo- 
/hez),  (b)  The  Little  Jester  (Minetti),  for  strings; 
figyptian  Suite  (Luigini). 


The  Beringer  Musical  Club  announces  its  twenty- 
ninth  piano  and  vocal  recital  to  take  place  on  Thurs- 
day evening,  February  26th,  at  Century  Club  Hall.  An 
unusually  attractive  program  of  vocal  and  instrumental 
numbers  will  be  presented  by  the  following  partici- 
pants: Miss  Loie  Munsil,  Miss  Zdenka  Buben,  Miss 
Louise  Cameron,  Miss  Arena  Toriggino,  Miss  Genevieve 
Holmberg  and  Messrs.  Otto  Rauhut  and  Joseph  Ber 
inger. 

In  the  Musical  Review  ot  February  17th,  while  speak- 
ing ot  Miss  Ceil  Treanor,  we  made  an  error  in  accredit- 
ing her  to  a  teacher  with  whom  she  did  not  study.     We 


desire  to  correct  this  error  by  stating  now  that  Miss 
Treanor  is  a  pupil  of  Madame  Isabella  Marks.  She 
sang  with  brilliant  success  at  the  Matinee  of  Music 
which  took  place  at  Kohler  &  Chase  Hall  on  Saturday 
afternoon,  February  14th. 


Player  Piano 


REPRODUCES  FAITHFULLY  EVERY 
ARTISTIC  FEATURE  AND  ELIMI- 
NATES EVERY  SUGGESTION  OF 
MECHANISM. 

THE  APPOLLO  PLAYER  PIANO  CAN 
BE  OPERATED  IN  SIX  DISTINCT 
WAYS. 

FIRST — As   nu    riitircly   aulomntlc    InstruniL'iit. 

SECOND — With  (he  cicclrie  motor  doing  the  pump- 
ing nuf]  the  operator  iLsIng  hla  or  her  own 
Interpretation. 

THIRD— As  a   regular  Plajer  Piano  using  peilals. 

FOURTH — Ilj    hand   as   a   regular   piano. 

FIFTH— Oil  ITTING  THE  MEI.ODV  AND  rl.AVIXG 
THE     Aft  O^II'AMMEXT     .VI.OXE. 

SIXTH — TRANSPOSING  .\  t^'OMPOSITION  INTO 
ANY    DESIRED    KEY. 

For    further    particulars     address 

Melville-Clark  Piano  Co. 

■iX.\  Post  Street,  ahove  Grunt  Ave.,  San  Frnnilsco 
4«1'  Fourteenth   St.  near  Grove,  Oakland 

H.  J.  CURTAZ,  Manager 


McCormack'j 


Farewell  Concert 

This  Sun.  Aft.  Feb.  22  at  2:30 

Scottish  Rite  Auditorium 


Tickets  $2.00,  $1.50,  $1.00 

Bai  Office  Sunday  at  Hall 
Steinway  Piano  Used 

JEAN 

GERARDY 


Violin 


"King  of  the  Violoncellii 

GABRIEL  VSAYE 

FRANK  LA  FORGE  Piano 

T-vfO  Concerts 
Sundaj'  A.fternoons,  Mar.  8  and  15 

COLUMBIA  THEATER 

Tickets  $2,  $1.50  and  $1 

Mail  Orders  NOW  to  Will  L.  Greenbaum 


In    Oahland 
Ye  Liberty  Playhouse 

Next  Thuraday  Eve.  Feb.  19,  at  8:15 


Ling-MISCHA  ELMAN 


Grienauer-Freuler 


CEI.I.O    VIR Tl  < 


SOPRANO 


RECITAL 


POPULAR    PRICES — Tickets   2.-.   cents   and   50   cents 

at  Hall  or  Address 

K.\RL     GRIENAUER 

1<I4.'>   Hyde    Street  Phone   Franklin    0004 


liMbyss 


JIARCH    Itl   TO   2S 

GRAND    0PE:RA 


Chicago  Grand  Opera  Co. 

M-\IL  ORDERS  for  Season  Tickets  Received  ^o\s, 
Alao  for  one  or  more  single  performnneeH  reeelved 
aud  fltled  at  close  of  Season  Sale  as  near  desired 
location  as  irosslhle.  Special  attention  ii^lven  to  out- 
of-toTTu  patrons.  Make  checks  payable  to  ^V.  II. 
LEAHY.  Tlvoll  Opera  Honse. 


®rpl| 


rt«««t.O'FARRELL    ST,    bel.  Slockton  and   Powell 
FUmSafol  .od  Moil  Miinifinot  Tkun  i>  As^rici 
Week  bMinnim  ihl.  Sunday  .h.-M.tinM  Daily 


by  a  company  of  European  dancers;  Francis  Dooley 
assisted  bv  Corlnne  Sales  In  "Thafs  Silly;"  Hans 
Robert  and  Company  in  "A  Daddy  by  Express." 
bv  Edgar  Allan  Woolt;  Sylvia  Loyal  and  her  Pierrot 
original  versatile  act  with  70  pigeon""  -•-—'--•••    - 


Sylv 


Las 


Louis  Hardt;  world'i   ___ 

week — glorious  triumph.  George  Damerel  and  Com- 
pany in  the  Viennese  Operetta  "The  Knight  ot  the 
Air." 

Evenina  Pric<»-10c.  25c.  50c.  75c.     Box  Stan  $1.00 

Mannce  Pric«-(Elce[il  Sunday,  and  Holiday..)  10c.  25c  and  50c. 

Telepbone   DoukIio   70 


••THE  FIREFLY"  A  BIG  SUCCESS  AT  THE  CORT. 


Re- 


Rudolf  FrImI  Ha«  Written  One  of  the  Most  Artlsti 
Mott   Effective  Comic   Operas   Presented   in 
cent   Years   and    No    One    Should    Miss 
Hearing  This   New  Work. 


By  ALFRED  METZGER 
AnuiiiR  llie  minierous  iDiiiic  Dperns  ami  musical  come- 
dies that  visit  San  htancisco  during  tlic  iimrse  of  a 
theatrical  season  there  are  so  few  genuinely  uieritorious 
works  thai  when  one  of  these  really  docs  mal<e  its  ai)- 
liearance  It  is  <iulte  worth  while  to  lievole  more  than 
the  usual  space  to  it.  One  of  the  exceptions  to  the  rule 
is  •The  Firefly."  for  which  Rudolph  Krinil  has  composed 
the  music,  and  which  Is  now  being  presented  at  the  Cort 
Theatre.  In  the  first  place  the  book  is  excellent.  It  is 
written  by  Otto  llauerbach  and  is  redolent  with  real 
humor  and  frequent  witty  situations.  The  characters 
are  all  well  delineated  and  are  enacted  in  a  manner 
that  brings  their  idiosyncracies  into  bold  relief.  Tho 
lyrics  are  also  well  suited  to  the  music  which  is  very 
melodious  and  frequently  endowed  with  that  dash  and 
spirit  which  Is  known  as  "Viennese."  A  number  of 
delightfully  exhilarating  marches  and  alluring  waltzes 
add  considerable  zest  to  I  he  performance.  The  linale 
of  the  first  act.  which  act  is  preceded  by  a  Prologue, 
is  almost  grand  operatic  in  Its  climacteric  proportions, 
and  although  somewhat  reminiscent  is  nevertheless 
built  up  with  great  ingenuity  and  dramatic  intensity. 
It  is  one  of  the  very  finest  comic  opera  finales  we  have 
heard  in  a  long  while. 

Of  course  the  revolving  axis  around  which  the  entire 
production  turns  is  Emma  Trentini.  the  quicksilver-like 
personification  of  activity.  If  any  one  of  our  readers  is 
at  a  loss  to  understand  the  term  "personal  magnetism." 
he  or  she  should  witness  the  production  ot  The  Firefly 
and  watch  Emma  Trentini.  It  will  not  take  long  tor 
anyone  to  realize  her  matchless  personal  magnetism. 
By  the  mere  wink  of  an  eyelash,  a  movement  of  a 
finger,  the  step  of  a  dainty  foot  she  is  able  to  evoke 
smiles  and  laughter,  and  occasionally  she  is  quick  to 
take  advantage  of  an  emotional  situation  and  create  a 
sympathetic  atmosphere.  But  above  all  her  histrionic 
talents  she  possesses  a  voice  of  transcendent  beauty — a 
voice  of  singular  smoothness  and  brilliancy  which  both 
in  its  highest  tones  as  well  as  its  deepest  register  is 
evenly  balanced  and  astonishingly  big  in  volume.  Con- 
sidering the  immense  power  of  this  remarkable  vocal 
organ.  Trentini  remains  singularly  well  in  pitch,  and 
every  one  of  her  songs  is  delivered  with  a  care  and  a 
conscientiousness  that  reveals  the  genuir.e  artist  and 
the  singer  "by  the  grace  of  Providence." 

Next  to  Trentini's  truly  remarkable  performance  is 
the  humorous  achievements  of  Oscar  Figman,  who 
surely  is  a  past-master  cf  the  art  of  comedy.  It  is  not 
the  tioisterous.  coarse  stj  le  of  comedy  you  usually  ob- 
serve at  musical  comedy  performances,  but  the  refined, 
clean  and  dainty  display  ot  wit  which  is  such  an  ex- 
quisite adjunct  to  the  French  school  of  operetta.  Mr. 
Figtnan  leaves  nothing  undone  to  create  a  laugh  and  at 
no  time  does  he  force  a  funny  situation.  He  merely 
takes  advantage  of  a  natural  opportunity.  The  princi- 
pals as  well  as  the  chorus  possess  excellent  voices, 
which  also  is  rather  more  of  an  exception  than  a  rule 
in  the  ordinary  musical  comedy  or  comic  opera  produc- 
tions we  bear  on  the  Coast.  The  orchestra  is  excellent, 
but  a  little  subduing  of  the  brass  section  would  help 
along  wonderfully.  At  times  the  brasses  drown  the 
strings  altogether  and  thus  obliterate  the  melodious 
character  of  the  work.  They  also  drown  occasionally 
the  voices. 

Melville  Stewart  as  the  "Uncle"  possesses  a  a  splen- 
did baritone  and  sings  with  unquestionable  artistic  re- 
finement. William  Wolff,  who  is  known  to  us  from  the 
old  Grand  Opera  House  days  as  the  first  comedian  of 
the  Southwell  Opera  Company,  comes  back  with  his  big. 
ringing  bass  voice,  not  quite  as  free  and  ringing  as  it 
used  to  be,  but  sufficiently  good  to  be  noticed.  John 
Bines  as  Pietro  is  noteworthy  on  account  of  decidedly 
graceful  and  nimble  dancing. 

The  entire  production  is  well  worth  seeing  and  any 
of  the  music  lovers  who  are  longing  for  a  genuine  comic 
opera  presented  under  the  most  favorable  circumstances 
will  not  regret  paying  a  visit  to  the  Cort  Theatre  and 
witnessing  this  excellent  performance  of  The  Firefly. 
The  two  vocal  gems  from  a  popular  point  of  view  are 
"Sympathy"  and  "When  a  Maid  Comes  Knocking  at 
Your  Heart."  From  an  artistic  point  of  view  the  most 
important  is  an  aria  entitled  "Giannina"  in  the  first  act 
and  an  interpolated  number  in  the  last  act  ot  a  some- 
what operatic  character.  The  most  artistic  part  of  the 
entire  performance  from  a  musical  standpoint  is  the 
finale  of  the  first  act  which  is  bordering  on  grand  oper- 
atic standards. 


THE  PACIFIC   COAST  MUSICAL  REVIEW 

graceful  direction  of  Miss  .May  Sinsheimer.  The  mem- 
bers of  the  orchestra,  which  Included  ladies  and  gentle- 
men, were  all  dressed  in  down  costumes,  and  while  we 
were  well  acquainted  witli  most  of  them  it  was  difficult 
to  recognize  some.  Mrs.  Hirschler  presided  at  the 
drums  and  Miss  Feldhcim  handled  the  tambourine— 
both  made  hits  in  the  course  of  their  activities.  Mrs. 
Richard  Rees  and  Mrs.  William  Henry  Banks  played 
•■zoboe"-like  Utile  horns,  imitating  human  nightingales 
in  a  manner  that  brought  down  the  house  with  screams 
of  laughter,  especially  in  the  high  notes,  intended  to 
make  people  ••solalrlel. "  David  Hirschler  was  also  ac- 
tively engaged  in  assisting  in  the  obsequies.  Elias 
Hecht  blew  the  flute  in  a  very  enthusiastic  and  effec- 
tive manner. 

The  young  lady  with  the  air  gun  popped  away  in- 
dustriously during  the  performance,  but  whether  she 
popped  corn  or  the  "question"  was  impossible  to  ascer- 
tain at  a  late  hour.  Mrs.  S.  Savannah  was  observed  by 
the  eagle  eye  of  the  Musical  Review  society  reporter, 
and  whenever  she  could  be  heard  besides  the  air  gun 
and  the  nightingales,  she  gave  evidence  of  the  fact  that 
she  would  make  a  good  member  ot  the  musicians'  union. 
This  reminds  us  that  no  walking  delegate  was  in  at- 
tendance to  ask  tor  the  union  cards.  Ashley  Pettis  pre- 
sided at  the  piano  and  it  required  a  little  time  before 
we  recognized  him  in  his  official  costume.  The  instru- 
mentation of  the  orchestra  was  surely  unique;  there 
were  some  instruments  we  never  knew  existed,  but  they 
sounded  all  right,  anyhow.  The  orchestra  was  under 
the  direction  of  Miss  May  Sinsheimer.  who,  in  the  role 
of  "Hardey  Dam  Rush,"  gave  an  excellent  impersona- 
tion of  symphony  leading,  including  the  jacknite  bow 
and  the  elongated  baton.  Anyone  who  was  unable  to 
laugh  heartily  at  this  witty  demonstration  surely  needs 
medical  attendance  for  melancholia. 

There  were  other  well  known  musical  people  who  par- 
ticipated,  but    we   can   not    remember   all    at   this   time. 


-*v- 


PACIFIC   MUSICAL  SOCIETY   BREAKFAST. 


The  Pacific  Musical  Society  gave  a  breakfast  in  honor 
of  its  fourth  anniversary  at  the  Colonial  Ballroom  of 
the  St.  Francis  Hotel  on  Wednesday.  February  1 1th. 
The  breakfast  was  followed  by  a  program  of  a  humor- 
ous character.  During  the  breakfast  Madame  Tojetti 
expressed  herself  delighted  with  the  success  of  the 
event  and  also  with  the  fine  growth  of  the  society, 
thanking  the  members  for  their  co-operation.  There 
were  nearly  three  hundred  people  seated  at  the  tables 
and  animated  conversation  testified  to  the  enjoyment  of 
those  present.  Those  in  charge  of  the  program  cer- 
tainly knew  how  to  coax  the  risibles  into  action.  Their 
attitude  toward  current  musical  topics  were  decidedly 
in  conformance  with  the  highest  standards  of  wit.  The 
rarticipants  were:  Aliss  May  Sinsheimer,  Mrs.  J.  B. 
Keenan.  Mrs.  Eugene  Elkus.  Miss  L.  Feldheim,  Miss 
Bienfeldt,  Miss  Fernanda  Pratt,  Miss  Eveleth  Brooks. 
Mrs.  William  Ritter,  Mrs.  Mueller-Dietrich.  Among  the 
ii'U  guests  was  .Madame  Maquet-Devilder  who  ar- 
'    lere  recently  from  Paris. 

writer  was  only  able  to  stay  through   the   first 
.    which  wfts  an  orchestral  selection  under  the 


and   a   vim    which   justifies   its   contention   ot   being  a 
Viennese  operetta. 

It  would  have  been  difficult  to  select  a  more  compe- 
tent leading  figure  tban  George  Damerel  of  "Merry 
Widow"  fame.  He  may  never  be  able  to  win  laurels 
as  a  vocalist,  but  as  a  dancer  and  actor  he  surely  rivets 
the  eye,  and  in  the  title  role  ot  this  miniature  operetta 
he  is  busy  all  the  time  and  earns  the  admiration  of  hia 
audiences.  The  other  singers  in  the  cast  possess  fine 
voices  and  act  splendidly  together.  There  is  a  come- 
dian who  is  an  attraction  by  himself.  Mounting  and 
costumes  are  also  very  picturesque.  A  haunting  waltz 
melody  runs  through  the  work  and  keeps  the  feet  mov- 
ing In  sympathetic  tempo.  "The  Knight  of  the  Air"  is 
one  ot  a  series  of  excellent  attractions  at  the  Orpheum 
this  week. 

A.  M. 


KLORE.XCE   MAlUliTU 
Colornture    Soiiraiio    with    the    Cklcugo    Olicra    Coiupnny 

The  event  was  surely  a  most  successful  one  and  we  are 
certain  that  everyone  fortunate  enough  to  be  present 
enjoyed  him  or  herself  thoroughly.  Incidentally,  all  of 
us  had  a  square  meal. 


Mrs.  .\nil  Deer  Knauer  is  now  conducting  a  vocal  and 
piano  studio  at  33.5  Divisadero  Street,  and  has  a  down- 
town studio  in  the  Eilers  Building  on  Market  Street. 
Mrs.  Knauer  was  the  head  of  the  .Anil  Deer  Conserva- 
tory of  Music  which  succeeded  the  Bonelli  or  San  Fran- 
cisco Conservatory  of  .Music.  She  discontinued  that  in- 
stitution temporarily.  The  reason  for  the  change  being 
the  pleasant  fact  that  .Miss  Deer  became  Mrs.  Adolph 
Knauer  on  .January  2.Sth.  Mr.  Knauer  is  organist  at  the 
Portola  Louvre,  and  has  occupied  that  position  during 
the  last  two  years.  He  was  a  member  of  Bernat  Jaulus' 
Orchestra  and  is  also  a  very  fine  pianist,  having  been 
a  pupil  ot  W.  C.  E.  Seeboeck  and  Henoit  Levy.  He 
also  has  experience  as  a  concert  artist.  The  wedding 
of  Mr.  and  Mrs.  Knauer  was  a  quiet  one  and  the  wed- 
ding breakfast  was  served  in  the  banquet  room  of  the 
Portola  Louvre. 


"THE   KNIGHT   OF  THE  AIR"   AT  THE   ORPHEUM. 


We  occasionally  witness  very  delightful  one-act  comic 
operas  and  musical  comedies  at  the  Orpheum.  and  fre- 
uently  they  have  reached  proportions  of  artistic  char- 
acter. One  of  the  most  memorable  of  these  comic 
operas  was  "The  Eternal  Waltz"  heard  some  time  ago. 
But  at  no  time  have  we  heard  a  one-act  comic  opera 
that  appealed  to  us  quite  so  strongly  as  "The  Knight  of 
the  Air."  which  is  now  lieing  presented  at  the  Orpheum. 
Morris  Meyerfeld  made  no  mistake  in  securing  this 
work  for  the  Orpheum  for  it  surely  brings  a  decidedly 
artistic  comic  opera  before  his  big  audiences.  The 
music  is  sparkling  and  rich  in  melody,  the  action  is 
clever  and  the  entire  production  ia  endowed  with  a  dash 


KOHLER  &  CHASE   MATINEE. 


There  will  be  an  exceptionally  fine  attraction  at 
this  week's  Matinee  of  Music  which  will  take  place 
at  Kohler  &  Chase  Hall  this  Saturday  afternoon,  Febru- 
ary 21.  namely,  the  engagement  of  Rena  Vivienne,  the 
distinguished  operatic  prima  donna  soprano.  Miss  Vi- 
vienne has  an  international  reputation  as  a  singer, 
having  appeared  for  several  seasons  with  the  Henry 
W.  Savage  English  Grand  Opera  Company,  and  hav- 
ing been  one  of  the  first  exponents  ot  the  role  ot 
Madame  Butterfly  in  America.  In  fact  she  was  among 
those  who  introduced  the  opera  to  this  country.  She 
also  gained  laurels  in  some  ot  the  European  opera 
houses.  But  San  Franciscans  have  learned  to  admire 
her  particularly  as  prima  donna  ot  the  Tivoli  Opera 
House  and  one  of  the  greatest  regrets  experienced 
upon  the  announcement  of  the  closing  of  the  theatre 
was  the  loss  of  Miss  Vivienne  who  had  endeared  her- 
self to  thousands  of  opera  lovers. 

On  this  occasion  Miss  Vivienne  will  have  her  first 
opportunity  ot  appearing  on  a  concert  program  in  pub- 
lic, and  she  will  take  advantage  of  the  opportunity  to 
select  the  very  best  compositions  suited  to  her  artistic 
style  and  taste.  It  would  be  a  fine  thing  if  San  Fran- 
ciscans could  keep  Miss  Vivienne  in  this  city  and  add 
her  to  the  other  first  class  artists  who  decided  to  lo- 
cate here.  In  addition  to  the  vocal  selections  by  Miss 
Vivienne  there  will  be  several  instrumental  works  which 
will  be  rendered  on  the  ICnabe  Player  Piano  and  on  the 
Pipe  Organ. 


MME.   M.   E.   VINCENT'S  STUDIO   RECITAL.  1 

The    spacious    and    handsomely    appointed    studio    ot    I 
Mme.  M.  E.  Vincent  and  Frederic  Vincent  was  crowded    | 
to  its  capacity  on  Monday  evening,  February  9th,  when    \ 
Ida    van    Weick,    soprano,    and    Frederic    Vincent,    bari- 
tone, gave  a  cliarming  program  of  vocal  compositions.    I 
Both  atrists  sang  a  number  of  solos  and  concluded  the 
program   with  a  duett.     They  were  assisted   by  G.  Jol-    I 
lain,    violinist.     Mr.    Vincent    proved    himself    to    be    a    j 
very   conscientious  vocalist  who  possesses  that  energy   | 
and   that   enthusiasm   tor   his   work   which   usually  re-   | 
suits  in  success.     He  is  exceptionally  to  be  commended    I 
for  his  diction   and   his   pronounced   declamatory   style.    I 
He  gives  the  impression  of  being  heart  and  soul  in  his 
work.     His    voice    is    well    taken    care    of    and    is    used 
with  particular  effect  in  the  mezza  voce  passages.    The   ] 
songs  selected   by   Mr.  Vincent   on  this   occasion  were 
exceptionally  fine  and  most  interesting. 

Miss  Van  Weick  possesses  a  delightfully  flexible  I 
soprano  voice  which  is  noteworthy  on  account  of  its  | 
velvety  quality.  She  possesses  more  than  usual  artistic  | 
temperament  and  sings  with  abandon  and  vim.  Her  I 
spirited  style  of  interpretation  coupled  with  her  up-  j 
questionably  beautiful  voice  should  assist  her  rapidly  in 
making  headway  in  her  chosen  vocation.  She  is  no  | 
doubt  in  excellent  care  as  notwithstanding  a  rather  j 
brief  period  of  instruction  under  Mme.  Vincent  she  j 
made  a  decidedly  strong  impression  with  her  audience.  . 
The  songs  selected  for  her  interpretation  revealed  j 
many  musicianly  traits.  ' 

G.  JoIIain  gave  the  impression  ot  being  a  violinist  of  j 
high  artistic   ideals.     He  draws   a  smooth,   pliant  tone 
and  plays  with  rhythmic  accentuation  and  also  with  a 
splendid    delicacy    that    came    occasionally    to    the   fore 
during   his  decidedly   musical   rendition   of   Mozart's  D  I 
major  violin   sonata.     His   playing   quite   frequently  re-  i 
vealed  poetic  instinct  and  his  phrasing  was  intelligent  j 
throughout.  ,,  ^  i 

We  desire  to  particularly  compliment  Miss  Mabel  , 
Mercedes  Hughes  for  her  exquisite  accompaniments 
as  well  as  her  splendid  execution  of  the  piano  part  ot 
the  Mozart  sonata.  This  young  pianist,  who  is  a  new- 
comer in  San  Francisco,  is  a  genuine  artist  who  has 
grasped  the  finer  points  of  the  art  of  accompaniment 
and  ensemble  playing  and  will  prove  a  very  valuable  ad- 
dition to  San  Francisco  musical  circles.  She  plays 
with  excellent  taste,  pronounced  musical  intelligence, 
delicacy  ot  touch  and  yet  with  occasionally  strong  ac- 
centuation of  more  dramatic  passages.  She  is  a  very 
valuable  artist.  ,  , 

The  program  rendered  on  this  occasion  was  as  loi- 
lows;  (a)— Drink  to  me  Only  with  Thine  Eyes,  (b)— 
My  Love's  an  Arbutus,  (c)— The  Little  Red  Lark,  (d)— 
Believe  Me  if  All  Those  Endearing  Young  Charms,  (e) 
The  Low  Back  Car  (Old  Songsl,  Mr.  Frederic  Vincent; 
We  Maria  (Bach-Gounod),  Miss  Ida  Von  Weick,  (violin 
obligatol  Mr.  .lollain;  (al— La  Paix  (Hahn-Banvilel. 
(b)— Morgen  (Strauss),  (c)— Die  Beideu  Orenadiere 
(Schumann),  Mr.  Frederic  Vincent;  (a)--Pussy  "'l'"V 
had  a  Secret  (Woodman),  (b)— The  Lass  with  the  He  ■ 
cate  Air  (Arne),  Miss  Ida  Von  Weick;  Violin  bona  a  i" 
D  Major,  Op.  3  No.  5  (Mozai-t),  Mr.  Guiseppe  •lo'laJ"' 
Eri  Tu  Che  Macchiavi  (un  Ballo  in  Mascheni)  (Vera  . 
Mr  Frederic  Vincent;  Prayer  from  "Tosca"  (Puccinn. 
Miss  Ida  Von  Weick.  Duett  •'Tutlo  le  Feste  al  Tenipu' 
(Rigoletto)  (Verdi),  Miss  Ida  Van  Weick— Mr.  Fredciu 
Vincent. 
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The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities 
m  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 

Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  every  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 


Two  Enlrancea 

135-153  Kearnj  and  217-225  Sutter  Stt. 
Victor  Talking  Machine* 


HIGH    GRADE   PI  A /^J  OS 


Oakland— 510  12tli  and  1105  Waihin{toD 
San  Jo«e — 117  Sooth  Firit 
Sheet  Music 


CALIFORNIA    INSTITUTE   OF    MUSICAL   ART. 


The  California  Institute  of  Musical  Art,  Oakland,  an- 
nounces a  series  of  twenty  class  lectures  by  Mr.  Alexan- 
der Stewart  upon  the  history  of  Violin  Literature.  In 
these  lectures  the  History  of  Violin  Playing  will  be 
traced  through  the  compositions  of  the  violinist  com- 
posers, showing  the  development  of  violin  technic  from 
the  early  beginning  of  the  art  to  the  present  day.  The 
following  compositions  are  among  those  which  will  be 
played  in  illustration  of  the  lectures:  Vitali — Cha- 
conne,  Corelli — La  Folia.  Sonata  for  two  violins:  Lully 
— Menuet,  Veracini — Menuet,  Locatelli— Le  Tambourine 
Trianon,  Tartini — Variations  on  a  Theme  by  Corelli,  So- 
nata in  G  minor:  Pugnani — Menuetto,  Nardinl— Sonata 
in  D,  Florillo  —  Etudes,  Campagnoli  —  Etudes,  Viotti  — 
Concerto  No.  22.  Paganini— Sonata  in  E  minor,  Bazzini 
—Concerto  Militaire,  Grande  Concerto:  Rode — Seventh 
Concerto,  Caprices:  Kreutzer — Concerto  No.  i:!,  Spohr — 
Concerto  No.  S,  David— Andante  and  Scherzo,  Capric- 
cioso.  The  later  composers,  Ernest.  Wilhelmj,  Vleu.x- 
lem.ps,  Wieniawski,  Sauret,  Sarasate,  Hubay,  and  many 
others  will  be  represented  by  various  compositions.  Mr. 
Stewart's  pupils,  Mr.  Thomas  Woodcock  and  Mr.  Robert 
Stewart's  pupils,  Thomas  Woodcock  and  Robert  Rourke, 
will  assist  in  the  illustrations  of  the  lectures. 

These  lectures  will  not  be  merely  biographical,  but 
will  be  in  the  nature  of  a  critical  study  of  the  violin 
compositions  of  each  period  of  the  history  of  the  art. 
While  the  course  is  intended  primarily  for  students  oi: 
the  California  Institute  of  Musical  Art,  others  who  may 
be  interested  will  be  eligible  to  admittance  upon  pay- 
tnent  of  a  moderate  fee.  Vocalists,  pianists,  as  well  as 
violinists,  and  any  who  are  interested  in  the  serious 
study  of  the  art  of  music  will  find  this  course  interest- 
ing and  profitable.  Any  information  regarding  the 
course  may  be  had  upon  application  to  either  Mr.  Ed- 
ward B.  Jordan.  Secretary  of  the  California  Institute 
of  Musical  Art,  or  of  Mr.  Stewart,  personally. 


Mrs.  Emil  Poll,  dramatic  reader,  who  has  given  many 
successful  readings  in  San  Francisco,  gave  her  inter- 
pretation of  the  opera  "Lobetanz"  by  Ludwig  Thuille, 
before  the  Tuesday  Club  of  Sacramento  last  Wednesday. 
February  18th.  She  was  assisted  by  Rudolphine  Radii, 
soprano,  Mary  Pasmore,  violinist,  and  Suzanne  Pasmore, 
pianist.  The  opera  Lobetanz  is  being  performed  suc- 
cessfully in  Germany,  and  Is  destined  to  become  popu- 
lar in  this  country  as  well.  Madame  Gadski  especially 
recommended  it  to  Mrs.  Poll  as  a  vehicle  for  her  accom- 
plishments. The  music  is  very  beautiful  and  the  book 
quite  original,  especially  in  the  fact  that  the  hero  Lobe- 
tanz is  a  fiddler  who  channs  the  lovely  princess  with 
his  music,  putting  to  rout  all  of  her  other  suitors.  It 
Is  to  be  hoped  that  Mrs.  Poli  may  be  prevailed  upon  to 
Srtve  this  reading  here  before  long. 

The  Witzel  Trio  appeared  with  brilliant  success  at 
the  Hamilton  Auditorium,  Oakland,  on  Sunday  evening, 


February  1st,  and  the  performance  was  greatly  aiipre- 
ciated  by  a  very  enthusiastic  audience.  The  program 
included  a  concert  paraphrase  of  the  Beautiful  Blue 
Danube  Waltz  by  Strauss  arranged  for  Trio  and  Liszt's 
Sixth  Hungarian  Rhapsodie.  The  ensemble  work  of  the 
Trio  was  much  admired  and  the  applause  was  as  hearty 
as  it  was  sincere.  M.  G.  Witzel,  Mrs.  .1.  F.  Witzel  and 
Mr.  Callies  are  entitled  to  much  credit  for  their  splendid 
work.  Mr.  Witzel's  violin  solo,  which  was  artistically 
rendered,  was  Sarasate's  Gypsie  Airs.  Mr.  Callies  ren- 
dered Tschaikowsky's  Variations  and  Theme  splendidly. 
Mrs.  Frances  Thoroughman  sang  several  songs  in  ex- 
cellent voice  giving  great  pleasure,  .^n  Oakland  paper 
said:  "Her  selection  Bright  Star  of  Love,  with  violin 
and  cello  obligato,  was  well  worth  coming  out  in  the 
storm  to  listen  to."  Mrs.  J.  F.  Witzel's  accompaniments 
were  artistic   and   satisfying. 

Two  delightful  drawing  room  recitals  will  be  given  by 
Miss  Fernanda  Pratt,  contralto,  with  Uda  Waldrop  at 
the  Piano.  The  first  will  take  place  at  the  home  of 
Mrs.  Joseph  Grant,  2200  Broadway  next  Friday  after- 
noon, February  27,  at  4  o'clock.  "The  program  will  be 
as  follows:  Agnus  Dei  (Bizet):  Lied  der  Mignon  (Schu- 
bert), Es  blinkt  der  Tau  (Rubinstein),  In  Mitten  des 
Balles  (Tschaikowski),  Im  Herbst  (Franz),  Wiegenlied 
(Mozart),  Im  Kahne  (Grieg),  Aus  den  dstlichen  Rosen, 
Intermezzo  (Schumann),  Standchen  (Brahms),  Beau 
Soir  (Debussy).  L'adieu  du  matin  (Pessard).  Chanson 
Triste  (Duparc),  Habanera — Carmen  (Bizet):  Two  Bal- 
lads with  harp — Molly  Bawn.  Bendenien's  Stream  (Old 
Irish);  Morning  Hymn  (Hensehel),  Passing  By  (Pur- 
cell  I.  How  I  do  Love  Thee  (Henry  Hadley).  Tickets 
may  be  had  on  application  to  Miss  Augusta  Fonte,  Hill- 
crest  Apartments,  2100  California  Street. 

Irene  Delsol,  a  talented  vocal  student  of  Felix  Ray- 
naud's, was  invited  to  represent  the  character  of  France 
at  the  Folk  Festival  given  by  the  Y.  M.  C.  A.  on  Thurs- 
day. February  12th  in  commemoration  of  Lincoln's  birth. 
Miss  Delsol  sang  an  aria  from  Joan  of  Arc  by  Tschai- 
kowski and  the  Marseilleise,  and  scored  a  brilliant  suc- 
cess. 

Sir  Henry  Heyman  had  the  rare  pleasure  of  spending 
ten  days  with  Paderewski  at  Paso  Robles  where  the 
great  pianist  stayed  for  tlie  benefit  of  his  health  recent- 
ly. Sir  Henry  was  invited  by  wire  to  visit  Paderewski 
and  owing  to  the  flood  could  not  leave  for  ten  days. 
He  was  treated  very  hospitably  and  can  not  speak  too 
enthusiastically  of  Mr.  and  Mrs.  Paderewski's  kindness 
toward  him. 

J.  Baptiste  Toner,  the  brilliant  young  pianist,  who  is 
visiting  relatives  here,  and  who  will  play  for  the  Pa- 
cific Musical  Society  next  Wednesday  morning,  will  give 
a  recital  of  his  own  at  Scottish  Rite  Auditorium  on  Sun- 
day afternoon,  March  1.     He  has  prepared  an  excellent 


priigram  which  will  appear  in  this  paper  next  Saturday. 
Mr.  Toner  is  a  pupil  of  De  Pachmann.  and  therefore  his 
program  will  include  a  splendid  group  of  Chopin  com- 
positions. There  will  also  be  two  excellent  works  by 
Beethoven,  a  Bach  Prelude  and  Fugue  and  works  by 
Schubert  and  Sgambati.  We  believe  that  the  concert 
by  Mr.  Toner  will  be  more  than  ordinarily  interesting. 

Miss  Lydia  Sturtevant.  the  well  known  and  very  suc- 
cessful operatic  soprano,  who  is  one  of  our  distinguished 
California  artists,  recently  toured  the  Southeast  of  the 
United  States  and  also  Canada  with  the  Sheehan  Opera 
Company  as  Herodiade  in  Massenet's  opera  of  the  same 
name,  which,  however,  was  advertised  by  the  Sheehan 
Company  as  "Salome."  Miss  Sturtevant's  success  may 
be  gathered  from  the  following  lines  of  comment  which 
appeared  in  the  Binghamton  Republican-Herald:  "Equal- 
ly pleasing  was  the  work  of  Mile.  Lydia  Sturtevant  in  a 
difficult  emotional  role.  All  the  venomous  hatred  of  a 
woman  crossed  in  love,  the  desperate  jealousy  and  fierce 
desire  for  revenge  were  portrayed  with  admirable  sure- 
ness  of  touch." 

Positively  only  appearances.    W.  H.  Leahy  presents 

TETRAZZINI 

Thursday  Evening,  March  5,  at  2:30 
Saturday  Afternoon,  March  7,  at  2:00 

TIVOLl    OPERA   HOUSE 

Tickets  $1.00,  $1.50.  $2.00,  $2.50  and  $3.00.  Seats 
ready  at  Sherman.  Clay  &  Co.  Tuesday  morning. 
February  24th.  al  9  o'clock, 

Address  Mail  Orders  to  W.  H.  LEAHY,  care  Sherman, 
Clay  &  Co.  enclosing  funds. 


FRITZ 

KREISLER 
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Two  Violin  Recitals 

\l      (Il4- 

Cort— Sun.  Feb.  22,  3  p.  m. 
Scottish  Rite— Thurs.  Feb.  26 

M::m  p.  m. 
TUkf (H,  75c  lo  %-iAWt.      HoxpN  and   Lose*.  «2.50. 
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BALDWIN  PIANOS 


Recognized  as  the  best 

Owned  and  used  in  Concert  by  Leading  Artists 

Sold  exclusively  throughout  the  world 

Well  worth  attention  before  purchasing  any  other  Piano 


Have  You  Seen  the 

Manualo 

The  Player  That  is  All  But  Human 

Specific  information  or  booklets 
may  be  had  without  obUgation. 


310  Sutter  St. 


fheSafcinCompn^ 


MANUFACTURERS 

OAKLAND  ADDRESS  622  Fourteenth  Street 


San  Francisco 


The  Pacific   Coast   Musical    Review        Jgssic  Dcail  MoorC 


FOR  RENT  OR  SALE 


was  the  first  paper  on  the  Pacific  Coast 
that  boldly  defended  the  rights  of  the 
resident  musicians.  Now,  after  thirteen 
years  of  hard  struggle  on  the  part  of  this 
paper,  the  daily  newspapers  try  to  coax 
advertisements  from  the  profession.  Why 
did  the  daily  papers  ignore  the  resident 
musician  thirteen  years  ago? 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Tnesday,  Friday  and  Saturday  at  .Ameri- 
can School  of  Opera  In  the  German  House, 
Cor.  Turk  and  Polk  Streets. 

Florence  Le  Roy-Chase 

SOPRAXO 

Voice      Plaelns      a       Specialty.         Italian 

School    of    Bel    Canto.     Studio    1861    Scott 

Street.      Phone     Fillmore     2S12.      Open     for 

Concerts  and  Recitals. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO 

B02  Kohler  A  Chase  Bids.       San  Feaaclsc* 

Phonei  Kearny  MM. 

Howard  E.  Pratt 


Aug  Nurnberger-Suss 


Guaranteed.      At   all    Leadlne   Miulc   Stores 
or   Dtrect   From    the    Manufacturer. 

-\OVATO,  MARIN  COCNTY,  CAL. 

John  Francis  Jones 

Chorus  Dlrectlne  and  Coachlne.     Voice 

Building  and  Tone  Production. 

378   Sutler   Street  San    Francisco 

THE  >VITZEL  TRIO 

MRS.  J.  F.  WITZEL.  Planoi 
MILTON   G.   WITZEI.,   Violin; 
RICHARD  P.  A.  C\I,LIES,  'Cello. 
S.  F.  AdJrm.    S60  nth  Ave.    Phone  Pacific  2452 

ANVIL  DEER 

I'lMOo     and    Vocal     Stndlox.      Res.    Studio 
.      '>pvisadcro     St.     bet.     Pokc     and     Oak. 

■' c     Park     7554.         Doirn     Town     Studio 

K^loor  EUers  Bide. — Wednesdays. 


TEACHER    OF    SINGING 
Studio:  2101   Shuttuck  Ave.      Tel.  Berk.  2(177 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 
Available  for  Concerts  and  Recitals.      2946 
Russell    St.,    Berkeley.      Phone;    Berk.    S75. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist    First    I'mtarlan     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  W'ork 

Phone  West  4S90 2505  Clay  St. 

Giuseppe   Jollain 

VIOLINIST 

Studio:    37S    Sutter    Street. 

By    Appointment    Only 

Mary  Alverta  Morse  Soprano 


osa  Ave.     Phone  Piedmont  2017. 

AVilliam  F.  Hofmann 

^TOLIN    STUDIO 

Bldg. 

C.1RL  EDWIN   ANDERSON,  Tenor 
RUTH  WATERMAN  ANDERSON,  Contralto 

Studio:     4014  Randolph  Avenue,  Oakland 
Phone    Merrllt    3244 

SONGS   BY 

Abbie  Gerrish-Jones 

For  Sale  bv 
SHERMAN.    CLAY    &    CO. 

Herman  Martonne 

VIOLINIST 

999  Bush  St.,  S.  F.  Tel.  Franklin  5S05. 

Mondays,  2254  Fulton   St.,   Berkeley. 
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Artists'  Directory 


Xeachers*    Directory 


BARITONES 


REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 

MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak,      Tel.  Pied.  3043 

Bessie  Ftiller  pj'^"" 

Pupil  of  Hugo  Mansleldt 
Sladio:  Crannl  Hotel.  C>moniia  md  Franklin  Streets 


Thomas  Vincent  Cator,  Jr. 


SIGISMONOO   MARTINEZ 
1130  Eddy  Street  San  Francisco,  Cal 


LOUIS   FELIX    RAYNAUD 

7S9  Buena  Vista  Ave.       Phone  Park  219 


EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Franclsc' 


MISS  MARGARET   KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  114 


MRS.    WILLIAM    HENRY    BANKS     ■ 
4402  California  St.  Phone  Pac.  155j 


JENNIE    H. 

Kohler  &  Chase  Bldg. 


DREW 

San  FranclBci 


Geo.  Stewart  McManus 


23  Sa 


Cher   to   Josef    Lhevln 

'  St.       Phone  Fillmore  1459 


A.LMA  SCHMIDT-KENNEDY 

PIANIST 

Studios — Sun  Francisco,  Hotel  Normandy. 
Sutter  and  Gough  Streets.  Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 

ERNST  WILHELMY 


Drama    a 

Street.     I 

die   BnlldlUB,  Post   S 


terprctatlon    of    German    Lied 
Poetry.      Residence    2530    Clay 
S  Fillmore  827.     Studio:  Stu- 
I  near  Franklin. 


2335   Devlsade 

Tessie  Newman,  pianist 

Private    and    Public    Engagements 

TEACHER     OF     PI.\NO 

Studio;   417  Central  Are.     Tel    Fillmore  3848 

ELIZABETH    SIMPSON 

PIANO 

Room  39,  376  Sutter  St.,  San  Francisco. 

Maple   Hall.   Oakland. 

2327   Cedar   Street,   Berkeley. 

AcHille  L-.  Arti^ues 

Graduate  Schola  Cantorum,  Palis.  Or- 
eau,  Piano,  Harmony,  Counter  Point. 
Studio:  Arlllaga  Musical  ColleKC.  Res.: 
ISS-Sth   Ave.  S.  P.,  Phone:  Pac.  574*. 

"A^'ST       Nel   Frances  AVillison 

■\^OLINIST 

PnpU  of  Thlbaut,  Ten  Have  and  Ysaye 

1252  Washington   St.      Phone  Prospect  1918 

AsHley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7484.  Berkeley,  ISXl  Rome 
Street,   Phone,  Berkeley  4081. 

EmmK    AVillsey    Tremblay 

VOCAL,    OR.\TORY 

AND 

DRAMATIC      ART 

TelepkoBC  Pranklln  15ZS  (SS  Pine  St. 


MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmora  89 

MISS  BEATRICE  CLIFFORD 

2518%  Etna  St..  Berk.     Phone.  Berk.  539 


MRS.  RICHARD  REES 
817  Grove  Street Tel.  Park  517 

MRS.    M.   TROMBONI 
905  Kohler  &  Chase  Bldp.  Tel.  K'rny  645 

MRS.  FRANCES  THOROUGHMAN 
853  Hyde  St.  Tel.  Franklin  738 

FERNANDO  MICHELENA 
2315  Jackson  Street. San  Francl«c 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley,  Ca 

MME.  ISABELLA  MARKS 
Kohler  &  Chase  Bids.      Tel:  Kearny  64f 

N.   PERSONNE 
1005  Kohler  &  Chase  Bldg.   Tel.  K'rny  64; 


OTTO     RAUHUT 

359  First  Avenue Phone  Faclflc  35' 

HOTHER   WISMER 
294.".  FilliiKire  Street  Phone  West  4 


F^^GIF^IO 


'mw^nnX  M 


San  Francisco,  Oakland.  Los  Angeles,  Portland,  Seattle 


THI 
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FRITZ   KREISLER   AT   HIS  VERY    BEST. 


n  Audience  That  Crowded  the  Cort  Theatre   Fror 
to   Gallery   Applauds   and   Cheers   the    Great 
Violin   Virtuoso  to  the   Echo. 


By  ALFRED   MET2GER 

One  of  the  most  interesting  problems  that  confronts 
writer  on  musical  subjects  during  the  course  of  a 
?gular  concert  season  is  the  attitude  of  the  general 
ublic  toward  the  great  artists  who  visit  us.  Especially 
iteresting  are  the  various  conjectures  one  invariably 
>rms  when  certain  concerts  are  not  well  attended  and 
thers  are  crowded  to  the  doors.  One  of  the  most  tre- 
uent  reasons  advanced  for  small  houses  is  the  conten- 
on  that  the  prices  are  too  high  and  that  the  Xew  York 
■lanagers  are  sending  us  too  many  attractions  during  a 
eason.  Another  reason  is  the  too  frequent  visits  of 
ertain  of  the  artists.  This  year  it  was  contended  that 
-ime  of  the  artists  did  not  attract  a  large  audience  to 
leir  first  San  Francisco  concert  because  they  appeared 
.vo  days  prior  to  that  event  as  soloists  with  the  San 
rancisco  Symphony  Orchestra.  Again,  there  is  ad- 
'anced  a  reason  for  non-attendance  in  the  case  of  new 
rtists,  because  the  people  first  want  to  find  out  about 
:em  before  they  spend  their  money  to  hear  them.    Last 


JE.V-V  IIAI'TISTE  TO.VER 
ikllKul  VouDe  PInnlat  «  lio  W  ill  Ploj-  at 
I  Hotel  Toin<trro,T   Afternoon 


the   St.   FranciH 


unday,  however,  several  of  the  reasons  ascribed  above 
tiled  to  prove  their  infallibility.     Fritz  Krelsler  drew 

crowded  house  at  the  Cort  Theatre,  notwithstanding 
le  tact  that  he  appeared  two  days  before  as  soloist  of 
le  San  Francisco  Symphony  Orchestra  before  a  packed 
ouse  and  that  he  had  a  tremendous  counter  attraction 
1  John  McCormack  who  sang  at  Scottish  Rite  .\udito- 
ium  before  a  record  audience.  Of  course,  McCormack 
'an  not  be  called  a  counter  attraction  in  the  strictly 
uisical  sense,  as  he  would  naturally  draw-  many  people 

ho  would  not  attend  a  Kreisler  concert,  and  vice  versa, 
lit  the  fact  still  remains  that  Kreisler  drew  the  largest 
ouse  of  any  violinist  since  we  have  attended  concerts 
1  San  Francisco — that  is,  of  any  violinist  unassisted  by 
nother  artist  or  orchestra.  And  this  notwithstanding 
le  fact  that  he  appeared  only  two  days  before  at  the 
,ime  theatre.  It  is  not  unlikely  that  he  will  draw  an- 
ther large  house  on  Thursday  evening  (we  are  writing 
n  Tuesday). 

Not  until  Kreisler  came  here  four  years  ago  did  he 
egin  to  draw  the  attention  of  the  whole  musical  public 
jwards  his  art.  He  visited  San  Francisco  several 
mes  before  his  houses  were  large  enough  to  justify  his 
isits  to  this  city.  But  evidently  the  people  have  come 
1  know  him  better,  and  we  dare  say  that  a  reputation 
ased  upon  gradual  recognition  is  likely  to  last  much 
mger  than  a  reputation  created  on  the  spur  of  the  mo- 
lent  by  sensational  means  or  otherwise.     Henceforth 

"  are  certain  that  Kreisler  will  be  one  of  the  greatei 
rawing  cards  among  our  concert  artists.     That  he  de. 
erves  this  recognition   can  not  he   doubted   for  a   mo- 
lent.     We   are  glad   to  take  advantage  of  this  oppor 
unity  to  remind  our  readers  that  on   the  occasion 


Kreisler's  first  appearance  in  San  Francisco  we  regret- 
ted the  lack  of  interest  shown  in  this  wonderful  artist, 
and  we  stated  without  hesitation  that  he  was  our  favor- 
ite violinist  and  to  our  way  of  thinking  the  foremost 
violinist  of  the  present  day.  We  predicted  that  the 
time  would  come  when  Kreisler  would  draw  some  of 
the  largest  houses  of  a  musical  season  here,  and  we  can 
not  resist  the  temptation  at  this  time  to  say.  "We  told 
you  so."  And  this  is  as  It  should  he.  As  long  as  artists 
like  Kreisler  can  arouse  the  enthusiasm  and  interest  of 
the  public  to  the  extent  of  attracting  big  houses  the 
musical  reputation  of  San  Francisco  is  not  hopelessly 
on  the  wane  and  truly  great  artists  will  not  have  to  dis- 
continue their  trips  to  the  Far  West.  We  desire  to  con- 
gratulate our  musical  public  upon  its  judgment  in  this 
case. 

We  have  so  often  commented  upon  the  playing  of 
Fritz  Kreisler  that  it  is  somewhat  difficult  to  tell  any- 
thing new.  Although  the  inclement  weather  was  not 
very  well  adapted  to  violin  playing,  Kreisler  drew  a 
beautiful  tone  which  was  noteworthy  for  its  "silky" 
smoothness  and  its  exquisite  pliancy.  Especially  true 
was  that  of  his  tone  on  the  G  string  where  most  violin- 
ists attain  "rough"  effects.  Technically,  his  clean  double 
stopping  and  flawless  "trilling"  were  among  the  most 
delightful  features.  Musically,  his  interpretations  of 
the  old  classics  was  simply  beyond  comparison.  Kreis- 
ler stands  here  absolutely  alone  without  a  rival.  The 
Bach  suite,  the  various  17th  and  18th  century  compo- 
sitions, the  Gliick.  Schumann  and  Mozart  works,  his 
own  beautiful  Caprice  Viennois,  and  finally  the  Paga- 
nini  caprices  were  absolutely  matchless  in  the  dainti- 
ness of  execution  and  in  the  faultlessly  accentuated 
phrasings.  It  is  impossible  to  actually  describe  the 
manner  in  which  Kreisler  plays  these  gems.  The  en- 
tire secret  of  his  success  in  this  direction  must  be 
sought  purely  in  his  magnificent  bowing.  While  most 
of  the  other  violinists  concentrate  most  of  their  energie, 
upon  the  left  hand — that  is  to  say,  the  fingering — Kreis'- 
ler  rays  equal  attention  to  his  bow  arm.  And  we  know 
of  no  other  violinist  who  has  such  perfect  control  of 
his  wrist  and  bow  arm  as  Kreisler.  Hence  his  interpre- 
tations reveal  a  characteristic  ingenuity  of  execution 
which  is  lacking  in  most  of  the  great  violinists  of  the 
day.  We  know  of  no  violin  virtuoso  who  secures  such 
entrancing  effects  from  a  little  classic  dance  as  Kreis- 
ler does,  without  the  least  bit  of  visible  effort. 

Resides  being  compelled  to  repeat  some  of  the  gems 
on  his  program.  Kreisler  played  three  additional  compo- 
sitions, namely.  Air  on  the  G  string  by  Bach.  Mo- 
ment Musicale  by  Schubert  and  Humoresque  by  Dvorak. 
Carl  Lamson,  the  accompanist,  proved  to  be  a  very  ca- 
pable musician  who  understands  the  responsible  duties 
of  his  position  in  a  manner  to  give  strength  to  the  en- 
semble performance.  The  house  was  unusually  enthu- 
siastic, cheers  and  loud  applause  being  the  rule  rather 
than  the  exception.  It  is  a  matter  for  deep  gratificaticn 
to  know  that  artists  like  Kreisler  can  attract  such  audi- 
ences in  San  Francisco. 


JOHN   McCORMACK'S  RECORD  AUDIENCES. 


We  have  already  commented  at  length  on  the  artistic 
qualifications  of  John  McCormack,  the  famous  tenor,  in 
last  week's  issue  of  this  paper,  and  have  nothing  more 
to  add  in  this  respect  today.  But  we  must  again  refer 
to  the  immense  audiences  attracted  by  that  remarkable 
artist.  Nearly  every  seat  was  sold  on  Sunday  after- 
noon. February  1.5th.  and  on  the  following  Tuesday 
people  were  seated  on  the  stage  and  standing  all  over 
the  house.  In  Oakland,  the  Liberty  Theatre  was  packed, 
people  sitting  on  the  stage,  and  last  Sunday  afternoon 
two  thousand  people  were  in  Scottish  Rite  Auditorium 
which  ordinarily  seats  but  fifteen  hundred.  Jlore  than 
a  thousand  people  were  unable  to  gain  admission.  Will 
L.  Greenbaum  addressed  the  crowd  in  the  lobby  who 
vainly  tried  to  buy  tickets  and  told  them  that  there 
were  forty  more  places  in  the  gallery  where  anyone 
could  stand  up.  However,  he  added  that  it  was  im- 
possible to  see  anything  from  there.  Therefore,  if  any- 
one was  willing  to  buy  these  tickets  for  one  dollar  with 
the  understanding  that  nothing  could  be  seen  from 
there,  they  could  secure  them  at  the  box  office.  The 
eagerness  to  hear  McCormack  may  be  judged  from  the 
fact  that  there  was  almost  a  fight  for  those  forty  tickets. 
Incidentally,  it  may  be  added  that  Greenbaum  did  a 
very  honorable  thing  to  tell  the  people  that  they  could 
not  see  anything  and  that  the  places  were  undesirable, 
Xot  every  manager  is  quite  so  straightforward  in  these 
matters. 


-*v- 


The  Beethoven  Piano  Club,  consisting  of  the  pupils  of 
Roscoe  Warren  Lucy,  met  in  Mr.  Lucy's  home  studio  in 
Claremont  last  Sunday  afternoon.  An  interesting  pro- 
gram was  rendered  by  some  of  the  members  at  the 
close  of  which  Mr.  Lucy  addressed  the  club,  his 
subject  being:  "Emotion  in  Music — Its  Place  and 
the  Proper  Method  tor  its  Development  in  Artistic 
Piano  Playing."  The  following  program  was  ren- 
dered: Sonata  Op.  81  (Beethoven).  Les  Adieux. 
L'Absence.  Le  Retour,  Miss  Beatrice  Lucretia  Sher- 
wood; Three  Songs  without  Words  (Mendelssohn). 
Miss     Margaret     Douglas;     Invitation     to     the     Dance 


(von  Weber).  Miss  Marguerite  Griffln:  Tarantella  Op.  43 
(Chopin).  .Miss  Olive  Peters:  Scherzo  in  B  flat  minor 
(Chopin),  Miss  .Mabel  Button:  Etude  Op.  32  Xo.  12, 
(.-\dolf  Jensen).  Miss  .Mma  Jensen:  Caprice  Espagnol 
(Moszkowski).  Miss  Aileen  Murphy.  The  program  was 
much  enjoyed,  each  of  the  players  giving  a  description 
and  semi-analysis  of  the  pieces  before  rendering  them. 
Mr.  Lucy  will  act  as  director  of  the  club,  though  the 
oflicers  will  be  elected  at  the  next  meeting  by  the  mem- 
bers. , 

Several  of  the  advanced  pupils  of  Giulio  Minetti  gave 
a  very  enjoyable  violin  recital  at  their  teacher's  studio 
in  the  Kohler  &.  Chase  Building  last  week.  The  par- 
ticipating young  violinists  were:  Misses  A.  Figone. 
Dorothy  Peyser.  Virginia  Ballaseyus.  Kathe  Loewinsky. 
Mesdames  Zela  White-Paley.  B.  Goldsmith  and  B.  Goes- 
chel.     The  program  was  excellently  presented. 

The  concert  which  was  to  have  been  given  by  Miss 
Mary  Pasmore,  violinist,  and  George  Stewart  McManus, 
pianist,  last  Thursday  evening.  February  26th.  was  post- 
poned  on  account  of  Fritz  Kreisler  appearing  at   that 
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louiif;    Piaiil-stie    Proiligy,    SoloiMt    nt    a    Recent    Symphony 

C'oneert    anil    Pupil    of   llu^o    Maniifeldt 


time.  The  event  will  be  given  next  Thursday  evening, 
March  .5th  at  the  Berkeley  Piano  Club  House,  Haste 
Street,  above  College  Avenue.  Berkeley.  The  program 
to  be  presented  on  this  occasion  will  be  as  follows:  Mo- 
zart— Sonata  G  major  tor  Violin  and  Piano;  Violin  so- 
los—Milandre — Menuett.  (1770),  Tenaglia— Aria.  (1660). 
Pugnani-Kreisler — Prelude  and  Allegro;  Piano  Solos — 
Schumann — Novelette  E  major,  Liszt — Sonnette  de  Pe- 
trarca.  Chopin — Ballade  A  flat;  Richard  Strauss— So- 
nata E  flat  major  for  Violin  and  Piano. 


\s  a  result  of  Mr.  Carl  Flesch's  enormous  success  in 
New  York  and  Chicago,  so  many  offers  of  engagements 
have  come  to  his  managers.  Messrs.  Haensel  and  Jones, 
that  Mr.  Flesch  has  found  it  necessary  to  postpone  his 
sailing  until  after  April  15th.  It  was  originally  his  in- 
tention to  sail  the  first  week  in  April. 

The  third  of  a  series  of  six  chamber  music  recitals 
known  as  the  Nash-Wetmore  concerts  will  he  given  at 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel  next 
Tuesday  afternoon.  March  3d.  The  program  will  be  as 
Follows:  Sonata  for  piano  and  violin  in  D  minor.  Op. 
108  (Brahms),  Miss  Carolyn  Augusta  Nash.  Mr.  Ralph 
Duncan  Wetmore;  Concerto  tor  violin  in  A  minor.  Op. 
53  (Dvorak)  (First  time  in  San  Francisco),  Mr.  Wet- 
more:  Trio  for  piano,  violin  and  violoncello.  Op.  33 
(Dedicated  to  Sarasate)  (Carl  Goldmark),  Miss  Carolyn 
Augusta  Nash.  Mr.  Ralph  Duncan  Wetmore,  Mr.  Wen 
ceslao  Villapando. 
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FRITZ  KREISLER 

says  of  the 

Steinway  Piano 

FRITZ  KREISLER,  one  of  the  greatest  Violinists  in  the 
world  today,  will  play  at  the  Cort  Theater  Sunday  afternoon, 
February  22,  and  at  Scottish  Rite  Auditorium,  Thursday  even- 
ing. Feb.  26th.     KREISLER  says  of  the  STEINWAY— 

"At  every  concert  at  which  1  am  accompanied  on  the  Steinway  Piano  I  am  astonished  at  the  help  and 
assistance  its  tone  quality  gives  my  violin.  The  absolute  blending  of  tone  and  harmony  that  exist  between 
these  two  marvelous  instruments  not  only  gratifies  all  my  musical  instincts  and  incites  me  to  give  the  best 
there  is  in  me,  but  I  can  feel  and  see  the  magnetic  and  instantaneous  effect  that  it  has  on  my  audience.  " 

The  STEINWAY  is  universally  acknowledged  as  the  STANDARD  by  which  all  pianos  are  judged. 
The  STEINWAY  Piano  will  be  used  at  all  the  Kreisler  Recitals 
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3CHEFF   AND    BISPHAM    AT    ORPHEUM. 


Readers  of  the  Musical  Review  will  be  inter- 
:sted  to  learn  that  Fritzi  Scheff  and  David  Bis- 
)hani  will  be  heard  in  the  near  future  at  the 
Jrpheum.  X'audeville  is  surely  raising  its  artis- 
:ic  standard  wdien  it  can  attract  such  leading 
irtists  into  its  fold,  for  singers  like  the  above 
nentioned  are  not  solely  attracted  by  the  finan- 
■ial  aspects  of  the  case.  They  do  not  need  to  go 
nto  vaudeville  to  secure  engagements  and  as 
ong  as  they  can  earn  as  fine  a  living  as  they  are 
ible  to  do  outside  of  vaudeville,  they  would  not 
.-mbrace  this  ])hasc  of  the  amusement  field,  unless 
hey  felt  that  they  could  maintain  their  dignity 
ind  artistic  prestige.  Vaudeville,  as  it  is  pre- 
sented I)y  the  Orpheum,  has  attained  a  dignified 
losition  in  the  world  of  art.  especially  so  since  it 
las  proved  itself  so  far  above  the  cheaper  class 
f  entertainment  established  at  first  as  its  rival, 
lUt  long  since  proven  a  far  inferior  imitator.  It 
s  therefore  gratifying  to  see  that  the  great  artists 
,vho  formerly  looked  askance  at  vaudeville  en- 
gagements are  gradually  realizing  that  it  pre- 
sents a  splendid  opportunity  to  reach  the  masses 
md  become  endeared  to  people,  although  fond  of 
nusic  yet  not  willing  to  attend  regular  concerts. 
Fritzi  .Scheft'  will  appear  at  the  Orpheum  on 
March  15th,  while  David  Bispham  will  be  there 
aler. 


-w- 


TETRAZZINI. 

No  concert  announcements  of  the  present  season  have 
■reated  the  interest  occasioned  by  those  of  Mme.  Luisa 
retrazzini,  who  will  be  heard  here  twice  next  weeli  at 
he  Tivoli  Opera,  on  the  evening  of  Thursday  and  the 
itternoon  of  Saturday,  March  7.  This  peerless  soprano 
3  the  best-beloved  of  all  the  artists  who  come  to  San 
•'rancisco  and  her  present  concert  tour  Is  by  all  odds 
he  most  successful,  from  both  the  artistic  and  financial 
tandpoint,  that  she  has  ever  made.  The  largest  audi- 
oriums  in  the  various  cities  she  has  visited  have  been 
ill  too  small  to  accomodate  the  chairs  on  the  stage. 
lime.  Tetrazzini's  assisting  artists  are  Rafael  Diez,  a 
"oung  tenor  of  renown,  Yves  Nat,  the  distinguished 
ianist  who  accompanied  her  on  her  previous  visits 
lere,  and  Pietro  Caso.  flutist,  and  Thursday's  program 
s  as  follows: 

PLino   solo.   Polonaise Chopin 

Yves  Nat. 

Aria  from   "Herod jade" Massenet 

Rafael  Diez. 

Aria  from  "Pescatore  du  Perle" Bizet 

Tetrazzini. 

Piano   Solos.      (a)      "Why?"    Schumann 

{b)     "Hallucination"   Schumann 

Yves  Nat. 

Arias  from  "Fra  Diavolo" Auber 

(a)     Adagio     (b)  Allegro. 

Tetrazzini. 

(a)  Persian  Serenade  Wave 

(b)  L'Ultlma  Canznn.-  Tostl 

•<c)     Heimliche  Afl-or.l.  Mirm  Strauss 

l:;il:i.'l     [  M.     ■. 

(al     nhapsodle  De  Koven 

(b)     Serenala  Brahms 

Tetrazzini. 

Piano  Solo.  Second  Rhapsodle .Liszt 

Yves  Nat. 

Polonaise  from   "Mignon"   Thomas 

Tetrazzini. 
The  program  tor  the  farewell  concert  of  Saturday  will 
>e  entirely  different  and  seats  are  on  sale  at  Sherman, 
"lay  and  Co.'s. 


THE  GERARDY   VIOLONCELLO  CONCERTS. 


.\lthough  the  violoncello  is  one  of  the  most  beautiful 
ind  sympathetic  of  musical  instruments,  there  are  very 
ew  who  have  attained  a  degree  of  virtuosity  on  it  suf- 
icient  to  gain  them  world-wide  fame.  To  play  the 
cello  well  up  to  a  certain  point  is  not  so  very  difficuit, 
lUt  when  once  this  point  has  been  reached,  it  takes  a 
■eritable  genius  to  leap  the  barrier  into  the  big  field  of 
irtuosity.  During  the  past  twenty  years  or  so  the  cel- 
ists  to  win  world  renown  have  been  Piatti,  Popper, 
<lengel,  De  Munck.  Kecking.  Cassals.  and,  of  course, 
lean  Oerardy.  Today  there  are  but  two  of  these  trav- 
eling as  soloists,  namel.y.  Cassals  and  Gerardy.  .Jean 
•  erardy  is  truly  a  musical  genius.  He  handled  his  cello 
ike  a  master  before  he  was  nine  years  of  age  and 
slaved  one  of  the  important  concertos  with  the  Berlin 
Philharmonic  at  the  age  of  ten.  He.  like  .Josef  Hof- 
^an,  has  continued  to  grow  and  grow  until  now,  at  the 


age  of  tliirty-five,  he  repi cstiits  the  last  word  of  his  url. 
The  Uerardy  tone  is  as  individual  as  the  .Mischa  El- 
man  violin  tone;  he  makes  his  instrument  sing  into  the 
very  hearts  of  all  who  he:ir  him,  and  as  for  his  tech- 
nic— it  is  simply  impeccable.  Like  Elman,  like  Schu- 
mann-Heink  and  like  .lohn  MeCormack,  Gerardy  pos- 
sesses that  charm  and  sympathy  that  can  draw  smiles 
to  the  lips  or  tears  to  the  eyes  according  to  the  char- 
acter of  the  composition  he  is  interpreting.  In  short, 
Jean  Gerardy  belongs  to  that  rare  type,  "the  real  gen- 
ius." It  is  just  about  eight  years  since  the  Belgian  cel- 
list last  visited  this  city  and  his  return  will  be  more 
than  welcome.  With  Gerardy  will  come  Gabriel  Ysaye, 
the  young  Belgian  violin  virtuoso,  who  was  introduced 
to  us  last  season  by  his  illustrious  father  and  in  whose 
footsteps  it  is  predicted  the  young  man  will  follow.  It 
was  not  easy  to  judge  of  his  work  last  year  when  he 
appeared  on  the  same  platform  with  the  "king  of  the 
violinists."  but  we  heard  enough  to  be  convinced  that 
Young  Ysaye,  .Jr.,  had  a  brilliant  future  before  him. 
The  pianist  will  be  Frank  La  Forge,  who  needs  no  in- 
troduction to  our  music-lovers.  As  an  accompanist  and 
ensemble  player  La  Forge  is  the  peer  of  any  artist  liv- 
ing, besides  which  he  is  a  most  satisfactory  and  excel- 
lent soloist  and  a  composer  of  whom  America  may  well 
be  proud.  A  concert  with  La  Forge  at  the  piano  is  al- 
ways an  artistic  triumph.  The  Gerardy-Ysaye-La  Forge 
concerts  will  be  given  at  the  Columbia  Theater  next 
Sunday  afternoon,  March  S,  and  the  following  Sunday 
afternoon,  March  15.  The  program  tor  the  first  event 
will  be  as  follows: 

1  Trio  for  Violin.  Cello  and  Piano To  be  announced 

Gerardy-Ysaye-La  Forge 

2  Piano  Solos — 

(a)  liomance  La  Forge 

(b)  Rhapsodle    Dohnanyl 

La  Forge 

3  Variations  Symphoniques    Boellmann 

Gerardy 
\     Violin   Solos— 

(a)   Dream  of  a  Child  Eugene  Ysaye 

(  b)   Ravanaise    Saint-Saens 

Gabriel  Ysaye 
5     .Suite  for  Violoncello — Adagio.  Allegro Boccherini 


TETRAZZINI    IN    PHILADELPHIA.    PA. 


GAHKII':!,    VSAVE 
\Mi..  Will   I'In.v  Hilli   Gernr.ly  and  Frank  I.nForse  a« 
Colnmbin  Tlienler  on  Sunday  .Vflernuunn,  Mari-h  8 
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6  Violin  Solos — 

(a)  Romance  In  G  major  Beethoven 

(b)  Russian    Airs    Wleniawskl 

Gabriel  Yaaye 

7  Violoncello  Solos — 

(a)    Air     Bach 

(  b)   Abendlied     Schumann 

(cl   Am  Springbrunnen  DavidofT 

Gerardy 

At  the  second  and  positively  last  concert  the  follow- 
ing program  will  be  given: 

1  Trio  in  C  minor  Beethoven 

2  Concerto  for  Violoncello  In  A    Saint-Saens 

Gerardy 

3  Aria    Handel 

Caprice  Vlennois  Krelslei 

Ysaye 

4  Violoncello  Solos — 

Kol  Nldrei    -Max  Brucli 

Hungarian   Rhapsodic    Popper 

Gerard.v 

5  Berceuse    Faure 

Zigeunerweisen    - -- Sarasate 

Ysaye 
G     Violoncello  Solos- 
Adagio  Pastorale  Handel 

Wlegenlied    Schubert 

Papillon      - Popper 

Gerardy 

The  sale  of  seats  for  both  Gerardy  concerts  will  open 
next  Wednesday  at  Sherman,  Clay  &  Co.'s  and  Kohler 

6  Chase's  where  mail  orders  should  be  sent  to  Will.  L. 
Greenbaum. 


GERARDY   IN  OAKLAND. 


On  Thursday  afternoon.  March  12.  at  3:15,  Jean 
Gerardy,  in  conjunction  with  Gabriel  Ysaye  and  Frank 
La  Forge,  will  give  a  special  concert  at  Ye  Liberty 
Playhouse  in  Oakland,  presenting  a  program  entirely 
different  from  those  at  his  San  Francisco  concerts. 
This  special  offering  is  now  being  arranged  and  will 
be  announced  in  a  few  days.  Tickets  for  the  Oakland 
concert  will  be  on  sale  at  the  box  office  of  Ye  Liberty 
Playhouse  on  Monday,  March  9,  and  mail  orders  should 
be  addressed  to  H.  W.  Bishop  at  that  theater. 


As  a  demonstration  of  the  popularity  of  Tetrazzini  in 
Philadelphia,  the  Academy  of  Music  was  sold  out  for 
her  concert  on  February  10,  although  the  Metropolitan 
Opera  Company,  of  .New  York,  occupied  the  opera  house 
on  the  same  night,  giving  "Tosca"  with  a  famous  cast. 
There  were  three  rows  of  seals  in  the  space  usually 
occupied  by  the  orchestra  which  had  to  be  sold.  It  was 
certainly  a  gala  night  for  Tetrazzini,  who  was  in  superb 
voice.  Besides  her  inimitable  singing  of  "Caro  Nome" 
from  Rigoletto,"  the  Venzano  "Valse"  and  the  aria  from 
"The  Pearl  of  Brazil,"  she  gave  many  encores,  includ- 
ing the  Brahms  "Vergebliches  Standchen,"  That  the 
Philadelphians  love  Tetrazzini  was  apparent  upon  her 
first  entrance,  and  the  entire  evening  constituted  a  veri- 
table ovation  for  the  diva.  Ever  since  her  first  appear- 
ance, when  she  sang  in  opera  during  the  Hamtnerstein 
season,  she  has  been  an  immense  favorite  in  the  Qua- 
ker City,  and  this  Is  not  to  be  wondered  at,  for  such 
singing  combined  with  so  charming  a  personality  can- 
not but  win  the  hearts  of  the  public  everywhere. — .\ew 
Y'ork  Musical  Courier.  February  IS. 


FLATTERING   NOTICES  OF   A  CONTRALTO. 


At  the  last  concert  of  the  Pittsburgh  hxX.  Society,  Miss 
Christine  Miller,  with  .Mr.  Charles  Heinroth  and  Mr. 
Nicholas  Douty,  presented  a  program  of  compositions 
of  Bach  and  Handel.  The  Pittsburgh  "Dispatch"  wrote 
of  Miss  Miller's  work  on  this  occasion:  "Miss  Miller's 
Bach  numbers  included  Schlage  doch  gewiinschte 
Stunde;'  aria,  'Slumber  Beloved,'  and  'My  Heart  Ever 
Faithful.'  We  do  not  have  to  go  into  detail  concern- 
ing Miss  Miller's  work.  We  know  she  is  sincerely  and 
unswervingly  devoted  to  the  interpretation  of  her  songs, 
to  the  representation  of  their  underlying  mood  and  he 
changing  expression  of  each  line,  whether  it  be  Bach, 
Brahms,  Debussy  or  who  not.  Conscientiousness  is  the 
keynote  of  Miss  Miller's  work.  There  is,  in  it,  no  care- 
lessness or  shoddiness  to  yell  its  sin  to  the  world.  It  is 
this  trait  that  makes  her  singing  of  Bach  and  Handel  so 
thorough  and  so  authoritative.  And  with  a  voice  of  rich 
and  beautiful  quality  she  leaves  little  to  be  desired.    Es- 


pecially beautiful  was  her  singing  of  the  'Slumber  Be- 
loved,' in  which  her  admirable  crescendo  was  most 
noticeable.  'He  Shall  Feed  His  Flock,'  as  sung  by  Miss 
Miller,  was  the  gem  of  the  evening." 

From  the  Pittsburgh  Times' — "Her  voice  was  at  its 
loveliest,  and  her  tone-quality  was  unusually  even.  Her 
phrasing  was  admirable  throughout,  her  diction  distinct 
and  simple,  her  style  excellent.  The  Bach  numbers 
were  again  at  best,  although  'He  Shall  Feed  His  Flock' 
was  sung  with  beautiful  effect.  It  would  be  difficult  to 
find  more  charming  and  moving  things  than  the  can- 
tata, 'Schlage  doch,'  the  'Slumber  Beloved.'  from  the 
Christmas  Oratorio,  and  the  familiar  'My  Heart,  Ever 
Faithful,'  which  Bach  wrote  for  the  contralto  voice  he 
seems  to  have  been  so  fond  of." 

At  the  mid-winter  Festival  of  the  B  Sharp  Club  of 
Utica,  Miss  Miller  sang  in  "Aida"  with  Slezak.  Mme, 
Alda  and  Middleton.  The  following  tell  briefly  of  her 
success:  "Christine  Miller  sang  the  contralto  solos  in 
the  part  of  Amneris.  and  the  emotional  numbers  gave 
her  the  opportunity  to  display  the  wonderful  qualities 
of  her  voice." — Utica  Observer,  January  7th.  "The  part 
of  .\mneris  was  sung  with  earnestness  and  sincerity  by 
Christine  Miller,  whose  lovely  contralto  voice  showed 
emotional  powers  and  dramatic  intensity." — Utica  Daily 
Press,  January  7th. 


-*v- 


.\t  the  meeting  of  the  Mansfeldt  Club  which  took 
place  on  January  14th,  the  following  unusually  attrac- 
tive program  was  presented:  Sonata,  E  major,  Op.  109 
(Beethoven).  Moment  Musicale  (Schubert).  Miss  Lo- 
raine  Ewing;  Scherzo,  E  major.  Op.  54  (Chopin),  Miss 
Bernice  Levy:  An  Autumn  (Moszwokski),  Miss  Alyce 
Dupas;  Marche  Mignonne  (Poldini),  Mrs.  Hazel  H. 
Mansfeldt):  Carnaval,  Op.  !)  (Schumann),  Miss  Esther 
Hjelte;  Blue  Danube  —  Concert  Paraphrase  (Strauss- 
Schultz-Evler),  Miss  Stella  Howell;  Three  Etudes 
( Liszt ) ,  Waldesrauschen  -  Gnomenrelschen  •  Campanella, 
Hugo  Mansfeldt. 

Miss  Edith  Mote,  another  California  artist  who  is  scor- 
ing a  series  of  triumphs  in  a  world  tour  of  the  principal 
vaudeville  theatres,  has  written  to  her  teacher.  N.  Per- 
sonne.  that  she  is  received  very  enthusiastically  and 
scoring  a  success  beyond  expectations.  Her  latest  let- 
ter came  from  Australia. 


LUCIA   DUNHAM   GIVES   UNIVERSITY    RECITAL. 

First  of  ,1  Series  of  Four  Events  Introduces  a  Progran 

of  Folk  and  Popular  Songs  of  Europe  Presented 

in  a  Very  Able  Manner. 


By  ALFRED   METZGER. 

The  lirst  of  ii  serifs  of  four  liiiversity  Recitals  was 
given  at  Hearst  Hall,  Uerkeley,  on  TuesiLiy  evening, 
February  17th.  by  Lucia  Dunham,  under  the  direction  of 
Professor  Charles  Louis  Seeger  in  the  presence  of  an 
audience  that  occupied  every  seat  in  that  spacious  audi- 
torium. The  program  presented  on  this  occasion  con- 
sisted of  a  series  of  folk  and  popular  songs  of  Europe 
including  French,  German.  Swedish.  Norwegian,  Greek, 
Algerian,  Hungarian,  Italian,  Spanish,  Canadian,  Eng- 
lish, Scotch  and  Irish  folk  songs.  Miss  Dunham  is  a 
well-known  American  concert  singer  who  has  scored  a 
series  of  well  earned  artistic  triumftlis  on  the  American 
concert  stage.  She  has  recently  located  in  Berkeley, 
and  Judging  from  the  work  she  did  on  this  occasion,  she 
will  surely  become  one  of  the  most  brilliant  resident 
artists  on  the  Pacilic  Coast.  Singers  like  Miss  Dunham 
are  altogether  too  rare  to  be  permitted  to  remain  idle 
here,  and  we  surely  hope  that  our  musical  clubs  and 
our  Pacific  Coast  managers  will  see  to  it  that  Miss 
Dunham  is  kept  sufficiently  busy  to  remain  among  us 
and  present  some  of  her  programs  which  are  in  every 
way  representative  of  the  very  highest  form  of  vocal 
art. 

Miss  Dunham  possesses  a  healthy  lyric  soprano  voice 
of  fine  timbre  and  of  an  evenly  ba*lanced  quality,  very 
rich  in  color  and  very  clear  in  its  high  as  well  as  low- 
register.  Her  diction  in  every  language  she  used  on 
this  occasion — and  from  the  above  it  will  be  seen  that 
she  used  fourteen — was  absolutely  perfect  and  her  enun- 
ciation perfectly  correct  in  all  those  languages  with 
which  we  are  familiar.  She  also  possesses  that  very 
rare  knack  of  getting  to  the  marrow  of  a  folk  song — 
extracting  from  the  same  the  beauties  of  melody,  suav- 
ity of  rhythm  and  power  of  poetic  sentiment  which 
makes  this  class  of  musical  literature  virtually  immor- 
tal with  the  nations  that  foster  it.  There  are  many 
vocalists  who  are  singing  folk  songs,  but  there  are  very 
few  indeed  who  can  invest  them  with  the  witchery  of 
their  appeal.  Singers  who  are  able  to  accomplish  this 
exquisite  feat  are  to  the  manor  born,  they  can  never 
acquire  such  gift  by  means  of  study  or  observation. 
It  either  must  come  natural  to  them  or  it  does  not  come 
at  all.  Well.  Miss  Dunham  is  one  of  nature's  folk-lore 
singers. 

The  audience  that  listened  to  Miss  Dunham  consisted 
principally  of  students  of  the  University  of  California 
intermingled  with  many  of  Berkeley's  music  lovers. 
Now.  ordinarily  it  is  very  difficult  to  interest  such  an 
audience  in  any  concert  program,  no  matter  how  merito- 
rious it  may  be  from  a  musical  standpoint.  But  lu  in- 
terest an  audience  of  principally  young  people  in  a 
program  of  exclusively  European  folk  songs  is  the  most 
difficult  task  of  all.  And  yet  Miss  Dunham  held  her 
huge  audience  almost  spellbound  throughout  the  even- 
ing and  occasionally  aroused  it  to  prolonged  demonstra- 
tions of  enthusiasm.  The  writer  was  sitting  next  to 
three  young  men.  who.  when  taking  their  seats,  frankly 
admitted  that  they  expected  to  be  bored  and  told  each 
other  about  w-hat  time  they  intended  to  make  a  "sneak." 
We  hardly  need  say  more  than  that  they  did  not  only 
remain  to  the  end  of  the  program,  but  were  among 
those  who  voiciforously  demanded  an  encore  of  the 
very  last  song.  It  surely  requires  more  than  ordinary 
talent  to  influence  your  hearers  to  such  an  extent.  Mis? 
Dunham,  in  addition  to  her  decidedly  musicianly  intel- 
ligence, possesses  the  gift  of  what  is  known  as  declama- 
tory art.  It  is  one  of  the  secrets  of  success  in  vccalism 
to  "bind"  words  and  music  together  in  such  a  manner 
as  to  infuse  the  emotional  magnetism  ot  the  one  into 
the  poetic  essence  of  the  other.  And  since  Miss  Dun- 
ham almost  involuntarily  achieves  this  much  coveted 
result,  she  is  an  ideal  Lieder  singer,  and  as  such  worthy 
to  be  welcomed  in  this  community  which  never  can 
possess  too  many  artists  of  that  calibre.  In  passing, 
we  may  add  that  Miss  Dunham  also  is  the  fortunate 
possessor  ot  a  very  charming  personality. 

There  will  be  three  more  of  these  University  Recitals 
at  Hearst  Hall  to  be  given  by  Miss  Dunham.  We  be- 
lieve that  our  readers  will  be  grateful  to  us  for  calling 
these  events  to  their  attention.  And  if  many  can  not 
go  to  Berkeley,  someone  should  induce  Miss  Dunham 
to  give  these  recitals  somewhere  on  this  side  of  the 
Bay.  The  remaining  events  will  take  place  at  eHarst 
Hall,  in  the  University  of  California  grounds,  on  Tues- 
day evenings,  February  24th  and  March  3d  and  on  Fri- 
day evening.  March  13th.  The  program  is  preceded  by 
a  few^  intelligent  explanatory  remarks  ably  delivered 
by  Professor  Charles  Louis  Seeger.  The  songs  ren- 
dered at  this  first  recital  were  as  follows:  Precursors — 
Quant  li  Rosignol  (France;  Minnelied;  Frauenschbne 
(Minnelied):  Meisterlied  (Germany;  I.  Teutonic  Coun- 
tries— Schwesterlein.  Spinnerliedchen  (Germany).  Neck- 
ens  Polska  (Sweden),  Kom  Kjyra  (Norway);  II.  Slavic 
Countries  and  the  East — Kak  po  sadiku.  Vo  Pole  Tuman. 
Chanson  des  Rues  (Russia).  Ainte  Koimesou  (Greece), 
Ma  Gazelle  (Algeria),  Csillag  eleg  Ragyog  (Hungary); 
III.  Latin  Countries — La  Romanella,  Serenata  di  Pul- 
cinello  (Italy),  No  Quiero  Casarme  (Spain),  Briolage, 
La  Bell  si  nous  (France),  Gal  Ion  la  (French  Canada), 
Musieu  Bainjo  (Louisiana);  IV.  Great  Britain — O  Wil- 
low. Willow,  Come.  Lasses  and  Lads  (England),  Loch 
Lomon'.  My  Love  She's  but  a  Lassie  yet  (Scotland), 
The  Coolun,  Kitty  of  Coleraine  (Ireland). 


Two  new   songs  by  Abbie  Gerrish  Jones   "Prospice" 

and  "Sumum  Bonum,"  words  by  Robert  Browning,  will 

be    sung   at   the    Browning    lecture   before    the    Sorosis 

Club  on  Monday  afternoon,  March  2d.     The  songs  will 

be  sung  by  Frederic  Vincent  to  whom  Prospice  is  dedi- 

'      '-■''i      Somum   Bonum  was  written  especially  for  this 

-i.<n.     Both    poems    are    among    Browning's    most 

'iinovvn  lyrics  and  those  who  have  heard  them 

••'  e  the  songs  ot  far  more  than  ordinary  interest, 

to  the  composer's  best  style. 


THE  PACIFIC   COAST  MUSICAL  REVIEW 

A  VERY  SUCCESSFUL  VOCAL   RECITAL. 

Advanced    Students    of    the    Wanrell    Italian    School    of 

Singing  Receive  a  Series  of  Ovations  Rarely   Heard 

at  Any  Event  of  this  Nature. 


Four  artist  students  of  the  Wanrell  Italian  School  of 
Singing  appeared  at  Century  Club  Hall  under  the  direc- 
tion of  Professor  .loaquin  S.  Wanrell  on  Tuesday  even- 
ing. February  19th  before  the  most  enthusiastic  and 
demonstrative  audience  we  have  ever  seen  attend  a 
concert  of  a  local  nature.  At  the  close  of  the  program 
the  audience,  that  nearly  filled  every  seat  in  the  hall, 
cheered  and  applauded  and  acted  as  it  it  had  attended 
a  grand  operatic  performance.  The  program  was  es- 
sentially an  operatic  one  and  included  such  singers  as 
Jcse  Hormaecbe,  tenor,  Wesley  Gebhardt,  baritone,  Mrs. 
J.  G.  Brady,  soprano.  Miss  Welcome  Levy,  soprano,  and 
Prof.  Joaquin  S.  Wanrell.  basso  cantante.  Particular 
interest  centered  in  the  young  tenor  Jose  Hormaeche, 
who,  after  but  three  months  tuition,  manifested  unusual 
progress.  His  voice  is  surely  a  most  remarkable  one. 
The  range  extending  well  above  the  much  coveted  high 
"C."  and  also  exhibiting  much  vibrancy  and  sonority  in 
the  lower  tones.  At  present  it  possesses  more  the 
quality  of  a  lyric  than  a  dramatic  tenor,  but  its  volume 
and  timbre  justifies  one  to  assume  that  it  will  become 
a  genuine  tenor  robusto  with  the  necessary  training 
and  the  necessary  industry  on  the  part  ot  the  fortunate 
young  singer.  Mr.  Hormaeche  sang  a  number  of  oper- 
atic arias  in  a  very  spirited  manner  and  surely  aroused 
his  audience  to  the  most  remarkable  demonstrations  of 
enthusiasm  which  we  have  ever  witnessed  at  a  semi- 
professional  recital. 

Wesley  Gebhardt  also  possesses  a  voice  of  unusual 
pliancy  and   ringing  quality  as   well  as  range  and   vol- 


>.V    TETRA7./.IM 
Who    Win    Give    Two    tou.ePts    Only,    ill    llie 
House  Next  Tliuraday  -Mght  and  Snturdaj 


ume.  It  is  an  exceedingly  beautiful  baritone  voice  ex- 
ceptionally suited  to  operatic  work.  He  sings  with 
concise  diction  and  with  a  certain  degree  ot  artistic 
phrasing  which  will  no  doubt  become  more  pronounced 
as  he  gains  confidence  and  experience  in  his  work. 
He  is  a  student  ot  which  any  teacher  may  well  be 
proud.  He  shared  honors  with  Mr.  Hormaeche  in  the 
ovations  ot  the  audience.  Mr.  Wanrell's  artistic  effi- 
ciency is  too  well  known  to  require  any  further  endorse- 
ment by  us  except  as  to  re-iterate  that  he  sang  the 
works  allotted  to  hmi  w-ith  that  assurance  and  artistic 
confidence  which  is  so  well  known  by  those  who  hear 
him.  Miss  Welcome  Levy  sang  with  fine  abandon  and 
with  genuine  enthusiasm.  Her  voice  has  grown  in  vol- 
ume and  has  assumed  a  brilliant  timbre  which  is  pre- 
valent in  every  position.  She  sings  with  the  under- 
standing of  the  natural  singer  and  gives  the  impression 
of  being  heart  and  soul  in  her  work.  She  also  sings  in 
excellent  pitch  and  enunciates  with  clearness  and  ac- 
curacy. Mrs.  J.  G.  Brady  has  really  become  a  very 
artistic  colorature  soprano,  who  sings  with  splendid 
voice  and  with  more  than  ordinary  good  judgment  and 
discrimination.  She  had  several  particularly  difficult 
works  to  sing  and  she  acquitted  herself  nobly  and 
earned  the  enthusiastic  applause  acorded  her.  The  en- 
semble numbers  were  sung  in  splendid  fashion,  showing 
the  experience  of  the  singers  in  such  work. 

The  assisting  artist  was  Miss  Tessie  Newman,  pian- 
ist, who  acquitted  herself  very  creditably  displaying  an 
unusually  facile  technic  and  a  knack  of  interpreting 
pianlstic  literature  in  a  manner  likely  to  arouse  her 
auditors.     She  was  just  a  little  bit  nervous   now   and 


then,  but  gave  the  impression  of  being  an  artist  who 
will  no  doubt  occupy  a  prominent  position  among  the 
pianists  of  this  city.  We  should  like  to  hear  Miss  New- 
man again  on  an  occasion  when  she  will  render  the 
program  by  herself.  The  accompanist  was  Mrs.  Camp- 
bell Cator.  who  did  some  exquisite  work.  Mrs.  Cator  is 
an  ideal  accompanist,  being  always  sure  of  herself  and 


MISS    M-VRV    P.VSMOnE  ( 

Who,   Together  With    Geo.    S.   MeManus,   Will    Play   at   the  | 

Berkeley  Piano  Club  House  Next  Thursday  Kveninf?        j 

ready  to  apply  the  accompaniments  to  the  particular 
peculiarities  of  the  singer — always  following  the  soloist 
and  representing  a  sort  of  pillar  to  be  confidently  de-i 
pended  upon.  The  complete  program  presented  on  this  I 
occasion  was  as  follows:  Vespri  Siciliani,  "Oh  Pratria"  j 
(Verdi).  Prof.  Joaquin  S.  Wanrell;  Cavalleria  Rusticana, | 
"Vol  lo  sapete"  (P.  Mascagnil.  Miss  Welcome  Levy;  i 
L'Africana.  "O  Paradiso"  (Meyerbeer),  Mr.  Jose  Hor- 
maeche; Ernani.  "Ernani  involami"  (G.  Verdi),  Mrs.  J. 
G.  Brady;  Ballo  in  Maschera.  "Eri  tu"  (G.  Verdi),  Mr 
Wesley  Gebhardt;  Balade  G  Minor,  "Piano  Solo"  (Cho- 
pin), Miss  Tessie  Newman;  Lucia  di  Lammermoor,  Sex- 
tet (Donizetti),  Mrs.  J.  G.  Brady,  Mr.  Jose  Hormaeche, 
Mr.  W.  Gebhardt,  Prof.  J.  S.  Wanrell;  Faust.  "Salve  di- 
mora  casta  e  pura"  (Gounod).  Mr.  Jose  Hormaeche; 
Rigoletto,  Fantasie  (Verdi-Liszt).  Miss  Tessie  Newman;! 
Rigoletto.  Duet  (Verdi).  Mrs.  J.  G.  Brady  and  Mr.  Wes-I 
ley  Gebhardt;  La  Boheme  (Puccini).  Mr.  Jose  Hor- 1 
maeche;  (a)  La  Sonambula,  Vio  raviso.  (b)  "A  Riot  of' 
Roses"  (Bellini),  Prof.  Joaquin  S.  Wanrell;  (a)  La  Tos-I 
ca.  Vissi  d'arte  (Puccini),  (b)  "I  Feel  the  Angel  Spirit"! 
(Coombs).  Miss  Welcome  Levy  and  Prof.  J.  S.  Wanrell; 
William  Tell.  Trio  (Rossini),  Mr.  Jose  Hormaeche,  Mr 
Wesley  Gebhardt,  Prof.  Joaquin  S.  Wanrell. 


KOHLER   &   CHASE   MATINEE   OF   MUSIC. 


The  soloist  at  this  week's  Matinee  of  Music  which 
will  be  given  under  the  auspices  of  Kohler  &  Chase 
this  Saturday  afternoon,  February  2Sth,  will  be  Miss 
Emily  B.  Lancel.  contralto.  Miss  Lancel  is  a  concert 
singer  who  possesses  a  velvety  voice  of  fine  compass 
and  power  which  alone  is  of  a  very  rich  quality.  She 
sings  with  considerable  intelligence  and  has  made  her 
success  by  reason  of  her  interesting  interpretation  of 
songs  and  oratorio  arias.  She  is  an  experienced  artist 
who  has  appeared  frequently  and  who  has  made  quite 
a  reputation  for  herself.  The  excellent  solos  of  Miss 
Lancel  will  be  supplemented  by  instrumental  selection 
the  Pipe  Organ.  The  complete  program  will  be  as  fol- 
to  be  interpreted  on  the  Knabe  Player  Piano  and  on 
lows:  Introduction  et  Valse  Lente  Op.  10  (Sieveklng), 
Knabe  Player  Piano;  Sans  toi— in  French  (D'Ardelot). 
Du  hist  wie  eine  Blume— in  German  (Liszt),  Miss  Lancel, 
with  Knabe  Plaver  Piano  accompaniment;  Polichinelle 
(Rachmaninoff).'  Pierette.  Air  de  Ballet  (Chaminade). 
Knabe  Plaver  Piano;  My  Heart  at  Thy  Sweet  Voice  from, 
Samson  et  Dalila  (Saiut-Saens),  Miss  Lancel,  with  | 
Knabe  Player  Piano  accompaniment;  Selection 
Organ. 
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St.  Francis  Hotel  Colonial  Ball  Room 

Piano  Recital 
Jean  Baptiste  Toner 

Pupil  of  Mark  Hambourg 

Sunday  Afternoon  March  1st 

at  2:30  o'clock 


TICKETS 


Reserved  Seats 
General  Admission 


$2.00 
$1.00 


For  Sale  at  the  Wiley  B.  Allen  Co.  and  at  the 
St.  Francis  Hotel  Newstand 


THE   PACIFIC   COAST  MUSICAL   REVIEW 


Your  selection  of  a  player  piano  may  very  properly  become  a  SE- 
LECTION OF  THE  HOUSE  FROM  WHICH  YOU  BUY  IT. 
The  reputation  of  Kohler  &  Cfiase  is  behind  the  reputation  of  the  instru- 
ments we  handle — and  Kohler  &  Chase  SERVICE  makes  your  complete 
satisfaction  a  surety; 

The  Knabe  "AMPICO"  Player  Piano 

$1035 

Monthly  Payments  if  Desired 

There  can  be  but  one  best  of  anything— unquestionably  the  best  in  pianos  is  the 
world-famed  Knabe. 

If  you  desire  to  possess  the  most  superb  player  piano  yet  produced,  if  your  wish 
is  to  regard  only  quality,  then  we  present  to  you  the  Knabe  "Ampico"  Player  Piano. 
The  piano  is  the  very  latest  Knabe.  The  "Ampico"  Player  combines  ihe  utmost  ease 
of  pedaling  and  every  refinement  of  expression  devices,  including  the  marvelous  Flextcne. 
The  Knabe  "Ampico"  is  especially  constructed  for  those  who  want  the  absolute  test 
regardless  of  price. 

Your  present  piano  accepted  as  part  payment. 


Kohler  &  Chase  Buildinp,  26  O'Farrell  Street 


JEAN   BAPTISTE  TONER'S   PIANO    RECITAL. 


,  More  than  ordinary  interest  is  being  manifested  in 
jie  piano  recital  to  be  given  by  Jean  Baptiste  Toner  at 
|ie  St.  Francis  Hotel  Colonial  Ballroom  tomorrow  after- 
con.  March  1st.  .Mr.  Toner  is  a  brilliant  young  plan- 
•it  who  recently  studied  with  .Mark  Hambourg  and 
latherine  Goodson  and  who  is  a  protege  of  Vladimir 
f  Pachmann,  who  praised  his  playing  of  Chopin  in  no 
ncertain  terms.  Mr.  Toner  is  visiting  relatives  here 
bd  has  been  induced  to  give  this  concert  during  his 
jjourn  in  this  city.     The  program  he  has  prepared  for 


^POILO 

Player  Piano 

REPRODUCES  FAITHFULLY  EVERY 
ARTISTIC  FEATURE  AND  ELIMI- 
NATES EVERY  SUGGESTION  OF 

MECHANISM. 

THE  APPOLLO  PLAYER  PIANO  CAN 
BE  OPERATED  IN  SIX  DISTINCT 
WAYS. 


this  occasion  is  an  exceptionally  delightful  one  includ- 
ing such  composers  as  Bach,  Beethoven,  Schubert. 
Sgambati,  and  Chopin.  The  latter  composer  repre- 
sents the  last  half  of  the  program,  which  is  as  follows 
in  its  entirety:  Organ  Prelude  and  Fugue  (Bach),  trans- 
cribed for  the  piano  by  Liszt:  Rondo  in  G  major  (Bee- 
thoven): Sonata  in  C  major  Op.  2  No.  3  (Beethoven): 
Impromptu  in  B  flat  (Schubert),  Nemia  Variations 
(Sgambati):  Scherzo  in  B  minor.  Five  Preludes  in  C 
major,  .4  major.  F  sharp  minor,  C  minor,  and  F  major, 
Fantasie  Impromptu,  and  four  Etudes  Op.  25,  in  A  flat, 
F  minor,  G  sharp  minor  and  G  flat  (Chopin);  Berceuse, 
.-Vndante    Spianato    and    Polonaise    in    E    flat    (Chopin). 


For  particulars  as  to  price  of  admission  and  places 
where  to  secure  tickets,  see  announcement  in  another 
part  of  this  paper. 
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iDterpretnlioii. 
THIRD— As  n   regular  Pln><T  I'Iniio  iixInK  neilnlM. 
FOIRTH— nj    liniiil    n»   a    rc-eulnr   pliino. 
FIFTH — OMITTl\(;   Till;    IIKI.ODV    AND   PL-WI-XG 
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For    further    particulars    address 

Melville-Clark  Piano  Co. 


H.  J.  CURTAZ,  Manager 


JEAN 


Gerardy 


The  Master  Violoncellist 


Gabriel  Ysaye 
Frank  La  Eorce 


Violinist 
Pianist 


COLUMBIA  THEATER 

Two  Sunday  Afts.  March  8  and  15 
Tickets  $2,  $1.50  and  $1 

Clay  &  Go's  and 
Address  Mail  Orders  to  Will  L.  Greenbaum 


Ready  next  Wednesday  al  Sheri 
Koliler  &  Ch 


In     OaKland 

Thursday  Aft.  March  12,  at  3:15 

Ye  Liberty  PlayKouse 


Coming-MISCHA  ELMAN,  Violiaist 
also  THE  FLONZALEY  QUARTET 


TETR A  ZZ I NI 

Tavo  Concerts  Onlv 

Positively  Her  only  Appearances  this  Season  in  San  Francisco 

Tivoli  Opera  House 

Thurs(Jay  Evening,  March  5,  at  2:30 
Saturday  Afternoon,  March  7,  at  2:00 

Two  Brilliant  Programs 

TicKets  $:,  $1.50,  $2,  $2.50  and  $3 

On  Sale  at  Slierman  Clay  &  Co's 


JMoIJs 


MAHCH   II)  TO   :is 

GRAND    OPERA 


Chicago  Grand  Opera  Co. 


MAIL    ORDER 

Alsn  for  one 

niid    niled 


I.KAIM,  TivnII    Op 


It    elose   ..f    Seasou    Sale    as    ueor    desired 

possible.     .Special  uttcutlou  Klveu  to  out- 

>Iakc    checks    payable    to    AV.    H. 


WrpnFUlIlS.fel.nd  Mom  M.gniScnl  Tk^.,..  i.  An,r,„ 
I. : Wi-ct  btjinninB  Ihis  Sund.y  all -Malinw  D.i 


MARIE  LLOYD 

"Queen  of  Comedy  .Song" 

Eva  Taylor  &  Co.  present  "After  the  Wedding;" 
Binns,    Binns   &  Blnns,   "The  Vagabonds   In   Comedy 
and    Music;"    Alcide    Capltaine,    "The    Perfect    Gym- 
nast;"    Hockney  Company,  foreign  gymnastic  Unl- 
cycle    novelty;     Foster    &    Lovett,     "Who's    Who;" 
Francis  Dooley,  assisted  by  Corinne  Sales;  world'.s 
news   in    motion    views.     Last  week   "The   Queen    of 
Dance,"  Bessie  Clayton  and  her  European  Companv. 
Evenini,  Pnco- 1  Oc.  25c.  50c,  75c.    Boj  Se.i.  $  1 .00 
Malinec  Priccj— (Exccpl  Sund.ji  .nd  Holid.yi.)  lOc.  25c  lad  50c. 
Telephone   Doaglas   70 


THE   PACIFIC   COAST  MUSICAL  REVIEW 


CHICAGO  GRAND  OPERA  COMPANY. 

The  one  1>1k  topic-  In  musical  and  society  circles  is 
the  conilHR  season  of  Krand  orera  to  be  siven  by  the 
Chlcauo  tirand  Opera  Company  at  the  Tivoli  Opera 
House,  during  the  two  weeks  beslnning  Monday.  March 
16  and  from  the  subscription  sale  of  scats,  which  has 
been  iiroRressIng  at  Sherman.  Clay  &  Co.'s,  the  engage- 
ment Kill  be  tremendously  successful.  The  company 
boasts  of  many  .Vnierlcans  on  Us  list  of  artists.  First 
and  foremost  stands  the  most  unique  and  interesting 
personage  on  the  operatic  stage  today,  .Mary  Garden, 
who.  although  born  In  Scotland,  came  to  .-Smerica  when 
but  six  vears  of  age,  so  we  may  well  claim  her  as  our 
own  In  the  Italian  operas  undoubledly  the  greatest 
soprano  is  also  an  .Vmerican.  .Mme.  Carolina  White. 
This  beautiful  and  talented  artist  was  born  in  Boston. 
where  her  studies  were  pursued  up  to  a  few  years  ago, 
when  she  was  persuaded  to  go  to  It;ily  for  further  study. 
Her  debut  was  made  in  Naples  in  1908.  where  she  sang 
the  title  role  in  ••.■\ida."  which  she  will  sing  here  Tues- 
day evening.  March  17.  Other  gre-at  .\merican  sopranos 
In  "the  organization  are  .lane  Osboin-Hannah,  who  was 
for  many  years  leading  soprano  in  the  Leipsic  opera 
under  NMkisch;  Mabel  Riegelman.  a  Californian,  and 
one  of  the  most  useful  of  the  younger  members  of  the 
company  Minnie  Egener,  Helen  Warrum,  Beatrice 
Wheeler  and  Florence  Macbeth.  The  latter  young 
women  are  all  attracting  much  interest  in  their  excel- 
lent interpretations  of  the  roles  in  which  they  are  win- 
ning their  way.  .Miss  Macbeth  may  be  said  ta  have 
already  arrived  at  the  first  milestone  of  the  opera  sing- 
er's "career,  as  she  attracted  a  great  deal  of  attention 
last  June  in  London,  where  she  appeared  in  -Sonam- 
bula  ■•  causing  the  critics  to  declare  her  the  greatest 
young  exponent  of  coloratura  on  the  operatic  stage 
todav.  She  will  be  heard  as  Gilda  on  the  opening  night. 
when  the  great  Titta  Rufto  will  sing  the  title  role  m 
■■Rigoletto."  .^llen  Hinckley.  Henri  Scott  and  Clarence 
Whitehill  are  three  .\merican  singers  who  have  re- 
peated their  great  Eurorean  triumphs  in  .-Vmeriea  and 
have  won  the  unqualified  approval  of  their  countrymen 
in  everv  one  of  their  appearances.  Whitehill  created  a 
sensation  here  last  year  as  Wotan.  The  Chicago  Grand 
Opera  Company  maintains  a  chorus  school,  and  from 
the  ranks  of  this  training  school  for  .American  singers 
the  members  of  the  great  chorus  are  selected.  In  all 
the  presentations  made  by  the  Chicago  company  the 
American  singer  is  considered  equally  with  the  foreign 
artist,  and,  to  look  through  the  casts  ct  the  greatest 
productions  which  the  company  has  made  is  to  realize 
that  .American  opera  and  opera  in  America  will  soon  be 
svnonvmous. 

"  The  sale  of  seats  for  single  operas  will  commence  at 
Sherman,  Clay  &  Co.'s  one  week  from  Monday  morning. 


the  meantime  has  been  abroad  and  studied  diligently. 
She  has  developed  into  .ui  excellent  pianist  and  will 
prove  a  very  delightful  feature  of  the  afternoon's  event, 
promises  to  be  one  of  the  most  successful  attractions 
ever  housed  at  the  popular  O'Farrell  Street  Theatre. 
The  enterprise  of  Frederic  Belasco  in  offering  such  an 
extraordinary  attraction,  is  being  justly  rewarded,  and 
a  new  feature  finds  place  in  the  cap  of  San  Francisco 
theatricals. 

The  Alumni  Association  of  Sacred  Heart  College  gave 
a  concert  for  the  benefit  of  the  Furnishing  Fund  for  the 
New  Sacred  Heart  College  on  Thursday  evening,  Febru- 
ary 19th,  at  the  Knights  of  Columbus  Auditorium,  luO 
Golden  Gate  .4venue.  There  was  a  very  large  attend- 
ance and  the  enthusiasm  that  prevailed  throughout  the 
evening  was  ample  evidence  of  the  pleasure  -ft'hich 
these  present  received  from  the  excellent  program  ren- 
dered by  Giussep.pe  .lollain,  violinist,  John  Francis  Jones, 
baritone,  and  Sigismondo  Martinez,  pianist.  Every  one 
of  these  artists  proved  very  efficient  and  was  rewarded 
with  the  hearty  endorsement  of  the  audience.  The  com- 
plete program  was  as  follows:  Violin  Sonata  in  D 
major  Op.  3  No.  5  (Mozart),  Sig.  Giusseppe  Jollain. 
violin'  Sig  Martinez,  piano;  Fantasia  on  Themes  from 
Moses  (Rossini-Thalberg),  Sigismondo  Martinez,  piano; 
(a)  "Two  Grenadiers"  (Wagner),  (bl  "1  Hid  My  Love 
(D'Hardelot),  John  Francis  Jones,  baritone;  Concerto. 
E  minor  (Nardini— 17601,  Sig.  Giusseppe  Jollain,  violm; 
(a)  Fraver  and  Temple  Dance  (Grieg),  (bl  Fantasie  Im- 
promptu (Chopinl.  (c)  Ronde  of  the  Djinns  (Ketten), 
Sigismondo  Martinez,  piano. 

Miss   Margaret  Bradley   presented  four  of  her  pupils 
at  a  series  of  piano  recitals  at  her  studio,  1731  Eleventh 


Mrs.  Douglas  Crane's  triumph  as  a  dramatic  actress 
has  been  complete  and  she  has  more  than  fulfilled  the 
hopes  of  her  sponsor,  Frederic  Belasco.  In  the  role  of 
Missy,  the  dancer,  in  Louise  Clcsser  Hale's  new-  play, 
"Her  Soul  and  Her  Body,"  at  the  .\lcazar  Theatre,  the 
little  dancer  has  swept  even  her  most  ardent  admirers 
off  their  feet.  The  new-  play,  too.  has  proved  a  sensa- 
tional success,  and  capacity  houses  are  now  the  role  at 
the  .Alcazar.  In  fact,  so  tremendous  has  been  the  suc- 
cess of  the  little  star,  and  her  new  play,  that  the  regular 
.Alcazar  rule  of  "one  week  only,"  has  ben  forced  into 
abandonment  and,  commencing  on  Monday  night,  March 
2d.  the  two  -R'ill  enter  upon  the  second   week  of  what 


SHORT    ITEMS    OF    INTEREST. 


.At  the  California  Club  on  Tuesday  afternoon,  Febru- 
ary 24th,  a  Matinee  Recital  of  Songs  was  given  under 
the  direction  of  Madame  Emilia  Tojetti.  The  program, 
which  was  made  up  entirely  of  compositions  of  Abbie 
Gerrish-Jones.  follows;  I — (a)  Long  of  the  .Archer,  (b) 
Rabia,  (cl  Crossing  the  Bar,  (d)  Windy  Nights,  from 
Song  Cycle  'Childhood,"  Jack  E.  Hillman;  II — (a)  Some- 
body's Dear  Eyes,  (bl  Cradle  Song,  (cl  The  Meadow- 
Lark,  Miss  Maude  Goodwin;  III — (al  At  the  Piano,  (bl 
Persian  Lullaby,  (c)  A  Song  of  May.  Mrs.  Harry  Ar- 
dery;  IV— (al  It  I  Were  Thou,  (b)  The  Hepatica  and 
the  Bee,  Mrs.  Thomas  Keenan;  V — (a)  The  Night  is 
.Alive  with  Seng,  (bl  Little  Brown  Eyes  (Siwash  Indian 
Lullaby),  (c)  The  Sleepy  Chillun  Tune,  Miss  Serena 
Bland:  VI — (a)  Voice  of  the  Violin,  (b)  The  Water 
Sprite,  (c)  What  Shall  I  Sing  to  Thee?,  Mrs.  Harry 
Hunt;  VII — (a)  -A  Spanish  Serenade,  (b)  My  Dear  Little 
Irish  Rose,  (c)  Impatience,  Jack  E.  Hillman.  The  ac- 
companists were  Mrs.  David  Hirschler  and  Mrs.  Samuel 
Beckett. 

Miss  Margaret  Kemble  will  give  two  more  of  her  in- 
teresting recitals  of  modern  operas.    Der  Feme  Klang 
by  Franz  Schreker  will  be  given  at  the  home  of  Mrs. 
Eleanor  Martin.  2040  Broadway  on  Tuesday  afternoon, 
March  3d  at  three  o'clock  and  Julien,  or  the  Life  of  the 
Poet    (sequel  to  Louise),  by  Gustave  Charpentier,  will 
be  presented  at  the  home  of  Mrs.  Rudolph   Spreckels, 
1900  Pacific  .Avenue,  on  Tuesday  afternoon.  March  10th, 
at  three  o'clock.     The  operatic  recitals  of  Miss  Kemble 
are  among  the  most  refined  and  most  educational  events 
given  in  this  city.     Last  Fall,  Miss  Kemble  gave  a  cycle 
of  recitals  of  modern  operas  at  the  residences  of  lead- 
ing society  people   and  her  splendid  opera  recitals  in- 
cluding the  Strauss  operas  and  also  the  French  works 
are  still   in   the   memory   of  those  fortunate  enough  to 
attend  them.     Franz  Schreker,  who  composed  Der  Feme 
Klang,  Is  a  young  German  composer  of  only  thirty-two 
years  of  age'  and  he  wrote  this  opera  eleven  years  ago. 
Li-  ip  now-  professor  of  theory  at  the  Royal  Conserva- 
'    o:  .Music  in  Vienna.     The  opera  has  been  presented 
■•:ccess   last   year  in  Stuttgart   and   Leipsic.     The 
■I  ion  of  both  texts  is  by  Miss  Kemble.     The  music 
,,  ill  he  interpreted  by  Miss  Esther  Deininger  who 
led  Miss  Kemble  at  her  first  lectures,  but  who  in 


sented:  Sonata  in  B  flat  (for  violin  and  piano  I  (W.  X. 
Mozart),  Mrs.  Hughes  and  Mr.  Wismer;  The  Fields  o' 
Ballyclare  (Mabel  Daniels).  Ashes  of  Roses  (Arthur 
Footel,  Adyll  (E.  MacDowell),  Le  Nil,  (with  violin  obli- 
gato)  (X.  Leroux).  Mrs.  Harvey;  Violin  Soli — Adagio  in 
E  flat  (b.  Spohr),  Caprice  (for  violin  alone)  (F.  Davis), 
Romance  Andaluza  (Sarasate).  Mr.  Wismer;  Hedge 
Roses,  Thou  Art  My  Rest,  Hark,  Hark!  the  Lark 
(Shakespeare)  (Franz  Schubert),  Mrs.  Harvey;  Violin 
Soli — Minuet  in  Thirds  (G.  F.  Handel),  Air  de  Ballet 
(T.  Adaniowski),  Andante  from  F  sarp  minor  Concerto 
(H.  Vieuxtemps),  Mr.  Wismer. 

Ernst  Wilhelmy  the  exceedingly  accomplished  singer 
and  dramatic  reader,  has  been  kept  very  busy  during 
February.  On  Wednesday.  February  4th,  he  appeared 
with  Mrs.  Emil  Pohli  in  the  last  of  a  series  of  dramatic 
readings  at  the  Fairmont  Hotel,  scoring  an  exception- 
ally brilliant  success.  On  Thursday.  February  12th,  he 
began  a  series  of  dramatic  readings  at  Mrs.  Sophie 
Lilienthal's  residence  at  California  and  Gough  streets. 
The  first  reading  included  "The  Phantom,"  a  new  work 
by  Herman  Bahrs.  which  was  very  enthusiastically  re- 
ceived. The  music  is  exceedingly  beautiful  and  the 
music  room  at  this  handsome  residence  was  especially 
adapted  to  such  an  event.  There  was  a  very  large  at- 
tendance. On  Thursday  evening.  February  12th,  Mr, 
Wilhelmy  sang  at  the  residence  of  Mrs.  Helen  Schwartz, 
on  Washington  Street,  at  an  .At  Home.  The  program 
included  Der  Doppelganger  (Schubert),  Ich  liebe  dich 
(Beethoven),  Zueignung  (Strauss),  Widmung  (Franz), 
and  other  classic  songs  as  well  as  recitations.  On  Tues- 
day, February  17th,  Mr.  Wilhelmy  sang  in  Sacramento 
at  the  Tuesday  Club  House.  The  program  on  this  oc- 
casion included  Der  Soldat  (Schumann),  Der  Ratten- 
fanger  (Hugo  Wolf),  Der  Wanderer  (Schubert)  and 
other  classic  songs.  Miss  Suzanne  Pasmore.  pianist, 
was  also  one  of  the  artists  on  this  occasion.  On  March 
5th  Mr.  Wilhelmy  will  give  a  recitation  tor  the  San 
Francisco  Musical  Club,  the  subject  being  Jung  Olaf, 
a  new  composition  by  Schillings  set  to  words  by  Ernst 
von  Wildenbruch.  Mrs.  Barnett  will  be  the  accompan- 
ist on  this  occasion.  During  the  ensuing  month  Mr. 
Wilhelmy  w-ill  appear  in  a  program  of  songs  and  recita- 
tions with  Mrs.  Emil  Pohli  at  the  Fairmont  Hotel  in  the 
handsome  suite  of  Walter  Scott  Franklin.  In  addition 
to  these  engagements  Mr.  Wilhelmy  appeared  in  sev- 
eral other  affairs.  His  voice  is  completely  restored  and 
he  sings  with  fine  taste. 


THE  SIXTH    AND  FINAL  GRIENAUER    RECITAL, 


The  sixth  and  last  of  a  series  of  recitals  arranged  by 
Karl  Grienauer  will  be  given  at  Kahler  &  Chase  Hall 
tomorrow  afternoon  and  a  large  audience  will  no  doubt 
be  in  attendance.  The  soloist  will  be  Miss  Clara  Freu- 
ler,  soprano,  w-hose  sucess  at  the  first  event  of  the 
series  will  still  be  remembered  with  pleasure.  Miss 
Freuler  will  again  sing  two  groups  of  classic  songs  in 
which  she  is  always  so  successful.  She  is  a  very  artis- 
tic vocalist  and  her  listeners  will  be  delighted  to  ap- 
plaud her  again.  Mr.  Grienauer  will  also  be  at  his  very 
best.  The  feature  of  the  program  will  be  Herbert's 
cello  suite  in  F  Op.  3,  which  will  be  given  on  this  occa- 
sion tor  the  first  time  in  this  city.  .Altogether  the  pro- 
gram will  be  an  unusually  interesting  one  as  may  be 
gathered  from  the  following  list  of  works  included  in  it; 
Herbert — Cello  Suite  in  F,  Op.  3 — Four  Movements, 
Karl  Grienauer;  (al  Tosti— Donna  vorei  morir,  (b)  I 
Wolf — l"ber  nacht.  Massenet — Two  Airs  from  Manon— 
Je  marche  sur  tout  le  chemins.  Gavotte,  Clara  Freuler; 
(a)  Lassen,  Grienauer — Love  Scene,  (b)  Reinhold  (hy 
request)— En  Miniature,  (c)  Schubert— Cradle  Song, 
(d)  Davidoff — -At  the  Fountain,  Karl  Grienauer;  (a) 
Tschaikowsky — .Adieux  de  Jeanne  D'.Arc.  (b)  Gounod- 
Spring,  (c)  Franco  Leoni— .A  Little  Prayer,  (d)  Cyril 
Scott— Black  Bird  Song,  (e)  .Alexander— Hymne  au  So- 
leil,  Clara  Freuler;  Mme.  Grienauer  and  Mme.  E.  Parker 
at  the  Piano. 


ORPHEUM. 


JANE   <>SllOR.\   H.VXX.VH 

\e«lda    ill    l*ngllae<rl    With    the    Chicago    Grand    Oiie 

Compauy   Coming:   to   tlie  Tivoli   Opera    House 


-Avenue.  Oakland,  as  follows:  Monday,  February  16, 
Miss  Irene  Cranland,  Friday,  February  20,  Miss  Connie 
Keefer,  and  Friday,  February  27,  Miss  Virginia  Vargas 
and  Miss  Alma  Voorhies.  The  programs  presented  on 
these  occasions  were  as  follows;  Monday,  February 
16 — Fantasiestiieke,  Op.  12  (Schumann);  Nocturne,  Op. 
15,  No.  1  and  Valse.  Op.  42,  in  D  flat  major  (Chopin); 
(a)  Deux  Alouettes  (Leschetizky),  (b)  Golliwog's  Cake- 
Walk  (Debussy);  Impromptus,  Op.  90,  Nos.  2.  4  (Schu- 
bert); Rondo  Cappricioso  (Mendelssohn).  Miss  Irene 
Cranland.  Friday,  February  20 — (a)  Piece  Characteris- 
tique  (Sinding),  (b)  Le  Chant  du  Ruisseau  (Lack),  (c) 
Les  Spectres  (Schytte);  Preludes,  Op.  28,  No.  20-4-15 
(Chopin);  (a)  Spinning  Song,  (b)  Spring  Song  (Men- 
delssohn); La  Fileuse  (Raff);  Nachtstucke,  Op.  23,  No. 
4  (Schumann):  Murmuring  Zephyrs  (Jensen).  Miss 
Connie  Keefer.  Friday,  February  27 — (a)  Song  With- 
out Words  (Tschaikow-sky),  (b)  Chasing  Butterflies 
(Schytte),  Alma  Voorhies;  (a)  Evening  Song  (Schytte), 
(bl  Valse  Gentile  (Nevin),  March  Mignoune,  Dancing 
Doll  (Poldinl),  Virginia  Vargas:  Mountain  Stream,  Ava- 
lanche (Heller),  Miss  -Alma  Voorhies:  Prelude.  E  minor 
(Mendelssohn),  (a)  Butterflies  (Grieg),  (b)  Butterflies 
(Lavalee),  Romance  (Schumann),  Miss  Virginia  Vargas. 


Hother  Wismer,  violinist,  and  Mrs.  Robert  Hughes, 
pianist,  assisted  by  Anna  Miller  Wood-Harvey,  mezzo 
contralto,  gave  a  concert  for  the  benefit  of  the  High 
School  Library  at  Gait,  California,  on  Sunday,  February 
15th.     The  following  program  was  very  artistically  pre- 


The  theatrical  sensation  of  next  week  will  most  cer-  ' 
tainly  be  the  appearance  at  the  Orpheum  of  Marie  • 
Llovd,  the  idol  of  the  London  Music  Halls  and  the  ' 
queen  of  all  English  singing  comediennes.  The  New 
York  critics  are  unanimous  in  declaring  Miss  Lloyds 
songs  to  be  the  cleverest  that  have  been  brought  to  , 
this  country  and  also  say  that  "she  puts  them  over  -with 
rare  skill,  that  her  articulation  is  perfect,  every  syl- 
lable being  most  distinct  and  that  her  perform.ance  is 
a  rare  treat."  In  addition  to  Miss  Lloyd  there  will  be 
five  other  new  acts.  Eva  Taylor,  a  comedienne  of  great 
talent  and  popularity,  will  present,  -nith  the  assistance 
of  a  capable  little  company,  Lawrence  Grattan's  laugh- 
able farce,  "After  the  Wedding."  Binns,  Binns  and 
Binns.  "The  Vagabonds  in  Comedy  and  Music."  will  ex- 
hibit their  extraordinary  skill  on  a  variety  of  instru- 
ments and  will  give  amusing  effect  to  their  act  by  tne 
introduction  of  a  number  of  mechanical  comedy  effe<!ts 
Alcide  Capitaine,  known  in  Europe  as  "The  Pe™" 
Gymnast,"  a  woman  of  exceptional  grace,  beauty  ano 
symmetry,  will  perform  marvelous  feats  on  the  swing- 
ing trapeze,  the  most  daring  being  the  walking  with  her 
head  downward  along  a  bar  from  one  trapeze  to  an- 
other The  Hocknev  Company,  who  hail  from  Belgwni. 
will  present  for  the  first  time  in  this  city  a  novel  mix- 
ture of  gymnastic  and  unicycle  feats.  Foster  and  Lov 
ett,  capital  comedians,  will  be  responsible  for  a  laugn 
ing  act  which  they  call  "Who's  Who."  There  will  »» 
onlv  two  holdovers,  those  immense  hits,  Francis  uooie, 
and  Corinne  Sales  and  the  Queen  of  Dance  Bessie  Uiy 
ton  and  her  company  of  European  terpsichoreans. 


Ririi.\itn  sniiiBBnT 

Violin    and    How    Slaker 
•oKt    Street,   for.    Kenr.i?.   S.  t- 
|>orter    of    .Strlau    in.trnmuX"; 
1,    t'naeii,    ete.        Agent    for   f«- 
"tinilln"   SlriuKn. 
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The  Stradivarius  of  Pianos 


For  many  years  the  highest  musical  authorities 
in  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 


Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  every  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 


Two  Entrances 

135-153  Kt»rny  ud  217-225  Sutter  SU. 
Victor  Talking  Machinet 


HIGH     r.RAHE    /?IA/^OS 


Oakland— 510  12tli  and  1105  Washineton 
San  Jose — 117  South  Firit 
Sheet  Music 


By  Elizabeth  Westgate 


Oakland.  February  16.  1914. 

The  following  from  an  Eastern  newspaper  may  inter- 
st  some  who  are   concerned   with   criticism   as  she   is 

rote: 

She  sang  "Villanelle"  (Swallows)  with  a  voice  flexible 
)  every  emotion  of  floriculture.     As  an  encore,  "Just 

Wearyin'  for  You."  a  little  negro  folk-lore,  with  race 
spression.     A  pleasant  time  was  had. 

Managers  of  concerts  and  other  musical  events  oc- 
urring  on  this  side  of  the  Bay  are  invited  to  send  in- 
innation  and  tickets  of  admission  to  the  undersigned. 
1  cases  where  this  is  not  done,  no  review  of  such 
vents  can  be  given  in  this  department. 

Josef  Hofmann  was  the  artist  to  appear  before  the 
erkeley  Musical  Association,  on  the  occasion  of  the 
mrth  concert  of  the  series,  on  Wednesday  evening, 
le  nth.  The  usual  immense  audience  assembled,  lis- 
■nlng  with  absorbed  attention  to  the  great  pianist.  If 
le  first  iHjrtion  of  Mr.  Hofmann's  program — the  C 
linor  Sonata  of  Beethoven  in  particular— seemed  to  be 
layed  in  a  not  wholly  inspired  manner,  this  impres- 
on  was  dispelled  by  the  performance  of  the  great 
hopin  in  B  minor,  which  furnished  many  a  thrill  to 
steners  to  whom  every  note  was  familiar.  And  noth- 
ig  could  have  been  more  entrancingly  beautiful  than 
le  delivery  of  the  Liszt  poem  of  Saint  Francis  and  the 
irds.  The  final  encore,  the  Caprice  Espanol  of  Mosz- 
5wski,  was  also  very  wonderfully  played. 
Mr.  Hofmann's  sanity  and  poise  were  throughout  the 
^ening  fully  evident.  He  grows  in  power  as  in  other 
lints  of  musical  stature  with  the  years.  There  is 
athing  beyond  his  powers,  either  technically — which, 
ideed.  does  not  need  to  be  said  of  any  great  artist— 
"  emotionally.  If  he  chooses  sometimes  to  hold  too 
ose  a  guard  on  his  feelings,  few  will  gainsay  his  right 
>  do  so,  nor  his  state  in  the  matter.  Among  the  plan- 
ts many  there  be  who  travel  the  broad  and  easy  road 
)  emotional  excess.  Mr.  Hofmann  prefers  the  straight 
Me  of  self-control,  to  which  all  too  few  enter. 


The  Berkeley  Oratorio  Society  presented  Elijah  at 
Harmon  Gymnasium  under  .Mr.  Steindorfl's  direction  on 
Thursday  evening,  the  12th.  I  am  told  it  was  a  notable 
performance,  w'hich  is  inevitable,  when  one  remembers 
Mr.  SteindorfE's  genius  for  choral  conducting.  The  solo- 
ists, also,  were  well  chosen;  and  particularly  much  in- 
terest centered  in  the  appearance  of  Mr.  Homer  Henley. 

The  Department  of  Music  of  the  University  of  Cali- 
fornia announces  four  recitals  under  the  direction  of 
Professor  Charles  Louis  Seeger  in  He.^rst  Hall  on 
February  10,  17,  24  and  March  3.  The  first  recital  will 
present  .Mr.  William  Edwin  Chamberlain,  baritone,  in 
songs  and  arias  by  Monteverdi,  Caldara,  Carissimi,  Pur- 
cell,  Handel  and  Bach;  Mr.  Emilio  Puyans,  flutist,  in 
the  sonata  in  G  major  by  Declair;  and  Gyulia  Ormay, 
pianist.  The  admittance  is  by  season  tickets,  or  one 
may  purchase  seats  for  single  recitals. 

Mrs.  Carroll  Nicholson  presented  her  young  pupil. 
Miss  Ruth  Bates,  in  a  studio  recital  on  Saturday  after- 
noon, February  7th.  Miss  Bates  is  the  fortunate  pos- 
sessor of  a  contralto  of  intrinsic  beauty  and  good  range; 
and  also  is  blest  with  fine  musical  intelligence  and,  I 
am  told,  is  a  good  student.  This  last  proved  itself  by 
the  excellent  tone-production  gained  in  scarcely  a  year's 
study.  The  program  included  songs  by  Ambroise  Thomas, 
Schumann.  Rubinstein.  Schubert  and  Haydn,  as  well  as 
one  old  French  and  one  old  English  song;  and  Strida 
la  Vampa,  from  11  Trovatore — this  last  introduced  as  an 
earnest  of  what  this  youner  singer  will  be  capable  of, 
should  she  elect  to  have  a  musical  career.  Mrs.  Nich- 
olson presents  different  pupils  to  their  friends  on  oc- 
casional afternoons;  not.  of  course,  as  finished  singers, 
but  as  a  part  of  their  training.  Nothing  is  especially 
prepared,  but  the  work  done  during  the  year  is  given. 
Teachers  are  finding  more  and  more  that  these  infor- 
mal recitals  are  of  value  to  students  who  look  forward 
to  a  musical  life.  Mrs.  Clark  Pomeroy  accompanied 
most  tastefully,  preparing  the  atmosphere  of  the  sev- 
eral songs  in  their  preludes  before  the  singer  takes  up 
her  part — one  of  the  points  in  which  this  player  excels. 

Mme.  Emma  Eames  Gogorza,  realizing  the  educa- 
tional value  of  the  young  [eople's  concerts  planned  by 
Mr.  Chamberlain  in  Berkeley,  has  written  to  Mr.  Cham- 
berlain requesting  the  privilege  of  appearing  before  the 
children  when  she  comes  to  the  Coast  in  1914-15. 
Gabriel  Ysaye.  the  son  of  his  famous  father,  will  give 
one  of  the  programs  soon,  and  an  illustrated  musical 
story  of  Haensel  and  Gretel  will  form  another. 

On  Thursday  evening  next  Mr.  John  McCormack,  the 
famous  Irish  tenor,  will  be  heard  at  the  Liberty  Play- 
house in  a  program   including  operatic  selections  and 


songs  in  German,  French,  Italian,  English  and  Irish — 
though  I  am  not  sure  that  he  will  sing  in  the  Irish  lan- 
guage. 

The  February  meeting  of  the  Alameda  County  Music 
Teachers'  Association  was  held  at  the  new  First  Pres- 
byterian Church  of  Oakland,  and  was  the  occasion  of 
the  presentation  of  .Mr.  Herman  Perlet's  Quintet  for 
piano  and  strings.  Mr.  Perlet  and  his  associate  players 
paid  the  association  a  high  compliment  in  preparing  the 
work  for  the  meeting,  and  that  courtesy,  as  well  as  the 
work  itself  were  greatly  appreciated  by  the  audience  of 
professional  musicians.  The  quintet  is  in  manuscript, 
and  has  been  played.  1  believe,  only  once  before  in 
public.  It  held  the  close  attention  of  the  audience  for 
the  hour  of  its  performance. 

After  the  quintet,  the  members  of  the  Association 
were  invited  into  the  church  auditorium  to  hear  a  half- 
hour's  recital  on  the  superb  organ  just  installed  there. 
Mr.  Benjamin  Moore  was  the  organist,  and  gave  a  de- 
lightful exposition  of  the  various  qualities  of  the  instru- 
ment. The  many  solo  stops  were  employed  to  good 
advantage,  and  the  full  power  of  the  organ  was  also 
exploited.  Mr.  Moore  proved  himself  a  thoroughly  in- 
teresting player,  and  gave  an  interesting  list  of  solos 
as  well.    He  is  the  regular  organist  of  the  church. 


The  choral  section  of  the  Etude  Club,  under  the 
direction  of  Mr.  Howard  E.  Pratt,  will  give  a  concert  of 
concerted  numbers  and  soles  in  the  auditorium  of  the 
Twentieth  Century  Club  on  Thursday  evening,  February 
26th.  The  chorus  numbers  twenty,  and  has  been  pre- 
paring for  the  concert  for  about  six  months. 

It  is  likely  that  Mrs.  Frederick  Harvey  (Anna  Miller 
Wood),  will  appear  at  Summer  School  at  the  University 
of  California  this  year,  in  connection  with  the  series  of 
lectures  given  by  Mr.  Arthur  Foote. 

Jean  Gerardy,  the  famous  violoncellist,  will  give  a 
recital  in  this  city  on  Thursday  evening  the  19th. 


THE  NINTH  BACH  FESTIVAL. 


South  Bethlahem,  Pa..  February  20,  1914. 
Announcement  has  just  been  made  that  the  ninth 
Bach  Festival  will  be  given  by  the  Bethlehem  Bach 
Choir,  under  the  direction  of  Dr.  J.  Fred  Wolle,  at  Le- 
high University  on  Friday  and  Baturda.v.  May  29  and 
SO.  The  program  will  include  the  "Mass  in  B  Minor," 
"The  Magnificat."  the  Motet.  "Sing  ye  to  the  Lord  a 
new  made  song."  The  Bach  Choir,  which  numbers 
more  than  two  hundred  singers,  has  won  international 
attention  for  its  renditions  of  Bach's  works  under  the 
direction  of  Dr.  Wolle,  the  foremost  present-day  student 
of  Bach. 
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BALDWIN  PIANOS 


Recognized  as  the  best 

Owned  and  used  in  Concert  by  Leading  Artists 

Sold  exclusively  throughout  the  world 

Well  worth  attention  before  purchasing  any  other  Piano 


Have  You  Seen  the 


Manualo 

The  Player  That  is  All  But  Human 


Specific  information  or  booklets 
may  be  had  without  obligation. 


310  Sutter  St. 


fheSafain€om|ian!| 


San  Francisco 


MANUFACTURERS 


OAKLAND  ADDRESS  622  Fourteenth  Street 


The  Pacific   Coast    Musical    Review 

was  the  first  paper  on  the  Pacific  Coast 
that  boldly  defended  the  rights  of  the 
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Paul  SteindoriT 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Tuesday.  Friday  and  Saturday  at  Ameri- 
cao  School  of  Opera  in  tlie  German  House, 
Cor.  Turk  and  Polk  Streets. 

Florence  Le  Roy-Chase 

SOPRANO 

Voice      Placing      a       Specialty.         Italian 

School    of    Bel    Canto.      Studio    1861     Scott 

Street.      Phone     Fillmore     2S12.      Open     for 

Coocerts  and  Recitals. 

Mrs. 'William  Steinbach 

VOICE  CULTURE 

STUDIO 

902  Ivohler  ^&  Chase  Bld^.       San  Francisco 

Phone:  Kearny  M&4. 
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Aug  Nurnberger-Suss 


Guaranteed. 
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John  Francis  Jones 

Chorus   Directing  and   Coaching.      Voice 

Building  and  Tone  Production. 

376    Sutter   Street  San   Francisci 
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RICHARD  P.  A.  CALLIES,  'Cello. 

.ddresi,   560  13th  Ave.    Phone  Pacific  2452 


Miss  Clara  Freuler  sopraxo 

TEACHER     OF     SINGING 
vallable  for  Concerts  and  Recitals.     2940 
usaell    St..    Berkeley.      Phone!    Berk.    S7.'>. 

Miss  Helen  Colburn  Heath 

oprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  Work 

hone  West  4S0O 2305  Clay  St. 

Giuseppe    Jollain 

VIOLINIST 

Studio:    376    Sutter    Street. 
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Mary  Alverta  Morse  Soprano 


AVilliam  F.  Hofmann 

VIOLIN     STUDIO 

Room  906-907  Kohler  &  Chaxe  Bldg. 

Phone:      Kearny    S454 

CARL  EDWIN  ANDERSON,  Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio:      4014  Randolph  Avenue,  Oakland 

Phone    Merritt    3244 

SONGS  BY 

Abbie  Gerrish-Jones 


Herman  Martonne 

VIOLINIST 


Geo.  Stewart  McManus 


ALMA  SCHMIDT-KENNEDY 

P1.\NIST 
Studios — San    Francisco,    Hotel    Normandy. 
Sutter  and   Gough    Streets.      Berkeley,   1535 
Euclid   .\ve.      Phone  Berkeley  SS-IS. 
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ANIL  DEER 

Piano  and  Vocal  Studios.  Res.  Studio 
335  Devisadero  St.  iiet.  Page  and  Oak. 
Piione  Park  7554.  Down  Town  Studio 
Fifth    Floor   Eilers    Bldg Wcdncadnya. 
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Artiste'   Directory 


BAHITONES 


REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 
MISS    PHYLLIDA    ASHLEY 

2742  College  Ave. Berkeley 

MISS  ESTHER  HJELTE 
597  Fairmoat  Ave.,  Oak.      Tel.  Pied.  3043 

Bessie  Fuller  p'°"° 

Pupil  of  Hugo  Mansfeldt 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 

MRS.  T.  V.  C.\TOR,  Accompanist 

2335  Devisadero   St.  Tci.   Fillmore  25.S5 

Tessie  Newman,  pianist 

nd    Public    Engagements 


ELIZABETH    SIMPSON 

Pl.\NO 
Room  30,  370  Sutter  St.,  San  Franclsct 


Achille  L.  Artig'\ies 


aduntc    Schola    Ca 


Paris, 
atrr      Point, 
allege.      Res.: 


F.,  Phone:  Pac.  5740. 


Nel   Frances  "Willison 

VIOLINIST 


AsKley  Pettis 


Park    74B4.      Ilcrkele 


1031     Home 


Cmma    'WiHsey    Tremblay 

VOCAL,    ORATORY' 

AND 

DRAMATIC      ART 

Telephone  Franklin  IB25  938  Pine  St. 


Teachers'    Directory 


SIGISMONDO    MARTINEZ  ': 

1130  Eddy  Street San  Franciaco,  Cal. 

EDNA    MONTAGNE 
.■^780  Vincente  St.  Oakland,  Cal 

LOUIS   FELIX    RAYNAUD  ; 

TS9  Buena  Vista  Ave.       Phone  Park  2193J 

EDUARD  FABER  SCHNEIDER  I 

2512  Octavia  St. San  Francl8Co[ 

MISS  MARGARET  KEMBLE  j 

1711  Broderick  St.     Plione:   Fillmore  114S| 

MRS.    WILLIAM    HENRY    BANKS       ', 

4402  California  St.  Phone  Pac.  155l| 

JENNIE    H.    DREW  , 

Kohler  &  Chase  Bldg.  San  FrancUco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

2518V<;  Etna  St..  Berk.     Phone,  Berk.  539^1 


MRS.  RICHARD  REES 

817  Grove  Street  Tel.  Park  517i 

MRS.    M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  545' 

MRS.  FRANCES  THOROUGHMAN 
853  Hyde  St.  Tel.  Franklin  7381 

FERNANDO  MICHELENA 
2315  Jackson  Street. San  Franclsw 

CAROLUS    LUNDINE 
2571  Carlton  St.  Berkeley.  Cal 

MME.  ISABELLA  MARKS 
Kohler  &  Chase  Bldg.      Tel:  Kearny  545 

N.    PERSONNE 
1005  Kohler  &  Chase  Bldg.    Tel.  K'rny  545 


OTTO     RAUHUT 
359  First  Avenue  Phone  FadBc  356 

HOTHER   WISMER 
2945  Fillmore  Street  I'hone  West  43 
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JEAN    BAPTISTE  TONER'S   RECITAL. 


Ambitious   Young    Pianist   Gives    Exceptionally    Difficult 

Program    Before   an   Appreciative   and   Well 

Pleased   Audience. 


.lean  Maptiste  Toner,  the  young  Scottish  pianist,  who 
Is  visiting  relatives  here,  and  who  has  studied  with 
Marc  Hambourg  and  Katherine  Goodson,  gave  a  piano 
recital  at  the  Colonial  Ballroom  of  the  St.  Francis  Ho- 
tel last  Sunday  afternoon  in  the  presence  of  a  very 
apprecative  audience.  Mr.  Toner  had  selected  an  un- 
usually extensive  and  decidedly  difficult  program  which 
In  itself  would  really  have  made  two  complete  pro- 
grams, had  it  been  presented  in  its  entirety.  Owing 
to  considerable  strain  in  the  preparation  for  this  pro- 
gram Mr.  Toner  was  compelled  to  curtail  the  same  and 
restrict  himself  to  the  more  important  numbers.  How- 
ever, Mr.  Toner  exhibited  suflicient  artistic  ac- 
complishments to  justify  one  to  heartily  comment 
upon  his  playing  and  upon  the  excellent  impres- 
sion he  left  regarding  his  musical  equipment. 

The  program  included  worljs  by  Bach,  Beetho- 
ven, Liszt  and  Chopin,  and  the  young  pianist  gave 
evidence  of  an  unusually  brilliant  technic  and  a 
superior  grasp  of  the  more  intelligent  phase  of 
pianistic  interpretation.  He  seems  to  be  a  very 
industrious  and  very  conscientious  young  artist 
who  takes  his  art  very  seriously  and  who  has  ac- 
complished truly  remarkable  things  in  the  com- 
paratively short  time  of  his  experience  as  a  pub- 
lic performer.  Mr.  Toner  occasionally  plays  with 
much  vigor  and  dramatic  intensity  and  again  he 
attains  decided  poetic  effects.  The  three  Etudes 
by  Chopin  he  played  with  exceptional  delicacy  of 
touch  and  fluency  of  technic.  He  also  gave  a 
very  effective  rendition  of  the  Berceuse.  The 
writer  arrived  too  late  to  hear  the  Bach  Fugue 
and  the  Beethoven  Sonata,  but  judging  from  a 
previous  private  hearing  the  young  pianist  is  suf- 
ficiently well  equipped  to  give  these  works  a  very 
satisfactory  hearing. 

From  close  observation  of  Mr.  Toner's  work 
we  have  come  to  the  conclusion  that  what  he 
needs  is  not  so  much  additional  study,  of  which 
no  one  can  ever  attain  too  much,  but  more 
confidence  in  his  own  efliciency,  more  self-reli- 
ance as  to  his  unquestionable  talent  and  artistic 
faculties.  To  secure  such  confidence  Mr.  Toner 
should  appear  oftener  in  public  and  thus  become 
used  to  the  continuous  strain  necessary  in  pre- 
paring a  big  program  as  well  as  to  the  endurance 
necessary  to  bring  even  a  taxing  concert  program 
to  a  complete  conclusion. 

ALFRED  METZGER. 

IHISS   ALVERTA    MORSE'S    PUPILS'    RECITAL. 


and  concise  and  her  interpretation  is  very  musical  and 
intelligent.  She  possesses  the  equipment  of  a  very 
skillful  vocalist.  She  sang  My  Daddie,  by  Thayer,  and 
The  Sweet  o'  the  Year,  by  Willeby. 

Bradford  Melvin  sang  A  Spray  of  Roses,  by  Sander- 
sen,  m  a  very  musicianly  manner.  His  baritone  voice 
is  exceedingly  smooth  and  pleasing.  It  is  well  placed 
and  excellently  produced.  The  young  singer  is  singu- 
larly well  equipped  for  the  ballad  style  of  vocal  litera- 
ture, and  both  in  his  emotional  and  poetic  sentiments 
he  succeeds  in  lending  color  to  his  interpretations. 
The  program  was  concluded  by  Mrs.  J.  B.  Merrill,  who 
also  has  made  remarkable  strides  in  the  right  direc- 
tion. She  possesses  a  ringing,  lyric  soprano  voice  of 
much  power,  and  she  uses  the  same  correctly  as  to 
tone  production,  intonation  and  breathing.  She  phrases 
very  judiciously  and  is  exceptionally  fitted  in  the  at- 
tainment of  dramatic  climaxes.     She  sang  Nina,  by  Per- 


ght    Talented    and    Industrious    Vocal    Students 
Delight  an  Audience  That  Filled  a  Spacious 
Suite  of   Rooms  to  Overflowing. 


Miss  Alverta  Morse  presented  eight  of  her  ad- 
vanced   students    at    her    place    of    residence    on 
Saturday  evening,  February  28th,  with  more  than 
ordinary    success.      The    program    was    begun    by 
Miss   Doris    Porter,    w^ho    sang    Slumber    Song    by 
Guillet  and  The  Leaves  and  The  Wind  by  Leoni. 
This  young  lady   possesses  a   high   soprano   voice 
of  a  flexible  timbre  which  she  used  very  success-       ,p,j 
fully  and    very    musically.      One   of   her   principal 
advantages  is  an  excellent  diction.    Charles  Lang- 
ford  pro\'ed  to  be  the  possessor  of  a  ringing  bari- 
tone  voice    with   the   depth   of   a   basso   cantante. 
His  voice  is  very  smooth  and  even  and  he  sings  with 
gratifying  repose.     He   interpreted   Requiem   by   Sidney 
Homer.  Rose  in  the  Bud  by  Dorothy  Foster,  and   Land 
of   Hope   and   Glory    by    Elgar.      Miss    Hilda    Bailey    re- 
ceived well-merited  applause  for  an  excellent  rendition 
of  Madcap  Marjorie  by  Norton,  and  Mattinata  hy  Tosti. 
She   possesses   a   clear,   light    soprano   voice   which    she 
used  with  fine  artistic  discretion,  daintiness,  and  an  ex- 
cellent judgment  for  emotional  coloring. 

Miss  Gene  Ormond  has  improved  remarkably  since 
we  last  heard  her.  Her  voice  has  attained  additional 
brilliancy  and  she  sings  with  exhilarating  temperament. 
She  possesses  a  bell-like  soprano  of  an  exceedingly 
pliant  quality  and  her  enunciation  is  clear  and  distinct. 
She  also  sings  with  professional  verve  and  esprit.  Miss 
Ormond  sang  Coppelia  Waltz  Song  hy  Delibes.  The 
Little  Grey  Dove,  by  Saar,  and  an  aria  from  Love  Tales 
of  Hoffman,  by  Offenbach.  Miss  Alvina  Earth  inter- 
preted an  old  Irish  Song  entitled  My  Love's  an  .\rbu- 
tus.  Listen  to  the  Voice  of  Love,  by  Hook,  and  Sing. 
Smile.  Slumber,  by  Gounod,  in  a  very  effective  manner. 
She  possesses  a  high  soprano  voice  of  excellent  range 
and  a  clear  timbre,  and  proved  exceptionally  gifted  in 
both  enunciation  and  expression.  Miss  Lillian  Fried- 
man revealed  remarkable  progress  since  we  had  the 
pleasure  of  hearing  her  the  last  time.  She  possesses  a 
beautifully  mellow  and  velvet-like  soprano  voice  of  fine 
warmth  and  lusciousness.  In  the  high  notes  as  well  as 
in  the  deep  ones  her  voice  is  equally  rich  in  timbre 
and  accurate  as  to  intonation.     Her  diction  is  distinct 


Grant.  Miss  Pratt  is  an  exception  to  that  rule  concern- 
ing "the  prophet  in  his  own  country,"  for  though  this 
singer  has  a  contralto  voice  of  exceedingly  rich  pro- 
portions and  possibilities,  she  comes  quite  within  the 
range  of  a  "local"  singer,  and  that  caption  usually  is 
not  attended  with  great  fervor  on  the  part  of  co-musi- 
cians and  music  lovers.  This  singer  holds  attention 
and  respect  from  every  serious  musician,  as  her  voice 
and  her  work  command  it.  She  is  as  enjoyable  as 
though  she  were  a  visiting  artist  of  international  note, 
and  more  can  scarce  be  said  of  her  achievements.  There 
is  an  abundance  of  natural  color  and  feeling  in  her  vo- 
calization, and  to  these  qualities  she  has  added  serious 
study  and  an  intelligence  obvious  in  her  programs. 

Yesterday  the  compositions  offered  hy  Miss  Pratt  in- 
cluded German  lieder  and  French  classics,  and  chan- 
sons, through  each  of  which  the  singer  divulged  a 
purity  of  enunciation  as  delightful  as  it  is  uncommon. 
An  "Agnus  Dei"  by  Bizet  revealed  easy  legato 
work  in  vocalization,  coupled  with  a  pleasing  ec- 
clesiastical style.  The  singing  of  Schubert's  "Lied 
der  Mignou"  showed  a  tender  pathos  of  tone 
through  the  smooth  phrasing.  The  Franz  "Im 
Herbst"  was  given  with  nobility,  and  the  "Im 
Kahne"  of  Grieg  provided  a  range  which  required 
elasticity  and  uniformity  of  tones  for  its  perfect 
rendition.  The  "Standchen"  of  Brahms  was 
given  with  spontaneity.  The  French  group  em- 
bodied the  "Beau  Soir"  of  Debussy,  which  Miss 
Pratt  interpreted  with  perfect  purity  of  pitch,  a 
detail  that  might  readily  have  suffered. 

The  "Habanera"  from  "Carmen"  elicited  not 
only  the  approval  of  all  but  led  to  a  unanimously 
expressed  opinion  that  the  "Carmen"  role  would 
sit  gracefully  and  entrancingly  upon  Miss  Pratt. 
To  the  group  she  added  a  delicious  "Bergerette," 
displaying  the  suppleness  of  her  tones  and  per- 
fect clarity  of  rapid  passages.  Two  old  Irish 
songs,  "Molly  Bawn"  and  "Bendemeer  Stream," 
were  sung  to  the  accompaniment  of  an  Irish  harp 
played  by  herself,  the  airs  being  tinged  with 
quaintness  beautifully  brought  out.  In  all  other 
renditions  Uda  Waldrop  presided  at  the  piano, 
maintaining  a  well-deserved  reputation  as  an  ac- 
companist. Miss  Pratt  will  sing  again  on  the 
evening  of  March  20th  in  the  home  of  Mrs.  Stan- 
ley Stillman. 


THE  GRIENAUER    RECITALS. 


I'BRTA    MORSK 
onilneni    nud   Snrrrxsriil    Vocnl    Teacher   W  ho    I 
of    Her   .\ilvaileeil    Pii|>1In   at    Her   Sdiillo    LomI 
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golesi.  Before  the  Crucifix,  by  La  Forge,  and  Ecstacy, 
by  Rummel. 

The  accompaniments  were  very  skillfully  played  by 
Miss  Ingeborg  Peterson,  who  also  played  two  piano 
solos  by  Brahms,  namely,  Valse  in  A  fiat  and  Valse  in 
G  sharp  minor.  In  both  capacities  Miss  Peterson  ac- 
quitted herself  splendidly.  She  commands  a  brilliant 
and  facile  technic,  and  understands  her  art  sufficiently 
to  lend  a  certain  element  of  sentiment  to  her  readings. 
The  entire  affair  was  very  creditable  and  stamps  Miss 
Morse  as  a  competent  teacher  who  not  only  under- 
stands how  to  train  her  pupils  but  how  to  secure  the 
best  that  is  in  them. 


MISS    FERNANDA    PRATT    AROUSES    ENTHUSIASM. 


One   of   California's    Most    Accomplished    Vocal    Artists 

Causes   Enthusiastic   Comments  on  the   Part 

of  the  Press  and  the   Public. 


Much  to  our  regret  we  were  unable  to  be  present  at 
the  recital  given  by  Miss  Fernanda  Pratt  at  the  home 
of  Mrs.  .Joseph  D.  Grant  last  week.  However,  we  have 
heard  Miss  Pratt  frequently  on  previous  occasions  and 
are  able  to  fully  subscribe  to  the  following  opinion  pub- 
lished in  the  San  Francisco  Chronicle  by  Miss  Anna 
Cora  Winchell: 

The  charm  of  delicacy  and  warmth  yesterday  per- 
vaded the  program  of  Miss  Fernanda  Pratt  during  a 
drawing-room   recital   at   the   home   of   .Mrs.   Joseph   D. 


With    the    sixth    recital.    Grienauer's    series    of 
concerts   came   to   a   highly   successful   conclusion 
last  Saturday  afternoon.     It  happens  very  seldom 
that  a  cello  virtuoso  gives  six  recitals  in  one  city, 
with  a  repertoire  of  suflicient  compass  to  include 
six   entirely    different    programs    during   one    and 
the    same    season.     The    attitude    and    attendance 
of  the  public   was  a  great  credit  to  the  virtuoso, 
his  excellent  programs  and   his  assisting  artists. 
This  success  demonstrates  the  fact  that  a  "local" 
artist  will  receive  an  opportuinty  to  be  heard  and 
admired  by  a  class  of  people  to  whom  good  music 
is  always  dear.     The  reason  for  this  great  success 
is  not  only  owing  to  Grienauer's  interesting  dis- 
play of  his  art,  but   also   to  his   programs  which 
revealed   an   abundance  of  old   and   new   master- 
pieces of  much  value  to  students,  as  many  of  them 
were   played    for   the  first   time  on   this   occasion. 
Grienauer  plans  to  continue  these  recitals  during 
RlKhi        ""*  "^'''  season   in   one  of  San   Francisco's  large 
theatres,  and  he  is  already  busy  making  the  pre- 
liminary arangements  with  a  manager. 
The  assisting   artist   on   this   sixth   recital    pro- 
gram   was    Miss    Clara    Freuler.    soprano,    one    of 
the  most  successful  and  best  known  vocalists  in  Califor- 
nia.    Miss   Freuler   possesses   a   clear  and    brilliant   so- 
prano voice  of  much   compass  as   well   as  fine   quality, 
and    she    sang   the    various    vocal    solos    with    tempera- 
ment   and    musical  judgment   bringing  out   their   poetic 
and  dramatic  characteristics.     She   is  a   very  conscien- 
tious interpreter  of  the  classics  and  had  ample  oppor- 
tunity to  reveal  herself  at  her  best.     She  was  heartily 
applauded  for  her  fine  achievements. 

In  writing  of  the  fifth  Grienauer  recital  which  was 
given  in  conjunction  with  George  Stewart-.McManus. 
pianist,  the  mention  of  the  solos  played  by  Mr.  Mc- 
Manus  was  inadverdently  omitted.  Mr.  McManus 
played  at  that  time  Pastorale  Variee  by  Mozart.  Im- 
promptu by  Schubert  and  Novelette  by  Schumann  as 
the  first  group  and  as  the  second  group  Mr.  McManus 
played  Intermezzo  Op.  118  by  Brahms,  Sonette  de  Pe- 
trarca  by  Liszt  and  Scherzo  B  minor  Op.  20  by  Chopin. 
In  addition  to  these  solos  Mr.  McManus  played  the 
Sonata  for  Piano  and  Cello  Op.  18  by  Rubinstein  to- 
gether with  Karl  Grienauer.  Mr.  McManus  interpreted 
these  solos  and  the  Sonata  with  that  inherent  musi- 
cianship and  pronounced  artistic  taste  for  which  bis 
work  has  become  so  familiar  in  the  more  exclusive 
artistic   circles  of  San  Francisco. 


--*v- 


The  concert  given  by  Tetrazzini  at  the  Tivoli  Opera 
House  last  Thursday  evening  occurred  too  late  for  re- 
view in  this  issue.  It  will  be  referred  to  in  detail  mi 
next  week's  issue. 
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DEPENDABLE   PIANOS 


We  carry  all  kinds  of  pianos  when  measured  by  price^from 
$250  to  $2,500,  but  we  sell  only  ONE  kind  of  quality— DEPEND- 
ABLE QUALITY. 

We  have  had  many  customers  who  needed  only  one  piano  in 
their  lifetime,  but  the  quality,  the  dependability  has  been  such 
that  the  second  and  third  generations  of  that  family  have  also 
come  to  us  for  their  pianos. 

Some  day  you  will  want  a  STEINWA  Y Piano- the  STAND- 
ARD of  the  world.  We  will  sell  you  a  less  expensive  piano  now 
and  agree  to  take  it  back  any  time  within  two  years,  allowing 
you  the  full  purchase  price  towards  a  new  Steinway. 

Moderate  terms  on  any  piano,  even  the  Steinway. 


Shermanlilay  &  Go. 


Sieinway.  Weber  and  Other  Pianos.  Pianolas 

Victor  Talking  Machines,    Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco        Fourteenth  and  Clay,  Oakland 


Mrs    Oscar  Mansfeldt         M™«-  CARRINGTON-LEWYS 

iVirS.     V-faCdr     IVlClliaiClUl.  Strakosh.  Maoleson.  etc. 


Northeast  Corner  of   Pine  and  Scott   Streets. 
Telephone:  Fillmore  314 

Conservatory  ot  Music 

OF  THE  COLLEGE  OF  THE    PACIFIC 

AV.4RREN   D.  ALLEN,  Dean  SAN  JOSE,  CAL. 

tlon  on  the  Con«t — Complete  MoBlcal 
gea  of  literary  studies  free  of  charge, 
moderate  prle 


Prima  Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWY5 

Formerly  Principal  Vlr^ll  Piano   School.   London,   Enf^land 

1901  Baker  St.,  Cor.  Sacramento. Tel.  West  76 


R.OSCOE  'WARREN    LUCY.  Pianist  an<l  Te.clier 

Scientific  development  of  piano  technic.  Coaching  and 
interpretation  of  the  masters'  works  of  the  Ancient  and 
Modern  Classic.  Romantic.  Modern  Russian  and  French 
schools  of  music.  2007  California  St.,  S.  F,  Tel.  West  7379. 
612S   Hillegass   Ave..   Oakland.      Tel.   Piedmont   5095. 

Hugo  Mansfeldt 


238    COLE    STREET 


PHO>E    PACIFIC   3310 


Residence  Studio 
2960Claremont  Boulevard 


The   oldest    Inatltnllon 
Education — Ad 
Board  and  root 


nd   for  Cataloso 


Douillet  Conservatory  of  Music 

1721  Jackson   St..  San   Francisco.      Tel.  Prospect  853. 
PIERRE   DOUILLET,   Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.     Facolty  ot 
Reputed  Musical  Educators.      Send  tor  Catalogrne. 

CHristine  Miller 

Contralto 

Personal  Address,   1003   Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall.New  York  City 

THE  NEW  YORK  MUSICAL  COURIER 

AND 

THE  PACIFIC  COAST  MUSICAL  REVIEW 

Bring    to    your    liome    nil    the    Important    muNical    neirs    in 

n-hlrfa    you    are   interested.      Combined    suhscrlptious 

|(5.00   per   year   to   new   subscribers    residing    in 

California,   Oreeon   and  Washington   only. 


Miss  Elizabeth  Westgate 

PH.\0 — ORGAN— THEORY 
(rEHulX   Flmt   Preabylerinn   Chnrch.  Alomedn 

i.dlo;      1117  Pnru   St.,   Alnniedn.      Tel.   Alameda   155 

Sun    Francisco    Day — Wednesday 
..ilments  made  by  letter  or  by  Alameda  telephone 


CONCERT 

Phone:  West  457 


CHARLES  MALLORY 

UU  1    1  yjlS  Claremont  Couil,  Berkeley 

PIANIST  Tel.  Berkeley  6431 

Mackenzie  Gordon 

TENOR 

T««-Un,».    «,f    C'_*„  In  all  ill  btanchesfrom  the  rudiments  of  loncformalion 

ieacher  ot  Singing  ,„  ,h,  K,gi,„,  sni^h  .nd  co„,pki,o„  d  ww, 

OR.\TORIO  OPRR.\  CC 

Breath  Control  and  Resonan 
Studio:  2832  Jackson  St. 

By  Appointment  Only 

Blanchard  Hall  Studio  Building 

F.   W.    BLANCHARD,    Pres.   and    Mer. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES.     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address:    Suite  705   Auditorium   Building. 

Los   Angeles,   Cal. 

BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  .St.  ne;,r  McAllister  Phone  West  78M 

Arrillaga  Musical  College 

2315  Jackson    St.,   San    Francisco,   Cal. 
Phone  Fillmore  851 Phone  Home  S3980 

LUCIA    DUNHAM,    Soprano 

Itccllnis    of    Folk    mid    t'lMsnlc     Sonu — <  oiiccrl,, — 

Teacher    of    Slnislni:. 

1324   Buy  View  PInee,  Ilcrkeley.  Phone   llerk,-le>    :i:tlls 

Notre  Dame  Conservatory  of  Music 


Wallace  A.  Sabin  Vx^^n^t  Jh,"' 


b    of    Chrilt 


Club.  S.  F.,  «ed.,  1817  Call- 
fornln  St.;  Tel.  Franklin  2t>03.  Snt.  p.  m..  Christian  Science 
Hall:  Tel.  West  t!U4.',.  Berkeley,  .Mon.  and  Thurs.,  3143 
l.ovlston    \ve.;   Tel.  Piedmont  3624. 

Louis     CrepaUX,     Member  Pari.  Grand  Opera 

251    Post    Street.      Fifth    Floor    Mercedes    BnlidInK 

Keceptlou    Hours:       11:45   to    12.  nod  3    to  4,   exceiit   Wednei- 

day.      Wednesday    In    Maple    Hall.    Oakland. 

Saint  Rose  Academy  of  Music 


Conducted  by  Sisters  of  Sa 

Corner  Pine  and  Pierce  Sts. 


San  Francisco 


Mrs.  M,  E.  Blanchard  mez./.o-coxtraitq 

cHend    of   Vocnl    Department.   Mills   ColleEe) 
Teacher    of    SlnslnK.      t  oncerts.    Lecture-Recitals.      Stu- 
dio: Kohler  *   Chnse   Bids.,   Room   1004.      Tel.   Hearny  5454. 
Residence,  S45   Asbbnry   St..  Tel.   Park  5008. 

M«riii358l  1731   I  I  ill  Avt. 

Margaret  Bradley-       O'"'"'' 

Piano,  Organ,  Ensemble 

Ear  TrainmB  .nd  Eltmcnlarv  Thcorv      Choir  D\uM,  .nd  Oru.nisl  First  Htbltw 
Consregation   and  EiatilS  Avmuc  Mclliod.,1  Church.   0.ll«id 

Herbert  R-iley 

Instruction    In    Violoncello    and    Chamber    Music 

CONCERTS    .*ND    RECITALS 

Studio;    Chisniore    Apts.,    Hush    and   Jones    SIS. 

Phone:    Franklin    5.S05. 

J.  N.  ASCHOV,  Violin  and  Bow  MaHer 

Fine  Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 

Tel.   Oakland   440II.  2.111    f;ro^e   Strecl.   Oakland,  Cal. 
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VOICE 
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THE  NEGLECTED  "LOCAL"  TEACHER. 


,  We  have  frequently  taken  occasion  to  impre.^s 
Imr  readers  with  the  reasons  that  caused  us  to 
establish  a  musical  journal  on  the  Racific  Coast 
—a  journal  that  has  demanded  many  personal 
Ucrifices  and  has  compelled  the  abandonment  of 
Inany  opportunities  to  accept  greater  responsi- 
jfilities  away  from  home.  Only  the  importance 
iind  the  absolute  necessity  of  these  reasons,  that 
nspired  us  to  give  up  everything  and  come  to 
.he  defense  of  the  resident  teachers  and  artists, 
lould  have  given  us  sufficient  determination  and 
lierscverance  to  bring  this  musical  journal  to  its 
liresent  state  of  efficiency  and  financial  solidity. 
,\nd  now  when  we  have  so  far  succeeded  it 
Lvould  indeed  be  criminal  on  our  part  to  neglect 
the  enforcement  of  those  very  principles  that 
j-onvinced  us  of  the  dire  need  of  a  musical  jour- 
jial  exclusively  published  in  the  interests  of  those 
'iiusical  elements  who  have  made  the  Pacific 
l-'oast  their  home  and  their  sphere  of  activity. 
liVe  have  frequently  e.xplained  our  attitude  to- 
vard  resident  artists  and  toward  the  students — 
he  future  artists.  We  have  had  but  little  op- 
">rtunity  to  speak  more  definitely  regarding  our 
ittitude  toward  the  resident  teacher  and  his  re- 
sponsible task. 

!  *  *  * 

.\n  article  in  the  San  Francisco  Chronicle  of 
■•ebruary  15th  is  the  direct  cause  for  this  edi- 
!orial.  We  desire  to  quote  the  article  in  full  so 
hat  our  comments  may  be  better  understood, 
-'ays  the  Chronicle : 

.Mabel  Riegelman,  claimed  as  one  of  "our  own,"  is  the 
laughter  of  .Mr.  and  Mrs.  M.  Riegelman  of  Oakland. 
^he  was  born  in  Cincinnati,  but  talien  as  an  infant 
(>  Colorado,  where  she  made  her  first  appearance 
It  a  rublic  performance  in  Trinidad  at  the  age  of  6. 
She  repeated  her  lines  so  successfully  that  the  mana- 
ger wanted  to  engage  her  permanentl.v,  but  to  this  her 
:)arents  would  not  consent.  Soon  afterwards  the  family 
ame  to  California,  and  again  in  Oakland  she  was 
oaxed  into  a  performance  of  "Red  Riding  Hood."  in 
Ahich  the  beauty  of  her  small  voice  was  so  apparent- 
hat    friends    urged    singing    lessons    for    her.      After   a 

■  ear  and  a  half  with  a  well  known  teacher  of  San 
Francisco.  Miss  Riegelman  fortunately  met  Mme.  Jo- 
lanna  Gadski.  who  was  so  interested  in  her  that  she 
iffered  -Mabel  an  opportunity  to  study  in  Germany. 
The  young  singer  did  so.  becoming  musically  adept 
inder  Mme.  Gadski's  teacher,  Frau  Schroeder  Cha- 
upka.     After  three  years  .Miss  Riegelman   was  given  a 

■  ilace  in  the  opera  house  in  Stettin,  then  became  a 
neraber  of  the  Chicago  company,  in  which  she  has  been 
:ieard  in  a  number  of  roles,  including  Gretel  in  "Han- 
sel and  Gretel."  the  title  role  of  Goldmark's  "Cricket 
,in  the  Hearth"  and  .Musetta  in  "La  Boheme."  She  has 
von  special  commendation  for  her  enunciation  of  the 
^nglo-Saxon  tongue,  the  two  former  parts  having  been 
iung  by  Miss  Riegelman  in  English. 

There  are  particularly  two  statements  in  this 
^irtide  which  we  desire  to  comment  upon  today. 
)ne  is.  "after  a  year  and  a  half  with  a  well 
<nown  teacher  in  San  Francisco,"  etc.,  and  the 
ither,  "becoming  musically  adept  under  Madame 
iadski's  teacher,  Frau  Schroeder  Chalupka." 
What  we  want  to  find  out  is  why  the  name  of 
;he  local  teacher  is  altogether  omitted,  and  in- 
entionally  omitted,  and  why  the  name  of  the 
oreign  teacher  is  specially  mentioned.  The 
I'hronicle  is  one  of  the  daily  newspapers  that 
-eek  the  advertisements  of  our  local  teachers. 
The  least  a  newspaper  of  that  kind  could  do  is 
:i>  mention  the  name  of  the  teacher  when  it 
'peaks  of  a  successful  artist.  If  it  is  the  policy 
if  a  newspaper  not  to  mention  any  names  in  such 
ase.s.  it  should  also  not  mention  the  name  of  the 
foreign  teacher,  and,  besides,  it  should  not  ask 
idvertising  support  from  teachers  whom  it  does 
not  want  to  advertise.  The  resident  teacher  has 
the  greatest  responsibility  in  molding  the  air 
tistic  faculties  of  a  student.    In  the  case  of  Mabel 


Riegelman,  Louis  Crcjiau.x  was  the  San  Fran- 
cisco teacher  so  carelessly  referred  to  in  the 
above,  and  the  young  arti.st  studied  almost  two 
years  with  him,  before  Madame  Gadski  heard 
her.  Wc  have  the  word  of  the  Diva  and  her  hu.s- 
band  for  the  fact  that  at  that  time  Miss  Riegel- 
man sang  correctly  and  satisfactorily.  If  she  had 
not  been  satisfactory,  .Madame  (Jadski  would  not 
have  interested  herself  in  her. 

The  editor  of  the  Pacific  Coast  .Musical  Re- 
view is  now  preparing  an  extensive  and  thor- 
oughly exhaustive  article  about  California  artists 
who  have  become  famous,  which  is  to  be  one  of 
the  leading  features  of  the  Musical  Review's  big 
Panama-Pacific  International  Exposition  Num- 
ber to  be  published  in  F'ebruary,  1915.  We  trust 
that  we  will  be  able  to  discover  the  name  of 
every  teacher  in  San  Francisco  who  first  taught 
these  artists.  The  fact  that  they  were  able  to 
Iienefit  from  the  instruction  they  received  abroad 
sliovved  that  their  foundation  had  been  satisfac- 
tory. If  the  local  teacher  had  ruined  their  voices 
they  could  not  have  accomplished  big  results. 
There  is  altogether  too  much  of  a  tendency 
among  successful  artists  to  be  ashamed  of  their 
first  teachers.  The  lot  of  a  teacher  is  an  ungrate- 
ful one  at  best.  The  least  a  student  can  do  for 
his  former  teacher  is  to  acknowledge  the  help 
received  from  him  originally.  Had  Mr.  Crepaux 
been  an  unsatisfactory  teacher  Miss  Riegelman 
would  never  have  made  a  sufficiently  satisfac- 
tory showing  to  convince  Madame  Cadski  of  her 
worth  and  future  possibilities. 
*    •    • 

We  do  not  hesitate  to  concede  Miss  Riegelman 
natural  resources  wdiich  also  aided  her  in  her 
work.  She  possesses  unusual  perseverance,  ex- 
ceptional ambition,  praiseworthy  industry  and, 
above  all,  gratifying  artistic  temperament  and 
personal  magneti.'^m.  .\11  these  faculties  can  not 
be  taught.  But  what  can  be  taught  and  what 
Mr.  Crepau.x  must  have  accomplished,  before  any 
European  teacher  had  an  opportunity,  is  the  cor- 
rect placing  of  the  voice,  a  clear  and  distinct  un- 
derstanding of  the  conciseness  of  diction  (espe- 
cially the  enunciation  of  the  English  language) 
and  adequate  breathing.  If  these  fundamental 
principles  of  vocal  knowledge  had  not  been  made 
familiar  to  Miss  Riegelman  all  her  European 
training  would  have  amounted  to  nothing.  But 
we  can  supply  further  evidence  of  Mr.  Crepaux' 
efficiency  in  this  direction.  When  we  heard  Miss 
Riegelman  with  the  Chicago  Grand  Opera  Com- 
l)any  last  year,  we  were  somewhat  disappointed 
with  her  voice.  It  seemed  tired  and  quite  fre- 
quently deviating  from  the  true  pitch.  We  could 
not  imagine  what  was  responsible  ftir  this  retro- 
gression. In  justice  to  Miss  Riegelman's  reputa- 
tion we  carefully  refrained  from  publishing  our 
discovery.  Therefore,  when  we  attended  the  con- 
cert given  by  the  Pacific  Musical  Society  later  at 
the  St.  Francis  Hotel,  we  were  possibly  more  ner- 
vous than  Miss  Riegelman  herself,  for  we  hated  to 
think  that  one  of  California's  most  promising  art- 
ists was  about  to  disappoint  us  in  her  artistic 
career.  But  imagine  our  surprise  when  the  voice 
was  clearer  and  more  bell-like  than  we  ever  heard 
it  before,  when  the  young  lady  sang  absolutely 
in  pitch,  when  her  vocal  execution  had  attained 
a  limpidity  of  timbre  that  never  was  quite  so  pro- 
nounced. Her  enunciation  was  delightful  in 
every  language  in  which  she  sang.  As  we  said 
before  we  were  simply  astounded  at  the  wonder- 
ful change.  Upon  inquiry  we  found  that  Miss 
Riegelman  had  studied  or  rather  coached  with 
her  first  teacher,  Louis  Crepaux,  during  the  sum- 
mer months.  Now,  let  us  ask  why  should  such 
a  teacher  not  receive  proper  credit?  Surely  Miss 
Riegelman  can  not  be  ashamed  of  him  ?  Surely 
the  Chronicle  that  accepts  Mr.  Crepaux'  adver- 
tisement can  not  object  to  mention  his  name  lest 
he  receive  credit  for  his  work?  Then  why  should 
the  local  teacher  be  so  disgracefully  ignored  in 
such  matters,  especially  when  he  has  done  his 
duty? 

There  are  other  cases  which  we  will  refer  to 
when  the  proper  time  comes,  when  our  local 
teachers,  who  have  done  their  duty  by  their  ac- 
complished students,  are  ignorant  from  the  mo- 
ment such  student  gets  the  European  bee  in  the 
bonnet.  The  peculiar  part  of  this  proposition  is 
that  most  of  the  students  who  go  abroad  and  re- 
turn to  give  their  customary  "recital"  are  less 
competent  after  the  European  experience  than 
when  they  originally  left  here.     We  could  cite 


several  instances  of  ca.ses  in  point,  but  do  not  like 
to  hurt  anyone's  feelings.  There  are  always  plen- 
ty of  people  who  criticise  and  nag  at  our  local 
teachers  when  they  hear  some  of  their  unsuc- 
cessful pupils,  whom  every  teacher  possesses  to 
a  more  or  less  extensive  degree.  But  when  a  pu- 
pil really  accomplishes  something  it  is  always 
the  European  teacher  who  gets  all  the  credit,  and 
the  local  teacher  is  forgotten.  When  an  inefli- 
cient  |)upil  makes  his  or  her  appearance,  dozens 
of  people  are  ready  to  blame  the  local  teacher. 
They  forget  that  it  is  not  always  the  teacher's 
fault  when  pupils  do  not  sing  correctly.  There 
are  many  |)ui)ils  whom  you  could  not  teach  any- 
thing about  singing  if  you  tried  to  pry  it  into 
their  scrambled  brains  with  a  funnel.  Not  every 
young  man  or  woman  is  apt  and  intelligent,  nor 
has  every  one  a  natural  voice.  If  the  majority 
were  naturally  fitted  for  a  vocal  career  the  world 
would  be  overrun  with  great  artists.  But  the 
teacher  who  is  able  to  do  something  with  an  apt 
and  talented  pupil  is  doing  his  duty,  and  the 
teacher  who  neglects  to  make  something  of  a 
talented  student  is  not  doing  his  duty.  It  is 
impossible  to  make  anything  of  a  pupil  who  is 
not  fitted  for  a  vocal  career. 

We  are  here  not  singling  out  Mr.  Crepaux  as 
the  only  teacher  who  is  experiencing  the  pangs 
of  lack  of  appreciation  on  the  part  of  the  press. 
There  are  many  others.  Only  this  is  the  fir.st 
case  that  has  come  to  our  attention  in  a  way  that 
justifies  us  in  giving  it  adequate  space.  We  have 
never  noticed  a  more  flagrant  case  of  "snubbing" 
the  local  teacher  as  in  this  instance  when  pains 
are  taken  to  mention  the  European  teacher  and 
care  is  employed  to  leave  out  the  name  of  the 
local  teacher.  There  is  only  one  way  of  stopping 
these  things  in  future  and  that  is  by  proper  pub- 
licity to  descredit  such  actions  in  such  an  unmis- 
takable manner  that  both  artists  and  press  will 
lie  ashamed  to  act  in  such  a  mean  manner  in  fu- 
ture— that  is,  if  both  or  either  of  them  possess 
any  sense  of  shame  at  all.  To  mention  the  name 
of  a  teacher  who  has  accoinplished  anything 
worth  while  is  not  an  advertisement  for  such 
teacher,  it  is  a  universal  courtesy  extended  by 
artists  to  their  teacher,  and  this  paper  at  least 
will  never  fail  to  accord  him  that  justice  to  which 
he  is  entitled.  .\ny  teacher  in  San  Francisco 
who  has  been  treated  in  this  manner  in  public 
print  can  come  to  this  office  and  we  will  be  glad 
to  take  up  his  defense.  Some  contend  that  be- 
cause they  have  paid  a  teacher  the  amount  asked 
by  him  for  lessons  their  responsibility  as  to  their 
gratitude  cea.ses.  The  truth  of  the  matter  is  that 
the  knowledge  gained  from  competent  teachers 
can  never  be  fully  repaid  by  successful  artists. 
The  best  thing  any  of  them  can  do  is  to  acknowl- 
edge the  fact  that  they  have  learned  something 
from  such  a  teacher.  But  if  they  still  hesitate 
to  give  a  deserving  man  or  woman  credit  for  a 
successful  student,  they  should  not  pick  out  a 
European  teacher  who  has  simply  built  upon  a 
foundation  created  bv  someone  else. 


MUSICIANS  AND  NEWSPAPERS. 


The  Pacific  Coast  Musical  Review  has  watched 
with  a  great  deal  of  amusement  the  daily  news- 
papers' attempts  to  reach  out  for  the  hard  earned 
dollars  of  members  of  the  musical  profession. 
When  this  paper  first  entered  the  field  of  musical 
journalism  on  the  Pacific  Coast  it  was  confronted 
with  a  very  difficult  problem.  The  prominent 
teachers  and  artists  were  utterly  opposed  to  ad- 
vertising in  any  shape  or  form.  They  were  will- 
ing to  be  written  up  and  exploited  without  con- 
tributing the  means  by  wdiich  such  exploitation 
was  made  possible,  but  they  were  not  willing  to 
come  out  honestly  and  frankly  with  their  sup- 
port. By  tedious  and  slow  ways  we  finally  con- 
vinced our  teachers  and  artists  that  an  advertise- 
ment in  a  musical  journal  was  not  only  a  digni- 
fied proposition,  but  absolutely  necessary  for  the 
progress  of  music  in  this  vicinity,  for  the  pres- 
tige of  an  official  organ  naturally  resulted  in  the 
recognition  of  the  musicians  on  the  part  of  the 
public  and  the  press.  There  never  attached  so 
much  prestige  to  the  musical  profession  of  Cal- 
ifornia as  today  when  a  musical  journal  is  able 
to  defend  its  rights. 

When    the    writer    was    affiliated    with    daily 
papers  in  San  Francisco  those  in  charge  of  the 
newspapers   looked   askance   at   local   musicians. 
One   proprietor  told  us  that  our  demand   lor 
weekly  music  page  was  ridiculous,  inasmuch 


the  musicians  were  known  not  to  spciul  nny 
money.  Since  tliat  time  anil  since  the  success 
of  this  paper  every  Jaily  paper  of  miportance 
has  e-^tablislied  a  music  page,  and  incidentally 
has  tried  to  get  some  of  the  money  which  former- 
ly was  claimed  the  musicians  did  not  have.  But 
while  this  pai>er  makes  special  etTorts  to  re-im- 
burse  its  advertisers  in  various  ways,  such  as 
opening  a  held  for  resident  artists,  increasing  the 
number  of  students  and  arousing  their  ambitions 
by  encouraging  them  in  their  work,  collecting 
datas  for  a  musical  history  of  this  State  during 
the  last  si.\ty-five  years,  insisting  upon  recogni- 
tion of  our  resident  musicians,  the  daily  papers 
are  doing  nothing  but  publishing  scandals  about 
musical  people  who  are  in  trouble,  endorsing 
aristocratic  and  injurious  schemes  for  so-called 
municipal  opera  houses,  ignore  local  endeavours 
■IS  much  as  possible  and  actually  go  at  times  out 
of  their  wav  to  belittle  and  sneer  at  some  truly 
worthy  efTorts.  Only  one  paper,  and  that  the 
Examiner,  under  Thomas  Nunan's  excellent  re- 
gime, ever  thought  it  worth  while  to  mention  the 
fact  that  there  even  existed  a  musical  paper. 
We  do  not  wish  to  be  understood  as  feeling  of- 
fended at  not  being  recognized  by  our  daily 
newspapers.  As  a  matter  of  fact  such  recogni- 
tion would  not  do  us  a  bit  of  good.  As  long  as 
this  paper  is  recognized  by  the  leading  music 
journals  of  Europe  and  America  it  has  accom- 
plished its  purpose.  We  only  mention  this  utter 
disregard  for  local  efforts  on  the  part  of  the 
daily  papers  as  a  basis  for  the  question  what  the 
daily  papers  have  done  to  earn  the  advertising 
support  of  the  profession? 

We  advise  the  musical  profession  of  San  Fran- 
cisco in  the  position  of  its  best  friend  not  to  ad- 
vertise   in    anv    daily    paper    of    San    Francisco, 
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UNLESS  IT  IS  GUARANTEED  REPRE- 
SENTATION IN  ITS  COLUMNS  TO  THE 
EXTENT  OF  DETAILED  REVIEWS  OF 
PUPILS  RECITALS.  Now  there  will  be  plen- 
ty of  opposition  to,  this  contention,  but  the  fact 
remains  that  an  advertisement  of  a  music  teacher 
in  a  daily  paper  is  not  worth  the  stock  it  is 
printed  upon,  unless  the  teacher  can  get  detailed 
reports  of  his  pupils  recitals.  Our  music  teach- 
ers have  done  pretty  well  without  the  daily 
papers,  and  they  will  find  that  their  advertise- 
ments in  the  daily  papers  will  not  bring  them 
any  desirable  pupils.  It  does  not  make  a  par- 
ticle of  difiference  how  much  circulation  a  paper 
may  have,  the  percentage  of  newspaper  readers 
who  are  interested  in  music  is  so  small  that  it 
can  not  even  touch  the  readers  interested  in 
music  that  subscribe  for  the  Musical  Review.  In 
addition  a  class  paper  enjoys  a  prestige  among 
seriously  inclined  musical  people  which  a  daily 
paper  can  never  enjoy.  Now,  we  want  to  be 
understood  as  maintaining  that  there  is  no  harm 
in  advertising  in  a  daily  paper,  but  if  the  daily 
papers  want  the  support  of  the  professional  mu- 
sicians they  must  do  something  more  than  sim- 
ply give  them  space  on  a  useless  Sunday  page. 
They  must  give  the  same  attention  to  local  af- 
fairs, professional  and  amateur,  as  a  musical 
paper  does,  and  if  they  are  not  willing  to  do  this 
tiien  they  have  no  right  to  ask  for  the  patronage 
:  local  musicians,  for  they  can  not  give 
my  returns  for  the  money  they  expend. 


THE  PACIFIC   COAST  MUSICAL   REVIEW 


It  is  rather  a  strange  coincidence  that  just  as 
we  were  closing  this  editorial,  the  New  York 
Musical  Courier  arived  containing  the  following 
editorial  paragraph  appropos  of  this  very  ques- 

Krom  the  New  York  Herald  of  February  10,  HIU. 
one  gleans,  under  the  title  of  "Concert  Saved  by  (!irl 
Pianist,"  that  at  a  concert  given  by  pupils  of  a  con- 
servatory known  as  the  Institute  ot  Musical  Art  "only 
exceptional  presence  of  mind  saved  Miss  Altman 
from  a  serious  predicament  when  she  became  separ- 
ated from  her  accompaniment.  With  all  the  assurance 
of  a  seasoned  artist  she  kept  up  her  playing  after  the 
orchestra  had  stopped,  and  in  the  end  Dr.  Frank  Dam- 
rosch  who  was  conducting,  got  his  forces  together 
again"  The  Herald  was  the  only  daily  paper  which 
mentioned  this  mishap;  the  other  morning  journals 
apparently  did  not  notice  it,  although  they  printed  re- 
views of  the  pupils'  concert.  And  by  the  way,  it  is  a 
good  sign  that  the  dailies  send  critics  to  pupils'  con- 
certs Those  music  teachers  who  advertise  in  the 
dailies  should  hereafter  insist  on  having  their  pupils' 
concerts  reviewed.  It  is  their  privilege  and  the  dailies 
now  seem  ready  to  recognize  it. 

*» 

THE  GERARDY  CELLO  CONCERTS. 

From  all  reports  Jean  Gerardy,  the  w'izard  of  the 
'cello,  is  playing  in  wonderful  form  this  season  and  the 
critics  of  the  East  have  exhausted  their  supply  of  ad- 
jectives in  describing  the  glorious  Gerardy  tone  and 
technique.  It  is  eight  years  since  this  artist  played 
here  and  naturallv  his  musicianship  and  artistry  have 
developed  and  broadened  in  the  interim,  for  Gerardy 
is  now  just  thirty-five  years  ot  age  and  at  the  very 
zenith  of  his  powers.  Here  is  what  a  Boston  critic 
wrote  only  last  week  after  a  concert  in  which  Gerardy 
took  part:  "The  feature  ot  the  concert,  however,  was 
the  amazing  performance  of  the  Boellmann  Variations 
Symphoniques  by  Mr.  Gerardy.  He  was  applauded  for 
many  minutes  when  he  had  finished  the  memorable 
performance  Most  ot  the  violinists  and  cellists  of  the 
city  were  there;  they  realized  what  they  had  heard. 
In  the  greatness  of  his  tone,  his  musicianship  and  his 
fresh  enthusiasm,  Mr.  Gerardy  stands  apart  from  the 
other  cellists  of  the  day." 

Owing  to  the  very  severe  weather  in  the  East,  the 
popular  Frank  La  Forge  is  confined  to  his  room  in  New 
York  City,  the  doctors  forbidding  him  to  attempt  even 
playing  in  that  citv  as  he  has  been  threatened  with 
pne'umonia,  so  we  are  to  hear  Carl  Bruchhausen  as  the 
pianist  with  Mr.  Gerardy  and  Gabriel  Ysaye.  Tl:e  pro- 
gram tor  the  opening  concert  at  the  Columbia  Theater, 
this  Sunday  afternoon,  March  S,  will  remain  unchanged 
with  the  exception  of  the  first  number,  which  will  he  a 
piano  solo  by  Mr.  Bruchhausen.  viz..  Intermezzo,  by 
Stojowski.  Gerardy's  solo  numbers  will  be  the  Boell- 
mann Variations  mentioned  above,  a  Suite  in  two  move- 
ments by  Boccherini.  Air  (Bach),  Abendlied  (Schu- 
mann)  and  Am  Springbrunnen   (Davldoff). 

The  second  and  positively  last  concert  will  be  given 
Sundav  afternoon,  March  15,  when,  by  special  request, 
Gerardy  will  open  the  program  with  the  exquisite  mas- 
terpiece ot  Beethoven's,  the  Sonata  in  A  major  (four 
movements)  for  violoncello  and  piano  in  place  ot  the 
Trio  which  has  been  placed  on  the  Oakland  program. 
The  other  numbers  to  be  played  by  the  king  of  cellists 
on  this  occasion  will  be  the  Concerto  in  A  ty  Saint- 
Saens,  Hungarian  Rhapsodic  (Popper),  and  works  by 
Handel.  Schubert  and  Popper.  The  Beethoven  Sonata 
will  be  alone  worth  the  price  ot  a  ticket.  Box  offices 
will  be  open  at  Sherman.  Clay  &  Co.'s  and  Kohler  & 
Chase's  throughout  the  week  and  on  Sundays  at  the 
Columbia  Theater. 

%% 

GERARDY    IN   OAKLAND. 

A  special  program  will  be  given  by  Jean  Gerardy  and 
his  assisting  stars.  Gabriel  Ysaye  and  Carl  Bruchhau- 
sen, in  Oakland  next  Thursday  afternoon.  March  12,  at 
3:15.  at  Ye  Liberty  Playhouse.  Tickets  will  be  on  sale 
at  Ye  Liberty  on  and  after  Monday  morning  at  8  a.  m. 
Here  is  the  wonderfully  beautiful  offering: 

1  Trio  in  C  minor Beethoven 

Gerardy— Ysaye — ^Bruchhausen 

2  Concerto    (or   Violoncello Haydn 

Gerardy. 

3  Violin    Solos—  „,.,.     , 

(a)  Albumblatt  Wagner-Wnhclmi 

(b)  Uebeslied   Ivrelsler 

G.  Tsaye,  „     ,. 

4  Piano  Etude  Loreley  Seeling 

Bruchhausen. 

5  Hungarian   Rhapsodie  (or  violoncello Popper 

Gerardy. 
C     Violin   Solos —  „ 

(a)  Berceuse    Faure 

(b)  Havanal.se   Salnt-Saens 

G.   Ysaye. 
7     Violoncello  Solos —  '  „ 

(a)  Tre  Giornl  Pergolese 

(b)  Serenade    Herbert 

(c)  Gavotte    • Popper 

Gerardy. 

*» 

KOHLER   &   CHASE    GIVE    OPERATIC    RECITAL. 


outside  of  the  accompaniments  played  by  Miss  Bradley 
on  the  organ,  Mr.  Vargas  will  present  extracts  from 
Ponchielli's  Gioconda,  the  Coronation  March  from  The 
Prophet  by  Meyerbeer,  the  famous  Intermezzo  from 
The  Jewels  of  the  Madonna  by  Wolf-Ferrari  and  Eliza- 
beth's Prayer  from  Tannhauser  by  Wagner.  The  event 
promises  to  he  an  exceptionally  artistic  and  interesting 
one  and  by  reason  of  the  forthcoming  grand  opera  sea- 
son at  the  Tivoli  Opera  House,  during  which  Herodiade 
will  be  given,  it  ought  to  be  of  more  than  passing  in- 
terest to  the  musical  public. 


An  announcement  ot  more  than  ordinary  interest  to 
the  musical  public  comes  from  Kohler  &  Chase.  Ac- 
cording to  this,  the  enterprising  firm  is  about  to  give 
an  operatic  lecture  recital,  during  which  extracts  from 
a  well  known  opera  will  be  presented.  These  extracts 
will  consist  of  solo  and  ensemble  numbers  from  this 
opera  accompanied  by  interesting  explanatory  remarks. 
The  opera  represented  on  this  occasion  will  be  Herodi- 
ade by  Massenet,  of  which  extracts  from  all  the  acts 
will  be  introduced.  This  operatic  recital  will  he  given 
by  Miss  Margaret  Bradley  and  her  fine  quartet  of  sing- 
ers including:  Irene  Kelley  Williams,  soprano,  Ruth 
Buchse,  contralto,  Maurice  Anger,  tenor,  and  Jack  E. 
Hillman.  baritone. 

G.  Vargas  will  preside  at  the  player  piano  and  he  will 
use  on  this  occasion  for  the  first  time  the  new  Kranich 
and  Bach  Grand  Player.  In  addition  to  playing  the  in- 
strumental  accompaniments   to   the   various   selections. 


CHICAGO    GRAND   OPERA   COMPANY. 


When  the  management  of  the  Chicago  Grand  Opera 
Company  suggested  to  its  Board  ot  Directors  last  sea- 
son that  a  Pacific  Coast  tour  be  undertaken,  the  idea 
was  not  at  first  regarded  as  feasible.  The  extraordi- 
nary financial  outlay  necessitated  by  the  transporta- 
tion of  over  two  hundred  and  fifty  persons  for  the  10,- 
000  miles  of  the  tour  was  in  itself  a  fortune,  while  the 
details  of  arranging  for  the  three  special  trains  pre- 
sented, apparently,  unsurmountable  difficulties  With 
true  western  enthusiasm  the  Chicago  directors,  believ- 
ing that  the  organization  should  be  shared  by  the  whole 
West,  agreed  to  undertake  this  trip,  with  the  result 
that  the  tour  was  the  greatest  triumph  in  operatic  his- 
tory. 

With  what  success  the  tour  was  made  is  well  known, 
and  last  Saturday  night  the  Chicago  Grand  Opera  Com- 
rany  brought  its  Philadelphia  season  to  a  close  and 
started  on  its  second  trans-continental  tour  Sunday 
morning.  The  tour  will  embrace  fifteen  cities,  and  a 
total  of  9,925  miles  will  be  traveled.  The  longest  jump 
is  from  Portland  to  Denver,  1,644  miles,  and  the  short- 
est from  Seattle  to  Portland,  183  miles.  It  will  take 
eight  weeks  to  make  the  tour.  The  company  will  travel 
on  two  special  trains.  The  first  section  will  carry  the 
artists,  conductors  and  executive  staff.  The  first  sec- 
tion will  be  preceded  by  a  train  consisting  of  thirteen 
baggage  cars.  .  .     ,     .  v. 

The  repertoire  on  this  tour  will  consist  of  eighteen 
operas  and  the  number  of  people  going  on  this  tour 
exceeds  the  number  carried  last  year.  There  will  be 
38  artists  this  season  while  there  were  but  35  last  year. 
65  men  will  be  in  the  orchestra,  while  there  were  61 
last  year.  The  chorus  will  consist  of  64,  against  59  last 
year.  Twenty-four  girls  comprise  the  corps  de  ballet, 
while  there  w'ere  20  last  season,  and  there  will  he  four 
conductors,  instead  of  three.     Adding  to  this  the  execu- 
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tive  staff,  as  well  as  the  stage  mechanics  and  others, 
the  number  of  people  on  this  tour  will  be  between  250 
and  260. 

The  tour  opened  in  Cleveland,  last  Monday  night, 
and  closes  in  Milwaukee,  April  25.  Next  Tuesday  the 
organization  begins  a  brief  engagement  in  Los  Angeles, 
and  on  Monday.  March  16,  a  two-weeks'  season  will  be 
inaugurated  at  the  Tivoli  Opera  House.  The  sale  of 
seats  for  single  operas  will  begin  next  Monday  morn- 
ing, at  the  box  office  of  the  Tivoli,  and  all  mail  orders, 
accompanied  by  check,  addressed  to  W.  H.  Leahy, 
Tivoli  Opera  House,  will  receive  prompt  attention. 
Prices  for  all  operas  except  "Parsifal"  range  from  $6 
to  $2,  while  seats  for  the  great  Wagnerian  work  will  be 
from  $7  down  to  $2. 

*% 

TETRAZZINI. 

Mine.  Luisa  Tetrazzini  will  give  her  second  and  last 
concert  at  the  Tivoli  Opera  House  this  afternoon,  as- 
sisted, as  before,  by  Rafael  Diaz,  the  renowned  young 
tenor,  Yves  Nat.  solo  pianist  and  accompanist,  and 
Pietro  Coso,  fiutist.  The  program,  entirely  different 
from  that  of  Thursday  night,  is  as  follows: 

1.  Legend   of   St.    Francis   de   Paule.    "Walking   on 

the    Waves"    •• '•'*'' 

Yves  Nat  „        ,  , 

2.  (al  Prelude,   (b)   Love.  1  have  Won  You Uonaw 

Rafael  Diaz  ,,     ,  „,,, 

3.  Aria,   "Linda   dl  Chamounlx"    Donl.ctll 

4      Piano  Solos,  (a)  Nocturne."(bl  Etude   Chopin 

Yves  Nat  ,   , 

n.     Aria.  Vlssl  d'Artc  from  La  Tosca   1  nccnn 

r,.     (,n   .Vis  die   Alte  Mult'e'r"''." ■  "von.'. 

lo^  Llillla    ".'.'.'.'.'.'.'.['.'.'.'.'■'■'■'■'■'■'■'■'■'■'■'■'■'■'■■■■■■■  -f**"^'" 

7      Waltir.  from   Romeo  and  Juliet    GounoH 

s.     F.tud..  en  forn,,.  do  VaUe Saint-Sam- 

Yves  Nnt  n„,.l, 

S.     Conplels.   Mysoll,   IVrlo  du   Brcsll    ™^" 

Ti'trazxlnl 


GEORG    KRUGER'S    PIANO    RECITAL. 


One  of  tlie  most  intei-estiiis  retilals  of  the  season 
'was  given  by  Ueorg  Kriiger,  the  iJianist  and  instructor, 
'at  his  studio  last  Tuesday  afternoon.  The  large  rooms 
'were  too  small  to  accommodate  the  audience  gathered 
'to  hear  this  versatile  artist.  The  program  was  exact- 
'ing.  and  demanded  a  master  in  pianistry  for  its  inter- 
pretation. Mr.  Kriiger  showed  his  skillfulness  at  the 
keyboard  and  a  most  artistic  rendition  of  each  number 
was  thoroughly  enjoyed  by  the  interested  assembly. 
Cencrous  with  his  encores,  Mr.  Kriiger  proved,  beyond 
doubt,  that  he  is  one  of  the  leading  pianists  of  San 
Krancisco.  The  program  was  as  follows:  Prelude  and 
Fugue.  A  minor  (Bach-Liszt).  Sonata.  Op.  SIJ,  C  minor 
(Beethoven),  Nocturne,  Op.  34,  G  minor.  Etudes.  Op. 
,10,  No.  7,  Op.  10,  No.  5,  Op.  25,  No.  1,  Op.  25,  No.  9,  Polo- 
naise, Op.  53,  A  flat  major  (Chopin),  Faust-Fantasie 
, (Liszt). 


MINETTI    AMATEUR    MUSICAL   CLUB    RECITAL. 


The  Minetti  Amateur  Musical  Club  held  its  second 
meeting  on  Saturday  morning.  February  28th,  at  10:30 
o'clock.  Owing  to  the  fact  that  the  members  particl- 
jPating  in  the  event  did  not  arrive  until  the  morning 
was  almost  over,  the  order  of  the  program  was  some- 
|What  changed.  Ellis  Spiegl  made  his  first  appearance 
at  the  club  meetings,  playing  a  violin  solo,  .lugendlust, 
by  Seybold.  very  creditably.  The  young  man  shows 
,much  talent,  but  plays  as  though  there  w§re  a  lack  of 
application  and  serious  study  on  his  part.  However, 
this  can  only  be  thoroughly  ascertained  and  confirmed 
after  a  second  hearing.  Next  followed  a  cello  solo. 
Study,  by  Schroder,  played  by  Henry  Rixford.  The  in- 
jlonation  was  good  and  the  tone  pleasing,  showing  a  de- 
H'lded  improvement  and  careful  work  during  the  month. 

Ernest  Spiegl  was  absent  on  account  of  an  accident 
|lo  his  finger.  Virginia  Howe  played  a  violin  solo.  Daf- 
fodils, by  Papini.  and  showed  great  improvement  in 
intonation  and  quality  of  tone,  exhibiting  much  ease  in 
the  shifting  of  the  five  positions.  Hamilton  Howels, 
after  a  long  illness,  showed  great  versatility  on  his  In- 
strument, playing  a  cello  solo.  Ein  Albumbatt.  by  B. 
iPriebel.  It  is  hardly  fair  to  pass  judgment  until  the 
,tiext  time.  Next  on  the  program  was  a  violin  solo  by 
Kmmet  Rixford.  who  played  a  very  difficult  Dancla 
Study  with  a  great  variety  of  bowing,  with  good  into- 
nation and  much  spirit.  The  remarkable  improvement 
in  the  bow  arm  and  consequent  improvement  in  tone 
quality  can  only  be  the  result  of  regular  and  conscien- 
tious practice  during  the  month. 

Couperin's  Reveille-Matin,  a  piano  solo,  by  Mary  Rix- 
f.ird,  was  rather  a  disappointment,  not  being  as  good  as 
at  the  last  meeting.  We  shall  look  forward  to  an  agree- 
able surprise  next  time,  for  it  is  safe  to  assume  that 
this  young  student  can  play  splendidly  when  she  prac- 
tices with  the  necessary  determination.  A  violin  solo. 
Reverie,  by  Faucoiner,  was  played  very  musically  by 
Estelle  Kirwan,  who  shows  much  talent  and  a  pro- 
nounced sense  of  rhythm  in  her  playing.  Melville 
Spiegl  played  the  Schubert  Serenade  on  the  cello,  a 
much  more  difficult  piece  than  he  interpreted  last 
month.  His  tempo  and  intonation  were  both  a  little 
uncertain  but  his  intonation  was  good.  A  violin  solo. 
Bolero,  by  Seybold.  was  next  played  by  Blanche  Wolff 
with  her  usual  dash  and  spirit.  She  did  some  very 
rretty  and  difficult  bowing  with  great  ease,  her  jump- 
ing bow  being  specially  fine.  Christine  Howells  closed 
the  program  with  a  flute  solo,  the  Russian  Flute,  bv 
Ciardi,  playing  with  precision  and  fire  and  good  artistic 
interpretation. 


BERINGER     MUSICAL    CLUB    CONCERT. 

The  Beringer  Musical  Club,  assisted  by  Otto  Rauhut. 
gave  its  twenty-ninth  concert  at  Century  Club  Hall  on 
Thursday  evening,  February  26th,  under  the  direction 
of  Prof,  and  Mme.  Joseph  Beringer.  A  large  audience 
that  taxed  the  capacity  of  the  hall  was  in  attendance 
and  showed  through  frequent  outbursts  of  applause  and 
demands  for  encores  that  the  participating  students  and 
artists  found  favor  in  its  eyes.  Prof.  Joseph  Beringer 
and  Otto  Rauhut  played  a  Sonata  for  Piano  and  Violin. 
No.  7  by  Mozart  with  consummate  artistic  skill  and  mu- 
slclanly  conscientiousness.  Mr.  Rauhut  also  played 
some  violin  solos  with  that  finesse  and  technical  flu- 
ency for  which  he  is  so  well  known.  Misses  Loie  Mun- 
sil  and  Zdenka  Buben  played  a  duet  on  the  piano  which 
brought  out  their  fine  ensemble  work  and  gratifying 
musical  training.  Miss  Louise  Cameron  revealed  a  bril- 
liant technic  and  exceptional  musical  expression  in  a 
group  of  three  piano  solos.  Miss  C.  Hummmel  pos- 
sesses a  rich,  well  trained  mezzo  soprano  voice  which 
was  heard  to  fine  advantage  in  a  group  of  three  songs. 

Miss  Loie  Munsil  showed  marked  improvement  in  her 
work  since  her  last  appearance  in  two  fine  piano  solos. 
MIbs  Arena  Torrigino.  a  mezzo  soprano  of  fine  qual- 
ity, range  and  volume,  elicited  enthusiastic  applause 
through  three  vocal  solos.  iliss  Zdenka  Buben  re- 
peated her  former  triumphs  as  a  very  skillful  young 
pianist  in  her  clever  interpretation  of  two  classic  piano 
pieces.  Technically  and  emotionally  she  is  deserving 
of  praise.  Miss  Genevieve  Holberg,  a  contralto  of  ex- 
traordinary accomplishment  as  to  fine  voice  timbre  and 
technic,  concluded  the  program  in  a  very  worthy  man- 
ner. The  entire  event  was  a  credit  to  participants  as 
well  as  teachers.  The  complete  program  was  as  fol- 
lows: Carneval  (Schytte).  (tor  two  pianofortes).  Misses 
Loie  Munsil  and  Zdenka  Buben;  Sonata  for  Violin  and 
Piano  (Mozart).  Messrs.  Otto  Rauhut  and  Joseph  Berin- 
ger; Piano — (al  Nocturne.  F  major,  op.  15,  No.  1  (Cho- 
pin), (b)  Golliwogg's  Cake  Walk  (Debussy),  (c)  En  Au- 
tomne.  op.  36  (Moszkowski).  Miss  Louise  Cameron;  Vo- 
cal—(a)  Bid  Me  Discourse  (Bishop),  (bl  Song  of  Lisa 
from  "The  Rat-Charmer  of  Hamelin  (Neuendorff).  (e) 
Carol  of  the  Lark  (Bailey).  Miss  .Maya  C.  Hummel; 
Piano— (a)  GriUen  from  op.  12  (Schumann),  (b)  Valse 
Impromptu,  op.  32,  No.  2  (Klein),  Miss  Loie  Munsil; 
Vocal — (a)  Liete  Signer  (Huguenots)  (Meyerbeer),  (b) 
Du  bist  wie  eine  Blume  (Rubinstein),  (c)  If  I  Were  on 
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the  Stage,  from  Mile.  Modiste  (Herbert),  Miss  Arena 
Toriggino;  Violin  Solos — (a)  Melodie  Plaintive  (Ketel- 
bcyl,  (b)  Mazurek  (A.  de  KontskI),  Mr.  Otto  Rauhut; 
Piano— (a)  Vogel  als  Prophet  (SchumannI,  (b)  Erl- 
koenig  (Schubert-Liszt I,  .Miss  Zdenka  Buben;  Vocal — 
(a)  Der  Tod  und  das  Maedchen  (Schubert),  (b)  Rosary 
(Nevin),  (c)   Parla  (Arditi),  Miss  Genevieve  Holmberg. 

** 

THE    MINETTI    ORCHESTRA    CONCERT. 

The  Minetti  Orchestra,  assisted  by  Miss  Bessie  Wise, 
soprano.  Miss  Christine  Howells.  flutist,  and  Miss  Jes- 
sie Moore  and  Jack  Gercovich,  accompanists,  gave  a 
successful  concert  at  Kohler  &  Chase  Hall  on  Friday 
evening,  February  27th,  A  large  audience  was  in  at- 
tendance which  applauded  the  participants  very  enthu- 
siastically and  which  gave  every  evidence  that  it  en- 
joyed itself  thoroughly.  The  program  opened  with  the 
well  known  Tannhauser  Overture  by  Wagner  played 
with  vim  and  spirit  by  the  orchestra.  R.  H.  Whiting 
played  a  cornet  obligato  with  deep  feeling,  fine  intona- 
tion and  splendid  tone  quality.  Miss  Bessie  Wise,  so- 
prano, made  her  first  appearance  on  this  occasion.  She 
sang  Elegie  by  Massenet,  and  You  Dear  and  I  by  Clark. 
Miss  Wise  has  studied  for  eight  months  with  Mme. 
Virginia  Ferrari  and  shows  remarkable  progress  for 
such  a  comparatively  short  time  of  tuition.  She  has 
been  excellently  trained,  exhibits  fine  schooling  and 
clear  enunciation  and  her  voice  contains  a  beautiful 
color  and  is  clear  in  timbre.  Miss  Ada  Conlin  played 
an  excellent  cello  obligato  to  Massenet's  Elegie. 

Fleurs  et  Papillons  by  Wesley  proved  an  exquisite 
little  orchestral  number  played  with  fine  ensemble  ef- 
fect. A  feature  of  this  number  was  the  flute  obligato 
by  Ellas  Hecht  who  exhibited  his  well  known  musician- 
ship and  excellent  taste  in  obtaining  a  liquid  tone  and 


Player  Piano  accompaniment;  Air  de  Ballet,  Op.  36,  No. 
5  (Moszkowski).  Idyll,  Op.  39,  No.  7  (MacDowell), 
Knabe  Player  Piano;    Selection,  Pipe  Organ. 


I'l  T.\  AM    GRISWOLl) 
Anicrk'nii    lllirlloiie    Who    Died    t 
His    Ilrilllaiit    Career 


intelligent  phrasing.  Miss  Christine  Howells  played 
two  flute  solos  entitled  L'Extase  by  Thome  and  Rhap- 
sodie  Hongroise  by  Po))p  with  finesse  and  ease  of  exe- 
cution. Both  compositions  demanded  brilliant  technical 
equipment  and  artistic  temperament.  Miss  Howells  im- 
pressed her  audience  with  possessing  both  to  a  gratif.v- 
ing  degree.  The  program  closed  with  three  orchestral 
numbers,  namely.  I'n  Baiser  de  Mimi  (Locher).  The 
Little  Joker  (Minetti).  and  Egyptian  Suite  (Luiginil 
All  three  works  were  played  with  exquisite  shading 
The  Locher  composition  is  a  very  charming  number 
which  the  orchestra  played  with  fine  attack  and  musi 
cal  understanding.  The  work  is  dedicated  by  Mr 
Locher  to  Mr.  Minetti.  The  Minetti  composition  is  for 
strings  only  and  was  daintily  interpreted.  The  accom 
lianists.  Miss  Jessie  Moore  and  Jack  Gercovich,  played 
with  fine  musical  instinct  and  adapted  themselves  ex- 
cellently to  the  atmosphere  created  by  the  soloist. 


KOHLER   &   CHASE   MUSIC   MATINEE. 


The  soloists  for  this  week's  Matinee  of  Music,  which 
will  be  given  under  the  direction  of  Kohler  &  Chase 
this  Saturday  afternoon.  March  7th.  will  be  Emilio 
Puyans.  flutist,  and  Mile.  Yvonne  Michele.  soprano. 
Mr.  Puyans  is  an  experienced  flute  virtuoso  and  first 
soloist  of  the  San  Francisco  Symphony  Orchestra.  He 
has  concertized  in  America  and  Europe  and  has  played 
obligates  to  several  of  the  world's  foremost  artists, 
among  them  Luisa  Tetrazzini.  Mile.  Michele  is  an  op- 
eratic artist  of  excellent  reputation  who  has  made  a 
name  for  herself  in  opera  and  on  the  concert  platform. 

In  addition  to  the  solos  by  these  two  fine  artists 
there  will  be  several  instrumental  solos  to  be  rendered 
on  the  Knabe  Flayer  Piano  and  on  the  Pipe  Organ. 
The  complete  program  will  be  as  follows:  Fantasie 
Impromptu.  Op.  66  (Chopin).  Knabe  Player  Piano; 
Mucken  Tanz — Scherzo.  Op.  485,  No.  4  (Popp).  Ro- 
mance, Op.  37  (Saint-Saens),  Mr.  Puyans,  with  Knabe 
Player  Piano  accompaniment;  From  the  Land  of  the 
Sky-blue  Water   (Cadman),  Mile.  Michele,  with  Knabe 


ALCAZAR  THEATRE. 


Great  interest  attaches  itself  to  the  return  of  the  two 
favorites,  Herbert  Kelcey  and  Eflie  Shannon,  to  the 
Alcazar  Theatre  next  week,  in  the  first  production  in 
the  West,  and  at  popular  prices,  of  David  Beiasco's 
production  of  Frederick  and  Fannie  llatton's  new  play, 
"Years  of  Discontent,"  direct  from  the  Belasco  Theatre. 
.New  York.  These  two  distinguished  American  stars 
are  too  well  known  here,  through  previous  visits,  and 
through  two  highly  successful  engagements  at  the  old 
Alcazar,  to  need  an  introduction  now.  Their  new  play 
has  been  seen  in  but  four  cities  in  the  East,  namely, 
New  York,  where  it  ran  for  an  entire  year  at  the  Be- 
lasco Theatre,  and  in  Philadelphia,  Boston  and  Chicago. 
Both  have  the  best  parts  of  their  careers  in  this  charm- 
ing play  and  neither  has  ever  done  better  work. 


ORPHEUM. 

Another  bright  light  of  the  legitimate  stage  is  now 
shedding  his  lustre  on  vaudeville  in  the  person  of 
Henry  Woodruff,  who  is  well  and  favorably  remem- 
bered as  the  successful  star  of  "Brown  of  Harvard"  and 
"A  Prince  for  a  Night."  Mr.  Woodruff  will  present 
next  week  at  the  Orpheum  a  bully  little  playlet  by  John 
Stokes,  entitled  "A  Regular  Business  Man."  which  fair- 
ly teems  with  witty  and  amusing  dialogue  and  clever 
complications.  He  will  be  supported  by  a  capable  com- 
pany which  includes  our  old  friend  and  favorite.  James 
M.  Brophy.  Ray  Samued,  the  blue  streak  of  ragtime, 
who  made  such  a  great  hit  with  the  1912  Orpheum 
Road  Show,  will  be  heard  in  new  and  diverting  ditties. 
Collins  and  Hart  will  introduce  an  extraordinary  nov- 
elty in  their  original  strong  man  act,  the  like  of  which 
has  never  been  witnessed  here.  It  is  a  series  of  the 
most  startling  surprises  and  is  sure  of  exceptional  suc- 
cess. 

James  F.  Kelly  and  Emma  Pollock  will  sing,  dance, 
talk  and  create  a  lot  of  fun.  They  appropriately  style 
their  act  "Ginger  Snaps."  Billy  Rogers  is  not  only  able 
to  duplicate  the  tones  of  nearly  every  musical  instru- 
ment but  possesses  the  extraordinary  gift  of  being  able 
to  imitate  birds,  beasts,  etc.  He  sings  at  the  opening 
of  his  act  in  a  fine  baritone  and  follows  it  with  a  con- 
cert in  which  he  gives  imitations  of  the  cornet,  flute, 
mandolin,  banjo  and  musical  glasses.  Grace  Carlisle, 
the  possessor  of  a  delightful  mezzo  soprano,  and  Jules 
Romer,  a  violin  virtuoso,  will  present  a  musical  offer- 
ing entitled  "Just  a  Song  at  Twilight."  which  is  a  most 
enjoyable  entertainment. 

.Next  week  will  most  positively  be  the  last  of  the  fa- 
mous English  comedienne,  Marie  Lloyd,  who  is  creat- 
ing such  an  immense  furore.  She  will  introduce  new 
songs  and  character  types.  The  only  other  holdover 
will  be  the  Hockney  Company  in  their  Foreign  Gym- 
nastic Unicycle  Novelty. 


The  Saturday  Club  of  Sacramento  gave  its  359th  re- 
cital on  Saturday.  January  24th.  when  the  following 
program  was  presented:  Thomas — Knowest  Thou  the 
Land  (Mignon),  Mascagni — Romanza  (Cavalleria  Rus- 
ticanal.  Mrs.  William  F.  Paustraan.  Miss  Zuelettia 
Geery  at  the  piano;  Randegger — Pierrot's  Serenade, 
Rebfeld  —  Danse  Espagnole,  Mr.  Gregory  Kreshover; 
Coleridge-Taylor — Onaway!  Awake,  Beloved!  (Hia- 
watha), Mr.  Albert  Barber,  Miss  Zuelettia  Geery  at  the 
piano;  Beethoven — Sonata,  F  minor.  Oil  57.  Allegro 
assai.  Miss  Hazel  McMaster;  Mendelssohn — Ride  of  the 
Elves,  Praetorius  —  While  Shepherds  M'atch  Their 
Flocks,  Mrs.  J.  N.  Wilson,  Mrs.  Frank  Zimmerman,  Miss 
Fiorina  Wenzel,  Miss  Mizpah  Jackson,  Miss  Lillian  Nel- 
son, Mrs.  J.  William  James,  Mrs.  Robert  H.  Hawiey, 
Mrs.  Robert  Lloyd.  Miss  Wessie  Johnston,  Mrs.  George 
A.  Cummings  at  the  organ.  Miss  Florence  Linthicum  at 
the  piano. 

•     •     • 

The  360th  recital  of  the  Sacramento  Saturday  Club 
was  given  on  Saturday,  February  7th,  the  following  pro- 
gram being  the  feature:  Handel— Rejoice  greatly  (Mes- 
siah), Miss  Mizpah  Jackson,  Mrs.  George  A.  Cummings 
at  the  piano;  Schubert — Wohin,  Der  Neugierige,  Schu- 
mann— Du  bist  wie  eine  Blume,  Wanderlied,  Mr.  Clin- 
ton R.  Morse;  Rashmaninoft — Prelude.  Op.  3,  No.  2. 
MacDowell— Witches'  Dance.  Op.  17,  No.  2.  Miss  Hazel 
Ward;  Gounod— Nella  calma  d'un  bel  sogno  (Romeo  e 
Giulietta),  Miss  Alda  McBride;  Massenet  —  Gavotte 
(Manon).  Dvorak — Songs  My  Mother  Taught  Me,  Op. 
55,  Handel— He  Was  Despised  (Messiah),  Spross— Will 
o'  the  Wisp,  Miss  Lena  M.  Frazee;  Bach — Gigue  IV,  Ra- 
meau-Godowsky  —  Rigaudon,  Tambourin,  Miss  Mary 
Kendell;  Massenet — ^je  t'aime,  MacDowell — The  Sea,  A 
Maid  Sings  Light,  Tours — Mother  o'  Mine,  Mr.  Clinton 
R.  Morse,  Miss  Zuelettia  Geery  at  the  piano. 

On  Wednesday  evening.  February  18th.  seven  of  the 
advanced  pupils  of  Howard  E.  Pratt  presented  a  pro- 
gram of  operatic  selections  at  Mr.  Pratt's  Oakland  stu- 
dio. Those  participating  were:  Misses  Ruth  Baker, 
Hattie  Gray,  Annabelle  Jones,  Mesdames  Doris  Schna- 
bel  Lowell,  Ethel  Hunt  Safford,  R.  S.  Chew  and  Mr. 
George  A.  Smith.  The  following  is  the  program;  Verdi 
— .\1  Nostrl  Monti  (II  Trovatore).  Miss  Gray,  Mr.  Smith; 
Verdi — Caro  Nome  (Rigoletto),  Mrs.  Chew;  PonchieUi— 
Voce  di  donna  (La  Gioconda),  Miss  Jones;  Puccini— 
Tutti  Fior  (Madame  Butterfiy).  Mrs.  Safford.  Misa  Ba- 
ker- Verdi— Celeste  Aida  (Aida).  Mr.  Smith;  Goring- 
Thomas— Schwer  liegt  auf  dem  Herzen  (Nadeschda), 
Miss  Gray  Mozart— Non  so  pin  cosa  san  (Figaro).  Mrs. 
Safford-  Puccini— Un  bel  di  Vidremo  (Madam  Butter- 
fly) Mrs  Lowell;  Verdi— Pace,  Pace  mio  dlo  (Forza  del 
Des'tino),  Verdi— Fu  la  sorte  dell  armi  (Aida I,  Mrs. 
Lowell,  Miss  Jones. 


UNTIMELY    DEATH    OF    PUTNAM    GRISWOLD. 


Famous  American   Operatic   Basso   Passes  Away  at  the 

Zenith  of  His  Career  Bemourned  by  Thousands 

of  Sorrowing   Friends. 


In  the  death  of  Putnam  Grlswold,  the  world  mourns 
not  only  a  great  singer,  but  also  a  man  of  the  highest 
Ideals  of  life.  Passing  at  thirty-seven  years  of  age. 
with  a  record  of  the  highest  attainments  in  his  art. 
he  leaves  a  place  that  cannot  he  filled.  Mr.  Grlswold 
spent  his  young  manhood  in  Oakland,  and  that  city 
has  always  seemed  "home"  to  him  and  his  devoted 
wife.  For  several  years  he  was  basso  of  the  quartet 
of  the  First  Congregational  Church  of  that  city,  where 
his  beautiful  voice  even  then  won  him  many  friends, 
attracted  no  less  by  the  warmth  and  sincerity  of  his 
nature. 

It  was  in  1900  that  Mr.  and  Mrs.  Grlswold  went  to 
Euro|>e  for  the  development  of  the  remarlsable  voice. 
That  voice  he  used  to  say  was  a  gift  of  God,  and  he  was 
therefore  responsible  for  its  care  and  cultivation.  And 
to  that  trust  he  has  always  been  true.  In  his  greatest 
successes  that  idea  was  uppermost.  His  first  lessons 
were  in  London,  with  Randegger  and  Korbay.  and  at 
the  Royal  Academy  in  the  pursuit  of  the  various  studies 
which  go  to  the  making  of  an  opera  singer.  One  of  his 
early  appearances  at  Covent  Garden  was  to  create  a 
part  in  a  new  opera  by  Sir  Villiers  Stanford.  In  those 
davs,  when  there  was  a  struggle  tor  recognition,  Mrs. 
Gr'iswold's  courage  and  enthusiasm  were  of  inestima- 
ble value  to  the  aspiring  singer. 

For  a  year  in  Paris  he  had  lessons  with  the  great 
Bouhy,  who  assured  him  of  a  notable  future.  In  1S03 
Mr.  Grlswold  received  a  three-year  engagement  at  the 
Frankfort  Opera,  when  he  was  almost  ignorant  of  the 
German  language,  and  where  the  jealousies  of  some  of 
the  German-born  singers  would  have  discouraged  a  less 
ambitious  man.  He  soon,  however,  won  their  respect 
and  their  liking,  tor  they  saw  in  him  not  a  rival,  but  a 
young  American  bound  to  succeed  through  hard  work. 
and  not  by  belittling  the  abilities  of  others.  While 
singing  at  Frankfort — and  his  conquest  of  the  German 
tongue  was  aUnost  phenomenally  rapid — he  was  heard 
by  the  "powers"  of  the  Royal  Opera  of  Berlin,  and 
received  the  coveted  engagement  of  five  years.  Here 
he  had  wonderful  success,  adding  new  dignity  and 
beauty  to  every  role  he  sang.  He  was  leading  basso 
of  the  company. 

He  became  a  favorite  with  the  Kaiser,  who  bestowed 
on  him  many  decorations,  '"me  of  them  hereditary 
orders;  and  he  was  more  uequently  than  any  other 
singer  bidden  to  the  palace  for  occasions  of  state.  The 
Emperor,  always  glad  to  have  his  singers  heard  in 
America,  released  Mr.  Grlswold  from  a  portion  of  his 
contract,  that  he  might  join  the  forces  of  the  Savage 
Opera  Company  touring  the  United  States  in  1910  in 
opera  in  English.  During  this  engagement,  the  mana- 
gers of  the  .Metropolitan  Opera  House  offered  Mr.  Grls- 
wold a  most  advantageous  contract,  and  the  Emperor 
flnallv  released  him,  though  still  continuing  his  inter- 
est unabated.  It  will  be  remembered  that  during  the 
festivities  incident  to  the  marriage  of  the  princess 
two  years  ago,  Mr.  Grlswold  was  chosen  for  the  part 
ot  King  Henry  in  Lohengrin,  an  act  of  which  formed 
the  chief  part  of  the  evening  preceding  the  wedding. 
Nearly  all  the  royalties  of  Europe  were  present,  and 
Mr.  Grlswold  declared  in  a  private  letter  that  he  felt 
the  climax  of  his  artistic  career  was  reached  when  be 
rose  to  sing  the  exhortation  to  peace  before  those 
representatives  of  the  monarchies  of  the  world,  and 
the  ambassadors  ot  the  republics. 

This  year,  1914,  was  his  second  season  as  principal 
basso  at  the  Metropolitan,  and  he  had  signed  a  new- 
contract  tor  two  more  years,  when  untimely  death 
called  him.  None  grieve  more  sincerely  than  his 
friends  in  Calitornia,  and  none  know  more  completely 
how  noble  he  was  as  a  man,  and  how  staunch  his 
friendships.  E.  W. 
%\ 

CORT  THEATRE. 
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trick  or  pantomime  effects  aid  greatly  in  the  enjoyment 
of  the  fantasy.  Matinees  will  be  given  Wednesday  and 
Saturday. 

%% 

LORING  CLUB  CONCERT. 


SHORT    ITEMS   OF    INTEREST. 


The  welcome  announcement  ot  "The  Blue  Bird's"' 
return  is  made  from  the  Cort  Theatre,  which  enjoyed  a 
record-breaking  engagement  ot  the  fantasy  ot  happiness 
last  season.  Forty  thousand  dollars  receipts  were 
taken  in  in  two  weeks,  and  on  the  final  day  perform- 
ances were  given  at  10,  at  2  and  at  S — realizing,  at 
"two-dollar  prices,"  the  "three-a-day"  of  popular  shows. 
But  far  more  important  than  money  winnings  was  the 
Influence  ot  the  play  in  San  Francisco.  Dr.  Aked  and 
other  well-known  clergymen  preached  on  "The  Blue 
Bird,"  it  was  universally  discussed  in  study  clubs  and 
drawing  rooms,  and,  even  considered  merely  as  a  spec- 
tacle, it  brought  joy  to  multitudes  of  young  folks  and 
to  grayheads  with  the  spirit  of  youth. 

For  the  present  engagement  beginning  Monday  night, 
which  constitutes  the  final  visit  of  the  play  to  this  city, 
the  same  magnificent  New  Theatre  production  is  offered 
together  with  the  same  distinguished  company  of  one 
hundred  adults  and  juvenile  actors.  Master  Burford 
Hampden  will  repeat  his  delightful  impersonation  of 
Tyltyl.  the  boy  seeker  ot  happiness.  Ethel  Brandon, 
the  old  Alcazar  Theatre  favorite,  will  return  to  portray 
Mummy  and  Granny  and  Mother  Love.  Cecil  Yapp,  the 
noted  Cat;  W.  H.  Denny,  the  amusing  Dog;  Alice  But- 
ler, Dore  Davidson,  Edith  Kelly,  Martha  Messenger, 
John  Sutherland,  George  Sylvester,  Angelo  Romeo, 
Harriet  Sterling  are  some  ot  the  others  in  the  cast. 

A    delightful    feature    of    last    year's    visit    were    the 

numerous    symbolic    dances    by    which    the    poetry    of 

Maeterlinck's  fantasy  wac  illustrated.     These  will  again 

be  rendered  by  large  groups  ot  little  folks  trained  by 

Miss   Caroline   Crawford   of   Columbia   University.    New 

■york.     The  lovely  Debussy  music  will  be  interpreted  by 

r  ■!    niigmeuted   orchestra.     Among  the  beautiful   sc-nes 

1  ..ose  of  the  Fairy  Berylune's  Palace,  the  Land  of 

I'v,  tiie  Kingdoms  ot  the  Past  and  the  Future,  the 

it  Night  and  the  "Vale  ot  Happiness.     Forty-four 


On  Tuesday  evening,  March  10,  at  Scottish  Rite  Au- 
ditorium, the  Loring  Club  will  give  the  third  concert 
of  its  Thirty-seventh  season.  The  program  announced 
for  this  concert  is  full  of  interest,  including  men's 
voice  music  a  capella,  accompanied  by  strings,  piano 
and  organ,  and  a  Persian  Idyll  entitled  "Before  the 
Dawn."  by  Frank  W.  .Franke  Harling  tor  chorus  of 
men's  voices  and  tenor  with  the  unusual  accompani- 
ment of  piano  and  solo  violoncello  obligato.  The  li- 
bretto for  this  work  has  been  selected  from  the  odes  of 
Hafiz.  a  Persian  poet  of  the  Fourteenth  century,  and 
done  in  English  by  Richard  le  Gallienne. 

In  "Before  the  Dawn,"  .Mr.  Harling,  who  is  one  ot  the 
coming  American  composers,  has  created  a  work  of 
great  refinement  and  produced  a  cycle  of  diversity  ot 
moods.  Mr.  Easton  Kent  will  be  the  tenor  soloist  in 
this  first  San  Francisco  pertormance  of  the  cycle  and 
the  important  violoncello  obligato  will  be  in  the  ex- 
perienced hands  ot  Mr.  Villalpando.  A  group  ot  three 
old  Irish  folk-songs  and  an  old  English  folk-song  for 
chorus  ot  men's  voices  are  features  of  the  programme 
which  also  contains  Samuel  Webbe's  Catch  "Would 
You  Know  My  Celia's  Charms,"  composed  one  hundred 
and  fifty  years  ago. 

.Mrs.  Flora  Howell  Bruner  will  sing  the  important 
soprano  solos  in  Max  Filke's  cantata  "Spring  Night" 
and  in  Mendelssohn's  "The  Lord  Hath  Commanded" 
both  for  chorus  ot  men's  voices  with  soprano  solo. 
Mrs.  Bruner  will  also  be  heard  in  a  scena  and  romanza 
from  Puccini's  little-known  opera  "Le  "Villi."  Long- 
fellow's poem.  "The  Dawn."  set  by  William  G.  Ham- 
mond for  chorus  of  men  with  accompaniment  ot  piano 
and  organ  and  the  choruses  "Invictus"  by  Bruno  Huhn 
and  Ferrari's  "Wake  to  the  Hunting,"  add  to  the 
strength  of  a  notable  programme.  In  the  accompani- 
ments the  Club  will  have  the  assistance  ot  strings  with 
Gino  Severi  as  principal  violin,  Frederick  Maurer  be- 
ing the  pianist  and  J.  C.  Fyte  the  organist.  The  con- 
cert will  be  under  the  direction  of  Wallace  A.-  Sabin, 
the  conductor  ot  the  club. 

** 


The  Opera  Recitals  given  by  Miss  Margaret  Kemble 
at  the  residence  ot  Mrs.  Eleanor  Martin,  last  Tuesday 
afternoon,  proved  to  be  an  unqualified  success.  A  large 
and  discriminating  audience  was  in  attendance  that 
enjoyed  Miss  Kemble's  reading  of  the  opera  "Der  Feme 
Klang"  bv  Franz  Schreker,  and  also  the  piano  interpre- 
tations played  exquisitely  by  Miss  Esther  Deininger. 
The  second  reading  will  take  place  next  Tuesday  after- 
noon at  the  home  ot  Mrs.  Rudolph  Spreckels,  the  sub- 
ject being  the  opera  "Julien"  by  Charpentier.  Detailed 
reviews  will  appear  later. 


MISCHA   ELMAN. 


Mischa  EUnan  has  been  engaged  for  sixty  concerts 
in  .i^ustralia  and  New  Zealand  for  which  he  has  been 
guaranteed  just  seventy-five  thousand  dollars,  the  big- 
gest tee  ever  paid  a  violinist  tor  a  tour  ot  this  length, 
not  even  excepting  Kubelik  in  his  hey-dey.  On  the  road 
to  the  Antipodes,  Greenbaum  will  present  Elman  in  two 
splendid  programs  in  this  city.  These  will  take  place 
late  in  April. 


CORT  THEATRE. 


William  Morris  presented  Harry  Lauder,  the  great 
Scotch  comedian,  at  the  Cort  Theatre  for  six  matinee 
and  night  performances,  beginning  last  Monday  after- 
noon. Lauder  is  on  his  sixth  tour  of  America  under 
the  personal  direction  ot  William  Morris.  He  will  sail 
from  San  Francisco  on  the  Sonoma,  March  10th,  for 
Australia,  and  will  come  back  to  this  country  after  a 
period  of  six  months,  returning  East  to  New  York  prior 
to  his  sailing  for  England.  The  company  selected  to 
appear  with  Mr.  Lauder  includes  the  celebrated  English 
dramatic  actress,  Mona  Garrick,  in  a  series  of  imper- 
sonations; Irene  Bercseny,  the  Hungarian  gypsy  cim- 
balist;  Alfred  Latell  and  Elsa  Yokes  in  "A  Dog  Fan- 
tasy"'; the  English  contralto.  Miss  Ethel  Bourne;  Erno 
Rapee,  the  Hungarian  court  pianist,  and  Jack  Ark,  the 
Australian  athlete,  in  a  unique  diabolo  exhibition.  Mr. 
Lauder's  new  repertoire  includes  "It's  Nice  to  Get 
up  in  the  Mornin',  But  Nicer  to  Lie  in  Bed,"  "Ta,  Ta, 
My  Bonnie  Maggie  Darlin',"  and  "The  Soger."  Among 
other  favorites  he  will  render  "A  Wee  Deoch  and 
Doris,"  "She's  the  Lass  for  Me,"  "She  is  My  Daisy," 
"Same  as  His  Father  Was  Before  Him,"  "The  Kilty 
Lads,"  "Roamin'  in  the  Gloamin."  "I  Love  a  Lassie" 
and  "The  Safest  o'  the  Family."  Emma  Trentini  in 
"The  Firefly."  closed  her  tremendously  successful  en- 
gagement with  Saturday  night's  performance. 


-%\- 


A  Grand  Masquerade  Ball  was  given  by  the  Italian 
Relief  Society  on  Saturday.  February  21.  at  the  Italian 
Civic  Building.  This  society,  comprising  a  membership 
enlisted  from  the  Italian  colony,  is  now  twenty-eight 
years  old.  and  its  object  is  to  aid  widows,  aged  people 
and  children.  The  entertainments  and  dances  of  this 
organization  are  always  well  attended,  inasmuch  as  the 
work  ot  the  society  appeals  to  all  the  ppople  of  the 
colony.  The  attendance  at  this  masquerade  ball  again 
proved  to  be  very  large  as  a  great  many  tickets  had 
been  disposed  of.  Elaborate  preparations  were  made 
tor  this  event.  The  hall  was  handsomely  decorated 
and  elaborate  prizes  for  masquers  were  awarded. 
The  costumes  all  tasteful,  very  pretty  and  artistic.  The 
Festival  Committee  included:  Mrs.  L.  C.  Bertagna, 
Mrs.  A.  Devincenzi,  Mrs.  Maria  Onesti,  Miss  Cherini, 
E.  A.  Ferrea,  E.  Penasso  and  G.  Trevia. 


Ad  afternoon  of  music  was  given  on  Sunday,  Febru- 
ary 15th.  at  Scottish  Rite  Temple,  under  the  auspices 
of  the  San  Francisco  Bodies  No.  1.  Ancient  and  Ac- 
cepted Scottish  Rite  of  Freemasonry.  The  music  com-  | 
mittee  consisted  of  Bernat  Jaulus,  Hugo  David  New-  ' 
house  and  Nathan  .\.  Cahn.  The  accompanists  were  ! 
.Achille  Artigues  and  Leo  Bruck.  The  following  is  the  I 
program:  Canzone  for  organ  (Albert  Renaudl.  Achille  I 
Artigues;  L'.^dieu  du  .Matin  (Pessard),  Aria  from  La  ' 
Tosca  IPuccinil.  Lawrence  Strauss;  Kol  Nidrei,  fori 
violin  and  organ  (Max  Bruch),  Mr.  B.  .laulus;  The  Cry, 
ot  Rachel  (Mary  Turner  Salter),  Mrs.  Benjamin  M.  | 
Stich;  (al  Crisanteme  (Puccini),  (b)  Volksliedchen  ; 
(Komsak),  (c)  Maerchen  (Komsak),  B.  Jaulus.  violin, 
J.  Josephs,  violin.  C.  Heinsen.  viola.  A.  Weiss,  cello;  ' 
The  Bugler  (Pinsutil,  His  Lullaby  (Carrie  Jacobs  | 
Bond),  Godfrey  Price;  Eight  Hungarian  Rhapsody  I 
(Liszt),  Luis  Pamies,  ' 

A  very  interesting  biographical  sketch  ot  Adolph  Wil- 1 
hartitz,  the  greatly  esteemed  and  much  liked  Los  An-  i 
geles  dean  of  pedagogues,  appeared  recently  in  the  Ger- 1 
mania,  a  German  newspaper  published  in  the  South.  * 
The  article  tells  ot  Mr.  Wilhartitz's  early  experiences  i 
as  a  musician  and  gives  him  well  merited  credit  tor  the  i 
excellent  work  he  has  done  since  his  advent  in  Los  An-  j 
geles,  and  the  splendid  influence  he  has  exercised  on  i 
the  musical  life  of  that  city.  ! 


The  meeting  of  the  .Alameda  County  Music  Teachers' ' 
Association  was  held  Wednesday  evening,  Aferch  4th,  I 
at  eight  o'clock,  in  the  hall  of  the  Oakland  Public  Mu- ' 
seum.  Oak  Street.  Several  important  matters  of  busi- ! 
ness  came  before  the  .Association  at  this  meeting,  i 
.Among  the  items  of  business  transacted  were  the  fol- 
lowing: I.  Adoption  ot  Constitution  and  By-Laws.  II.  j 
The  matter  of  Alameda  County  securing  the  State  Con- , 
vention  tor  1915.  III.  Discussion  ot  the  advisability  ot  | 
the  .Association  securing  some  permanent  headquarters.. 
The  .Association  had  as  its  guest  on  this  occasion  Chas.  i 
S.  Greene,  Librarian  ot  the  Oakland  Public  Library,  | 
who  spoke  upon  the  music  department  of  the  Library,  j 
Following  the  regular  meeting,  the  members  were  the  I 
guests  of  Mr.  Wilcomb,  the  Curator  of  the  Oakland  Mu-] 
seum,  who  offered  the  courtesy  of  an  inspection  ot  the , 
Museum  and  its  contents,  which  proved  ot  interest  to ' 
all  members. 

The  Pacific  Coast  Musical  Review  desires  to  acknowl- 
edge receipt  of  two  excellent  choral  compositions.  One 
of  these  is  a  part  song  tor  chorus,  which  has  been  se- 
lected tor  the  Welsh  Esteddfod  to  be  given  during  thej 
Panama-Pacific  International  Exposition,  and  which  isj 
entitled.  The  Indian  Serenade.  It  is  composed  by  D.  C.j 
Williams  of  Dublin,  and,  notwithstanding  its  title,  is 
not  ot  the  usual  Indian  character.  It  is  well  arranged' 
for  a  mixed  chorus,  and  the  words  are  both  English  and' 
German.  It  is  quite  melodious  and  will  be  found  anj 
excellent  addition  to  a  mixed  chorus  library,  as  it  isj 
one  of  the  new  works  that  have  not  deteriorated  into) 
throat  straining  excesses.  The  other  composition  is  byl 
Dr.  H.  J.  Stewart  and  is  an  .Anthem  entitled,  "It  is  a| 
good  thing  to  give  thanks  unto  the  Lord."  As  itSj 
title  implies  this  is  a  sacred  .Anthem,  composed  fori 
soprano,  alto,  tenor  and  bass,  with  organ  accompani-j 
ment.  It  is  well  scored,  as  all  ot  Dr.  Stewart's  worksi 
are,  and  special  attention  has  been  paid  to  melodic  as 
well  as  rich  harmonic  characteristics.  It  is  written  in! 
Dr.  Stewart's  graceful  style  and  is  published  by  Oliver i 
Ditson  &  Co.  ot  Boston.  The  first  named  work  is  pub- 
lished by  J.  Fischer  &.  Bro.  of  New  York. 

We  desire  to  acknowledge  receipt  of  two  exquisite' 
little  instrumental  gems  from  the  pen  of  Brahm  Tan, 
den  Berg,  who  is  now  residing  in  Los  .Angeles.  Thcyj 
are  entitled.  Two  Poems — Daybreak  and  -A  Christmas. 
Carol.  They  are  intended  for  a  musical  accompaniment 
to  be  played  on  the  piano  as  a  background  to  a  recita-. 
tion  and  are  neat  in  theoretical  construction  as  well  as 
ingenious  in  their  descriptive  power.  They  are  ratherj 
short,  but  very  effective,  the  words  being  by  Longfel-i 
low.  The  compositions  are  published  by  R.  W.  Hetlel- 
finger  ot  Los  Angeles. 

-Arthur  Shattuck,  the  American  pianist,  after  an  ab-, 
sence  of  two  years  in  Europe,  will  again  tour  the  United, 
States  and  Canada  during  the  season  of  1914-15,  under 
the  management  ot  Messrs.  Haensel  and  Jones.  Mr. 
Arthur  Shattuck,  aside  from  being  one  of  the  really^ 
great  pianists,  is  also  an  artist  with  both  briish  and 
pencil.  His  pencil  caricatures  ot  the  celebrities  ol 
Europe  are  in  much  demand.  .Almost  every  week  some 
one  ot  the  continental  papers  prints  a  sketch  dashed, 
off  by  the  American  pianist.  .Armed  with  several  cam; 
eras,  a  fresh  stock  of  colors,  quantities  ot  crayons  anc 
a  grand  piano.  Mr.  Shattuck  will  tour  the  Holy  Land 
giving  piano  recitals  in  the  principal  cities  ot  Palestine 

V* 

FINE   INCIDENTAL   MUSIC  AT  THE  ALCAZAR. 


During  the  engagement  of  Mrs.  Douglas  Crane  at  thi 
Alcazar  during  the  last  two  weeks  there  was  presenter 
some  excellent  incidental  music  and  dances  from  t» 
pen  ot  Harry  J.  Curtaz.  the  local  representative  of  tin 
.Melville  Clark  Piano  Company.  The  various  composi 
tions  were  noteworthy  for  their  pleasing  melodic  char 
acter  as  well  as  for  the  fine  rhythmic  swing  that  h 
apparent  in  them.  They  were  also  excellently  scored  ti 
exhale  the  sentiment  of  the  various  phases  of  the  per 
formance  for  which  they  were  intended.  Ed.  Lada  am 
his  excellent  orchestra  interpreted  these  composition: 
verv  effectivelv.  and  it  is  safe  to  assert  that  the  muslj 
incidental  to  the  play  "Her  Soul  and  Her  Body.  WBICI 
bv  the  way  is  not  at  all  of  an  objectionable  ino" 
character,  but  decidedly  psychological,  was  one  ot  tn 
leading  features  of  the  performance.  Mr.  Curtaz  19  i 
be  highly  complimented  for  the  skillful  work  he  did  i' 
this  occasion. 


THE   PACIFIC   COAST  MUSICAL   REVIEW 


The  New  Ball  Room  Dances 

are  more  easily  learned  and  more 
thoroughly  enjoyed  if  perfect  music 
is  at  all   times   available  for  them. 

With  a  Kohler  &  Chase  Player  Piano  in  Your  Home 

our  music  roll  library  of  60,C00  rolls  is  at  your  disposal, 
the  very  best  and  latest  music  for  the  dansant  ard  for  all 
other  diversions  and  pleasures  is  always  at  hand. 

THE  KOHLER  &  CHASE  PLAYER  PIANO  is  a  combi- 
nation of  one  of  the  best  pianos  possible  to  build  and  one 
of  the  most  wonderful  players  ever  constructed.  It 
possesses  a  tone  of  rare  sweetness  smoothness  of  action, 
beauty  of  case  design  and  remarkable  durability. 


EASY  TO  PEDAL 

$625,    $650, 


EASY  TO  OWN 

$675,    $750 


$100  worth  of  music  rolls  (of  your  own  selection)  free 
with  each  Kohler  &  Chase  Player  Piano  bought  on  reg- 
ular terms. 


Kohler  &  Chase  Buildinp,  26  O'Farrell  Street 


SHORT    ITEMS   OF    INTEREST. 


At  the  Browning  Lecture,  delivered  before  tlie  Soro- 
5is  Club  on  Monday  afternoon,  two  new  songs  by  Abbie 
Cerrish  Jones  were  sung  by  Frederic  Vincent,  the  well 
known  young  baritone.  The  two  songs.  Prospice  and 
Summura  Eonuni,  the  first  of  which  is  dedicated  to  Mr. 
Vincent,  are  written  to  some  of  the  most  widely  known 
ttobert  Browning's  wonderful  verse  and  were  composed 
especially  for  this  occasion.  Mr.  Vincent  gave  these 
•longs  fine  interpretation  and  was  enthusiastically  en- 
■ored.  Mrs.  Harry  Hunt  s.ing  a  group  of  French  songs 
Iireceding  the  lecture  with  a  finesse  and  style  which 
won  for  her  a  hearty  encore  to  which  she  responded. 
■Mrs.  Hunt  is  one  of  the  most  finished  of  the  pupils  of 
Mrs.  .\rthur  Bridge. 

j  A  new  song  by  Abbie  Gerrish  .Jones  is  in  the  hands 
3f  the  printer  and  will  soon  be  given  to  the  public.  The 
lyrics  were  written  by  a  prominent  club  woman  of  Sac- 
ramento, Miss  Retta  Parrott,  and  were  printed  in  the 
Woman  Citizen  not  long  ago.  The  subject  is  the  "Bum- 
blebee-bee." and  is  a  gentle  satire  on  the  citizen  who 
•alks  much  and  does  little.  The  words  of  the  bumble- 
bee-bee himself: 

I    can    Ijuzz   far   louder 

Than  any   working   bee 
aeing  one  of  the  most  eloquent  indications  of  the  trend 
if  this  witty  little  song,  which  closes  with 

And   the  climate   of  California 

Is  good  enough   for  me. 

Miss  Edna  Cadwalader.  violinist,  assisted  by  Frederic 
Maurer.  piano,  Herbert  Riley,  cello,  and  Herman  Trut- 
ler.  Jr.,  viola,  will  give  a  concert  at  Town  and  Gown 
,rlall,  Berkeley,  on  Thursday  evening,  March  12th.  The 
irogram  will  include:  Piano  and  Violin  Sonata  in  C 
i.Minor  (Griegl.  Adagio  (Ries),  Song  of  Sleep  IFoote), 
Variations  (Tartini-Kreislerl,  Four  movements  from 
rrio  (Serenade)   for  Strings,  Op.  8   (Beethoven). 

Joseph  George  Jacobson  is  one  of  the  efficient  pian- 
sts  and  teachers  who  recently  located  in  San  Fran- 
•isco.  He  has  studied  with  Xaver  Scharwenka,  Felix 
Oreyschock  and  .Albert  Friedenthal  in  Berlin,  where  he 
ippeared  frequently  in  concert,  .^fter  his  Berlin  suc- 
cess Mr.  Jacobson  decided  to  go  to  South  Africa  where 
ic  became  intimately  acquainted  with  Paul  Kruger,  the 
ormer  President,  and  where  he  also  was  very  success- 
ul  musically.  He  is  a  cousin  of  Arthur  Friedenthal. 
he  well  known  pianist  and  teacher,  and  since  his  resi- 
ience  in  this  city  he  has  established  a  fine  class  of  pu- 
oils.  He  uses  tlie  latest  modes  of  pianistic  instruction 
ivhich  include  quick  results  and  thorough  tuition.  Mr. 
lacobson  speaks  English.  German.  French  and  Dutch 
luently.     During   his    sojourn    in    Berlin    the    following 

omment  appeared  in  Das  Kleine  Journal  of  that  city: 
'In  J.  Jacobson  we  became  acquainted  with  a  very 
promising  talent,  a  cousin  of  Mr.  Friedenthal's.  who 
played  Liszt's  Sixth  Rhapsodic  with  a  bravura  and  an 


interpretation  which  justifies  the  highest  praise,  and, 
which  permitted  us  to  recognize  in  Mr.  .Jacobson  a  com- 
ing artist,  l^pon  stormy  demand  Mr.  Jacobson  added 
a  Chopin  Nocturne,  wherein  the  soulful  phrasing  and 
the  beautiful  touch  increaesd  our  already  favorable 
opinion  of  his  accomplishments." 

The  Douillet  Club  gave  its  regular  meeting  at  the 
Douillet  Conservatory  of  Music  on  Sunday  afternoon, 
March  lEt,  The  following  excellent  Mozart  program 
was  ably  interpreted;  Sonata  in  D  for  four  hands. 
Misses  Beulah  Hunter  and  Ida  Newlove;  Lecture  on 
Life  and  Work  of  Mozart,  by  Miss  Mable  Kaye;  Duet 
from  The  Mariage  of  Figaro,  Mrs.  Charles  Hoehn  and 
Miss  Lillian  Quandt;  Sonata.  Op.  10,  tor  violin  and 
piano.  Nat.  J.  Landsberger  and  Dean  Pierre  Douillet; 
Air  from  Magic  Flute,  Miss  Eunice  Oilman. 

At  the  tenth  concert  of  the  Saint  Louis  Symphony 
Orchestra,  "The  Sphinx's  Slumber,"  by  Samuel  Bollin- 
ger, was  presented.  Mr.  Bollinger  will  be  remembered 
as  one  of  the  most  efficient  and  most  successful  pian- 
ists and  teachers  who  ever  located  here.  After  the  fire 
he  left  this  city  for  Chicago  and  is  now  residing  in  St. 
Louis  where  he  is  exceedingly  successful.  It  is  grati- 
fying to  see  the  St.  Louis  Symphony  Orchestra,  under 
the  direction  of  Max  Zach,  recognize  and  appreciate 
the  excellent  work  of  its  resident  musicinas. 

A  Benefit  Concert  tor  the  organ  fund  of  the  Olivet 
Congregational  Church  of  Oakland  was  given  under  the 
direction  of  Mrs.  Jessie  Dean  Moore  at  Rock  Ridge 
Hall,  Oakland,  on  Wednesday  evening,  March  4th.  The 
following  program  was  ably  interpreted;  Quartette — 
"Stars  in  their  gladness."  from  Preciosa  (Weber),  Miss 
Ora  Heckell,  Mrs.  W.  W.  Randolph,  Mr.  J.  W.  Porter, 
Mr.  Chas.  B.  Bennett;  Soprano — "Mattinata"  (Leonca- 
vallo), Miss  Fstelle  Southworth;  Mezzo-Contralto  — 
"The  Page's  Song,"  Les  Huguenots  (Meyerbeer),  Mrs. 
W.  W.  Randolph;  Duet— "The  Gypsies"  (Brahms),  Miss 
Southworth.  Miss  Heckell;  Dramatic  Soprano  —  "Sun- 
light" (H.  Ware),  Miss  Ora  Heckell:  Quartette— "Moth- 
er's Song"  (Neidlinger).  Solo  obligato.  Miss  Phyllis 
Newell,  contralto;  Solo — "Were  I  a  Star"  (Hawley). 
Mrs.  W.  W.  Randolph;  Ladies'  Quartette— "Minuet"  (I. 
Paderewski),  (arr.  by  Ecker),  Miss  Southworth,  Miss 
Heckell,  Mrs.  Randolph.  .Miss  Newell;  Mixed  Quirtette 
— Swedish  Folk  Song  (John  Lund),  Miss  Heckell.  Mrs. 
Randolph,  Mr.  Porter,  Mr.  Bennett;  Miss  Ruby  Moore 
at  the  piano. 

The  Mclntyre  Trio  gave  a  chamber  music  concert  at 
Mowbray  Hall.  Piedmont,  on  Monday  evening,  Febru- 
ary 23rd.  The  Trio  consists  of  Joseph  Mclntyre,  pian- 
ist and  director,  Ralph  Wetmore,  violinist,  and  Victor 
De  Gomez,  cellist.  The  concert  was  very  artistic,  and 
efficiently  rendered.  The  assisting  artist  on  this  occa- 
sion  was   Mme.   Gabrielle   Chapin-Woodworth,   who,   in 


addiiiim  to  the  group  of  songs  on  tlie  program,  was 
compelled  to  sing  several  encores,  and  made  an  excel 
lent  impression  as  a  finished  artist.  The  complete  pro- 
gram was  as  follows:  j^rensky — Trio  in  D  minor,  opus 
32  (A  la  memoire  de  Charles  Davidoff),  for  piano,  vio- 
lin and  'cello;  Soprano  aria — Puccini;  Vissi  d'arte 
(Prayer)  from  "Tosca";  Piano  Solo — Donizetti-Thai 
berg;  .^ir  Variee;  Songs — Goring-Thomas;  Winds  in 
the  Trees,  MacDowell:  Idyll.  Rummell;  Ecstasy;  Trio 
— Haydn;     Rondo  from  Trio  in  G. 

.\ccording  to  the  March  Bulletin  of  the  San  Francisco 
Musical  Club  there  was  a  club  meeting  held  on  Thurs- 
day morning,  March  .")th,  during  which  a  program  of 
descriptive  music  was  presented.  The  feature  was  the 
rendition  of  the  Mozart  concerto  with  full  orchestral 
accompaniment.  The  club  hostess  was  Mrs.  Jonathan 
Sweigert,  and  the  participating  members  included;  Mrs. 
Charles  L.  Barrett,  Miss  Emelie  Gnauck,  Ernst  Wil- 
helmy,  Master  Henry  Cowell,  who  played  his  own  com 
positions,  and  the  Club  Orchestral  Section  under  the 
direction  of  Herman  Martonne.  The  members  w^ere 
assisted  by:  E.  B.  La  Haye,  Mr.  Kolb.  L.  Lahann,  U. 
Marcelli,  Mr.  Roth,  and  G.  Trice.  The  second  March 
meeting  will  be  devoted  to  modern  composers,  and 
will  take  place  on  Thursday  morning.  March  19th.  The 
Club  hostess  will  be  Mrs.  W.  W.  Wymore.  The  partici- 
rating  members  will  include;  Miss  Ada  Clement,  Miss 
Emelie  B.  Lancel.  Mrs.  Guy  S.  Milberry,  Miss  Eliza- 
beth Simpson,  Mrs.  Frank  Williams  and  Miss  Florence 
Worden,  assisted  by  Arthur  Weiss,  and  the  Piano  En- 
semble Class. 

Madame  Lilian  Slinkey  Durini  opened  her  new  studio 
at  1400  Post  Street  recently.  The  following  program 
was  interpreted  by  Madame  Durini's  pupils;  Del  tem- 
pio  al  limitai  (Pecatori  di  Perle)  (Bizet),  G.  Landucci 
and  E.  B.  Schreiber;  Quando  meu  vo  (La  Boheme)  (G. 
Puccini).  Mrs.  Larence  Geary;  Berceuse  (Guy  d'Harde- 
lot),  G.  Landucci;  Calm  as  the  Night,  Mrs,  .-Vnnie  Scott; 
Non  e  Ver  (O.  Mattoi),  Non  conosci  il  bel  suol  (Mig- 
non),  Mrs.  Howard:  O  Veglia  o  Donna  (Rigoletto) 
(Verdi),  Mrs.  Laurence  Geary  and  Mr.  E.  B.  Schreiber; 
Vi  raviso  (La  Somnambulal  (Bellini),  A.  Quelici;  M'ap- 
pari  IMarta)  (Flotow),  G.  Landucci:  Caro  Nome  (Rigo- 
letto) (Verdi).  Mrs.  Laurence  Geary;  Vision  fugitive 
(Herodiade)  (Massenet).  E.  B.  Schreiber;  Just  a  Weary- 
in'  for  You  (C.  Bond),  Mrs.  Annie  Scott;  (a)  Inquest  de 
solemne  (La  Forza  del  Destino)  (Verdi),  (b)  O  Sole 
mio  (Di  Capua),  G.  Landucci  and  E.  B.  Schreiber:  (a) 
Eternamente  (Mazzoni).  (b)  Mari  Marl  (Di  Capua).  G. 
Nardello;  Sjiring  Song  (Henschel).  Mrs.  Laurence 
Geary. 

Mrs.  L.  V.  Sweesey  gave  an  interesting  lecture  on 
".Musical  Mentality"  at  the  Manning  School  of  Music 
yesterday  eveixing,  March  6th.  Particulars  will  aiip":i 
in  a  later  issue  of  this  paper. 
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of  New  Books  and  Music 

By  ELIZABETH  WESTGATE 


Aliinioda.  February  23.  1!I14. 
It  is  Willi  Binuiiie  pleasure  that  I  flnd  myself  faced 
by  au  evening  of  leisure,  with  several  books  on  nuisieal 
themes,  and  some  Interesting  music:  all  of  which,  in 
some  sense,  I  can  share  vvlih  those  readers  of  the  Pa- 
cific Coast  Musical  Review  who  do  me  the  honor  occa- 
stoimlly  to  peruse  this  column.  More  frequently  than 
not,  this  letter  Is  written  at  top  speed,  and  without  the 
long  and  careful  preparation  which  articles  intended  for 
public  consideration  should  have.  Yet  if  the  depart- 
ment is  to  exist  at  all.  it  must  be  in  such  conditions; 
and  the  courtesy  of  re.iders.  and  of  the  editor-in-chief. 
continues  to  permit  its  appearance. 

Modern  Musicians.  J.  Cuthbert  Hadden.  T.  N.  Foulis. 
London. 

.A.  handsome  volume  of  nearly  three  hundred  pages 
seems  all  loo  short  to  contain  all  the  author  wishes  to 
tell  In  an  intimately  biographical,  and.  be  it  said,  thor- 
oughly Knglish  way.  While  it  is  a  book  that  will  be 
vastly  entertaining  to  professional  musicians,  it  is  not 
written  for  them  lirst  of  all.  It  avoids  technicalities  to 
an  unusual  degree,  and  is  as  unlike  a  biographical  dic- 
tionary as  possible.  Yet.  now  that  it  has  become  a  part 
of  my  own  library.  I  cannot  imagine  a  musician's  book- 
shelves complete  without  it. 

The  list  of  the  composers  who  are  considered  includes 
Strauss.  Debussy.  Saint-Saens.  Elgar.  Granville  Bantoek; 
and  the  author  touches  for  a  few  moments  the  names 
of  D'Indy.  Ravel.  Rachmaninoff,  and  Sibelius,  beloved  by 
those  who  know  him.  All  the  great  pianists  of  the  day 
are  discussed.  Paderewski  holding  first  place,  Godowski, 
Bauer,  Pugno,  Joseffy  and  Borwick  being  given  consid- 
eration as  well  as  those  who  are  heard  more  often  in 
I^ondon — for  when  all  is  said,  this  is  a  book  of  an  Eng- 
lishman tor  Englishmen  first. 

The  famous  singers,  violinists,  violoncellists  and  con- 
ductors have  their  honor  places  in  Mr.  Hadden's  trea- 
tise— If  he  cares  to  have  it  called  by  that  title.  The 
volume  is  beautifully  printed  and  is  illustrated  with  the 
finest  portraits  seen  in  any  recent  worl?  of  the  kind. 

Music  as  the  Religion  of  the  Future,  Ricciotto  Ca- 
nudo.     T.  X.  Foulis,  London. 

Of  this  monograph,  translated  from  the  Italian  by 
Barnett  D.  Conlon,  less  can  be  said  in  praise.  The 
preface  by  Mr.  Conlon,  in  praise  of  music  ("laus  mu- 
sicae"!,  may  indeed  be  said  to  contain  more  to  reach 
the  spirit  of  the  modern  reader,  who  surely  is  not  una- 
ware of  the  various  thought-movements  of  the  world  of 
today,  than  will  the  more  transcendental  but  less 
convincing  work  which  it  introduces.  The  statement 
is  made  by  Canudo  that  "Religion  is  always  a  manifes- 
tation of  art" — a  premise  which  the  reader  must  be  pre- 
vailed upon  to  accept  before  he  can  follow  the  argu- 
ment farther.  That  he  is  not  so  prevailed  upon  should 
not  be  laid  at  the  reader's  door  as  blame,  for  it  is  the 
first  duty  of  a  logician  to  establish  his  premise. 

There  is  none  of  us.  I  suppose,  who.  in  some  ecstatic 
moment  of  musical  experience,  has  not  been  set  free 
from  earthly  things — floated  off  into  space,  as  it  were. 
That  such  spiritual  exaltation  should  be  interpreted  as 
Canudo  explains  it,  is  not  acceptable  to  the  modern 
mind.  The  work  is,  however,  interesting,  if  one  can 
overcome  his  repugnance  to  certain  of  its  dicta;  and 
will  therefore  gain  a  reading,  it  not  a  following. 

Standard  Organ  Building.  William  Horatio  Clarke. 
Richard  G.  Badger.  Boston. 

This  most  valuable  book  is  presented  as  a  text-book — 
long  and  earnestly  prayed  for — by  which  church  au- 
thorities may  he  really  and  practically  aided  in  negoti- 
ating for  the  purchase  of  an  organ;  and  suggests  all  the 
important  items  in  connection  therewith.  It  treats  of 
essential  principles,  and  is  based  upon  experience  of 
the  most  thorough  sort;  follows  conservative  ideas 
brought  absolutely  up  to  date,  so  that  no  committee 
could  go  astray  in  the  selection  of  so  important  an  ad- 
junct to  worship.  From  ground  sills  to  the  final  instal- 
lation of  the  instrument  in  the  organ-loft,  nothing  is 
omitted  which  could  assist  a  committee.  Expense  mat- 
ters are  treated,  and  w^hat  a  church  should  get  for  its 
outlay,  be  it  large,  or  moderate,  or  small,  receives  con- 
sideration the  "expertness"  of  which  no  organist  or 
other  interested  person  could  gainsay. 

Milton's  Knowledge  of  Music:  Its  Sources  and  Sig- 
nificance in  His  Works.  Sigmund  Gottfried  Spaeth.  The 
Princeton  University  Library. 

This  remarkable  and  erudite  dissertation  was  pre- 
sented to  the  faculty  of  Princeton  University  in  candi- 
dacy for  the  degree  of  Ph.  D.  Of  course,  every  stu- 
dent of  literature  and  of  music  knows  Milton's  unerring 
accuracy  in  the  use  of  musical  terms,  and  his  enthusi- 
asm in  musical  matters.  But  until  Doctor  Spaeth's  syn- 
thesis it  is  likely  that  few  were  aware  of  the  extent  of 
the  poet's  masterj'  of  the  subject.  Many  points  of 
musical  significance  hitherto  overlooked,  or.  at  best, 
but  slightly  touched,  are  here  treated  in  detail,  till  one 
stande  in  awe  before  so  unapproachable  a  poet  who  also 
was  absolutely  master  of  the  domain  of  music. 

The  dissertation  is  in  five  intense  chapters,  and  there 
are  appendices  and  a  glossary  which  aid  in  rendering 
the  book  too  valuable  to  be  omitted  from  any  collection 
with  a  desire  to  be  considered  complete. 

Although  primarily  a  work  of  scholarship  and  re- 
search, it  possesses  general  interest,  not  only  because  of 
the  unusual  quality  of  its  material,  but  also  because  of 
its  attractive  style. 

Familiar  Talks  on  the  History  of  Music.  Arnold  J. 
Gaiitvoort.    G.  Schirmer.  New  York. 

V-.  Gactvoort.  as  is  well  known,  is  the  lecturer  on 

history  of  music   at  the  College   of  Music  at   Cin- 

and  this  volume  of  "familiar  talks."  as  he  des- 

the  work,  is  full  of  information  concisely  and 


clearly  expressed;  and  showing  not  only  tremendous 
research  but  also  enormous  erudition,  and  blest  nnist 
be  those  students  who  come  under  the  influence  of  his 
personality.  So  thoroughly  has  Mr.  Gantvoort  assimi 
lated  his  information  (gathered  necessarily  from  many 
sources) — as  all  information  must  be  assimilated  be- 
fore it  can  be  of  value  either  to  its  possessor  or  to  his 
students — that  he  finds  himself  unable  to  give  credit  to 
any  historical  writer  whose  works  may  have  been  coi)- 
sulted  during  the  long  period  of  his  years  of  teaching 
and  lecturing.  This  is  as  it  should  be.  Mr.  Gantvoort 
is  his  own  authority.and  his  invaluable  book  is  a  neces- 
sity in  every  library,  no  matter  how  many  works  of 
similar  scope  that  library  may  contain. 

Improving  Songs  for  Anxious  Children.  John  and  Rue 
Carpenter.  One  of  the  wittiest  and  most  engaging 
books  of  children's  songs  it  has  been  this  writer's  good 
fortune  to  see.  The  charmingly  colored  illustrations  are 
as  entertaining  as  the  text  and  the  music.  Number  2 
is  entitled  "Practising."  and  the  direction  tor  the 
player  and  singer  is  "Slowly  and  painfully."  The  bur- 
den of  that  song  is  "What's  the  use  of  practising?"  A 
small  and  manifestly  unhappy  boy  is  unwillingly  play- 
ing scales,  ("worse  and  worse,"  he  declares.)  as  he  sits 


eft'ect  of  a  serenata,  the  third  a  truly  exquisite  Romanza, 
and  the  last  a  Fugato,  allegro.  Some  of  the  finest  writ- 
ing of  the  entire  work  appears  in  this  finale,  which  is 
full  of  fire,  and  brilliant  to  a  degree,  but  by  no  means 
of  unsurmountable  difficulty.  I  shall  hope  to  be  in- 
formed whenever  its  performance  occurs  here,  for  there 
are  some  fine  effects  in  it  which  will  repay  study  by  any 
group  of  players. ' 


TETRAZZIRil 
iprano    Who    Will    SiiiK 
Hou!<p   Tills    .\(l«riioi>ii 


on  his  high  stool.  I  cannot  write  more  about  it  at  this 
time,  but  I  heartily  recommend  it  as  a  gift  to  small 
nieces  and  nephews  from  bachelor  uncles  and  maiden 
aunts  who  will  not  need  to  encounter  the  disfavor  of 
the  children's  piano  teachers;  for  the  latter,  of  course, 
could  not  be  expected  wholly  to  endorse  the  contents  of 
the  fascinating  book! 

Six  Compositions  for  Violin  and  Piano.  Albert  Spald- 
ing.    G.  Schirmer.  New  York. 

.Mr.  Spalding,  the  young  American  violinist,  hereby 
proves  himself  a  musician  of  serious  purpose.  True 
individuality  of  a  very  engaging  sort  is  revealed  in 
these  six  morceaux,  which  are  worthy  of  the  attention 
of  concert  players — and  will,  I  believe,  receive  that 
tribute.  The  Prelude — number  1  in  the  set — though 
Wagnerian  in  style,  yet  expresses  great  originality,  and 
is  one  of  the  worthiest  of  the  six.  The  Romance,  with 
its  theme  translated  directly  from  the  cry  of  an  orange- 
vender  in  Florence,  is  harmoniously  interesting,  and  all 
the  numbers  bespeak  the  skilled  musician. 

String  Quartet  in  G  Major.  Guiseppe  Ferrata.  J. 
Fischer  and  Bro..  New  Y'ork.  A  somewhat  remarkable 
Quartet  for  strings  is  this  one.  although  so  tar  I  have 
heard  it  only  with  the  "ear  of  the  mind."  reading  it 
from  the  score.  The  opus  was  one  of  the  very  last  to 
be  released  from  the  press  in  1913,  and  was  the  work 
awarded  first  prize  at  a  Pittsburgh  competition  in  1908. 
That  Arthur  Foote.  Franz  van  der  Stucken  and  others 
of  national  fame  were  on  the  committee  of  awards, 
proves  at  once  the  worth  of  Mr.  Ferrata's  compo- 
sition. The  same  composer  was  in  1913  awarded  first 
prize  over  3000  entries  in  the  St.  Louis  Art  Publication 
Society  competition.  The  Quartet  under  consideration 
points  to  creative  genius  of  a  high  order;  an  originality 
sometimes  amazing,  purity  of  melodic  line,  harmonic 
beauty  of  a  high  order,  and  grateful  scoring  for  all  in- 
struments. It  is  in  four  movements,  the  first  Larga- 
mente,  the   second  a  very   beautiful    Scherzo,   with   the 


MISS   PASMORE  AND   MR.   McMANUS   IN    EUREKA! 


r  San   Francisco   Artists  Give   Charming   Pro- 
Before  the  Sequoia  Club  in  Eureka  and 
Enthuse  Their   Large  Audience. 


Miss  Mary  Pasmore,  violinist,  and  George  Stewart 
McManus,  pianist,  gave  a  very  successful  recital  in 
Eureka  recently  under  the  auspices  of  the  Sequoia 
Club,  and  the  Eureka  paper  said  among  others  of  their 
success: 

The  music  loving  public  of  Eureka  was  treated  last 
evening  to  one  of  the  finest  concerts  it  has  ever  en- 
joyed, when  the  Sequoia  Musical  Club  presented  the 
three  well  known  artists,  Miss  Mary  Pasmore,  violinist, 
George  Stewart  McManus,  pianist,  and  Manuel  Carpio, 
tenor.  All  three  gained  instant  favor  from  a  capacity 
audience.  From  the  advance  notices  of  the  achieve- 
ments of  the  three  artists,  those  who  attended  were  led 
to  expect  something  unusual,  and  certainly  were  not 
disappointed.  Miss  Pasmore  and  Mr.  McManus  played 
with  the  sympathy  and  understanding  of  many  years' 
work  together,  and  demonstrated  instantly  the  fitness 
which  has  won  both  a  fame  which  is  international. 
Senor  Carpio.  who  learned  his  opera  in  Mexico  City, 
is  a  tenor  from  whom  critics  expect  much.  He  won  the 
heartiest  applause  of  the  audience. 

Miss  Pasmore  and  Mr.  McManus  opened  the  program 
with  Grieg's  Sonata  in  F  minor  for  violin  and  piano. 
The  first  theme,  the  allegro  con  brio,  served  to  estab- 
lish perfectly  the  easy  mastery  each  possessed  over 
their  instrument,  and  the  delightful  sympathy  with 
which  they  played  together.  The  second  theme  was 
rich  in  melodv.  The  sweetest  passages  were  played 
with  exquisite  feeling.  Miss  Pasmore  puts  her  whole 
being  into  her  playing.  In  the  more'  ecstatic  passages 
her  bodv  sways  with  tense  rhythm.  Her  remarkable 
bowing  was  shown  nowhere  to  better  advantage  than 
in  the  abandon  with  which  she  treated  the  third  theme 
in  Grieg's  Sonata,  her  mood  always  in  careful  harmony 
with  that  of  the  pianist,  who  cooly  matched  the  bril- 
liance of  Miss  Pasmore's  climaxes.  McManus'  techmc 
in  wrist  and  fingers  was  superb.  It  was  a  keen  pleas- 
ure to  watch  his  mastery  of  the  keys.  Miss  Pasmore's 
first  solo,  the  aria  from  Tenaglia,  was  exquisite  melody 
The  rich  tones  in  this  were  brought  out  with  beautiful 
effect  Her  masterv  of  pure  tone  is  marvelous.  Every 
thread  of  melody  was  a  delight.  Her  powers  in  wrist 
technic  and  bowing  was  given  full  sweep  m  the  majes- 
tic  grandeur   of  the   Pugnani-Kreisler  Prelude  and  Al- 

Mr'  McManus'  only  appearance  as  a  soloist  he  used 
to  the  utmost  advantage.  Each  number  was  a  jewel  ot 
music  Wrist  and  finger  technic  he  displayed  with  the 
greatest  ease  in  the  brilliant  Schumann  Novelette  in  K 
But  the  gem  of  greatest  delight  was  Chopin's  Nocturne. 
His  treatment  of  this  was  beautiful  in  reverence  and 
feeling  The  more  pretentious  Ballade  in  A  flat  was 
splendidlv  executed.  The  audience  forced  him  to  re- 
spond with  an  encore.  All  in  all.  these  musicians  were 
an  immense  treat,  and  will  always  be  remembered  here 
for  their  splendid  work. 

Mrs.  Dugan,  President  of  the  Sequoia  Club  at  Eureka, 
wrote  to  Miss  Pasmore  that  this  event  was  one  ot  tne 
most  enjoyable  they  have  ever  had. 


Prior  to  the  symphony  concert  in  which  Josef  Hot 
mann  participated  as  the  ^^'oi^.t , '"ere  appeared  an 
advance  notice  in  the  S.  F.  Chronicle  which  said  among 
other  things;  "The  world's  greatest  symphony  will  be 
payed  by  one  of  the  world's  greatest  pianists  making 
he  first  performance  in  San  Francisco  of  the  p-eat 
work  of  the  most  audacious  of  modern  composers  in 
the  appearance  at  the  Cort  Theatre  'omorro'.  after 
noon  of  Josef  Hofmann,  assisted  by  the  Sa°  J/j'^'^^J" 
Symphony  Orchestra.  *  *  *  The  Program  wiU 
be  firther  dignified  by  Hotmann's  rerfomiance  of  one 
of  the  greatest  works  in  his  repertoire  the  D  minor 
concerto  tor  pianoforte  and  orchestra  of  Anton  Ruhm 
stein."  Hofmann  must  be  a  wonder  to  be  able  to  do 
such  feats  as  playing  the  Seventh  Symphony  by  Bee 
thoven  and  the  Rubinstein  D  minor  Concerto  at  one 
and  the  same  concert.  To  say  that  he  ^  event  I,  Bee 
thoven  S.vmphony  is  the  world's  greatest  «mphony  '^ 
rather  a  broad  statement  to  make.  In  fact  it  is  prac 
tically  impossible  to  assert  which  is  the  greatest  com 
position  and  who  is  the  greatest  artist.  These  are  mat 
Ters  of  opinion  that  can  never  be  ?<=«"''«  >^,?,^f^„f?htt 
Anvhow.  advertisements  that  claim  that  th  s  or  tha 
artist  is  the  world's  greatest  or  such  and  sufh  a  compo 
sition  is  the  greatest  are  now  obsolete  ^o  one  pa) 
the  slightest  attention  to  such  statements,  as  !'e  PeoP^^ 
know  very  well  that  managers  claim  their  agists  to  c 
he  greatest,  and  there  are  so  many  of  the  greatest  that 
the  habit  becomes  ridiculous  at  this  day. 
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THE   PACIFIC   COAST  MUSICAL   REVIEW 


MISS    MARY    AYRES'    VOCAL    RECITAL. 


ter    Eight    Years'    Study    Abroad    Miss    Ayres    Retu 
to    Her   Home   City   and    Delights  a    Large   Audi- 
ence of  Her  Friends  With   Her  Art. 


Miss  Mary  Ayres,  prior  to  her  departure  for  Europe 
-eady  a  very  successful  vocalist,  has  returned  after 
ibt  years'  absence  in  Europe,  principally  in  Berlin, 
d  gave  the  customary  initial  concert  at  Native  Sons' 
i\\  on  Thursday  evening,  February  5th.  The  spa- 
)U8  auditorium  was  practically  filled  to  the  last  seat 
th  a  very  distinguished  and  principally  social  audi- 
cc,  and  among  those  in  attendance  could  be  noticed 

unusually  large  number  of  the  professional  musical 
ament  of  the  city.  Miss  Ayres  was  rather  nervous  in 
e  beginning,  or  at  least  made  this  impression,  but  she 
on  became  used  to  the  atmosphere  and  sang  with 
nfidence  and  a  certain  amount  of  vim.  Miss  ."^yres 
ssesses  a  lyric  soprano  of  gratifying  volume  and 
nge.  She  sings  with  unrestricted  enthusiasm  and  in 
manner  that  makes  the  words  easily  understandable, 
en  in  a  foreign  tongue.     There  is  much  to  be  praised 

Miss  Ayres'  singing,  and  there  also  are  things  that 
ight  be  suggested  for  improvement.  But  it  would  be 
just  to  point  out  these  matters  now,  because  so  many 
ings  may  be  responsible  for  little  discrepancies  which 
bsequent  hearings  may  find  absent.  There  are  one  or 
o  little  suggestions  which  we  would  lilte  to  make  in 
der  to  maintain  our  position  as  a  writer 'who  desires 

help  as  well  as  encourage,  and  these  are  for  Miss 
Tes  to  be  very  careful  as  to  her  intonation  and  to 
ig  a  little  more  forward  instead  of  producing  her 
nes  exclusively  in  the  throat.  We  find  that  most  of 
r  California  students  who  left  this  State  for  study 
road  return  with  having  acquired  a  habit  of  singing 
ck  in  the  throat,  instead  of  using  the  roof  of  the 
)Uth  as  a  "resonator,"  or  "resonance  board."  And 
re,  too,  care  must  be  taken  that  the  tone  is  neither 
3  frontal   nor  the  reverse.     Miss   .Mundell,   when   giv- 
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her  first  concert  was  afflicted  that  way,  but  when 

heard  her  recently  she  had  overcome  this  defect 
endidly.  and  consequently  her  voice  is  much  freer 
i  more  ringing.  There  is  no  question  but  that  Miss 
res  possesses  an  excellent  natural  vocal  organ,  and 
8  much  kinder  to  suggest  these  improvements  to  her 
n  to  praise  her  indiscriminately  and  let  her  go  on 
h  the  impression  that  she  is  perfect,  when  just  a 
le  improvement  would  do  wonders. 
^he  program  was  certainly  a  most  ambitious  one, 
1  would  have  done  credit  to  the  most  experienced 
1st.  Miss  Ayres  was  assisted  by  Arthur  Hadley,  who 
yed   with  a  very   smooth,  though  rather  small   tone, 

at  times  he  attained  exquisite  poetic  effects  and 
■ned  the  enthusiastic  applause  accorded  him.  The 
iiplete  program  was  as  follows:  Sonata  (Allegro 
itatol  (Grieg),  Mr.  Hadley  and  Mr.  Maurer;  Rose 
a,  from  "'Marriage  of  Figaro"  (Mozart),  Miss  Ayres: 

Im  Herbst  (Franz),  (b)  Mit  einer  Primula  veris 
'leg),  (c)  Komm  wir  wandeln  (Cornelius),  Miss  Ayres- 

Litanei   (Schubert),   (b)    .Morgengriisse   (Schubert)' 

MIgnon  (Schubert),  (d)  Standchen  (Schubert).  Miss 
res:    Andante,  from   Concerto  in   E   minor    (Popper). 

Serenade  (Popper),  (c)  Wiegenlied  (Klengel)  (d)' 
■petuum  Mobile  (Fitzhagen).  Mr.  Hadlev  and  Mr 
urer;  (a)  Auf  dem  See  (Brahms),  (b)  Mainacht 
■ahms),   (c)   Wie  bist  due.  meine  Konigin   (Brahms) 

Er  ist's  (Wolf).  Miss  -\yres. 
•rederic  Maurer,  Jr..  was  the  pianist  and  accompanist 
I    played    with    that    finesse    and    artistic    judgment 
ich  lias  created  for  him  such  a  host  of  friends  who 

well  justified  in  singing  his  praises. 
v» 


hr  stine  Jliller.  the  contralto,  after  taking  a  back- 
.0  look  and  a  glance  into  her  immediate  future,  finds 
t  b.\  the  end  of  her  concert  season  she  will  have 
sed  two  hundred   nights  on   sleeping   cars.     One   of 

recent  appearances  was  as  soloist  with  the  Boston 
nphony  Orchestra  at  Worcester.  Mass.     Miss  Miller 

been  especially  engaged  to  be  soloist  in  the  Xinth 
nphony  by  the  New  York  Symphony  Orchestra.  Wal- 

Uamrosch.  conductor,  for  both  the  New  York  and 
'Oklyn  Beethoven  Festivals. 


GOOD   MUSIC    IN   SAN  JOSE. 

Charles  W.  Clark  in  Song   Recital  and  a  Chamber  Music 

Recital   by  the  N.  de   Lorenzo  String  Quartet 

Attract  Well   Sized  Audience. 

Clarence  Urmy,  the  music  critic  of  the  San  Jose  Mer- 
cury-Herald, wrote  very  enthusiastically  of  two  concerts 
that  took  place  recently  in  the  Garden  City.  We  quote 
parts  of  his  reviews  in  the  issues  of  the  paper  dated 
February  4th  and  6th  in  the  order  in  which  they  are 
printed: 

It  is  Professor  De  Lorenzo's  purpose  to  give  a  series 
of  chamber  music  concerts,  and  last  evening's  program 
gave  us  a  fine  taste  of  wliat  we  may  expect  in  the  fu- 
ture. What  counts  most  in  organizations  of  this  sort 
is  long-continued  practice^— a  sort  of  glorified  "team- 
work," which  produces  one  great  harmonious  whole 
where  perfect  symmetry  and  beauty  of  form  blend  in 
superlative  artistry.  The  members  of  the  quartet  are: 
N.  De  Lorenzo,  first  violin:  G.  De  Lorenzo,  second  vio- 
lin: J.  Halamick,  viola:  J.  Kalas,  violoncello. 

The  program  opened  with  a  brilliant  "Quartet.  No.  7, 
Op.  59,"  by  Beethoven,  followed  by  two  selections  bv 
Grieg,  the  mournful  "Solvejg's  Song"  and  the  lilting 
"To  Spring"  from  the  "Peer  Gynt  Suite  No.  2." 

J.  Kalas,  a  recent  acquisition  to  our  musical  colony, 
and  a  wonderfully  fine  musician,  gave  a  'cello  solo,  the 
"Berceuse  from  Joselyn."  (Godard).  and  charmed  every 
one.  For  a  recall  number  "Melodie"  by  Massenet,  was 
beautifully  played.  Mr.  Halamick  played  the  piano  ac- 
companiment for  both  selections,  and  showed  himself 
a  capable  and  painstaking  pianist.  A  Trio  No.  1,  Op. 
15,  by  Rubinstein,  in  two  movements,  was  played  by 
Professors  F.  Loui  King,  N.  de  Lorenzo,  and  J.  Kalas. 
This  was  the  heaviest  number  on  the  program,  the 
piano  part  particularly  being  of  prodigious  difficulty,  the 
whole  selection  being  of  tremendous  import  and  most 
satisfyingly  rendered.  A  violin  solo  by  Svendsen,  played 
by  Professor  De  Lorenzo,  with  trio  accompaniment  of 
strings,  gave  great  pleasure.  The  professor  was  twice 
recalled,  but  simply  bowed  his  thanks. 

t'nder  the  auspices  of  the  conservatory  of  music  of 
the  College  of  the  Pacific,  Charles  W.  Clark,  baritone, 
appeared  last  evening  at  the  Unitarian  Church  in  song 
recital,  with  Gordon  Campbell  at  the  piano.  There  was 
a  large  audience  of  music-lovers  present,  and  a  greatL 
varied  program  of  28  numbers  was  excellently  pre- 
sented. Mr.  Clarke  came  to  San  Jose  quite  unheralded, 
save  for  a  few  press  agent  notices.  He  exhibited  a 
voice  of  great  compass,  of  superlative  evenness  through- 
out all  its  range,  clear,  flexible  and  under  the  best  of 
control:  great  ease  of  tone  production,  fine  facial  inttr- 
rretation,  a  good  It.nowledge  of  color  and  the  values  of 
foetic  apireciation  and  dramatic  power.  Mr.  Clark  is 
most  certainly  a  fine  master  of  his  instrument  and  plays 
upon  it  with  the  skill  of  one  who  combines  good  methcd 
with  fine  intuition  and  thus  produces  results  which  defy 
adverse  criticism. 

Gordon  Campbell  at  the  piano  performed  the  difficult 
feat  of  playing  all  the  accompaniments  from  memory, 
and  although  his  playing  was  of  the  strenuous  variety, 
and  quite  a  deal  more  forcible  than  the  program  seemed 
to  demand,  still  he  evidently  obejed  the  wish  of  the 
singer  and  in  many  of  the  selections  there  were  orches- 
tral effects  which  could  only  he  produced  by  the  use  of 
those  very  same  strenuous  and  forcible  methods.  En- 
thusiastic applause  recalled  the  singer  and  his  talentel 
accompanist,  and  although  an  exacting  program  of  28 
numbers  had  been  faultlessly  given,  the  singer  gra- 
ciously acceded  to  the  desire  of  the  audience  for  "just 
one  more,"  and  the  ever-popular  old  English  song. 
"Drink  To  Me  Only  With  Thine  Eyes,"  completed  an 
admirable  program  admirably  presented. 


MARIAN    PREVOST'S  SUCCESS  AT   NOTRE   DAME. 


Clever  Young  Pianist  and  Graduate  of  Notre  Dame  Con- 
servatory of  Music  Gives  an  Excellent  Pro- 
gram for  Her  Former  Teachers. 


(Janie  Kenny,  in  the  San  Jose  Mei-cury-Herald) 
Upon  the  request  of  the  Sisters  of  the  College  of 
Xotre  Dame,  Miss  Marian  Prevost  gave  an  afternoon  of 
music  yesterday  for  the  students  and  friends  of  the  con- 
servatory. It  is  known  and  warmly  appreciated  that 
the  sisters  hold  their  own  old  pupils  in  high  esteem  and 
deepest  affection.  They  believe  that  it  is  of  educational 
value  to  the  students  to  hear  the  graduates  play  and 
with  this  aim  in  view,  as  well  as  to  do  honor  to  the 
graduates  themselves,  the  sisters  plan  several  such  re- 
citals during  the  year.  The  program  yesterday  was  an 
ambitious  one,  containing  unmbers  of  such  varying 
style  and  distinct  types  that  it  required  a  pianist  of 
versatility  as  well  as  high  intelligence  to  render  it  in 
an  interesting  manner.  Miss  Prevost  proved  herself  to 
be  both  versatile  and  highly  intelligent,  and  very  charm- 
ing too.  The  first  number  was  the  Suite  in  G  minor  by 
Bach,  a  severe  test  of  memory  and  technic  for  any 
pianist.  To  make  Bach  Interesting  means  hard  pre- 
paratory study,  and  a  keen  appreciation  of  the  great 
master's  peculiarities  of  style  and  expression.  Miss 
Prevost  showed  that  she  had  not  only  mastered  the 
technical  difficulties  but  discovered  the  beauties  that 
lie  buried  in  Bach's  music  for  those  who  will  but  work 
to  find  them. 

The  second  number  was  a  Pastorale  Variee  by  Mo- 
zart and  perfectly  suited  to  the  pianist's  style.  It  was 
perhaps  the  most  attractively  played  number  on  the 
program.  Miss  Prevost  was  happy  in  her  interpreta- 
tion of  Mozart's  clear,  simple  and  daintily-embellished 
style.  The  third  group  consisted  of  two  of  Chopin  num- 
bers and  a  Liszt-Chopin.  The  Scherzo  in  B  flat  minor 
is  a  very  familiar  Chopin  selection,  but  it  is  always  in- 
tensely interesting.  Four  of  Schumann's  loveliest  works 
composed  the  next  group.  Of  the  four  "Warum"  (Why) 
is  the  shortest,  but  Miss  Prevost  made  it  stand  out  as 
the  most  important.  There  is  something  very  personal 
about  Schumann,  and  when  by  means  of  a  sympathetic 
medium  we  hear  his  voice,  we  feel  that  it  is  to  us  he  is 


speaking.     With  infinite  understanding  and  appeal  Miss 
Prevost  played  these  four  Schumann  numbers. 

Debussy  is  an  ultra-modernist,  but  he  is  sincere,  even 
though  eccentric  in  his  seeking  after  new  ways  of  ex- 
pression. Two  of  his  loveliest  compositions,  "Claire  de 
Lune"  and  "Arabesque,"  composed  the  last  group  on 
Miss  Prevost's  program.  Especially  in  the  first  did  she 
display  her  ability  to  produce  a  lovely,  pure  tone,  and  to 
give  a  simple  charm  to  her  interpretation.  The  closing 
number  was  the  Liszt  transcription  of  Wagner's  "Love 
Death"  from  "Tristan  and  Isolde."  To  those  ■ft'ho  can 
sympathize  with  the  intensity  of  this  outburst  of  emo- 
tion, it  is  one  of  the  strongest,  deepest,  lyric  utterances 
known  to  the  realm  of  music.  Although  Miss  Prevost 
proved  that  she  had  the  required  broad-chord  technic 
and  mastery  of  tone  production,  she  was  far  less  in  her 
element  than  in  the  Mozart  and  Schumann  numbers: 
encore.  Prelude,  C  sharp  minor,  Rachmaninoff.  Her 
style  is  distinctly  finished,  with  no  rought  edges  or  un- 
finished seams,  and  her  charm  lies  in  her  direct  sim- 
plicity and  sincerity.  An  armful  of  lovely  white  carna- 
tions was  presented  at  the  close  of  the  program  by  the 
pupils  of  the  school,  and  a  little  supper  was  given  her 
by  the  students  of  (he  conservatory,  who  were  anxious 
to  show  their  affection  and  pride  in  their  one-time  fel- 
low-student. 


The  San  Francisco  Musical  Club  gave  two  interesting 
and  entertaining  programs  during  month  of  February. 
The  first  of  these  took  place  Thursday  morning  Febru- 
ary 5.  Miss  A.  Howard  Turner  was  the  club  hostess 
and  the  participants  included:  Mrs.  Charles  L.  Barrett, 
Mrs.  Charles  W,  Camm,  Miss  Florence  Hyde,  Miss  Adora 
Netterville.  Mrs.  Lawrence  Rath,  Miss  Adeline  M,  Well- 
endorff.  Miss  Nel  Frances  Willison,  and  the  Piano  En- 
semble Section,  consisting  of  Miss  Estelle  Southworth, 


Mrs.  Horatio  !•'.  Stoll,  Miss  Sarah  A.  Wafer  and  Mrs. 
Edward  G.  Ware.  The  second  meeting  took  place  on 
Thursday  morning,  February  19th.  Miss  Joy  de  Camp 
was  the  club  hostess.  The  participants  were:  Mrs. 
M,  R.  Adams.  Miss  Ellen  Elizabeth  Bates.  Mrs.  E.  E. 
Breuner,  Miss  Frances  Buckland  and  Miss  Elizabeth 
Simpson.  All  the  meetings  of  the  San  Francisco  Musi- 
cal Club  take  place  at  the  St.  Francis  Hotel. 


Mrs.  May  Lassen,  contralto,  gave  a  Farewell  Song  Re- 
cital at  Red  Bluff  on  Thursday  evening.  January  29th. 
She  was  assisted  by  Mrs.  Lettie  Swain,  pianist,  and 
Emmet  Pendelton,  accompanist.  The  following  program 
was  excellently  presented:  Three  Piano  Duets,  Op.  21 
(Arthur  Foote),  Prlmo,  Mrs.  Lettie  Swain.  Secundo, 
Emmet  Pendelton:  (a)  My  heart  is  like  the  silent  night 
(Eduard  Lassen),  (b)  Sapphic  Ode  (Johannes  Brahms), 
(c)  Punchinello  (James  L.  Molloyl,  .Mrs.  May  C.  Lassen; 
(a)  "The  Evening  Star,"  from  'Tannhauser  (Wagner- 
Liszt),  (b)  Etude  de  Style,  Op.  14,  No.  1  (Henri  Ravina), 
Mrs.  Lettie  Swain:  (a)  When  the  Roses  Bloom  (Louise 
Reichardt,  (b)  If  I  built  a  world  for  you  (Liza  Leh- 
mann).  (c)  Jean  (H.  T.  Burleigh),  (d)  The  Fairy  Pipers 
(A.  Herbert  Brewer),  Mrs.  May  C.  Lassen;  Mazurka, 
Op.  24,  No.  2  (Th.  Leschetizky).  Mrs.  Lettie  Swain;  (a) 
Es  war  ein  Traura  (Eduard  Lassen),  (b)  The  Rosary 
(Ethelbert  Nevin),  (c)  Abide  With  Me  (S.  Liddle),  (d) 
.\t  Parting  (J.  H.  Rogers),  Mrs.  May  C.  Lassen. 


\t  a  musical  programme  recently  given  at  the  Soro- 
sis  Club,  the  vocal  numbers  by  Miss  Imelda  Kinslow 
were  of  special  interest.  She  received  much  applause 
for  her  rendition  of  "Ah  fors  e  lui,"  the  aria  from  "La 
Traviata,"  which  was  given  with  sweetness  and  flexi- 
bility of  tone  and  execution.  Miss  Fanny  Danforth  was 
Miss  Kinslow's  accompanist. — Chronicle. 
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MISS  MILLER  SCORES  TRIUMPH    IN  ST.  LOUIS. 

Sings   with   Apollo   Club   with    Brilliant   Success   and    is 

Hercine  of  a  Very  Amusing  Incident  in  which  "A 

Shade  of  Green"  Plays  the  Leading  Role. 

(From  th.>  St.  I.oiils  tllobenonio.rat.  Kebnmr.v  4) 
The  second  i.rlvate  concert  of  the  Apollo  Club  at  the 
Odeon  last  night  must  be  rated  as  the  organizations 
best  effort  not  only  this  season  but  several  previous 
ones  Without  disparasinB  In  the  least  the  ra.inage- 
menfs  choice  of  soloists  the  club  Itself  was  in  finest 
fettle  and  never  more  obedient  to  Mr.  Galloways  exact- 
ing direction.  It  Is  proiier  to  emphasize  this  point  be- 
cause the  Apollo  Club  is  now  and  for  many  years  has 
been  the  city's  best  exponent  of  so-called  a  capella 
song  and  as  a  male  chorus  stands  unrivalled  in  this 
part  of  the  countrv.  It  is  only  by  way  of  variety  that 
soloists  are  added  and  these  have  from  year  to  year 
come  from  the  very  best  ranks.  This  was  again  the 
case  last  night  when  Christine  Miller,  contralto,  and 
Myrtle  Elvyn.  were  the  individu.al  performers.  Both 
the  young  ladies  came  with  high  encomiums  from  very 
noble  and  approved  good  masters,  and  last  nighfs  per- 
formance more  than  indicated  that  advanced  opinion 
was  not  in  vain  reposed  in  them.  Miss  Miller  sings 
lyric  numbers  with  the  same  facility  she  shows  in  dra- 
matic and  oratorio  work,  and  while  Tuesday  nights  es- 
say did  not  require  a  display  of  her  entire  range  of 
ability,  the  numbers  she  gave  were  beautifully  sung. 

This  was  shown  at  the  very  beginning  when  the 
voung  ladv  essayed  some  real  songs  by  one  who  would 
iiave  been  Germany's  greatest  modern  song  writer  had 
he  lived  but  a  tew  years  more,  Gustiv  Mahler,  orches- 
iralist,  composer  and  otherwise  one  of  the  most  accom- 
plished of  musicians,  whose  conduct  of  the  New  York 
Philharmonic  Orchestra,  with  Theodore  Spiering  of  St. 
Louis  at  the  desk  of  the  concertmeister.  is  still  held  in 
grateful    remembrance    by    .America's    leading    musical 


MISS  CHRISTINE  MILLER 
mericnn  Oontrnlto  Who  Sciiri 
Success  in  St.  LodIn  Recently 
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liDii  works  u|i  to  an  impassioned  climax;  then  at  a  much 
slower  tempo  and  with  a  modification  of  the  original  mo- 
tif of  the  voice  lead,  dies  away  to  a  pianissimo  close. 

The  Morris  Dancers,  words  and  music  by  Katie  Moss, 
is  a  highly  descriptive  composition  with  a  consistent 
story,  and  music  so  niinulely  adjusted  that  it  aclually 
describes  the  events  and  objects  mentioned.  Both  from 
a  constructive  and  deliniative  standpoint  this  number  al- 
most merits  the  designation— vocal  tone  poem.  The 
clever  infusion  of  atmosphere  created  by  the  introduc- 
tion of  the  traditional  dances  of  old  England,  together 
with  the  even  structural  balance  maintained  through- 
out, result  in  a  picture  of  absolute  realism. 

Dermot  Macmurrough,  the  composer  of  the  now  popu- 
lar song,  Macushla,  has  given  us  another  beautiful  and 
melodious  song  entitled  Lite's  Crossway.  The  words  of 
this  song  have  ah  appeal  of  their  own.  and  the  music  is 
in  many  respects  even  better  than  that  ot  Macushla.    . 

A  prolific  and  successful  lyricist,  as  well  as  composer, 
Edward  Teschemacher,  has  again  shown  his  versatility 
by  writing  both  the  words  and  music  ot  a  genuine  song 
ot  contentment— Since.  There  is  a  great  deal  of  beauty 
and  feeling  in  this  well-constructed  song,  and  careful 
shading  will  bring  forth  the  beauty  ot  the  delicate 
unances.  There  is  also  a  grateful  and  well  attained 
climax  that  will  be  very  effective  for  singers  with  full 
and  resonant  tones. 

College  of  Mine,  by  Raymond  Longborough,  bears  its 
own  imprint  as  to  nationality  and  is  really  a  most  capti- 
vating composition.  The  sentiment  and  longing  of  the 
verse  is  brought  into  prominence  by  the  temperamen- 
tal mode  of  the  musical  treatment  and  the  unity  of  both 
give  this  song  the  true  Gaelic  quality. 

A  Dinder  Courtship  is  a  delightful  example  of  Eric 
Coates  in  his  most  jovial  mood.  It  sparkles  with  wit 
and  fancy,  and  well  illustrates  the  colloquial  accent  and 
gallantry  of  rustic  England. 

The  remaining  two  vocal  numbers  are  Days  of  Glad- 
ness, by  Haydn  Wood —  a  retrospective  text  fitted  with 
music  ot  more  than  usual  harmonic  freshness,  and 
Golden  Slumbers,  by  Cecilia  Maria  Pearse.  a  charming 
lullaby  with  barcarolle-like  music  of  great  warmth. 
Both  of  these  numbers  are  eminently  suitable  for  re- 
cital. 

An  Intermezzo  entitled  When  My  Ships  Come  Sailing 
Hon-e,  music  by  Francis  Dorel,  and  ingeniously  tran- 
scribed for  the  piano  by  Clarence  Lucas,  is  a  dainty 
number  with  a  haunting  melody  that  should  go  far  to 
make  it  a  favorite  in- the  Drawing  Room. 

%\ 
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circles.  Miss  Miller  sang  with  excellent  effect  Mah- 
ler's "Ich  Ging  Mlt  Lust.  Nicht  Wiedersehen"  and  "Hans 
und  Grethe."  the  former  two  from  Des  ICnaben  Wun- 
derhorn.  and  the  last  a  Volkslied.  all  in  M.  Berlitz's 
translation.  The  evening's  programme  was  well  begun 
with  these  songful  offerings.  Miss  Miller's  other  group 
consisted  of  J.  A.  Carpenter's  "Don't  Ceare"  in  the  Dor- 
seshire  (dialect.  Grant  Sctaeter's  "The  Eagle"  and 
.\rthur  WTilttug's  "A  Birthday."  Several  songs  consis- 
tent with  the  tenor  ot  these  selections  were  submitted 
as  encore  numbers,  and  all  ot  them  were  most  enjoy- 
able. 

A  funny  little  coincidence,  the  news  ot  which  was 
whispered  about  through  the  audience  and  created 
much  merriment,  was  the  tact  that  both  the  soloists. 
Miss  Christine  Miller,  contralto,  and  Miss  Myrtle  Elvyn, 
pianist,  although  entirely  unknown  to  each  other,  both 
arrived  at  the  Odeon  garbed  in  almost  the  same  tone 
of  green.  When  they  came  face  to  face  and  noted  their 
twin  robes  Miss  Elvyn,  who  came  second  on  the  pro- 
gramme, hastily  dispatched  her  mother  and  a  member 
ot  the  <lub  in  a  taxi  to  obtain  a  change  ot  raiment.  A 
quick  trip  was  successfully  made  and  the  change  as 
expeditiously  effected,  the  pianist  later  appearing  in 
the  programme  wearing  a  superb  black  Imported  robe. 


REVIEW  OF  NEW  MUSIC. 


The  following  new  compositions  have  been  published 
by  Boosey  &  Co.  during  the  month  ot  January: 

Wilfred  Sanderson's  songs  are  attracting  more  atten- 
tion every  day.  and  this  is  due  in  a  measure  to  the  fact 
that  each  successive  song  is  better  than  the  last.    Land 
ot    Delight    is    a    beautiful    and    compelling   Love    Song 
',   ;i   broadly   phrased   melody   over   a  rich  and   luU 
'•■r\  accompaniment  which  alternately  supports  and 
ts     Opening  with  an  andante  movement  of  great 
the   theme   develops    to   a   semi-climax,    sinks 
t\i  andante  tranquillo,  and  with  gradual  accelera- 


Zahn;  violas— J.  Halamicek.  Miss  M.  Fisher,  A.  Cykler, 
A.  Lanini;  Violincellos — Jan  Kalas.  W.  T.  d'.\blaing, 
F.  M.  Jordan.  L.  Parkinson,  H.  Raines;  double  basses— 
E.  Hernandez.  R.  Shover.  S.  M.  Joslyn;  flute — W.  E.  Hig- 
gins.  H.  Miller;  piccolo — H.  Miller;  oboes— J.  E.  Mysch, 
A.  M.  Castro;  clarinets — F.  Nicholas,  W.  F.  Anthes; 
bassoons — J.  Darrell,  Charles  M.  Richards  (saxophone); 
French  horns — J.  E.  Jackson.  A.  B.  Jamison,  C.  F.  Emig, 
J.  Colville;  trumpets— G.  H.  Thompson.  J.  Borba.  C.  P, 
Duncan.  C.  Johnson;  trombones — P.  J.  Leslie,  0.  H. 
Werner;  tuba — J.  Melin;  tympani — C.  Kramer;  drums— 
J.  T.  Dow'nie;  pianist — Mrs.  F.  Hermann;  librarian- 
Ben  King. 


PIPE   ORGAN    CONTRACT   AWARDED. 


The  contract  for  the  mammoth  pipe  organ,  one  of  the 
five  largest  in  the  world,  which  is  to  be  installed  in 
Festival  Hall  at  the  Panama-Pacific  International  Ex- 
f-osition,  has  been  awarded  to  the  Austin  Organ  Com- 
pany ot  Hartford,  Connecticut.  This  organ  will  he  a 
feature  of  the  great  singing  festivals  to  be  held  during 
the  exposition  and  will  be  played  by  the  world's  fore- 
most organist.  It  will  be  71  feet  high,  40  feet  wide  and 
20  feet  deep.  There  will  be  113  stops,  the  largest  of 
which  will  be  32  feet  long.  The  organ  is  to  have  five 
keyboards,  which  will  make  the  huge  instrument  equiva- 
lent to  six  individual  organs— a  great  organ,  a  swell  or- 
gan, a  choir  organ,  an  echo  organ,  a  solo  organ  and  a 
pedal  organ.  The  echo  organ  will  be  in  the  dome  of 
the  building.  It  will  require  a  SS-horse  power  electric 
motor  to  run  this  huge  instrument.  The  terms  of  the 
contract  provide  for  the  removal  of  the  organ  at  the 
close  ot  the  exposition  to  the  Municipal  Auditorium  in 
the  Civic  Center.  The  instrument  will  be  larger  than 
the  famous  organ  recently  installed  in  the  auditorium 
at  Portland,  Oregon. 

-vv- 


MUSICAL    CLUB     EXPLOITS    GERMAN    WORKS. 


The  San  Francisco  Musical  Club  exploited  modern 
German  composers  at  its  meeting  Thursday  morning, 
February  .5th  at  the  St.  Francis  Hotel.  The  programme 
was  verv  interesting  and  well  given,  reflecting  credit 
both  unon  the  chairman  ot  the  programme  committee, 
Mrs,  Charles  L.  Barrett,  and  upon  those  who  took  part 


Garden    City    Mfsic    Lovers    Listen    to    the    Fourth    Con- 
cert of  the   First  Series  of  Symphony  Con- 
certs  Under   Nicolo  de   Lcrerzo. 

(Clarence  Urmy,  in  the  San  Jose  Mercury-Herald.) 
A  large  audience  was  present  January  20th  at  the  Gar- 
den Theatre  to  listen  to  the  San  Jose  Symphony  Or- 
chestra in  a  program  for  the  fourth  concert  ot  the 
initial  series,  given  under  the  auspices  ot  the  Symphon.' 
Society.  A  short  progr.im  of  seven  numbers,  lasting 
about  one  hour  and  a  half,  and  participated  in  by  some- 
thing over  forty  musicians,  gave  great  pleasure,  Xicolo 
de  Lorenzo,  the  conductor,  having  the  players  well  in 
hand,  and  giving  a  fine  demonstration  of  what  hard 
work  and  frequent  rehearsals  will  accomplish.  The  or- 
chestra made  a  pleasing  appearance  on  the  well-filled 
stage,  and  the  extremely  smooth  rendition  of  the  pro- 
gram gave  great  satisfaction. 

The  opening  number  was  the  overture  to  "A  Midsum- 
mer Night's  Dream."  a  Mendelssohn  selection,  in  which 
the  strings  were  particularly  successful  in  their  inter- 
pretation of  the  fairy-like  singing  and  dancing  meas- 
ures. "Gavotte  Elegante"  (Puerner)  and  "Menuet" 
( Paderewslii )  were  daintily  given,  and  these  were  fol- 
lowed by  a  quartet.  Andante  Sostenuto.  for  flute,  oboe, 
clarinet  and  bassoon,  the  selection  being  an  arrange- 
ment by  Professor  de  Lorenzo  of  a  theme  by  Alara. 
The  number  proved  both  novel  and  entertaining,  the 
wood-wind,  unaccompanied  by  strings  or  brass,  produc- 
ing an  aboriginal  and  primitive  effect  highly  colored 
and  distinctly  original  and  out  ot  the  ordinary. 

The  "Introduction  to  the  third  act  ot  Lohengrin" 
(Wagner)  made  an  entertaining  close  to  part  one.  Dur- 
ing the  intermission  John  Edward  Fisher,  president  ot 
the  Symphony  society,  reviewed  the  work  ot  the  first 
year,  gave  notice  of  the  annual  meeting  ot  the  society 
on  Friday  evening.  January  30,  at  the  chamber  ot  com- 
merce, and  briefly  outlined  what  the  society  and  orches- 
tra hoped  to  do  in  the  coming  season.  Dean  Warren  D. 
Allen  of  the  conservatory  ot  the  College  ot  the  Pacific, 
followed  w'ith  a  tew  well-chosen  remarks,  promising 
his  personal  support  and  urging  the  musical  people  ot 
the  city  to  stand  together  tor  what  Is  best  and  highest 
in  the  world  ot  music. 

Part  two  opened  with  a  piano  solo  with  orchestral 
accompaniment,  "Andante,  Spionata  and  Polonaise  op. 
22"  (Chopin),  played  by  Prof.  F.  Loui  King.  It  was  a 
great  pleasure  to  see  and  hear  Professor  King  in  his 
reappearance  on  a  local  concert  stage.  His  playing 
was  highly  artistic,  well  brought  out  melody  and  velvety 
runs  winning  the  loudest  applause  of  the  evening. 
Handsome  flowers  in  bouquet  and  wreath  were  present- 
ed to  the  artist,  who.  after  bowing  bis  thanks,  made  a 
short,  felicitous  speech.  "Marcia  Funebre"  from  III 
"Symphony  Eroica"  (Beethoven)  was  the  heaviest  selec- 
tion ot  the  evening;  stately  and  sedate.  It  gave  a  fine 
chance  tor  sustained  work,  in  which  the  brass  main- 
tained a  leading  part.  A  captivating  little  suite  "L'Ar- 
lesienne  No.  2"  (Bizet I  made  a  fine  finale.  Four  light 
movements,  "Pastorale,"  "Intermezzo,"  'Menuet"  and 
"Farandole,"  in  which  horn  and  flute  played  entrancing 
obllgatos,  made  a  gay  ending  to  a  program  which  be- 
stowed great  credit  on  the  players,  and  pleased  the 
audience  Immensely. 

Personnel — Nicolo  de  Lorenzo,  conductor.  First  vio- 
lins— Gerardo  de  Lorenzo,  concertmaster.  R.  Uhlig,  H. 
M.  Abadie,  C.  C.  Doerr,  O.  Hoffmann,  Ben  King.  R.  Be- 
mis,  E.  C.  Breith;  second  violins — S.  G.  Ernst,  Margaret 
Reed,    Mrs.    F.    Halla,    C.    Halamicek.    H.    P.    Smith,    H. 
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in  the  comFOsitions.     Mrs.  Charles  W.  Camm  was  heard    | 
in   numbers   by   Robert   Franz,   Felix   Weingartner  and    I 
Victor  Hallander,  her  light  soprano  quality  being  pro-    | 
jected   with   noticeably  artistic   expression,  and  a  man-     , 
ner  that   showed  her  intelligent  interest  in  the  works. 
The  singisg  ot  .Miss  Adera  Xetterville  was  noteworthy     j 
from  her  having  had  the  coaching  ot  Ernst  Wilhelmy, 
the  only   pupil   ot  Dr.    Wullner.  the   work  ot  Wilhelmy    | 
having  attracted  most  favorable  attention  since  his  ar-    | 
rival  here  a  tew  months  ago.  and  the  influence  of  his 
experience  w'as  discernable  in  Miss  Netterville's  inter- 
pretation.    The    programme    was    as    follows;     Vorspiel    | 
von  "Hansel  und  Gretel"  (Humperdinckl,  "Second  Sym-    , 
phonv."  opus  73,  in  D  (Brahms).  Mrs.  Sarah  A.  Water,    ^' 
.Mrs.  "Horatio  F.  StoU.  Mrs.  Edward  E.  Ware  and  Miss 
Estelle  Southworth.     "Liebeslieder"  (Reger).  .Mrs.  Law- 
rence Rath,  Miss  Florence  Hyde  at  the  piano.     "Suite 
in   A   minor    (Reger).   Miss   Nel   Frances  Willison,  Miss 
Adeline    M.    Wellendorf    at    the    Piano.     "Der   Gartner 
(Hugo    Wolf),    "Verschw-iegene    Liebe"     (Hugo    \Aolf). 
(Gustav  Mahler),  Miss  Adora  Netterville,  Miss  Florence 
"Das  Irdische  Leben"  from  "Des  Knaben  Wunderhorn 
Hvde   at    the   piano.     "Schlummerlied"    (Franz).   "StiHe 
Sicherheit"      (Franz).     "Stiindchen"      (Franz),     ■"nenn 
schlanke  Lilien  wondelten"   (Weingartner),  "Ich  glauD 
lleber    Schatz"    (Hollander),    Mrs.    Charles    W.    Camm. 
Miss  Adeline  M.  Wellendorf  at  the  Piano.     First  move- 
ment from  "Concerto."  in  A  (GriegL  Mrs.  Melville  Her- 
zog  and  Miss  Gertrude  Byrnes.— S.  F.  Chronicle. 

v» — 

A  recital  was  given  by  the  pupils  of  Dr.  H.  J.  Stewart 
at  the  studio,  376  Sutter  Street,  on  Saturday  afternoon 
February  21st;  following  is  the  program;  The  ^'hT'Ster 
(Sullivan),  Ich  grolle  nicht  (Schumann),  .Miss  tana 
Lindgren;  Haiipy  Day  (Sanderson).  Aut  Wiedersenn 
(Cole),  Miss  Eileen  O'Brien;  Aria  from  M »'•'""'' ,f "A' 
terflv  (Puccini),  My  Sweetheart  Was  a  Little  Mam 
(Redding)  Miss  Anna  Erikson;  To  You  <SPfaks).  DrWK 
To  Me  Onlv  (Old  Air).  Miss  Corona  Ghiradelli.  in^ 
Roses  in  My  Garden,  (Foster),  Love  the  N'B">"^'^ 
(Dunkelsl,  Miss  Madeline  O'Brien;  Variations,  wniv'u 
ot  Venice  (Benedict).  Miss  Cecilia  ':il''''"f.^  "°i,"f 
Down  the  Rio  (German),  Young  Night  Thought  Hart  j- 
Master  Martin  O'Brien;  Aria— Se  ciuuc  ^'"^,  uin 
(Puccini),  Mattinata  (Leoncavallo),  Mrs  .\-  ■>■  "  ■ 
The  Sweet  C  the  Year  (Wlllebyl.  Ich  Ucbe  Dion 
(Grieg),  Miss  Grace  Will. 
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The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities 
in  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 


Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  every  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 


Two  Eolraoces 

135-153  Ke«niy  and  217-225  Sntter  Sti. 
Victor  Talking  Macbinet 


HIGH   r.RAnE  /?iA/\ns 


^^        Oakland— 510  12tli  and  1105  Wuhinjton 
^  San  Joie— 117  Sontk  Firit 

Sheet  Muiic 


The  Players  Club  save  a  very  enjoyable  associate 
nembers'  performance  at  Sorosis  Club  Hall  on  Tuesday 
;vening,  January  27th.  A  large  audience  listened  to  a 
me-act  Satire  by  Bernard  Shaw  entitled  "How  He  Lied 
o  Her  Husband"  and  the  well  known  three  act  drama 
The  Bells  '  by  Leopold  Lewis.  The  curtain  raiser  was 
>resented  by  William  Rainey,  Mrs.  Jeanette  Alferitz  and 
)ion  Holm.  All  three  participants  succeeded  in  secur- 
ng  every  particle  of  humor  from  the  various  situations, 
ind.  although  the  lines  approached  frequently  the  bor- 
lerline  of  the  risque,  every  one  of  the  clever  histrionic 
irtists  remained  safely  within  the  protecting  walls  of 
onventionality.  At  the  same  time  no  delicate  point 
ras  lost.  The  stellar  attraction  of  the  evening  was 
Uchard  Hotalling  who  essayed  the  role  of  Mathias.  the 
iurgomaster,  in  that  vivid  and  impressive  manner  which 
Iways  characterizes  his  work,  and  which  made  his  pro- 
essional  season  in  Oakland  so  memorable.  He  was 
xceptionally  strong  in  the  famous  Court  scene.  Other 
nembers  of  the  cast  who  acquitted  themselves  splen- 
lidly  of  the  various  tasks  alotted  to  them  were:  George 


C.  Patterson  as  Christian,  Arthur  J.  Owen  as  Hans,  Louis 
Danhauer  as  Father  Walter,  Jardin  B.  Whyte  as  Dr. 
Zimmer,  Leo  Hillenbrand  as  President  of  the  Court. 
George  Ryder  as  Clerk  of  the  Court.  Rowena  Danhauer 
as  Catherine.  Mrs.  Carolyn  Green  as  Anette  and  Vir- 
ginia Scott,  as  Sozel.  The  productions  were  under  the 
able  stage  management  of  Reginald  Travers.  The  pla.v- 
ers  Club  Trio  consisting  of  Bernice  Sternberg,  violin, 
Gertrude  Graham,  cello,  and  Ernestine  Bock,  piano,  ren- 
dered a  delightful  musical  program  very  artistically. 
The  program  included:  Overture — The  Calif  of  Bagdad 
(Boildieu).  Gypsy  Rondo  (Haydni.  .Meditation  from 
Thais   I.Massenet  I.  Hungarian  Dance  (Brahms I. 


MISCHA  ELMAN. 


The  success  of  Mischa  Elman  in  the  East  this  year 
is  simply  phenomenal.  Xo  other  violinist  is  drawing 
such  tremendous  audiences  and  the  critics  have  ex- 
hausted their  supply  of  superlatives  in  describing  his 
playing.  It  was  prophesied  three  years  ago  that  Elman 
would  either  commence  to  retrograde  or  else  go  for- 
ward in  a  degree  hitherto  unknown  in  musical  history — 
the  young  man  was  at  that  time  just  at  the  turning- 
point.  Fortunately  for  the  world  of  music  Elman  took 
the  jump  forward  and  today  his  playing  is  beyond  anv- 
thing   ever   known    in   the   art  of   violin   music. 
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Chicago  Grand  Opera  Co. 
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-'Except  Suna.Ti  and Holkjayt.)  lOe.  25c  .nd  50c 
Telephone    Doaelaa    70 
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Gerardy 


The  Master  Violoncellist 

Gabriel  Ysaye     .     .  Violinist 
Carl  Bruchhausen,  .     Pianist 

COLUMBIA  THEATER 

This  Sunday  Afternoon,  March  8 
and  Sunday  Afternoon,  March  1 5 

Tickets  S2,  S1.50  and  SI 

Now  OD  Sale  at  Sherman  Clay  8c  Cos  and 

Kohler  &  Chases 

Address   Mail  Orders  to  VVili  L.  Greenbaum 


In    OaKland 
Next  Thursday' Afternoon  at  3:15 

Ye  Uberty  Playhouse— TickeU  Ready  Monday 


Coming-MISCH.\  ELMAN.  Violinist 
also  THE  FLONZALEY  QUARTET 


Player  Piano 


REPRODUCES  FAITHFULLY  EVERY 
ARTISTIC  FEATURE  AND  ELIMI- 
NATES EVERY  SUGGESTION  OF 
MECHANISM. 

THE  APOLLO  PLAYER  PIANO  CAN 
BE  OPERATED  IN  SIX  DISTINCT 
WAYS. 
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THIRD — A.  a   regular  PInyer  I'lano  u.ing   pednl.. 

POI  RTH — lly    hand   an   si    regnlur   piano. 

KII-TH — OMITTING  THE  .MELODY   ,\>D   I'LVVINf; 

THE      \CtOMPAMME>T    .»LONE. 
!iIXTn — TH  WSPOSI-VG       .\       COMPOSITIOX       I.XTO 
\.\V    DESIRED    KEV. 

Fur    rurfher    i>nrlleiilnr.<     nddrexx 

Melville  Clark  Piano  Co. 


H.  J.  CURTAZ,  Manager 


THE  PACIFIC  COAST  MUSICAL   REVIEW 


BALDWIN  PIANOS 


Recognized  as  the  best 

Owned  and  used  in  Concert  by  Leading  Artists 

Sold  exclusively  throughout  the  world 

Well  worth  attention  before  purchasing  any  other  Piano 


Have  You  Seen  the 

Manualo 

The  Player  That  is  All  But  Human 


Specific  information  or  booklets 
may  be  had  without  obligation. 


310  Sutter  St. 


fklafcin  Company 


MANUFACTURERS 

OAKLAND  ADDRESS  622  Fourteenth  Street 


San  Francisco 


The  Pacific   Coast    Musical    Review 

was  the  first  paper  on  the  Pacific  Coast 
that  boldly  defended  the  rights  of  the 
resident  musicians.  Now,  after  thirteen 
years  of  hard  struggle  on  the  part  of  this 
paper,  the  daily  newspapers  try  to  coax 
advertisements  from  the  profession.  Why 
did  the  daily  papers  ignore  the  resident 
musician  thirteen  years  ago? 

Paul  SteindorfF 

Studioi:  2422  STUART  STREET 
B«keley,  California 

Tneaday,  Friday 
can  School  of  Ope 
Ck>r.  Tnrk  aad  Polk  Sir 

Florence  Le  Roy-Chase 

SOPRANO 

Voice      PlaclDK      a      Specialty.         Italian 

School    of    Bel    Canto.     Stndio    1861    Scott 

Street.      Phone     Fillmore     2812.      Open     for 

Concerts  and  Recitals. 

Mrs.  'William  .Steinbach 

VOICE  CULTURE 


Phooet  Kearnr  M54. 

Howard  E.  Pratt 

VOICE  TEACHER 
»30  21»t  St.,  Oakland  Tel.  Lakeside  716 

Aug  Nurnberger-Suss 

VIOLIN      BOW      MANt  FACTT'RER 
Very   Finest   Materia)    and   W'orkmanHhlp 
Guaraateed.      At   all    Leading   MobIc    Stores 
or   DIreet    From    the    Mannfactarer. 

HfOVATO.  HARIN  COUIVTY,  CAL. 

John  Francis  Jones 

Choma   Dlrectins:  and   Coaching.      Voice 

Balldlng  and  Tone  Production. 

37fl    Satter   Street  San    FrancUco 

THE  AVITZEL  TRIO 

MRS.  J.  F.  WITZEL,  Piano; 
MILTOSr   G.   WITZEL,   Violin: 
RICHARD  P.  A.  CALIies,  'Cello. 
S.  F.  Addresi,   560  13lh  Ave.    Phone  Pacific  2452 

JOSEPH  G.  JACOBSON,  Piano 

s.imI-.t  ui.d.r  Svlinrtvenkn,  nreyuhock 
.11.1  .  rUdentlial  in  llcrliu.  Sluilio  111 
•'••  ■>       Phcuc    UouKlns    :i«n6.     Oakland 

-•"•  -cley    hy    Appointment, 


Miss  Clara  Freuler  soprano 

TEACHER    OF    SINGIIVG 
Available  for  Concerts  and  Recitals,     2946 
Russell    St.,    Berkeley.      Phone;    Berk.    875. 

Miss  Helen  Colbum  Heath 

Soprano     Soloist    First    Unitarian     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  ^Vork 

Phone  West  4S90 2505  Clay  St. 

Giuseppe   Jollain 

VIOLINIST 

Studio:   376    Satter   Street. 
By    Appointment    Only 

Mary  Alverta  Morse  Soprano 

Res.  Studio 
Phone  Filln 
posa  Ave.     Phone  Piedmont  2017. 

William  F.  Hofmann 

VIOLIN    STUDIO 


CARL  EDWIN   ANDERSON,  Tenor 
RUTH  W.iTERMAN  ANDERSON,  Contralto 

Stndio;      4014  Randolph  Avenue,  Oakland 
Phone     Merritt    3244 

SONGS   BY 


THE  PASMORE   CONSERVATORY 
H,  B.  Pasmore,  Director.      1470  Washing- 
ton   St.      Phone:    Franklin    836.      Pupils    of 
all     ages     received     In     all     Branches.      For 


Mrs.  Blanche  Ashley,  Manaeer. 

Artists'  Directory 

BARITONES 

REGINALD  MARRACK 

540  Baker  St. Tel..  West  5400 

PI.\NISTS 

MISS   STELLA    HOWELL 

3000  Harper  St..  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 

MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 

Bessie  Fuller  Ei±iis^ 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 

MRS.  T.  V.  CATOR,  .\ccompanlst 

2335  Devlsadero  St.  Tel.  Fillmore  2585 


Abbie  Gerrish-Jones        Tessie  Newman,  pianist 


SHERMAN,    CLAY'    &    CO. 


Herman  Martonne 

VIOLINIST 


Geo.  Stewart  McManus  pianist 

.\ssiatant    Teacher    to    Josef    Lhevlnne. 
2723  Sacramento  St.        Phone  Fillmore  1459 


Public    Encasements 
TEACHER     OF     PIANO 
Studio;   417  Central  Are.     Tel    Fillmore  384S 

ELIZABETH    SIMPSON 

PIANO 

Room  39,  376  Sutter  St.,  San  Francisco. 

Maple   Hall,   Oakland. 

2327   Cedar   Street,    Berkeley. 

Actiille  L.  Artig'ues 

itorom,  Paris.  Or- 
r.  Counter  Point, 
cal     CollcKe.     Res.: 


Gradna 
Kan,  Piai 
Stndio:     Arlllasa 


Schoia    Cai 


ALMA   SCHMIDT-KENNEDY        13^^-8«h   Ave..   S.   F„  Pho.e:   Pac 


Nel   Frances  'Willison 

VIOLINIST 


ERNST   "WILHELMY 


Dterpretatlon  of 
Poetry.  Rcaldci 
inc,  Fillmore  627. 


Gerntnn     Lied 

ice    2.";30    Clav 

Studio:  Stu- 


Ashley  Pettis 


ANIL  DEE.R 


.S35  Devlsadero  > 
Plione  Park  75.%- 
Fifth   Floor   Eller 


I     StndioH.      Res.    Stut 

t.     Iict.     Pace     and     <li 

Down     Town     Sim 

Bids: WVdnesdnvM. 


Cmma    V^illsey    Tremblay 

VOCAL,    ORATORY 

AND 

DRAMATIC      ART 

Telephone  Franklin  1B25  CSS  Pine  St. 


FOR  RENT  OR  SALE 


Teachers'   Director}'' 


SIGISMONOO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal. 

EDNA   MONTAGNE 
5780  Vlncente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.       Phone  Park  219S 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS  MARGARET  KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

MRS.    WILLIAM    HENRY    BANKS 

4402  California  St.  Phone  Pac.  1551 

JENNIE    H.    DREW 
Kohler  &  Chase  BIdg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

2518%  Etna  St.,  Berk.     Phone,  Berk.  5396 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.    M.   TROMBONI 

905  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St.  Tel.  Franklin  7386 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley,  Cal. 

MME.   ISABELLA  MARKS 

Kohler  &  Chase  BIdg.      Tel:  Kearny  6454 

N.    PERSONNE 
1005  Kohler  &  Chase  BIdg.   Tel.  K'my  6464 


OTTO     RAUHUT 
S59  First  Avenue Phone  Paclflc  3661 

HOTHER   WISMER 
2945  Fillmore  Street  Phone  West  438 
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JEAN  GERARDY  REVEALS  GREAT  ARTISTRY. 


klotwithstanding  a  Rather  Unsatisfactory  Support  on  the 
I        Part  of   His   Assisting   Artists,   Gerardy   Arouses 

His   .Audience   to   Great    Displays  of 
I  Honest    Euthusiasm. 


By  ALFRED  METZGER 
■  Although  San  Francisco  has  been  visited  frequently 
py  the  world's  greatest  cello  virtuosi  there  has  never 
•  et  been  displayed  that  unanimous  interest  in  that  class 
if  artists  which  their  predominating  genius  unquestion- 
ibly  merits.  We  have  had  here  Cassals.-Hekking  and 
l-ierardy  among  those  who  gave  their  own  recitals,  and 
[here  have  been  others  who  assisted  in  the  programs  of 
jither  visiting  artists.  Somehow,  while 
the  cellists  who  came  with  other  artists 
>lways  aroused  the  enthusiasm  of  the 
■ludience  to  such  an  extent  that  one 
would  have  been  led  to  assume  that  the 
people  really  enjoyed  a  cello  recital,  and 
hence  would  naturally  support  a  cello 
virtuoso  sufficiently  to  make  us  frequent 
Msits;  still  such  assumption  does  not 
jseem  to  be  well  sustained  by  the  actual 
experiences  of  the  few  great  cellists  who 
jliad  suflicient  courage  to  come  to  the 
pacific  Coast,  for  in  every  instance  the 
Support  was  not  as  big  as  the  reputa- 
tion of  the  artists  justified.  We  have 
lately  added  to  the  musical  cult  of  San 
Francisco  several  excellent  cellists  who 
are  gradually  educating  a  number  of 
[splendid  pupils,  and  yet  even  these  cello 
students  are  usually  not  much  in  evi- 
Mence  at  cello  recitals. 

Now  this  is  a  phase  of  our  musical  life 
that  must  absolutely  change  if  our  musi- 
Hans  and  students  want  to  contribute 
Iheir  share  toward  the  musical  evolution 
iof  this  somewhat  new  territory.  Con- 
Icert  attendance  in  all  its  phases  is  the 
very  foundation  upon  which  the  outward 
.importance  of  a  musical  community  must 
depend.  The  home  is  the  place  where 
the  seed  of  musical  culture  is  sown,  but 
the  concert  hall  is  the  place  where  it 
must  blossom  and  bear  fruit.  As  long 
kIS  any  students  of  the  voice,  the  piano, 
violin  and  cello  do  not  possess  sufficient 
interest  in  their  respective  arts  to  listen 
10  the  representative  exponents  of  mu- 
sical literature  who  visit  their  city,  there 
is  something  missing  in  their  mental  con- 
.stitution  that  no  amount  of  lessons  can 
ever  produce,  and  the  teacher,  who  in- 
culcates in  the  pupil  any  sentiments  con- 
trary to  this  unquestionable  duty  of  con- 
cert attendance,  is  not  an  ideal  teacher, 
•for  he  does  not  seem  to  understand  the 
difference  between  musical  sterility  and 
■musical  fertility  in  the  mind  of  the  stu- 
dent. No  student  can  cultivate  any 
amount  of  individuality  unless  he  is  able 
to  hear  representative  artists  express 
themselves  in  the  art  he  espouses.  In- 
dividuality is  formed  by  listening  to  oth- 
ers and  thus  become  inspired  to  do  some- 
thing on  your  own  account.  No  student 
can  obtain  an  adequate  idea  of  artistic 
interpretation  unless  he  has  learned 
something  about  such  art  from  the  au- 
thorities of  the  world.  One  teacher  or 
one  artist  can  not  give  you  a  sufficient 
understanding  of  musical  literature.  You 
must  have  heard  many  of  them  interpret 
it  in  various  ways.  Your  own  mental 
growth  will  be  an  involuntary  after-effect 
of  hearing  the  great  musicians  of  the 
world.  The  teacher  gives  you  the  im- 
portant technical  foundation,  and  the  art- 
ists give  you  an  incentive  for  your  men- 
tal development. 

But  Gerardy  is  not  only  an  object  wor-   

thy  of  attention  on  the  part  of  cello  stu- 
dents. He  is  of  equal  interest  to  vocal  students,  piano 
students,  violin  students,  etc.  He  interprets  music  from 
the  universal  point  of  view,  and  his  ideas  are  impor- 
tant from  any  angle  of  musical  intelligence.  His  tone 
is  limpid  and  true  to  pitch.  His  technic  is  exceedingly 
brilliant  and  concise.  His  interpretation  is  very  musi- 
cal and  "vocal"  in  its  singing  characteristics.  We  are 
not  quite  ready  to  assert  that  Gerardy  is  the  greatest 
cellist  in  the  world,  but  we  can  safely  state  that  he  is 
the  greatest  we  have  ever  heard,  for  he  combines  so 
many  varied  elements  of  the  art  of  his  instrument  that 
he  may  be  considered  an  artist  of  great  versatility,  and 
any  artist  who  appears  to  possess  more  contrasting 
artistic  faculties  than  another  is  of  course  superior  to 
the  other.  The  cello  being  a  rather  unwieldy  instru- 
ment in  some  respects  is  naturally  the  harder  to  handle 
in  the  ratio  in  which  a  composition  tapers  to  refined 
delicacy.  It  is  more  difficult  to  obtain  a  pianissimo  on 
the  cello  than  on  the  violin,  and  still  more  difficult  to 
phrase  "emotionally"  on  such  pianissimo.    And  here  is 


where  Gerardy  makes  the  most  powerful  impression, 
namely,  in  his  exquisite  interpretation  of  refinement 
and  delicacy  in  poetic  musical  thoughts.  Technical  ob- 
tacles  are  also  more  difficult  when  necessitating  deli- 
cacy of  execution.  And  .vet  Gerardy  played  jumping 
bow  passages,  harmonics  and  trills  with  wonderful  agil- 
ity. Notwithstanding  the  immense  difficulties  of  the 
Boellmann  variations  and  Boccherini  Suite,  we  believe 
the  last  three  gems  on  the  program,  namely,  the  Bach 
Air,  the  Schumann  Abendlied  and  the  DavidofI  Am 
Springbrunnen  to  have  been  his  greatest  artistic 
achievements. 

And  now  we  reluctantly  pass  over  to  Gabriel  Ysaye. 
When  this  violinist  was  here  with  his  father  in  May, 
1913,    we    wrote   the    following   of    his    works:      "It   is 
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hardly  just  to  Gabriel  Ysaye  to  judge  him  from  playing 
next  to  his  illustrious  father.  And  still  there  are  cer- 
tain technical  standards  by  which  to  judge  a  really 
great  violinist,  and  Ysaye,  Jr.,  does  not  measure  up  to 
these  standards.  For  instance,  his  tone  is  not  exactly 
mellow  or  limpid,  his  execution  is  rather  lacking  in  fire, 
his  technic,  while  unusually  smooth,  is  not  sufficiently 
developed  to  justify  the  term  virtuosity.  Of  course  it 
is  possible  that  Gabriel  Ysaye  may  progress  with  his 
experience  and  years,  but  at  the  present  time  he  has 
not  revealed  any  artistic  faculties  that  could  be  seri- 
ously considered  on  the  same  basis  as  those  of  his 
father."  About  ten  months  have  passed  since  we  wrote 
this  opinion  and  it  is  but  natural  to  assume  that  in 
those  ten  months  some  kind  of  improvement  ought  to 
be  noticeable.  Besides.  Ysaye.  Sr.,  is  not  here  this 
time  to  dim  any  of  the  glory  that  the  son  might  pos- 
sess. And  notwithstanding  these  facts  Gabriel  Ysaye 
showed  considerable  less  ability  than  he  did  on  his  last 
visit  here.    We  can  not  even  claim  now  that  his  technic 


is  unusually  smooth,  for  it  surely  was  nothing  of  the 
kind  last  Sunday  afternoon.  In  the  case  of  students 
we  usually  make  concessions  to  nervousness,  lack  of 
proper  moods,  insufficient  understanding  between  solo- 
ist and  accompanist,  and  similar  conditions  that  might 
impair  the  lluency  of  the  performance;  but  no  such  ex- 
cuses can  he  offered  in  the  case  of  an  artist  who  ap- 
pears in  company  with  Gerardy, 

We  have  heard  several  pupils  in  San  Francisco  who 
played  more  fluently  and  with  finer  adherence  to  ac- 
curacy of  pitch  than  Gabriel  Ysaye  did  last  Sunday 
afternoon.  And,  by  the  way,  here  is  one  of  the  in- 
stances where  our  attendance  at  pupils'  recitals  proved 
of  special  advantage,  inasmuch  as  it  enabled  us  to  real- 
ize how  inefficient  Ysaye  Jr.'s  violin  playing  really  was. 
There  was  hardly  a  run  performed  with 
smoothness,  there  was  no  harmonic 
played  with  any  degree  of  mellowness. 
The  double  stops  were  impure  technical- 
ly and  musically.  Indeed  the  entire  per- 
formance proved  to  be  of  decided  medi- 
ocrity. We  can  not  altogether  blame 
Gabriel  Ysaye  tor  this  fiasco,  but  we 
place  the  principal  responsibility  upon 
the  broad  shoulders  of  his  father  who 
permits  his  son  to  make  such  an  exhi- 
bition of  himself.  But  Eugene  Ysaye  in 
thus  encouraging  a  decidedly  common- 
place performance  is  not  only  injuring 
his  son,  he  is  also  acting  very  unfairly 
toward  his  American  managers  who 
have'  been  doing  so  much  for  him.  For 
surely  these  managers  must  feel  humili- 
ated when  listening  to  the  violin  num- 
bers on  the  Gerardy  programs. 

We  understand  that  Fritz  Kreisler  be- 
lieves Gabriel  to  become  one  of  the 
greatest  violinists  of  the  day.  We  were 
also  told  that  Eugene  Ysaye  was  not 
very  brilliant  at  the  age  of  his  son.  Nev- 
ertheless, we  venture  to  predict  that  Ga- 
briel Ysaye  will  never  become  a  vir- 
tuoso, for  he  does  not  even  display  the 
inherent  qualities  of  genius  which  mani- 
fest themselves  in  temperamental  inter- 
pretation and  careful  observation  of 
rhythmic  accentuation.  These  essentials 
must  be  inborn,  and  If  they  are  not 
manifest  at  the  age  which  Gabriel  Ysaye 
now  has  entered,  we  are  afraid  they  will 
never  be  prevalent.  There  is  still  an- 
other opportunity  to  hear  Gabriel  Ysaye 
tomorrow  afternoon,  and  if  we  receive  a 
more  favorable  impression,  we  shall  be 
very  glad  to  give  credit  to  the  aspiring 
young  violinist.  We  sincerely  hope  that 
he  has  rehearsed  and  practiced  during 
this  week. 

Carl  Bruchhausen  is  not  an  ideal  ac- 
companist. He  is  a  perfunctary  pianist 
who  may  be  able  to  play  anything  at 
sight,  but  who  has  no  more  expression 
than  a  rock.  He  played  an  introductory 
piano  solo,  "The  Loreley,"  with  a  cer- 
tain amount  of  delicacy,  but  without  any 
phrasing  or  variety  of  color.  He  is  what 
may  be  called  a  routine  musician  of 
much  experience  who  may  be  able  to 
play  his  score  but  who  does  not  under- 
stand the  innermost  depths  of  the  art  of 
accompaniment,  and  from  whom  the 
soloist  can  never  expect  any  mingling 
of  musical  sentiments.  In  other  words, 
he  is  not  an  accompanist  that  forms  a 
background  to  the  soloist.  He  is  rather 
a  pianist  whom  the  soloist  must  draw 
out  and  pull  along. 

We  trust  that  our  readers  will  not  al- 
low themselves  to  be  prevented  from 
attending  the  Gerardy  concert  tomorrow 
afternoon  because  we  could  not  find  any- 
'Grand''""'''''"  thing  encouraging  to  say  about  Gabriel 
Ysaye   and    Carl    Bruchhausen.      Gerardy 

is    worth    going    miles    to    hear,    and    he 

visits  us  so  rarely  that  he  can  not  be 
honored  too  greatly.  Tomorrow's  program  is  espe- 
cially fine,  and  it  is  not  likely  that  another  cellist  of 
Gerardy's  reputation  will  visit  us  very  soon.  So  this 
is  an  opportunity  that  should  not  be  missed. 


TETRAZZINI    GREETED    BY    LARGE    AUDIENCE. 


Diva,   Although    Hampered    by   Severe   Cold,    Sings    Her 

Complete    Program    Without    Any    Omissions, 

and   Even   Contributing   an    Encore. 


By  ALFRED  METZGER 
Notwithstanding  a  severe  cold,  Luisa  Tetrazzini  ap- 
peared at  her  first  concert  in  the  Tivoli  Opera  House 
on  Thursday  evening,  March  5th.  Under  the  circum- 
stances it  is  hardly  fair  to  publish  a  detailed  criticism 
of  the  event.  Suffice  it  to  say  that  the  Diva  exhibited 
unusual  fortitude  in  going  through  the  ordeal  of  a  com- 
plete program,  without  making  any  cuts,  and  even  add 
(Continued  on  Page  4) 
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DEPENDABLE   PIANOS 


We  carry  all  kinds  of  pianos  when  measured  by  price^from 
$250  to  $2,500,  but  we  sell  only  ONE  kind  of  quality— DEPEND- 
ABLE QUALITY. 

We  have  had  many  customers  who  needed  only  one  piano  in 
their  lifetime,  but  the  quality,  the  dependability  has  been  such 
that  the  second  and  third  generations  of  that  family  have  also 
come  to  us  for  their  pianos. 

Some  day  you  will  want  a  STEINWA  Y  Piano— the  STAND- 
ARD of  the  world.  We  will  sell  you  a  less  expensive  piano  now 
and  agree  to  take  it  back  any  time  within  two  years,  allowing 
you  the  full  purchase  price  towards  a  new  Steinway. 

Moderate  terms  on  any  piano,  even  the  Steinway. 


ShermanMay  &  Go. 


nd  Musical  Merchandif 


Kearny  and  Sutter,  San  Francisco        Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt         >*'"«•  ca^^J^'NGTON-lewys 


Northeast  Corner  of  Pine  and   Scott  Streets. 
Telephone:  Fillmoie  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

WARRKN  D.  ALLBN,  Dean  SAN  JOSE,   CAI.. 

The  oldest  loatltutlon  on  the  Coast — Complete  Munlcal 
Education — Advanta^ea  of  literary  studies  free  of  charKe. 
Board  aoil  room  at  moderate  prices.      Send   for  Catalogue. 

Douillet  Conservatory  of  Music 

1721  Jackson   St..  San   Francisco.      Tel.  Prospect  SS3. 
PIERRE  DOUILLET,   Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.      Faculty  of 
Reputed  Musical  Educators.     Send  for  Catalogue. 

CHristine  Miller 

Contralto 

Pcrional  Address,  1003  Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  New  York  City 


THE  NEW  YORK  MUSICAL  COURIER 

AND 

THE  PACIFIC  COAST  MUSICAL  REVIEW 

Bring    to    your    home    all    the    Important    musical    news    In 

nhlch    you   are    Interested.      Combined    subscriptions 

$5.00  per  year  to   new  subscribers   residing   in 

California.   Oregon   and   AVashlngton   only. 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 
trgatilst  First  Presbyterian   Church,  Alameda 
'-'fudlo:      1117  Paru  St.,  Alameda.     Tel.   Alameda  1S5 
San    Franelneo    Day — Wednesday 
•^Haolulmenta  made  by  letter  or  by  Alameda  telephone 


a  Donna  with  Strakosh,  Mapleson,  etc. 
Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Virgil  Piano  School.  London,   Bn^land 

1901  Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


R.OSCOE  WARREN    LUCY,  Piitisl  and  T.sck.l 

Scientific  development  of  piano  teclmic,  Coacliing  and! 
interpretation  ot  the  masters'  works  of  the  Ancient  and! 
Modern  Classic.  Romantic.  Modern  Russian  and  French' 
schools  of  music.  2007  California  St..  S.  F.  Tel.  West  7379. 
612S  Hlllegass  Ave..  Oakland.  Tel.  Piedmont  5095.  I 
^ -j 

Hugo  Mansfeldt 


CHARLES  MALLORY 

BUTTON 

PIANIST 


Residence  Studio 

2960Claremont  Boulevard 

Claremont  Court,  Berkeley 

Tel.  Berkeley  6431 


■i3H   (OLE    STREET 


PHONE    PACIFIC   SJlOl 


Mackenzie  Gordon 

TENOR 

I  eacner  or  oinging  ,„ ,,,,  i.^^^^,  j„j,(,  ,„j  „„pi,uon  of  public  ingms 

ORATORIO  OPERA  CONCERT 

Breath  Control  and  Resouance 

Studio:  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 

Blanchard  Hall  Studio  Building 

F.    W.    BLANCHARD,   Pre«.   and    Mer. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES.     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 

BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister  Phone  West  7893 

Arrillaga  Musical  College 

2315  Jackaon   St.,  San  Prnnclseo,  Col. 


XX/aWafa  A  ^aVsin  Orsniil.!  Temple  Emann- 
W  aliaCC  J\,  JaOm  El,  Flrat  Church  of  Cbrlal 
Sclenllat.  Dlreelor  l.»rlnK  Club.  S.  F.,  Wed..  1617  Call- 
foriiln  St.;  Tel.  KrRiikliii  2<103.  Snt.  p.  m..  ChrlallaD  Sclenc< 
Halls  Tel.  We.^I  (!«J.-..  llerkeley.  »lon.  and  Tbura..  314J 
l.eni,<ti>ii   Ave.;   Tel.   I'ledinont  8624. 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

251    Poat    Street.      Fifth    Floor    Mereedea    BulldlnK 

KeceplloD    Hoiira;       11:45  to   12.  and  3  lo  4,  except    WedneS'* 

dav.      AVedneadav    In    Maple    Hall.    Oakland. 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic  I 

Corner  Pine  and  Pierce  Sts.  San  Franciscd 

Mrs.  M.  E.  Blanchard  mezzo-contiialti 

(Head   of   Vocal    Deparlment,   Mllla   Colleee) 
Teacher    of    SlnclnR.      Conceria,    l.eeture-RecKala.      Stn 
dlo:  Kohler  *  Chaae   IlldB.,  Room  1004.      Tel.   Kearny  5454 
Realdence.  845   Aahbury   St..  Tel.   Pnrk  5C0«. 

Merrill  3561  '"'  A'l'l'V'' 

Margaret  Bradley       O'""'' 

Piano,  Organ,  Ensemble 

Et  Training  and  El™enlary  Th.-ory.     Choit  Dltr. 
Conjreaalion  and  EisSlb  Av, 

Herbert  Riley 

Inalruetlon    In    Violoncello    and    Chamber    Mnalc 

CONCERTS    AND    RECITALS 

Studlol    Chlamore    Apta..    Duah    and   Jonea    Sta. 

Phone:    Franklin    6S05. 

J.  N.  ASCHOW,  Violin  and  Bow  MaRe 

Fine  Instruments  Made  to  Order 
My    Specialty    Expert    Repairing 

Tel.   Oakland   4409.  2311    Gro^e   Street.    Oakland.  Ca 


Phone  Fillmore  »51 


Phone  Home  S39S0 


LUCIA    DUNHAM,    Soprano 

Recitals    of    Folk    and     Claaale     SonR — CoiiceriN — 

Teacher    of    Sltiglae:. 

1.124  Bay  View  Place,  Derkcley.  Phone  llerkeley  3:il)S 

Notre  Dame  Conservatory  of  Music 


THE  VINCENT  STUDIOS 


Miss  Mabel  Mercedes  Hughes 

,., piiMlnl    1„     \rlislx    and    Sludcnls    l',M'lnnl\  el> 
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EXCHANGE  OF  COURTESIES. 


.  There  is  a  certain  custom  in  vogue  between 
publishers  and  writers  and  managers  of  theatrical 
land  musical  entertainments  which  is  known  by 
ithe  euphonious  title  of  "Exchange  of  Courte- 
jsies."  The  general  public  has  since  spoiled  the 
, musical  sound  of  this  title  into  the  more  vulgar 
|term  of  "giving  away  passes."  The  latter  expla- 
'nation  for  this  custom  arose  from  the  fact  that 
the  managers,  instead  of  restricting  the  exchange 
|of  courtesies  to  the  channels  where  they  belong, 
have  extended  the  custom  in  a  manner  to  include 
frien<ls  and  people  in  general  who  really  could 
Inot  give  any  courtesies  in  exchange  for  those  ex- 
tended, but  who  received  passes  simply  because 
|they  happened  to  be  friends  of  managers  or  art- 
!ists.  Then  there  are  also  people  entitled  to  the 
privilege  of  courtesies  who  are  able  to  induce 
:others  to  come  to  the  concert  or  theatre.  In  this 
|Case  a  pass  represents  a  sort  of  commission  for 
services  rendered.  What  we  want  to  deal  with 
'here  is  the  "Exchange  of  Courtesies"  as  it  ap- 
plies to  newspapers.  It  is  now  the  custom  for 
jany  newspaper  to  give  a  certain  amount  of  space 
;to  advance  notices  in  connection  with  any  adver- 
itising  a  manager  may  insert.  The  amount  of 
! space  is  usually  regulated  by  the  amount  of 
! money  spent.  Now,  the  extra  space  to  which 
ian  advertising  artist  would  be  entitled  in  an- 
iHOuncing  his  concert  would  not  suffice  to  attract 
the  attention  of  the  public  in  a  sufficiently  strong 
I  manner  to  the  forthcoming  event,  and  so  the 
"Exchange  of  Courtesies."  that  is,  the  presenta- 
'  tion  of  tickets,  has  been  inaugurated  to,  in  a 
measure,  reimburse  the  newspaper  for  its  con- 
tribution of  extra  space  in  the  shape  of  pictures 
land  advance  notices. 


i  Now,  managers,  who  consider  the  daily  news- 
I  paper  as  the  only  medium  worth  serious  atten- 
I  tion,  are  very  lavish  in  their  extension  of  cour- 
tesies as  it  applies  to  the  daily  papers.  They  not 
only  give  a  daily  newspaper  two  tickets  a  day, 
but  quite  frequently  many  extra  tickets.  The 
weekly  papers  seem  to  be  considered  as  less  im- 
portant, and  they,  as  a  rule,  are  entitled  to  two 
tickets  a  week,  AND  NOTHING  ELSE.  Mana- 
ger Greenbaum  makes  an  exception  in  the  case 
of  a  weekly  musical  paper  when  the  various  con- 
certs are  reviewed.  This  distinction  between  the 
weekly  paper  and  the  daily  paper  is  only  gen- 
erally adopted  in  the  western  half  of  America. 
In  Europe,  and  even  in  the  East,  the  weekly 
paper  stands  on  the  same  footing  with  the  mana- 
gers as  the  daily  paper.  The  European  repre- 
sentatives of  the  Musical  Review  have  always 
been  recognized  by  managers  in  the  principal 
cities  of  Europe.  It  is  only  in  cities,  like  San 
Francisco,  where  many  managers  think  the  ex- 
tension of  courtesies  is  an  imposition  on  the  part 
of  weekly  papers,  that  a  theatre  would  no  more 
extend  the  privilege  oftener  than  once  a  week  to 
a  weekly  paper,  than  it  would  fly.  Now  if  this 
exchange  of  courtesies  would  only  consist  of  the 
managers  giving  away  passes,  we  would  not  at 
all  consider  the  weekly  press  as  being  unfairly 
dealt  with.  But  the  managers  require  really  more 
of  a  weekly  paper  than  they  do  of  a  daily  paper 
and  in  return  are  not  willing  to  give  as  much. 
A  weekly  paper  publishes  only  once  a  week,  this 
is  true  enough.  But  in  this  one  paper  the  mana- 
ger's advance  notices  are  printed  together  with 
frequent  portraits — no  matter  how  crowded  the 
paper  may  be,  or  how  inconvenient  it  may  be  to 
insert  the  matter.  The  daily  paper  does  not  in- 
sert advance  notices  and  pictures  in  every  edi- 


tiiin,  but  does  so  when  it  is  most  convenient  and 
wlien  the  story  is  of  special  news  value.  In 
either  case  the  daily  paper  does  not  go  out  of  its 
way  to  extend  a  courtesy  to  the  manager,  while 
the  weekly  paper  does  so  beyond  a  doubt. 


TRIBUTES   TO    PUTNAM    GRISWOLD. 


Now,  rather  than  be  considered  an  object  of 
charity  by  the  managers  of  San  Francisco,  the 
Pacific  Coast  Musical  Review  prefers  not  to  ac- 
cept any  courtesies  at  all.  Either  the  managers 
consider  valuable  reading  space  in  this  paper 
of  sufficient  importance  to  extend  to  it  the  usual 
courtesies  in  a  manner  that  is  not  humiliating, 
and  in  a  manner  that  does  not  dififerentiate  be- 
tween an  attraction  that  crowds  the  houses  and 
one  that  does  not,  nor  by  restricting  the  paper's 
privileges  to  one  performance  a  week,  or  this 
paper  refuses  henceforth  to  accept  any  courtesies 
at  all,  and  pays  for  every  ticket  it  needs.  In 
the  case  of  grand  opera  seasons,  managed  by 
broad-gauged  people,  the  Musical  Review  has 
never  yet  had  any  reason  to  complain  of  un- 
fair treatment  in  this  matter.  We  have  always 
been  made  to  understand  that  we  were  wel- 
come, and  the  present  engagement  of  the  Chi- 
cago Grand  Opera  Company  at  the  Tivoli  Opera 
House  is  no  exception.  We  merely  state  this  to 
show  that  not  all  managers  look  at  the  exchange 
of  courtesies  in  the  narrow  manner  in  which 
some  of  our  San  Francisco  managers  look  at  it. 
We  want  it  decidedly  understood  that  we  have 
no  complaint  to  offer  as  to  any  treatment  we 
have  received  in  the  past.  We  merely  want  to 
make  an  announcement  here  that  beginning  with 
October  1st  of  this  year,  neither  the  Pacific  Coast 
Musical  Review  nor  its  representatives  will  ac- 
cept any  courtesies  or  "passes"  from  any  mana- 
ger who  restricts  this  paper  in  any  manner  as  to 
conditions.  We  consider  the  integrity  of  the  pa- 
per sufficiently  well  established  to  guarantee 
anyone  that  privileges  of  courtesies  are  never 
abused,  but  several  occurrences  in  the  past  have 
impressed  us  with  a  conviction  that  the  exten- 
sion of  courtesies  on  the  part  of  managers  has 
degenerated  into  an  extension  of  charity  to  week- 
ly papers,  which  charity  the  weekly  press  is  ex- 
pected to  return  by  valuable  services.  If  the 
managers  continue  this  newly  acquired  supercili- 
ous attitude  they  will  find  that  gradually  every 
paper,  daily  or  weekly,  will  abolish  the  custom 
of  accepting  passes  and  curtail  the  custom  of 
giving  advance  notices. 


WRONG  AGAIN,  MR.  MASON. 


(Jccasionally  we  arc  approached  b)"  ambitious 
people  who  are  desirous  of  learning  the  art  of 
criticism  and  overestimate  our  accomplishments 
to  a  sufficient  degree  to  ask  us  to  instruct  them 
in  such  art.  A  well  known  musical  educational 
institution  even  considered  us  erudite  enough  to 
offer  us  a  position  as  teacher  of  musical  criti- 
cism. It  is,  of  course,  impossible  for  us  to  con- 
sider any  proposition  of  this  kind,  inasmuch  as 
criticism  is  a  gift  pure  and  simple.  If  you  pos- 
sess the  knack  of  it,  that  is,  the  ability  to  express 
an  opinion  in  a  manner  that  inspires  confidence 
and  trust,  you  are  a  critic.  If  you  do  not  possess 
that  knack  you  never  will  be  able  to  learn  it. 
You  may  study  music  and  musical  history,  but 
you  can  not  study  musical  criticism.  Neverthe- 
less, there  are  occasions  when  we  are  willing  to 
give  a  lesson,  and  these  occasions  occur  wdien 
one  of  our  esteemed  colleagues  makes  a  state- 
ment contrary  to  the  facts.  In  such  cases  w'e  do 
not  charge  for  the  lesson.  Now  in  the  Examiner 
of  March  6th,  Redfern  Mason,  speaking  of  the 
Tetrazzini  concert,  said :  "A  strain  by  De  Ko- 
ven,  and  an  Italian  song  substituted  for  the  num- 
ber down  on  the  programme  gave  us  some  mo- 
ments of  the  Tetrazzini  of  old."  Now,  boys  and 
girls,  the  lesson  we  want  to  give  is  that  the  num- 
ber on  the  program  read,  "Serenata  by  Brahms," 
which  translated  into  German  means  "Standchen 
von  Brahms."  It  so  happened  in  the  course  of 
human  events  that  Tetrazzini,  thinking  she  could 
sing  better  in  Italian  than  in  German,  used  Ital- 
ian words ;  but  the  notes — that  is  to  say,  the  mu- 
sic— of  the  Brahms  Standchen  were  really  and 
undeniably  the  same  in  Italian  as  they  were  in 
German.  Consequently,  Tetrazzini  did  NOT 
substitute  an  Italian  song  for  the  programmed 
number,  but  merely  sang  a  German  song  in  Ital- 
ian, and  a  well  known  German  song  at  that.  Mr. 
Mason,  please  take  your  seat  at  the  end  of  the 
class. 


Both  the  dail.v  and  weekly  papers  in  the  East  which 
arrived  since  last  week  contain  many  tributes  to  the 
memory  ot  Putnam  Griswold,  the  great  basso,  who  died 
recently  as  the  result  of  an  appendicitis  operation.  We 
reprint  here  from  the  New  York  Musical  Courier  an 
article  that  will  prove  of  interest  to  everyone  who  knew 
and  admired  this  great  artist: 

A  severe  blow  to  the  operatic  world  in  general  and 
to  .\merica  in  particular  was  the  death  of  Putnam  Gris- 
wold last  Thursday,  February  26,  which  occurred  early 
that  morning  in  a  private  sanitarium  after  a  seventeen 
days'  illness  following  an  operation  for  appendicitis. 

On  the  evening  of  Saturday,  February  7,  the  singer 
had  been  a  guest  at  Nahan  Franko's  "Soiree  Bohe- 
mian" atop  the  McAlpin  Hotel,  and  on  that  evening  re- 
marked to  friends  on  his  good  health  and  spirits.  On 
Sunday,  February  8,  Griswold  sang  at  a  Metropolitan 
Opera  House  concert.  The  next  day  he  was  suddenly 
and  acutely  attacked  with  illness  while  at  his  apart- 
ment in  the  Hotel  Majestic  and  removed  hurriedly  to 
the  sanitarium  where  an  operation  became  Imperative 
almost  at  once.  It  established  the  fact  that  the  pa- 
tient's appendix  had  burst,  and  although  he  seemed  to 
rally  after  the  operation,  he  never  really  was  out  of 
danger.  His  death,  however,  came  as  a  dreadful  shock 
to  his  many  friends  and  admirers  here,  and  to  the  gen- 
eral public,  both  because  ot  the  artistic  prominence  of 
the  deceased  and  his  great  personal  popularity  due  to 
his  amiability,  lack  of  envy,  thoroughly  human  views, 
and  unspoiled  good  nature. 

Born  thirty-eight  years  ago  in  Oakland,  Cal„  Putnam 
Griswold  at  first  followed  a  business  career  on  the  Pa- 
cific Coast  and  in  Minneapolis,  but  later  studied  sing- 
ing in  San  Francisco,  New  York,  London  and  Paris,  and 
made  his  first  important  operatic  appearance  in  this 
country  with  the  Savage  Opera  Company  when  he  sang 
the  role  of  Gurnemanz  in  the  English  production  of 
"Parsifal."  Then  followed  successful  appearances  at 
the  London  Covent  Garden  Opera,  Munich  Royal  Opera, 
and  at  the  Berlin  Royal  Opera,  and  in  1911  (Xovember 
23)  the  American  singer  made  his  Metropolitan  Opera 
House  debut  as  Hagen  in  "Gotterdammerung."  There- 
after he  did  King  Mark  in  "Tristan  and  Isolde"  and 
gradually  sang  the  basso  roles  in  the  rest  of  the  Wagner 
repertoire,  with  the  exception  of  Hans  Sachs  in  "Meis- 
tersinger,"  a  part  he  was  to  do  in  London  for  the  first 
time  next  Summer  and  to  which  he  had  been  looking 
forward  ambitiously. 

During  the  Griswold  sojourn  in  Berlin,  one  of  his 
greatest  admirers  was  Kaiser  Wilhelm,  who  twice  dec- 
orated the  artist,  commanded  him  to  sing  at  gala  oc- 
casions, and  invited  him  to  the  royal  palace  for  musi- 
cales.  The  funeral  services  of  the  lamented  artist  took 
place  Saturday  morning  at  eleven  o'clock  at  the  Broad- 
way Tabernacle,  and  were  very  touching  and  impress- 
ive. The  Tabernacle  was  crowded  with  sympathetic 
mourners.  Numerous  floral  tributes  surrounded  the  cof- 
fin, which  was  covered  by  the  "Lohengrin"  King's 
robe,  formerly  used  by  the  artist,  and  presented  to  him 
by  the  Kaiser.  That  monarch  had  sent  a  cable  message 
to  the  German  Embassy  at  Washington,  directing  that 
Baron  von  Lersner  and  a  military  attache  be  sent  to 
attend  the  funeral  services  and  to  place  a  wreath  on 
the  bier.  An  organ  solo  opened  the  ceremonies  and 
then  "Lead,  Kindly  Light,"  followed  by  the  quartet, 
Paul  Althouse,  Lambert  Murphy,  Carl  Schlegel.  and 
Herbert  Witherspoon.  A  selection  from  "Judas  Mac- 
cabeus" was  sung  by  Horatio  Connell.  The  Rev.  Dr. 
Charles  R.  Brown,  dean  of  the  Yale  Divinity  School 
and  a  boyhood  friend  of  Griswold,  delivered  the  eulogy. 

Among  the  tioral  pieces  which  covered  the  catafalque 
were  some  sent  by  the  assistant  conductors  of  the  Met- 
ropolitan, the  choirmasters  of  the  Metropolitan,  the  di- 
rectors of  the  Metropolitan,  the  Century  Opera  Corn- 
any,  the  owners  of  the  Metropolitan  House,  the  German 
Players,  the  Metropolitan  Opera  Company,  Enrico  Ca- 
ruso, Pasquale  Amato,  Giulio  Gatti-Casazza,  Mrs.  Phoe- 
be Hearst,  etc.  At  the  request  of  Mrs.  Griswold  (who, 
utterly  prostrated,  remained  beside  the  coflin  during 
the  services,  with  Clinton  Griswold,  of  Minneapolis, 
father  ot  the  deceased),  the  flowers  were  sent  to  the 
Presbyterian  Hospital  after  the  removal  of  the  re- 
mains, which  were  sent  to  New  Jersey  to  be  cremated. 
The  honorary  pallbearers  were  Otto  H.  Kahn.  Giulio 
Gatti-Casazza,  Enrico  Caruso,  Pasquale  Amato,  Hans 
Tauscher,  Riccardo  Martin,  Rudolf  Berger,  Giorgio  Po- 
lacco,  Adamo  Didur,  Otto  Goritz,  Herbert  Witherspoon, 
William  Wade.  Hinshaw.  Herman  Irion,  Edward  H. 
Clark,  Frederick  Steinway,  Willard  D.  Paddock,  Frank 
J.  Sprague,  and  John  H.  Brewster.  Among  those  in  the 
church  were  Arturo  Toscanini.  Antonio  Scotti,  Andrea 
de  Segurola,  Herman  Weil,  Rita  Fornia,  William  Hin- 
shaw, Basil  Ruydael,  Nahan  Franko,  Louis  Blumenberg, 
William  Armstrong,  Adele  Lewing.  William  Guard, 
Ralph  Dewey.  Marie  Rappold,  Ben  Greet,  Henry  W. 
Savage,  and  Alfred  Hertz.  Albert  Reiss,  Carl  Jorn,  Jules 
Speck  and  Riccardo  Martin. 


TETRAZZINI    COMPLETELY    RECOVERED. 


Mme.  Tetrazzini,  thoroughly  recovered  from  her  slight 
indisposition,  will  give  her  second  and  last  concert  of 
this  season  in  San  Francisco  at  the  Tivoli  Opera  House 
this  afternoon,  the  program  being  the  one  intended  for 
last  Saturday.  Her  selections  will  include  the  aria 
from  "Rigoletto,"  Caro  Nome,  which  she  has  so  often 
sung  in  this  city,  Vissi  d'arte,  from  Puccini's  "La  Tos- 
ca,"  the  waltz  from  Gounod's  "Romeo  and  Juliet"  and 
couplets,  Mysoli,  from  "Perle  du  Brezil,"  by  David.  The 
young  tenor,  Rafael  Diaz,  will  be  heard  in  songs  by 
Ronald.  Dvorak,  Hahn  and  Buzzi  Peccia,  and  Yves  Nat, 
the  accomplished  pianist  who  scored  heavily  last  week, 
will  play  a  number  by  Liszt,  two  Chopin  selections  and 
an  Etude  in  the  form  of  a  waltz  by  Saint-Saens.  As  this 
will  be  Tetrazzini's  last  appearance  here  this  season, 
the  commodious  Tivoli  will  undoubtedly  be  crowded 
to  the  doors. 
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JEAN  GERARDY  REVEALS  GREAT  ARTISTRY. 

(Continued  from  Tage  1 1 
ance3  there  was  an  ovation  at  the  time  of  her  entrance 
Ins  an  encore.  There  were  frequent  intervals  where 
the  Diva's  voice  exhibited  its  usual  limpidity  and  '  silkl- 
ness":  especially  true  was  this  of  the  higher  notes,  but 
in  justice  It  must  be  conceded  that  the  event  did  not 
reveal  Tetr.iE7.lnl  at  her  best.  Nevertheless,  the  audi- 
ence seemed  to  enjoy  Itself,  tor  applause  was  frequent 
and  after  each  number  sufficiently  insistent  to  justify 
an  encore  had  the  Diva  felt  herself  capable  of  straining 
lier  vocal  resources  to  more  than  the  extent  of  the  pro- 
tram  It  was  no  surprise  to  those  who  were  r  resent 
on  this  occasion  to  learn  afterwards  that  the  Saturday 
afternoon  concert  had  been  i>ostponed  until  this  after- 
noon (Saturday.  March  HI.  and  it  is  a  splendid  sign 
of  the  popularitv  of  the  Diva  to  know  that  of  the  many 
tickets  purchased  hardly  any  were  returned  for  refund 
exceiit  those  of  out-of-town  people  who  simply  could  not 
come  on  the  newly  set  date. 

An  excellent  impression  was  made  by  Yves  Nat,  the 
pianist  and  accompanist.  This  artist  surely  belongs  to 
the  best  accompanists  and  pianists  who  have  visited 
this  city  in  company  with  the  great  visitors.  He  dis- 
plays an  easy  technic  and  a  singularly  well  developed 
sense  of  emotional  Interpretation.  He  made  a  decided 
"hit"  with  his  audience  who  recalled  him  again  and 
again  after  his  reading  of  the  Liszt  Second  Rhapsodie. 
He  played  two  encores  after  this  number.  Rafael  Diaz, 
the  tenor,  did  not  seem  to  please  the  audience  as  much. 
He  possesses  a  rather  pleasing  voice,  but  does  not  ex- 
hibit sufficient  musical  temperament  nor  virility  to  de- 
mand more  than  passing  attention.  As  is  customary 
on  the  occasion  of  Tetrazzini's  San  Francisco  appear- 
ances there  was  an  ovation  at  the  time  of  her  entrance, 
and  the  exchanges  of  "flirtatious"  courtesies  which  have 
become  tixed  rules  at  the  Tetrazzini  concerts  between 
the  singer  and  her  audiences  were  prevalent  through- 
out the  evening.  We  trust  we  shall  be  able  to  speak 
at  greater  length  of  the  second  Tetrazzini  concert, 
which  will  take  place  this  afternoon,  when  the  Diva 
will  no  doubt  have  recovered  from  her  temporary  in- 
disposition. 

*» 

MABEL    RIEGELMAN'S    RAPID    RISE   TO    FAME. 


Since  Her  Addition  to  the  Forces  of  the  Chicago  Opera 

Company   the   Young   California   Girl    Has 

Gained   Immediate  Recognition. 


The  following  article  appeared  in  one  of  the  issues 
of  the  Musical  Leader  of  Chicago  and  Is  quite  worthy 
of  reproduction  here: 

Mabel  Riegelman  is  one  of  the  "finds"  of  the  opera 
house.  Versatile,  clever,  accomplished,  a  brilliant  mu- 
sician, a  lovely  voice,  an  exceedingly  gifted  actress  and 
a  charming  dancer,  this  California  girl  has  gained 
gjeater  personal  success  than  could  have  been  thought 
possible  in  so  short  a  time.  Miss  Riegelman  has  won 
the  artistic  approval  of  the  "Maestro,"  who.  untiring 
worker  himself,  is  always  willing  to  give  credit  and 
recognize  the  hard  work  and  talent  of  the  younger 
members  of  his  company.  And  Miss  Riegelman  is  just 
as  quiet,  retiring  and  modest  as  in  the  first  days  when 
Mme.  Gadski  asked  the  opera  director  to  try  this  young 
girl  in  small  parts.  This  was  three  years  ago  and  the 
unseen  priestess  in  ".^ida"  was  about  the  extent  of 
Miss  Riegelman's  achievement.  She  was  then  twenty 
years  of  age.  but  even  then  the  voice  rang  out  high  and 
clear  above  the  great  waves  of  choral  and  orchestral 
tone  so  that  people  asked,  "Who  is  she?"  The  ques- 
tion was  passed  over,  simply  a  young  girl  trying  out  in 
her  first  engagement.  But  then  came  a  day  when  some 
one  failed  and  Mabel  Riegelman  was  asked  to  step  in 
and  take  the  part  at  a  few  hours'  notice;  and  then 
someone  else  failed  and  again  Mabel  Riegelman  came 
to  the  rescue. 

At  last  came  the  time  when  her  name  was  placed  in 
the  cast  for  the  parts  in  which  she  has  played  substi- 
tute, and  then  in  the  second  season  a  real  part  became 
definitely  hers,  so  we  saw  her  in  "Cinderella,"  a  small 
character  in  itself,  but  made  to  stand  out  by  reason  of 
her  personality.  There  follow^ed  a  series  of  successes 
in  small  parts  only,  when  suddenly  "Haensel  and  Gre- 
tel"  was  announced.  At  very  short  notice  Mabel  Rieg- 
elman was  called  upon  to  play  Gretel.  and  so  little  time 
had  she  for  preparation  that  between  the  acts  at  the 
first  performance  she  was  found  learning  the  last  part 
of  the  opera.  Such  wonderfully  quick  study  and  such 
thorough  musicianship  perforce  brought  her  directly  to 
the  notice  of  the  director,  who  is  always  not  only  ready 
to  recognize,  but  to  reward.  This  season,  her  fourth 
on  any  stage.  Miss  Riegelman  is  singing  leading  roles. 
Mignon.  Cinderella,  Cricket  on  the  Hearth,  Musetta, 
Gretel  and  others  equally  as  good.  It  is  a  wonderful 
record,  for  'tis  not  as  if  she  were  in  a  small,  cheap 
opera  company,  where  merit  such  as  this  would  force 
itself  to  the  top;  on  the  contrary,  she  is  in  a  splendid 
company,  where  there  are  many  good  artists  and  some 
great,  where  success  is  of  the  most  diflicult  and  where 
comparison  is  inevitable,  and  yet  Mabel  Riegelman,  by 
her  own  unaided  efforts,  her  determination  to  succeed 
and  her  splendid  ability,  is  getting  closer  to  the  star 
class  at  every  performance. 


THE  FAREWELL  GERARDY  CONCERT. 


The  farewell  concert  of  that  magician  of  the  violon- 
cello.   Jean    Gerardy,    will    be    given    at    the    Columbia 
Theatre  this  Sunday  afternoon.  March  15  at  2;30.     The 
program    will   be   a   most    important   and   beautiful  one. 
With   Carl   Bruchhausen.   M.   Gerardy   will  play   the  ex- 
quisite Sonata  for  violoncello  and  piano  in  A  major  by 
Beethoven.     The  four  movements  of  this  work  are  each 
fraught  with  beauty  and  the  composition  is  well  wortn 
the  price  of  admission  alone.     Gerardy  will  offer  as  his 
solo  numbers  the  brilliant  Concerto  in  A  (Saint-Saens), 
llnngiirian     Rhapsodie      (Popper  I.     Kol     Nidrei     (Max 
!;i    1.:,  .\dagio  Pastorale   (Handcll.  Wiegenlied    ISchu- 
;ind  Papillon   (Popper).     Gabriel  Ysaye,  who  was 
.ipped   last   Sunday   by   a  violin   which   was   put 
Lit  out  of  commission  by   a  seam  opening  on 


Homer  and  Gluck  on  the  Victrola 
entertaining  Homer  and  Gluck  in  real  life 

Hearing;  themselves  on  the  \'ictrola  is  the  unly  way  for  these 
two  great  artists  to  really  hear  themselves— tlie  only  way  the  vast 
majority  of  people  can  hear  them. 

And  no  one  conld  desire  a  better  way.  If  these  artists  came 
into  your  home  you  couldn't  hear  them  to  better  advantage,  for 
tlieir  Meter  Records  embody  both  their  art  and  their  personalities. 

You  have  only  to  hear  one  of  their  \'ictor  duets  to  realize  that 
here  are  Homer  and  Gluck. 


The  delightful  "Whisper 
ing  Hope"  duel  by  Homer 
and  Gluck  (Victor  Record 
S7107)  IS  a  charmingly  beauti 
ful  rendition,  and  any  Victor 
will  gladly  play  it  for 


V  Victor  Talking  Machine  Co 
Camden,  N.  J.,  LI.  S.  A. 


the  28th  of  each  month 


* 


account  of  the  change  in  the  weather,  the  young  artist 
coming  from  Canada  where  the  temperature  was  20 
degrees  below  zero,  and  who  had  not  had  the  oppor- 
tunity of  rehearsing  sufficiently  with  the  new  pianist, 
who  had  taken  Mr.  La  Forge's  place,  will  play  Aria 
(Handel),  Caprice  Viennois  (I<;reisler),  Berceuse 
(Faurel  and  Zigeunerweissen  (Sarasate).  Tickets  are 
on  sale  at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's 
and  on  Sunday  at  the  Columbia  Theatre  box  office. 

Manager  Greenbaum  will  take  a  short  vacation  as  he 
wisely  did  not  book  any  concerts  to  immediately  follow 
the  two  weeks  season  of  grand  opera.  In  .\pril  he  will 
present  that  master  of  the  violin  "Mischa  Elman"  in 
two  concerts  and  will  close  his  season  with  a  series  of 
chamber  music  concerts  bv  the  famous  Flonzalev  Quar- 
tet. — v\ 

ORPHEUM. 

The  Orpheum  announces  a  most  fascinating  pro- 
gram for  next  week  w^ith  Fritzi  Schetf.  the  brilliant 
Viennese  prima  donna  as  its  headline  attraction.  Miss 
Scheff  who  is  known  throughout  the  country  as  "The 
Queen  of  Comic  Opera,"  from  the  fact  that  she  is 
without  a  peer  in  it.  is  one  of  the  greatest  acquisitions 
vaudeville  has  had.  She  brings  with  her  as  accom- 
panist Louis  Aschenfelder.  a  musician  of  international 
fame.  A  novel  comedy  skit  entitled  "Hired  and  Rred" 
will  be  presented  by  Tudor  Cameron  and  /.Johnny 
O'Connor,  one  of  the  cleverest  and  most  diverting 
teams  in  vaudeville.  Edward  Gillette  in  the  original 
comedy  scene  "Fun  in  a  Bowling  Alley"  will  introduce 
-\dam  and  Eve,  the  only  monkey  bow^lers  in  the  world. 
They  will  have  the  support  of  a  clever  company  of 
trained  simians,  who  will  perform  a  series  of  marvel- 
ous and  novel  stunts.  Armstrong  and  Ford  will  bid 
for  popularity  in  a  clever  and  amusing  skit  called  "The 
English  Johnny  and  the  Cop."  The  title  being  explana- 
tory of  the  two  characters  depicted.  Mr.  .\rmstrong 
makes  the  policeman  the  aggressive,  rough  type  of 
bluecoat,  while  Mr.  Ford  affords  a  distinct  contrast 
as  the  monocled.  idiotic  Englishman,  devoid  of  any 
appreciation  of  humor.  Sam  Barton,  King  of  Bike 
Comedians,  who  excels  both  as  pantomimist  and  cy- 
clist, will,  in  the  guise  of  a  tramp,  keep  the  audiences 
in  roars  of  laughter.  The  only  holdover  will  be  Ray 
Samuels.  Grace  Carlisle  and  Jules  Ronier  and  Henry 
Woodruff  and  his  company  in  their  immense  success, 
"A  Regular  Business  Man." 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 

RECITAL   GIVES    RARE    DELIGHT. 


Christine  Miller's  Appearance  on  Musical  Series  Proved 
One  of  the   Events  of  the  Season. 


Christine  Miller  gave  a  program  of  contralto  singing 
in  the  auditorium  last  night,  which  was  remarkable  toi 
two  things,  its  interest  and  its  freshness.  When  one 
realized  the  careful  art  and  true  feeling  Miss  Millet 
gave  her  work,  it  was  a  distinct  satisfaction  to  resign 
every  other  thought  to  pure  enjoyment  of  her  music 
She  is  to  be  commended  for  a  peculiarly  clear  enuncia 
tion,  and  when  she  introduced  the  grouii  of  new  Car 
men  songs  by  indicating  the  theme  of  each  lyric,  there 
was  possible  none  of  the  distress  of  mlsunderst.indin? 
in  which  audiences  so  often  flounder.  Perhaps  "The 
Sea"  gave  the  sweetness  of  Miss  Miller's  deeper  tones 
best.  The  music,  which  was  dedicated  to  her,  certainly 
was  an  excellent  vehicle  for  the  poem,  when  sung  by 
her.  In  contrast  to  the  many  lighter  numbers,  the  sole 
from  "Jeanne  d'Arc"  and  the  introductory  aria  showeil 
that  Miss  Miller's  voice  responds  as  easily  to  more  try 
ing  efforts  of  strength.— Iowa  City  Republican,  Fcbni 
arv  6.  1!)14. 


Miss  Fernanda  Pratt  announces  that  her  second  draw 
ing  room  recital  on  Friday  evening.  March  20.  at  hall 
past  eight  o'clock,  will  be  given  at  the  residence  ol 
Mrs.  U  S.  Sherman.  2160  Green  street,  instead  of  at  111" 
residence  of  Mrs.  Stanley  Stillinan  as  original^ 
planned.  The  demand  for  seats  has  necessitated  this 
change. 
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The  New  Ball  Room  Dances 

are  more  easily  learned  and  more 
thoroughly  enjoyed  if  perfect  music 
is  at  all   times   available  for   them. 

With  a  Kohler  &  Chase  Player  Piano  in  Your  Home 

our  music  roll  library  of  60,C(I0  rolls  is  at  your  disposal, 
the  very  best  and  latest  music  for  the  dansant  and  for  all 
other  diversions  and  pleasures  is  always  at  hand. 

THE  KOHLER  &  CHASE  PLAYER  PIANO  is  a  combi- 
nation of  one  of  the  best  pianos  possible  to  build  and  one 
of  the  most  wonderful  players  ever  constructed.  It 
possesses  a  tone  of  rare  sweetness  smoothness  of  action, 
beauty  of  case  design  and  remarkable  durability. 

EASY  TO  PEDAL  EASY  TO  OWN 

$625,    $650,    $675,    $750 

$100  worth  of  music  rolls  (of  your  own  selection)  free 
with  each  Kohler  &  Chase  Player  Piano  bought  on  reg- 
ular terms. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


CHICAGO     GRAND     OPERA     COMPANY     SEASON. 


The  musical  and  society  public  is  ready  for  tlie 
second  season  of  grand  opera  to  be  given  by  the  Chi- 
cago Grand  Opera  Company  at  the  Tivoli  Opera  House, 
for  the  two  weelts  beginning  next  Monday  night  and 
from  every  indication  the  coming  engagement  will  he 
even  more  successful  than  was  the  one  of  last  year. 
The  company,  under  the  managerial  and  musical  di- 
rection of  Cleofonte  Campanini,  is  larger  and  stronger 
;  in  every  particular  than  last  year  and  for  the  first 
time  the  San  Francisco  public  will  have  the  oppor- 
tunity of  listening  to  Titta  Ruffo,  conceded  to  be  the 
greatest  barytone  on  the  operatic  stage.  He  will  ap- 
pear the  opening  night  in  the  title  role  of  ■■Rigoletto," 
with  Florence  Macbeth,  a  young  coloratura  soprano. 
as  Gilda,  Giorgini  as  the  Duke,  Henri  Scott  as  Spara- 
tucile.  Margaret  Keyes  as  Maddalena  and  other  great 
artists  in  the  cast.  Tuesday  night  beautiful  Carolina 
White  will  sing  "Aida,"  and  that  occasion  will  mark 
the  first  appearance  here  of  Julia  Claussen,  the  emi- 
nent Swedish  contralto,  and  Amadeo  Bassi,  the  re- 
nowned Italian  tenor,  others  in  the  cast  being  Gustave 
Huberdeau,  White,  Polese,  Venturini  and  Mabel  Rie- 
gelman.  "Aida"  will  be  staged  in  magnificent  style 
and  will  introduce  Rosina  Galli  and  the  corps  de  ballet. 
Wednesday  afternoon  Puccini's  "La  Boheme,"  with 
Zeppilli,  Giorgini,  Frederici,  Daddi,  Venturini.  Huber- 
deau, Polese,  Trevisan  and  Mabel  Riegelman,  will  be 
sung,  followed  by  a  grand  ballet  divertissement.  Wed- 
nesday night  Mary  Garden  will  make  her  first  appear- 
ance of  the  season  in  her  great  success  of  last  year. 
"Louise,"  and  Thursday  night  Massenet's  "Herodiade," 
with  Claussen  in  the  title  role,  Carolina  White  as 
Salome,  and  Campagnola,  Crabbe,  Huberdeau,  Defrere. 
Nicolay.  Venturini  and  Minnie  Egener,  will  be  the 
bill.  Friday  night  Mary  Garden  will  sing  "Thais," 
with  Hector  Dufranne  in  his  greatest  role  of  Athanael. 
and  Saturday  afternoon  there  will  be  a  double  bill. 
"Cavalleria  Rusticana,"  with  Rosa  Raisa,  Ruby  HevI, 
Louise  Herat,  Venturini  and  Federici,  followed  |!V 
"Pagliacci,"  with  Titta  Ruffo  in  his  wonderful  rendi- 
tion of  Tonio,  .lane  Osborn-Hannah.  Bassi,  Crabbe  and 
Venturini.  Saturday  night  Wolf-Ferrari's  wonderfully 
melodious  "The  .Jewels  of  the  Madonna,"  will  be  sung 
with  Carolina  White  as  "Maliella,"  in  which  she  made 
such  .a  hit  last  season,  and  thirty-nine  others  in  the 
cast.  Sunday,  Richard  Wagner's  consecrational  play, 
"Parsifal."  will  be  given  in  sumptuous  style,  the  first 
act  starting  at  four  o'clock.  The  cast  of  "Parsifal" 
will  include  Minnie  Saltzman-Stevens,  Otto  Marak. 
Dufranne,  Whitehill.  Scott,  Defrere,  Nicolay,  Ruby 
Heyl.  Beatrice  Wheeler,  .Amy  Evans,  Helen  Warrum, 
Mabel  Riegelman,  Rosa  Raisa,  Minnie  Egener  and 
others.  The  repertoire  for  the  second  and  last  week 
will  be  entirely  different  and  seats  for  all  performances 
may  be  obtained  at  the  box  office  of  the  Tivoli  Opera 
House. 


Last  Monday  afternoon.  March  :itb.  the  guests  and 
members  of  the  Pacific  Coast  Women's  Press  .Associa- 
tion enjoyed  a  rare  treat,  while  listening  to  the  sing- 
ing of  Miss  Verna  Airey.  a  gifted  young  colorature 
soprano  who  rendered  "Couplets  du  .Mysoli"  from  "Perle 
du  Bresil"  by  David,  with  flute  obligato  played  by  Sig- 
nor  Rovelli,  and  "lo  son  Titania,"  from  Mignon.  Both 
of  these  arias  were  sung  in  their  original  key,  and  many 
times  it  was  difficult  to  distinguish  the  voice  from  the 
Hute.  especially  on  the  staccato  notes,  where  Miss 
Airey  repeatedly  sang  the  three  line  D,  E,  and  F,  also 
her  almost  faultless  trill  on  the  two  lined  B  fiat.  To 
Mme.  Estelle  Guesta,  who  played  the  piano  accompani- 
ments, .Miss  Airey  gives  all  credit  for  her  training,  and 
both  ladies  are  to  be  congratulated  for  their  exception- 
ally artistic  work  on  this  occasion. 

.A  Sonata  and  Trio  Afternoon  will  be  given  today  at 
Century  Club  Hall  at  2:15  o'clock.  The  participants 
will  be;  Mrs.  Jane  Ralphs-Bessette,  Miss  Vie  Brown, 
and    Miss    Helen    Saylor.    pianists,    Herman    Martonne, 


Gerardy 

"Master  of  the  Cello" 

Farewell  Concert 


COLUMBIA  THEATER 

This  Sunday  Aft.  March  15,  at  2:30 

Tickets  $2,  $L50  and  $1 

Steinway  Piano 


Coming !     Mischa  Elman 
The  Flonzaley  Quartet 


violinist  and  \V.  Villali,.indo,  cellist.  The  program  will 
include:  Sonata  G  minor  iGriegl,  Mr.  Martonne  and 
Miss  Brown:  Suite  D  minor  (Schiittl,  Mr,  Martonne  and 
Miss  Saylor.  and  Trio  Op.  50  (Tschaikowsky I  Mrs.  Bes- 
sette, Mr.  Martonne  and  Mr.  Villalpando.  The  pianists 
taking  part  in  tihs  program  are  pupils  of  Alma  Schmidt 
Kennedy.  Particulars  of  the  event  will  appear  in  next 
week's  paper. 

;H.HID  SCHUBERT 


SINGING    IN    ENGLISH 

frKIcK  lire  unniiiniotis  to  rei-<iBn>».i-  llic  imiieecabllitr 
at  Mabel  Rlreelman's  xliieinc  In  EnKllnh.  TIiIk  Itnpec- 
rnhililj  was  arqulrrd  ivllli  the  l,oiil«  Oepnux'n  llalinn 
nantal    Science,  applied    «o  ninelne  In    l?:nKll'>h.      For 


apply  1 
a,  2S1  Poat   S< 


ria  Grand 


MmMm 


Sl:\r    SVI.K    NOW     at   Tliiaire    Ilux    Ollicc 

Chicag'o  Grand  Opera  Co. 

<I.K(>FO>TI';    C'.VMI"\>1M,    General    IJireclor. 
RKPEKTOIRI';     I'OR     FIRST     WEEK. 

Mom..  Mch.  lli,  at  S,  •Rigoletto:"  Tues.  at  S.  "Aida:" 
Wed,.  at  2.  "La  Boheme:"  Wed.,  at  8,  "Louise:" 
Thurs..  at  8,  "Herodiade;"  Frl.,  at  8,  "Thais;"  Sal., 
at  S.  "The  Jewels  ot  the  Madonna:"  Sunday,  at  4:3ii. 

Parsifal." 
"Parsifal,"  »2  to  $7;  other  oi>era.s.  $2,  $3.  H,  $5  and  »6. 

MASON  AND  HAMLIN  PIANO  USED. 

SI'Et'lAI.! — ThlM    afternoon    at    3:X0,    TETR.\7,/,IM. 

I.a.Ht     Concert.      Hardman     Piano     I  »ed. 


®r|jl)pum 


O'FARRELL  ST  b<ri.  SiocliK 
Safe!  .nd  Mosi  MajniSc^iil  Tl« 
Wceic  lj«cianing  this  Sunday  ah.— 


Splendid   Vaudeville 

Tudor  Cameron  &  .lolinny  O'Connor,  "h 
Fired:"  Edward  Gillette'.")  trained  monke: 
duclng  Adam  and  Eve,  the  only  monkey 
ong   &    Ford,    the    English    Johnny 


's.    In 
bowle 


Sam    Barton 


ot    bike 


nd  the 
edians:  Ray 
nuels.  musical  comedy  star:  Grace  Carlisle  & 
Jules  Homer:  world's  new"s  in  motion  views.  Last 
week   Henry  Woodruff  &  Co.,   in   "A  Regular  Bust- 
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REVIEW    OF   NEW    MUSIC. 

r  i  r..  i  new  iasnca  for  FebniaJT  there  are 
icnis    a   daet.   two   tnstramental  nmobers. 

-     I    -     ■  i    sennine 

'iches  of 

^nd  brtag 

...  ,:tion3    of 


set,  thoagh  esaen- 


GEORGE  Q.  CHASE  PRESIDENT  OF  FACTORY. 

Vice   President  of   Korier   &   Chase   Becorres   President 

of    Andrev.    Kohler    C:'"Pany    of    New    York,    and 

W.  B.   Ragland.  cf  Kcnier  &.  Chase.   Becofes 

the  Vice  Presidert  of  the  New  Concern. 


KOHLER   &  CHASE  MUSIC   MATINEE. 


antee  it   : 

A  Suminer  A' 
roOe-Uke  «w1a« 
■■sic  Che  Uo; 
that  come  to  c^ 
As  a  teacUns  r 


Mil 


s- 


eonplet^ 
a  great 

Samoei    i-  .^^  : 
Robert   Boms 
Red.   Red    Rose— 
Tisu» — "k  '    as   "> 
eiMiipa2iimeiit  to  vo'c-r 


.,...;   of 
-  . .-  s   Li<e  a 
triple  di- 
i:p  of  ac- 
1— ;a.—  :      -  '.-.e  determi- 
ebaiacter  of  a  song  of  caaaiooite  Tininph. 
The  remaiBinz  ~r"   =----  s-=    Sweet  ss  t'-e  Graces 
of  a    Rcse,  a  •:  ^    "'sjd 

Wingate.   aad    ~  -       1  -         -         -        ;  A- 

Kinsstsn.Stev>a  -  ig 

in  tiat  it  is  5-  -  '-e 

■niform  and  ii3  --  ~=  :::Le.:-i-_  ;;-ra*lQg 

f-ph-ing  it  a  gr-i  -  memorized  number. 

The  duet.  Tar;-.  "=:  t  -  Augustus  Barratt.  is  a 
tighter  nsmber  r:!  ;c.";,a.-  -eia  and  is  best  described 
as  a  haaoTOos  aad  witty  travesty  on  the  ro^e  of  the 

Z -■- -  --_     "i    ;    ;    'e  -;;      '-.M  Calling 

V  '  -  itself  pe- 

.atest   ar- 

- , _       ..-ibly    traa- 

i  .   :-5-ce  Lucas.  i.:^i.i  i^c-::ic  pofolar  with 

irades. 

.7  J.  H.  Pitt,  is  a  beaociful  and  orig- 

;  -iting  the  Tango   Dance  at  its 

alae  as   a  dance  nnmber,   this 

~  worti!,  marking  the  high  plane 

by  this  form  of  rhythmic  and 

,-jLIsh  Press  criticisms  on  The 

S ;  I  iim — periiaps    patriotically,    bnt 

— the    artistic    aehierement    of 

- 1  iw  in  rescuing  and  editing  so 

.-knoim  and  beantifnl  examples 

of  t.T.'s.s:.  yi  -~r  an:  Ballad. 

«« 


The  5 
will  b-- 
w;!!  b- 
of  the  i 


The  Music  Trade  Review  of  Sew  Tork  in  its  issue  of 
March  Tth  prints  the  following  Hern  which  win  be  of 
Interest  to  the  readers  of  the  Pacific  Coast  Musical  Re- 
view: 

"     ■    -  -  ■    -  -.-er- 

•he 
-  by 

.         ;_ ,   _,:.  ,.-  of 

-    Sin  FriA^.Uco,  aikU  »!*.  occ-pj  a  fac- 

r  avenue.     Mr.  Chase  has  been  in  the 

•  month.     The  other  officers  are  W.  B. 

R^rar. :.  ■-:   •^-president:   J.  A.  Coffin,  treasurer  and  sec-" 

retary.    The  directors,  besides  the  officers,  are  Anthony 

Doll.  Jr„  K.  L.  Buckbout  and  Sig.  Gatman. 

"Xr.  Chase  is  well  known  throogbotit  the  conntry  as 
one  of  the  most  progressive  piaoo  men  in  the  Far  West, 
and  has  been  in  the  piano  business  all  liis  life.  Up  to 
the  present  time  his  energies  have  been  devoted  to  the 
retail  bnsinesa  with  great  soccess.  W.  B.  Eagland, 
vice-president  of  the  new  concern,  is  wholesale  mana- 
eer  of  Kohler  &  Cha-»  and  is  a  well-posted  piano  man. 


treasnrer  J.  -i-  "    "  "—  many  years  of  active  ex- 

perience in  the  :  ^   easiness.   For  nine  years 

he  was  wholesa  -^r  of  the  Aeolian  Co,  and 

for  the  past  tw.  .  __.;  _.        -^a  president  of  E.  Gabler 
&  Bro..  Inc,  and  t;ie  Ta-er  Piano  Co." 

Mr.  Chase  returned  from  the  East  yesterday,  and  we 
shall  be  pleased  to  give  our  readers  further  information 
concerning  this  important  matter. 


Miss  Hulda  Eiececker.  soprano,  and  >Iiss  Ixjralne 
Pfarrer,  contralto,  pupils  of  Mrs.  Pierre  Douillet,  sang 
a  dtiet  from  Lakme  at  the  Corona  Club  Annual  Concert 
in  Sorosis  Club  Hall  on  Thnrsday  afternoon.  February 
26  th.  Mrs.  WHUam  Henry  Banks  was  the  able  accom- 
panist. The  two  young  vocalists  were  greeted  with 
fine  enthusiasm   and   the   audience   did   cot   rest  tmtn 


Ta^  tain    .:   'ae  Xash-Wetniore  concerts  took  place 

':■  .31  of  the  St.  Francis  Hotel  on 

i  --- h  3d.    The  concert  was  very 

:-h   'he   Ts-haikowsliy   Trio   for 

;  ' -  Miss  Caro- 

Wetmore, 

The    three 

r  a'ean  tasit, 

..a    Taaaa-iaTak;.-    Tria    d.es    not    only 

wirmth  and  emotionalism,  but  also  a 

"  '  '  "  ^  -^ers 

i  and 

=m. 
7_.     .-,,,-.  .      .  -  Xa- 

honest  praise.    There  was  gratifying  temperament  dis- 

pla7%-!  ia  :•=  'at^—r'^'a-Icr    ari  -h=  r-raher  was  thor- 
-  ""  - -jrka    were 

violinists, 
-z  is  an  ei- 

V    ,- -r..- -■--    is    always 

;  -ii  iierited   gratiScatian.     The  Forellen 

J  and  strings  by  Schubert  proved  to  be 


ash. 

V.,-  _;:lal- 

paaio  -    :'■=.     ihere 

wa?  a   E.  -   neATly  all 

octupiea-  and    every 

number  ri-,; .•- .  .  =   ^    ..  ...... 

The  Pacific  Conservatory  announces  a  "Three  Even- 
ing Le<'tore  Conc<:r-  aa^  ia-.':s  af  which  are  February 
:•;.  March  16  aa  ;  -    m.    The  subject 

*ill  be  "The  A-  .~t  Music."     Dean 

t'.-arr^a  D.   A:' -a  Xa-iar:    I.  La-dr 


I,iri«A    TETBAZZrVI 
Wh*   Haa  rMBplrtrir   RnoTi-rcd  ma*   Wko   Will   OiT< 
S««*Bd  »aA   LM^t   CvB^rrt  at   the   Tivoli   Operm 


they  had  given 
duet.  Miss  Be ; 
let.  played  the 
fine  artistic  r- 
Eanhut.  playe. 
an  excellent  : 
of  him.  Mrs  - 
Cowl,  sang  a  P-  - 
excellent  taste. 


consisting  of  a  Mendelssohn 

saist,  pupH  of  Pierre  Dooil- 
ioso  by  Mendelssohn  with 
Brandlein,  pupil  of  Otto 
by  Drdla  and  made  such 
an  encore  was  demanded 
jprano.  pupil  of  Henrietta 
-  :'ion  with  fine  voice  and  in 


leeks  Matinee  of  > 
e  auspices  of  Koh 
.-  baritone.  Mr.  Ka 
'oncert  singers  in 


his  smoc'—  aaid  r-ea^:ng  voice  is  familiar  to  tae  .- 
mnsic  clubs  and  churches.     He  is  a  very  artistic  = 
and  care  has  been  taken  to  reveal  his  talent  at  i^ 
highest.     Among  the  features  on  the  prograni  wii:    -  a 
rendition   of  the   famous   Prologue   to   Paglia:  i   and  a 
group  of   songs.     There   will    be   an   instrumental   part 
which  will  include  famous  compositions  rendered  on  the 
Knabe  Player  Piano  and  on  the  Pipe  Organ.  M 


v» 


ALCAZAR  THEATRE. 


Herbert  Kelcey  and  Effey  Shannon  are  scoring  an  uB- 
qnali£ed  artistic  triumph  in  the  three-act  play,  "Tears 
of  Discretion."  at  the  .AJcazar  Theatre  this  week.     In. 
deed  the  demand  for  seats  has  been  so  insistent  that  it 
became  necessary  to  keep  the  play  on  the  boards  for 
another  week.   Both  Mr.  Kelcey  and  Miss  Shannon  have 
here  an  excellent  opportunity  to  display  their  splendid 
histrionic   faculties.     The  dialogue  is   very   interesting 
and  delightfully  epigram  ma  tic.     The  mounting  is   ccr- 
formant  to  the  .-Vlcazar's  highest  ideals  in  this  a— 
the  entire  cast  is  seen  here  at  its  very  best.    It 
be  difficult  to  imagine  a  more  complete  and  satis:  i 
production  of  a  first  class  character  than  the  ote  _ . 
in  progress  at  the  Alcazar,     Ed.  Lada  and  his  fine  or- 
chestra  are  rendering  delightful  musical  compositions 
during  the  intermissions. 


od=.  anci  *a.i  be  rich..  of  tiie  Sli- 

est gems  in  musical   .  ich  win  be 

played  in  public  in  S<ia  a,e, 

Mrs.  Richard  Rees.  the  successful  California  soprano 

"■olr'.st.  aaug  for  the  Cap  and  Bells  Ciub  at  its  Half  Hour 

•    '!— »ic   on   Thursday  afternoon,   February   3th.    She 

:   brilliant  succeas  and  was  heartfly  applauded 

.ently  recalled. 


CORT  THEATRE. 


"The  Blue  Bird  for  Happiness."  has  been  the  slogaa 
of  big  crowds  all  week  at  the  Cort  Theatre,  where 
Maeteriincks  beautiful  spectacular  play  opened  a  faiB- 
weU  visit  to  this  city  Monday  evening.  In  response  to 
general  public  demand,  the  engagement  has  been  length- 
ened to  a  fortnight.  The  second  and  last  week  win 
open  Sunday  evening.  Matinees  will  be  given  Wednes- 
day and  Saturday. 

N'ever — anywhere — has  the  play  made  a   grea' 
than  it  has  tiiis  time.    "  The  Blue  Bird'  is  as  b-i 
as  ever!"  all  patrons  of  the  Cort  Theatre    ■-  -^ 
ing.     The  eleven  gorgeous  scenes  are  pe— 
and  there  is  no  detail  missing  of  those  ta 
Xew  Tneatre  production  last   year  such    : 
delight.     Scenes  Uke  the  Old  Churchyard  wia  ;-5  ?.— 
urrection  lilies:  the  Kingdom  cf  the  Fnture:  the  Palace 
of  Night,  and  the  Land  of  Happiness  win  hearty  ap- 
plause from  the  moment  of  their  imfolding.    The  fflas- 
trative    music    by    a    large    symphonic    orchestra   aids 
greatlT  in  the  niusion  of  romance  and  fairyland,  while 
the  lovely  groups  of  little  child  actors  in  the  Tariooa 
ensembles   capture   the   hearts   of   the   most   hardenei 
-old  stagers." 

Cecil  Tapp's  fine  Cat,  W.  H.  Denny's  hearty  Dog  Har- 
riet Sterling's  splendid  Xight.  Alice  Butlers  gr: 
Fairy    Berylune.   and   Ethel    Brandon's    superb    ; 
Love    together  with  Dore  Davidsons  masterly  : 
tar-=  :f  Ga^er  Tyl  and  Father  Time,  are  among  t_: 
;a:     :i:a:  aits  of  a  weU-rounded  performance.   Tne  ara 
'-^T-       a-^tasa  of  course,  centers  in  the  adventures  of 
--'-      an:  .\'vTyl.  those  youthful  seekers  cf  the  bird  of 
happiness,   the 'roles    in   which    Burford   Hampton  aai 
Edithe  KeUv  are  prime  favorites.     Everybody  is  prat- 
ing the  Messrs.  Shubert  for  the  way  they  have  tept^ 
the  production  and  original  company.  Instead  of  sen* 
ing  it  out  a  second  year  with  a  cheapened  cast.    ™e 
final  performance  of  the  great  spectacle  will  take  p^« 
Saturday  night.  March  21.  a  date  which  will  mark  The 
Blue  Bird's"  final  good-bye  to  this  city. 


Tie  Mansfeldt  Clih  beM  its  regular  meeting  at  tlie 
_  „j._..     .... j:^     ..-    .;  ._,     ,.-_.«,ij,    QQ    Wednesday. 

-  program  was  ar- 
rp  minor  i  Chopin  i . 
^  s  .\lyce  Dupas :  Ber- 
ceuse iChopttaj.  y.Us.  Baratce  Levj':  Pas  des  Mario- 
nettes (Pessardi.  Miss  Lorraine  Ewing:  Du  bist  die 
Ray.  'St'ia'ter'-I.iaz-  Trtisieme  Mazurka  iGodardl. 
--■      -       -     -    ■        '  ,   Y  major  i  Tschaikowsky  i . 

al  H.  Mansfeldt:    Excerpts 
Hark:     Hark:     The   Lark 

Howell:    Sonata  No.  2.  .\ 

--^  ■  Pergolese-Mansfeldti.  French 
VaUe  Caprice,  Man  lebt  nnr  ein- 
H-zo  Mansfeldt. 

At  the  next  concert  to  be  given  at  the  College  of  the 

Pa'jfic  on  Marrrh  :?th.  iliss  Rogers,  Mrs.  Allen.  Chester 
1  will  sing  a  number  of 
J6th  a  program  of  "Cham- 
-riod"  wa«  eive-T)  with  bril- 

.^.,.,     .V,.     ..,.„...,.         Pi,. 

»  for 
h  or 

-  ng  Qijarnt    iHajdni,   (bl 

ante  Schereo  from  the  4th 

(di    Allegro  from   the  1st 

.-;....i    -.i..'.:.^       :.ee..j.^n.:    Quintet    for    Piano    and 

Strings  in  E  Bat  c  Mozart  i.  Messrs.  Allen.  Landsberger. 

Bemia.  Halamick  and  Kalas. 


Mrs  Waldeck  Biers  of  Berkeley  wiU  sing  at  the  Shat- 
tuck  Hotel  on  the  first  Sunday  in  ApriL  The  prograai 
will  be  ouite  versatne  and  wfll  contain  some  new  bal- 
lads and' a  group  of  Ught  opera  arias  and  Italian  cte- 
sics.  The  event  win  be  open  to  the  pubUc.  On  Mar* 
•tth.  Mrs.  Biers  will  give  a  soiree  musicale  in  her  r^ 
dence  studio  the  program  of  which  will  be  announeed 
later. 

The  Brahms  Quintet  of  Los  -Angeles  is  enjoying  e» 
trnued  success  and  U  repeating  iu  artistic  tnumpha  •« 
former  seasons.    Since  Adolf  Tandler  has  become  W»- 
phonv  leader  the  personnel   of  this   Quintet   tias  bea 
changed  as  follows:     Oskar  SeiUng.  first  vioUn.   LO«s 
Rovinskv.  second  riolm:    Rudolf  Kopp.  viola:    At-    ?: 
monson.'  cello,  and  Homer  Grunn.  piano.     The  - 
cent  concert  took  place  at  Blanchard  HaH  on  :r: 
evening.  February  2Sth.  when  the  program  was 
lows-     String  Quartet.  "Death  and  the  Maiden 
bert).  -\ria  from  Odysseus  (Max  Bruchi.  ChMitr     --^_ 
Dermidi.   Life's    Meaning    (Homer  Grunn i.   Mrs.    _    • 
Selby:  Piano  Quintet  (Meudorff). 

The  Pacific  Musical  5^'>'^  ^o""™*^.  _^*°_f*^jj 
programs  to  be  pre 
One  of  these  took 
was  presented  by 
lottt  tenor.  Miss  '; 
liam  Ritter,  piano,  N; 


.f  Marck. 


y.T, 


„„  ,.  ola  Zaar.iai  ar::.-'  and  Riid«W> 
Sieger,  viola.  "The'"'thrSe  '^^  3^"^"^ ^^?^^^J^ 
derid  a  rarely  pUyed  Mo«rt  Tn-  wh.ch  wffl  be  ij 
viewed  here  next  week.  T^  ..-••--  rroena  wui 
be  given  on  Wednesday  n  -  t---  i      "^ 

ticipanu   being   Samuel    .^  n-ok^md 

Netterville,   mezzo   sopran  •    °"^;*_^ 

Gvula  Ormay.  who  wlU  play  the  'jneg  piano  anetm. 
and  MUs  Helen  Heath,  soprano. 


Subscribe  For 

The  Pacific  Coa^  Musical  Review 

S2.M  Per  Year  io  Advance 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


The  Stradivarius  of  Pianos 

For  many  years  the  highest  musical  authorities 
in  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 

Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  ever\^  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 


Two  £iilrajic«* 

135-153  Keirny  ud  217-225  Sutter  Sti. 
Victor  Talking  Machine* 


TTTCW    r.RAHE   f?lA/>JOS 


Oakland— 510  12th  and  1105  Wuhin«ton 
San  Joie— 117  South  Firit 
Sheet  Mutic 


SAN   FRANCISCO    MUSICAL  CLUB    RECITAL. 


Voung    Henry   Cowell    Makes    Favorable    Impression    as 
Pianist  and  Composer,  and   Ernst  Wilhelmy,  Mrs. 
Chas.    L.    Barrett,    Herman    Martonne    and 
Miss   Emilie   Gnauck  Add  to   Bril- 
liancy of  Program. 


lie  Gnauck  in  her  playing  of  the  Mozart  'Concerto  in 
-4,"  for  piano  and  orchestra.  The  pianist  gave  a  strong 
and  clear  reading  of  the  work,  with  which  she  showed 
close  acquaintance.  The  ensemble  held  to  acceptable 
smoothness  under  the  leader,  who  drilled  with  effec- 
tiveness. 


JVe  gladly  reprint  from  the  report  of  Miss  Anna  Cora 
Winchell  of  the  Chronicle  the  following  review  of  the 
last  concert  given  by  the  San  Francisco  Musical  Club 
on  Thursday  morning,  March  .5th: 

In  a  programme  which  revealed  much  of  real  music 
entertainment,  the  San  Francisco  Musical  Club  yester- 
day morning  introduced  a  clever  young  lad  who  offered 
his  natural  gifts  without  egotism  or  frenzy.  He  is 
Henry  Cowell,  the  son  of  Harrv  Cowell  of  Carmel, 
who  ventured  to  compose  along  the  lines  of  his  own 
thoughts  and  imagination,  with  little  constructive 
teaching.  Though  16,  the  boy  seems  childlifee  for  his 
years,  but  his  ideas  outstrip  his  appearance.  In  a  de- 
sultory fashion  Cowell  has  "studied  piano"  for  about  two 
years,  but  his  fingering  and  celerity  must  be  due  more 
to  gift  than  instruction  and,  as  he  has  fashioned  some 
very  intricate  and  rather  wonderful  passages,  it  is  no 
small  accomplishment  to  play  them. 

His  first  number.  "Adventures  in  Harmony."  desig- 
nates at  once  the  lads  strongest  leaning.  These  are  a 
series  of  detached  harmonies,  deep  and  full.  Through 
the  series  he  shows  an  unusual  grasp  on  the  bigness  of 
color  and  its  value  as  interpretive  of  deep  feeling,  the 
combination  of  notes  at  times  being  almost  swinphonic. 
The  sections  or  chapters  are  unrhythmical — that  is  they 
attempt  to  carry  uttle  of  melody,  but  only  to  express  a 
feeling  or  a  picture,  and  thus  is  the  meter  constantly 
changed,  but  without  jar  to  the  ear  or  conveying  the 
impression  that  the  work  is  out  of  time. 

"The  Creation  Dawn '  was  founded  upon  the  poem  of 
that  name  by  Kanno  and  is  a  tonal  presentation  of 
chaos  which  is  excellent  in  conception.  Necessarily 
there  is  much  that  is  immatnre  in  Cowell's  work,  but 
Its  Instinct  is  big  and  needs  but  reasonable  discipline. 
An  •Etude"  was  filled  with  delicious  originality  of  tones 
in  their  correlation  and  written  in  an  intricate  style. 
Also  Cowell  is  quite  free  from  all  influence,  as  he  has 
been  so  situated  never  to  have  heard  music  in  any  de- 
gree and  has  evolved  only  his  own  Inner  voices. 

The  poem.  "Toung  Olaf."  set  to  music  by  Max  Schil- 
lings, was  read  by  Ernst  Wilhelmy,  with  the  piano  part 
played  by  Mrs.  Charles  L.  Barrett.  The  combined 
beauty  of  poet  and  composer  could  not  have  been  more 
delightfully  presented.  Wilhelmy  has  had  the  advan- 
tage of  the  tutelage  of  Dr.  Wullner  and  his  speaking 
of  the  lines  in  the  original  tongue  was  most  artistic  in 
its  dramatic  demands,  while  the  music  setting  was 
made  extremely  colorful  by  Mrs.  Barrett. 

An  orchestra  of  twenty,  comprising  violins,  violas, 
cellos,  bass,  flute,  clarinet,  bassoon  and  horn,  under  the 
direction  of  Herman  Martonne.  accompanied  Miss  Emi- 


MISS    KEMBLE-S    OPERA    LECTURE. 


two  themes  are  given  modified  repetition.  III.  The 
finale  is  a  rondo  (Allegro  vivace,  D  major,  6-8  time)  of 
brilliant  character,  the  opening  theme  of  which  is  pre- 
ceded by  a  short  introduction  <.\ndante.)  In  part  two 
of  the  programme,  Mr.  Gerardy  give,  with  orchestral 
accompaniment,  Boellmann's  "Symphonic  Variations." 
The  orchestral  number?  were  the  symphony  .\o.  5 
Tschaikowsky  and  Wagner's  overture  to  "The  Master- 
singer." 


Tells  Story  of  "Der  Ferre  Klang"  to  the  Accompanir 
of  a   Brilliant   Pianist   Before  a   Distinguished 
and  Appreciative  Audience. 


ORCHESTRA  CLUB  CONCERT. 


.Miss  Margaret  Kemble  gave  the  first  of  two  lecture 
recitals  on  modem  operas  on  Tuesday  afternoon,  March 
3d,  at  the  home  of  Mrs.  Eleanor  ilartin  on  Broadway. 
In  choosing  "Der  Feme  Klang,"  Miss  Kemble  gave  an 
exposition  of  a  work  little  known  but  of  much  interest. 
It  was  composed  by  Franz  Schreker.  a  young  German, 
said  to  be  one  of  great  promise  in  his  work.  The  music 
is  decidedly  modem  in  type,  filled  with  dissonances 
which  are,  however,  inoffensive,  as  they  are  used  to 
describe  special  motives. 

The  story  of  the  "Far  Away  Klang"  is  largely  imagi- 
native, dealing  to  some  extent  with  the  music  of  the 
spheres  and  representing  the  sounds  as  they  emanate 
from  far  comers  to  the  ear  of  the  sensitive,  iliss  Kem- 
ble was  ably  assisted  in  her  story  by  Miss  Esther  Dein- 
inger.  a  pianist,  who  has  recently  returned  home  after 
five  years  in  Europe,  where  she  completed  her  piano 
studies.  Miss  Deininger  plays  with  feeling  and  shows 
the  results  of  the  technical  training  obtained  from  the 
Royal  Academy  of  Music  at  Munich,  of  which  she  is  a 
graduate.  Miss  Kemble  will  give  her  second  lecture 
Tuesday  of  this  week  at  the  home  of  Mrs.  Rudolph 
Spreckles,  1900  Pacific  avenue.  She  will  tell  the  story 
of  Charpentier's  "Julien,"  the  sequel  to  "Louise."  Miss 
Deininger  again  will  be  at  the  piano. — S.  F.  Chronicle. 


A  concert  will  be  given  on  Friday  afternoon,  March 
20,  at  3  o'clock,  at  the  Cort  Theatre.  Henry  Hadley 
will  conduct.  The  concert  is  given  by  the  Orchestra 
Club,  an  organization  comprising  many  of  our  most 
prominent  local  musicians.  The  regular  symphony  or- 
chestra will  be  augmented  to  sixteen  second  violins, 
ten  violas,  ten  'cellists,  ten  bassi,  two  harps,  four  flutes, 
four  oboes,  one  English  horn,  two  clarinets,  one  bass 
clarinet,  three  bassoons,  one  contrabassoon,  six  French 
horns,  four  trumpets,  three  trombones,  one  tuba,  one 
tympani  and  three  drummers — ninety-eight  musicians 
in  all.  The  aim  of  the  club  is  to  give  the  people  an 
opportimity  to  hear  compositions  that  can  be  performed 
properly  only  with  an  unusually  large  orchestra.  The 
introductory  programme  of  this  season's  concert  will 
be  as  follows:  Symphony  N'o.  6,  "Pathetic,"  B  minor. 
Op.  74  < Tschaikowsky),  Tone  poem  "Death  and  Trans- 
figuration," op.  24  (Strauss).  Overture  to  "The  Flying 
Dutchman"   (Wagner). — S.  F.  Examiner. 


THE   FINAL   SYMPHONY   CONCERT. 


With  Jean  Gerardy  as  soloist,  the  San  Francisco  Or- 
chestra, yesterday  (Friday)  afternoon,  at  the  Cort  Thea- 
tre, gave  the  last  concert  of  the  current  season.  In 
part  one  of  the  program.  Mr.  Gerardy's  contribution 
was  EMward  Lalo's  concerto  for  'cello  and  orchestra. 
The  concerto  opens  with  an  intri>duction  (Lento)  twen- 
ty-two bars  long.  The  main  movement  (Alegro  maes- 
toso. D  minor.  12-8  timei  has  its  principal  theme  given 
out  by  the  solo  violoncello,  this  instrument  also  pre- 
senting the  second  subject.  The  movement  follows 
the  general  outline  of  the  sonata  form.  II. — Intermez- 
zo. This  movement  is  built  on  two  themes.  The  first 
(Andante  con  moto,  G  Minor,  S-8  lime)  is  set  forth, 
after  twelve  introductory  measures,  by  the  solo  in- 
strument. Later  there  is  a  change  to  G  major  (Alle- 
gro presto,  S-8  time),  the  subject  of  which  is  beard  in 
the  violoncello.    In  the  course  of  the   movement,   the 


The  second  of  the  series  of  chamber  concerts  being 
given  by  the  Mclntyre  Trio  took  place  in  Mowbray 
hall.  Piedmont,  last  Monday  night.  The  participants 
were  Joseph  Mclntyre,  pianist:  Ralph  Wetmore,  violin- 
ist; Victor  de  Gomez,  cellist,  from  the  trio,  assisted 
by  E.  D.  Scott,  baritone,  and  Mrs.  James  A.  Giffen, 
reader.  The  programme  consisted  of  the  Rubinstein 
•Trio"  in  B  flat:  songs,  "Caro  mio  ben"  (Giordano). 
"The  Linden  Tree"  (Schubert):  cello  solos.  "Cantabile" 
(Cesar  Cui).  "L'Arlequin"  (Popper);  reading,  '•Mar- 
pessa"   (Stephen  Phillips). 

The  third  of  the  series  of  University  recitals  under 
the  direction  of  Charles  L.  Seeger  was  given  Tuesday 
evening,  March  3d,  at  Hearst  Hall,  Berkeley.  Lucia 
Dunham,  soprano,  was  the  soloist  and  her  numlwrs 
were  selected  from  Wagner,  Franz,  Brahms,  Wolf, 
Strauss,  Reger  and  Hahler.  These  programmes  are 
being  given  before  the  students  at  the  college,  and 
Miss  Esther  Mundell  of  this  city  will  be  one  of  the 
soloists  during  the  series. 

Jfiss   Ada   Clement   gave   a   musical    'at   home '   last 
Sunday  aftemoon  at  3  o'clock,  when   the  partlcfpanf! 
included  Miss  Caroline  H.  Little,  soprano:   sonatas 
flute  and  piano.  E.  Puyans  and  Miss  Clement:  rea'.; 
Miss  Jocke. 
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ALICE  KELLAR-FOX 
Banjo  Virtuosa  and  Vocalist.  Awarded  gold 
medal  as  foremost  lady  banjoist  of  the  world  at  a 
tournament  held  in  New  York  City,  September 
14,  1900.  Now  operating  the  Kellar  Conserva- 
tory of  Music,  62  Baker  St.,  San  Francisco,  Cal. 


Have  you  seen  the 

MANUALO? 

•The  Player  Piano  that  is  Almost  Human" 
(Write  for  beautiful  art  booklet) 


The  Baldwin  Piano 


ALICE  KELLAR-FOX,  Banjo  Virtuosa  and  Vocalist, 
testifies  as  to  her  personal  enthusiasm  for  the 
Baldwin  Piano. 

Feb.  19,  1914 
The  Baldwin  Piano  Co. 

San  Francisco,  Cal. 
Gentlemen: 

Please  accept  my  sincere  appreciation  of  the  beautiful 
Baldwin  Grand    that  I  have   used  in  my  concerts.     As  an  ac- 
companiment to  the  voice  and  instrumental,  I  find  its  exquisite, 
sympathetic  tone  qualities  superior  to  all  other  makes. 
Very  truly  yours, 

ALICE  KELLAR-FOX 


The  above  letter  is  but  one  of  many  received  from  those  using  the 
Baldwin.  We  believe  personal  investigation  will  result  in  personal  owner- 
ship and  equal  enthusiasm  on  the  part  of  all  who  may  put  themselves  in  a 
position  to  appreciate  so  fine  an  instrument. 


310  Sutter  St. 


fbuMtDin  Company 

MANUFACTURERS 

OAKLAND  ADDRESS  622  Fourteenth  Street 


San  Francisco 


The  Pacific   Coast    Musical    Review 

was  the  first  paper  on  the  Pacific  Coast 
that  boldly  defended  the  rights  of  the 
resident  musicians.  Now,  after  thirteen 
years  of  hard  struggle  on  the  part  of  this 
paper,  the  daily  newspapers  try  to  coax 
advertisements  from  the  profession.  Why 
did  the  daily  papers  ignore  the  resident 
musician  thirteen  years  ago? 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 


Miss  Clara  Freuler  soprano 

THACHEH     OF     SINGl.XG 
iBlIalile  (or  Concerts  and   RecKal!).     2940 
u«.«ell    SI.,    Uerkeley.      Phone:    nerk.    S7.-.. 

Miss  Helen  Colburn  Heath 

>nrano     Soloist     First     Unitarian     Chureb, 


Giuseppe   Jollain 

VIOLI.MST 


Mary  Alverta  Morse  Soprano 

;e».  Slndlo:  San  Frnneiseo,  2110  Scott  St. 
hone  Fillmore  IK20.  Oakland,  047  Marl- 
Plcdmont  2017. 


ton    St.      Pho 


Florence  Le  Roy-Chase        wiiliam  F.  Hofmann 


SOPR.\XO 

Voice  PlacluB  a  Specialty.  Italian 
School  of  Bel  Canto.  Studio  ISOl  Scott 
Street.  Phone  Fillmore  2S12.  Open  for 
Concerts  and   Recitals. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO 

S02  Kohler  &  Chase  Bldg.        San  Francisco 

Phone  1  Kearny  S4M. 

Howard  E.  Pratt 


Aug  NUrnberger-Suss 

VIOMN      BOW      MANCFACTIIIER 
Very   Finest   Material   and   Workmanship 
Guaranteed.      At   all    Leading   Music   Stores 
or    Direct    From    the    Mannfacturer. 

NOVATO.  MARIN  COUNTY,  CAL. 

John  Francis  Jones 

Chorus   r»irectinK  and   Coachlne.      Voice 

Building:  and  Tone  Production. 

370    Sutter   Street  San   Francisco 

THE  WITZEL  TRIO 


RICHARD  P.  A.  CALLIES,  'Cello. 

'.  Addre.s,   560  13lh  A»e.   Phone  Pacific  2452 

}?EPH  G.  JACOBSON,  Piano 

-Ml    under    Seharwenka,    Dreyshoek 
'.'dcntliul     In     Berlin.         Studio     10 
:,.      Phone    Douclns    3000.      Oakland 
Hi'rkclcy     l»y     .Viipoliitment. 


Pho 


Ke 


CARL  EDWIN   ANDERSON,  Teoor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio:      4014  Randolph  Avenue,  Oakland 

Phone     Merritt    3244 

SONGS   BY 

Abbie  Gerrish-Jones 

For  Sale  hs- 
SHER>IAX,    CI. AY    &    CO. 

Herman  Martonne 

VIOLINIST 

000  Bush  St.,  S.  F.  Tel.  Franklin  5S0r.. 

Mondays,   22K4    Fulton    St.,    Berkeley. 

Geo.  Stewart  McManus  pianist 


A.LMA  SCHMIDT-KENNEDY 

pianist 

studios — San  Francisco,  Hotel  Normandy. 
Sutter  and  Goueh  Streets.  Berkeley,  1533 
Enclld   Ave.      Phone   Berkeley  S-W.-i. 

ERNST   -WIUHELMY 


ANIL  DEER 

Piano  and  Vocal  Studios.  Res.  Studio 
13.'.  Devlsadero  St.  bet.  Pace  and  Oak. 
Plioue  Park  7r,r,4.  Down  Ton-n  Studio 
Fifth   Floor  Ellera   Bide, — Wednesdays. 


Artists'   Directory 


IlARITt)XES 


REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 


PI.AXISTS 


IVIISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 
MISS    PHYLLIDA    ASHLEY 

2742  College  Ave. Berkeley 

MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 

Bessie  Ftiller  JPja"" 

Pupil  of  Hugo  Mansfeldt 

Slodio:  Creic.nl  Hotel.  Caliionii.  and  Franllin  Streeb 

S.n  Francisco.  Cal. 

Thomas  Vincent  Gator,  Jr. 

PIANO-HARMONY 

MRS.  T.  V.  C.4TOR,  Accompanist 

233S   Devlsadero   St.  Tel.   Fillmore  25S.'. 

Tessie  Newman,  pianist 

Private    and    Public    EnKasementa 

TEACHER    OF     PIANO 

Studio!   417  Central  Are.     Tel   Fillmore  3S4S 

ELIZABETH    SIMPSON 

PIANO 

Room  30,  370  Sutter  St.,  San  Francisco. 

Maple   Hall,   Oakland. 


2327   Ccda 


Berkele 


Achille  L.  Artigties 

Graduate  Schola  Cantorum,  Paris.  Or- 
can,  Piaao,  Harmony,  Counter  Point. 
Studio:  Arlllaea  Slusical  College.  Res.i 
13.S-Nth    Ave   S.    F.,   Phone:   Pae.  5740. 

Nel   Frances  'Willison 

Y'lOI.INIST 

Pupil  of  Thibnut,  Tea   Have  and  Ysoye 

12.-i2  Washlnctoa   St.      Phone  Prospect   lOlS 

AsKley  Pettis  piamst 


Cmma    AVillsey    Tremblay 

VOCAL,    ORATORY 

AND 

DRAMATIC      ART 

Telephone  Franklin  162S  SS8  Pine  St. 


Teachers'    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 
1^780  Vincente  St. Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 

7S9  Buena  Vista  Ave.       Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS  MARGARET  KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  114S 

MRS.    WILLIAM    HENRY    BANKS 

4402  California  St.  Phone  Pac.  1551 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Franclscc 

MISS   ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  89! 

MISS  BEATRICE  CLIFFORD 

25181/2  Etna  St.,  Berk.     Phone,  Berk.  5391 


MRS.  RICHARD  REES 

817  Grove  Street  Tel.  Park  6171 

MRS.    M.   TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  545' 
MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St.      Tel.  Franklin  738! 

FERNANDO  MICHELENA 
2315  Jackson  Street. San  Franclsci 

CAROLUS    LUNDINE 

2571  Carlton  St. Berkeley.  Cal 

MME.  ISABELLA  MARKS 
Kohler  &  Chase  Bldg.      Tel:  Kearny  546' 

N.    PERSONNE 
1005  Kohler  &  Chase  Bldg.    Tel.  K'rny  645- 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  35^ 

H< 

294.'"i  Fillmore  Street 
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MOST  COMPLETE  OPERATIC  PRODUCTIONS  EVER  SEEN  IN  SAN  FRANCISCO 

Chicago  Opera  Company  Surpasses  Itself  in  Adherence  to  Artistic  Details,  Costuming,  Mass  Effects,  Musical  Ensemble,  Scenic 
Splendor,  and  all  the  Magnificent  Accessories  That  Combine  to  Make  Grand  Opera  World's  Greatest  Entertainment 


.  Before  we  go  into  details  regarding  the  grand  oper.a 
Iseason  which  was  begun  by  the  Chicago  Grand  Opera 
Comrany  at  the  Tivoli  Opera  House  last  Monday  even- 
ing, we  want  to  go  on  record  as  emphatically  stating 
!that  the  production  ot  Rigoletto  as  presented  on  that 
occasion  was  one  of  the  very  finest  and  most  complete 
;we  have  ever  witnessed,  and  we  can  assure  our  read- 
lers  that  we  have  seen  some  of  the  very  best  perform- 
jauces  of  Rigoletto  in  the  world's  greatest  musical  cen- 
ters. There  has  arisen  some  question  in  the  lobby  ar- 
igumeuts  on  that  evening  as  to  the  financial  value  ot 
operatic  performances.  Some  contended  that  six  dol- 
lars was  too  much  money  for  a  production  that  did  not 
'include  a  number  of  the  world's  greatest  artists.  The 
j value  of  six  dollars  depends  a  great  deal  upon  the  tinan- 
,cial  standing  of  the  person  who  is  expected  to  pay  it. 
iThere  are  many  people  in  San  Francisco  to  whom  six 
dollars  does  not  amount  to  more  than  one  dollar  to  you 
'or  me.  .\  privately  conducted  opera  company  hasre- 
'ally  been  established  for  that  class  of  our  citizens  who 
|consider  a  grand  opera  season  more  as  a  social  than  a 
musical  function.  To  those  people  six  dollars  is  not 
I  too  much  to  pay  for  a  production  such  as  the  one  pre- 
isented  last  Monday  evening.  As  a  matter  of  fact,  when 
'we  consider  the  salary  paid  to  musicians,  chorus  peo- 
Iple.  and  artists,  we  can  not  exactly  see  how  the  com- 
pany could  afford  to  give  such  productions  for  much 
■  less  money  per  seat  and  come  out  even.  But  the  artis- 
Itic  character  of  a  performance  does  not  depend  upon 
I  the  amount  of  money  you  may  spend  for  a  seat.  Either 
:a  production  is  artistic  or  it  is  not.  When  a  perform- 
'ance  is  inartistic,  the  fact  that  you  only  may  have  paid 
itwo  dollars  a  seat  does  not  make  it  more  artistic.  Still 
there  are  many  people  who  judge  a  performance  more 
or  less  artistic  according  to  the  amount  of  money  which 
the  management  may  charge  per  seat.  From  a  musi- 
cal point  of  view  such  conclusions  are  of  course  utterly 
foolish. 

Barring  the  fact  that  in  the  cast  ot  Rigoletto  there 
may  be  one  or  two  artists  of  world-wide  reputation, 
who  not  necessarily  would  be  more  competent  than 
artists  ot  less  fame,  the  production  of  that  opera  last 
.Monday  evening  could  not  have  been  better.  It  would 
be  a  physical  impossibility  to  give  a  finer  production. 
Whether  a  practically  faultless  production  of  Rigoletto 
is  worth  six  dollars  to  anyone  will  remain  a  debatable 
question  as  long  as  six  dollars  looks  larger  to  some 
people  than  to  others.  But  if  we  take  the  law  of  supply 
and  demand  as  a  basis  upon  which  to  rest  our  argu- 
ment then  six  dollars  was  not  too  much  money  for  such 
a  production,  simply  because  such  productions  are  so 
rare  that  no  amount  of  money  within  reach  ot  anyone 
would  be  too  great.  A  diamond  has  practically  no  in- 
trinsic value.  A  piece  of  glass  could  hardly  be  worth 
two  or  three  thousand  dollars,  and  often  eight  or  ten 
thousand.  It  is  the  scarcity  ot  the  gem  that  establishes 
its  value.  It  is  the  same  with  artists  and  operatic  pro- 
ductions. They  increase  in  value  at  the  ratio  of  their 
occurrence.  In  a  vocalist  it  is  the  quality  of  the  voice 
coupled  with  a  certain  individuality.  In  the  production 
it  is  the  ensemble  that  forms  the  financial  value.  Judg- 
ing the  production  as  a  whole,  that  is,  including  or 
chestra,  chorus,  principals  and  minor  roles,  scenery, 
historic  accuracy  and  completeness  of  interpretation. 
we  can  not  imagine  how  it  could  have  been  more  com- 
plete or  more  thoroughly  artistic.  Even  the  minor  roles 
were  interpreted  by  efficient  artists  with  excellent 
voices  and  pronounced  histrionic  ability.  It  would  be 
difficult  to  secure  a  more  satisfactory  impersonator  of 
Sparfucile  than  Henry  Scott,  with  his  beautiful,  reson- 
ant bass  voice  and  his  ease  of  e.xecution.  It  would  be 
indeed  remarkable  to  find  a  better  essayer  of  the  role 
of  Maddalena  than  -Margaret  Keyes.  with  her  warm, 
velvety  contralto  voice  and  her  sparkling  personality. 
To  fmd  a  better  artist  for  the  role  of  Giovanna  than 
Louise  Berat  would  be  almost  impossible.  Even  hand- 
some Minnie  Egener  in  the  double  role  of  the  page  and 
the  countess  would  indeed  be  hard  to  surpass.  Then 
there  are  C'onstantin  Nicolay.  Nicolo  Fossetta.  Emilio 
Venturini  and  Vittorio  Trevisan,  all  of  whom  appeared 
in  subordinate  roles  and  revealed  excellent  voices,  sang 
in  true  pitch  and  with  a  certain  amount  of  artistic  dis- 
tinction. We  can  well  remember  that  in  some  of  the 
Conried  performances  at  the  Grand  Opera  House,  many 
a  minor  role  was  not  portrayed  by  such  able  artists. 

But  among  the  most  inadequate  parts  of  an  ordinary 
grand  operatic  production  in  San  Francisco  are  usually 
the  orchestra  and  the  chorus.  It  is  true  we  have  had 
some  excellent  material  in  the  orchestra,  but  as  a  rule 
the  number  of  the  men  is  inadequate.  The  orchestra 
of  the  Chicago  Grand  Opera  Company  is  worth  at  least 
two  or  three  dollars  to  hear  by  itself.  It  is  a  body  of 
expert  musicians — expert  in  the  most  fastidious  sense 
of  the  word — and  these  musicians  follow  the  baton  of 
their  leader  with  religious  fervor,  and  a  conciseness  of 
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attack  and  unanimity  of  phrasing  that  makes  the  per- 
formance resemble  closely  the  spontaneous  work  of  one 
great  artist.  "Playing  like  one  man."  is  a  term  that 
may  easily  be  applied  to  the  Chicago  Grand  Opera  Com- 
pany Orchestra  without  fear  of  the  slightest  exaggera- 
tion, and  this  is  true  regarding  the  attack  and  phrasing 
as  well  as  the  intonation.  The  same  artistic  advan- 
tages that  apply  to  the  orchestra  may  just  as  well  be 
bestowed  upon  the  chorus.  Last  Monday  it  was  the 
male  chorus  that  stood  out  especially.  It  is  a  delight 
to  listen  to  such  singing.  Fine,  fresh,  young  voices, 
properly  trained  and  not  yet  on  the  shady  side  of  life's 
journey.  Full  of  enthusiasm,  ready  to  follow  the  baton 
of  the  leader  in  the  most  delicate  nuances,  this  chorus 
takes  the  place  of  a  star  in  the  affection  of  the  audi- 
ence. Also  like  a  star  it  was  encored  and  no  rest  was 
given  until  the  fine  male  chorus  in  the  third  act  was 
repeated.  We  have  left  the  discussion  of  the  principal 
artists  intentionally  until  the  last,  for  we  wanted  to 
call  to  the  attention  of  our  readers  the  wealth  of  fine 
material   contained   in   this  company.     Surely   the  thor- 
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Company   Xow  at  the  TIvoll   Opera   House 

oughness  of  ensemble  is  of  sufficient  importance  to 
take  precedence  over  the  work  ot  a  single  star.  And 
it  was  the  work  of  only  one  single  star  that  proved  a 
big  measure  of  disappointment  to  most  of  those  present 
last  Monday  evening. 

Thanks  to  the  treacherous  winter  climate  of  Califor- 
nia, that  changes  from  cold  to  hot  and  hot  to  cold  with 
disconcerting  suddenness  about  this  time  of  the  year, 
artists  with  fine  voices  Hnd  it  considerably  puzzling  to 
suddenly  lose  the  faculties  of  their  wonderful  vocal 
organ  temporarily.  And  so  Titta  Ruffo,  the  great  bari- 
tone, whom  San  Francisco  was  awaiting  with  unusual 
anxiety,  became  a  victim,  as  Tetrazzini  did  a  week 
previously.  Also  like  Pavlowa  and  Paderewski  did  a 
few  weeks  ago.  It  may  therefore  be  easily  imagined 
how  difficult  a  position  Giovanni  Polese  was  in  when  he 
had  to  face  the  large  audience  that  remained  in  spite 
of  the  disappointing  announcement  of  the  management. 
The  writer,  looking  upon  a  performance  from  an  abso- 
lutely disinterested  point  of  view,  must  confess  that 
Polese's  interpretation  of  Rigoletto  met  all  artistic  re- 
quirements as  to  dramatic  intensity,  vocal  smoothness 
and  musicianly  skill.  At  times  it  reached  truly  inspir- 
ing mom-ents,  as.  for  instance,  in  the  second  and  third 
act,  when  the  father  fears  for  his  daughter  and  finally 
becomes  convinced  of  her  having  been  a  victim  of  the 
duke's  intrigues.  It  was  a  thoroughly  convincing  and 
strikingly  realistic  performance.  Mr.  Polese  possesses 
an  excellent  baritone  voice  which  he  uses  with  much 
artistic  finesse.  His  performance  was  delightful  in 
every  respect.  The  Duke  ot  .^ristodemo  Giorgini  was 
also  very  impressive  at  times.  This  artist  revealed 
himself  to  much  better  advantage  this  time  than  he  did 
throughout  last  year's  season.  His  voice  is  in  the  main 
smooth  and  pliant,  although  somewhat  strained  in  the 
higher  notes.  He  sings  with  fine  taste  and  phrasing 
occasionally,  but  exhibits  too  frequent  deviations  from 
the  pitch.  He  also  might  show  a  little  more  intensity 
of  histrionic  fervor.  But.  broadly  speaking,  he  gave  a 
very  satisfactory  portrayal  ot  the  role,  not  marring  the 


fine  ensemble  that  was  the  most  delightful  part  ot  the 
production. 

The  surprise  of  the  performance  was  beyond  a  doubt 
the  Gilda  ot  Florence  Macbeth.  Here  is  a  young  artist 
whom  it  is  worth  any  one's  while  to  watch  closely. 
One  of  the  drawbacks  of  grand  operatic  performances 
of  a  high  class  nature  has  always  been  the  realism  of 
personality  on  the  part  of  the  prima  donnas.  They 
were  either  somewhat  advanced  in  years  and  plump 
(which  is  no  discredit  to  them,  only  it  mars  somewhat 
the  illusion  of  the  role)  and  good  looking,  or  they  were 
young  and  not  good  looking.  This  paper  has  often 
called  attention  to  the  tact  that  the  success  of  opera  in 
Europe  is  partly  due  to  the  fact  that  the  cast  is  com- 
piled of  young  artists  at  the  threshold  of  their  careers, 
inspired  with  the  enthusiasm  ot  youth,  urged  on  by  the 
lure  of  future  triumphs,  and  at  that  time  of  life  when 
everything  is  rosy  and  the  reward  is  not  only  money, 
but  name  and  tame  as  well.  That  is  the  time  when 
an  artist  is  really  at  the  very  zenith  of  his  or  her  ca- 
reer. America  has  never  really  had  the  opportunity  to 
hear  opera  from  the  young  artist  of  talent  who  begins 
his  career.  This  country  has  been  so  much  of  a  star 
admiring  community  that  the  young  aspirants  for  ar- 
tistic honors  have  never  been  able  to  get  a  proper  hear- 
ing. And  so  it  is  gratifying  to  find  a  young  artist  like 
Florence  Macbeth  sing  the  role  of  Gilda  in  a  manner 
that  squares  with  the  fact  that  this  young  heroine  is 
youthful  and  handsome.  The  soprano  ot  this  young 
artist  is  a  pure  colorature  voice  of  just  sufficient  vol- 
ume to  be  penetrating  and  a  singularly  pliant  quality 
that  caresses  the  ear.  The  voice  is  still  sufficiently 
young  to  be  a  little  harsh  occasionally,  but  in  heighth 
it  is  a  voice  that  reaches  a  high  B  flat  and  B  with  an 
ease  and  accuracy  of  intonation  that  is  positively  en- 
trancing. Tone  production,  breathing,  phrasing  and 
colorature  passages,  especially  delicately  colored  runs 
that  taper  into  the  finest  pianissimos  like  De  Pach- 
man's  pianistic  work,  are  among  the  finest  artistic 
achievements  of  Miss  Macbeth.  One  of  the  vocal  ac- 
complishments of  Miss  Macbeth  that  needs  a  little  im- 
provement is  the  execution  of  her  trills.  These  might 
be  more  of  "vibrato"  trills  than  "tremolo"  trills.  But 
the  attack  of  the  high  notes  is  done  with  exquisite  skill 
and  our  vocal  students  ought  to  listen  to  .Miss  Macbeth 
and  get  an  idea  what  real  artistic  singing  sounds  like. 
To  the  superficial  opera  go«r  Rigoletto  has  become  an 
old  work  which  he  does  not  want  to  pay  six  dollars  for 
any  more,  but  to  the  genuine  lover  of  music,  to  the 
serious  disciple  of  genuine  art.  a  performance  of  Rigo- 
letto, as  it  was  presented  last  Monday  evening,  is  worth 
any  amount  of  money  that  he  can  spare,  even  to  the 
extent  ot  saving  it  from  his  meals.  And  this  exem- 
plary performance  was  under  the  matchless  direction 
of  Cleofonte  Campanini. 


MAGNIFICENT    AIDA    PRODUCTION    AT   TIVOLI. 


The    Chicago    Grand    Opera    Company    Presents    Verdi's 

Operatic  Spectacle  in  a  Manner  That  Can   Not  be 

Surpassed  Anywhere  in  the  World. 


By    ALFRED    METZGER. 

Anyone  who  did  not  attend  the  performance  of  Aida 
at  the  Tivoli  Opera  House  by  the  Chicago  Grand  Opera 
Company  last  Tuesday  evening,  will  surely  live  to  re- 
gret this  neglect  some  day,  for  he  or  she  will  never  be 
able  to  witness  a  more  complete  or  more  magnificent 
performance  of  this  hrilliant  work,  and  it  will  be  many 
a  day  before  San  Francisco  will  have  the  opportunity 
to  witness  even  as  fine  and  thorough  a  presentation  of 
this  opera.  Scenic  effects  and  costumes  were  beyond 
criticism.  During  the  second  act  over  two  hundred 
people  took  part  in  the  tremendous  musical  climax. 
There  was  a  stage  band,  and  an  excellent  one  at  that, 
consisting  of  twenty-one  men.  There  were  six  trum- 
peters, and  for  once  the  "Egyptian"  trumpets  were  as 
much  in  tune  as  any  brass  instrument  can  be  and  the 
tone  was  soft  and  mellow.  In  addition  there  were 
about  seventy  men  in  the  orchestra  which  made  al- 
most a  hundred  musicians  alone.  And  mind  you,  con- 
trary to  former  experiences,  the  band  on  the  stage  and 
the  orchestra  played  like  one  man  following  Campani- 
ni's  baton  with  the  accuracy  of  a  metronome.  Over  a 
hundred  people,  clothed  in  rich  and  luxurious  oriental 
robes  selected  with  artistic  care  as  to  color  effect, 
took  part  in  the  magnificent  pageant.  It  was  a  scene 
that  was  thrilling  in  its  realism  and  richness,  and  any- 
one who  was  not  satisfied  with  this  display  of  stage- 
craft will  never  be  satisfied  in  his  life.  We  have  never 
been  very  enthusiastic  about  six  dollar  opera,  but  n-.i 
this  occasion  we  were  willing  ti  confess  that  we  wou'.u 
(Continued  on  Page  3,  Col.  1) 
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DEPENDABLE   PIANOS 


We  carry  all  kinds  of  pianos  when  measured  by  price— from 
$250  to  $2,500,  but  we  sell  only  ONE  kind  of  quality— DEPEND- 
ABLE QUALITY. 
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their  lifetime,  but  the  quality,  the  dependability  has  been  such 
that  the  second  and  third  generations  of  that  family  have  also 
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Some  day  you  will  want  a  STEINWAY  Piano— the  STAND- 
ARD of  the  world.  We  will  sell  you  a  less  expensive  piano  now 
and  agree  to  take  it  back  any  time  within  two  years,  allowing 
you  the  full  purchase  price  towards  a  new  Steinway. 
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Complete  Vocal  Training 

Mr.  EMLYN  LEWYS 
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Hugo  Mansfeldt 


CHARLES  MALLORY 
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Douillet  Conservatory  of  Music 

1721  Jackson   St.,  San  Francisco.      Tel.  Prospect  853. 
PIERRE   DOIILLET,   Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.     Faculty  of 
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THE  GRAND  OPERA  SEASON. 

(Continued   from   Page   1) 

1   not   have   considered    si.\   dollars   too   high   a   price   to 

'    pay  for  such  a  performance. 

The  cast  was  fully  in  accord  with  the  general  excel- 

I   lence  of  the  production.     The  title  role  was  in  the  hands 

I  of  Carolina  White,  and,  according  to  our  opinion,  based 
upon  our  understanding  of  the  character,  it  could  hardly 
have  been  bestowed  upon  an  artist  more  suited  to  this 
part.  The  average  Italian  Opera  Company  seems  to 
possess  the  erroneous  conception  that  Aida  must  be  a 

I  negress  of  the  darkest  shade.  We  have  never  seen  the 
character  impersonated  in  that  fashion  except  by  mem- 
bers of  the  Lambardi  and   similar  companies.     On  the 

I  other  hand  we  have  noted  that  all  of  the  great  artists 

I  we  have  seen  in  this  role  in  Europe  and  in  the  East 
"made  up"   the   part   in   a   light   reddish-brown   such   as 

I  Carolina  White  did  on  this  occasion.  It  was  a  relief 
to  see  an   Aida   whose   looks   did   not  spoil   your  after- 

[  theatre  appetite.  Surely  some  concession  ought  to  be 
made    to    artistic    refinement.     Too    much    realism    has 

I  spoiled  many  a  genuinely  musical  performance.  We 
congratulate  Miss  White  upon  her  picturesque  and 
tasteful  "make-up"  of  the  title  role  of  this  opera.     There 

I  seems  to  be  another  misunderstanding  of  this  char- 
acter.    Simply    because    it    happens    to    be    an    African 

*  princess,  some  singers  and  most  people  think  she  ought 
!  to  be  passionate,  and  "wild  and  wooley."     There  is  no 

reason  why  this  should  be  so.  There  are  people  among 
the  African  nation  who  are  quiter  than  others,  and 
especially  would  this  be  true  of  a  princess  who  is  in 
captivity,  and  we  prefer  Miss  White's  idea  of  the  role 
to  most  of  the  others  we  have  seen.  When  the  mo- 
ment of  dramatic  intensity  arrives  in  the  third  act, 
:  Miss  White  is  fully  competent  to  cope  with  the  situa- 
tion. She  never  forgot  that  Aida  is  a  princess  of  royal 
blood  and  not  a  wild  barbarian.  Miss  White's  voice  is 
I  also  very  smooth  and  ringing.  It  is  always  true  to  pitch 
and  she  sings  with  exceedingly  good  taste,  never  yell- 
ing, never  straining  in  the  high  notes.  It  was  assuredly 
one  of  the  very  finest  performances  of  this  role  we  have 
ever  witnessed. 

Amadeo  Bassi  was  an  ideal  Radames.     He  looked  the 
part  and  he  sang  with  an  artistic  judgment  that  is  in- 
deed rare  on  the  operatic   stage.     When   we  remember 
the  circus-like   tricks   that    tenors   of   second    and   third 
rate   companies   commit   on   this   role    it   is   a   positive 
relief  to  be  able  to  listen  to  an  artist  like  Bassi     Take 
I  the  Nile  scene  for  instance,  when  Radames   relinquish- 
'  es  his  sword  as  a  sign  of  surrender  all  the  little  two-by- 
]  four  tenors  {or  fivers  I  jump  at  the  high  note  and  hang 
on   to  it  until   their  breath    gives   out.     How   caressing 
to  the  ear  is  this  same  phrase  when  sung  by  an  artist 
of   Bassi's   type.     There    is   no   unnecessary   strain,    no 
seeking  after   illegitimate   effects,   no   craving   for   the 
gallery's    applause,    but    a    sincere    devotion    to    artistic 
'  principles   which    is    always    more    effective    than    vocal 
acrobatic    displays.     Everything    Mr.    Bassi    did    during 
the  evening  was  thoroughly  musicianly  and  according 
to  the  highest  principles  of  vocal  or  operatic  art.     He 

•  is  also  a  very  skillful  actor.  Another  artist  of  unques- 
tionable merit  is  Julia  Claussen,  who  sang  Amneris 
in  an  exemplary  fashion.  The  possessor  of  a  big.  vi- 
brant contralto  voice  which  is  used  with  a  finesse  that 
reveals  its  finest  shades.  Miss  Claussen  never  resorts 
to  the  inartistic  habits  of  the  common  singers  which 
include  a  disagreeable  forcing  of  the  low  notes.  She 
sings  with  the  ease  and  judgment  of  the  finished  artist. 
She.  too,  does  not  exaggerate  the  passionate  moments 
of  the  princess,  for  excessive  anger  would  invariably 
mar  the  dignified  character  of  the  role.  Miss  Claussen 
acts  just  as  she  sings,  with  a  sincere  abandonment  into 
the  most  refined  usages  of  genuine  vocal  art.  Giovanni 
Polese,  who  the  evening  previously  sang  the  difficult 
role  of  Rigoletto,  again  distinguished  himself  as  Amo- 
nasro.  His  smooth,  velvety  voice,  used  with  fine  ar- 
tistic judgment,  was  heard  to  splendid  advantage,  and 
added  its  share  to  an  ensemble  the  like  of  which  is 
rarely  heard  anywhere  in  the  world.  Gustave  Huber- 
deau  as  the  King.  Allen  Hinkley  as  Ramfis.  Emilio  Ven- 
turini  as  the  Messenger  and  Mabel  Riegelman  as  the 
Priestess  (sung  behind  the  scene)  all  fitted  splendidly 
in  this  excellent  cast.  The  voices  a  well  as  the  inter- 
rrctation  matched  the  general  excellence  of  the  per- 
formance. Miss  Riegelman  was  in  exceptionally  fine 
voice  and  sang  with  better  taste  than  is  usually  dis- 
played in  this  part.  The  incidental  dances  by  Rosina 
Galli  and  the  Corps  de  Ballet  ^ere  exceedingly  graceful 
and  pleasing.  Campanini  conducted  with  the  vigor  and 
precision  of  a  true  master  of  the  baton. 

La  Boheme  Another  Success. 
Those  who  were  artistic  and  ambitious  enough  to  at- 
tend   the    performance    of   La    Boheme    on    Wednesday 
afternoon  surely  were  amply  rewarded  for  their  pains. 
It  was  one  of  the  finest  productions  of  La  Boheme  ever 


heard  in  San  Francisco,  and  this  city  has  surelv  wit- 
nessed some  excellent  performances  of  this  opera.  The 
editor  of  the  Musical  Review  was  prevented  from  at- 
tending this  performance  on  account  of  his  numerous 
other  duties,  but  a  representative  assures  us  that  it 
was  ideal  in  every  way.  Giorgini  was  in  excellent 
voice  and  impressed  his  hearers  with  being  a  splendid 
Rodolto.  Francesco  Frederici  as  Schaunard,  Francisco 
Daddi  as  Benoit,  Emilio  Venturini  as  Parpignol,  Giovan- 
ni Polese  as  Marcello,  Gustave  Huberdeau  as  Colline. 
■Vittorio  Trevisan  as  Alcindoro,  Rocco  Francini  as  Ser- 
gente  and  Frank  Freisch  as  Daganiere  all  fitted  their 
roles  splendidly.  The  voices  were  all  excellent  and 
the  reading  of  the  lines  quite  artistic. 

The  title  role  was  in  the  capable  hands  of  Alice 
Zeppilli,  whose  pliant  soprano  voice  was  used  with 
fine  musicianly  skill.  We  sincerely  hope  we  shall  he 
able  to  hear  Miss  Zeppilli  personally  and  give  her  that 
credit  which  her  art  entitles  her  to.  if  we  may  judge 
from  the  report  of  friends  upon  whom  we  repose  abso- 
lute confidence.  Mabel  Riegelman  in  the  role  of  Mu- 
sette afforded  unalloyed  pleasure.  Miss  Riegelman's 
voice  and  art  match  the  role  of  Musette  absolutely,  and 
we  can  well  imagine  why  her  audience  was  so  im- 
pressed with  her  work.  She  is  petite  in  appearance  and 
exceedingly  active  in  deportment,  and  it  would  be  im- 
possible to  secure  an  artist  more  suited  and  more  com- 
petent to  give  this  role  an  adequate  interpretation. 
The  scenic  equipment  was  all  that  could  be  desired 
and  the  stage  management  as  usual,  was  verv  excellent. 
A  beautiful  ballet  divertissement  followed  the  perform- 
ance. 

Elaborate  Production  of  Louise. 
When  it  comes  to  presenting  operas  as  they  should 
be  presented  the  Chicago  Grand  Opera  Company  surelv 
knows  how  to  go  about  it.  We  purposely  delayed  this 
week's  edition  of  the  Musical  Review  in  order  to  pub- 
lish as  much  as  possible  of  the  opera  season  and  give 
our  readers  an  idea  of  what  returns  they  are  getting  for 
their  money.  We  trust  we  reach  the"  intelligent  por- 
tion of  our  musical  public,  that  is  to  say  that  portion 
that  understands  the  difference  beween  adulation  of 
stars  and  the  artistic  value  of  complete  productions 
"The  PRODUCTION  is  the  thing"  in  opera  and  not  the 
star,  and  as  long  as  you  find  anyone  talk  about  this 
artist  not  having  a  good  enough  voice  or  that  artist 
being  not  as  good  as  one  heard  before  you  know  that 
someone  absolutely  unfamiliar  with  music  as  an  art 
is  talking  to  you.  As  long  as  the  individual  efforts  do 
not  mar  the  ensemble  of  the  production,  fault-flnding 
is  out  of  place  and  instead  of  criticism  it  becomes  "nag- 
ging." And  so  we  talk  about  Louise  as  presented  bv 
the  Chicago  Grand  Opera  Company  as  a  PRODUCTION 
and  from  this  standpoint  it  surely  was  excellent.  The 
third  act  was  never  presented  here  quite  so  sumptu- 
ously, and  with  such  careful  adherence  to  realistic  ef- 
fects. The  carnival  scene  especially  was  simply  cap- 
tivating. The  orchestra  is.  of  course,  the  main  fea- 
ture of  this  production  and  it  would  be  impossible  to 
hear  a  more  complete  musical  interpretation  as  Cam- 
panini secured  from  that  excellent  body  of  musicians. 
The  vocal  score  is  really  monopolized  by  four  char- 
acters, namely.  The  Father,  The  Mother,  Louise  and 
Julien.  Hector  Dufranne.  as  the  father,  duplicated  his 
triumph  of  last  season.  His  smooth,  ringing  voice, 
backed  by  his  exceedingly  artistic  interpretation,  com- 
bined  to  make  his  reading  of  the  role  a  very  delightful 
experience.  Louise  Berat.  as  the  mother  also  interpret- 
ed the  role  very  satisfactorily  both  from  a  vocal  and 
histrionic  point  of  view.  Leon  Campagnola  in  the  role 
of  Julien  was  not  as  satisfactory  as  other  artists  we 
have  heard  here  in  this  particular  part.  His  voice  was 
not  very  smooth  nor  his  interpretation  sufficiently  in- 
telligent to  make  it  fit  in  with  the  splendid  work  of  his 
fellow  artists.  He  may  prove  more  satisfactory  later. 
In  the  third  act  he  did  not  rise  to  the  dramatic  situation 
sufficiently  to  be  impressive.  Mary  Garden,  however, 
was  at  her  very  best.  We  were  amused  to  hear  some  of 
our  opera  goers  speak  depreciatingly  of  Miss  Garden's 
voice.  Since  when  did  Miss  Garden  pose  as  a  wonder- 
ful singer?  We  thought  this  matter  had  been  definitely 
settled  last  season.  Miss  Garden  is  above  all  an  ex- 
cellent actress  and  a  singer  of  sufficient  artistic  facul- 
ties not  to  mar  her  histrionic  advantages.  She  gave  an 
interpretation  of  Louise  that  was  as  convincing  as  it 
was  realistic,  and  from  a  genuinely  serious  artistic  point 
of  view  it  would  be  impossible  to  imagine  a  better  per- 
formance of  the  role.  All  the  minor  roles  were  inter- 
preted with  spirit  and  musical  intelligence.  Mabel  Rie- 
gelman had  ample  opportunity  to  display  her  fine  dra- 
matic talents,  including  a  very  pronounced  sense  of 
humor. 

What's  the  Matter  With  the  Public? 
When  the  Musical  Review  objected  to  the  star  sys- 
tem that  enforced  high  prices  tor  opera,  our  friends 
and  people  in  general  accused  us  of  lack  of  judgment 
in  calling  attention  to  this  fact.  They  claimed  that 
high  prices  were  absolutely  necessary  for  genuine 
operatic  productions.  Now  when  we  have  become  con- 
vinced that  they  were  partially  right,  they  tell  us  that 
six  dollars  is  too  much  money  to  pay  for  grand  opera 
productions  without  the  world's  greatest  stars.  They 
sav  thev  would  attend  opera  if  the  prices  were  not  so 
high.  In  the  face  of  this  contention,  we  remember  that 
these  people  who  talk  so  wisely  about  high  prices  did 
not  attend  the  splendid  performances  of  the  Western 
Metropolitan  Opera  Company  with  Carmen  Mellis. 
Montesanto.  Lucca  Botta.  Leoncavallo  and  Fanny  Ani- 
tua  at  $2  a  seat.  So  nobody  can  get  our  sympathy  when 
they  talk  about  high  prices.  The  trouble  with  so  many 
of  our  opera  goers  is  that  they  think  they  know  it  ali, 
and  as  a  matter  of  fact  they  don't  know  anything  about 
opera,  although  they  ought  to  know  by  this  time.  One 
of  them  said  the  other  day  to  us:  "I  don't  believe  what 
you  say.  and  I  don't  believe  what  Mr.  Mason  of  the 
Examiner  says.  I  want  to  see  for  myself."  And  so 
far  he  has  not  been  at  the  opera  at  all.  That  is  the 
kind  of  people  that  are  staying  away.  They  don't  be- 
lieve what  any  one  else  says.  They  only  depend  on 
their  own  judgment  which  is  supposed  to  be  supreme, 
and  then — they  flon't  go.     The  society  people  talk  aboht 


a  .Municipal  Opera  House  on  which  they  want  to  spend 
a  million  dollars  and  for  which  they  want  to  reserve  all 
the  seats  for  themselves,  and  then  when  real  grand 
opera  comes  to  town,  they  don't  support  it.  Have  you 
ever  experienced  anything  crazier?  We  surely  have 
not.  We  believed  the  people  at  the  time  they  said  that 
iti  was  too  much  money  to  spend;  but  when  they  did  not 
attend  the  splendid  opera  season  when  $2  were  charged, 
they  convinced  us  that  they  did  not  WANT  to  support 
opera.  Well,  if  the  attendance  at  the  Tivoli  Opera 
House  is  not  any  better  next  week  than  it  was  this 
week,  they  will  not  have  a  chance  to  support  it  for 
some  time  to  come,  and  San  Francisco  will  lose  a  very 
large  measure  of  its  musical  reputation  which  everyone 
is  so  fond  of.  It  makes  us  disgusted  to  hear  the  ex- 
cuses offered  why  people  don't  want  to  attend  operas 
and  concerts.  Why  does  not  anybody  come  out  and 
give  reasons  why  opera  and  concerts  SHOULD  be  at- 
tended? This  would  be  more  conducive  to  getting  a 
musical   reputation. 

Next  Week's  Repertoire. 
The  Chicago  Grand  Opera  Company  is  again  at  the 
Tivoli  Opera  House  and  once  again  the  productions 
offered  are  without  a  Haw.  The  principals,  chorus,  or- 
chestra, ballet  and  every  imaginable  detail  are  beyond 
criticism  and  San  Francisco  music  lovers  may  count 
themselves  fortunate  that  the  really  superb  organiza- 
tion has  again  come  to  the  coast.  This  afternoon  Titta 
Ruffo,  thoroughly  recovered  from  his  annoying  laryn- 
gitis, will  make  his  first  appearance  here  as  Tonio  in 
"Pagliacci,"  with  Jane  Osborn-Hannah,  Otto  Marak 
and  Arniand  Crabbe  also  in  the  cast,  the  first  opera  of 
the  afternoon  being  "Cavalleria  Rusticana,"  with  Rosa 
Raisa,  Ruby  Heyl,  Louise  Berat,  Giorgini  and  Gedrici 
in  the  cast.  To-night  Carolina  White  will  reappear  in 
her  great  success  of  last  season,  "Miliella,"  in  Wolf- 
Ferrari's  wonderful  work,  "The  Jewels  of  the  Madonna," 
with  a  brilliant  cast  and  the  magnificent  orchestra 
under  the  direction  of  Cleotonte  Campanini.  To-mor- 
row will  be  memorable  in  the  operatic  annals  of  San 
Francisco  as  at  half  past  four  Richard  Wagner's  con- 
secrational  play,  "Parsifal,"  will  be  produced  on  a 
scale  of  magnificence  hitherto  unheard  of  here.  The 
production  was  built  in  Vienna  and  the  cast  will  be 
exceptionaly  strong,  including  Minnie  Saltzmann-Stev- 
ens,  who  makes  her  first  appearance  of  the  season,  as 
Kundry,  Otto  Marak  in  the  title  role,  Whitehill,  Scott, 
Hinckley  and  many  others.  Monday  evening  Mai*y 
Garden  will  sing  for  the  first  time  here  the  titular  role 
of  Puccini's  "Tosca,"  with  Campagnola  and  Polese  in 
the  other  principal  roles,  and  on  Tuesday  night  Wag- 
ner's "Lohengrin"  will  be  sung  for  the  first  time  in 
many  years,  the  cast  including  Osborn-Hannah,  Claus- 
sen, Marak.  Whitehill  and  Hinckley.  In  response  to 
many  requests  the  bill  for  Wednesday  night  has  been 
changed  to  "Hamlet."  by  Ambroise  Thomas,  with  Ruffo 
in  the  title  role,  and  Zeppilli,  Huberdeau,  Scott  and 
Rosina  Galli  and  the  ballet.  Friday  night  Ruffo  will 
again  appear,  in  his  famous  role  of  "Don  Giovanni,"  the 
cast  including  Carolina  White.  Rosa  Raisa,  Giorgini. 
Huberdeau,  Trevisan  and  Scott.  Saturday  afternoon 
Mary  Garden  will  repeat  "Thais"  and  Saturday  night 
a  gala  farewell  will  be  given. 


STOCKTON     HIGH     SCHOOL    STUDENTS'    SUCCESS. 


ever  Members  of  Well  Trained   Music  Classes  Present 

a   Fine  Performance  of  The  Chimes  of  Normandy 

Revealing   Unusual   Talent. 


The  Stockton  Mail  of  March  11th,  had  the  following 
to  say  of  a  recent  presentation  of  The  Chimes  of  Nor- 
mandy by  High  School  students  of  that  city: 

"The  Chimes  of  Normandy,"  as  presented  by  a  coterie 
of  high  school  students  and  other  local  talent  at  the 
Yo  Semite  theater  last  night  was  a  distinct  success 
from  many  standpoints.  It  was  the  first  dramatic  pro- 
duction attempted  by  the  music  classes  of  the  high 
school,  and  throughout  the  various  scenes  interpreta- 
tions of  their  individual  roles.  A  crowded  house  wit- 
nessed the  excellent  performance.  Throughout  the  ap- 
plause was  generous,  and  this  indicated  beyond  all 
doubt  the  appreciation  of  the  talent  shown.  Miss 
Blanche  Hillegas  as  Germaine.  a  winsome  maiden  with 
a  lovable  character  and  pleasing  ways,  handled  a  diffi- 
cult role  with  an  ease  and  grace  that  surprised  even 
her  most  ardent  admirers.  Miss  Hillegas  is  a  pupil  of 
Professor  Dow,  and  she  won  her  audience  from  the 
start.  There  was  a  certain  dignity  about  her  portrayal 
which  was  bard  to  solve.  Miss  Hillegas  carried  herself 
effectively  and  shone  brilliantly  forth  as  a  vocalist  of 
more  than  ordinary  ability.  Tokens  in  the  way  of  flow- 
ers over  the  footlights  conveyed  the  impression  that 
Miss  Hillegas  was  easily  the  favorite. 

James  McAdam  as  Gaspard.  a  miser,  had  perhaps  the 
most  difficult  part,  and  he  acquitted  himself  in  a  man- 
ner that  was  pleasing  in  the  extreme.  .\s  Serpolette. 
a  waif.  Miss  Eda  Lawson.  like  all  those  who  surrounded 
her,  sang  very  well.  Ardath  Van  Landingham,  Cyrene 
Morris,  Vivian  Colestock  and  Gennis  Hall  gave  careful 
delineations  of  village  maidens.  Both  Sylvester  Pear- 
son and  William  Davenport  as  a  marquis  and  a  fisher- 
man respectively,  displayed  pvell  modulated  voices. 
Justus  Kirkman.  the  bailiff,  and  Robert  Travis,  the 
notary,  were  there  pompously.  The  chorus  was  a  gem. 
There  were  tall,  short  and  medium  maidens  attached 
thereto.  The  costumes  of  the  quaint  Norman  type  were 
very  effective  and.  added  to  this,  the  settings  were 
strictly  in  keeping  with  the  run  of  the  play.  The  high 
school  orchestra,  a  masterful  organization  in  a  way,  dis 
coursed  Inspiring  music. 

In  closing,  credit  should  be  given  Mrs.  Rose  Edwards, 
who  staged  the  play  for  the  students,  and  F.  F.  Balla- 
seyus  director  of  music  in  the  high  school,  who  worked 
indefatigablv  with  the  student-players.  Both  Mrs.  Ed- 
wards and  Ballaseyus  have  given  their  undivided  at- 
tention to  the  production,  and  the  manner  in  which  the 
public  received  the  same  is  evidently  deeply  appreciated 

"y  ^°^^-  A.  A.  P. 


THE   PACIFIC   COAST  MUSICAL   REVIEW 


FINAL  GERARDY   CONCERT   VERY   ARTISTIC. 

Great  Cellist   is  at   His   Very    Best,  and   Gabriel   Ysaye. 

Although   Somewhat   Improved,   Still    Exhibits 

Signs  of  Pronounced   Mediocrity. 

By  ALFRED   METZGER 

From  a  purelv  artistic  standpoint  the  concert  given 
l)v  Jean  Gerardv  at  the  Columbia  Theatre  last  Sunday 
afternoon  was  one  of  the  most  delightful  successes  of 
the  season- that  is  to  say,  as  far  as  It  concerns  the 
work  of  Gerardy  himself.  It  would  be  difflcult  to  im- 
agine a  finer  conception  of  the  Beethoven  Sonata  than 
Cerardv  revealed  on  this  occasion.  The  musical  depth 
of  the  "various  periods,  the  contrasts  of  emotional  sen- 
timent in  the  four  movements,  especially  the  one  be- 
tween the  adagio  cantabile  and  allegro  vivacf^the  for- 
mer presented  in  a  truly  singing  fashion  and  the  latter 
in  an  inspiring,  vivacious  spirit.  Brilliancy  of  technic 
and  accuracy  of  pitch  are  also  among  Gerardy 's  charm- 
ing faculties,  but  his  greatest  claim  to  genius  is  a  com- 
pelling force  of  pronounced  intensity  of  temperament 
that  draws  you  to  him  and  that  rivets  your  attention 
throughout  his  performance.  It  is  quite  frequently  that 
this  wealth  of  artistic  temperament  interferes  with  the 
smoothness  of  his  tone,  especially  in  the  higher  posi- 
tions, but  since  dramatic  intensity  and  emotional  aban- 
donment in  music  are  far  more  important  than  mere 
puritv  of  tone  (that  is.  only  as  far  as  quality  is  con- 
cerned), an  artist  should  not  be  blamed  for  any  occa- 
sional adoption  of  a  somewhat  "rough"  tone.  At  times 
the  character  of  a  composition  even  demands  a  "rough" 
tone  in  order  to  be  typical. 

To  our  wav  of  thinking  the  best  achievement  on  the 
part  of  Gerardy  was  the  Saint-Saens  concerto.  Here 
the  delicacy  of  execution  so  greatly  characteristic  of 
the  French  school  of  composition  came  well  to  the 
front.  In  this  respect  Gerardy  has  much  in  common 
with  Fritz  Kreisler.  Both  these  artists  excel  in  the 
execution  of  dainty  composition,  and  they  excel  to  such 
a  degree  that  we  can  not  think  of  their  equal  just  at 
this  moment.  Besides  this  truly  wonderful  concerto, 
Gerardv  interpreted  the  last  three  numbers  on  the  pro- 
gram, "namely.  Adagio  Pastorale  (Handel),  Wiegenlied 
(Schubert),  Papillon  (Popper)  with  equal  finesse,  and 
since  these  three  gems  were  the  closing  numbers,  it 
was  Gerardy's  delicacy  of  execution  and  limpidity  of 
technic  that  stuck  to  the  memory  with  singular  adhe- 
sive force.  Nevertheless  he  showed  pronounced  vigor 
and  dramatic  fervor  in  the  impressive  Kol  Nidrei  by 
Bruch,  and  facile  technical  brilliancy  in  the  Popper  ar- 
rangement of  a  Liszt  Hungarian  Rhapsodie.  We  can 
not  imagine  greater  cello  playing  than  that  of  Gerardy. 

We  must  do  Carl  Bruchhausen  the  justice  of  stating 
that  he  played  with  better  artistic  judgment  last  Sun- 
day than  on  the  previous  occasion.  Still  he  remains  a 
perfunctory  pianist  and  accompanist.  He  wants  to  be 
led  rather  than  keep  abreast  with  the  artist.  He  does 
not  exhibit  the  assurance  of  the  born  accompanist.  He 
plays  the  notes  and  occasionally  brings  out  certain 
shadings,  but  otherwise  there  is  no  display  of  individu- 
alism. Of  course,  we  understand  that  an  accompanist 
should  be  subordinate  to  the  soloist,  or  rather  should 
not  display  individualism,  still  he  should  not  be  en- 
tirely in  the  background  and  permit  the  soloist  to  drag 
him  along  by  the  hair.  There  is  a  happy  medium 
which  only  a  born  accompanist  is  able  to  discern — Mr. 
Bruchhausen  did  not  discern  it  during  his  San  Fran- 
cisco appearances. 

Gabriel  Ysaye  did  not  strengthen  our  opinion  of  him 
with  his  playing  last  Sunday  afternoon.  Although  his 
first  name  is  that  of  an  angel,  we  can  not  say  that  his 
playing  could  be  placed  in  the  same  category.  On  the 
contrary,  at  times  it  surely  sounded  like  the  other  ex- 
treme. Some  people  have  told  us  that  Ysaye  played 
beautifully  in  Berkeley  and  Oakland.  Now  what  can 
there  be  about  Berkeley  and  Oakland  to  make  Ysaye 
play  the  violin  so  that  you  can  listen  to  it  with  a 
straight  face?  Not  having  heard  him  in  the  proximity 
of  the  classic  Greek  Theatre  or  the  handsome  Hotel 
Oakland  w'e  can  not  personally  vouch  for  his  display  of 
genius  across  the  Bay,  but  must  take  the  word  of  our 
friends  who  also  know  something  about  music.  But  in 
San  Francisco  Ysaye  surely  was  not  justified  in  appear- 
ing before  us  as  an  artist,  if  we  were  his  father  we 
would  surely  try  to  secure  for  him  a  position  more  in 
conformance  with  his  talents — a  floor  walker  at  a  fash- 
ionable drygoods  store,  for  instance,  would  fit  his  hand- 
some personality  to  a  T.  No  one  can  tell  what  the  fu- 
ture may  have  in  store  for  Gabriel  Ysaye;  we  hope  it 
will  be  something  that  will  keep  him  away  from  San 
Francisco,  until  he  can  play  the  violin  sufficiently  well 
to  become  inoffensive  to  the  ear.  We  have  said  all  we 
could  about  young  Ysaye's  playing  at  the  first  concert. 
w.'e  have  nothing  to  add.  The  best  we  can  say  of  his 
plaj  iiii  s'  the  second  concert  is  that  he  played  almost 
as  bad.  Anyone  who  has  faith  in  Mr.  Ysaye's  future 
as  a  great  violinist  is  ot  a  more  optimistic  tempera- 
ment than  we  are. 


C.    WOOD    RESIGNS    FROM    BALDWIN    COMPANY. 


PACIFIC    MUSICAL    SOCIETY    CONCERT. 


General    Pacific   Coast   Manager  of   Great   Eastern    Firm 
Leaves    After    Years    of    Splendid    Constructive 
Work,    Much    to    the    Regret    of    Hun- 
dreds  of    Devoted    Friends. 


Program   Included   a   Delightful   Mozart  Composition  for 

Piano,  Clarinet  and  Viola  Which  Was  Very 

Effectively    Interpreted. 


ALCAZAR  THEATRE. 


The  next  offering  of  the  two  distinguished  stars,  Her- 
bert Kelcey  and  Effle  Shannon,  at  the  Alcazar  Theatre, 
commencing  next  Monday  night,  will  be  Martha  Mor- 
ton's splendid  society  drama,  "Her  Lord  and  Master." 
This  play  was  one  of  the  big  successes  ot  the  former 
Kelcey-Shannon  season  at  the  old  Alcazar  on  Sutter 
Street.  The  stars  also  won  signal  triumphs  in  this  ve- 
hicle in  the  East.  "Her  Lord  and  Master"  is  in  four 
acts.  The  curtain  rises  on  the  shooting  park  of  an 
American  millionaire  in  the  State  of  Indiana.  It  is 
here  that  the  millionaire,  StillwaiHr.  and  his  wife,  have 
lived  all  their  lives  and  accumulated  their  wealth.  So 
attached  to  their  state  are  they  that  they  have  named 
their  baby  daughter  Indiana.  When  the  play  opens.  In- 
diana is  a  grown  girl  just  budding  into  womanhood.  A 
Iiar'.y  of  English  gentlemen,  among  them  Lord  Canning, 
'  :;:•  her  home  just  at  the  time  Indiana  believes  herself 
■a  love  with  a  young  American  named  Glen  Mas- 
'  ord  Canning  proposes  to  her  and  the  glare  of 
■  <:a;)tureB  her. 


The  surprise  in  music  trade  circles  of  San  Francisco 
recently  was  the  resignation  of  E.  C.  Wood  as  general 
manager  ot  the  Baldwin  Company  on  the  Pacific  Coast. 
Mr.  Wood  states  that  he  leaves  the  house  that  has 
possessed  his  deepest  affections  and  most  earnest  co- 
operation during  twelve  years  with  the  friendliest  and 
kindliest  ot  feelings,  and  some  of  the  oflicers  who  vis- 
ited the  San  Francisco  branch  lately  also  expressed 
themselves  in  the  most  appreciative  terms  of  Mr. 
Wood's  activity  with  the  firm,  and  especially  his  efforts 
in  their  behalf  in  San  Francisco  during  the  last  tew 
years.  In  a  way,  Mr.  Wood,  personally,  apart  from  his 
"position  as  general  manager  ot  the  Baldwin  Company, 
has  endeared  himself  so  much  to  the  protesional  ele- 
ment ot  our  musical  public  that  he  has  become  some- 
what associated  with  the  social  and  artistic  musical 
lite  ot  San  Francisco  as  well  as  the  commercial  life. 
The  writer  has  found  in  him  a  gentleman  deeply  inter- 
ested in  musical  progress  in  the  community  and  in 
many  ways  a  staunch  friend,  and  we  sincerely  hope 
that'  Mr.  Wood  may  find  his  interests  shaping  them- 
selves in  such  a  way  that  he  may  remain  on  the  Coast 
and  continue  to  exert  his  beneficial  influence  in  behalf 
of  encouragement  ot  worthy  musical  endeavors.  The 
Pacific  Coast  Musical  Review  is  not  a  trade  paper,  and 
consequently  what  tribute  we  may  bestow  upon  Mr. 
Wood  is  not  inspired  from  any  selfish  or  business  rea- 
sons. We  merely  want  to  express  to  him  our  personal 
regard  and  esteem  for  his  zeal  in  behalf  ot  his  firm  as 
well  as  for  musical  interests  in  San  Francisco  in  gen- 
eral. And  we  trust  that  he  can  be  induced  to  accept 
some  ot  the  handsome  offers  that   have  been   made  to 


E.    C.   WOOD 

The    Genial    Executive    Oflicer    ^VIln    Resigned    as    GeuernI 

Manager  ot  the  Baldwin  Company's  Pacific 

Coast   Branch  Recenlly 

him  since  his  resignation  has  become  public.  The  Pa- 
cific Coast  Musical  Review  wishes  Mr.  Wood  godspeed 
in  anything  he  may  undertake. 

.Another  phase  of  E.  C.  Wood's  popularity  is  the  af- 
fection he  has  engendered  among  those  under  his  su- 
pervision. He  has  occupied  more  the  position  of  a 
friend  than  of  a  "boss."  With  patrons  as  well  as  sub- 
ordinates Mr.  Wood  always  employs  a  policy  ot  kind- 
ness rather  than  severity,  and  he  has  found  that  often 
more  can  be  accomplished  by  gentleness  and  kindness 
than  by  severity  and  impatience.  It  is  but  natural  that 
under  sucli  conditions  employes  have  become  very  fond 
of  Mr.  Wood  in  whom  they  found  a  friend  always  will- 
ing to  listen  to  their  disappointments  as  well  as  their 
successes,  and  one  who  was  always  ready  to  encourage 
them  when  things  did  not  go  exactly  as  they  should 
have  gone.  The  impression  ot  his  many  fine  qualities 
as  a  gentleman  has  spread  among  the  music  trade 
where  he  has  become  one  of  the  most  respected  of  its 
members.  Anyone  so  singularly  adaptable  to  Cali- 
fornia conditions  should  remain  among  us.  For  the 
present  Mr.  Wood  has  no  definite  plans.  He  expects 
to  rest  for  a  few  weeks,  spending  his  vacation  with  his 
family  in  Riverside,  Cal.  After  he  has  thoroughly  en- 
joyed a  well  earned  rest,  he  will  announce  his  plans. 


The  concert  given  at  the  Colonial  Ballroom  ot  the 
St.  Francis  Hotel  by  the  Pacific  Musical  Society  on 
Wednesday  morning.  March  11th,  proved  to  be  unusu- 
ally meritorious.  Miss  Emilie  Gnauck,  pianist,  played 
several  solos  with  pronounced  musicianship,  brilliant 
technic  and  splendid  poise.  Miss  Gertrude  Postel.  con- 
tralto, possesses  a  very  pleasing  voice  ot  warmth  of 
timbre  and  she  sang  with  natural  adaptability  and  evi- 
dent enthusiasm  for  her  work.  The  feature  of  the  pro- 
a  very  charming  and  beautiful  work  and  it  was  inter- 
gram  Was  the  reading  of  a  Mozart  Trio  Op.  14  No.  2, 
interpreted  by  Mrs.  William  Ritter,  piano,  Nicola 
Zannini,  clarinet  and  Rudolph  Seiger,  viola.  This  is 
a  very  charming  and  beautiful  work  and  it  was  in- 
terpreted by  the  three  artists  with  reverence  tor  the 
old  Mozartean  traditions,  which  are  so  frequently  vio- 
lated now-a-days.  The  ensemble  work  was  excellent, 
with  the  possible  exception  of  slight  "intonal"  defects 
apparent  until  the  players  caught  their  breath,  as  it 
were,  in  the  first  movement. 

The  contrapuntal  effects  of  the  first  movement  were 
effectively  emphasized,  the  tone  weight  and  balance 
being  exiceptionally  praiseworthy.  The  Minuet  was 
rendered  with  a  great  deal  of  enthusiasm  and  did  not 
lack  in  interest  for  a  moment.  The  last  movement  was 
probably  the  best  played  and  left  one  with  the  impres- 
sion of  wishing  to  hear  this  delightful  work  over  again, 
Mrs.  Ritter  exhibited  splendid  musicianship  and  excel- 
lent taste.  Her  phrasing  was  lieyond  reproach.  Mr 
Zannini's  work  on  the  clarinet  was,  as  usual,  smooth, 
well  controlled,  excellently  colored  and  imbued  with 
that  velvety  tone  which  is  such  a  delight  to  the  ear. 
This  was  Mr.  Seiger's  debut  as  a  viola  palyer  and  he 
has  reason  to  be  proud  ot  his  apparently  seasoned  work. 
His  tone  was  brilliant  at  all  times  and  blended  perfect- 
ly with  the  other  instruments.  His  well  known  talents 
as  a  violinist  seemed  even  enhanced,  it  anything,  on  the 
vialo.  The  Pacific  Musical  Society  is  netitled  to  grati- 
tude for  giving  this  and  other  chamber  music  works 
demanding  unusual  instriumental  combinations,  w-hich 
we  could  not  hear  often  in  this  city,  without  the  aid  ol 
such  a  society. 

Mr.  Bulotti,  tenor,  was  also  one  ot  the  soloists  and  he 
pleased  tremendously  with  his  beautiful  singing.  It 
would  really  be  difficult  to  say  which  of  his  numbers 
was  the  best  as  all  were  splendidly  done.  He  was  ir 
excellent  voice  and  delighted  with  his  clear  enunciatiou 
and  beautiful  shading.  Mr.  Waldrop  at  the  piano  was 
as  ever  Mr.  Waldrop  and  higher  praise  than  this  we< 
can  not  bestow.  E.  M.  H. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
March  number  ot  Notre  Dame  Quarterly.  The  publica- 
tion again  reveals  fine  judgment  in  its  editorial  work, 
and  the  numerous  articles,  including  both  prose  and 
poetry,  are  collected  with  singular  good  taste  and  an 
understanding  of  what  is  best  for  those  interested  in 
an  ideal  educational  institution.  The  work  is  also  hand- 
somely illustrated  with  picturesque  scepes  and  striking 
portraits. 


THE   LORING  CLUB  CONCERT. 


The  Loring  Club  gave  the  third  concert  ot  its  thirty 
seventh  season  at  Scottish  Rite  Auditorium  on  Tuesdaj 
evening,  March  10th,  in  the  presence  ot  an  audiencd 
that  taxed  the  seating  capacity  ot  the  spacious  audito 
rium.  The  fact  that  every  concert  of  this  popular  or 
ganization,  under  the  direction  of  Wallace  A.  Sabin, 
draws  record  audiences  is  sufficient  evidence  for  tht| 
excellence  of  these  concerts,  for  the  public  ot  San  Franj 
Cisco  is  not  too  eager  to  attend  musical  events,  unlesfj 
thev  consist  of  the  very  best  class  ot  entertainments^ 
Therefore  the  Loring  Club  and  Mr.  Sabin  are  entitlet 
to  more  than  ordinary  credit  for  giving  concerts  of  :, 
sufliciently  attractive  nature  to  appeal  to  the  public  a, 
large.  They  contribute  a  large  share  toward  making 
San  Francisco  more  and  more  ot  a  music  loving  com, 
munity,  even  though  at  times  it  would  seem  as  if  thii, 
were  an  impossible  task.  ] 

On  this  last  occasion,  as  on  previous  events,  the  Lorj 
ing  Club  impressed  the  large  audience  with  the  evei| 
tone  balance,  the  accuracy  of  intonation  and  the  spon 
taneitv  ot  attack.  There  was  also  prevalent  a  certaii 
gratifying  amount  of  virility  that  manifested  itself  es 
pecially  in  the  more  vigorous  ot  the  male  choruses  ren, 
dered  on  this  occasion.  Mr.  Sabin  possesses  a  singula  j 
knack  of  obtaining  fine  artistic  phrasing  from  his  bii, 
chorus,  and  in  the  climaxes  which  rise  from  a  hardl- 
audible  pianissimo  to  a  crashing  fortissimo  the  effec 
is  constantly  inspiring.  The  biggest  success  of  tli ' 
evening  was  "Before  the  Dawn,"  a  composition  by  W 
Franke  Harling,  a  rapidly  rising  American  composei 
The  work  is  noteworthy  because  of  its  rich  scoring  am, 
graceful  harmonic  treatment.  It  is  a  work  demandin  , 
pronounced  emotional  coloring,  and  the  Loring  (-lui 
under  the  able  direction  ot  Mr.  Sabin,  was  fully  able  t 
do  justice  to  the  same.  Easton  Kent,  tenor,  was  tn 
soloist  and  he  was  rewarded  with  well  merited  aj, 
plause.  W.  Villalpando  played  an  impressive  cello  oi, 
ligato  and   Frederick   Maurer   presided   capably   at  tn 

The  soloist  on  this  occasion  was  Mrs.  E.  E.  Brunei 
Mrs  Bruner  is  one  of  our  most  active  and  most  sut 
cesstul  vocalists.  She  possesses  a  smooth.  Pliant  s; 
prano  voice  which  she  uses  with  superior  artistic  juo^t 
ment.  She  phrases  with  considerable  intellectuality  an 
her  breathing  as  well  as  tone  work  are  worthy  of  sp. 
cial  attention.  The  program  consisted  of  a  "»mBer  i 
delightful  choral  compositions  among  which  may  " 
mentioned  two  Mendelssohn  choruses  three  'f's'  f"^' 
and  "invictus,"  by  Bruno  Huhn.  Wallace  •'^-  Sa>)  n  co 
ducted  with  the  assurance  and  enthusiasm  of  tht  gen 
ine  leader. 

w 

A  concert  will  be  given  by  Thomas  V^  Cator,  .Ir.  PiR' 
ist,  and  Mme.  Gabrielle  Chapin-Woodworth,  sopian. 
under  the  auspices  of  the  San  I-Ynndsco  DistiUt  CM 
of  Music  ot  the  California  Federation  of  Women 
Clubs.  The  program  will  consist  I'"'""/'  "'  7™J°„ 
tions  by  Mr.  Cator  and  partly  of  works  of  "liefatic  con 
posers.  The  event  will  take  place  at  'h%"^''„"°°'?., 
the  Palace  Hotel  on  Tuesday  evening.  Mf  "  f^^\'-  ,„ 
ther  particulars  will  appear  In  the  next  issue  ot 
paper. 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


The  New  Ball  Room  Dances 

are  more  easily  learned  and  more 
thoroughly  enjoyed  if  perfect  music 
is  at  all   times   available  for  them. 

With  a  Kohler  &  Chase  Player  Piano  in  Your  Home 

our  music  roll  library  of  60,000  rolls  is  at  your  disposal, 
the  very  best  and  latest  music  for  the  dansant  and  for  all 
other  diversions  and  pleasures  is  always  at  hand. 

THE  KOHLER  &  CHASE  PLAYER  PIANO  is  a  combi- 
nation of  one  of  the  best  pianos  possible  to  build  and  one 
of  the  most  wonderful  players  ever  constructed.  It 
possesses  a  tone  of  rare  sweetness — smoothness  of  action, 
beauty  of  case  design  and  remarkable  durability. 

EASY  TO  PEDAL  EASY  TO  OWN 

$625,    $650,    $675,    $750 

$100  worth  of  music  rolls  (of  your  own  selection)  free 
with  each  Kohler  &  Chase  Player  Piano  bought  on  reg- 
ular terms. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


ARTHUR  CONRADI  OPENS  STUDIO. 


Arthur  Conradi.  the  distinguished  American  violinist, 
who  came  to  San  Francisco  last  September  at  the  in- 
stigation of  a  local  conservatory  of  music,  has  severed 
his  connection  with  that  school  and  has  estalilished 
himself  as  a  private  teacher  and  soloist.  Conradi  is 
an  American  by  birth,  being  a  native  of  Baltimore.  He 
began  his  musical  education  at  the  age  of  four,  study- 
ing the  piano  under  the  tuition  of  his  mother  who  was 
one  of  the  prominent  pianists  of  Baltimore.  His  violin 
studies  were  begun  when  he  was  twelve  years  old  under 
his  father's  supervision,  who  was  an  amateur  violinist 
of  unusual  ability.  Six  months  later  he  won  the  com- 
petitive violin  scholarship  at  the  Peabody  Conservatory, 
and  succeeded  in  holding  this  honor  until  he  was  nine- 
teen. 

After  several  years  of  study  in  Berlin,  he  made  two 
concert  tours  of  .\merica.  and  engaged  in  teaching  in 
Baltimore  and  Philadelphia.  Three  years  ago  he  re- 
turned to  Berlin  to  resume  teaching  and  concertizing. 
meeting  with  splendid  success.  Mr.  Conradi's  ability 
as  a  teacher  and  soloist  is  unquestioned.  His  reper- 
toire is  very  extensive.  Issay  Barmas,  the  famous  vio- 
lin pedagogue  of  Berlin  said  of  him  that  he  was  the 
most  brilliant  .\merican  violinist  that  ever  came  to  his 
notice.  Mr.  Conradi  has  numerous  press  comments 
that  testify  to  his  efficiency  and  from  among  these 
we  chose  the  following  as  the  most  representative: 

Mr.  Arthur  Conradi's  great  triumph  was  the  Bach 
Chaconne,  which  requires  an  artist  for  even  its  ordinary 
rertormance.  Conradi  is  a  violinist  by  nature.  He  has 
physical  vigor  and  a  full  determination  to  achieve  the 
greatest  kind  of  success. — Baltimore  American,  May 
26,  1907. 

He  is  a  sincere  and  competent  artist  and  possesses 
all  the  qualifications  which  are  bound  to  give  him  a 
high  position  among  the  great  violinists  of  his  day. — 
.Musical  Courier,  New   York,   February   10,  1909. 

Arthur  Conradi  again  proved  himself  one  of  the  fore- 
most violinists  in  a  recital  last  evening.  A  sweet,  full 
tone,  a  perfect  command  of  the  bow  and  a  well-devel- 
oped, healthy  musical  education  places  him  among  the 
great  violinists  of  the  world. — Der  Deutsche  Correspon- 
dent, Berlin,  April,  1912. 

Last  Tuesday  evening  Mr.  Arthur  Conradi,  the  cele- 
brated violinist,  appeared  in  recital  in  Westminster, 
before  a  large  and  representative  audience.  Mr.  Con- 
radi's program  was  of  unusual  difficulty  and  versatility 
and  showed  the  young  violinist  to  be  an  artist  of  the 
highest  type.  The  Corelli,  "La  Folia."  was  played  with 
a  sincere  and  intelligent  understanding  of  the  noble  and 
dignified  simplicity  which  distinguishes  the  composi- 
tions of  the  early  Italian  period.  In  the  Cadenza  by 
Leonard  he  proved  himself  a  master  of  technical  diffi- 
culties. In  the  Rondo  Capriccioso  of  Saint  Saens,  the 
violinist  again  displayed  his  remarkable  technique,  and 
gave  a  bouyant  brilliancy  and  finished  style  to  his  inter- 


pretation, which  marked  it  a  truly  wonderful  perform- 
ance. Mr.  Conradi  closed  the  program  with  a  most 
brilliant  rendering  of  Wienawski's  Polonaise  in  A  maj- 
or.—London,  .April  S,  1910. 

Of  the  soloists,  the  playing  of  Mr.  Conradi  was  most 
gratifying.     His  tone   is   big  and   well   rounded  and   his 
readings  are  marked  with  sincerity,  intelligence  and  en. 
thusiasm. — Baltimore  Sun,  January  21.   1908. 
w 


FRITZI    SCHEFF    AT   THE    ORPHEUM. 


Fritzi  Scheff,  the  vivacious  and  thoroughly  musical 
prima  donna  soprano,  is  scoring  a  well-merited  triumph 
at  the  Orpheum  this  week.  From  the  purely  artistic 
point  of  view.  Miss  Scheff  is  the  foremost  among  the 
distinguished  artists  presented  by  the  Orpheum  man- 
agement so  far.  We  do  not  mean  that  this  preference 
is  due  to  actual  international  fame,  for  the  Orpheum 
has  presented  a  number  of  artists  equal  to  Miss  Scheff 
in  the  matter  of  fame  and  name.  But  none  of  them  have 
been  in  the  zenith  of  their  career  like  Miss  Scheff  is 
unquestionably  at  the  present  day.  This  successful 
artist's  accomplishments  are  so  familiar  to  the  readers 
of  the  Musical  Review  that  it  becomes  superfluous  to  go 
into  details  at  this  late  day.  Suffice  it  to  say  that  her 
voice  is  as  clear  and  true  as  ever  and  that  her  interpre- 
tation is  characteristic  of  that  Viennese  spirit  for  which 
she  has  become  famous.  She  sings  a  number  of  songs 
especially  suited  to  her  fine  artistic  faculties,  and 
among  them  is  of  course  the  "Kiss  Me"  song  from  Mile. 
Modiste.  .Miss  Scheff  is  beyond  a  doubt  one  of  the  big- 
gest successes  the  Orpheum  has  had  in  recent  months. 
This  goes  to  show  that  Orpheum  audiences  are  singu- 
larly apt  in  the  selection  of  genuine  merit. 

A.  M. 


KOHLER    &   CHASE    MATINEE    OF    MUSIC. 


The  soloist  for  the  regular  weekly  .Matinee  of  Music 
which  will  be  given  under  the  auspices  of  Kohler  & 
Chase  this  Saturday  afternoon  will  be  Mrs.  Mary  Ord- 
way  Brookover.  contralto.  Mrs.  Brookover  is  one  of 
the  most  successful  and  most  gifted  vocalists  recently 
becoming  identified  with  San  Francisco's  best  artistic 
forces.  She  is  a  pupil  of  I^Ime.  Marks,  but  has  for  some 
time  enjoyed  an  enviable  reputation  among  California's 
professional  artists.  She  poesesses  a  rich,  velvety 
voice  of  fine  compass  and  quality,  and  she  sings  with  an 
intelligence  rarely  heard  in  local  concert  circles.  She 
has  been  professionally  active  in  various  ways,  includ- 
ing the  concert,  opera  and  music  club  field  and  is  now- 
so  thoroughly  established  that  she  has  become  perma- 
nently identified  with  California's  musical  life.  Mrs. 
Brookover  will  sing  a  group  of  classic  songs,  the  inter- 
pretation of  which  is  her  special  accomplishment. 
There  will  also  be  an  instrumental  section  of  the  pro- 
gram which  will  be  interpreted  on  the  Knabe  Player 
Piano  and  on  the  Pipe  Organ  by  Mr.  Vargas. 


The  Orpheus  Club,  Oakland  Cal.,  of  which  Edwii 
Dunbar  Crandall  is  the  director,  gave  a  concert  on  Tueg 
day  evening,  March  17.  A  review  will  be  given  her 
at  an  early  date. 
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SlilAT    SAI.K    M)W    at    Theatre    Box    OIHee 

CHicago  Grand  Opera  Co. 

CLEOFONTK    C-AMP.iSINI,    General    DIreetor. 

This  afternoon  at  2,  "Cavallerla  Rustlcana.  "  Rai- 
sa,  Heyl,  Giorgini,  Federlcl;  Cond.  Sturani;  followed 
by  "Pagliacci,"  Ruffo,  Osborn-Hannah,  Crabbe,  Bas- 
sl:  Cond.  Campanlnl;  tonight  at  8,  "The  Jewels  of 
the  Madonna,"  White,  Bassi,  Polese,  Herat:  Cond. 
CampaninI;  Sun.  at  4:30,  "Parsifal,"  Saltzman-Stev- 
ens,  Marak,  Whltehlll,  Hinckley.  Dufranne;  Cond. 
Campanini:  Mon.  at  8,  "Tosca,"  Garden,  Campag- 
nola,  Polese,  Nicolay,  Egener;  Cond.  Campanlnl; 
Tues.  at  S,  "I^ohengrin,"  Osborn-Hannah,  Claussen, 
Marak,  Whltehill,  Hinckley;  Cond.  Campanlnl;  Wed. 
at  S,  "Hamlet."  Ruffo,  Huberdeau,  Scott,  Claussen. 
ZepUll;  Cond.  Campanlnl;  Frl.  at  8.  "Don  Giovanni,' 
with  Ruffo,  White,  Ralsa,  Giorgini,  Huberdeau, 
Scott,  Trevisan;  Cond.  Campanini;  Sat.  at  2  "Thais," 
Garden,  Dufranne,  Warnery;  Cond.  Campanlnl;  Sat. 
at  8.  Gala  Farewell  Performance. 
"Parsifal."  $2  to  17:  other  operas.  $2,  |3,  S4,  $5  and  $6. 
MASON  AND  HAMLIN  PI.\NO  USED, 
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PoBtltlvelj    LaHt    Week 

FRITZI  SCHEFF 

THE  BRII.MA\r  VIENNESE  I'RIM  V  DOSN.V 
In   ConJunrlInn   With  a   Great    .New    Olll 

Paul  Armstrong's  play  "To  Save  One  Girl;"  Mln- 
del  Kingston  and  George  Ebner  in  "A  Vaudeville 
Flirtation:"  Shirll  Rives  &  Company  in  "The  Song 
of    the    Heart;"    The    Hartleys,    novelty    jumpers; 


nioB  Prica-IOc.  25c.  50c,  75c.     BoxS~U$1.00 
rice.-(Eicepl  Sund.T.  .nd  Holidiy.,)  lOc,  25c  .od  V; 
Telephone   DonKlaa   TO 


M.    P.   THOMPSON.    NEW    BALDWIN    CO.    MANAGER. 

Pacific  Coast   Representative  of  Baldwin  Company   Has 

Been  With  the  Fainous  House  Seventeen  Years 

and  Has  Already  Become  Fond  of 

San   Francisco. 

Morlev  P.  Thompson  arrived  liere  last  week  from 
Cincinnati  to  take  charge  of  the  I'aclflc  Coast  Branch 
of  the  llaldwlM  Coiurany  to  succeed  E.  C.  Wood  who 
resigned  about  two  weeks  ago.  The  editor  of  the  Pa- 
cific Coast  Musical  Review  had  a  very  pleasant  chat 
with  Mr.  Thompson  who  Is  not  yet  sufficiently  acclima 
tlied  to  give  any  definite  Idea  as  to  his  plans  or  inten 
tlons  Ho  has  been  seventeen  years  with  the  Baldwin 
Company  and  has  proved  himself  exceedingly  valuable 
and  able  to  fill  an  executive  position  with  the  neces- 
sary amount  of  satisfactory  business  results.  He  has 
been  very  favorably  im  pressed  with  San  Francisco. 
which  city  he  classes  in  line  with  New  York  and  Chi 
cago  in  energy  and  enterprise.  He  was  immediately 
struck  with  the  lively  appearance  of  the  city's  princi- 
pal thoroughfares.  He  also  has  been  fortunate  to  taste 
some  of  the  Western  metropolis'  finest  climate  and  he 
naturally  believes  that  he  can  become  one  of  us.  Mr. 
Thompson  has  already  experienced  the  exhilaration  of 
the  San  Francisco  atmosiihere,  and  he  is  convinced  thai 
the  future  of  the  Baldwin  Company  on  the  Pacific  Coast 
is  indeed  a  brilliani  one.  inasmuch  as  tlie  house  is  al- 
ready so  well  established  that  its  various  relations  with 
the  public  and  its  employes  have  borne  exceedingly 
gratifving  results.  Mr.  Thompson  makes  the  impres- 
sion of  being  an  energetic,  straightforward  and  sincere 
business  man  who  is  willing  to  give  his  best  for  the 
good  of  his  great  house  that  has  entrusted  him  with 
one  of  the  most  responsible  posts  at  its  command. 


ABOUT  HELEN  KELLER  AND  THE  FLONZALEYS. 


While  in  Detroit  recently  the  Flonzaley  Quartet  had 
the  interesting  experience  ot  playing  privately  for  Miss 
Helen  Keller,  the  remarkable  blind  and  deaf  woman 
who  has  attained  such  an  extraordinary  degree  ot  men- 
tal development  despite  her  natural  handicaps.  The 
Flonzalevs  were  scheduled  to  give  a  public  performance 
in  Detroit,  and  they  played  for  Miss  Keller  during  their 
rehearsal  period.  It  was  most  interesting,  say  the 
members  ot  the  quartet,  to  note  the  effect  ot  their  play- 
ing on  their  unique  audience.  The  first  number  se- 
lected was  a  Beethoven  adagio.  No  sooner  had  the 
playing  begun,  than  Miss  Keller's  face  became  fairly  il- 
luminated." She  "listened"  attentively,  though  whether 
the  sensations  she  experienced  were  physical  or  purely 
mental  It  Is  difficult  to  say.  One  thing  that  was  espe- 
cially noticeable  was  the  tact  that  the  low  notes  af- 
forded Miss  Keller  greater  pleasure  than  the  high  ones. 
Moreover,  she  was  quite  able  to  distinguish  the  differ- 
ent instruments  and  the  changes  in  the  character  of  the 
compositions. 

"The  music  was  like  the  trembling  of  wings."  was  the 
way  she  expressed  it.  At  times  her  ecstasy  was  so 
great  that  she  was  hardly  able  to  remain  quiet,  her 
emotions  fairly  overcoming  her.  The  experiment  was 
tried  ot  having  her  place  a  hand  on  the  body  ot  each 
instrument  while  a  violin  and  "cello  duo  was  played, 
and  the  vibrations  so  received  seemed  to  add  to  her 
enjoyment.  Once  in  a  while  there  were  certain  tones 
she  was  unable  to  catch,  and  this  tact  was  revealed  to 
the  players  by  a  change  in  her  facial  expression.  Only 
two  other  persons  besides  Miss  Keller  were  present  at 
the  rehearsal,  one  ot  the  objects  ot  which  was  to  test 
a  new  device  by  the  use  ot  which  her  power  of  sensing 
sound  may  be  improved. — Chicago  Musical  Leader. 


THE   PACIFIC   ca^ST  MUSICAL  REVIEW 


SHORT    ITEMS   OF    INTEREST. 

The  skillful  ensemble  organization  founded  by  E.  M. 
Hecht  has  been  rehearsing  with  brilliant  success  during 
the  last  year  and  a  half.  It  will  shortly  present  tor  the 
first  time  in  San  Francisco  a  Quintet  tor  flute  and 
strings  by  Jan  Brandts-Buys,  the  eminent  Viennese 
composer.  This  ensemble  society  played  the  work  the 
other  day  for  Gabriel  Ysaye  and  Mr.  Bruehhausen  in 
Mr.  llechfs  studio  in  the  Kohler  &  Chase  Building. 
.N'either  of  these  musicians  had  heard  the  work  before 
and  followed  it  with  intense  interest.  They  expressed 
themselves  as  being  delighted  with  the  composition 
which  they  considered  a  work  of  an  extremely  high 
order.  They  were  particularly  pleased  with  the  inter- 
pretation of  the  composition  and  expressed  gratification 
at  the  splendid  ensemble  displayed  by  the  members. 
Mr.  Ysaye.  Jlr.  Bruehhausen  and  Mr.  Hecht  played  the 
Cesar  Cui  Trio  tor  flute,  violin  and  piano,  and  a  Bach 
Sonata  in  G  major  tor  the  same  combination,  much  to 
the  delight  ot  the  other  members  ot  the  ensemble  club, 
who  are:  Louis  W.  Ford,  first  violin;  Nikola  Weiss, 
second  violin;  Clarence  B.  Evans,  viola,  and  Victor  de 
Gomez,  cello.  Mr.  Hecht  is  doing  a  great  deal  for 
chamber  music  in  this  city  and  it  is  hoped  that  he  may 
be  induced  to  bring  his  ensemble  organization  before 
the  public  in  a  series  of  three  concerts  next  winter. 

The  Geo.  J.  Birkel  Company  ot  Los  Angeles,  the  lead- 
ing music  house  ot  Southern  Calitornia,  suffered  a  loss 
bv  fire  about  two  weeks  ago.  The  fire  originated  in  the 
workshop  on  the  sixth  floor.  Fortunately  the  fire  de- 
partment kept  the  fire  from  spreading  and  the  main 
damage  was  done  by  water  which  spread  through  the 
entire  building.  It  damaged  the  stock  in  the  neighbor- 
hood ot  $.5000  and  the  building  $6000.  The  loss  was 
settled  with  the  adjusters  within  forty-eight  hours. 

The  following  program  was  rendered  at  the  meeting 
ot  the  Mansteldt  Club,  held  at  238  Cole  Street,  on  Feb- 
ruary 2;>th:  Pollaca  Brilliante  (Weber),  Miss  Lorraine 
Ewing:  Etude,  E  major  (Chopin),  Mrs.  Hazel  H.  Mans- 
teldt; Valse  de  Concert  (Moszkowski),  Miss  Bernice 
Levy;  Campesina,  A  minor  (Vuillar),  Prelude,  A  major 
IChopin),  Prelude,  C  minor  (Chopin),  Overture  -  to 
"Tannhiiuser"  (Wagner-Liszt),  .Miss  Stella  Howell;  Wal- 


ORPHEUM. 

Fritzi  Scheff  the  brilliant  Viennese  Prima  Donna. 
who  is  repeating  in  vauderille  the  splendid  triumph  she 
scored  in  grand  and  comic  opera  will  enter  on  the  last 
week  ot  her  engagement  at  he  Orpheum  this  Sunday 
matinee  when  in  conjunction  with  her  a  great  new  show 
will  be  presented.  Paul  .\rmstrong.  author  ot  "Jimmy 
Valentine"  and  other  successful  plays,  will  present  his 
latest  effort,  a  one-act  drama  called  "To  Save  One 
Girl."  It  has  to  do  with  the  use  or  rather  mis-use  of 
political  rower  tor  personal  benefit.  Its  hero  is  a  re- 
form legislator  who  refuses  to  support  a  corrupt  bill 
and  in  consequence  is  made  the  victim  ot  a  frame-up 
the  purpose  of  which  is  to  ruin  and  disgrace  him  and  to 
besmirch  the  character  ot  an  innocent  girl.  "To  Save 
One  Girl"  will  be  presented  by  a  strong  cast  which  in- 
cludes Donald  Fuller.  Ruth  Boyce,  Seth  Smith.  John 
Ritter,  Gus  P.  Thomas,  Ben  Piazza,  Ralph  Thayer  and 
Eddie  Watson.  Mindell  Kingston,  who  has  long  been 
one  ot  the  joys  ot  vaudeville,  has  formed  a  new  partner- 
ship, having  joined  forces  with  George  Ebner,  a  come- 
dian of  recognized  ability.  They  will  present  a  singing, 
talking  and  dancing  skit  called  "A  Vaudeville  Flirta- 
tion.' 

Shirli  Rives,  who  first  won  popularity  in  vaudeville 
as  prima  donna  in  the  production  ot  Leo  Fall's  "The 
Eternal  Waltz"  will  appear  in  "The  Song  of  the  Heart," 
a  story  of  grand  opera  life  written  by  Edgar  Allan  Wolf, 
with  muiic  by  Anatol  Friedland.  She  will  be  supported 
by  an  excellent  company.  The  Hartleys  are  English 
novelty  Jumpers,  that  is  the  male  member  of  the 
team  is,  his  fair  assistant  providing  a  liberal  amount 
ot  comedy  between  the  various  difficult  jumps  which 
Mr.  Hartley  accomplishes.  He  holds  the  English  cham- 
pionship belt  tor  the  running  broad  jump,  having 
cleared  a  little  over  torty-tive  feet.  The  Kaufman 
Brothers,  Jack  and  Phil,  black-face  comedians,  will  en- 
tertain with  recent  comedy  coon  songs  and  bright  new 
chatter.     Matilda  and  Elvira,  novelty  singers  and  danc- 

rs   of   French   extraction,   who   show   originality   both 

r  m<-ention  and   execution,  will  introduce  "The  For- 

't-iler's   Dance"   which   is   the   one   used   by   the 

;:■  psies  and  the  Hat  Dance  which  is  popular  at 

-'icial  functions.     It  will  be  the  last  week  of 

.illette's  Monkey  Bowlers,  Adam  and  Eve. 


.iRTHlR    COXRADI 

Dixtiiieulstieil    American    Violinist    Who    Haa    E:.«tabllslied 

o  Private  Stadia  la  this  City 

zer — Preludien  (Poldini),  .Miss  Esther  Hjelte;  Sonata 
No.  1,  F  minor  (Beethoven),  Nocturne,  A  major  (Field), 
Romance,  E  flat  (Rubinstein),  Staccato  Etude,  C  major 
(Rubinstein).  Hugo  Mansfeldt. 

Wagner's  wonderful  work.  "The  Ring."  was  shown  re- 
cently In  a  pictorial  musicale  by  Miss  Vivian  Grant. 
Pictures,  beginning  with  the  opening  scene  in  Das 
Rheingold  and  continuing  through  Die  Walkiire.  Sieg- 
fried, until  the  closing  scene  in  Gottdammerung,  were 
thrown  on  the  screen.  There  was  also  musical  scene- 
painting  by  .Miss  Gr.ant  from  each  ot  the  music-dramas 
in  the  cycle,  the  musical  painting  and  the  scenes  on  the 
screen  being  simultaneous.  Musical  paintings:  "Rain- 
bow Bridge  Scene"  (closing  scene  Das  Rheingold)  (The 
thunder  storm  and  the  rainbow;  "Walhalla"  (arranged 
by  Liszt);  "Hymn  to  Spring"  (Act  I,  Scene  11,  Die 
Walkiire);  "Ride  ot  the  Valkyries"  (Act  111,  Scene  I, 
Die  Walkiire);  "Magic  Fire  Scene"  (Act  III.  closing 
scene  Die  Walkiire);  "Siegfried  in  the  Forest"  (.\ct  11. 
Scene  III.  Siegfried);  "Siegfried's  Death  and  Funeral 
March"  (Act  III,  Scene  11.  Gotterdammerung) ;  "Finale." 

The  newspaper  fraternity  ot  San  iFrancisco  was 
shocked  last  week  with  the  news  ot  the  sudden  death 
ot  W.  W.  Naughton.  President  of  the  Press  Club,  and 
tor  years  one  of  the  most  prominent  newspaper  men  in 
the  West.  Mr.  Naughton  was  associated  with  the  San 
Francisco  Examiner,  and  throughout  his  eventful  career 
he  has  made  hundreds  ot  staunch  friends  and  admirers 
who  mourn  his  loss  and  will  always  remember  him  as 
a  big-hearted,  cheerful  companion  and  colleague. 

Mrs.  Frances  Rock  Shatter  gave  a  piano  recital  at 
the  St.  Francis  Hotel  last  week  which  was  attended  by 
a  cultured  audience.  She  gave  evidence  ot  fine  mu- 
sicianship, exhibiting  a  brilliant  technic  and  phrasing 
of  more  than  usual  poetic  sentiment.  Mrs.  Shatter  ex- 


cels in  the  more  vigorous  style  of  pianistic  interpre- 
tation and  consequently  she  scored  very  heavily  in 
the  more  dramatic  school  ot  compositions.  She  made 
an  excellent  impression  and  hearty  applause  rewarded 
her  for  her  splendid  efforts.  The  program  included 
works  by  Chopin.  Schumann.  Scriabini,  Mendelssohn. 
Paderewskl,  Weber  and  Liszt. 

The  McCoy  Piano  Club  gave  a  recital  on  Saturday 
morning.  March  14th,  when  the  following  excellent  pro- 
gram was  efficiently  presented:  Mozart — Fantasie  So- 
nata. C  minor.  Miss  Lydia  Roberts;  Beethoven — Op. 
31.  No.  3— Sonata.  E  flat.  Schubert— Impromptu.  B  flat, 
Douglass  Gould;  Balakirew— .\n  Idylle,  Moszkowski— 
En  .\utomne.  Miss  Vera  Boalich;  Verdi — Aria  from  Tra- 
viata.  Miss  Stella  Coughlin;  Chopin— Op.  31— Scherzo, 
B  flat  minor,  Lydia  Roberts;  Op.  9,  No.  2— Nocturne,  E 
flat.  Gretchen  Sevennan;  Op.  27,  No.  1 — Nocturne,  C 
sharp  minor,  Miss  Corona  Williams;  Op.  15,  No.  1— 
Nocturne,  F  minor.  Miss  .\gnes  Graff;  Op.  27,  No.  2 — 
Nocturne.  D  flat.  Miss  Lydia  Roberts;  Op.  15,  No.  2 — 
Nocturne.  F  sharp.  Miss  Kathryn  O'Hearn;  Op.  64,  No. 
2 — Nocturne.  B  major.  Miss  Elise  McFarland;  Op.  15, 
No.  3 — Nocturne,  G  major.  Op.  57 — Berceuse.  Op.  47 — 
Ballade,  A  flat.  Miss  Frieda  Wansner;  Two  Etudes,  C 
sharp  minor  and  C  minor.  Miss  Mary  McDermott;  Op. 
42 — Valse,  A  flat.  Miss  Gladys  Vernon. 

The  fourth  ot  a  series  ot  six  Nash-Wetmore  concerts 
will  be  given  at  the  St.  Francis  Hotel  next  Tuesday 
afternoon,  March  24th.  The  following  program  will  be 
presented  on  this  occasion:  Sonata  tor  Piano  and 
Violin,  Op.  32  (Esposito),  (flrst  time  in  San  Francisco), 
.Miss  Carolyn  Augusta  Nash,  Mr.  Ralph  Duncan  Wet- 
more;  Concerto.  Op.  9.  tor  Two  Violins  (Zilcher),  Miss 
Carolyn  Augusta  Nash,  Mr.  Ralph  Duncan  Wetmore, 
Mr.  Sigismondo  Martinez  at  the  piano;  Violin  Solos- 
Adagio  ( Vieuxtemps),  Polonaise  ( Wieniawski),  Miss 
Carolyn  -\ugusta  Nash,  Mr.  Martinez  at  the  piano; 
Kreutzer  Sonata  tor  Piano  and  Violin,  Op.  47  (Bee- 
thoven), Miss  Carolyn  Augusta  Nash,  Mr.  Ralph  Dun- 
can Wetmore. 

Harald  Pracht,  the  well  known  baritone,  has  entered 
the  music  trade  field.  He  has  recently  been  appointed 
the  factory  representative  tor  Strich  &  Zeidler,  Decker 
&  Son,  Hazelton  Bros.,  and  Christman  Piano  Company, 
In  addition  to  these  lines,  Jlr.  Pracht  is  selling  other 
makes  of  pianos.  Mr.  Pracht's  headquarters  are  in  the 
Heine  Building  on  Stockton  Street.  This  young  musi- 
cian has  a  host  ot  friends  who  no  doubt  will  be  glad 
in  hearing  ot  his  success  and  congratulating  him  upon 
the  expansion  ot  his  activities.  It  Mr.  Pracht  makes 
as  fine  a  piano  salesman  as  he  did  a  singer  he  ought 
to  do  very  well  indeed. 

.\  very  delightful  Sonata  and  Trio  afternoon  was 
given  at  Century  Club  Hall  on  Saturday  afternoon, 
March  14th,  by  Mrs.  Jane  Ralphs  Bessette.  Miss  Vie 
Brown  and  Miss  Helen  Saylor,  pianists,  pupils  of  .\lma 
Schmidt  Kennedy;  Herman  Martonne.  violinist,  and  W. 
Villalpando.  cellist.  The  three  young  pianists  acquitted 
themselves  exceedingly  creditably  and  revealed  pro- 
nounced talent.  Their  technic  was  exceedingly  smooth 
and  brilli-ant  and  their  reading  ot  the  difficult  works 
was  sufficiently  impressive  to  justify  one  in  assuming 
that  their  training  had  been  excellent  and  their  adap- 
tability more  than  usually  in  evidence.  Herman  Mar- 
tonne  and  W.  Villalpando  showed  their  musicianship 
and  artistry  very  prominently  in  those  works  In  which 
the  pianist's  had  their  able  assistance.  The  complete 
program  was  as  follows:  Sonata.  G  minor  (Grieg). 
Herman  Martonne  and  -Miss  Vie  Brown;  Suite,  D  minor 
(Schutt),  Herman  Martonne  and  Miss  Helen  Saylor; 
Trio,  Op.  50  (Tschaikowsky ),  Mrs.  Bessette,  Mr.  Mar- 
tonne and  Mr.  Villalpando. 

Sherman,  Clay  &  Co.  introduced  recently  a  very 
clever  advertising  scheme.  A  moving  picture  play  en- 
titled "It's  So  Easv,"  was  presented  during  a  period  of 
three  weeks  at  the  leading  moving  picture  theatres  ot 
San  Francisco.  This  play  included  an  object  lesson  on 
the  usefulness  of  the  Pianola.  It  also  showed  a  por- 
tion ot  Sherman,  Clay  &  Co.'s  new  player  piano  sales- 
room and  the  sale  ot  a  Pianola  was  shown  in  full  ac- 
tion The  advertisement  must  have  proved  a  very 
profitable  one.  W.  V.  Swords,  ot  the  Aeolian  Company 
of  New  York,  visited  San  Francisco  about  this  time  and 
he  was  so  impressed  with  the  idea  that  he  forwarded 
the  fllm  to  his  home  office,  where  it  will  no  doubt  un- 
dergo changes  and  Improvements  and  be  used  througn- 
out  the  Eastern  cities. 

V* 

CORT  THEATRE. 


Margaret  lllington.  with  the  same  splendid  support- 
ing cast  intact,  returns  to  the  Cort  Theatre  tomorrow 
evening  in  Bavard  Veiller's  enormously  successful 
drama  ot  modern  metropolitan  lite.  "Within  the  Law 
which  when  flrst  presented  here  two  months  ago,  regis- 
tered 'one  ot  the  most  sensational  popular  triumphs  m 
the  theatrical  history  ot  San  Francisco.  Seldom,  it 
ever,  has  any  actress  or  attraction  attained  such  im- 
mediate and  unanimous  approval  as  was  accorded  Miss 
lllington  and  "Within  the  Law"  at  the  time  °f  }^f" 
original  visit  in  January,  and  the  record  demand  for 
seLts  indicated  that  the  Veiller  play  might  have  been 
acted  to  crowded  houses  long  beyond  the  J^°  ^^^^ 
booking  allotted  it  had  not  prior  ™"''-'^<'^«  "^  ';^,;% 
Theatre  rendered  impracticable  an  extension  of  the  en 
gagement.  To  accommodate  the  hundreds  who  were 
unlhle  to  obtain  seats  at  that  time  however  a  re  m, 
encasement  was  at  once  arranged  for.  and  Miss  llUng 
'on,  wlThas  just  concluded  a  tour  -^  }\-°"'^''yC 
of  he  state  that  was  a  continuous  <^"P"<^a«"'"  "f,,,^ 
San  Francisco  success,  altered  her  plan  ot  Procee.ll>« 
eastward  in  order  to  return  to  the  Cort  tomorrow  even^ 
fng  incidentally  est;iblishing  the  ";;^;«;''^"  »' ff  1^^  Z 
first  star  to  play  two  engagements  In  this  clt>  m  mo 
same  season. 
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The  Stradivarius  of  Pianos 


For  many  years  the  highest  musical  authorities 
in  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  increasing  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 


Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  every  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 


Two  Enfcruic«t 

135-153  Ke«niy  and  217-225  Sutter  Sti. 
Victor  Talking  Machines 


cf^^ 


^^ry        Oakland— 510  lath  and  1105  Waihington 
^^*  San  Jose — 117  Sooth  First 

Sheet  Music 


SHORT    ITEMS   OF    INTEREST. 

In  addition  to  the  changes  occurring  in  the  Pacific 
Coast  branch  of  the  Baldwin  Company  announced  else- 
where in  this  paper,  there  have  been  added  some  new 
forces  to  the  personnel  of  the  staff.  Among  these  ad- 
ditions are  R.  L.  McFarland,  who  has  been  transferred 
from  the  Los  .\ngeles  branch  of  the  house  and  who 
is  an  experienced  salesman  and  an  active  member  of 
the  music  trade  cult.  George  H.  Ball,  formerl.v  of  the 
Cincinnati  house,  is  also  in  the  San  Francisco  house 
as  one  of  the  principal  salesmen.  He  is  a  very  ener- 
getic young  man  whose  pleasing  personality  malies  him 
many  friends.  Then  there  is  H.  G.  Runyon,  also  from 
the  Cincinnati  house,  who  has  been  added  to  the  office 
force  and  feels  quite  at  home  in  San  Francisco.  E.  M. 
Guise,  the  former  house  manager  of  the  Baldwin  Com- 
pany, left  recently  for  the  East  where  he  has  entered 
a  new  sphere  of  activity.  Mr.  Guise  has  made  hosts  of 
friends  during  his  sojourn  in  San  Francisco.  His  gen- 
tlemanly manners  and  his  brisk,  energetic  mode  of 
handling  difficult  problems  has  earned  him  the  esteem 
of  all  those  who  came  in  contact  with  him.  .Mr.  Guise 
has  the  capacity  of  making  friends  and  he  will  not  fail 
anywhere.  We  extend  to  him  the  best  wishes  for  his 
future  career,  in  which  we  are  certain  he  will  be  suc- 
cessful. 

Mrs.  L.  V.  Sweesey  gave  a  very  interesting  lecture  on 
"Musical  Mentality,"  with  practical  demonstrations,  at 
the  Manning  School  of  .Music,  at  25,50  Jackson  Street, 
on  Friday  evening,  March  6th.  Mrs.  Sweesey  gave 
ample  evidence  that  she  is  fully  conversant  with  her 
snbject,  and  that  she  has  not  only  studied  it  thoroughly 
and  become  familiar  with  every  phase  of  it,  but  that 
she  possesses  the  rare  ability  of  conveying  her  ideas 
to  others  in  a  manner  that  makes  a  lasting  impression. 
In  order  to  do  justice  to  .Mrs.  Sweesey's  lecture  it 
should  be  reproduced  in  full  in  these  columns,  and  we 
will  try  to  induce  Mrs.  Sweesey  to  let  us  have  this  ex- 
cellent lecture  for  purposes  of  publication. 

Miss  Frances  Dowser,  of  the  Musical  News  staff  of 
Chicago,  is  now  in  this  city  attending  the  season  of  the 
Chicago  Grand  Opera  Company.  If  the  people  of  San 
Francisco  do  not  get  a  move  on  and  attend  the  exceed- 
ingly artistic  and  handsome  performances,  .Miss  Bowser 
will  not  be  able  to  say  anything  complimentary  about 
the  "musical"  atmosphere  of  San  Francisco. 

Music  trade  circles  of  San  Francisco  heard  with  a 
great  deal  of  regret  of  the  sudden  death  of  Leander  F. 
Boyd,  assistant  manager  of  the  Wiley  B.  .\llen  Com- 
pany, the  end  of  last  week.  Jlr.  Boyd  has  been  associ- 
ated with  that  firm  for  a  number  of  years  and  his  busi- 
ness acumen  and  executive  ability  have  been  greatly 
appreciated  by  those  in  charge  of  the  Wiley  B.  .\Ilen 
interests.     Mr.  Boyd  leaves  a  host  of  friends   who  ad- 


The  tenth  and  final  symphony  concert  of  the  season 
took  place  at  the  Cort  Theatre  last  Friday  afternoon, 
March  13th.  Jean  Gerardy  was  the  soloist  and  he  made 
a  very  excellent  impression  on  his  audience.  He  played 
the  Lalo  concerto  with  splendid  effect.  But  Henry  Had- 
ley  was  again  in  evidence  as  a  conductor  who  does  not 
seem  able  to  hold  his  people  together  as  the  following 
extract  from  the  San  Francisco  Chronicle  shows.  Miss 
Winchell  in  speaking  of  .Mr.  Gerardy  said:  "His  an- 
noyance was  caused  by  failure  on  the  part  of  leader 
and  orchestra  to  keep  to  the  proper  tempo  of  accom- 
paniment; they  lagged  and  would  have  dragged  the  so- 
loist back  had  he  not  asserted  himself  so  violently  that 
all  instruments  arose  at  once.  His  action  was  quick 
and  commanding  and  showed  his  unmistakable  determi- 
nation not  to  have  his  art  and  artistry  tinged  with  me- 
diocrity. When  the  number  was  finished  Gerardy  re- 
ceived a  storm  of  applause  which  continued  till  he  had 
come  forward  six  or  seven  times,  and  in  his  acknow- 
ledgments he  generously  included  the  work  of  the  or- 
chestra. 

"The  'Symphonic  Variations'  followed  the  concetto — 
an  arrangement  not  of  the  best,  as  the  two  numbers 
were  so  exacting  they  should  have  been  more  widely 
separated  to  save  the  fatigue  quite  apparent  upon  all 
participants.  This  Boellman  work  was  also  greatly  ad- 
vantaged over  its  former  recital,  the  theme  and  elabor- 
ations being  played  with  the  perfection  of  finish,  color 
and  tone  quality.  The  orchestral  numbers  included  the 
Tschaikowsky  'Symphony'  in  E  minor,  one  of  the  big- 
gest and  most  impressive  works  of  this  Russian,  and  in 
the  main  it  formed  an  attractive  number,  though  a  cur- 
tailment of  the  four  movements  would  not  have  been 
regretted.  In  the  midst  of  so  much  heavy  musical  lit- 
erature one  wearied,  not  with  the  beauty  but  with  the 
demand  on  the  mentality  to  grasp  and  fully  appreciate 
all  that  was  set  before  us. " 

The  annual  meeting  of  the  Xorthern  California  Chap- 
ter of  the  .\merican  Guild  of  Organists  will  be  held  at 
376  Sutter  Street.  Room  47,  on  Thursday  evening,  April 
2d,  w^hen  a  general  report  of  the  w^ork  of  the  Chapter 
during  the  past  year  will  be  presented  together  with 
reports  from  the  secretary  and  treasurer.  The  election 
of  officers,  and  also  of  the  executive  committee  to  serve 
during  the  ensuing  twelve  months,  will  take  place  at 
this  meeting.  The  following  is  the  regular  ticket  pre- 
pared by  the  Nominating  Committee:  Dean,  H,  J, 
Stewart.  Mus.  D..  A.  G.  O..  Sub-Dean.  Otto  Fleissner, 
Secretary,  Edgar  L,  Reinhold,  Treasurer,  .\Ifred  Chap- 
lin-Baylev,  Librarian,  Vincent  de  Arrillaga:  Executive 
Committee— Warren  D.  Allen,  A.  A.  G.  0.,  Mrs.  J.  C. 
Aylwin,  F.  A.  G  O..  Miss  Bessie  H.  Beatty.  W.  W. 
Carruth.  Miss  Virginie  de  Fremery,  Mrs,  E,  H.  Garth- 
waite,    Samuel    D.    Mayer,   John    H.    Pratt,    Wallace    A. 


Sabin,  F.  A.  G.  O.  Other  tickets  may  be  submitted  at 
the  meeting,  or  they  may  be  filed  with  the  Secretary. 
After  the  business  meeting  the  Dean  will  give  an  ad 
dress  upon  the  subject  of  the  Guild  examinations,  and 
members  will  be  afforded  an  opportunity  of  making  any 
inquiries  on  this  subject.  .\t  the  close  of  the  Dean's 
address  there  will  be  a  short  musical  program. 

The  annual  Good  Friday  concert  at  the  Greek  The- 
atrei,  inaugurated  three  years  ago  by  Paul  Steindorff 
and  the  San  Francisco  Choral  Society,  will  again  be 
given  next  month  when  the  subject  will  be  as  usual 
Rossini's  magnificent  Stabat  .Mater.  Distinguished  so- 
loists, a  big  mi.xed  chorus  and  a  complete  orchestra  will 
take  part  in  the  performance. 

.\  violin  recital  under  the  direction  of  Otto  Rauhut 
was  given  Saturday,  March  7th,  at  ,359  Arguello  boule- 
vard, when  the  following  players  took  part,  with  .Miss 
Vira  Parker,  accompanist:  .\ve  Maria  (Bach-Gounod), 
Gladys  Shoemaker,  Eugen  Braendlein,  Grace  Sime,  Syl- 
van Moire;  Intermezzo  (.Mascagni),  Sylvan  Moire;  Bo- 
lero (Bohm),  Etude  Melodic  (A.  Nolkl,  Grace  Sime; 
Sandmannchen  I  Brahms),  Gavotte  (Bohm),  Gladys 
Shoemaker;  Serenade  (Drdla),  Eugen  Braendlein;  Wed- 
ding March  (Mendelssohn). 

The  third  of  three  chamber  music  concerts  will  be 
given  by  the  Mclntyre  Trio  in  Mowbray  Hall.  Piedmont, 
on  Monday  evening,  March  23d.  The  program  will  in- 
clude the  Beethoven  Trio  in  B  flat.  Op.  97,  and  the  Im 
provisate  from  the  Richard  Strauss  violin  and  piano 
sonata.     Miss  Mary  Ayres,  soprano,  will  assist. 


-**- 


THE    NINTH    BETHLEHEM    BACH    FESTIVAL. 


.\  feature  believed  to  be  unprecedented  in  chorus 
work  anywhere,  will  be  introduced  at  the  Ninth  Beth- 
lehem Bach  Festival  to  be  held  at  Lehigh  University 
on  May  29  and  30,  Dr,  J,  Fred  Wolle,  conductor  of 
the  Festivals  since  their  inception  in  Bethlehem  and 
also  conductor  of  two  Bach  Festivals  at  Berkeley.  Cali- 
fornia, today  announced  that  all  solo  parts  in  the  Mass 
in  B  Minor  will  be  sung  by  the  Bach  chorus  of  more 
than  200  voices.  For  a  large  body  of  amateur  singers 
to  essay  the  difficult  solos  heretofore  given  by  profes- 
sional artists  will  mean  a  tremendous  demand  upon 
the  endurance  and  musicianship  of  these  singers.  The 
Bethlehem  choir  members,  comprising  persons  in  work 
as  varied  as  steel  making  and  college  teaching,  have 
been  studying  Bach  for  years,  and  they  are  eager  for 
this  unusual  opportunity.  Progress  at  the  rehearsals 
this  winter  has  been  gratifying.  The  feeling  is  that, 
to  have  the  entire  rendition  of  the  Mass  given  by  sing- 
ers so  peculiarly  imbued  with  the  spirit  of  the  work, 
will  make  the  1914  Festival  unique.  Professional  solo- 
ists will  be  engaged  as  usual  for  the  rendering  of 
another  work  of  the  Festival,  the   Magnificat. 
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ALICE  KELLAR-FOX 
Banjo  Virtuosa  and  Vocalist.  Awarded  gold 
medal  as  foremost  lady  banjoist  of  the  world  at  a 
tournament  held  in  New  York  City,  September 
14,  1900.  Now  operating  the  Kellar  Conserva- 
tory of  Music,  62  Baker  St.,  San  Francisco,  Cal. 


Have  you  seen  the 

MANUALO? 

"The  Player  Piano  that  is  Almost  Human 
(Write  for  beautiful  art  booklet) 


The  Baldwin  Piano 


ALICE  KELLAR-FOX,  Banjo  Virtuosa  and  Vocalist, 
testifies  as  to  her  personal  enthusiasm  for  the 
Baldwin  Piano. 

Feb.  19,  1914 
The  Baldwin  Piano  Co. 

San  Francisco,  Cal. 
Gentlemen: 

Please  accept  my  sincere  appreciation  of  the  beautiful 
Baldwin  Grand    that  I  have   used  in  my  concerts.     As  an  ac- 
companiment to  the  voice  and  instrumental,  I  find  its  exquisite, 
sympathetic  tone  qualities  superior  to  all  other  makes. 
Very  truly  yours, 

ALICE  KELLAR-FOX 


The  above  letter  is  but  one  of  many  received  from  those  using  the 
Baldwin.  We  believe  personal  Investigation  will  result  in  personal  owner- 
ship and  equal  enthusiasm  on  the  part  of  all  who  may  put  themselves  in  a 
position  to  appreciate  so  fine  an  instrument. 


310  Sutter  St. 


fcSafainCompan!^ 

MANLFACTURERS 

OAKLAND  ADDRESS  622  Fourteenth  Street 


San  Francisco 


The  Pacific   Coast    Musical    Review 

was  the  first  paper  on  the  Pacific  Coast 
that  boldly  defended  the  rights  of  the 
resident  musicians.  Now,  after  thirteen 
years  of  hard  struggle  on  the  part  of  this 
paper,  the  daily  newspapers  try  to-  coax 
advertisements  from  the  profession.  Why 
did  the  daily  papers  ignore  the  resident 
musician  thirteen  years  ago? 

Paul  Steindorif 

Studios:  2422  STUART  STREET 
Berkeley,  CaiiJomia 


Tuesday,  Friday  and 
'aa  School  of  Opera  In 
"or.  Turk  and  Polk  Sti 


the  German  House, 


Florence  Le  Roy-Chase 

SOPR-\NO 

Volee      riaeloB      a       Specialty.         Italian 

School    ot     Bel    Canto.      Stndio     1S81     Scott 

Street.      Phone     Fillmore     2S12.      Open     tor 

Concerts  and   Recitals. 

Mrs.  'William  Steinbact\ 

VOICE  CULTURE 

STUDIO 

902  Kohler  <£  Chase  Bide.        San  Franclaco 
Phonei  Kearny  5454. 

Howard  E.  Pratt 

VOICE  TEACHER 
830  21mt   St^   Oakland  Tel.   Lakeside  710 

Aug  Nurnberger-Suss 


Guaranteed.     At  all   Leadlne  >Ii 
or   Direct    From    the    Manufacturer. 

NOVATO,  MARIN  COUNTY,  C.*l,. 

John  Francis  Jones 

Chorus   DIrectlne   and   CoacfalnK.      Voice 

Building  and  Tone  Production. 

376    Sutter   Street  Snn    Francisco 

THE  WITZEL  TRIO 

MRS.  J.   F.  WIT/.KI,,    finnoi 
MII.TON    G.    WIT7.K1.,    Violin) 
RICHARD  P.  A.  CALLIES,  -Cello. 
S.  F.  Addreif,    560  13th  Aire.    Pbope  Pacific  2452 

JOSEPH  G.  JACOBSON,  Piano 

under     Scharnenkn,     Dreyshock 
'l.-nlhnl     In     Berlin.        Studio     1(1 
IMione    Douelaa    .lAnS.     Oakland 
rkclcy    hy     .\ppolntment. 


Miss  Clara  Freuler  soprano 

TEACHEK    OF    SINGING 
inllnble   for   Concerts  and   Recitals.     2!>4« 
usscll     SI.,    Berkeley.      Phone:    Berk.    S7r.. 

Miss  Helen  Colburn  Heath 


Giuseppe   Jollain 

VIOLI.MST 

Studio:    37«    Sutter    Street. 

By    .Appointment    Only 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  2110  Scott  St. 
Phone  Fillmore  IS20.  Oakland.  G47  Mari- 
posa Ave.      Phone  Piedmont  2017. 

William  F.  Hofmann 

VIOLIN     STUDIO 
Room  900-907  Koble 
Phone:     Ken 

CARL  EDWIN   ANDERSON,  Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Stndio:      4014  Randolph  Avenue,  Oakland 

Phone     Merritt    3244 

SONGS   BY 


all  BBC"  rec 
terms  nddres 
2742    Collcce 


.  Pupils  of 
inches.  For 
?ley  Branch, 
rkcley    4773. 


ARTHUR  CONRADI,  Violinist 


Artists'   Directory 


BARITONES 


REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 
IVIISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 

MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.      Tel.  Pied.  3043 

Bessie  Fuller  Pi^"° 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 

MRS.  T.  V.  CATOR,  Accompnnlst 

2335   Devlsadero   St.  Tel.   Fillmore  25S5 


Abbie  Gerrish-Jones        Tessie  Newman,  pianist 


Herman  Martonne 

VIOLINIST 

009  Bnsh  St.,  S.  F.  Tel.  Franklin  5.S0 

Mondays,   2254   Fulton    St.,    Berkeley. 

Geo.  Stewart  McManus  pianis 


ALMA  SCHMIDT-KENNEDY 


ERNST  WILHELMY 


dio   IluildlnE.   Post   St..   ncnr   Franklin. 

ANIL  DEER 

Piano  and  Vocal  Studios.  Res.  Studio 
S35  Devlsadero  St.  bet.  POKC  nnd  Oak. 
Phone  Pork  7.'».%4.  Down  Town  Studio 
Fifth   Floor  Ellers   Bide Wednesdays. 


Private    and    Pnbll 

TEACHER     OF     PIANO 
Stndio:   417  Central  Ave. 


Ensasen 

iNO 

Fillmore  3H4S 


ELIZABETH    SIMPSON 

piano 

Room  39,  370  Sutter  St.,  Snn  Frnnclscc 


Achille  L^.  Artig^ues 

Sraduatc    Scbola    Cantorum,    Paris.      Or- 
n.       Piano,       Harmony.      Counter      Point, 
leal     College.      Res.: 
F„  Phone:   Pac.  (V740. 

Nel   Frances  ViTillison 

VIOLINIST 

I'upll  of  Thibnut,  Ten   Have  and  Ysaye 

12,'>2   Woshlncton    St.       Phone   Prospect    191S 


AsHley  Pettis 


Cmma    >VilIsey    Tremblay 

vocal.    ORATORY 

AND 

DRAMATIC       ART 

Telephone   Franklin  1B2S  >SB  Pine   St. 


lliis  severed  liti 
i>riii:i     (<>ii.scr«i 


\ilh  the  Cal- 
Kic.  Studio 
-niiklln    1330. 


TeacHers'    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal. 

EDNA   MONTAGNE 
806  Vernon  St.  Oakland,  Cal. 


MISS  MARGARET  KEMBLE 
1711  Broderick  St.     Phone:  Fillmore  1148 

MRS.    WILLIAM    HENRY    BANKS 

4402  California  St.  Plione  Pac.  155! 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

2518M>  Etna  St..  Berk.     Phone,  Berk.  6396 


MRS.  RICHARD  REES 
817  Grove  Street Tel.  Park  5175 

MRS.    M.   TROMBONI 

905  Kohler  &  Chase  BlJg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St.  Tel.  Franklin  7386 

FERNANDO   MICHELENA 

2315  Jackson  Street.  SanFranclsco 

CAROLUS    LUNDINE 
2571  Carlton  St. llcrkeley,  Cal. 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bld.g.      Tel:  Kearny  6464 

N.    PERSONNE 
1005  Kohler  &  Chase  Bldg.    Tel.  K'rny  6454 


OTTO     RAUHUT 
359  First  Avenue  I'lione  Pacific  3561 

HOTHER    WISMER 
2'.I4.'.  Fillmore  Street  Phone  West  488 
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CHICAGO  COMPANY  GIVES    THIS  CITY  THE    MOST   ARTISTIC    ENSEMBLE  IN  ITS   HISTORY 

Certain  Society  People  in  Order  to  Avenge  Themselves  for  the  Defeat  of  the  Municipal   Opera  House  Scheme  "Bite  Off  Theii 
Noses  to  Spite  Their  Faces"  and  Refuse  to  Attend  the  Opera  Season. 


The  attitude  of  a  very  few  of  our  society  people,  of 
wlioni  San  Francisco  lias  certainly  pa  reason  to  be 
proud,  toward  the  Chicago  Grand  Opera  season  just 
about  to  close,  might  be  excusable  in  school  children, 
but  in  grown-up  people,  whose  years  of  discretion  ought 
to  have  taught  them  how  ladies  and  gentlemen  have  to 
deport  themselves,  in  order  to  retain  the  respect  of 
their  tellowmen,  such  an  exhibition  ol  ill  temper  and 
ill  breeding  as  manifested  in  this  instance  is  decidedly 
reprehensible.  Our  information  has  come  from  several 
sources,  but  since  one  of  these  came  through  the  col- 
umns of  a  daily  paper,  as  usual,  the  Chronicle,  we  ciuote 
from  that  particular  article  as  follows:  "Blaming  the 
remarks  of  Mayor  James  Rolph,  .Jr.,  derogatory  of  the 
opera  for  the  surprising  decrease  in  the  patronage  of 
the  Chicago  Grand  Opera  Company,  now  filling  an  en- 
gagement at  the  Tivoli  Theatre,  John  C.  Shaffer,  a  di- 
rector and  member  of  the  executive  committee  of  the 
opera  company,  announced  last  night  that  the  famous 
musical  organization  would  not  again  be  sent  to  San 
Francisco  without  a  guarantee  against  heavy  loss." 

We  should  like  to  interpolate  here  the  suggestion  that 
a  grand  opera  company,  such  as  the  Chicago  or- 
ganization represents,  should  UXDER  NO  CIRCUM- 
STANCES be  sent  to  the  Pacific  Coast  WITHOUT 
A  GUARANTEE  FROM  EVERY  CITY  IN  WHICH  IT 
EXPECTS  TO  APPEAR.  To  come  here  without  such 
guarantee  is  fiirting  with  financial  disaster.  The  board 
of  directors  of  this  organization  never  did  send  the  com- 
pany here  without  guarantee.  Last  year  Messrs.  Dippel 
and  Leahy  had  to  give  a  bond  of  $150,000  to  bring  the 
company  out  West.  This  year,  we  understand,  the  guar- 
antee has  come  from  certain  directors  of  the  company 
individually,  the  general  director  and  business  manager 
included.  As  a  matter  of  fact,  in  both  instances  the 
guarantee  should  have  been  secured  in  San  Francisco, 
as  it  was  in  every  other  city  the  company  has  visited. 
We  can  not  see  any  advantage  in  this  city  not  having 
to  raise  a  guarantee  for  such  an  opera  season.  We 
should  think  the  metropolis  of  the  Pacific  Coast  ought 
to  be  PROUD  to  raise  such  a  guarantee.  And  it  ought 
to  be  ashamed  to  permit  Los  Angeles.  Portland  and 
Seattle  to  raise  a  guarantee,  but  itself  refuse  to  do  so. 
We  do  not  agree  with  the  Chronicle  that  this  refusal  on 
the  part  of  the  Chicago  Grand  Opera  Company  to  again 
visit  this  city  without  a  guarantee  is  "considered  a  se- 
vere blow  to  the  music  loving  public  of  the  city."  On 
the  contrary,  we  consider  it  the  only  feasible  means  to 
secure  REAL  grand  opera  in  any  city,  whether  it  is  San 
Francisco,  New  York  or  Chicago.  If  a  guarantee  can 
not  be  raised  it  is  safe  to  assume  that  the  people  re- 
sponsible for  the  success  of  high-priced  opera  do  not 
want  such  opera,  and  that  would  be  the  end  of  it.  If  the 
guarantee  can  be  raised  the  financial  success  of  the  en- 
terprise would  be  assured  beforehand.  As  to  the  "mu- 
sic loving  public,"  the  great  majority  of  it  can  not  af- 
ford to  attend  high-priced  opera,  and  consequently  the 
Chronicle's  contention  that  its  failure  to  come  here 
would  be  a  severe  blow  to  the  musical  public  becomes 
absolutely  ridiculous. 

"When  the  Mayor  vetoed  the  plan  for  a  municipal 
opera  house,"  said  Shaffer,  "he  said  in  effect  that  "the 
opera  is  for  the  vulgar  rich,  who  sit  in  the  boxes  and 
other  favored  seats  to  show  off  their  clothes.'  So  the 
real  music  lovers  have  said  to  themselves  that  they  did 
not  wish  to  show  themselves  off,  and  since  the  Mayor 
has  directed  attention  to  this  false  view  they  will  not 
attend  the  opera  and  risk  being  the  subject  of  criti- 
cism." 

Now.  we  must  confess  to  being  surprised  that  a 
gentleman  of  Mr.  Shaffer's  standing  and  experience 
should  express  such  ridiculous  views.  Mayor  Rolph  ex- 
pressed an  opinion  which  is  shared  by  every  intelligent 
man  or  woman  in  the  world,  except  the  society  people 
themselves,  and  we  believe  they,  too,  know  the  truth. 
We  take,  of  course,  exceptions  to  the  Mayor  using  the 
word  "vulgar,"  which,  although  deserved  in  certain  in- 
stances, should  not  be  applied  generally  to  all  rich  peo- 
ple occupying  boxes  and  preferred  seats.  That  the  box 
holders  at  an  opera  care  more  for  dress  and  conversa- 
tion than  for  the  music  is  a  well  known  fact.  It  is  also 
a  well  known  fact  that  the  real  music  lovers  are  not 
found  in  the  boxes  and  in  the  high-priced  chairs.  There 
is  not  a  comic  paper,  nor  a  newspaper  that  has  not  had 
its  fun  at  the  expense  of  the  box  holders  at  an  opera. 
and  still  no  one  seems  to  feel  hurt.  If  any  prominent 
public  man  in  the  United  States  would  stop  doing  some- 
thing for  his  country  because  another  prominent  man 
criticised  his  action  or  character,  there  wouldn't  be  a 
great  citizen  in  the  country,  from  the  President  down, 
who  would  not  resign  his  office.  The  society  people 
occupy  a  certain  prominent  place  in  a  community.  They 
are  principally  faddists,  and  by  having  their  names 
printed    and    their    dresses    described    in    detail    in    the 


By  ALFRED  METZGER 

daily  press  they  consent  to  being,  in  a  way,  considered 
public  characters.  Consequently  they  are  subject  to 
criticism.  And.  if  they  constantly  talk  during  a  per- 
formance, they  are  vulgar.  It  they  display  their  jewels 
and  their  dresses  prominently  in  public  and  give  de- 
scriptions of  them-  to  the  reporters,  they  prefer  this 
sort  of  thing  to  the  music.  The  newspapers  have  been 
talking  about  this  phase  of  the  grand  operatic  fad  for 
years,  and  not  one  of  our  society  people  was  offended, 
but  because  Mayor  Rolph  did  not  want  a  Municipal 
Opera  House  controlled  by  a  few  wealthy  people  he 
is  at  once  held  responsible  for  the  society's  non-attend- 
ance at  a  privately  controlled  opera  season.  It  surely 
is  to  laugh!  In  other  words,  the  prominent  society 
people  are  supposed  to  make  the  Chicago  Opera  Com- 
pany suffer  on  account  of  the  Mayor's  expressions,  and, 
incidentally,  deprive  themselves  of  their  most  cher- 
ished fad.  Why,  it  is  absolutely  foolish  to  make  such 
statements. 

There  are  other  causes  responsible  for  the  non-attend- 
ance of  a  small  portion  of  our  society  people.  And 
without  desiring  to  criticise  the  management  of  the 
Chicago  Opera  Company,  we  just  w-ant  to  mention  a 
few  of  these  causes  which  we  have  discovered  by  care- 
ful investigation.  The  trouble  really  dates  back  to 
last    year's  season,    when   the   management   of  the   Chi- 
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cago  Opera  Company  established  a  very  strange  prece- 
dent in  this  city  by  exempting  certain  performances 
from  the  general  subscription  list.  They  excluded  the 
opening  performance,  the  Salome  performances  and  ths 
closing  performance,  and  one  or  two  more,  we  believe. 
Now  our  people  have  been  used  to  subscribe  for  the 
season  without  being  told  that  they  could  not  subscribe 
for  ALL  performances.  .4  good  many  people  care  par- 
ticularly to  be  present  at  the  opening  performance,  and 
in  order  to  secure  preferred  seats  on  that  occasion, 
they  would  be  willing  to  subscribe  for  the  entire  sea- 
son. Last  year  the  attendance  was  better  than  this 
year,  because  there  was  no  difference  between  sub- 
scription performances  and  single  seats.  This  year, 
however,  there  was  a  decided  difference  in  price  be- 
tween a  subscription  performance  and  a  single  per- 
formance. Now  our  wealthy  people  (society  and  oth- 
ers) could  not  see  why  they  should  have  to  pay  extra 
money  for  the  opening  performance,  the  Parsifal  per- 
formance and  the  closing  performance,  when  they  were 
willing   to    subscribe    for    the    whole    season,    or   twelve 


performances.  They  maintain  that  either  they  have 
an  opportunity  to  subscribe  for  ALL  the  performances 
at  the  lower  rate,  or  be  permitted  to  select  the  operas 
they  want  to  attend.  They  did  not  like  lo  have  the 
operas  selected  tor  them.  Here  we  have  one  reason 
for  the  lack  of  enthusiasm  among  some  of  our  people. 

We  come  now  to  a  second  reason.  Society,  as  a  class 
of  the  community,  is  an  admitted  admirer  of  fads.  It 
can  only  have  one  fad  at  a  time.  In  the  past  it  was 
opera.  Last  year,  and  particularly  this  year,  it  is  danc- 
ing, and  more  particularly  "tangoing,"  The  latter  is 
of  course  a  passing  fad  which  may  not  last  another  six 
months,  and  the  opera  being  the  greatest  fad  of  all, 
will  naturally  come  into  its  own  again.  The  financial 
depression,  which  is  about  to  leave  us.  also  had  its 
share  in  the  lack  of  attendance  at  some  of  the  perform- 
ances. While  it  is  true  that  some  entertainments  are 
lavishly  patronized  and  money  seems  to  be  as  plentiful 
as  ever,  still  there  is  not  enough  money  left  for  ALL 
expensive  entertainments,  and  while  formerly  people 
took  in  everything,  at  this  time  they  distribute  their 
money  spasmodically  and  "in  fits  and  starts."  All  of 
this  is  of  course  a  transient  condition,  and  will  soon  be 
changed.  There  is  no  reason  to  become  despairing  and 
contend  that  opera  in  San  Francisco  is  going  to  the 
"demnition  bow-wows."  This  condition  is  not  restrict- 
ed to  San  Francisco.  We  understand  that  in  Los  An- 
geles and  other  cities  the  attendance  was  not  much 
better  than  in  this  city — and  there  was  no  Mayor  who 
criticised  the  wealthy  society  people. 

There  is  another  contention  in  which  Mr.  Shaffer  is 
not  quite  correct,  and  that  is  the  following:  "The 
newspapers  have  been  more  than  generous  in  lending 
support."  The  truth  of  the  matter  is  that  the  news- 
papers have  not  been  as  generous  this  season  as  last 
season,  and  that  the  recent  Western  .Metropolitan 
Opera  Company  received  more  space  than  the  Chicago 
Grand  Opera  Company  is  receiving  now.  It  is  true 
the  press  is  according  much  space  to  the  season,  but 
not  as  much  as  it  used  to  by  far.  We  are  not  referring 
to  the  advance  work  as  much  as  to  the  actual  report- 
ing of  the  opera.  Where  there  used  to  be  two  or  three 
pages  devoted  to  the  opening  night  there  was  hardly 
one  page  this  jear.  We  believe  that  the  newspapers 
are  taking  a  much  more  hostile  attitude  toward  the 
(  hicago  Opera  Company  than  the  society  people,  and 
we  also  believe  that  the  newspapers  are  trying  to  take 
out  of  the  Chicago  Opera  Company  the  spite  they  have 
against  the  Mayor  in  his  vetoeing  the  autocratic  mu- 
nicipal opera  house  ordinance.  We  except  one  news- 
paper, namely,  the  Bulletin,  which  has  always  stood  by 
the  people  in  this  controversy. 

Mr.  Staffer  continues  in  his  article  as  follows:  "The 
.Mayor  has  done  an  enormous  injury  to  the  city.  The 
projected  opera  house  would  have  been  the  first  of  its 
kind  in  the  United  States,  and  would  have  been  a  great 
advertisement  to  the  city.  It  is  as  necessary  to  culti- 
vate a  taste  for  music  as  any  of  the  other  arts,  and 
San  Francisco  was  just  on  the  edge  of  setting  an  ex- 
ample for  the  rest  of  the  country."  Now,  Mr.  Shaffer 
was  not  correctly  informed  as  to  the  conditions  im- 
posed upon  the  city  for  erecting  such  opera  house, 
otherwise  he  would  not  make  the  assertion  that  San 
Francisco  would  have  set  an  exa'^pl"  worthy  of  emula- 
tion. In  the  first  place,  the  project  was  not  an  un- 
selfish one.  A  certain  small  number  of  wealthy  people 
desired  a  million  dollar  lot  from  the  municipality  upon 
which  to  erect  an  opera  house  which  was.  to  all  intents 
and  purposes,  a  private  institution.  It  the  wealthy  peo- 
ple wanted  to  set  an  example  worthy  of  emulation  they 
should  either  have  built  such  opera  house  upon  private 
property  donated  by  one  of  their  number,  or  they 
should  have  donated  the  opera  house  to  the  city  un- 
conditionally. They  all  contend  that  no  one  but  the 
guarantors  of  the  opera  house  was  able  to  pay  for  boxes 
or  high-priced  seats,  anyhow,  so  why  was  there  any 
objection  to  paying  for  boxes  and  seats  during  the  en- 
tire season  in  advance?  There  was  a  condition  which 
reserved  for  the  guarantors  the  right  to  refuse  the 
seats  twenty-four  hours  before  a  performance.  This 
would  have  been  too  late  to  dispose  of  the  seats  to 
someone  else.  Would  Mr.  Shaffer  have  been  willing 
to  send  the  Chicago  Opera  Company  to  a  city  where 
half  of  the  seats  could  have  been  reserved  until  twenty- 
four  hours  before  a  performance,  without  certainty  of 
these  seats  being  disposed  of?  We  hardly  think  so.  It 
was  the  selfishness  of  the  "public-spirit"  behind  the 
project  that  caused  its  downfall.  Only  broad-minded,  un- 
selfish and  unconditional  donations  to  a  municipality 
are  worthy  of  the  attention  of  the  people  at  large.  Do- 
nations to  Universities  are  not  made  conditional  upon 
extension  of  certain  privileges  to  the  donors. 
(Continued  on  Page  .3,  Col.  1) 
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DEPENDABLE   PIANOS 


We  carry  all  kinds  of  pianos  when  measured  by  price  from 
$250  to  $2,500,  but  we  sell  only  ONE  kind  of  quality— DEPEND- 
ABLE QUALITY. 

We  have  had  many  customers  who  needed  only  one  piano  in 
their  lifetime,  but  the  quality,  the  dependability  has  been  such 
that  the  second  and  third  generations  of  that  family  have  also 
come  to  us  for  their  pianos. 

Some  day  you  will  want  a  STEINWAY  Piano— the  STAND- 
ARD of  the  world.  We  will  sell  you  a  less  expensive  piano  now 
and-  agree  to  take  it  back  any  time  within  two  years,  allowing 
you  the  full  purchase  price  towards  a  new  Steinway. 

Moderate  terms  on  any  piano,  even  the  Steinway. 


ShermanMay  &  Go. 
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THE  OPERA  SEASON. 
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(Continued    fr 

.Mr.  Shaffer  further  says:  "Mayor  RDljjh  really  pre- 
vented the  common  people— the  poor  people— from  hav- 
ing opera  at  practicable  prices  when  he  vetoed  the  Mu- 
nicipal Opera  House."  Here  Mr.  Shaffer  was  again 
misinformed.  Let  us  see  how  the  seats  were  arranged 
according  to  the  published  plan.  "The  proposed  ordi- 
nance provides  that  the  trustees  to  be  appointed  there- 
under shall  designate  either  a  box.  loge  or  seats  for 
each  contributing  member  of  such  association,  and  the 
contributor  to  whom  a  box.  loge  or  seats  is  or  are  so 
assigned  shall  ALWAYS  HAVE  THE  PRIOR  RIGHT 
TO  THE  USE  OF  SUCH  HOX.  loge  or  seats  at  any 
public  performance  given  in  said  opera  house  and 
MAY  DISPOSE  OF  SAID  RIGHT  BY  DEED.  WILL  OR 
GIFT,  provided  that  each  holder  of  such  right  shall 
pay  for  the  use  of  such  box.  loge  or  seats,  WHEN 
USED  BY  THE  HOLDER,  at  the  same  rate  and  scale 
of  prices  as  are  to  be  charged  to  the  general  public; 
and  provided  that  the  holder  of  such  right  exercises 
his  said  right  to  the  use  of  said  bD.^.  loge  or  seats  for 
any  performance  AT  LEAST  TWEXTY-FOUR  HOURS 
BEFORE  THE  BEGINNING  OF  THE  PERFORM- 
ANCE; and  provided  further,  that  the  number  of  boxes. 
leges  and  seats  which  may  be  so  assigned  shall  be 
limited  to  FORTY  BOXES.  THIRTY-ONE  LOGES  anl 
THREE  HUNDRED  AND  FIFTY  SEATS." 

Mayor  Rolph  in  his  excellent  remarks  objecting  to 
the  scheme  said:  "The  private  donors,  according  to 
the  bill,  are  to  contribute  $8.50.000.  more  or  less,  toward 
the  cost  of  erecting  an  opera  house  to  be  built  upon  a 
parcel  of  land  belonging  to  the  public,  in  the  civic  cen- 
ter, one  of  the  approximate  value  of  one  million  dol- 
lars. In  other  words,  the  public  are  to  contribute  to- 
ward a  municipal  opera  house  more  than  the  private 
donors  contribute,  while  the  bill  provides  that  'at  least 
four  hundred  seats  in  what  shall  be  known  as  the  fam- 
ily circle'  in  said  opera  house  shall  always  be  reserved 
for  citizens  and  inhabitants  of  San  Francisco  up  to  and 
including  twelve  o'clock  noon  of  the  day  of  any  even- 
ing performance!  The  private  donors,  contributing  less 
than  the  public,  are  given  the  prior  right  and  the  best 
seats  in  the  house,  including  forty  boxes,  thirty-one 
loges  and  three  hundred  and  fifty  seats,  aggregating 
approximately  eight  hundred  and  fifty-six  seats,  not  re- 
stricted to  the  family  circle."  There  are  other  condi- 
tions, such  as  a  self-perpetuating  board  of  directors, 
two-thirds  of  which  are  to  be  selected  by  the  guaran- 
tors, and  similar  restrictions.  Now,  when  you  speak 
of  these  things  to  some  of  the  guarantors  tliey  "pooh- 
pooh"  the  objections,  and  take  the  position  that  San 
Francisco  ought  to  be  happy  to  get  an  opera  house 
under  any  conditions,  no  matter  how  humiliating.  They 
do  not  believe  that  sooner  or  later  somebody  is  going 
to  build  an  opera  house  on  a  business  basis,  as  soon  as 
the  city  is  big  enough  to  support  it.  In  the  meantime. 
we  would  like  to  ask  Mr.  Shaffer  what  would  become 
of  the  opera  house  during  that  time  of  the  year  when 
no  grand  opera  could  be  given  there,  and  wlio.  in  case 
of  a  deficit,  would  pay?  The  ordinance  specified  that 
neither  the  municipality  nor  the  guarantors  should  be 
held  responsible  for  any  deficits.  Would  Mr.  Shaffer 
be  willing  to  send  his  company  here  under  such  con- 
ditions? 

We  repeat  our  former  contention  that  Mayor  Rolph 
did  the  right  thing.  According  to  documentary  evi- 
dence in  our  possession  the  municipal  opera  house  was 
to  seat  a  little  over  two  thousand  people.  .lust  half  of 
the  seats  below  the  family  circle,  including  -\LL  THE 
BOXES  AND  LOGES  were  reserved  for  the  guarantors. 
and  four  hundred  seats  were  reserved  for  the  general 
public  in  the  family  circle,  leaving  altogether  four  hun- 
dred seats  in  the  orchestra  and  six  hundred  in  familv 
circles  and  gallery  to  be  used  by  the  public.  Mr.  Shaf- 
fer speaks  of  the  benefit  to  the  poor  people.  How 
many  seats  could  he  have  reserved  at  small  prices. 
when  the  seating  capacity  of  the  municipal  opera  house 
would  not  have  been  much  larger  than  that  of  the 
Tivoli  Opera  House?  In  the  face  of  the  tacts  of  the 
matter  we  hardly  consider  it  fair  to  accuse  Mayor 
Rolph  of  being  responsible  for  the  lack  of  patronage 
of  the  iiresent  Chicago  Grand  Opera  Company.  The 
truth  of  the  matter  is  that  the  public  is  not  in  the  mood 
to  attend  opera.  This  fact  is  not  at  all  to  the  credit 
of  the  city,  and  we  surely  hope  that  no  opera  company 
of  the  excellence  of  that  of  the  Chicago  organizatioii 
will  ever  come  to  San  Francisco  again  without  a  guar 
antee.  After  the  people  get  over  their  sundry  fads  and 
the  financial  depression  they  will  want  grand  opera 
again,  and  they  will  cheerfully  give  a  guarantee  if  thev 
do  want  it.  They  will  not  see  it  for  twenty.flve  cents, 
if  they  do  not  want  it.  The  musical  public  can  not  pay 
six  or  five  or  four  dollars,  and  besides  grand  opera  on 
a  big  scale  is  a  luxury  beyond  the  average  musical  per- 


son. Unless  the  society  people  take  it  up  as  their  own 
particular  fad  it  can  not  be  given  in  an  American  city. 
The  only  time  a  municipal  opera  house  will  be  of 
benefit  is  when  prices  can  be  reduced  so  as  to  be 
within  the  reach  of  everybody,  and  either  the  city  or 
someone  else  can  cover  the  inevitable  deficits,  as  it  is 
done  in  Europe.  In  any  other  case  grand  opera  must 
remain  a  private  enterprise  based  upon  a  natural  love 
for  faddism. 

A   Few  Casual   Remarks. 

In  last  week's  issue  of  the  Pacific  Coast  Musical  Re- 
view we  were  able  to  report  the  grand  opera  season  up 
to  and  including  the  Wednesday  Matinee  at  which  La 
Boheme  was  presented.  In  order  to  give  our  readers 
an  idea  of  the  first  three  operas  of  the  season  it  was 
necessary  to  publish  the  paper  one  day  later,  and  we 
trust  that  this  delay  was  compensated  for  by  the  tact 
that  we  were  able  to  give  our  readers  an  adequate  idea 
of  the  strength  of  the  company  and  the  sumptuousness 
of  the  productions.  In  this  week's  review  of  the  sea- 
son we  include  the  works  given  between  Thursday 
evening,  March  19,  and  Tuesday  evening,  March  24th. 
The  operas  presented  during  that  time)  Include 
Herodiade.  Thais.  Cavalleria  Rusticana  and  Pagliacci, 
The  .Jewels  of  the  Madonna,  Parsifal,  La  Tosca  and 
Lohengrin.  The  remaining  operas  which  we  are  not 
able  to  pay  attention  to  until  next  week  are  Traviata 
(Wednesday  evening).  Parsifal  with  Claussen  as  Kun- 
dry  (Thursday  evening),  Don  Giovanni  (Friday  even- 
ing), and  Madame  Butterfly  (Saturday  evening).  At 
this  Saturday  Matinee  Thais  will  be  given  with  the 
same  cast  as  last  week  and  another  review  becomes 
therefore  unnecessary.  We  want  to  again  emphasize 
the  fact  that  the  productions  of  the  Chicago  Grand 
Opera  are  as  complete  and  artistic  from  every  stand- 
point as  such  performances  can  be  given.  The  en- 
semble is  simply  delightful  and  the  mounting  abso- 
lutely luxurious  and  beyond  criticism  as  to  detail.  The 
orchestra  is  as  fine  a  body  of  musicians  as  may  be  se- 
cured and  the  chorus  is  far  and  above  the  very  best  we 
have  heard  in  this  city.  The  minor  roles  are  taken  by 
competent  singers  who  possess  excellent  voices  and 
interpret  their  roles  with  taste  and  good  judgment. 
Cleofonte  Campanini  is  surely  a  director  who  possesses 
that  spark  of  genius  which  is  such  a  rare  treasure.  He 
sways  every  person  in  the  performance  from  the  star 
down  to  the  least  in  the  company,  and  that  alone  is 
evidence  of  real  genius.  The  stage  management  is  also 
excellent,  and  in  fact  anyone  who  does  not  attend  these 
productions  is  simply  missing  grand  opera  given  in  a 
manner  that  can  not  be  surpassed  in  excellence  any- 
where in  the  world.  As  we  said  before,  it  is  possible 
to  include  in  the  cast  artists  of  more  world-wide  fame 
or  reputation,  but  it  is  not  possible  to  give  more  artistic 
performances.  The  lack  of  adequate  support  on  the 
part  of  our  society  and  wealthy  people  in  general  is 
due  to  a  series  of  causes,  some  of  which  we  have  men- 
tioned in  our  leading  article,  but  no  excuse  of  suffi- 
cient adequacy  can  be  presented  for  this  almost  crimi- 
nal negligence.  A  city  of  halt  a  million  inhabitants 
that  can  have  such  opera  but  once  a  year  and  does  not 
support  it  to  the  very  last  seat  contains  certain  ele- 
ments of  provincialism  which  it  must  surely  get  rid  of 
before  it  can  be  counted  among  the  world's  genuine 
music  centers. 

Herodiade,   Thursday   Evening,   March    19. 

Ill  the  magnificent  production  of  Herodiade  the  Chi- 
cago Grand  Opera  Company  had  another  opportunity 
to  surprise  everyone  with  the  sumptuousness  of  the 
production.  The  historic  accuracy  of  costumes  and 
scenery  was  one  of  the  most  praiseworthy  features  of 
this  performance.  The  last  act  was  specially  magnifi- 
cent. The  stage  was  just  packed  with  Roman  soldiers 
in  their  gold  and  silver  armor;  a  brass  band  of  twen- 
ty-two pieces  occupied  a  grand  stand  to  the  right  of 
the  stage  (facing  it  from  the  audience),  and  in  the 
background  were  four  trumpeters,  using  antique  horns 
The  Temple  scene  in  the  third  act  was  also  notewor- 
worthy  for  its  adherence  to  historic  detail  as  to  the  ob- 
servance of  a  Hebrew  religious  service.  Indeed  from 
the  scenic  standpoint  one  surprise  followed  another. 
The  blending  of  colors  in  Herod's  room  in  the  second 
act  was  simply  exquisite.  We  speak  so  enthusiasti- 
cally of  the  mounting  because  the  luxuriousness  of 
stage  equipment  is  a  very  rare  thing  in  our  usual  grand 
operatic  productions,  and  we  trust  that  some  of  the 
managers  w'ho  think  of  giving  San  Francisco  future 
operatic  ]>erformances  will  see  to  it  that  the  stage 
management  will  be  put  upon  a  more  dignified  basis 
than  has  been  the  case  hitherto.  The  way  in  which 
the  Chicago  Grand  Opera  Company  mounts  its  produc- 
tions is  the  only  way  in  which  grand  opera  should  be 
given,  for  the  pictorial  part  of  an  opera  is  as  impor- 
tant as  the  musical  and  histrionic  part.  The  three  arts 
combined  make  the  operatic  production,  and  when  even 
one  of  them  is  missing  the  operatic  production  is  in- 
complete. 

Leon  Campagnola  as  .Jean  was  somewhat  better  than 
he  was  as  Julien  in  Louise.  Somehow,  however,  he 
does  not  seem  to  grasp  the  character.  We  can  not  for- 
get the  excellent  manner  in  which  Afre  sang  this  roie 
with  the  Paris  Grand  Opera  Company.  The  majesty 
and  dignity  of  the  character  was  not  sufficiently  em- 
phasized by  Campa,gnola.  nor  was  his  voice  sufficiently 
smooth  and  pliant  to  bring  out  the  melodic  beauty  of 
the  arias  in  a  sufficiently  impressive  degree.  We  can 
not  say  that  his  impersonation  presented  the  unique 
figure  very  convincingly'.  Armand  Crabbe,  on  the  other 
hand,  was  an  ideal  Herode.  His  big,  resonant  voice 
and  his  consummate  artistry  in  interpretation  com- 
bined to  bring  out  the  artistic  and  dramatic  strength 
of  this  role  to  everyone's  satisfaction.  He  bore  him- 
self with  quiet  dignity  and  sang  tlie  "\'ision  Fugitive" 
and  "Salome"  arias  with  splendid  artistic  taste  and 
phrasing.  Gustave  Huberdeau  as  Phanuel,  Desire  De- 
frere  as  Vitellius,  and  Constantine  Nicolay  as  the  High 
Priest  interpreted  their  respective  roles  splendidly  and 
with  adherence  to  vocal  and  histrionic  artistry.  Caro- 
lina White  as  Salome  revealed  herself  at  her  very  best. 


Her  personal  beauty  came  her  In  good  stead  and  her 
voice  rang  true  and  pliant.  At  times  she  exhibited  a 
delightfully  velvety  quality  of  voice  and  her  acting  was 
quiet  and  impressive.  It  surely  was  a  delightful  per- 
formance, .lulia  Claussen  made  an  ideal  Herodiade. 
In  vocal  art  as  well  as  dramatic  execution  she  proved 
herself  fully  competent  to  cope  with  her  responsible 
task.  She  was  superb  in  her  anger  and  convincingly 
irresistible  in  her  pleadings.  Her  big.  vibrant  voice 
was  used  to  great  advantage  in  the  beautiful  strains 
which  the  composer  alotted  to  this  character.  It  was 
a  truly  queenly  portrayal  of  the  role.  Marcel  Charlier 
conducted  In  a  manner  that  brouglit  out  the  exquisite 
beauties  of  this  work.  We  can  not  but  admire  this 
work  of  Massenet's.  It  is  one  of  the  few  of  the  more 
modern  operatic  works  that  contains  genuine  melodic 
beauties. 

Thais,  Friday   Evening,   March  20. 

Anyone  who  has  never  heard  .Mary  Garden  in  Thais 
has  surely  missed  one  of  the  greatest  enjoyments  that 
it  is  possible  to  receive  by  listening  to  grand  operatic 
performances.  We  had  occasion  to  refer  to  this  per- 
formance last  year,  and  there  is  hardly  much  to  add. 
except  to  repeat  that  the  remarkable  histrionic  genius 
of  this  decidedly  clever  woman  has  here  an  opportu- 
nity to  display  itself  at  its  very  heighth.  Mary  Gar- 
den's magnificent  personality  has  here  a  chance  to  im- 
press itself  forcibly  upon  your  mind.  She  is  the  very 
personification  of  the  role,  and  she  leaves  nothing  un- 
done to  invest  it  with  a  realism  that  is  at  times,  to  say 
the  least,  startling.  In  the  second  scene  of  the  first 
act,  when  the  climax  is  reached,  Mary  Garden  rises  to 
the  occasion  with  sublime  strength  and  )iower.  A  gasp 
comes  from  the  audience  when  she  throws  back  her 
cloak,  and  still  it  is  done  with  an  abandon  and  natural- 
ness that  takes  the  sting  of  vulgarity  away  from  the 
act.  It  is  Mary  Garden's  splendid  grace  and  limpidity 
of  action  that  is  her  strongest  asset.  Her  mimicry  is 
very  impressive  and  her  vocal  achievements  just  suf- 
ficiently artistic  not  to  mar  the  ensemble  of  her  per- 
formance. We  can  not  imagine  a  finer  conception  of 
the  character  of  Thais  than  the  one  Mary  Garden  gives 
us  in  this  tremendous  role.  The  contrast  between 
Thais  in  the  first  part  of  the  opera  and  in  the  last  part 
when  she  has  become  a  charge  of  the  good  Sisters  of 
the  Convent  is  truly  splendid.  It  is  impossible  to  enaci 
the  death  scene  with  greater  sweetness  or  charm  than 
Miss  (iarden  invests  it  with.  Surely  whoever  called 
her  the  Sarah  Bernhardt  of  the  operatic  stage  found 
an  exceedingly  apt  expression  for  Mary  Garden's  art. 

Edmond  Warnery,  the  possessor  of  a  pleasing  tenor 
voice,  acted  the  iiart  of  Nicias  very  pleasingly  and 
made  a  very  favorable  impression.  Hector  Dufranne 
as  .\thanael  also  gave  a  very  convincing  portrayal  of 
the  difficult  role.  He  sang  with  fine  taste  and  acted  the 
part  with  a  dignity  and  majestic  calmness  which  was 
enhanced  by  occasional  interruptions  of  a  passionately 
angry  nature.  All  the  minor  roles  were  in  exception- 
ally capable  hands:  especially  notworthy  was  the  beau- 
tiful singing  of  Margaret  Keyes.  whose  warm,  flexible 
alto  voice  was  indeed  heard  to  splendid  advantage  in 
the  last  act.  Helen  Warrum  as  Crobyle  and  Minnie 
Egener  as  Myrtale  added  their  share  to  the  general  ex- 
cellence of  the  performance.  Mounting  and  costumes 
were,  as  usual,  magnificent,  and  the  orchestra,  under 
Campanini's  splendid  leadership,  was  an  artistic  treat 
of  the  highest  order. 

Cavalleria   and    Pagliacci,    Saturday    Afternoon, 

-Although  Titta  Ruffo  had  been  positively  announced 
to  appear  on  Saturday  afternoon.  March  21,  to  sing 
Tonio  in  Pagliacci,  the  public  experienced  another  dis- 
appointment, as  it  was  necessary  to  announce  at  the 
last  moment  that  he  was  not  sufficiently  recovered  to 
sing.  There  seems  to  be  some  skepticism  among  the 
people  as  to  the  genuineness  of  Ruifo's  sickness.  The 
writer  can  vouch  for  its  truth  inasmuch  as  he  knows 
that  contracts  with  great  artists  Insist  upon  the  pay- 
ment of  their  salary  whether  thej'  sing  or  not.  unless 
they  are  sick.  The  artists  must  appear  a  certain  num- 
ber of  times  during  the  season,  and  if  they  are  well  and 
are  not  asked  to  sing,  the  money  must  be  paid  to  them, 
nevertheless.  So  the  management  could  not  save  any 
money  by  not  permitting  the  artist  to  sing,  and  the 
artist  would  lose  large  sums  of  money  if  he  said  he  was 
sick  when  it  was  not  true.  So  we  can  assure  our  read- 
ers that  Titta  Ruffo  surely  was  sick,  or  else  a  very 
foolish  individual,  .\gain  Polese  came  to  the  rescue, 
and  as  usual  was  in  fine  artistic  shape.  He  sang  the 
Prologue  with  excellent  Interpretation  and  brought 
down  the  house  with  his  fine  voice  and  his  impressive 
acting.  Jane  Osborn-Hannah  somehow  did  not  seem  to 
fit  the  role  of  Nedda.  She  was  rather  heavy  in  the 
part,  lacking  the  brightness  and  grace  usually  associ- 
ated with  this  character.  Her  voice,  too,  did  not  seem 
to  be  in  the  best  of  condition.  Nevertheless,  she  did 
some  skillful  work  now  and  then.  Otto  Jlarak  was 
heard  for  the  first  time  on  this  occasion  and  he  took 
the  house  by  storm. 

He  possesses  a  beautifully  clear  and  mellow  tenor 
voice  and  he  interprets  with  verve  and  temperament. 
He  is  also  a  very  fine  actor.  The  famous  aria,  "Vesti 
la  giuba,"  was  never  hearil  to  finer  advantage  here  in 
recent  years  and  the  conclusion  of  the  first  act  of 
Pagliacci  brought  out  the  greatest  enthusiasm  of  the 
season.  Marak  established  himself  immediately  in  the 
good  graces  of  the  music  lovers.  He  is  one  of  the  few 
Canios  we  have  heard  who  do  not  shout,  but  who  really 
sing  their  part,  .'^rmand  Crabbe  made  an  exceptionally 
fine  Silvio,  a  part  that  is  usually  neglected,  and  by  giv- 
ing the  role  to  such  an  artist  as  Crabbe  the  Chicago 
Grand  Opera  Company  is  entitled  to  the  gratitude  of  a 
long  suffering  public.  The  same  can  be  said  of  Emilio 
Venturini  in  the  role  of  Beppe.  Mascagni's  ever  de- 
lightful Cavalleria  Rusticana  preceded  Pagliacci.  It 
was  given  in  the  main  a  very  satisfactory  perform- 
ance. Rosa  Raisa  appeared  for  the  first  time  in  San 
Francisco  and  made  an  excellent  impression  by  ro;id">n 
of  her  warm  lyric  soprano  voice,  her  charm  in ;; 
sonal  appearance  and  her  vivacity  of  dramatic  c 
sion.     She  is  a  decicedly  skillful  atrist.     Ruby  H. 
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reared  to  tine  advaiitnge  as  Lola,  sinsing  tlie  purt  very 
lastefully  and  ac-tlnK  It  with  equal  skill.  Giorgim's 
Turrlddu  was  not  vocally  flawless.  This  artist  has  a 
tendency  to  deviate  from  the  true  pitch  too  frequently 
to  be  pleasant,  and  his  voice,  especially  In  the  higher 
positions.  Is  often  strained.  From  an  histrionic  point 
of  view  Giorglnl  also  lacks  vim  and  Intensity  of  action. 
Francesco  Fredericl  as  .\lllo.  and  Louise  Herat  as 
Lucia,  were  thoroughly  competent  to  meet  all  the  ar- 
tistic requirements  of  their  roles. 

Jewels  of  the  IVIadonna,  Saturday   Evening. 

Just  as  Marv  Garden  shines  particularly  brilliant  in 
the  role  of  Thais,  so  Carolina  White  is  seen  at  the 
very  acme  of  her  art  as  Maliella  in  The  Jewels  of  the 
Madonna.  The  role  seems  to  fit  the  clever  prima 
donna  like  a  glove.  Her  handsome  features  and  the 
repressed  mode  of  her  acting  seem  to  go  splendidly  to- 
gether In  the  adequate  interpretation  of  this  role.  Her 
vocal  achievements,  too.  are  particularly  suited  to  the 
entrancing  music  of  Wolf-Ferrari,  which  reveals  more 
and  more  melodic  and  harmonic  beauties  as  you  hear 
the  work  repeatedly.  This  unquestionably  great  com- 
poser appeals  to  us  the  most  of  the  more  modern  writ- 
ers of  opera.  He  understands  the  value  of  melody  and 
still  succeeds  in  bringing  the  whole  strength  of  a  big 
orchestra  to  bear  in  the  expression  of  dramatic  ideas. 
The  interludes  are  genuine  gems  of  orchestral  music 
and  the  graceful  periods  lend  themselves  admirably  to 
the  adequate  description  of  the  scenes  that  transpire 
on  the  stage.  It  is  a  relief  to  listen  to  such  delight- 
fully Inspired  strains  after  being  almost  torn  asunder 
with  the  noise  and  crash  of  the  modern  contrapuntal 
monstrosities  such  as  Salome  and  similar  works.  It  is 
verv  difficult  to  describe  the  individual  advantages  of 
artists  in  an  opera  like  The  Jewels  of  the  Madonna. 
The  orchestra  is  so  intimately  associated  with  the  en- 
tire action  that  the  singers  do  not  seem  to  stand  alone. 
They  merely  represent  pawns  in  a  huge  game  of  musi- 
cal chess,  and  as  long  as  they  move  about  with  regu- 
larity and  without  noticeable  hitches  they  perform  their 
duties  according  to  artistic  principles.  .\s  in  most  modern 
operas,  acting  forms  the  more  important  trait  of  the  ar- 
tistic requirements,  and  in  this  respect  the  leading  art- 
ists gave  complete  satisfaction.  .A.medeo  Bassi  asair. 
proved  himself  a  consummate  artist  in  this  work,  while 
Louise  Berat  and  Giovanni  Polese  completed  the  lead- 
ing quartet  of  vocalists  in  a  most  pleasing  manner. 
Polese  sang  Tonio  in  the  afternoon's  performance  of 
Pagliacci  and  he  is  entitled  to  much  praise  for  the  loy- 
alty and  faithfulness  with  which  he  comes  to  the  res- 
cue of  the  company.  He  certainly  has  proved  himself 
one  of  the  most  useful  and  versatile  artists  we  have 
met  on  the  operatic  stage.  The  cast  includes  forty 
characters  all  of  which  were  well  sustained.  It  in- 
cluded Mabel  Riegelman  in  a  minor  role  which  she  por- 
trayed with  her  usual  thoroughness.  The  orchestra 
again  distinguished  itself  under  the  direction  of  Cam- 
panini.  There  was  also  some  excellent  chorus  work. 
Parsifal,  Sunday,  March  22. 

To  really  give  an  adequate  review  of  a  performance 
of  Parsifal  would  fill  much  more  space  than  we  have  at 
our  disposal  at  this  time.  And  this  is  especially  true 
of  the  exceptionally  fine  production  of  this  opera  given 
by  the  Chicago  Grand  Opera  Company  last  Sunday  aft- 
ernoon and  evening.  The  daily  papers  have  already 
published  so  much  about  the  story  of  the  opera,  and  the 
fact  that  it  began  at  4;  30  with  an  intermission  from  6 
to  8,  and  other  minor  details  which  are  of  no  particular 
value  to  readers  of  a  music  journal,  who  are,  or  ought 
to  be,  pretty  well  informed  on  the  facts  of  the  subject. 
The  difficulty  in  listening  to  an  opera  of  the  grandeur 
that  Parsifal  possesses  lies  in  the  failure  of  so  many 
people  to  be  able  to  live  in  the  atmosphere  which  Wag- 
ner is  trying  to  create  by  this  work.  We  have  found 
this  inability  to  adjust  themselves  to  the  sanctity  of 
religious  adulation  even  among  conductors.  We  have 
heard  Parsifal  conducted  twice  by  Alfred  Hertz,  and  in 
every  instance  he  has  convinced  us  that  he  does  not 
possess  that  reverence  for  the  w-ork  which  ought  to  in- 
spire him  wnth  its  peculiar  atmosphere.  Mr.  Hertz 
■wants  to  secure  dramatic  climaxes  in  a  work  that  is 
nothing  but  a  climax  from  beginning  to  end,  hence  he 
obtained  noisy  and  crashing  instrumental  effects  that 
destroyed  all  the  musical  beauty  of  the  most  impres- 
sive periods  or  themes.  We  were  surprised  and  de- 
lighted to  find  in  Cleofonte  Campanini  an  ideal  inter- 
preter of  Parsifal — a  musician  who  naturally  assimi- 
lated the  innermost  meanings  of  the  wonderful  Wagner 
score  and  who  could  make  a  striking  distinction  be- 
tween theatricalism  and  religious  reverence. 

In  the  most  effective  musical  finales  he  never  per- 
mitted the  orchestra  to  become  noisy,  but  he  retained 
it  upon  an  harmonic  level  that  caused  one  to  compare 
that  excellent  body  of  musicians  to  a  huge  organ  that 
poured  out  its  magnificent  tones  with  entrancing  se- 
renity and  calmness.  .\nd  so  throughout  the  opera 
Campanini  seemed  to  feel  the  very  essence  of  the  at- 
mosphere which  Wagner  intended  to  create  by  this 
work.  Even  in  the  garden  scene,  where  the  flower 
girls  and  Kundry  conspire  to  tempt  Parsifal.  Mr.  Cam- 
panini very  judiciously  restrained  the  ardor  of  the  sing- 
ers, keeping  the  scene  duly  within  the  borderline  ot 
artistic  gentility.  It  is  in  this  scene  where  Minnie 
Saltzman  Stevens  fell  somewhat  short  in  our  under- 
standing of  the  role  of  Kundry.  Here  the  messenger 
of  evil,  Klingsor,  should  be  at  the  height  of  her  spirited 
nature.  She  has  completely  succumbed  to  the  spell  of 
the  magician  and  is  doing  his  will  with  enthusiasm  and 
abandon.  There  is  no  room  for  repression  as  far  as 
Kundry  is  concerned  in  this  scene.  She  wants  to  de- 
stroy Parsifal  and  summons  up  all  her  alluring  tricks. 
Mme.  Stevens  was  altogether  too  dignified  in  this  scene. 
and  while  there  were  moments  singularly  apt  to  dis- 
turb Parsifal's  tranquility  of  soul,  still  the  contrasts 
between  pleadings  and  threats  were  not  brought  out 
very  convincingly.  However,  in  the  first  act  Mme.  Ste- 
vens showed  herself  to  be  a  consummate  artist.  She 
w:is  !-'  far  better  voice  than  last  year,  sang  true  to  the 
'ule  and  gave  as  fine  a  portrayal  ot  the  char- 
"n  possibly  be  given.     Her  dramatic  deport- 


ment In  the  last  act.  which  consists  only  of  pantomime, 
was  very  artistic,  even  though  it  may  seem  a  very  easy 
bit  of  acting  to  do.  By  making  it  look  easy  Mme.  Ste- 
vens showed  the  extent  of  her  artistic  taste, 
"demninition  bow-wows."  This  condition  is  not  restrict- 
.\mfortas.  His  clear  enunciation  of  the  German  lan- 
guage, his  beautifully  mellow  voice,  which  may  be 
classed  as  being  on  the  verge  of  a  baritone,  but  still 
belonging  to  the  basso  cantante  quality,  rolled  forth  in 
attractive  sonority.  His  phrasing  of  the  beautiful  score 
alotted  to  this  part  was  truly  impressive  and  enjoyable, 
and  the  sombre  dignity  and  occasional  despair  repre- 
sented bits  of  acting  very  rarely  w'itnesed  on  the  oper- 
atic stage.  The  last  time  we  heard  Parsifal,  Van  Rooy 
portrayed  this  role.  We  must  confess  that  we  prefer 
WTiitehill  in  the  part.  We  can  not  imagine  a  finer  in- 
terpretation of  .\mfortas  than  this  consummate  artist 
gave  us  on  this  occasion.  Another  splendid  achieve 
ment  was  the  Parsifal  of  Otto  Marak.  In  the  first  place 
he  looks  the  part  of  a  handsome  youth  just  making  his 
first  steps  into  the  world,  innocent  of  wrongdoing  and 
ignorant  as  to  the  ways  ot  his  fellowmen.  We  have 
seen  in  the  newspapers  that  some  of  the  writers  did 
not  like  Marak's  interpretation  because  he  was  not  vig- 
orous enough  for  them.  This  goes  to  show  that  even 
some  critics  do  not  understand  the  Wagner  characters. 
nor  the  German  idea  of  symbolic  opera.  Parsifal  is  nor 
a  man.  He  is  the  personification  of  an  idea.  Hence  he 
does  not  act  like  a  young  boy  would  generally  act.  He 
acts  according  to  the  manner  in  which  the  composer 
desires  his  idea  developed.  Being  thus  a  symbol,  some- 
thing more  than  human,  he  does  not  indulge  in  human 
passions,  but  conducts  himself  in  a  manner  contcirmant 
to  the  highest  principles  of  art.  with  dignity  and 
"dreaminess."  except  when  the  score  calls  for  spas- 
modic outbursts  of  anger,  but  even  in  these  modera- 
tion must  be  observed.  Nothing  offensive  can  be  intro- 
duced in  the  character  of  Parsifal,  and  the  Biblical  sym- 
bolism of  the  work  precludes  any  exhibition  of  ordinary 
acting.  It  is  this  failuie  to  live  in  the  atmosphere  of 
Parsifal  that  makes  so  many  people  unfit  to  listen  to 
it.  Marak  was  to  us  an  ideal  impersonator  of  the  role. 
His  voice  is  smooth  and  easy.  His  interpretation  quiet 
and  convincing  and  his  histrionic  art  very  impressive 
indeed.  He  was  simply  superb  in  the  garden  scene, 
never  overdoing  the  part  and  always  retaining  the  halo 
of  purity  with  which  the  composer  has  surrounded  him. 
From  the  standpoint  of  vocal  art  and  dramatic  execu- 
tion the  Klingsor  of  Hector  Dufranne  was  indeed  ver> 
excellent.  We  understand  Mr.  Dufranne  does  not  speak 
the  German  language  nor  understand  it.  This  accounts 
for  the  difficulty  we  experienced  in  understanding  him 
from  the  audience.  We  are  told  that  he  enunciates 
clearly,  but  there  must  be  a  discrepancy  somewhere. 
Xevertheless,  it  requires  a  great  memory  to  remember 
such  a  role  in  a  language  with  which  one  is  not  fami 
liar.  On  the  other  hand,,  it  is  absolutely  necessary  that 
every  word  be  understood  inasmuch  as  the  meaning  of 
the  lines  in  Parsifal,  as  in  all  Wagner  operas,  is  as  im- 
portant as  the  music.  However,  Dufranne's  Klingsor 
w'as  one  of  the  most  artistic  features  of  an  excellent 
performance.  Allan  Hinckley  as  Gurnemanz,  although 
inclined  to  be  somewhat  "draggy."  exhibited  a  fine  bass 
voice  and  sang  his  part  with  pronounced  artistic  intel- 
ligence. Still,  a  little  more  variety  in  phrasing  would 
have  helped  out  in  many  places  where  monotony  is 
difficult  to  avoid.  Henry  Scott  revealed  his  splendid 
voice  in  the  few  phrases  he  had  to  sing  as  Titurel.  The 
flower  girls,  who  all  revealed  fine  voices  and  acted 
gracefully,  included  .\my  Evans.  Helen  Warrum,  Mabel 
Riegelman,  Rosa  Raisa.  Minnie  Egener  and  Lillian 
Gresham.  By  the  way,  they  also  looked  very  charm- 
ing. Ruby  Heyl  sang  beautifully  in  the  Holy  Grail 
Scene,  which,  by  the  way,  was  done  very  impressively. 
The  scenic  equipment  was  tasteful  and  artistic,  but 
somewhat  handicapped  by  reason  of  the  shallowness  of 
the  stage.  A  few  mechanical  effects  did  not  work  as 
they  might  have,  but  these  are  minor  details.  The  fact 
remained  that  the  production,  as  a  whole,  was  accord- 
ing to  the  highest  principles  of  genuine  musical  art. 

La  Tosca,  Monday,  March  23. 
It  is  somewhat  late  in  the  day  to  say  much  about  La 
Tosca.  It  is  an  opera  with  which  nearly  every  reader 
of  this  paper  is  familiar.  Still,  the  manner  in  which  the 
Chicago  Grand  Opera  Company  presented  it  is  so  far 
above  anything  we  have  witnessed  here,  that  in  many 
ways  it  seemed  new  to  us.  It  is  true  we  have  heard 
one  or  two  roles  sung  better,  but  the  general  ensemble 
was  never  so  strikingly  presented.  Of  course.  Mary 
Garden  as  Tosca  formed  the  central  figure  ot  the  pro- 
duction. She  looked  the  part — every  inch  ot  her — and 
she  acted  it  superbly.  In  the  second  act  where  she 
kills  Baron  Scarpia  she  was  very  convincing,  and.  by 
the  way.  an  unfortunate  accident  that  caused  her  to 
fall  would  almost  have  ruined  the  scene  had  not  Cam- 
panini come  to  the  rescue  with  the  immense  tone  vol- 
ume of  the  orchestra  and  drowned  a  few  attempts  at 
involuntary  laughter  on  the  part  ot  the  audience.  We 
may  have  heard  "Vissi  d'arte"  sung  with  a  more  mel- 
low or  pliant  voice,  but  we  have  never  heard  its  dra- 
matic possibilities  presented  quite  so  strikingly  as 
Mary  Garden  did.  When  it  comes  to  getting  the  mean- 
ing out  of  an  aria  Miss  Garden  has  no  superior  on  the 
operatic  stage.  It  was,  however,  in  Tosca  where  her 
vocal  shortcomings  were  more  noticeable  than  in  the 
modern  music  dramas.  We  would  like  to  advise  Miss 
Garden  to  stick  to  Louise.  Thais.  Salome  and  similar 
works,  and  leave  the  operas  that  require  purity  of  tonal 
effects  to  others.  Campagnola  did  not  distinguish  him- 
self as  Cavaradossi.  The  first  act  was  decidedly  me- 
diocre, his  big  aria  falling  flat  on  account  of  impurity 
of  intonation  and  lack  of  smoothness  in  tone  produc- 
tion. In  the  last  act  the  artist  aw-oke  to  his  responsi- 
bilities and  sang  somewhat  better,  but  not  sufficiently 
to  consider  his  work  artistic  to  a  noticeable  degree. 
We  are  afraid  this  is  Campagnola's  off-year.  Polese 
acted  and  sang  the  role  ot  Scarpia  very  enjoyably.  He 
gives  a  somewhat  quieter  idea  ot  the  cruel  baron,  that 
is  to  say,  he  does  not  lose  his  temper  with  sufficient 
force  to  lay  bare  the  Intense  cruelty  of  his  nature.    We 


can  not  say  that  this  conception  is  unpleasant,  although 
it  may  not  he  in  conformance  with  the  character.    The 
other  roles  of  a  minor  order  were  as  usual  in  excellent 
hands.     Campanini  again  conducted  superbly. 
Lohengrin,  Tuesday,  March  24. 

Wagner's  operatic  legend,  "Lohengrin."  was  given  a 
decidedly  beautiful  presentation  last  Tuesday  evening. 
The  particular  sensation  ot  the  evening  was  the  tre- 
mendous interpretation  of  Ortrud  by  Julia  Claussen. 
This  exquisite  actress  and  consummate  vocal  artist 
gave  a  reading  of  this  role  which  can  not  be  surpassed 
for  sincerity  ot  acting  and  intelligence  of  vocal  execu- 
tion. She  never  forgot  the  immense  power  of  the  role, 
and  indeed  she  dominated  every  scene  she  took  part  in. 
The  cruelty  of  Ortrud's  nature  and  the  suavity,  when 
she  wanted  to  be  kind  to  gain  an  end,  were  portrayed 
with  photographic  accuracy  as  to  character  delineation. 
The  music  alotted  to  her  was  sung  with  utter  abandon- 
ment into  the  artistic  atmosphere  of  the  score.  It  was 
a  magnificent  piece  of  work  and  we  do  not  expect  to 
ever  hear  a  finer  Ortrud.  Otto  Marak  as  Lohengrin 
again  displayed  his  smooth,  even  voice  and  reached 
splendid  heights  in  his  entrance  song  as  well  as  his 
revelation  aria.  He  acted  and  sang  within  the  spirit 
of  the  role  and  also  was  good  to  look  upon.  Allen 
Hinckley,  although  possessing  a  fine,  rolling  bass  voice 
ot  a  cantante  character,  was  inclined  to  drag  and  in 
the  last  act  was  perceptibly  behind  the  orchestra. 
Jane  Osborn  Hannah  can  not  be  considered  a  very  ac- 
ceptable Elsa.  Her  voice  does  not  possess  sufficient 
color,  her  intonation  is  not  always  pure,  her  histrionic 
deportment  is  not  very  convincing,  and.  In  addition,  she 
had  the  misfortune  to  act  beside  such  a  superb  artist 
as  Julia  Claussen.  Clarence  Whitehill  as  Telramund 
did  some  excellent  singing  and  acting,  but  was  not  in 
as  good  voice  as  usual,  a  cold  seeming  to  have  taken 
hold  of  him.  It  is  to  be  hoped  that  it  will  not  impair 
his  work  during  the  balance  of  the  engagement.  We 
doubt  not.  however,  that  in  the  full  possession  ot  his 
vocal  powers  Mr.  Whitehill  is  a  magnificent  Telramund. 
.\rmand  Crabbe's  beautiful,  bell-like  baritone  voice  was 
heard  to  excellent  advantage  in  the  role  of  the  Herald. 
The  Chicago  Grand  Opera  Comapny  surely  is  deserv- 
ing ot  repeated  commendation  for  the  manner  in  which 
it  fills  the  minor  roles  (that  is  to  say.  roles  that  are  gen- 
erally considered  minor  ones  by  unscrupulous  mana- 
gers" who  usually  fill  them  with  indifferent  singers). 
We  have  never  heard  this  role  sung  so  well,  not  even 
in  Germany.  The  performance  was  under  the  direction 
of  Marcel  Charlier,  who  gave  evidence  of  not  being  ac- 
quainted with  the  beauties  ot  a  Wagner  opera.  He 
surely  conducted  very  indifferently.  The  orchestra 
played  by  itself. 

The   Farewell    Performances. 

The  engagement  ot  the  Chicago  Grand  Opera  Com- 
pany, under  the  direction  ot  Cleofonte  Campanini,  will 
draw  to  an  end  with  the  performances  of  to-day,  and 
it  is  safe  to  say  that  every  patron  of  the  opera  during 
the  past  fortnight  has  been  more  than  pleased  with 
the  wonderfully  artistic  productions  which  have  been 
offered.  Nothing  has  been  left  undone  by  the  manage- 
ment to  make  every  opera  an  artistic  triumph  from 
every  standpoint  and  the  organization  leaves  the  city 
with  the  proud  satisfaction  of  knowing  that  the  efforts 
to  give  works  ot  the  masters  in  an  adequate  way  have 
been  thoroughly  appreciated.  This  afternoon  Mary  Gar- 
den will  make  her  farewell  appearance  in  her  greatest 
triumph,  the  title  role  ot  Massenet's  "Thais."  and  with 
Hector  Dufranne  as  Athanael  and  Leon  Campagnola. 
Gustave  Huberdeau,  Helen  Warrum,  Jlinnie  Egener  and 
Louise  Berat  in  the  other  parts.  To-night  Puccini's 
favorite  w-ork.  "Madame  Butterfly."  will  he  produced  at 
popular  prices,  seats  ranging  from  one  to  three  dollars, 
and  with  a  cast  including  .\Iice  Zeppilli.  Margaret 
Keyes,  Minnie  Egener,  Amadeo  Bassi.  Francesco  Fed- 
erici  and  Francesco  Daddi.  The  final  performance 
should  be  greeted  with  a  house  packed  to  the  doors,  as 
the  wonderful  orchestra  is  alone  worth  the  reduced 
price  ot  admission. 

By  Way  of  Appreciation. 

The  Pacific  Coast  Musical  Review  wants  to  extend 
hearty  thanks  to  Harry  H.  Campbell  and  Joe  Krelling, 
representing  W.  H.  Leahy  of  the  Tivoli  Opera  House, 
for  the  many  courtesies  extended  to  this  paper  during 
the  season  ot  the  Chicago  Grand  Opera  Company.  It 
is,  ot  course,  natural  that  courtesies  should  be  extended 
to  the  press,  but  what  we  appreciated  more  than  the 
courtesies  themselves,  was  the  manner  in  which  they 
were  offered.  People  in  the  box  office  of  a  theatre  or 
opera  house  are  subjected  so  often  to  annoying  argu- 
ments and  discussions  that  they  are  not  always  in  the 
best  ot  moods,  and  consequently  do  not  always  seem 
properly  awake  to  the  courtesies  usually  extended  to 
papers.  We  must  therefore  acknowledge,  in  justice  to 
the  gentlemen  in  charge  of  this  part  of  the  engage- 
ment, that  as  far  as  this  paper  is  concerned  they  have 
always  treated  us  in  a  manner  that  made  us  feel  as  if 
we  were  welcome.  Only  in  such  instance  are  courte- 
sies worth  having  at  all.  If  people  in  charge  of  the  box 
office  are  patient  and  polite  in  the  case  ot  extending 
favors,  they  are  sure  to  be  equally  polite  in  dealing  with 
the  public.  We  are  sufficiently  human  to  feel  gratified 
when  we  are  treated  with  respect  and  consideration. 
The  fact  that  we  call  special  attention  to  the  matter  is 
evidence  that  such  is  not  always  the  case. 


The  pupils  of  Dr.  H.  J.  Stewart  gave  a  recital  at  their 
teacher's  studio  at  376  Sutter  Street  on  Saturday  after- 
noon, March  21st,  when  the  following  program  was  pre- 
sented' Piano  solo — Two  Arabesques  (Debussy I.  Miss 
Edith  Caubu;  New  Song  Cycle— Her  Sorrow,  Parted. 
Beloved,  Your  Life  and  Mine,  Roses  In  Rain.  In  .1 
Church  (Lawrence  Zenda).  Miss  Anna  Erikson;  Song 
Nirvana  (AdainsL  Miss  Isabel  McAuley:  Piano  solo- 
Moment  Musical  (MoszkowskI),  Miss  Elvera  Oomes: 
\ria^O,  Mv  Heart  Is  Weary  (Goring  Thomas).  Miss 
Corona  Ghiradelli:  Aria— Sigmunds  Liebeslied  from 
Die  Walkiire  (Wagner),  Bruce  Cameron;  Scuig-Ttie 
Magic  Song  (Meyer-Helmund).  Miss  Grace  Will. 
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The  New  Ball  Room  Dances 

are  more  easily  learned  and  more 
thoroughly  enjoyed  if  perfect  music 
is  at   all   times   available  for   them. 

With  a  Kohler  &  Chase  Player  Piano  in  Your  Home 

our  music  roll  library  of  60,000  rolls  is  at  your  disposal, 
the  very  best  and  latest  music  for  the  dansant  and  for  all 
other  diversions  and  pleasures  is  always  at  hand. 

THE  KOHLER  &  CHASE  PLAYER  PIANO  is  a  combi- 
nation of  one  of  the  best  pianos  possible  to  build  and  one 
of  the  most  wonderful  players  ever  constructed.  It 
possesses  a  tone  of  rare  sweetness  smoothness  of  action, 
beauty  of  case  design  and  remarkable  durability. 

EASY  TO  PEDAL  EASY  TO  OWN 

$625,    $650,    $675,    $750 

$100  worth  of  music  rolls  (of  your  own  selection)  free 
with  each  Kohler  &  Chase  Player  Piano  bought  on  reg- 
ular terms. 


Kohler  &  Chase  Building,  26  O'Farrell  Street 


MUSIC   ACROSS   THE    BAY. 


Oakland,  March  in.  I'jl4. 

.My  usual  duties  prevented  my  attendance  at  the  pro- 
duction of  Robin  Hood  at  the  Greek  Theatre,  but  a 
musical  friend  heard  the  opera  in  my  stead,  and  fur- 
nishes the  following  entertaining  review  of  it: 

"A  perfect  day  and  a  warm-hearted  audience  greeted 
the  De  Koven  Company  at  its  afternoon  performance 
of  'Robin  Hood'  in  the  Greek  Theatre  on  March  11. 
The  plasticity  of  the  noble  stage  was  proved  by  the 
readiness  by  which  it  became,  in  turn,  Xottinghani 
Fair,  Sherwood  Forest,  and  Sheriff's  Courtyard,  with  the 
slight  aid  of  two  men-at-arms  disguised  as  'supes.'  The 
perfectly  drilled  company  sang  and  danced  with  added 
zest  for  the  long,  running  entrances  and  free  breathing 
apace,  and  seemed  to  be  having  a  holiday.  Only  the  Cap- 
tious Critic  could  deplore  the  generously  giving  three 
encores  for  each  and  every  song:  the  audience  was  evi- 
dently well-pleased. 

"Bessie  .\bott  was  a  vivacious  and  charming  .Mail 
.Marian.  Her  voice  lost  in  sweetness  by  its  effort  to 
cope  with  the  size  of  the  theatre,  but  showed  its  qual- 
ity in  a  pianissimo  bit  of  quartet  work  in  .\ct  2.  The 
mellow  barytone  of  James  Stevens,  as  Little  .John,  and 
his  personable  appearance  won  him  great  favor.  Ralph 
Brainard  as  Robin  Hood  was  also  adequate  in  voice  and 
figure.  The  Captious  Critic  confesses  that  the  memory 
of  Jessie  Bartlett  Davis,  of  Eugene  Cowles,  and  of  the 
inimitable  Mr.  Earnabee  was  a  test  by  which  their  suc- 
cessors inevitably  suffered-  .\nd  the  same  Captious 
Critic,  while  willing  to  admit  that  the  tone  of  time  may 
improve  a  joke,  did  not  And  that  age  had  heightened 
the  witticisms  of  the  play.  Perhaps  the  Captious  Critic 
had  a  headache." — .M.  V.  O. 

The  California  Institute  of  Musical  .-\rt  of  Oakland 
announces  a  series  of  twenty  class  lectures  by  Alexan- 
der Stewart  upon  the  history  of  violin  literature.  In 
these  lectures  the  history  of  violin  playing  will  be 
traced  through  the  compositions  of  the  violinist-com- 
posers, showing  the  development  of  violin  technic  from 
the  beginning  of  the  art  to  the  present  time.  Two  of 
.Mr.  Stewart's  pupils  will  assist  in  the  illustrations  of 
the  lectures,  which  will  be  not  merely  biographical,  but 
also  in  the  nature  of  a  critical  study  of  the  various 
periods  of  violin  playing.  All  students  who  are  inter- 
ested in  their  general  development  are  eligible  to  these 
lectures  by  the  payment  of  a  small  fee.  The  course 
should  be  most  helpful  and  successful.  Further  infor 
mation  may  be  secured  by  addressing  the  Institute. 

The  Music  History  Section  of  the  Adelphian  Club. 
Gertrude  Proll.  curator,  announces  an  invitation  musi- 
cale  at  the  main  hall  of  the  club  for  Thursday,  March 
19,  at  ?,  o'clock.  The  executants  will  be  William  Laraia, 
a  violinist  lately  returned  from  European  study:  Edwin 
Siegfried,  a  pianist  of  skill;  Mrs.  Frank  A.  Corbusier, 
soprano,  with  .Miss  Proll  as  the  accompanist. 


The  concert  given  hy  Mary  Pasmore.  violinist,  and 
George  Stewart  McManus.  pianist,  assisted  by  Harriet 
Pasmore,  accompanist,  attracted  a  large  audience  to 
the  rooms  of  the  Berkeley  Pi?ino  Club  on  March  5th. 
The  following  program  delighted  those  asseiubled:  So. 
nata  in  G  major  for  piano  and  violin,  two  movements; 
violin  solos.  Minuet,  Milandre:  .\ria,  Tenaglia:  Pre- 
lude and  allegro  tPugnani-Kreisler) ;  piano  solos,  Nov- 
elette in  E  major  (Schumann);  Sonetta  de  Petraca 
(Liszt I;  Ballade  in  A  flat  (Chopin I;  Sonata  in  E  flat 
for  violin  and  piano,  three  movements. 

On  Tuesday  evening,  March  12th,  at  Town  aud  Gown 
Hall,  Berkeley,  Miss  Edna  Cadwallader,  the  violinist, 
gave  a  most  interesting  concert,  "the  tickets  for  which 
were  eagerly  sought.  Frederick  Maurer  was  at  the 
piano,  and  Herbert  Riley,  'cellist,  and  Herman  Trutner, 
violinist,  assisted  in  the  presentation  of  the  program. 
This  comprised  the  following  well-chosen  list:  Sonata 
tor  piano  and  violin  in  C  minor  (Grieg);  violin  solos. 
.\dagio  (Ries),  Song  of  Sleep  (.\rthur  Foote),  Varia- 
tions (Tartini-Kreisler) :  Trio  for  Strings,  Opus  8  (Bee- 
thoven), the  first  five  movements,  ending  with  the  Po- 
lacca.  The  playing  of  the  program  gave  great  pleasure 
to  the  audience.  The  list  of  patronesses  held  the  names 
of  about  thirty  of  the  most  cultivated  women  in  the 
college  town. 

The  concert  of  the  Etude  Club  on  Thursday  evenin:', 
of  two  weeks  ago  was  presented  by  the  choral  section 
under  the  direction  of  Howard  E.  Pratt,  with  Mrs.  .Ar- 
thur Hill,  Mrs.  Jane  Ralphs  Besette  and  Miss  Lucy  Vav 
de  Mark  as  soloists.  The  chorus  preserved  fine  ei  - 
semble,  and  Elgar's  The  Snow,  with  obligato  of  three 
violins,  played  by  Mrs.  Hall,  Mrs.  Kistler  and  Mrs.  That- 
cher, was  easily  foremost  in  the  approval  of  the  guests. 
The  solos  were  much  enjoyed,  and  the  club  seems  to 
have  set  itself  a  standard  which  it  cannot  easily  im- 
prove upon. 

On  .March  2nd  Mrs.  Josephine  Crew  Aylwin  presented 
two  of  her  piano  pupils  in  recital  at  Twentieth  Century 
Club  Hall.  Miss  Rhea  Ugord  and  Miss  Elsie  Koenig. 
assisted  by  Mrs.  Arthur  Hill,  soprano,  a  sister  of  Mrs. 
.Aylwin,  and  a  favorite  singer,  gave  a  program  in  the 
best  taste,  and  demonstrated  Mrs.  Aylwin's  skill  as  an 
instructor  of  unusual  gifts. 

Mr.  McCurrie's  charming  operetta.  In  Quest  of  Truth, 
has  already  been  successfully  presented  at  the  State 
Normal  School,  San  Jose;  at  Santa  Rosa  High  School; 
at  the  McKinley  High  School  of  Berkeley,  and  at  thi' 
Chaffey  High  School  of  Ontario.  California,  and  Otis 
Carington  is  rehearsing  it  for  production  at  the  High 
School  in  Redwood  City.  The  readiness  with  which 
the  operetta  may  be  learned,  together  with  its  tuneful- 
ness and  spirit  is  sure  to  make  the  work  in  demand  for 
school  entertainments  all  over  the  country,  when  it  can 
become  as  widely  known  as  it  deserves. 


.An  organization  similar  in  scope  to  the  very  success 
ful  Berkeley  Musical  Association  is  now  in  process  of 
planning  for  Alameda.  Dr.  George  C.  Thompson,  prin- 
cipal  of  the  High  School,  and  Mrs.  W.  B.  Kollmyer. 
prominent  musically  in  the  town,  are  consulting  .Mr. 
Greenbaum  with  a  view  to  permanent  association.  Such 
an  association,  under  the  best  auspices,  is  much  needed 
in  Alameda.  ELIZ.ABETH   WESTGATE. 


Miss  Phyllida  Ashley  wil  give  a  piano  recital  at  the 
St.  Francis  Hotel  on  Tuesday  evening,  March  31st. 
Miss  Ashley  is  expecting  to  go  East  and  continue  her 
work.  This  concert  is  to  form  a  kind  of  farewell  event, 
and  inasmuch  as  Miss  .Ashley  has  been  quite  a  favor- 
ite in  local  musical  circles,  the  attendance  ought  to  be 
unusually  large.  The  program  has  been  selected  with 
particular  care  and  those  who  attend  will  find  that  this 
recital  will  be  one  of  the  most  interesting  and  most  de- 
lightful of  the  season. 


PALACE  HOTEL,  Tuesday  Eve.  March  31, 

at  8:30  o'clock 
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MISS   OLGA   NETHERSOLE 

The  GrcnloNl    i;m<>li<iiinl    lilrix.s  in  tlit-    Thiril  Ail  <>( 
"S.VI'IIO" 

Herman  Timberg,  the  Versatile  Comedian:  The 
Three  Varsity  Fellows,  Burns,  Kilmer  &  Grady,  in 
■■A  Campus  Rehearsal;"  Mosher,  Hayes  &  Mosher, 
direct  from  the  Alhambra  Theatre.  London:  Helen 
Kuggles,  the  Deml-Tasse  Prima  Donna:  Dale  Win- 
ter &  May  Field  In  "Scattered  Dreams:"  The  Hart- 
levs;  last  week  Paul  Armstrong's  play  "To  Save 
One  Girl." 

Evtnina  Pric«!-10<:,  25c,  50c.  75c.     BoxS..ali  $1.00 

M.tinee  Priccs-IExccpl  Sunday,  and  Holiday..)  lOc,  25e  and  50c. 

Telephone    Donela>    70 


Subscribe  for  the  Pacific  Coast  Musical   Review. 
$2.00  Per  Year  in  Advance. 
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MR.  CATOR'S  COMPOSITIONS  TO   BE   SUNG. 

Thoma.  Vincent  Cator,  Jr..  and   Mme.  Gabrielle  Chapin- 

Woodworth  Will  Give  an  Interesting  Recital 

at  the  Palace  Hotel  Next  Week. 

\  mimber  of  excellent  compositions  by  Thomas  Vin- 
cent Cator.  Jr..  will  be  presented  under  tbe  auspices  ol 
the  Chair  of  Music  of  the  San  Francisco  Dislrict  of  the 
Calltornli  Federation  of  Women's  Clubs  at  the  Palace 
Hotel  next  Tuesday  evenins.  The  soloist  on  this  oc- 
caslon  will  be  Mme.  Cabrlelle  Chapln-Woodworth,  prima 
do'nna  soprano,  who  on  several  occasions  has  met  with 
M  am  success  since  her  sojourn  in  California,  where 
she  visited  friends.  Only  a  short  time  ago  Mme. 
Chapin-Woodworth  was  the  soloist  at  the  presentation 
of  Mendelssohn's  -Klijah"  by  the  lierkele.v  Oratorio  So- 
cietv  under  the  direction  of  Paul  Steindoifl,  and  im- 
pressed the  audience  with  the  beauty  of  her  voice  and 
artistic  character  of  her  phrasing.  Mme.  Chapin-\\ood- 
worth  is  an  experienced  operatic  and  concert  singer, 
InviuE  scored  a  series  of  triumphs  at  home  and  abroad. 

Mr  Cator  is  very  fortunate  to  have  such  an  artist  intro- 
duce some  of  his  numerous  compositions,  and  no  doubt 
both  Mme.  Chapin-Woodworth  and  Mr.  Cator  will  hnd 
Mr.  Cator  will  preside  at  the  piano.  tli.Tt  is  to  sav,  he 
this  recital  of  mutual  benefit. 

will  play  a  number  of  his  own  piano 

compositions.     The   last   time    Mme. 

Nordica  was  in  this  city  it   will  be 

remembered   that   she    sang   one   of 

Mr.  Cator's  songs  entitled  "Clorinda 

Sings,"  with  such  success  that  an  en- 
core was  enthusiastically  called  for. 

The  Diva  was  very  gracious  to  the 

composer,  insisting  that  he  share  the 

applause  with  her.     .\s  will  be  seen 

from  the  following  program,  at  least 

ten  of  Mr.  Cator's  works  will  be  in- 
troduced.    Mr.   Cator  is  one  of  our 

most    prominent   musicians,   being   a 

pianist,    composer    and    teacher    who 

has  been  more  than  ordinarily  suc- 
cessful.    He  has  been  associated  tor 

some  time  wMth  thi  ^aciflc  Conser- 
vatory in  San  Jose,  i.       more  recent- 

Iv  has  been  added  to  >^e  faculty  of 

the  excellent    Douillet   ■  onservatory 

of   this   city.     Mrs.    Tho?..    V.    Cator, 

.Ir..  will  play  the  accompaniments  to 

the  songs  and  also  a  violin  obligato 

to  "Clorinda  Sings."     She  is  a  very 

skillful  musician  and  as  accompanist 

especially    she    has    achieved    some 

splendid  results.     The  affair  will  be 

an  exceptionally  interesting  and  ar- 
tistic one.  and  ouglit  to  be  liberally 

patronized.     Tickets    are   one   dollar 

each  and  are  for  sale  at  The  Wiley 

B.  Allen  Co.  and  Kohler  &   Chase's. 

The  complete  program  to  be  pre- 
sented  on  this  occasion   will  be   as 

follows: 

lal      ".\ddio  di  Mimi."  from  "La  Bo- 


THE    STABAT    MATER. 


The  aiiiuuil  (!uod  Friday  sacred  concert  at  the  Greek 
Theatre  on  the  I'niversity  grounds  which  talces  place 
this  year  on  .^pril  10th.  will  be  distinguished  for  the 
superb  presentation  of  Rossini's  Oratorio  "Stabat  Ma- 
ter," which,  as  has  been  the  custom  for  the  past  four 
years,  will  be  given  under  the  direction  of  Paul  Stein- 
dorff.  Steindorft  has  made  a  special  study  of  the  great 
choral  works  and  in  Ills  interpretation  of  the  Rossini 
composition  it  is  claimed  he  has  no  superior.  In  the 
great  musical  centers  of  Europe  this  annual  perform- 
ance at  Berkeley  is  ranked  as  quite  as  important  as 
the  mammoth  productions  of  the  old  world,  and  is 
watched  for  and  specially  reported  by  the  great  musi- 
cal journals  of  Europe.  The  choruses  are  chosen  from 
the  several  choral  societies  of  the  bay  cities,  notably 
the  Berkeley  Oratorio  Society,  the  Treble  Clef  Club, 
the  San  Francisco  Choral  and  the  Oakland  Choral  so- 
cieties, and  the  orchestra,  which  has  been  comprised 
of  practically  the  same  musicians  in  the  four  years 
that  Steindorff  has  sponsored  the  production,  is  abso- 
lutely perfect  in  its  work.  Sixty  of  San  Francisco's 
most  talented  musicians  comprise  the  personnel  of  this 
orchesira  Soloists  of  n  hiah  calibre  will  be  announced 
-;    ill    l''f    '"^lili'it    M-iter "    and 


witli  the  actompaniment  of  orchestra  and  organ.  This 
event  promises  to  be  the  most  inspiring  of  the  year  in 
the  Garden  City.  The  soloists  will  be:'  Mrs.  Fanny 
Bailey  Scott,  soprano,  Mrs.  Esther  Houk  Allen,  contral- 
to, Chester  Herold,  tenor,  and  Ijowell  Redfield,  baritone. 
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MATINEE 

The    program    to   be   presented    at 
this  week's  Matmee  ot  Music  which       ihe  t. 
will  be  given  under  the  auspices  ot 
Kohler  and  Chase  this  Saturday  aft- 


March  28th,  again  promises  to  be  more  than 
usually  interesting.  The  soloist  engaged  for  this  oc- 
casion will  be  Miss  Marie  Price,  dramatic  soprano. 
Miss  Price  is  an  experienced  opera  and  concert  singer 
and  possesses  a  big,  resonant  voice  of  the  genuine  dra- 
matic range  and  timbre,  and  she  sings  with  a  vim  and 
dash  that  can  not  help  but  be  inspiring.  She  has  se- 
lected songs  by  Ronald  and  the  well  known  Romanza 
frjm  Cavalleria  Rusticana  as  a  vehicle  for  her  fine  voice 
and  no  doubt  these  features  of  the  program  will  prove 
unusually  delightful. 

The  instrumental  part  of  the  program  will  again  be 
rendered  on  the  Knabe  Player  Piano  and  the  Pipe  Or- 
gan, and  the  complete  program  will  contain  the  follow- 
ing numbers:  Valse  Caprice.  Op.  7  (Newland),  Knabe 
Player  Piano:  Cycle  of  Life  (Ronald),  Mrs.  Price,  with 
Knabe  Player  Piano  accompaniment:  Staccato  Etude, 
Op.  37  (Frimll,  Mazurka  (Frimll,  Knabe  Player  Piano: 
Romanza  from  Cavalleria  Rusticana  (Mascagni).  Mrs. 
Price,  with  Knabe  Player  Piano  accompaniment;  Selec- 
tion, Pipe  Org.an. 


with  such  a  standard  set  as  Steindorft  has  In  the  past 
done,  when  Tetrazzini,  Vicarino,  Helen  Stanley,  Mar- 
garet Keyes,  Virginia  Pearce,  Henri  Scott,  George  Ham- 
lin and  others  have  lent  their  distinguished  interpreta- 
tions to  the  several  roles,  it  is  to  be  assumed  that  the 
selection  of  the  soloists  is  safe  in  the  hands  of  the  gen- 
eral director.  Due  notice  of  seat  sales  and  other  de- 
tails will  be  given  in  these  columns. 

v» 

FLONZALEY  QUARTET. 


SAN  FRANCISCO  ORCHESTRAL  CLUB  CONCERT. 

Local  Musicians  Entitled  to  Great  Credit  for  Their  Dis- 
play   of   Artistic    Skill    in    Ensemble    Work. 

^Had  the  size  of  the  audience  equalled  the  excellence 
of  the  Orchestral  Club's  concert  on  March  20,  the  Cort 
Theatre  would  have  been  filled  to  overflowing.  As  it 
was,  the  small  audience,  consisting  for  the  most  part 
of  educated  musicians,  were  most  demonstrative  in 
their  approval.  The  Orchestral  Club,  consisting  of 
about  250  of  the  representative  orchestral  players  of 
San  Francisco,  offered  this  concert,  with  an  orchestra 
of  92  men,  recruited  from  its  own  ranks,  to  show  San 
Francisco  that  we  have  here  in  our  midst  a  body  of 
men  capable  of  forming  a  first-class  symphonic  orches- 
tra with  full  representation  of  all  instruments.  They 
had  the  San  Francisco  Symphony  Orchestra  as  a  nu- 
cleus, with  the  extra  men  added  for  the  occasion.  All 
the  musicians  gave  their  services  free,  as  did  Mr.  Had- 
ley,  who  conducted. 

They  certainly  proved  that  we  have  the  material 
locally  for  a  first-class  orchestra,  with  the  possible  ex- 
seption  ot  a  couple  of  the  more  unusual  solo  instru- 
ments, to  mention  which  would  hardly  be  fair  under  the 
circumstances.  But  the  fact  remains  that  this  body  of 
men.  with  perhaps  half  a  dozen  changes  in  personnel, 
would  amply  satisfy  the  demand  for  a  large,  complete 
and  able  symphonic  body.  Mr.  I-Iadley  and  his  men  are 
certainly  entitled  to  great  credit  for  the  hard  work 
they  did  tor  the  sake  of  their  art  and  purely  out  "f 
club  spirit.  -A.  little  more  of  this  kind  ot  spirit  among 
our  musicians  would  be  productive  of  big  results. 

The  program  consisted  of  the  Tschaikowsky  Sym- 
phony, No.  6.  Richard  Strauss'  Op.  24,  "Tod  und  Ver- 
klarung,"  and  Wagner's  "Der  Fliegende  Hollander" 
Overture.  Now  realizing  that  it  is  utterly  impossible  to 
expect  a  perfectly  clear  and  mobile  performance  of 
fuch  works  as  these  from  92  men,  brought  together  for 
tour  rehearsals,  I  was  struck  by  the  clarity  of  outline, 
rich  coloring,  warmth  and  purity  ot  tone,  dynamic  con- 
trol and  the  unity  of  purpose  displayed  by  the  orchestra. 
One  naturally  overlooks  slight  errors  in  technique  and 
occasional  uncertainties  here  and  there,  when  the  big 
things  are  done  so  well,  and  I  shall  dismiss  these 
minor  lapses  and  defects  without  further  comment.  It 
occurred  to  me  that  perhaps  the  unity  of  feeling,  esprit 
de  faire  and  sympathetic  understanding  apparent  be- 
tween Mr.  Hadley  and  his  men  was  due,  not  only  to 
the  nature  ot  the  occasion,  but  largely  to  the  fact  that 
-Mr.  Hadley  conducted  entirely  without  score  and  could 
focus  his  attention  on  his  various  orchestral  choirs.  At 
any  rate,  I  have  never  heard  him  conduct  with  so 
much  spirit,  tire  and  precision  as  on  this  occasion  and 
the  sincere  and  deserved  ovation  he  received  at  the 
hands  of  the  audience  must  have  been  a  pleasant  re- 
ward for  work  well  done. 

From  the  standpoint  of  his  interpretation  of  the  Sym- 
phony, with  which  I  cannot  entirely  agree,  it  was  ad- 
mirably played.  Personally,  I  think  the  5-4  movement 
should  be  played  somewhat  brighter  in  spirit  and  tempo 
than  Mr.  Hadley  took  it,  and  the  shadings  and  contrasts 
could  be  more  detailed.  But.  on  the  whole,  the  pre- 
formance  was  excellent.  The  close  of  the  first  move- 
ment with  the  brasses  playing  to  the  pizzicatti  of  celli 
and  basses  was  notably  fine.  The  third  movement  was 
verv  clear  and  the  climaxes  were  well  sustained.  The 
fourth  movement  displayed  the  best  work  and  the  or- 
chestra showed  a  fine,  healthy  and  sonorous  tone. 

Tod  und  Verklarung.  with  its  somber  spirit,  physical 
and  mental  struggles,  hopes,  fears,  visions  and  final 
liberation  was  excellently  interpreted.  The  effects  were 
splendidly  brought  out  and  the  contrasts  in  mood  and 
ideas  between  the  main  subdivisions  ot  the  work  were 
clearly  outlined.  The  wood-winds  were  especially  fine 
in  this  number,  and  the  magnificent  climax  in  the  brass- 
es which  brings  the  Transfiguration  to  a  close  was  as 
well  done  as  I  have  ever  heard  it.  The  Flying  Dutch- 
man received  a  safe  and  sane  reading,  it  was  well 
played  but  showed  less  careful  preparation  than  the 
other  numbers.  Altogether,  the  concert  was  an  artistic 
success,  even  to  Dr.  Weiss'  speech,  which  was  short,  to 
the  point  and  gave  due  credit  to  all  concerned  whose 
efforts  and  sacrifices  made  this  concert  possible.  Here 
is  success  and  thanks  to  the  Orchestral  Club.  Let  us 
hope  that  they  will  give  us  Beethoven's  Immortal  Ninth 
at  their  concert  next  year,  a  work  which  has  been  heard 
too  seldom  on  this  Coast.  E.  M.  HECHT. 


.Miss  Ada  Clement  will  give  a  pupils'  recital  at  Se- 
quoia Club  Hall  on  Friday  afternoon.  April  10th,  pre- 
isnting  Miss  Lillian  Hodghead  and  Miss  Opal  Perkins. 
A  very  delightful  program  has  been  arranged  which 
liromises  to  be  of  considerable  enjoyment  to  the  audi- 
ence. Miss  Clement  played  the  Boelimann  Sonata  for 
I'iinn  and  cello  together  with  Arthur  Weiss  for  the  San 
I'  iic-is'o  Musical  Club  on  Thursday,  March  19th.  The 
•  c!  enthusiastically  received  and  the  participants 
utily  applauded  for  their  excellent  interpreta- 


The  Greenbaum  concert  season  will  be  brought  to  a 
close  in  May  with  three  appearances  by  the  incompar- 
able Flonzaley  Quartet.  This  organization  is  now  rec- 
ognized as  the  finest  chamber  music  quartet  in  the 
world,  and  wherever  they  appear  great  homage  is  done 
them  by  other  organizations  of  a  similar  nature.  When 
they  first  arrived  in  this  country  the  Kneisel  Quartet 
were  pioneers  in  honoring  them,  giving  a  dinner  and 
banquet  for  the  visitors,  and  last  Saturday,  just  prior 
to  the  departure  of  the  Flonzaleys  for  the  Pacific  Coast, 
they  entertained  the  Kneisels  at  an  affair  which  many 
of  the  foremost  musicians  now  visiting  America  hon- 
ored with  their  presence.  The  Flonzaleys,  in  addition 
to  their  public  appearances  in  San  Francisco,  vill  ap- 
pear before  the  Berkeley  Musical  Association  at  the 
University  of  California  and  the  Peninsula  Musical  .\s- 
sociation  at  Stanford  University. 

w 


CORT  THEATRE. 


San  Jose's  First  .Annual  May  Festival  will  be  given 
this  year  at  the  Pacific  Conservatory  on  Friday.  May  1. 
Haydn's  Oratorio  "The  Creation"  will  be  sung  by  dis- 
tinguished soloists  and  a  chorus  of  one  hundred  voices. 


The  second  and  farewell  week  of  .Margaret  lllingtoii 
in  "Within  the  Law"  at  the  Cort  Theatre  will  be  started 
on  its  way  Sunday  night.  March  29.  It  is  unlikely  tiat 
the  play  will  return  to  San  Francisco  tor  at  least  two 
seasons,  so  it  behooves  those  that  have  not  yet  seen 
this  extraordinary  American  play  to  secure  reservations 
early.  Certainly  no  star  and  drama  have  made  such  a 
complete  conquest  of  local  playgoers  as  have  Miss  II- 
lington  and  Bayard  Veiller's  "Within  the  Law.  Miss 
lllington  established  herself  as  an  actress  of  rare  abili- 
ties "through  her  capital  acquital  of  the  leading  role  ot 
"The  Thief"  and  in  "Kindling."  It  has  remained,  how- 
ever for  her  sympathetic  interpretation  of  the  fan 
of  Marv  Turner  in  "Within  the  Law"  to  place  her  in 
the  front  rank  of  American  emotional  actresses. 

Miss  lllington  is  the  shop-girl  to  the  lilc.  with  all  her 
hopes  and  trials.  When  she  is  led  away  to  Pnson  »' 
the  close  of  the  first  act,  for  a  crime  she  'I'd  ""''""' 
mit.  her  denunciation  of  the  grinding  methods  ol  ner 
employer  Edward  Gilder  Is  stilling  and  convincing  " 
the  last  syllable.  She  is  compelling  seemingly  wii"; 
mil  effort.  There  is  a  sympathetic  quiillty  to  hci  oli. 
and  to  every  varying  mood  that  lunills  cm'O  nui" 
of  the  audience. 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


The  Stradivarius  of  Pianos 


For  many  years  the  highest  musical  authorities 
in  both  Europe  and  America  have  been  watching 
with  wonder  and  constantly  mcreasmg  admiration 
the  irresistible  conquest  of  the  artistic  musical  world 
by  the 


Piano 


Measured  on  merit,  on  real  quality  of  tone,  on  character  of  workmanship  and  materials 
analyzed  from  any  viewpoint,  scientifically  or  practically,  the  Mason  &  Hamlin  Piano  shatters 
the  prejudices  of  years  and  makes  a  convert  of  every  intelligent  investigator.  A  new 
sensation  musically  is  yours  when  first  you  try  the  Mason  &  Hamlin  Piano. 


Two  Entrances 

135-153  Ke»rny  and  217-225  Sutter  Sts. 
Victor  Talking  Machinei 


:riem 


Oakland— 510  12tli  and  1105  Washington 
San  Jose — 117  South  First 
Sheet  Music 


MISCHA    ELMAN. 


Comes  next  Mischa  Elman,  the  great  genius  ot  the 
viulin,  who,  notwithstanding  that  America  has  been  sur- 
feited with  violinists  of  international  reputation  this 
season,  has  maintained  an  interest  in  his  concerts  that 
is  even  greater  than  ever  before.  Opposing  for  the 
(Public's  approval  such  eminent  artists  as  Ysaye.  Kreis- 
ler.  Flesch,  Thibeaud,  Maud  Powell.  Kathleen  Parlow 
and  Kubelik.  Elman  still  maintains  his  position  as  the 
,most  popular  violinist  before  the  people  to-day.  Wher- 
ever he  has  appeared  he  has  broken  all  records  in 
IMints  ot  attendance  and  enthusiasm.  What  other  great 
men  have  taken  years  to  accomplish,  Elman  has  at- 
tained in  the  brief  eight  years  of  his  public  career. 

This  season  Elman  is  making  a  special  feature  of 
playing  standard  sonatas  with  his  splendid  accompan- 
ist, Percy  Kahn.  and  Manager  Greenbaum,  who.  as 
usual,  will  handle  the  Elman  concerts  here,  announces 
that  during  the  stay  of  the  great  virtuoso  we  will  hear 
the  Beethoven  D  ma.ior.  Op.  12.  No.  1  Sonata  and  the 
exquisite  Sonata  Xo.  10  by  Mozart,  as  well  as  the  sel- 
dom played  Goldmark  Concerto,  Op.  28.  Elman'a  stay 
in  California  is  closely  limited  and  he  will  appear  in 
San  Francisco  only,  as  he  leaves  for  a  year's  tour  ot 
Australia  immediately  after  his  farewell  concert.  He 
will  appear  at  the  Columbia  Theatre  on  the  Sunday 
afternoons  of  April  26th  and  May  3d. 


On  Wednesday  evening.  March  18th,  at  238  Cole 
street,  in  the  studio  parlors  of  her  teacher,  Hugo  Mans- 
feldt.  Miss  Lorraine  Ewing  gave  her  second  piano  re- 
cital. A  large  and  musically  appreciative  audience 
was  in  attendance,  and  those  who  were  present  at  her 
first  recital  at  once  saw  her  progress  in  the  intellec- 
tual appreciation  ot  music  and  a  thorough  understand- 
ing ot  the  composer  as  well  as  in  technic  and  the  dain- 
tiness of  expression.  Some  eight  or  nine  composers 
were  represented  on  the  program  and  Miss  Ewing 
showed  a  sympathetic  grasp  ot  each  of  their  moods  and 
a  breadth  of  interpretation  which  reflected  much  credit 
on  her  art  as  a  pianiste  and  the  method  of  her  teacher. 
The  character  of  the  program  was  such  as  to  bring  out 
much  versatility  and  pleasing  execution.  Through  it 
all  ran  a  technic  and  a  brilliancy  and  delicacy  of  shad- 
ing which  only  the  highest  instruction  can  impart  and 
only  the  receptive  nature  ot  the  true  artist  can  grasp. 
Her  reading  of  each  number  inclined  the  critical  pres- 
ent to  think  of  her  as  a  pianiste  of  rare  power  and 
taste,  with  a  leaning  toward  the  romantic  side  of  musi- 
cal literature.  The  program  was  as  follows:  Sonate 
pathetique,  op.  i:;  Beethoven),  {al  Menuett.  E  flat  IMo- 
zartl,  (b)  Widmung  (Schumann-Liszt),  (c)  Invitation 
to  the  Dance  (Weberl;  (a)  .Moment  musical.  F  minor 
(Schubert),  (bl  Andante  Finale  from  "Lucia"  (Doni- 
zetti-Leschetizky)  (for  the  left  hand  only),  (c)  Hexen- 
lanz  (MacDowell).  (d)  Habanera  (Drangosch) ;  (a) 
Silver  Spring  (Mason),  (b)  Pas  des  Marionettes '  (Pes- 
sard),    (c)    Rondo   brilliant    (Weber) 


Lucia  Dunham,  the  exquisite  soprano  soloist  whose 
splendid  work  we  reviewed  recently  in  these  columns, 
gave  another  recital  at  Hearst  Hall  of  the  University  of 
California  on  Tuesday  evening,  March  3d.  The  suc- 
cess she  achieved  was  even  greater  than  on  the  first 
occasion  and  the  hall  was  crowded  to  the  doors  with  an 
audience  that  was  not  chary  with  its  applause.  The 
program  was  an  exceptionally  high  class  one,  containing 
only  the  very  best  of  the  old  and  modern  German  clas- 
sics, and  Miss  Dunham  demonstrated  to  everyone's 
satisfaction  that  she  is  sulhciently  conversant  with  the 
adequate  interpretation  of  these  works  to  delight  an 
audience  of  the  most  serious  inclinations. 

.\  recital  under  the  direction  of  Miss  Elizabeth  Simp- 
son was  given  yesterday  afternoon  at  the  Berkeley 
Piano  Club,  when  the  soloists  were  Sally  Kerr  Street, 
pianist;  Mrs.  Clarence  Winslow  Page,  contralto,  and 
Robert  Rourke,  violinist.  The  affair  was  well  attended 
and  the  program  well  executed,  the  following  numbers 
being  presented:  Sonatine  for  piano  and  violin  (Dvorak). 
Mrs.  Street,  Mr.  Rourke;  "Birth  of  Morn"  (Leon),  "Cra- 
dle Song"  (Vannah),  Mrs.  Page;  Theme  and  Variations 
(for  two  pianos)  (Von  Wilm),  Mrs.  Street,  Miss  Simp- 
son; "Spanish  Dance"  (Rehfeld),  "Orientate"  (Cesar 
Cui),  Rourke;  "Ira  Kahne"  (Grieg),  "Lockruf"  (Riick- 
auf),  Mrs.  Page;  Impromptu  Roccoco  (for  two  pianos) 
(Schutt),  Mrs.  Street.  .'\Iiss  Simpson;  "Connais  tu  le 
Pays,"  from  "Mignon"  (Thomas).  Mrs.  Page,  violin  ob- 
ligate by  Rourke. 

Miss  Margaret  Kemble  gave  a  lecture  recital  ot  Par- 
sifal at  the  home  of  Dr.  Florence  Ward,  Broadway  and 
Divisadero  streets,  on  Thursday  afternoon,  March  19th, 
with  brilliant  success.  Dr.  Ward  and  her  sister.  Miss 
Irene  Ferguson,  entertained  about  one  hundred  guests. 
Only  musically  cultured  people  were  in  attendance, 
making  it  particularly  pleasant  for  Miss  Kemble  to  im- 
liart  her  splendid  ideas.  Miss  li^sther  Denninger,  pian- 
ist, assisted  with  her  usual  artistic  skill.  Several  of 
the  ladies  among  the  guests  had  heard  Parsifal  in  Bay- 
reuth  and  expressed  themselves  as  specially  delighted 
with  Miss  Kemble's  lucid  discourse.  Miss  Kemble  also 
had  heard  the  work  in  Bayreuth  and  since  then  has  be- 
come a  member  of  the  Wagner  Association  of  London 
upon  special  invitation. 

.\t  a  musical  given  at  the  studio  of  J.  C.  Jacobson. 
16  .ioice  Street,  last  Friday,  Mr.  Jacobson  took  occa- 
sion of  introducing  one  of  his  pupils.  Miss  Ada  Belle 
Morris,  The  young  lady  showed  she  had  received  a 
thorough  training  from  her  teacher.  The  program  was 
as  follows;  Duet — Tannhauser,  March  (Wagner),  Miss 
Norris,  Mr.  .lacobson;  Fabliau  (Raff).  Spinning  Song 
(Mendelssohn).  Miss  N'orris;  I  Love.  Love  (J.  G.  .Jacob- 
son),  Chester  Rosekrans;  Valse,  Op.  64,  No.  1  (Cho- 
pin), Rondo  Capriccioso  (Mendelssohn),  Miss  Norris: 
Toccata.  D  minor  (Bach-Tausig),  Rhapsodie  (Liszt),  .J. 
G.  Jacobson. 


ORPHEUM. 

The  Orpheum  will  have  tor  its  headline  attraction 
next  week.  Miss  Olga  Nethersole,  the  greatest  of  all 
emotional  actresses.  N'o  English  player  has  ever 
gained  a  greater  reputation  or  made  more  successful 
tours  of  the  United  States  than  Miss  Nethersole.  Her 
phenomenal  success  in  "Sapho"  is  part  ot  the  theatrical 
history  of  this  country  and  has  caused  much  discussion. 
The  late  Joseph  Jefferson  who  was  one  of  her  most  en- 
thusiastic admirers,  said  to  her  "My  dear,  some  people 
are  born  into  this  world  to  make  new  roads — others  t" 
walk  in  those  roads — go  on  making  your  road."  Miss 
Nethersole  will  present  tor  this,  her  first  vaudeville 
engagement  in  San  Francisco,  the  third  act  of  Clyile 
Fitch's  adaptation  of  Alphonse  Daudet's  novel  and 
Daudet  and  Belot's  play  "Sapho."  Herman  Timberg. 
the  versatile  comedian  and  late  star  of  "School  Days" 
despite  his  youth,  is  one  of  the  best  comedians  of  the 
day.  He  will  contribute  a  new  supply  of  character 
songs  and  stories.  The  Three  'Varsity  Fellows,  Burns. 
Kilmore  and  Grady,  will  appear  in  "A  Campus  Rehears- 
al." College  men  on  the  stage  are  not  unusual.  It  is 
however,  an  exceptional  occurence  for  three  classmates 
to  leave  a  university  together,  enter  vaudeville  as  a 
lark,  and  make  so  good  as  to  be  given  lengthy  book- 
ings. Their  act  is  an  enjoyable  mixture  of  song,  dance 
and  patter. 

Mosher,  Hayes  and  Mosher,  direct  from  the  Alham- 
bra  Theatre,  London,  will  execute  the  most  di:tltult 
feats  known  to  the  trick  bicyclists  and  also  introduce  a 
line  of  irrlsistible  comedy.  Helen  Ruggles.  the  Deini- 
Tasse  Prima  Donna,  who  has  sung  prominent  roles  v/it'i 
the  French  Opera  Comiquo  and  the  Royal  Opera  Com- 
pany in  Milan,  will  make  her  vaudeville  debut  in  this 
city.  Dale  Winter  and  May  Field,  two  charming  girls 
who  have  been  stellar  members  ot  big  musical  comedy 
companies  in  the  East,  will  offer  a  delightful  bit  of  a 
comedy  and  music  which  has  for  its  title  "Scattered 
Dreams."  It  will  be  the  last  week  ot  the  Hartleys  and 
also  of  Paul  Armstrong's  play,  "To  Save  One  Girl," 
which  is  jiroving  an  immense  sensation. 


-v»- 


ALCAZAR   THEATRE. 

Herbert  Kelcey  and  Eftie  Shannon,  for  their  third  of- 
fering, during  their  brief  starring  season  at  the  Alca- 
zar Theatre,  will  be  seen  in  J.  M.  Barrie's  charming 
and  wonderfully  analytical  play  of  child  nature  and 
wit  and  humor  and  satire,  "Alicc-Sit-By-The-Fire,"  in 
which  they  will  be  supported  by  the  cream  of  the  Alca- 
zar company.  It  is  the  story  of  a  fifteen-year-old  Eng- 
lish girl,  marrying  an  English  officer  and  accomrany- 
ing  him  to  India,  and  becoming  the  mother  ot  three 
children,  a  girl  and  two  boys.  For  their  health's  sake 
the  little  ones  are  sent  to  England  while  in  their  in- 
fancy and  their  parents  do  not  see  them  agai:i  uiil 
one  of  the  boys  is  a  manly  young  cadet,  the  girl  a  sn 
voung  miss  of  fifteen  and  the  other  boy  still   a   b.i 
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ALICE  KELLAR-FOX 
Banjo  Virtuosa  and  Vocalist.  Awarded  gold 
medal  as  foremost  lady  banjoist  of  the  world  at  a 
tournament  held  in  New  York  City.  September 
14,  1900.  Now  operating  the  Kellar  Conserva- 
tory of  Music,  62  Baker  St.,  San  Francisco,  Cal. 


Have  you  seen  the 

MANUALO? 

'The  P\a^l'er  Piano  that  is  Almost  Hum 
(Write  for  beautiful  art  booklet) 


The  Baldwin  Piano 


ALICE  KELLAR-FOX,  Banjo  Virtuosa  and  Vocalist, 
testifies  as  to  her  personal  enthusiasm  for  the 
Baldwin  Piano, 

Feb.  19,  1914 
The  Baldwin  Piano  Co. 

San  Francisco,  Cal. 
Gentlemen: 

Please  accept  my  sincere  appreciation  of  the  beautiful 
Baldwin  Grand    that  I  have   used  in  my  concerts.     As  an  ac- 
companiment to  the  voice  and  instrumental,  I  find  its  exquisite, 
sympathetic  tone  qualities  superior  to  all  other  makes. 
Very  truly  yours, 

ALICE  KELLAR-FOX 


The  above  letter  is  but  one  of  many  received  from  those  using  the 
Baldwin.  We  believe  personal' investigation  will  result  in  personal  owner- 
ship and  equal  enthusiasm  on  the  part  of  all  who  may  put  themselves  in  a 
position  to  appreciate  so  fine  an  instrument. 


310  Sutter  St. 


(!fhf  Mim  Conipn!^ 


San  Francisco 


MANUFACTURERS 


OAKLAND  ADDRESS  622  Fourteenth  Street 


The  Pacific   Coast    Musical    Review 

was  the  first  paper  on  the  Pacific  Coast 
that  boldly  defended  the  rights  of  the 
resident  musicians.  Now,  after  thirteen 
years  of  hard  struggle  on  the  part  of  this 
paper,  the  daily  newspapers  try  to  coax 
advertisements  from  the  profession.  Why 
did  the  daily  papers  ignore  the  resident 
musician  thirteen  years  ago? 

Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Tuexlay,  FriilaT  and  Saturday  at  Ameri- 
can School  ot  Opera  In  the  German  House, 
Cor.  Turk  and  Polk  Streetn. 


Florence  Le  Roy-Chase 

SOPRANO 

Voice      I'lnclnK      a       Specialty.         Italian 
School     oC     Bel    Canto.      Studio    1801     Scott 
Street.      Phone     Fillmore     2812.      Open     lor 
Concerts  and   Recitals. 

Mrs. 'William  Steinbach 

VOICE  CULTURE 

STUDIO 

002  Kohler  A  Chase  Bide.       San  PrjincUeo 

Pbouet  Kearny  r»454. 

Howard  E.  Pratt 

VOICE  TEACHER 
S30  21sf   St.^   Oaklnna  Tel.   Lakeside  710 

Aug  Nurnberger-Suss 


NOVATO,  MARIN  COUNTY,  CAL. 

JoHn  Francis  Jones 

Choraa   DirectlnB   and   ConchlDg.      Voice 

BulldlDB  nod  Tone  Production. 

376   Softer   Street  San   Francisco 

THE  -WITZEL  TRIO 


RICHARD  P.  A.  CALLIES,  'Cello. 
S.  F.  Address,    560   Uth  Ave.    Phone  Pacific  2452 

T0.SEPH  G.  JACOBSON,  Piano 


Miss  Clara  Freuler  soprano 

TEACHER    OF    SINGING 
Available  for  Concerts  and   Recitals.     2046 
Russell    St..    Berkeley.      Phone:    Berk.    ST."!. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  \Vork 

Phone  West  4800 2505  Clay  St. 

Giuseppe   Jollain 

VIOLINIST 

Studio:    376    Sutter    Street. 

By    Appoiatment    Only 

Mary  Alverta  Morse  Soprano 


'William  F.  Hofmann 

VIOLIN    STUDIO 
Room  000-007  Kohler  &  Chase   Bldg. 


Pho 


Ke 


CARL  EDWIN   ANDERSON,  Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio:     4014  Randolph  Avenue,  Oaklaad 

Phone    Merritt    3244 

SONGS   BY 

Abbie  Gerrish-Jones 

For  Sale  hy 
SHERMAN.    CLAY    A    CO. 

Herman  Martonne 

.VIOLINIST 

800  Bush  St.,  S.  F.  Tel.  Franklin  5803. 

Mondays,   2254    Fulton    St..    Berkeley. 

Geo.  Stewart  McManus  pianist 


ALMA  SCHMIDT-KENNEDY 

PIANIST 
Studios — San    Frni 
Sutter  and   Gouch   Streets. 
Euclid   .\ve.      Phone  Bcrkele 

E-RNST   WIUHELMY 


Drama  and  PoetrT. 
Street.  Phone.  Fllln 
dio   Bulldlne,  PoMt   S 


'  627.      Studio:  St 


ANIL  DEE.R 


Piano    and     VoenI     Studios.      Res.    Studio 

na-l     DcTlMadero     St.     bet.     Pace     and     Oak. 

Phone     Park     7r>r.4.         Honn     Town     Studio 

rUcley     by     Appointment. 

Fifth    Floor   Ellem    Bldg. — Wedueitdayii. 

the  PASMORE  CONSERVATORY 
H.  B.  Pasmore.  Director.  1470  Washlnpr- 
ton  St.  Phone:  Franklin  S3«.  Pupils  ot 
all  nses  received  lu  all  Branches.  For 
terms  address  Secretary  Berkeley  Branch, 
2742  Collcse  Ave.  Phone  Berkeley  4773. 
Mrs.  Blanche  Ashley,  Blnuagcr. 

Artists*  Directory 

BARITONES 

REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 


PI.\NISTS 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkele.v 

MISS  ESTHER  HJELTE 

597  Fairmont  Ave.,  Oak.      Tel.  Pled.  3043 

Bessie  Fuller  pj^"" 

Pupil  of  Huso  Mansfeldt 
Stad:.:  Cracent  Hold.  C.liioniia  >Dd  Fmnklin  Stieeb 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 

MRS.  T.  V.  CATOR,  Accompanist 

2335  Devlsadcro  St.  Tel.  Fillmore  2585 

Tessie  Newman,  pianist 

Private    and    Public    Entraeemeata 

TEACHER     OF     PIANO 

Studio;   417  Central  Ave.     Tel   Fillmore  3S4S 

ELIZABETH    SIMPSON 


PIANO 
m  30,  370  Sutter  St.,  Sa 
Maple   Hall,   Oaklj 
2327   Cedar   Street,    B< 


Fraaclsco. 


Achille  L'.  Artigiues 

Graduate  Schola  Cnntorum,  Paris.  Or- 
ean.  Piano,  Harmony,  Counter  Point. 
Stodlo:  Arlllaea  Musical  ColleKC.  Res.: 
ISS-Kth   Ave,  S.   F.,  Phone:   Pac.  B740. 

Nel   Frances  'Willison 

VIOLINIST 

Pupil  of  Thlhaut,  Ten  Have  and  Ysaye 

1252  \\'ashlne1on   St.      Phone  Prospect   lOlN 

AsHley  Pettis  piamst 

studios:  San  Francisco,  SIS  Grove  Street, 
Phone.  Park  7494.  Berkeley.  1031  Home 
Street.   Phone.  Berkeley  40H1 . 

Cmma    '^Villsey    Tremblay 

VOCAL.    ORATORY 

AND 

DRAMATIC      ART 

Telephone  Franklin  1S2S  CSS  Pine  St. 


ARTHUR  CONRADI,  Violinisl 


Teachers*    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal, 


LOUIS  FELIX    RAYNAUD 

7S9  Buena  Vista  Ave.       Phone  Park  219; 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Franclscc 

MISS  MARGARET  KEMBLE 
1711  Broderick  St.     Plione:  Fillmore  114i 

MRS.    WILLIAM    HENRY    BANKS 

4402  California  St.  Flione  Pac.  1551 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  FranclBCt 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  89! 

MISS  BEATRICE  CLIFFORD 

2518%  Etna  St.,  Berk.     Phone.  Berk.  6391 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  6171 

MRS.    M.   TROMBONI 

905  Kohler  &  Chase  Bids.  Tel.  K'rny  545' 
MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St.    Tel.  Franklin  7381 

FERNANDO  MICHELENA 
2315  Jackson  Street. San  Franclsct 

CAROLUS    LUNDINE 
2571  Carlton  St. Berkeley,  Cal 

MME.  ISABELLA  MARKS 
Kohler  &  Chase  Bids.      Tel:  Kearny  645' 

N.    PERSONNE 
1005  Kohler  &  Chase  nidg.    Tel.  K'rny  645, 


OTTO     RAUHUT 
359  First  Avenue Phono  Pacific  356 

HOTHER    WISMER 

2945  Fillmore  Street  I'lione  West  431 
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